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Apologia 
-To a Ruin 

Let this mute stone 
Attest my birth 
Let this song 
Resound 

In the troubled mist 
Searching for my eyes 

Here in the grey shattered sunlight 
Arches, stone pillars cast shadows 
Cast memories blacker than scorched earth 

Motionless as the death agony of a hanged man 
Arms convulsed into the sky 
Life a final 
Testament to time 
Once a testament 

ow a curse muttered at my birth 

I come to this ruin 

Seeking the only hope that has illumined me 
Faint star out of its time 
Destiny, blind cloud 
Pitiless chiaroscuro of my soul 
No, I have not come to lament death! It is not death 
Has drawn me to this desolate world 
I defy all waste and degradation 
--These swaddling clothes 
Are a sun that will not be contained in the grave 

In my premature solitude 
Who can tell me 

The de tination of this road singing into the night 
To what shore its flickering ghostfires lead? 
A secret horizon 

Ripples, trawls distant dreams to the surface 
Distant, almost boundless. 
Only the wind rousing a song 
In place of the broken sundial buried in the earth 
Points to my dawn. 

-"Birth" (Dansheng il)!'.t), from Yang Lian, Bell on a Frozen Lake (1980), translated by John .Minford 
with Sean Golden, Renditions, Special Issue: Chinese Literature Today, nos 19 & 20 (Spring & Autumn 1983): 250-1. 



TI !E GARDEN OF PERFECT BRIGHTNESS, A LIFE IN RUINS 147 

Figure 49 
Illustration for Yang Lian s poem by 
Ga 11 Shaocheng 1:t Y n\(; 

Figure 50 "Concept 21," 1988 peiformance art conceived and exewted by Liu Tao ~IJ~ witb the participation of 
studentsji'om the Central Art, Central industrial Design and Broadcasting Academies. This unwitting homage to the 
French Christo infuriated the Chinese authorities (photograph by Liu Tao) 

I . 
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Figure 51 

7be Deep Vault of Heaven (Dongtian 
Shenchu i~~iWG&J, school and 
residence of the imperial princes, 
according to the Forty Scenes. 7bis 
was also the site of the Sceptre Lodge 
(Ruyi Guan), home to the Jesuit 
workshops in the Qianlong era. In the 
1990s, a number of residents in the 
Yuan Ming Yuan Artists ' Village 
rented lodgings and studios in the 
area 

GEREMIE BARME 

accomodation could be rented from the local villagers, Fuyuan Village m;*j 
tt, around what was one the Fuyuan Gate, the main ntrance to the gardens 

for plunderers, developed for a time into the nexus of Peking's alternative 

cultural milieu. Many of the houses the artists rented were in the area of the 

Sceptre Lodge (Ruyi Guan SzD~ITTD, where Jesuit missionary-artists like 

Giuseppe Castiglone had worked during the Qianlong reign. 

These Sino-bohemians developed a community called the Yuan Ming 

Yuan Artists' Village (Yuanmingyuan Huajiacun ~Bfl~-~f;t), also know 

waggishly as the 'West Village' (Xicun ®tt), which existed until the eve of 

4 June 1995 when local police sealed off the area and ejected them. On the 

surface an act of well-timed cultural pacification, it would appear that thi 

dispersal was merely the prelude to the reclamation of the area by China 's 

powerholders. By mid-1996, an extensive residential complex was under 

construction just south of Fuyuan Village, next to the Da Yuan Guesthou e. 

The largest building in the new compound reflected the conservative taste 

of the nation's leaders: faux traditional rooves, painted eaves and windows 

providing a muted exterior to conceal the modern luxury, the only hint of 

which was a satellite dish positioned atop the building. It was rumoured that 

the buildings, far from the hustle and bustle of central Peking, would be used 

as week-enders by both Party and State leaders. After one hundred and thirty­

six years, China's rulers had finally returned to the Yuan Ming Yuan. 
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When Juliet Bredon, whose words I quoted at the beginning of this talk, 
observed that Peking was possessed of a power that enabled it to take on 
fre h masters and absorb them, she had not foreseen the destructive vitality 
of Communist Party cadres. 
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Figure 52 

Overview of !be "Yuan Ming Yuan 
Artists ' Village "c.1995. Fromjin 
Yinong ~:®.~ , "1995 yisbucun 
da/aowang tousbi " {An e:xaminalion 
of the 1995 exodus from the Arlisls ' 
Village], Ershiyi shiji 332 (1996): 74 
(reproduced with permission). 
Areas marked 0 indicate the 
disparate dwellings and studios of tbe 
artists 

Figures 53 & 54 
Approaching Fuyuan Village, the wall 
of the Da Yuan Cues/house is to tbe 
lefl and !be new Parly compound can 
be seen in !he dislance • 

Closer view of !he compound under 
construction in November 1996• 
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Figure 55 
Funpark rides between Swface of 
Water in the Heart of Heaven 
(Tianxin Shuimian) and the Dhanna 
Realm of Probity (Zhuangyan Fajie) • 

Figure 56 
The Paintball Galle1y next to the 
Western Palaces • 

GEHEMIE BARME 

Strenuous efforts have been made by the administrators of the new Yuan 
Ming Yuan Ruins Park to the east of Fuyuan Village to join the throng of 
money-making enterprises in the Chinese capital while also pur uing the 
more laudable official goals of using the site to educate the nation in the 
rudiments of patriotic fervour. To this end, during the 1980s franchises were 
sold to various enterta inment companies who set about converting sections 
of the gardens into amusement parks. There are now, for example, fun park 
rides on what was once the lake Surface of Water in the Heart of Heaven 
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(Tianxin huimian *-'GJJ'<i:ID) as well as in the Dharma 
Realm of Probity (Zhuangyan Fajie if/lHM9-). 

The pavilions and waters to the west of this area-the 

Pavilion for Lying in the Clouds (Woyun Xuan ~~!l!f ), the 

I louse for Winter's Birth (Shengdong Shi~~][), the Studio 

of Spring Marshes (Chunze Zhai WHH~ ), the Siyi Sn1dy ( iyi 

Shuwu), and the Place for urturing the Heart (Hanxin Chu 

~1G&t'iJ-are home to the "World of Wild Animal " nature 
reserve where, for a price, you can see animals and birds in 

a slightly more natural habitat than they suffer at the Peking 

Zoo, but still a far c1y from the menageries once kept by the 

emperors in the gardens for their enjoyment. For those with 

a more athletic approach to classical ruins, a paintball­

shooting galle1y can be found at the entrance to the Western 

Palaces further north, and next to it a go-cart track has been 
laid out. 

The Fenglin Continent (Fenglin Zhou !IJE~mn is now a 
pigeon avia1y; and the circular island called Mountains in the 

Sea (Haiyue Kaijin mtfillfflmt) is home to a Primitive Totem 

Exhibition displaying the oddities of 'exotic peoples' (that is, 
African and other 'primitives') with a voyeuristi vulgarity that 

continues somewhat in the emotional lineage of the creation 

of the Western Palaces, where curiosities from the extreme 
occident were once displayed for the Cou1t' diversion. 

So far , however, the energy of the socialist gardeners and 

park designers has limited itself to the Qichun and Changchun 

Yuan, as well as to the eastern littoral of the Yuan Ming Yuan 

itself. The further natural decline of the gardens may have 

Figure 58 

Figure 57 

Primitive Totem Exhibition on 
Mountains in the Sea• 

A stone marking the original site of the pavilion 
Displaying Poet1y and Hannonising Rhymes 
(Zhanshi Ying/ii )i~J!!f,ft) featuring an image of 
the building and a description of 'its histo1y and 
des! rue/ ion by the Anglo-French force• 
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Figure 59 
Hoarding outside the no11h-west 
corner of the palace, which reads: 
"Yuan Ming Yuan Gardens: the 
classical combined with the 
modern,-a symbol of elegance and 
refinement"* 

78 Lim, "Model recreates China 's burnt 
Summer Palace." 

Figure 60 

GEREM!E BARME 

been halted , but restoration has been carried out by tho e who are the 
descendants not of the original patrons or designers of the parks, nor even 

of its labourers, but rather by the churlish progeny of the indigenous vandals 

who enthusiastically devoted themselves to its despoliation for over a 

hundred years. According to reports in 1996, they will spend some US 240 

million in further improvements to the ground up to the year 2000. As for 

plans to rebuild the whole palace, however, Wu Fengchun ~00.W, an admin­
istrator of the ruins, told a Reuters correspondent, "There i a desire, but there 

is no financial ability."78 

One of the first West em 'palaces ' built in the 
Yuan Ming Yuan Gardens estate• 

Various developers, from Hong Kong, Korea 
and elsewhere, have been at pains to prove 
their patriotic credentials by proposing to rebuild 
the gardens. These plans were thwart-ed by the 
recent fall of their patron, Mayor Chen Xitong 
~:ffl[OJ. Implicated in numerous corrupt real­
estate deals in the city, Chen is renowned among 

Peking residents for enforcing a building code 
in the early 1990s that required new high-rise 

buildings to be capped with mock-traditional­
style rooves, so-called 'Chen Xitong hats ' (Chen 
Xitong maozi ~mra.J~'Br ). The more canny 
businessmen avoided the scandal surrounding 
Mayor Chen and have satisfied their vanity for 
grand projects by investing inst ad in a new 
luxury villa development, the Yuan Ming Yuan 
Gardens (Yuanming Huayuan !fIDBJW;~D , built 
along the northern wall of the old palaces. 

Others have used methods more in keeping 
with either tradition or post-tradition to achieve 

I 

I 
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Figure 61 
a similar end: in 1983 the Taiwan-Hong Kong director 
Li Han-hsiang *~:fF had a set made of the Western 
palace near the Ming Tombs for his film "The 
Burning of the Yuan Ming Yuan" .'.ki~~BJ.l~. Liu 
Zuo ~ljf~, of the Tianyi Arts and Crafts Development 
Corporation in Langfang County J!iHJJU , Hebei 
province, has employed a traditional model-making 
method using sorghum stalks to recreate the pavilions 
of the gardens. It took Liu three years, four million 
yuan (U 482,000) and thirty tonnes of orghum 
stalks to complete a miniature-scale version of about 
half the original gardens.79 Meanwhile, the Zhuda 
Computer Company ofBeijing :;jt, :JjH-*~~~f~Hll)J~0 
E.] embarked on a digital reconstruction of some of 
the Western Palaces, and of the Audience Hall80; and 
in Canada a group of enthusiasts at the Xingxing ¥£ 
Company have been constructing a virtual Yuan Ming 
Yuan on the internet since 1995 with the support of 
the niversity of British Columbia.81 

Director Li I Jan-hsiang and set designer ong Hongrong ;R#l; 
~ outside theJilm-set version of View of Distant Seas 
(photograph by Liang Sbuang ~~ 

79 Ibid. The details of Liu Zuo's obsession are 
worth recounting here. He first developed the 
idea of rebuilding the palace in 1991 when he 
came across a 1924 book by Puzuo r.i~ , a 
member of the imperial clan and cousin of the 
dethroned Emperor Puyi. It contained detailed 
drawings of the palaces. Liu was subsequently 
alerted to the possibilities of using sorghum 
stalks to make models by a television 
programme about an artisan who specialised 
in the technique. He bought the patent for the 

Figures 62 & 63 
Tbe sorghum-stalk Audience Hall (Reuters) a nd a 
pavilion from Elevated Region of the Magical Pot 
(Fanghu Shengjing) • 

/ process for 50,000 yuan (US 6,000), and then 
purchased fro111 the State Bureau for the 
Preservation of Cultural Relics the patent of a 
solution that could prevent cracks and mould, 
as well as keep pests at bay, to apply to the 
sorghum models. Finally, he found 2.7 hectares 
of far111land outside Peking to grow the 
sorghum and leased a 3,500-square-metre 
abandoned factory in Langfang,where eighty 
artisans spent three years working on the 
project. nable to find a buyer for the final 

/ model, fro111 late 1996 Liu started selling off 
the pavilions separately. I le also began offeri­
ng poetic scenes made to order, ranging in 
price from US 100 to 50,000, which would 
require anything from two weeks to a year to 
co111plete. (Details from Lim, "Model recreates 
China's burnt Sum111er Palace.") 

80 See Barme, "Yuan Ming Yuan: a digital 
reconstruction of the old Su111111er Palace," 
Beijing Scene, 23-29 February 1996, pp.4-5. 

8! www.cs.ubc.ca:80/spider/ cchen/ymyi01 .htm 
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Figure 64 
Shops at the entrance to the Y11a11 
Ming Yuan Ruins Park and the 
Wanch1111 Yuan Apartments complex. 
The sign, put up at the time of the XII 
Asian Games in 1990, reads "With 
smiles we welcome guests from 
throughout the world, who are sure to 
be satisfied at Yuan Ming ' .. 

82 Macaulay, Pleasure of ruins, p.429. 
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While these computer-generated reconstructions develop apace in 
cyberspace, in the ancient garden city of Hangzhou another far more 
palpable version of the Yuan Ming Yuan fantasy has been created. This is the 
Yuan Meng Yuan ~~!&I near the Qiantang River ~l,lgIT. Advertisement 
for this villa estate, the name of which means the "Gardens for Perfecting 
One's Dreams," featured widely in the streets of the southern city throughout 
1996. Further south, in a theme park in Zhuhai r1~. the pecial Economic 
Zone bordering on Macao, an architectural miscegenation of Yuan Ming 
Yuan pavilions has been built. A more appropriate geopolitical commemoration 
of the northern site, however, can be found in Shanghai where, behind the 
former British Consulate on the Bund (-the more recent Friendship Store), 
there runs a road named simply Yuan Ming Yuan Lu jg!Ofi~~g. 

A Future in Ruins 

A life as a Triimmerfeld requires perhaps something more than garish 
refurbishments and fanciful simulacra. Fortunately, the tasteles hand of the 
present, occupied as it is with the eastern precinct of the grounds of the 
Garden of Perfect Brightness, has yet to reach out and overwhelm the 
unkempt remains of the original Yuan Ming Yuan. 

As Rose Macaulay has observed, "It should be one of the pleasures of 
palace ruins that their luxurious past should drift about them like a cultured 
and well-fed ghost, whispering of beauty and wea lth."82 Yet few cultured and 
well-fed ghosts disport themselves in the grounds of the Yuan Ming Yuan, 
and no real heroes' lives adorn its histo1y; there is no individual whose tragic 
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tale or orry fate has given birth to a literature of melancholy or imagination 

that is as ociated with the palaces. In Chinese accounts there is only a passing 

reference to the chief eunuch Wen Feng)(~, who drowned himself in the 

Sea of Plenitud when the Western troops first brea hed the gates, his ruler, 

the Xianfeng Emperor, having hastily fled to Jehol ostensibly to embark on 

the 'autumn hunt'. 

nlike the threnody for Yang Guifei 1~~f)C, contained in Bo]uyi's 8$~ 

" ong of Everlasting orrow" (Cbanghenge-!~HIHJX) there is no literature of 

note that elicits pity, for example, for the fate of Xiang Fei ~f)C,, the Fragrant 

Concubine from Turkestan who, according to legend, lived out her days in the 

Western Palaces. or are there any writings that mourn the horrors wrought 

on the subjects of the emperor as in Du Mu's t±~!z poem "Apang Palace" 

(Apang gong IWlm'§) that described the royal domain of Qin Shihuang 

~1)~ 13 and its plangent fate. Even less is there a Lady Mengjiang .ti!ii~3c 

who e legend is forever married to the grande t of ruins, the Great Wall. 

Perhaps only in one major literaiy work doe the lavish style of the Garden of 

Perfect Brightness survive, albeit in a much-reworked guise. For there is 

speculation that the Prospect Garden, the Daguan Yuan *Ul.il, of Cao 

Xueqin's novel Tbe Story of the Stone is ba ed on these same imperial gardens.83 

Apart from desultoiy accounts by some visitor -a few Western, and 

others Chinese literati-official-the details of the history of the Yuan Ming 

Yuan must be pieced together from the Veritable Records of the emperors, 

dynastic archives and the elliptical accounts of imperial inventories covering 

the building, refurbishing, expansion and alteration of structures and sites 

around the gardens. These are laconic materials, giving little of the lifeblood 

of detail that might bring the gardens at the height of their glory into closer 

view. They help us too little to imagine the living history of the place. 

There has been scant love in China for the Manchu-Qing and its rulers. 

As the 1990s have progressed, however, the glories of the Qianlong era have 

been touted as a worthy heritage for the revenant nation; but the lack of any 

abiding affection is not merely the result of decades of anti-feudal indoctrination. 

Perhaps it is b cause the Qing wa a 'foreign' dynasty and that it succumbed 

too readily to Confucian-literati culture; or it may be that its ignominious 

decline, that harrowing proce s that unfolded over nearly a century, still 

leaves people bitrer and unforgiving. Perhaps its la t rulers-the increasingly 

lacklustre emperors from the time of Xianfeng in the 1850s to the Empress 

Dowager and her coterie-so lack those qualities that inspire either love or 

awe that the shadow of dynastic decline obscures the first great symbol of 

its ruination, the Garden of Perfect Brightness. Perhap it is also b cause all 

of this horror and its attendant shame is too fresh in memo1y, too painfully 

recent in time, for people to feel that they can afford to indulge in either 

sentiment or no talgia. 

For many of the foreign chroniclers of the decline of the Yuan Ming Yuan 

ruins since the mid-nineteenth century-George Kates and Hope Danby 
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83 ee Dai Yi, Qianlongdi Ji qi shidai 

[Emperor Qianlong and his era] (Beijing: 
Zhongguo Renmin Daxue, 1992), pp.494-S. 
A full description of Prospect Garden can be 
found in chapters 17 and 18 of Honglou 

meng. See The s/01y of lbe stone, a Chinese 

novel by Cao Xueqin in/we volumes, vol.l: 
The golden days, trans. by David Hawkes 
(Harmondsworth, Mddlx: Penguin Books, 
1973), pp. 324-74. Cao, who lived nearby 
and whose relatives may have worked in 
the palace as it expanded under Qianlong, 
would have certainly been familiar with the 
Yuan Ming Yuan. See also John Minford, 
"The Chinese garden: death of a symbol," 
unpublished manuscript. 
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84 Danby, Garden of perfect brightness, 
p.229. 

85 See Laurence Goldstein, Ruins and 
empire: the evolution of a theme in Augustan 
and Romantic literature (Pittsburgh, PA: 
University of Pittsburgh Press, 1977), and 
Anne Janowitz, England's ruins: poetic 
purpose and the national landscape 
(London: Basil Blackwell, 1990). 

Figure 65 
The Ancestral Halls (Vast Benevolence 
and Eternal Blessings, Hongci Yonghu 
P:~~?k t!iJ as depicted in the Forty 
Scenes. 

"In China the lovelies/ spots are 
always chosen for temples and burial­
grounds, and Ch 'ien Lung selected 
the north-west corner of the enclosure 
for the temple. A low circle of hills 
gave perfect seclusion to the site that 
was approached by a road winding 
through pine-shaded glades. 

. the Ancestral Temple .. . was the 
perfection of Chinese architecture. ft 
was double roofed, with many huge 
red-lacquered pillars suppor!ing the 
painted eaves; its tiles were golden­
colou red and its walls painted a deep 
earth-red. With the dazzling white of 
the marble, the dark green of the pines, 
the shining bronze of the incense­
burners and pairs of deer and storks, 
and the background of blue and purple 
hills, it was a scene without parallel in 
dignity, splendour and majesty. " 

(- Danby, Garden of Perfect Bright­
ness, pp.55-6) 
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being among the most eloquent and plaintive in their accounts-the gardens 
are tragically romantic. As Danby wrote upon leaving the Yuan Ming Yuan 
through the crumbling walls near the Western Palaces in the late 1930s: 

We turned away reluctantly, seeing the sun as it set behind the screen of blue­
green hills that still looked like a dreamy Ming picture. Nature, serene and 
undisturbed, had taken no heed of the passions of men. She had gone on 
her way calmly and indifferently, secure in her strength and beauty which 
had inexorably outlived all the fancies, extravagances and artificialities of the 
Sons of Heaven of the Great Pure Dynasty. 84 

This the tenor of comments by Western travellers nurtured by the grand 
Ju t for ruins that has risen since the early days of the industrial revolution. 
So it is, perhaps, as the economic boom of the Reform era spawns dreams 
of classical greatness, the ruins of the Garden of Perfect Brightness will gradu­
ally achieve in the minds of future generations a sense of poetic mission.85 

So far the Yuan Ming Yuan has fared better than many architectural glories 
and classical sites of imperial China. Although plundered in the Republic­
hit by that wave of destructive glee that carried off the walls of the Imperial 
City, saw the creation of Yuan Shikai's ~t!t~Jl milita1y reviewing podium 
where once stood the pavilion of the Fragrant Concubine opposite the 
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Xinhua Gate ~ff!iF5 entrance to the Sea Palaces, and which witnessed the 
craven occupation of those palaces, Zhongnanhai, by the new government- Figure 66 
the area of the gardens remained intact. Even so its contents were, as we have A street number ji-om Fuyuan Village• 

noted, mined for their wealth of building materials and decorative fixtures , 
and then used to adorn the new public structures and gardens of the jerry­
built democracy of the Chinese captial. 

The Yuan Ming Yuan was far enough from Peking to be spared much of 
the onslaught of socialist reconstruction in the 1950s. Kangxi 's Changchun 
Yuan and the other desolate gardens to the south of the Yuan Ming Yuan 
were none of them able to withstand the zeal for change. Although much of 
Kang:x:i 's pleasance exists today as a bus-parking lot and open fields , the other 

l ~""• \..r·--

' ii. ffi] e}l l~f l 
',• It 13 9 ~ , . } 

__ ,,- "j 

parks (Shao Yuan , Minghe Yuan P,tf§i.~~ ,Jingchun Yuan ~W~ and Langrun 86 See Macaulay, Pleasure of ruins, p.440. 

Yuan) were overtaken by the expansive grasp ofYanjing ~:?: (now Peking) 
University and to an extent preserved. The faculty dormitory buildings of the 
Weixiu Yuan ~l'.J§~, for example, retain a hint of their origins, surrounded 
as they are by artifical lotus ponds and interconnecting lakes. Similarly, the 
northern areas of the university campus around Weiming Lake *;g~Jj reflect 
the contours of their scenic past. 

Although the resuscitated eastern half of the Garden of Perfect Brightness 
has been gazetted as "The Yuan Ming Yuan Ruins Park" and the grounds to 
the West remain neglected, it seems there will be no vouchsafing the northern 
section of the demesne. For recent maps of the city show that a new Fifth Ring 
Road E.~~~-the next macadamized bulwark to enclose the ever-expanding 
urban blight of Peking-is planned to run directly through the northern 
precincts of the gardens. If the maps hold true then both the Cold Mountain 
and the original area of the Ancestral Halls (Hongci Yonghu) , one of 
Qianlong's favourite spots in the royal domain, will be obliterated. 

Despite this final destruction, and the encirclement of the grounds by the 
polluting embrace of a superhighway, I would venture that there will be time 
aplenty for the Garden of Perfect Brightness to rise in romantic stature. As 
China becomes economically more boisterous and urbanised, the scope for 
nostalgia will increase manifold. Gradually, the Yuan Ming Yuan may well 
become more than a Triimmerfeld scattered with reminders of the imperial 
will ignobled, its classical splendour despoiled. It may grow from the rancorous 
confines of a spiteful and crudely manipulated nationalism to become a ruin 
of grandeur and wonderment, to be more exquisite in death than it was 
marvellous in life.86 

In the grand sweep of time, the Garden of Perfect Brightness is still a 
youthful site; it has only just embarked on its life in ruins, one that has already 
been more eventful and dramatic than its existence as a palace. 

In conclusion, I would like to recount a story told to me by Dr Stephen 
FitzGeralcl, Australia's first ambassador to Peking in the 1970s. It was on the 
eve of the devastating Tangshan earthquake in the summer of 1976. Dr 
FitzGerald was accompanying Mr Gough Whitlam, the former Prime Minister 

I • ., 
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Figure 67 
Photograph by Lois Conner 
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whose government recognized the People's Republic of China-an act that 

among other things made my years in China as an xchange student from 
1974 possible-around the Chinese capital. Together they visited the 
overgrown and, at the time, unprettified remains of the Western Palaces of 
the Yuan Ming Yuan. Mr Whitlam sUiveyed a ll that was before him with the 
imperious gaze for which he is justly renowned. Then, in his ponderous and 

breathy accent, he declared: 
"I love ruins. " 
Ladies and gentlemen, so do I. 

ENDNOTE 

The proverbial phrase Et in arcadia ego has a particular resonance, be it as a thinly­

veiled classical moral or an indulgent elegiac sentiment, as we contemplate the 

history of the Garden of Perfect Brightness. It is both a memento mori, a reminder 

that even in the most paraclisiacal surroundings there lurks death, and a statement that 

"I too have been in Arcadia. " 

Coined in the early seventeenth century by Giulio Rospigliosi (later Pope Clement 

IX), who was inspired by the Fifth Book of Virgil 's Eclogues, the line has been used 

by artists and writers ever since to explore the complex relationship between a 

halcyon past and the ever-present pall of death. The first work on this theme was a 

painting by Giovanni Francesco uercino commissioned by Rospigliosi , although the 

most famous depiction of it is Nicolas Poussin 's 1630s "Et in Arcadia ego," now in the 

Louvre . Goethe called one chapter of his ftalien Reise "Auch ich in Arkadien ," and 

Evelyn Waugh uses the Latin tag as the title of "Book One" in Brideshead Revisited. 

See Erwin Panofsky, "'Et in Ar adia ego': Poussin and the elegiac tradition," in 

Meaning in the Visual Arts (Woodstock, N.Y.: Overlook Press, 1955), pp.295-320. 
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