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The Stars Turn <1970)
Peter Sculthorpe

Dedicated to Sculthorpe’s family, this work 
is a reduction for voice, cello and piano of the 
fourth part of the composer’s Love 200, for rock 
band and orchestra. In its original form it was 
premiered by Jeannie Lewis with the Sydney 
Symphony Orchestra conducted by John 
Hopkins at the ABC Promenade Series, 
February 1970.

[7] The Stars Turn
Text: Tony Morphett (Reproduced by kind permission 
of Boosey & Hawkes (Australia) Pty Ltd on behalf of 
Faber Music Limited)
The stars turn, the sun turns,
The earth turns forever.
We throw our weight on the windless spars,
And little and steady it turns the stars,
And the suns turn,
And the windlass turns,
Forever.
The rope turns, the rope twines,
The rope winds forever.
We weigh our lives while the hempen holds,
And little and steady it bears our souls,
As the stars twine,
As the windlass winds,
Forever.
The sea falls, the sea folds,
The sea holds forever.
The earth’s an island afloat in space,
And little and steady it turns its face.
And the sun burns 
And the windlass turns 
Forever.
The sun grows, the moons grow,
The stars blow forever.

The earth is rigged while hempen holds,
The man is saved who can bare his soul to the stars'

burn
As the stars turn forever.
Forever.
The stars turn 
The sun turns 
Forever.

Eheu Fugaces (1982)
Brenton Broadstock

Eheu Fugaces received its first performance 
in Melbourne in 1985 by Brenda Hubbard and 
the New Ensemble, conducted by John 
Hopkins.

It is a setting of three short texts from different 
sources, each of which relate to the cycle of 
life. The first, in Movement I, is from a Mari 
(Russian) folksong and is philosophical in tone. 
The second text, Movement II, isfromOdesby 
Horace, and provides the source of the Ancient 
Greek title Ehue Fugaces (pronounced with a 
hard ‘c’, meaning ‘Alas, the flying years’). This 
text is a passionate recognition of the near 
absurdity of life. A more optimistic and 
spiritualistic view of life is offered in the biblical 
setting used in Movement III.

[2] Movement I
Text: Mari folksong 
The water flows away
- the shores remain;
The birds fly away
- the nests remain;
We go away
- you remain.
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[S] Movement II
Text: Horace, Odes II xiv. 1 
Swiftly they pass the flying years, 
no prayer can stay their course, 
here is the road each man must tread 
be he of royal blood or lowly birth.
Vainly we shun the battle’s roar
the perilous sea, the fever-laden breezes.
Soon we shall reach our journey’s end 
and trembling cross the narrow stream of death. 
Land, house, and wife must all be left, 
the cherished trees be all cut down.
Strangers shall lord it in our home 
and squander all our store.

[T] Movement III
Text: Bible 1 Peter 1:24
All earthly life is but as grass,
And all its splendour as the flower of grass.
The grass fades, the flower falls.
But the Word of the Lord remains forever

Eliza Fraser Sings (1978)

Peter Sculthorpe

In 1836 the merchant ship “Stirling Castle", 
under Captain Fraser, was wrecked in northern 
Queensland waters. The survivors took to the 
longboat, and, unable to put to shore, sailed 
southward. The boat leaked, and supplies of 
food and water were soon exhausted. The 
captains wife, Mrs Fraser, gave birth to a baby, 
but it was drowned in the boat water. After 
putting ashore on a coastal island, later known 
as Fraser Island, the captain and his crew were 
killed by natives. Mrs Fraser was taken prisoner, 
stripped of her clothes, beaten and made to 
work in what was to her a degrading manner.

The natives, the Kabi people, believed white 
men and women to be returned spirits of the 
dead, having observed how black flesh pales 
when burning. They called together a 
corroboree, in order to bring about the ritual 
mating of their She-ghost, Mrs Fraser, with a 
He-ghost, an escaped convict living with a 
neighbouring tribe. The corroboree caused 
Mrs Fraser to take refuge in a dream that the 
convict would return as a lover and lead her 
away into a paradisal existence. Immured in 
this fantasy, she was then able to endure her 
miseries. Unexpectedly, however, she was 
rescued, and taken to the qarrison at Moreton 
Bay.

Her dream shattered and her sanity shaken, 
Mrs Fraser set herself up in a showground 
booth in Hyde Park, Sydney, where she 
displayed her scars and told her stories to all 
and sundry for the price of sixpence apiece.

The work is concerned with Mrs Fraser 
soliciting customers outside her booth, her 
mind wandering between the then present and 
the romantically remembered past.

Eliza Fraser Sings received its premiere on 
1 July 1978 by The SeymourGroup with Eileen 
Hannan (soprano), Geoffrey Collins (flute) and 
David Miller (piano) at the Seymour Centre, 
Sydney.

[T]' Eliza Fraser Sings
Text: Barbara Blackman (after Michael Alexander’s 
Mrs Fraser on the Fatal Shore, London, 1971)

I Prelude
Eliza Survivor, hear her adventures:
Shipwreck and ravages, saved from savages.
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II Shipwreck
List to the shipwreck,
Mishap when reef struck.
Strangling embrace of the reef-ribboned sea. 
Crew all they leave her,
Food-less the lee shore,
Stranded in boats on the great, griefless sea. 

She was the wife of the captain;
She saved the life of the captain.

Six days of bailing,
Thirst-crazed and ailing,
Straddled we south in the lost, lonely sea. 
Landfall of cannibal,
Seadrift dispirited,
Stagg’ring ashore to risk slavery.

She was with child to the captain;
She bore the child of the captain.

Slumped in the scuppers,
Swooning my womb away,
There bore my baby, drowned instantly.
Sand dune and spear grass,
Stone thrown by savages,
Stripped and exposed to their black savagery. 

Captain Fraser,
Stirling Castle.

III Capture
Island and tribe-land,
Sandy, a salt land,
Swamp in the centre,
Spume on the sea,
In the land of the Kabi 
Spirits of dead men,
Pale as they burn them,
Rise and return as 
White ghost to see,
In the land of the Kabi.

Twig bed and scrap food,
Her white skin they blacken 
With tribal marks pattern,
In the land of the Kabi.
Hard ground and hut rude,
Her nakedness jeered at

And spat at and speared at,
In the land of the Kabi.

Finally I gave them 
My chest of lace and linen, 
Wrapped myself in seaweeds 
Still wearing my sou'wester. 

Captain Fraser,
Stirling Castle

IV Corroboree
(not recorded)

V Interlude 
As I lie
In my distress,
I dream him man 
Of English dress,
Dream he comes 
By night as cover,
To lead me out 
Each dawn as lover

VI Escape
And never shall the forest’s 
Ecstatic leaf-light end,
For we shall fly together 
To cliffs of rainbow sand.
The gums are wild with fruits, 
The gullies fresh with water,
My body flowers again 
With loving of a lover;
They do not see my lover 
In ghost gums where he stands, 
Or know he holds forever 
My sunlight in his hands;
Eliza Survivor,
Hear MY adventures;
Eliza Survivor,
Hear ME for sixpence.
Hear MY adventures,
Hear ME for sixpence.

Captain Fraser,
Stirling Castle.
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Deep in my hidden country ... (1984)
Larry Sitsky

During 1983, when I was planning this work,
I had just completed a new violin concerto 
(Gurdjieff: Violin Concerto No. 2) which had 
used as its basis folk music from Central Asia, 
and especially Armenia. I had found this raw 
material exciting and useful for my purposes, 
and had strong natural and instinctive affinities 
with the folk music itself. So, much of 1983 was 
spent searching and locating more grist for my 
mill. I actually considered literally thousands of 
Armenian folk melodies, and made the music 
through my own personal treatment and 
transformation. But the rich chromatic, rhapsodic 
and melismatic melodies allowed me to plan a 
whole series of new compositions, of which this 
is but one.

The words came from Christopher Brennan, 
the most settable of Australian poets, and the 
score is dedicated to Jane Manning, that 
extraordinary English soprano with whom I had 
the pleasure of working some years back when 
she premiered my Music in the Mirabell Garden 
at the 1978 Adelaide Festival.

The structure of the song cycle is somewhat 
unusual. Between the five settings from Brennan 
is inserted a Refrain, which, although vocally is 
very similar—though never the same—is 
instrumentally quite different. Each Refrain, 
except the first and last, drawing on the previous 
song for its material. However, only the final 
Refrain is included on this recording.

Introduction: unaccompanied
I. From Nietzsche (full ensemble)
Refrain I: with piano
II. First Nocturne (full ensemble)
Refrain II: with flute and piano
III. From Baudelaire (full ensemble) 
Refrain III: with flute, cello and piano
IV. Second Nocturne (full ensemble) 
Refrain IV: with full ensemble
V. From Novalis (full ensemble)
Refrain V: with percussion only

- L.S.

Deep in my Hidden Country
Text: settings from Christopher Brennan

[§] Introduction
Go: though you find it bitter,
Yet must you be bare to the wind
And the sea and the night
And the wail of the birds in the sky;
Go: though the going be hard 
And the goal blinded with rain 
Yet the staying is a death 
That is never softn'd with sleep

I. From Nietzsche
Not long now shalt thou thirst 

O parched heart! 
a promise is in the air,
a breath from unknown mouths hath blown upon me, 

the great coolness comes ...
My sun stood hot above me in the noon-tide:
My greeting, ye that come,

Ye sudden breezes, 
cool spirits of the afternoon!
The air moves purely, strangely.
Does not the night with sidelong tempting look 
glance towards me?
Stay steadfast, my stout heart! 
nor question: why?
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|T] II. First Nocturne
I will free my soul from this stifling place,
I will plunge where the waters are cold and roar!
I will dash myself into the midst of their race:
Below in the forest I know the place—
The woods hide the dam over which they pour,
But I hear them ever in the lonely night—
and there where the whiten’d wave
Strains back towards the peace forsaken—repentant,
in vain! —I will plunge and lave
My naked body, my throbbing soul
That the waters may heal and save.
O, the deep
O, the sea wind's breadth
and the blue, the speaking blue of the mystic night, 
Hush do you hear?
It sounds like the sea
It shall freshen my soul from its fever of sleep,
From its dream of death and the flesh shall be born

anew
My Prayer:
Dost thou hear it, Lord? do I cry in vain?
Is there no way out of the choking air?

[9] III. From Baudelaire
Learn wisdom, O my grief, and hold thy peace,
The evening thou didst long for nearer grows:
The blurring vapours o’er the city close,
Dispensing care to some, to some release.
Now that the mortal mob without surcease 
Beneath the hangman-lash of pleasure goes 
To pluck remorse where fruit of tempting glows,
Give me thy hand and, where their gibberings cease, 
Come hither. See from heaven's balconies 
The lost years lean, in robe of antique shape;
Regret, with smiling look, thro waters rise:
Beneath its triumphant-arch the sun lies dead;
And trailing o’er the East a shroud of crape,
O hark! O hark! the night with steady tread
Wisdom
Wisdom

[To] IV. Second Nocturne
Sighing—
the wind from the equator thro' the trees 
faintly fell
or wandered like a spirit ill at ease, 
that we heard its echoes dying 
where we lay
in our chamber by the tropic ocean's swell.
Lying- 
side by side—
we heard the rising ocean to the dying wind replying 
heard its surge advance with still insistent call 
sighing—
thro’ the night we heard it sobbing 
as the tide
rose in rhythmic monotone;
till at last our twin hearts pulsed upon its creaseless
throbbing,
O the wonder
that we felt but a vague and strange emotion
felt the dim and blind and infinite emotion
of the mystery, the wonder
that the night-wind and the ocean
and the traitor night should set us twain asunder
who were lying,
heart to heart,
in our love-chamber by the boundless ocean— 
there were lying— 
yet apart,
sunder’d by the nightly ocean 
heart from heart!

[n] V. From Novalis 
Who that has life and is gifted with sense loves not 
above all the miraculous shows of the world of space 
spread about him. The light that rejoices us all with its 
rays and its undulations. Its colours, its gentle 
omnipresence of the day. Like to the innermost soul of 
all life the giant world of the restless stars breathes it 
and floats in its azure flood, ’tis the breath of the 
glittering stone, of the firm-rooted plant, of the multiform 
ever-moving strength of the beasts, the breath of the 
many coloured clouds and breezes and, more than all, 
of the splendid wanderers with eyes of meaning, with 
light-treading feet, and mouths of song.
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Like to a ruler over Earth and its powers, it summons 
each force to innumerable changes, its presence alone 
can reveal the wonders and splendours of the kingdom 
of Earth.

[Ti] Refrain V
Go: though you find it bitter,
yet must you be bare to the wind
and the sea and the night
and the wail of the birds in the sky;
Go: though the going be hard 
and the goal blinded with rain 
yet the staying is a death 
that is never softn'd with sleep

Composer Biographies

Peter Sculthorpe
Peter Sculthorpe was born in Launceston, 

Tasmania, in 1929. He was educated at 
Launceston Church Grammar School, at the 
University of Melbourne and at Wadham 
College, Oxford. While visiting the United States 
as a Harkness Fellow in 1966-67, he was 
composer-in-residence at Yale University, and 
during 1972-73 he was Visiting Professor at the 
University of Sussex. Appointed Reader in Music 
at the University of Sydney in the late sixties, he 
is Professor in Musical Composition (Personal 
Chair) at that university.

In 1977 Sculthorpe was appointed OBE; in 
that year he was awarded a Silver Jubilee 
Medal, and in 1990 he was awarded an Order of 
Australia. The University of Tasmania conferred 
upon him the degree Honorary Doctor of Letters 
in 1980; this same degree was conferred upon 
him by the University of Sussex in 1989 and

later in that year the University of Melbourne 
conferred upon him the degree Honorary Doctor 
of Music. In 1991, he was elected Fellow of the 
Australian Academy of Humanities.

The recipient of many awards and prizes for 
his music, in 1980 his music for the film 
Manganinniewon an Australian Film Institute 
Award for best original film score, and in 1985 
his Piano Concerto won the APRA Award for 
most performed Australian serious work. In 
1991 a recording of his orchestral music won 
the ARIA Award for best classical music 
recording.

Michael Hannan discusses the composer’s 
work in considerable detail in his book Peter 
Sculthorpe: His Music and Ideas. In the 
meantime, Sculthorpe is writing an 
autobiography; and a bio-bibliography by 
Deborah Hayes was published in 1994 by 
Greenwood Press. He was recently guest- 
composer of the Monterey County Symphony 
Orchestra sponsored International Festival 
(California, USA), at which a number of his 
chamber and orchestral works were featured, 
including Kakadu, Earth Cry, Small Town, 
Threnody and Songs of Sea and Sky. An all- 
Sculthorpe CD by the Kronos Quartet on the 
Nonesuch label is due for release later this 
year. Recent works include Darwin Marching 
for the Darwin Symphony Orchestra, premiered 
18 March 1995, a piece for the London-based 
viol ensemble Fretwork for the Purcell 
Tercentenary, and string quartet commissions 
for the City of Launceston and Musica Viva.
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Brenton Broadstock
Brenton Broadstock was born in Melbourne 

in 1952. He began his studies in History, Politics 
and Music at Monash University and in 1979 he 
went to the USA where he studied composition 
and theory with Donald Freund at Memphis 
State University. He was awarded the 
University’s Johannes Smit Prize in the 
Townsville Pacific Festival’s National 
Composition Competition for his orchestral work 
Festive Overture. He continued his studies 
with Peter Sculthorpe at the University of 
Sydney.

He has won numerous prizes for composition 
including the Albert Maggs Award, Second 
Prize in the Stroud Festival International 
Composers Competition in England for Aureole 
3, an APRA Music Award for his orchestral 
work The Mountain and First Prize in the 
Hambacher Preis International Composers 
Competition, West Germany, for his Tuba 
Concerto. In June 1990 he received a Composer 
Fellowship to attend the first Pacific Music 
Festival in Sapporo, Japan.

His work Beast From Air was selected for 
performance at the ISCM World Music Days 
Festival held in Hong Kong in 1988. In 1990 his 
And No Birds Sing was the only Australian 
work to be selected for the World Music Days 
held in Oslo and his orchestral work Battlements 
was performed at the Asian Music Festival in 
Japan. His orchestral work Stars In A Dark 
Night (Symphony No.2) received four Sounds 
Australian National Music Critics’ Awards 
including ‘Best Australian Orchestral Work in 
1989’ and was the Australian Broadcasting

Corporation’s entry to the prestigious Paris 
Rostrum of Composers in 1990.

His music has been performed at many 
international festivals including The Stroud 
Festival, England; the 11th Berlin Biennale; 
the Festtage für Musik in East Berlin; The 
Memphis in May International Festival, USA; 
Darmstadt Summer School, West Germany; 
the Music Today Festival, Tokyo; the Hong 
Kong World Music Days; the Musica Nova 
Festival in Munich; and in Australia at the 
Adelaide Festival; Musica Nova Festival, 
Brisbane; Festival of Sydney; Summer Music, 
Moomba and Spoleto Festivals in Melbourne, 
and the Townsville Pacific Festival. There 
have also been performances in England, 
Germany, New Zealand, Canada and China.

Broadstock has had performances by all of 
the major orchestras in Australia—the 
Melbourne, Sydney, Adelaide, Queensland, 
Tasmanian, West Australian Symphony 
Orchestras, and the Australian Youth 
Orchestra; and by the Sendai Philharmonic 
Orchestra in Japan, the BBC Symphony 
Orchestra, the Bavarian Radio Orchestra, the 
Pacific Ocean Orchestra in Vladivostok, and 
theTampere PhilharmonicOrchestrain Finland.

He has had chamber works performed by 
the Berlin Wind Players, the Petra String 
Quartet, Canadian soprano Brenda Hubbard, 
English trombonist Barrie Webb, Dutch Duo 
Contemporain, the Australian Chamber 
Soloists, the Libra Ensemble, Symeron, the 
Lark Quartet (USA), the Leningrad Quartet 
(Russia), the Foris Quartet (Japan), the St 
Laurence Quartet (Canada),The Seymour
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Group, the Cikada Ensemble (Norway), the 
Queensland Wind Soloists, Pipeline Ensemble, 
Perihelion, Ariel Ensemble, Praetorius Wind 
Quintet, the Australia Ensemble, and the 
Ensemble Australis (London). His works are 
regularly broadcast on ABC radio and have 
been widely broadcast overseas.

Recent works have included Stars In A Dark 
Night (Symphony No.2) commissioned by the 
Melbourne Symphony Orchestra; a piano piece 
In The Silence of Night commissioned for the 
Melbourne International Chamber Music 
Festival, Deserts Bloom ... Lakes Die for the 
Queensland Wind Soloists, an organ work 
Giants In The Land for David Kinsela, and the 
string quartet Celebration commemorating the 
50th anniversary of Musica Viva Australia.

In 1990 he received the One Act Opera 
Award to compose a chamber opera, Fahrenheit 
451, for the Sydney Metropolitan Opera 
Company and in 1991 he signed a publishing 
contract with G. Schirmer (Australia), the first 
Australian composer to do so. He also received 
an APRA Award, ‘Classical Composition of the 
Year’ for Toward the Shining Light.

In 1993 he spent four months as a Visiting 
Fellow at the Australia-New Zealand Studies 
Centre, Pennsylvania State University in the 
USA. His work/n A BrilliantBlazewas performed 
by the Camerata of the Australian Youth 
Orchestra on their tour of Japan and he was 
nominated for an APRA Award, ‘Classical 
Composition of the Year’ for Voices From The 
Fire.

Voices From The Fire, commissioned for the 
ABC’s 60th Anniversary was performed by the

MSO in both Melbourne and Sydney in 1992. It 
was also performed by the BBC Symphony 
Orchestra in London and the Bavarian Radio 
Orchestra in Munich in 1994. Festive Overture 
was performed by the Australian Youth 
Orchestra on their 1994 tour of Europe, 
including at the 100th Anniversary of the BBC 
London Proms at the Royal Albert Hall. 
Broadstock also received the Paul Lowin Song 
Cycle Award for Bright Tracks for mezzo and 
string trio.

Broadstock was the Melbourne Symphony 
Orchestra’s inaugural composer-in-residence 
in 1988-89, and a member of the Composition 
Committee of the Australia Council from 1990 
to 1992. In 1994 he was a member of the ABC 
National Reading Panel, and board memberof 
Chamber Made Opera and the Australian Music 
Centre; he was also composition tutor for the 
National Orchestral Composers’ School held 
in Hobart, and for the Melbourne Symphony 
Orchestra’s Young Composer Program.

Since 1982 he has been employed in the 
Faculty of Music, University of Melbourne where 
he received his Doctorate in 1989. He is 
currently a Senior Lecturer in Music and Co­
ordinator of Composition.

Larry Sitsky
Born in China of Russian-Jewish parents, 

Sitsky studied piano from an early age. He 
graduated from the Sydney Conservatorium in 
1955 with piano and composition majors, and 
in 1959 won a scholarship to the San Francisco 
Conservatory, studying fortwo years with Egon 
Petri. A Myer Foundation grant in 1965 enabled
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him to conduct research into the music of 
Busoni. He was appointed Head of Keyboard 
Studies at the new Canberra School of Music in 
1966. He was later Head of Musicology, and is 
currently Head of Composition Studies.

Sitsky has been honoured with a number of 
awards for his music, including the Alfred Hill 
Memorial Prize for his String Quartet, the Albert 
H Maggs Awards on two occasions (1971 and 
1981), the inaugural Fellowship of Australian 
Composers prize in 1989, and the 1989 National 
Critics Award for his Secret Gates at the House 
of Osiris. He received a Fullbright Award in 
1988/89 and won an Advance Australia Award 
in 1989.

While a recipient of the inaugural Australia 
Council Australian Composer's Fellowship in 
1984, Sitsky wrote a large number of works, 
including the second Violin Concerto, Concerto 
for Guitar and Orchestra, and the Concerto for 
Orchestra, as well as revising his Greenwood 
Press publication Busoni and the Piano, and 
commencing work on the anthology 
Contemporary Australian Piano. Other 
publications include The Classical Reproducing 
Piano Rolland the Russian Avant-Garde 1900- 
1929.

As a performer, his discography includes 
the complete piano sonatas of Roy Agnew on 
CD, and another called Retrospect: Australian 
Romantic Miniatures on Tall Poppies.

He has been commissioned by the Australian 
Broadcasting Corporation, Musica Viva, The 
Australian Opera, The International Clarinet 
Society, the Sydney International Piano 
Competition, Flederman and the International

Flute Convention. His fourth opera The Golem, 
with libretto by Gwen Harwood, was premiered 
by The Australian Opera in 1993.

His recent compositions include a piano 
concerto for Roger Woodward which was 
placed in the top three in the 1995 Paris 
Rostrum, and a cello concerto. He is currently 
completing a sonata for violin and piano entitled 
Omnia exeunt in mysterium. The first volume of 
his gigantic Century, 154 pieces for young 
pianists, has just been published by Currency 
Press.

Artist Biographies

Marilyn Richardson
Marilyn Richardson was born in Sydney, 

and studied singing and piano at the Sydney 
Conservatorium of Music. She won several 
singing competitions in Australia, and a 
Churchill Fellowship enabled her to study in 
Europe in 1971.

Her repertoire is large and diverse, ranging 
from medieval to contemporary music, in which 
latter field she has given first performances of 
over 300 songs and vocal works. She sings in 
many languages, having a special affection for 
French and Spanish song. Her performances 
of Baroque music involve improvised 
ornamentation.

In opera she made her international debut in 
Basel in 1972 singing Lulu and Salome to rave 
reviews. She then made her debut with The 
Australian Opera in 1975 as Aida. Since then,
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her roles have included the four soprano roles 
in Tales of Hoffmann, the Marschallin in Der 
Rosenkavalier, Eva in Die Meistersinger, Lisa 
in Pique Dame, Leonora in Fidelio, Sieglinde in 
Die Walküre, Elsa in Lohengrin, Katya 
Kabanova, Donna Anna in Don Giovanni, The 
Countess in Figaro, Tosca, Desdemona, Isolde 
and Laura in Richard Meale’s Voss, and Mistress 
Ford in Falstaff. She sang Aida for the ENO in 
1985. Her stage performances are acclaimed 
as much for her dramatic ability as for her vocal 
gifts. She also guests with all the state opera 
companies, her roles including Pamina, 
Fiordiligi, Poppea, Violetta, Marguerite, Mimi, 
Butterfly, Jenifer in Tippett’s Midsummer 
Marriage and the soprano leads in Janacek’s 
The Excursions of Mr Broucek. In 1996 she 
appears in The Australian Opera production of 
Janacek’s The Makropoulos Case.

Her initial reputation was gained largely in 
concerts and recitals which are still a major part 
of her career. She is a frequent soloist for the 
ABC. Two critics in recent years have described 
her as ‘the greatest Australian soprano' resident 
in Australia. In addition to the usual repertoire, 
she has performed all the Chopin songs in 
Polish, Bartokin Hungarian, Magabunda by the 
American composer Schwantner and the 
popular Gorecki Symphony of Sorrowful Songs 
for the Adelaide and Melbourne Festivals. The 
Australian composers Richard Mills, Larry 
Sitsky, Nigel Butterley, Richard Meale and Phillip 
Bracanin have composed for her.

Ms Richardson is featured on a number of 
recording labels including HMV, Philips, 
Chandos, WRC, and ABC Classics. She was

awarded an Honorary Doctorate of Music from 
The University of Queensland in 1993, as well 
as the Dame Joan Hammond Award.

Marilyn Richardson was recipient of an 
Australia Council Creative Artists Fellowship 
in 1991, during which the recordings for this 
compact disc took place.

David Miller
David Miller is one of Australia’s most 

accomplished pianists who has established an 
outstanding reputation in the specialist fields 
of chamber music and vocal accompaniment. 
During a distinguished career, he has worked 
as associate artist with the country’s finest 
singers and instrumentalists and with a wide 
range of visiting international artists. He has 
been described in the Sydney press as ‘the 
role model of Australian accompanists’ and in 
the Queen's Birthday 1995 Honours List was 
appointed as a member of the Order of Australia 
(AM) for his service to music, particularly as a 
piano accompanist.

Mr Miller is much in demand for recitals, 
broadcasts, concert tours and recordings. His 
concert engagements have included 
performances in England, China, Japan, New 
Zealand, New Caledonia, Indonesia, Saudi 
Arabia and most parts of Australia. He is also 
a noted teacher and is currently Head of 
Ensemble Studies at the Sydney 
Conservatorium of Music.

Christine Draeger
Christine Draeger studied at the Tasmanian 

Conservatorium of Music and the Elder
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Conservatorium in Adelaide with Zdenek 
Bruderhans, graduating in 1979 with an 
honours degree in music.

From 1981 to 1986 she wasamemberofthe 
Sydney Symphony Orchestra. Currently 
working as a freelance player, Christine is well 
known for her performances of contemporary 
music, and since 1982 has been a member of 
The Seymour Group.

Several Australian composers, including 
David Joseph and Michael Hannan have written 
pieces for her. She has appeared as a guest 
artist with Synergy and The Song Company, 
and is a soloist with the Sydney Bach Orchestra. 
Roslyn Dunlop

Roslyn Dunlop has earned a reputation as a 
specialist in new music for the clarinet. After 
graduating with a BMus from the Sydney 
Conservatorium, studying with Gabor Reeves, 
Roslyn studied with Elsa Ludewig-Verdehr with 
the assistance of a Michigan State University 
scholarship. She has participated in summer 
schools and masterclasses in USA and Europe.

She has appeared regularly as soloist, and 
has performed with ELISION, The Seymour 
Group, The Sydney Dance Company, 
Voiceworks and Symeron (of which she was a 
founding member). She has performed at the 
Adelaide Festival, Sydney Spring Festival of 
New Music and the Festival of Sydney. She 
also performs regularly overseas and has given 
recitals, masterclasses and lectures in 
Australia, USA, New Zealand and Europe.

Roslyn has recorded forthe ABC and 2MBS- 
FM radio, and her performances have been 
broadcast in Australia and New Zealand.

Roslyn recently completed a recording with 
David Howie, pianist, which is due for release 
early in 1996. Performances are included on 
the Etcetera, Sounds Australian and Jade labels.

She is lecturer in clarinet at the Sydney 
Conservatorium of Music, University of Sydney. 
She was recently awarded a Conservatorium 
Staff Fellowship enabling her to record for CD 
release small chamber works by Don Banks 
featuring clarinet.

Fiona Ziegler
Fiona Ziegler has been a member of the 

Sydney Symphony Orchestra since 1983. In 
1990 she was a state finalist in the ABC 
Instrumental and Vocal Competition and in 1986 
won the NSW finals in the ABC Young 
Performers Award. She began violin and piano 
studies at the age of five, gaining her early 
training from her mother, Sydney violinist Eva 
Kelly. At the Conservatorium High School she 
studied violin with Christopher Kimber and Harry 
Curby, piano with Nancy Salas and cello with 
Lois Simpson.

She has attended masterclasses with Valery 
Klimov, Igor Ozim and the Quartetto Beethoven 
di Roma. Fiona gained herAMusA, LMusAand 
ASCM on the violin and piano in 1979 and in the 
same year toured China with the Australian 
Youth Orchestra. Now one of Sydney’s leading 
baroque violinists, Fiona has performed with 
Sydney Baroque, Ensemble de la Reine and 
the Australian Fortepiano Trio with Geoffrey 
Lancaster. She has also performed with the 
Australian Chamber Orchestra and the Sydney 
String Quartet.
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Susan Blake
Susan Blake won the ABC’s Instrumental 

and Vocal Competition in 1977. The following 
year she graduated as Student of the Yearfrom 
the Sydney Conservatorium of Music and then 
won a Churchill Fellowship to continue her 
studies in Europe while performing as a soloist 
and recitalist. Between 1980 and 1983, she 
toured extensively with chamber orchestras 
throughout the United Kingdom, Europe and 
South America.

Returning to Australia in 1984, she became 
lecturer in cello at the Conservatorium of Music 
in Newcastle and in 1985 was appointed lecturer 
in cello at the Sydney Conservatorium of Music. 
She has also given masterclasses as part of the 
Hong Kong Youth Festival.

Susan has appeared as a soloist with the 
ABC orchestras, toured for Musica Viva and 
performed for a season with the Sydney Dance 
Company and the Sydney Theatre Company. 
She has also played on radio and television and 
regularly appears in chamber music concerts 
here and overseas.

In 1993 she performed with Geoffrey 
Lancaster in Mackay, Newcastle, Hobart and 
Sydney, performed two new works by Mark 
Isaacs for cello and piano, appeared with the 
Basler Ensemble at the Barossa Music Festival 
and was soloist in the Sydney Opera House 
Prom Concert.

In 1994, she was granted six months leave to 
research 17th and 18th century performance 
practice, visiting the classes of Christophe Coin, 
Anner Bylsma and the renowned ‘Schola 
Cantorum’ Basle. During this time she also

gave performances in Switzerland, Austria and 
Roumania on Baroque and modern cello.

On her return, Susan gave performances of 
the complete Beethoven Cello Sonatas with 
Geoffrey Lancaster in Queensland, NSW and 
the ACT as well as recitals for the Sydney and 
Huntington Festivals.

Daryl Pratt
Daryl Pratt is one of Australia’s most versatile 

and innovative percussionists. As a specialist 
in the performance of contemporary classical 
music Daryl has worked with and performed 
pieces by some of the world’s foremost 
composers. A member of Sonor (1977-84), he 
is currently a member of AtmaSphere, directed 
by David Jones, and Pipeline, a contemporary 
music project which he co-founded with director 
Simone de Haan in 1986. He has worked with 
the orchestras of La Jolla Civic, San Diego, 
Sydney and Canberra. Since moving to Sydney 
in 1991, Daryl has performed with Synergy, 
Seymour Group, Australia Ensemble and 
austraLYSIS, and in 1993 he founded Sonic 
Fiction.

Daryl’s compositions have received 
assistance from the Australia Council, and he 
has recordings on the ABC, Lovely, CRI and 
Tall Poppies labels. He has taught at UCSD, 
Canberra Institute of the Arts, and has been 
Lecturer in Percussion at the Sydney 
Conservatorium of Music since 1991. In 1995, 
he was appointed Head of the Brass and 
Percussion Division-.
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