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5RDOG�0DOLDQJND\�LV�D�VHQLRU�OHFWXUHU�LQ�.RUHDQ�VWXGLHV�DW�WKH�$XVWUDOLDQ�1DWLRQDO�8QLYHUVLW\��
He is particularly interested in the mechanics of cultural policy and the challenges of studying 
WKH�G\QDPLFV�RI�PDMRU�FXOWXUDO�SKHQRPHQD��,Q�EURDG�WHUPV��KLV�UHVHDUFK�DQDO\]HV�.RUHDµV�FXOWXUDO�
LQGXVWULHV�DQG�FXOWXUDO�SROLF\�IURP�WKH�HDUO\�DQG�PLG�WZHQWLHWK�FHQWXU\�WR�WKH�SUHVHQW�
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The Power of Representation:  
Korean Movie Narrators and Authority

5RDOG�0DOLDQJND\

In Korea, movie narrators enjoyed the admiration of people across class and cul�
tural differences based on their ability to guide audiences through the many novel, 
IRUHLJQ�LPDJHV�RQ�VFUHHQ��%XW�GHVSLWH�WKH�SUHVWLJH�RI�WKH�QDUUDWRUVµ�SURIHVVLRQ��LW�
was a demanding one. They had to deftly maneuver between what would enter�
tain and be appropriate for the people of various social classes and cultural back�
grounds, while also complying with the demands of public scrutiny and the many 
regulations regarding public order. Although it has been suggested that the narra�
tors had some authority on matters related to modernity, it is unlikely that they were 
HYHU�DEOH�WR�UHO\�RQ�WKDW�WR�HVFDSH�WKH�UHDOLW\�RI�WKH�VRFLRSROLWLFDO�VWDWXV�TXR��7KLV�
article analyzes what factors determined the status of movie narrators in the silent 
¾OP�HUD��,W�H[SORUHV�WR�ZKDW�H[WHQW�QDUUDWRUV�ZRXOG�KDYH�EHHQ�DEOH�WR�FODLP�DXWKRU�
ity in the position of both pop star and colonial subject and argues that power effec�
tively relies on the perceived value of the assets one commands.

'XULQJ�WKH�¾UVW�KDOI�RI�WKH�WZHQWLHWK�FHQWXU\�PDQ\�IRON�HQWHUWDLQHUV�ZLWQHVVHG�
WKH�HYHU�LQFUHDVLQJ�FRPSHWLWLRQ�IRU�ZRUN��7KH�PDQ\�GHYHORSPHQWV�LQ�WHFKQRORJ\�
LQWURGXFHG�GXULQJ�WKLV�WLPH��VXFK�DV�SKRWRJUDSK\��UDGLR��DQG�¾OP��FUHDWHG�QHZ�
ZRUN�RSSRUWXQLWLHV�EXW�DOVR�VLJQL¾FDQWO\�FKDQJHG�WKH�VHWWLQJV�DQG�FRQGLWLRQV�RI�
HQWHUWDLQPHQW��2QH�FUXFLDO�QHZ�IDFWRU�WKDW�DIIHFWHG�PDQ\�WUDGHV�ZDV�WKH�GHYHO-
RSPHQW� RI� QXPHURXV� NLQGV� RI�PDUNHWLQJ� WRROV�� 3KRWRJUDSK\� DUULYHG� LQ�.RUHD�
DURXQG������DQG�WKH�¾UVW�VKRSV�WUDGLQJ�LQ�WKH�WHFKQRORJ\�RSHQHG�LQ�.RUHD�DW�WKH�
HQG�RI�WKH�GHFDGH�1 The reproduction of photographic images did not begin until 
WKH�PLG�����V��EXW�IURP�WKH�HQG�RI�WKH�QLQHWHHQWK�FHQWXU\��ZKHQ�WKH�¾UVW�PRY-
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LQJ�LPDJHV�ZHUH�VKRZQ�WR�WKH�SXEOLF��QHZ�SULQWLQJ�PDFKLQHV�ZHUH�HPSOR\HG�WR�
quickly and accurately reproduce posters, periodicals, and theater or shop leaf-
OHWV���%\� WKH�����V�� WKH�XVH�RI�SKRWRJUDSKLF� LPDJHV� LQ�DGYHUWLVLQJ�ZRXOG�SUR-
vide considerable support for the stardom of actors and singers and the lure of 
WKHLU�DSSHDUDQFHV��5DGLR�EURDGFDVWLQJ�EHJDQ�UHODWLYHO\�ODWH��LQ�������EXW�LW�ZDV�
a comprehensive undertaking that entailed the mobilization of a large number 
RI�VWDII�DQG�UHTXLUHG��DPRQJ�RWKHU�WKLQJV��D�QHWZRUN�RI�WUDQVPLWWHUV�DQG�UHJXODU�
SURJUDPPLQJ�FRQWHQW�3
$V� HQWHUWDLQPHQW�PRYHG� LQVLGH�� WKH� GHPDQG� IRU� IRON� SHUIRUPDQFH� DUW� WKDW�

UHTXLUHG�ZLGH�RSHQ�VWDJHV�GZLQGOHG��\HW�IRU�D�VHOHFW�IHZ�VROR�SHUIRUPHUV�ZLWK�
WKH� ULJKW� FRQQHFWLRQV� DQG� WDOHQWV�� IDPH� DZDLWHG� EH\RQG� WKH� ROG� FRQ¾QHV� RI�
ORFDO�FHOHEULW\�DQG�ZRUG�RI�PRXWK�DGYHUWLVLQJ��6RXQG�DQG�LPDJH�UHFRUGLQJ�DQG�
reproduction technology meant that they could become a household name in 
UHJLRQV�WKH\�PLJKW�QHYHU�YLVLW��DQG�LQ�KRPHV�WKH\�ZRXOG�QHYHU�EH�LQYLWHG�WR�� 
$OWKRXJK�WKH�QHZ�PHGLD�FHUWDLQO\�SOD\HG�DQ�LPSRUWDQW�UROH�LQ�WKH�GLIIXVLRQ�RI�
Western norms and the standardization of the Korean language across the vari-
RXV�UHJLRQV��D�FRQVLGHUDEOH�GLIIHUHQFH�EHWZHHQ�WKH�KRXVHKROGV�UHPDLQHG��$SDUW�
IURP�WKH�IDFW�WKDW�WKHUH�FRQWLQXHG�WR�EH�D�VLJQL¾FDQW�GLYLGH�EHWZHHQ�ZRUNLQJ�
class, middle-class, and upper-middle-class Koreans,�� WKH\� ZHUH� MRLQHG� E\� D�
IDVW�JURZLQJ�QXPEHU�RI�-DSDQHVH�LPPLJUDQWV��DJDLQ�IURP�YDULRXV�EDFNJURXQGV��
IROORZLQJ�WKH�5XVVR�-DSDQHVH�ZDU������°���6 Whereas both class and cultural 
GLIIHUHQFHV� FRQWLQXHG� WR� H[LVW� LQ�.RUHD� WKURXJKRXW� WKH� HQVXLQJ� GHFDGHV�� WKH�
SHRSOH�VKDUHG�D�IDVFLQDWLRQ�IRU�WKH�QHZ�WHFKQRORJLHV�DQG�WKH�UHDOP�RI�PRGHUQ�
SRS�FXOWXUH�WKH\�KHOSHG�FUHDWH�
0RYLH�QDUUDWRUV� HQMR\HG� WKH� DGPLUDWLRQ�RI�SHRSOH� DFURVV� FODVV� DQG�FXOWXUDO�

GLIIHUHQFHV��7KH\�ZHUH�DEOH�WR�UHODWH�WR�DOO�NLQGV�RI�DXGLHQFHV�UHJDUGOHVV�RI�WKHLU�
degree of literacy and to guide them through the many novel and undecipher-
DEOH� LPDJHV� DQG� QDUUDWLYHV� GLVSOD\HG� RQ� VFUHHQ�� 2Q� RFFDVLRQ�� QDUUDWRUV� DOVR�
LQWURGXFHG�QHZ�SURGXFWV�DQG�WHFKQRORJ\�DQG�SHUIRUPHG�VRQJV�RU�FRPLF�VKRUWV��
7KH�SRSXODULW\�RI�WKH�QDUUDWRUV�ZLWK�.RUHDQ�DQG�-DSDQHVH�DXGLHQFHV�GLG�QRW�OLH�
merely in their unique skill and understanding of things foreign, but also in the 
IDFW� WKDW��PXFK�OLNH�WRGD\µV�79�VKRZ�KRVWV�� WKH\�ZHUH�EHOLHYHG�WR�VWDQG�DW� WKH�
FHQWHU�RI�WKH�PRGHUQ�HQWHUWDLQPHQW�VFHQH��,Q�WKHLU�KH\GD\V��.RUHDQ�PRYLH�QDU-
rators, S\ǃQVD��-��benshi���OHG�IDLUO\�JODPRURXV�SXEOLF�OLYHV��DQG�\HW�GHVSLWH�WKH�
SUHVWLJH�RI�WKHLU�SURIHVVLRQ��LW�ZDV�D�GHPDQGLQJ�RQH��7KH\�KDG�WR�GHIWO\�PDQHX-
ver EHWZHHQ�ZKDW�ZRXOG�HQWHUWDLQ��RFFDVLRQDOO\�WDQWDOL]H��DQG�DOZD\V�EH�DSSUR-
SULDWH�IRU� WKH�SHRSOH�RI�YDULRXV�VRFLDO�FODVVHV�DQG�FXOWXUDO�EDFNJURXQGV��ZKLOH�
FRPSO\LQJ�ZLWK�WKH�GHPDQGV�RI�SXEOLF�VFUXWLQ\�DQG�WKH�LQFUHDVLQJO\�VWULFW�DQG�
YDVW�UHJXODWLRQV�UHJDUGLQJ�SXEOLF�RUGHU��$OWKRXJK�LW�KDV�UHFHQWO\�EHHQ�VXJJHVWHG�
WKDW�.RUHDµV�¾UVW�SRS�VWDUV�HQMR\HG�VRPH�GHJUHH�RI�DXWKRULW\�RQ�PDWWHUV�UHODWHG�
to modernity,7�LW�LV�XQOLNHO\�WKDW�WKH\�ZHUH�HYHU�DEOH�WR�UHO\�RQ�WKDW�DXWKRULW\�WR�
escape the reality of the sociopolitical status quo and their position of colonial 
VXEMHFW��RU�PRYH�XS�ZLWKLQ�WKH�VRFLDO�KLHUDUFK\��7KLV�DUWLFOH�DWWHPSWV�WR�DVFHUWDLQ�
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ZKDW� IDFWRUV�GHWHUPLQHG� WKH�VWDWXV�RI�PRYLH�QDUUDWRUV� LQ� WKH�VLOHQW�¾OP�HUD�� ,W�
H[SORUHV�WR�ZKDW�H[WHQW�QDUUDWRUV�ZRXOG�KDYH�EHHQ�DEOH�WR�PDQDJH�SRZHU�LQ�WKH�
SRVLWLRQ�RI�ERWK�SRS�VWDU�DQG�FRORQLDO�VXEMHFW�DQG�DUJXHV�WKDW�DVVHVVPHQWV�RI�WKH�
QDUUDWRUµV�SRVLWLRQ�QHHG�WR�FRQVLGHU�WKH�SHUFHLYHG�YDOXH�RI�WKHLU�DUW�RI�QDUUDWLRQ�
DQG� WKH�FRPSOH[� UHODWLRQVKLSV�QDUUDWRUV�KDG�ZLWK�� DPRQJ�RWKHUV�� WKH� -DSDQHVH�
DXWKRULWLHV�DQG�WKH�YDULRXV�VRFLDO�FODVVHV�

OLD STYLES, NEW TECHNOLOGY

7KH�PDMRULW\�RI� ODUJH�PRYLH� WKHDWHUV�ZHUH� ORFDWHG�LQ�6HRXO��6LQFH�������ZKHQ�
-DSDQ�IRUFHG�.RUHD�WR�VLJQ�WKH�.DQJKZD�7UHDW\��D�IDVW�JURZLQJ�QXPEHU�RI�-DSD-
QHVH�PLJUDWHG� WR� WKH�SHQLQVXOD��$URXQG� WKH� WXUQ�RI� WKH�FHQWXU\� WKRVH� VHWWOLQJ�
LQ�6HRXO�DFFRXQWHG�IRU�VRPH����SHUFHQW�RI�WKH�WRWDO�QXPEHU�RI�-DSDQHVH�LPPL-
JUDQWV��$W�WKH�HQG�RI������WKDW�QXPEHU�VWRRG�DW�DSSUR[LPDWHO\��������EXW�IROORZ-
LQJ�-DSDQµV�YLFWRU\�LQ�WKH�5XVVR�-DSDQHVH�ZDU��LW�EHJDQ�WR�JURZ�HYHQ�IDVWHU��WR�
��������������SHUFHQW�RI�WKH�FLW\µV�SRSXODWLRQ��LQ������DQG���������������SHUFHQW��
LQ��������0RVW�RI� WKH�-DSDQHVH�H[SDWULDWHV� VHWWOHG� MXVW�QRUWK�RI�1DPVDQ��FORVH�
WR�WKH�FHQWUDO�UDLOZD\�VWDWLRQ�ZKHUH�WKH\�DUULYHG��DV�ZHOO�DV�LQ�WKH�QHLJKERULQJ�
DUHDV� RI�0\ǃQJFKµLMǃQJ� �-��0HLML�PDFKL�� WRGD\µV�0\ǃQJGRQJ�� DQG� 3RQMǃQJ� �-��
+RQ�PDFKL�� WRGD\µV�&KµXQJPXUR���,W�ZDV�LQ�WKHVH�DUHDV�WKDW� WKH�WKHDWHUV�FDWHU-
LQJ�SULPDULO\�WR�-DSDQHVH�FOLHQWHOH�ZHUH�HVWDEOLVKHG��6LQFH�WKHVH�QHLJKERUKRRGV�
FRPSULVHG�WKH�VRXWKHUQ�SDUW�RI�WKH�ROG�ZDOOHG�FLW\��WKH\�ZHUH�NQRZQ�DV�²VRXWKHUQ�
WRZQ³��QDPFKµRQ���ZKHUHDV�WKH�VKRSSLQJ�DQG�QLJKWOLIH�DUHDV�LQ�WKH�PRUH�QRUWKHUQ�
parts of Seoul that catered primarily to Koreans, including Chongno and areas to 
LWV�QRUWK��ZHUH�QDPHG�WKH�²QRUWKHUQ�WRZQ³��SXNFKµRQ��
:KHQ�WKH�¾UVW�PRYLQJ�SLFWXUHV�DUULYHG�LQ�.RUHD��WKH\�FDSWLYDWHG�SHRSOH�VLP-

SO\�E\�YLUWXH�RI�WKH�WHFKQRORJ\��$XGLHQFHV�PDUYHOHG�DW�WKH�²UHDO³�LPDJHV±WKH�
IRUHLJQ�$VLDQ��$IULFDQ�$PHULFDQ��DQG�&DXFDVLDQ� IDFHV�DQG�SUHYLRXVO\�XQVHHQ�
VLJKWV��$URXQG������ WKH�PRVW�ZLGHO\�DYDLODEOH�PDWHULDO� VKRZQ� LQ�.RUHD�FRP-
prised real-life shorts, “actualités,” that entailed mostly scenes of Westerners 
H[SHULPHQWLQJ� ZLWK� WKH� WHFKQRORJ\� DQG� H[SORULQJ� WKH� ZRQGHUV� RI� UHFRUGLQJ�
PRYHPHQW��,Q�PDQ\�ZD\V��WKHVH�¾OPV�VKRZHG�WKDW�WKHLU�FUHDWRUV�ZHUH�DV�FDSWL-
YDWHG�E\�WKH�WHFKQRORJ\�DV�WKHLU�DXGLHQFHV��%HFDXVH�XQWLO�DURXQG������WKHVH�¾OPV�
lasted less than a minute and did not have much narrative, additional information 
ZDV�EDVLF� DW� EHVW��8QWLO�¾OP�VKRZLQJV�EHFDPH�PRUH� FRPPRQ��RWKHU� IRUPV�RI�
SXEOLF�HQWHUWDLQPHQW�DSSHDUHG�OLNH�WKDW�RI�WKH�HDUO\�IRUPV�RI�¾OP��ZKLFK�FORVHO\�
UHVHPEOHG�LPDJH�FDUG�QDUUDWLRQ��2QH�H[DPSOH�ZDV�WKH�²3DQRUDPD³�H[KLELWLRQ��
ZKLFK�ZDV�KHOG�DORQJVLGH�6HRXOµV�FHQWUDO�1DPGDHPXQ�5RDG�IURP�0D\����WR�-XQH�
�����������,W�HQWDLOHG�D�VHULHV�RI�SDQRUDPD�OLNH�SKRWRJUDSKV�RI�(XURSHDQ�FLWLHV�
DUUDQJHG�RQ�WKH�LQVLGH�RI�D�F\OLQGULFDO�ZDOO�VXUURXQGLQJ�WKH�VSHFWDWRU��3UHVHQWD-
WLRQV�RI�VOLGH�SKRWRJUDSK\�ZHUH�D�VLPLODU�DQG�PRUH�FRPPRQ�IRUP�RI�HQWHUWDLQ-
PHQW�10�7KH� IRUPDW� DOORZHG�SUHVHQWHUV� WR�SURYLGH�KRXUV�RI� HQWHUWDLQPHQW�ZLWK�
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UHODWLYHO\�IHZ�VOLGHV�DQG��XQOLNH�¾OP��DW�D�UHODWLYHO\�ORZ�FRVW��&RPSDUHG�WR�VOLGH�
ODQWHUQV��WKH�SUHGHFHVVRU�WR�WKH�VOLGH�SURMHFWRU��¾OP�SURMHFWRUV�ZHUH�FRVWO\��DQG�
LQ�WKH�HDUO\�\HDUV�LW�LV�OLNHO\�WKDW�WKH\�ZHUH�UHQWHG�DV�RIWHQ�DV�ERXJKW��7KHUH�PD\�
KDYH�EHHQ�VRPH�SULFH�FRPSHWLWLRQ�EHWZHHQ�WKH�/XPLqUH�EURWKHUVµ�&LQpPDWRJUD-
SKH�DQG�7KRPDV�(GLVRQµV�9LWDVFRSH��EXW�FRQVLGHULQJ�WKH�IDFW�WKDW�LQ�WKH�����V�
a machine as relatively simple as a record player still cost the equivalent of a 
ODERUHUµV�DQQXDO�VDODU\�11 it is unlikely that more than a small number of people or 
EXVLQHVVHV�ZHUH�HYHU�LQ�D�SRVLWLRQ�WR�VQDS�XS�D�²EDUJDLQ�³�,W�LV�OLNHO\��WKHUHIRUH��
WKDW�RQO\�D�OLPLWHG�QXPEHU�RI�SULYDWH±DV�RSSRVHG�WR�SXEOLF±¾OP�YLHZLQJV�WRRN�
SODFH�DURXQG�WKLV�WLPH�
7KH� OHQJWK� RI� WKH� ¾OP� VKRUWV� JUDGXDOO\� LQFUHDVHG�� EXW� WKURXJKRXW� WKH� ¾UVW�

GHFDGH�RI�WKH�WZHQWLHWK�FHQWXU\�WKH\�FRQWLQXHG�WR�EH�OLWWOH�PRUH�WKDQ�VQLSSHWV��� 
:KHQ�HYHQWXDOO\��GXULQJ�WKH�¾UVW�GHFDGH�RI�-DSDQHVH�FRORQLDO�UXOH��ORQJHU�PRY-
LHV�DSSHDUHG��WKH�PDMRULW\�EHLQJ�IURP�1RUWK�$PHULFD�DQG�(XURSH��FLQHPDV�RIWHQ�
VSOLW�WKHP�LQWR�WZR�RU�PRUH�SDUWV�WR�HQVXUH�WKDW�FXVWRPHUV�FDPH�EDFN��(YHQ�ZKHQ�
RQH�PRYLH�ZDV�EHLQJ�DGYHUWLVHG�LQ�SDUWLFXODU��PRVW�VFUHHQLQJV�VWLOO�FRPSULVHG�D�
VHOHFWLRQ�RI�VKRUWV��$�SURJUDP�OHD¿HW�RI�WKH�6HRXO�6XSUHPH�(QWHUWDLQPHQW�7KH-
DWHU��.\ǃQJVǃQJ�.RGǏQJ�<ǃQ\HJZDQ��IURP�DURXQG������VKRZV�WKDW�D�VLQJOH�SUR-
gram comprised as many as fourteen shorts of various lengths, some rendered 
in color, some in sepia (\ǃPVDHN��13 They usually entailed simple, real-action 
VFHQHV�IURP�$PHULFD�RU�(XURSH��LQFOXGLQJ�ZDU�IRRWDJH��FHUHPRQLHV��RU�SHRSOH�
PRYLQJ�DURXQG�RQ�YDULRXV�YHKLFOHV����,W�DSSHDUV�WKDW�.RUHDQV�TXLFNO\�JUHZ�WLUHG�
RI� WKH� ODFN�RI�D�FRKHUHQW�QDUUDWLYH�DQG� VHWWLQJ�DQG� WKH� ODFN�RI� VRXQG�� OLNH� WKH�
-DSDQHVH��WKH\�GLG�QRW�HQMR\�LQWHUSUHWLQJ�WKH�VLOHQW�VQLSSHWV�RQ�WKHLU�RZQ�DFFRUG��
EXW�LQVWHDG�SUHIHUUHG�WR�EH�JXLGHG��MXVW�OLNH�ZKHQ�ZDWFKLQJ�LPDJH�FDUG�RU�VOLGH�
VKRZV��HYHQ�LI�WKH\�FRXOG�EH�OHG�LQ�D�GLIIHUHQW�GLUHFWLRQ�IURP�WKDW�LQWHQGHG�E\�WKH�
GLUHFWRU�RI�WKH�¾OP�
7KH�¾UVW�PRYLH�QDUUDWRUV�HPHUJHG�DURXQG�WKH�WXUQ�RI�WKH�FHQWXU\��VRRQ�DIWHU�

WKH�¾UVW�VFUHHQLQJV�WRRN�SODFH��3UHVXPDEO\�DOO�DPDWHXU�HQWKXVLDVWV�DW�¾UVW��D�GHV-
LJQDWHG�SHUVRQ�ZRXOG�JR�XS�LQ�IURQW�RI�WKH�DXGLHQFH�WR�LQWHUSUHW�WKH�VLOHQW�PRYH-
PHQWV� RQ� VFUHHQ��%\� WKH�����V� WKHLU� UROH� KDG�GHYHORSHG� LQWR� D� SURIHVVLRQ� DQG�
although improvements in the quality of the medium never stood still, the narra-
tors continued to play a central role even after the advent of sound technology at 
WKH�HQG�RI�WKH�����V����$W�ODUJH�WKHDWHUV��LQ�KRXVH�PXVLFLDQV�ZRXOG�SOD\�DQ�LQWUR-
GXFWRU\� WXQH�DW�ZKLFK�SRLQW� WKH�¾UVW�RU�PDLQ�QDUUDWRU�ZRXOG�HPHUJH��'UHVVHG�
LQ�D�VXLW�RU� IURFN�FRDW��KH�ZRXOG�JUHHW� WKH�DXGLHQFH�EHIRUH� WDNLQJ�KLV�SRVLWLRQ�
WR�WKH�OHIW�RI�WKH�VFUHHQ��7KH�ZD\�LQ�ZKLFK�WKH�QDUUDWLRQ�ZDV�SUHVHQWHG�FKDQJHG�
over the years, but it appears that before presenting simultaneous commentary 
(KDHVǃO���PRVW�QDUUDWRUV�SURYLGHG�D�O\ULFDO�LQWURGXFWLRQ�WR�WKH�SURJUDPµV�QDUUD-
tive and foreign content, called FKǃQVǃO (FKǃQ EHIRUH�SULRU��VǃO H[SODQDWLRQ��16 
7KLV�SUHOXGH�FRYHUHG�YDULRXV�DVSHFWV�LQFOXGLQJ�VSHFL¾F�ORFDWLRQV��RFFXSDWLRQV��
PDFKLQHV��LQVWLWXWLRQV��DQG�HYHQ�QRQ�YHUEDO�FRPPXQLFDWLRQ��7KH�ODWH�KLVWRULDQ�
.LP�+ZDMLQ�UHFDOOV�D�SHUIRUPDQFH�E\�6ǃ�6DQJKR�
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7KH�¾UVW�PRYLH�,�VDZ�ZDV�6ǃEX�KZDOJǏN, The Western Plains��,W�ZDV�D�VFHQH�RI�D�
GHWHFWLYH�SXUVXLQJ�UREEHUV��:KHQ�D�OLJKW�QH[W�WR�WKH�FXUWDLQ�ZHQW�RQ�DQG�LOOXPLQDWHG�
WKH�QDPH�RI�6ǃ�6DQJKR��WKH�DXGLHQFH�FODSSHG�WKHLU�KDQGV��7KH\�FKHHUHG��6ǃ�6DQJKR�
DSSHDUHG��7KH�FDU�LQ�IURQW�LV�WKH�FDU�RI�WKH�VXVSLFLRXV�ORRNLQJ�JX\��WKH�FDU�EHKLQG�LV�
a police car������17

7KH�VKRUW�OHQJWK�RI�HDUOLHU�¾OPV�SUREDEO\�OHG�WR�WKH�DGGLWLRQ�RI�DQ�LQWURGXFWLRQ�LQ�
RUGHU�WR�VWUHWFK�WKH�GXUDWLRQ�RI�WKH�SURJUDP��$V�WKH�VFRSH�RI�WKH�QDUUDWRUVµ�SHUIRU-
PDQFHV�LQFUHDVHG��VR�GLG�WKH�DPRXQW�RI�DWWHQWLRQ�WKH\�GUHZ�IURP�WKH�DXGLHQFH�
0XVLF�VHUYHG�WR�SXVK�WKH�VRXQG�RI�WKH�SURMHFWRU�WR�WKH�EDFNJURXQG�DQG�KHOSHG�

SURYLGH� HQWHUWDLQPHQW� GXULQJ� XQSODQQHG� LQWHUUXSWLRQV�� 7KH� QDUUDWRU� GLG� QRW�
DOZD\V�UHO\�RQ�PXVLFLDQV�WR�DGG�VRXQG�HIIHFWV�DQG�RIWHQ�DGGHG�VRPH�RI�KLV�RZQ�
E\��IRU�H[DPSOH��VWDPSLQJ�KLV�IHHW��RU�EHDWLQJ�D�VPDOO�WDEOH�RU�GUXP��7KH�SHUIRU-
mance setup and the vocal style used for the introduction are clear reminders of 
the partly sung, partly narrated storytelling tradition that survives in the genre 
of SµDQVRUL�and the folksong piece “Story of Paebaengi” (Paebaengi kut���� Nar-
UDWRUV�ZHUH� FRQQHFWHG� WR� WKH�PXVLFLDQV� DQG� WKH�SURMHFWLRQLVW�E\�ZD\�RI� D�EHOO�
FRUG��%\�SXOOLQJ�WKH�FRUG�RQFH�RU�WZLFH��D�QDUUDWRU�FRXOG�OHW�KLV�FROOHDJXHV�NQRZ�
WKDW�WKH\�KDG�WR�VORZ�GRZQ�RU�VSHHG�XS�WKH�¾OP��EXW�WKHUH�ZHUH�WLPHV�ZKHQ�KLV�
VLJQDOV�ZHUH�LJQRUHG�RU�PLVXQGHUVWRRG��VR�WKH�QDUUDWRU�ZDV�IRUFHG�WR�DGMXVW�KLV�
VSHHG�KLPVHOI��6LQFH�PRYLH�UHHOV�ZHUH�WXUQHG�E\�KDQG��DGMXVWLQJ�WKH�VSHHG�ZDV�
HDV\��7KH�SURMHFWLRQLVW�FRXOG��IRU�H[DPSOH��WXUQ�WKH�ZKHHO�IDVW�LQ�FDVH�RI�DQ�DFWLRQ�
VFHQH�DQG�VORZ�GRZQ�WRZDUG�WKH�HQG�RI�D�PRYLH��,W�LV�QRW�VXUSULVLQJ�WKDW�ZKHQ�
VORZ�PRWLRQ�DSSHDUHG�DURXQG�������DXGLHQFHV�DW�¾UVW�WKRXJKW�LW�ZDV�FDXVHG�E\�
WKH�SURMHFWLRQLVW���
8QSODQQHG�LQWHUPLVVLRQV�RIWHQ�KDSSHQHG�DV�D�UHVXOW�RI�¾OPV�EUHDNLQJ��%HFDXVH�

PRVW�RI� WKH�¾OPV�KDG�EHHQ�XVHG� LQ� -DSDQ� IRU�XS� WR� WKUHH�\HDUV�SULRU� WR�EHLQJ�
imported to Korea,���WKH\�ZHUH�RIWHQ�RI�VXFK�SRRU�TXDOLW\�WKDW�WKH�DXGLHQFH�ZRXOG�
KDYH�WURXEOH�QRWLFLQJ�GHWDLOV��1DUUDWRUV�KDG�WR�EH�YHU\�¿H[LEOH��WKHUHIRUH��ZKHQ�
LPSRUWDQW� VHFWLRQV�ZHUH�SDUWLFXODUO\�XQFOHDU��RU�ZKHQ� LW�ZDV� WLPH� WR� UHSDLU�RU�
FKDQJH�WKH�¾OP�UHHOV��'XULQJ�ORQJHU�LQWHUPLVVLRQV�WKH�QDUUDWRUV�PDGH�HIIRUWV�WR�
HQWHUWDLQ�WKH�DXGLHQFH�E\�ORRVHO\�WDONLQJ�WR�WKHP��SUREDEO\�DERXW�WKH�¾OP�WKH\�
KDG�MXVW�EHHQ�ZDWFKLQJ��EXW�EHFDXVH�WKLV�ZDV�QRW�DOZD\V�DSSUHFLDWHG�,�VXUPLVH�
WKDW�ZDV�ZK\�RUFKHVWUDV�WRRN�RYHU�WKLV�UROH�IURP�WKH�HDUO\�����V���

POSITIONS OF POWER

7KURXJKRXW� WKH� FRORQLDO� SHULRG� ERWK� .RUHDQ� DQG� -DSDQHVH� QDUUDWRUV� ZHUH�
HPSOR\HG�LQ�.RUHD��,W�LV�QRW�FOHDU�ZKDW�VRFLDO�FODVVHV�WKH�DXGLHQFHV�EHORQJHG�WR�
DW�VSHFL¾F�FLQHPDV��EXW�ZH�GR�NQRZ�WKDW�WKH�ODUJHU�FLQHPDV�KDG�UDWKHU�GLVSDUDWH�
seating arrangements for three different ticket classes, and that the entertain-
PHQW�YHQXHV�LQ�WKH�VRXWKHUQ�WRZQ�GLG�QRW��IRU�H[DPSOH��VKRZ�.RUHDQ�PRYLHV�QRU�
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VHHN�.RUHDQ� FOLHQWHOH��'RQJ�+RRQ�.LP� VXJJHVWV�� that the ethnic segregation 
RI�FLQHPD�DXGLHQFHV�ZDV�FRPSOHWH��EXW�WKH�ODUJHU�WKHDWHUV�LQ�WKH�QRUWKHUQ�WRZQ�
FHUWDLQO\�ZHOFRPHG�-DSDQHVH�FXVWRPHUV��DQG�WKH\�ZHUH�JLYHQ�D�IDLU�DPRXQW�RI�
DWWHQWLRQ�LQ�D������JXLGH�IRU�-DSDQHVH�WRXULVWV����8QWLO������WKH�6HRXO�6XSUHPH�
(QWHUWDLQPHQW�7KHDWHU�LV�VDLG�WR�KDYH�HPSOR\HG�ERWK�-DSDQHVH�DQG�.RUHDQ�QDU-
UDWRUV�IRU�LWV�HWKQLFDOO\�PL[HG�DXGLHQFHV����%HFDXVH�VRPH�.RUHDQ�QDUUDWRUV�ZHUH�
DOVR�DEOH�WR�VSHDN�-DSDQHVH��,�VXUPLVH�WKDW�XSRQ�WKH�DUULYDO�RI�VRXQG�WHFKQRORJ\�
WKH�QXPEHU�RI�-DSDQHVH�QDUUDWRUV�GHFUHDVHG�PXFK�IDVWHU�WKDQ�WKDW�RI�WKHLU�.RUHDQ�
FRXQWHUSDUWV��)RU�VHYHUDO�\HDUV�QDUUDWRUV�FRQWLQXHG�WR�EH�HPSOR\HG�E\�VPDOOHU�
theaters, in part because the narrators could still rely on their fame and the appeal 
RI� WKHLU�ZRUN��EXW�SUHVXPDEO\� DOVR�EHFDXVH� WKH� VPDOOHU�YHQXHV� WRRN� ORQJHU� WR�
KDYH�D�VRXQG�V\VWHP�LQVWDOOHG����$QRWKHU�UHDVRQ�ZDV�WKDW�DOWKRXJK�VRXQG�UHFRUG-
LQJ�WHFKQRORJ\�DUULYHG�LQ�WKH�ODWH�����V��LW�ZDV�OLPLWHG�WR�GLHJHWLF�VRXQG�DW�¾UVW�
DQG�WKXV�XQVXLWDEOH�IRU�PDQ\�DFWLRQ�VFHQHV��,W�ZDV�QRW�XQWLO�²WDONLHV³�DUULYHG�LQ�
WKH�PLG�����V�WKDW�WKH�ZRUN�RI�WKH�QDUUDWRUV�EHJDQ�WR�ORVH�LWV�DSSHDO�IDVW��8QOLNH�
LQ�-DSDQ��ZKHUH�JURXSV�RI�IRXU�WR�HLJKW�QDUUDWRUV�ZRUNHG�WRJHWKHU��LQ�.RUHD�QDU-
UDWRUV�XVXDOO\�ZRUNHG� LQGLYLGXDOO\��ZKLFK�DSDUW� IURP� WKH� IDFW� WKDW� WKH�QXPEHU�
RI�-DSDQHVH�WKHDWHUV�H[FHHGHG�WKDW�RI�.RUHDQ�WKHDWHUV�KHOSV�WR�H[SODLQ�ZK\�WKH�
WRWDO�QXPEHU�RI�-DSDQHVH�QDUUDWRUV�DFWLYH�LQ�.RUHD�ZDV�PXFK�ODUJHU����$OWKRXJK�
WKHUH�ZHUH�D�IHZ�IHPDOH�QDUUDWRUV�DPRQJ�WKH�-DSDQHVH�QDUUDWRUV�DFWLYH�LQ�.RUHD��
WKH�.RUHDQ�QDUUDWRUV�ZHUH�QHDUO\�DOO�PDOH����(DFK�.RUHDQ�QDUUDWRU�VSHFLDOL]HG�
LQ�D�SDUWLFXODU�JHQUH�RI�¾OPV��6LQFH�VRPH�WKHDWHUV�VFUHHQHG�VHYHUDO�¾OPV�FRQ-
secutively, on rare occasions up to four narrators took turns in providing com-
PHQWDU\��EXW�WKH�PDMRULW\�RI�WKH�WKHDWHUV�FRXOG�RQO\�DIIRUG�WZR�RU�WKUHH�QDUUDWRUV�
SHU�HYHQLQJ���
'XULQJ�WKH�VLOHQW�¾OP�SHULRG��D�SHULRG�ZLWK�DQ�LQGH¾QLWH�HQGLQJ�EHFDXVH�RI�

the continued, if marginal, use of narrators until the end of the colonial period—
ZKHUHE\�WKH�VRXQG�ZDV�VLPSO\�WXUQHG�RII±PDQ\�SHRSOH�FDPH�WR�VHH�D�VSHFL¾F�
QDUUDWRU�UDWKHU�WKDQ�D�VSHFL¾F�¾OP��VR�FLQHPD�DGYHUWLVHPHQWV�VRPHWLPHV�KLJK-
OLJKWHG�WKH�QDUUDWRUV�SHUIRUPLQJ��3RSXODU�QDUUDWRUV�ZHUH�DVNHG�WR�SHUIRUP�OLYH�
RQ�WKH�UDGLR�DQG�RQ�RFFDVLRQ�RQ�UHFRUGLQJV��HLWKHU�DORQH��RU�WRJHWKHU�ZLWK�RQH�RU�
WZR�DFWRUV����7KHLU�ZLW��YRLFH��DQG�ORRNV�ZRQ�DQG�EURNH�WKH�KHDUWV�RI�PDQ\�\RXQJ�
ZRPHQ��LQFOXGLQJ�\RXQJ�IHPDOH�HQWHUWDLQHUV��kisaeng���7KHDWHUV�WULHG�WR�JHW�WKH�
PRVW�SRSXODU�QDUUDWRUV�WR�ZRUN�H[FOXVLYHO\�IRU�WKHP�RIIHULQJ�WKHP�FRPSHWLWLYH�
VDODULHV��DV�ZHOO�DV�WUDYHO�H[SHQVHV�DQG�ERQXVHV��$V�D�UHVXOW��WKH�QDUUDWRUV�JHQ-
HUDOO\�HQGHG�XS�ZRUNLQJ�IRU�RQO\�RQH�RU�WZR�RI�WKH�PDMRU�WKHDWHUV��,Q�WKH�PLG�
����V��WKH�KH\GD\�RI�VLOHQW�¾OPV��WKH�DYHUDJH�PRQWKO\�ZDJH�RI�D�QDUUDWRU�ZDV����
WR����yen��ZLWK�HVSHFLDOO\�SRSXODU�QDUUDWRUV�HDUQLQJ�DV�PXFK�DV�����yen��ZKLFK�
ZDV�DOPRVW� IRXU� WLPHV� WKH�DYHUDJH�ZDJH�RI� ULVLQJ�¾OP�VWDUV�DQG�KLJK�UDQNLQJ�
.RUHDQ�RI¾FLDOV�30

,W�DSSHDUV�WKDW�PRVW��DOEHLW�QRW�DOO��QDUUDWRUV�KDG�PLGGOH�FODVV�EDFNJURXQGV�31 
6ǃ�6DQJKR� �����°������� IRU� H[DPSOH��ZDV� IURP�3XVDQ� DQG� KDG� OHDUQHG� -DSD-
QHVH�IURP�ZKHQ�KH�ZDV�VHYHQ�RU�HLJKW�\HDUV�ROG�VR�KH�VSRNH�-DSDQHVH�YHU\�ZHOO��
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+H�ZHQW� WR� HOHPHQWDU\� DQG�PLGGOH� VFKRRO� LQ� -DSDQ�� DQG�ZKHQ� KH� UHWXUQHG� WR�
.RUHD�IRXQG�ZRUN�¾UVW�DV�D�SROLFHPDQ�DQG�WKHQ�DV�DQ�DFWRU����$QRWKHU�QDUUDWRU��
.LP�7ǃNN\ǃQJ��KDG�DOVR�¾QLVKHG�HOHPHQWDU\�DQG�PLGGOH�VFKRRO�DQG�KDG�EHHQ�
HPSOR\HG�DV�D�QDUUDWRU�IURP�WKH�DJH�RI�WZHQW\�33�-RH�6XK��WKH�JUDQGVRQ�RI�QDU-
UDWRU�6ǃ�6DQJSµLOµV������°����\RXQJHU�EURWKHU��WROG�PH�WKDW�6ǃµV�IDWKHU�KDG�RQFH�
EHHQ�YHU\�ZHDOWK\��EXW�WKDW�KH�GLHG�SRRU��DQG�WKDW�LW�LV�OLNHO\�WKDW�6ǃ�PDGH�KLV�
FDUHHU� LQ�PRYLH�QDUUDWLRQ�RQ�KLV�RZQ��:KHUHDV�KLV�IDPLO\µV�IRUWXQH�PD\�KDYH�
GULHG�XS�DW�VRPH�VWDJH��6ǃ�VWLOO�ZRXOG�KDYH�KDG�D�GHFHQW�HGXFDWLRQ�DV�ZHOO�DV�
DQ�LPSRUWDQW�VRFLDO�QHWZRUN�WR�UHO\�RQ����7KH�QDUUDWRUVµ�HGXFDWLRQ�DQG�EXVLQHVV�
FRQQHFWLRQV�PXVW�KDYH�DOORZHG�WKHP�WR�HQJDJH�ZLWK�DXGLHQFHV�RI�GLIIHUHQW�EDFN-
JURXQGV�DQG�WR�FRQGXFW�WKHPVHOYHV�DSSURSULDWHO\�LQ�WKH�SUHVHQFH�RI��IRU�H[DPSOH��
-DSDQHVH�RU�.RUHDQ�ULFK�PLGGOH�FODVVHV��$OWKRXJK�LW�LV�SRVVLEOH�WKDW�D�IHZ�QDUUD-
WRUV�FOLPEHG�XS�WKH�VRFLDO�ODGGHU�WKURXJK�OXFN�DQG�VKHHU�WDOHQW��YHU\�IHZ�WKHDWHU�
PDQDJHUV�ZRXOG�KDYH�JLYHQ�DQ�XQHGXFDWHG� ODERUHU� WKH�RSSRUWXQLW\� WR�SUHVHQW�
PRGHUQ�WHFKQRORJ\�DQG�WR�HQWHUWDLQ�DQ�DXGLHQFH�VLQJOHKDQGHGO\��7KHVH�QDUUDWRUV�
may not have been trained in the language of traditional-style narration that nar-
UDWRUV�FRPPRQO\�XVHG��QRU�XQGHUVWDQG�PRGHUQ�PXVLF�DQG�WKH�QHZ�SURGXFWV�WKDW�
ZHUH�VKRZQ�RQ�VFUHHQ��EXW�WKH\�PXVW�KDYH�KDG�DW�WKH�YHU\�OHDVW�FRQQHFWLRQV�WR�WKH�
VHOHFW�IHZ�ZKR�VFUHHQHG�¾OPV�
$JH�FDQ�SOD\�DQ� LPSRUWDQW� UROH� LQ�SRSXODU�FXOWXUH�VWDUGRP��DQG� LW�FHUWDLQO\�

ZRXOG�KDYH�ZLWK�QDUUDWRUV��0RVW�RI�WKHP�EHJDQ�DW�D�UHODWLYHO\�HDUO\�DJH��EHWZHHQ�
WKH�DJHV�RI�HLJKWHHQ�DQG�WZHQW\�¾YH��DQG�D�IDLU�QXPEHU�RI�QDUUDWRUV�FRQWLQXHG�WR�
ZRUN�LQ�WKH�SURIHVVLRQ�IRU�PRUH�WKDQ�D�GHFDGH�XQWLO�WKH�HQG�RI�WKH�VLOHQW�¾OP�HUD��
ZKLFK�LPSOLHV�WKDW�WKH\�ZHUH�DW�OHDVW�LQ�WKHLU�ODWH�WKLUWLHV�ZKHQ�WKH\�UHWLUHG�IURP�
WKH�VWDJH��7KH�&RQIXFLDQ�EHOLHI�WKDW�GLFWDWHV�PXWXDO�OR\DOW\��LQFOXGLQJ�UHVSRQVL-
bility for those loyal to you (FKµXQJ���LV�PDLQWDLQHG�LQ�6RXWK�.RUHD�HYHQ�WRGD\��
so it is not unlikely that the respect their years of service commanded led theater 
managers to continue to employ narrators for some time even after the instal-
ODWLRQ�RI�VRXQG�¾OP�WHFKQRORJ\��7KLV�PD\�KDYH�EHHQ�LQ�SDUW�EHFDXVH�DXGLHQFHV�
VWLOO�HQMR\HG�OLVWHQLQJ�WR�QDUUDWRUV�SHUIRUP�WKHLU�YHUVLRQ�RI�VRPH�PRYLHV��� but I 
EHOLHYH�WKH�SRVVLELOLW\�PXVW�EH�FRQVLGHUHG�WKDW�PDQDJHUVµ�UHVSHFW�IRU�WKH�QDUUD-
WRUVµ�\HDUV�RI�VHUYLFH�FRQVWLWXWHG�D�VLJQL¾FDQW�IDFWRU�

The emerging values of modernity and consumer-capitalism had much per-
VXDVLYH� SRZHU�� )LOPV� QRW� RQO\� UHSUHVHQWHG� WKH�ZRQGHUV� RI�PRGHUQLW\� DQG� WKH�
SRZHU�RI�FDSLWDOLVP��EXW�WKH\�DOVR�KHOSHG�DGYHUWLVH�WKHVH�YDOXHV�RQ�DQG�RII�WKH�
VFUHHQ��$V�WUDQVPLWWHUV�RI�WKH�LGHRORJLHV��FRPIRUWV��DQG�YDOXHV�WKDW�ZHUH�SDUW�RI�
WKH�QHZO\�HPHUJLQJ�VRFLDO�RUGHU��QDUUDWRUV�ZHUH�LQ�D�SRVLWLRQ�RI�DXWKRULW\��$IWHU�
DOO�� WKH\�ZHUH� DOORZHG� WR� LQWHUSUHW� WKH�ZRUN� RI� IDPRXV�:HVWHUQ� DQG� -DSDQHVH�
GLUHFWRUV�RQ�EHKDOI�RI�ODUJH�DXGLHQFHV��7KH\�XVHG�WKHLU�VNLOO�WR�DOORZ�DXGLHQFHV�WR�
H[SHULHQFH�GHYHORSPHQWV�LQ�PRGHUQLW\�RQ�D�FXOWXUDO��SROLWLFDO��DQG�WHFKQRORJLFDO�
OHYHO�XVLQJ�MDUJRQ�WKDW�FRQVWLWXWHG�RQH�RI�WKH�QHZ±WR�XVH�%HQHGLFW�$QGHUVRQµV�
ZRUGV±²ODQJXDJHV�RI�SRZHU³� WKDW� FRQQHFWHG� DXGLHQFHV� WR� RWKHU�PRGHUQ� FLWL-
]HQV�HOVHZKHUH�LQ� WKH�ZRUOG�36�$OWKRXJK�PRVW�PRYLHV�VKRZQ�LQ�.RUHD�ZHUH�RI�
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IRUHLJQ�RULJLQ��D�VWHDGLO\�JURZLQJ�QXPEHU�RI�.RUHDQ�SURGXFWLRQV�DOVR�PDGH�LW�
WR�WKH�VFUHHQ��6LQFH�WKH�-DSDQHVH�ZHUH�YHU\�PXFK�LQYROYHG�LQ�WKH�HVWDEOLVKPHQW�
of the Korean movie industry, the audiences had good reason to question the 
realism and value of the ideas and representations embedded in Korean produc-
WLRQV��7KH�LQYROYHPHQW�RI�.RUHDQ�QDUUDWRUV�QHYHUWKHOHVV�VXSSRUWHG�WKH�QRWLRQ�RI�
a Korean cinema, despite the fact that they sometimes had to carry out a similar 
DFW� LQ�IURQW�RI�D�-DSDQHVH�DXGLHQFH��SHUIRUPLQJ�WKH�UROH�RI�ERWK�HQWHUWDLQPHQW�
JXLGH�DQG�FRORQLDO�VXEMHFW�
+DQ�6DQJǃQ�DUJXHV�WKDW�EHFDXVH�RI�WKH�UROH�WKH\�SOD\HG�LQ�SHRSOHµV�XQGHUVWDQG-

LQJ�RI�FLQHPD��QDUUDWRUV�ZHUH�UHJDUGHG�DV�LQWHOOHFWXDOV�37�7KH�DXWKRULWDWLYH�SRZHU�
WKH\�JDLQHG�IURP�WKHLU�UROH�DV�SXEOLF�LQWHUSUHWHU�RI�WKLQJV�IRUHLJQ�ZDV�QRW��KRZHYHU��
an established value yet, and may not have been considered important in the eyes 
RI�HYHU\RQH��7KH� WHUP�²LQWHOOHFWXDO³�VXJJHVWV� WKDW�QDUUDWRUV�ZHUH� LQ�HVWDEOLVKHG�
SRVLWLRQV�RI�DXWKRULW\��EXW�DV�)RXFDXOW�SRLQWV�RXW��NQRZOHGJH�DQG�SRZHU� WKRXJK�
FHUWDLQO\�UHODWHG��DUH�DOZD\V�LQ�¿X[�DQG�VXEMHFWLYH��DQG�QR�FRQVWDQW�FDQ�EH�JLYHQ��
+H�SRLQWV�RXW�WKDW�SRZHU�FRQVWLWXWHV�D�VHULHV�RI�FRPSOH[�UHODWLRQVKLSV��ZKLFK�FDQ-
QRW�EH�XQGHUVWRRG�EDVHG�RQO\�RQ�DQDO\VHV�RI�WKH�LQVWLWXWHV�RI�SRZHU��� In the case 
RI�WKH�QDUUDWRUV��RQH�FRXOG�QRW�LJQRUH��IRU�H[DPSOH��WKH�LPSRUWDQFH�RI�WKH�FRORQLDO�
VXEMHFWVµ�UHODWLRQVKLS�ZLWK�WKH�VWDWH��RU�ZLWK�RWKHU�FLWL]HQV�VWDQGLQJ�DW�WKHLU�UHVSHF-
WLYH�GLVWDQFH�IURP�WKH�YDQJXDUG�RI�PRGHUQLW\��7KH�QDUUDWRUV�GLG�LQGHHG�DFTXLUH�D�
PHDVXUH�RI�DXWKRULW\�WKURXJK�WKHLU�DVVRFLDWLRQ�ZLWK�PRGHUQLW\��DQG�WKXV�ZLWK�WKH�
FODVVHV�WKDW�PDQDJHG�DQG�FUHDWHG�LW��EXW�WKH\�ZHUH�QRW�HTXDWHG�ZLWK�WKHP�
$OWKRXJK� NQRZOHGJH� RI� QHZ� GHYHORSPHQWV� LQ� NH\� DUHDV� LPSOLHG� DXWKRULW\��

the values of the many technological changes fell short of representing forms of 
HVWDEOLVKHG�NQRZOHGJH��HVSHFLDOO\�VLQFH�WKH�VW\OH�RI�SHUIRUPDQFH�UHPDLQHG�YHU\�
PXFK�URRWHG�LQ�WUDGLWLRQ��1RW�XQWLO�LWV�YDOXH�ZDV�¾UPO\�HVWDEOLVKHG�ZRXOG�WKH�QHZ�
NQRZOHGJH�WUXO\�PDWWHU��7KH�ZRUN�RI�QDUUDWRUV�PD\�KDYH�FDUULHG�VRPH�SHUVXD-
VLRQ�DV�D�PHDQV�WR�DFTXLUH�RU�PDQDJH�SRZHU��EXW�EHFDXVH�WKH�NQRZOHGJH�WKH\�KDG�
GLG�QRW�\HW�UHSUHVHQW�WKH�SRZHU�WR�VLJQL¾FDQWO\�FKDQJH�WKHLU�RZQ�SRVLWLRQ�ZLWKLQ�
WKH�QHZ�VWDWXV�TXR��LW�LV�XQOLNHO\�WKDW�WKH�PDMRULW\�RI�WKHLU�DXGLHQFHV�EHOLHYHG�WKH�
QDUUDWRUVµ�LGHDV�WUXO\�PDWWHUHG�
&ODUN�:��6RUHQVHQ�SRLQWV�RXW�WKDW�DURXQG�WKH�WXUQ�RI�WKH�FHQWXU\��ZKHQ�D�QXP-

EHU�RI�WHUPV�ZHUH�XVHG�WR�GHQRWH�WKH�FRPPRQ�IRON��FRQFHSWV�RI�FODVV�ZHUH�QRW�
EDVHG� RQ� WKH� LPSRUWDQFH� RI� SHRSOHµV� UROH� LQ� EXVLQHVV� DQG� LQGXVWU\�� EXW� UDWKHU�
RQ�WKH�WUDGLWLRQDO�&RQIXFLDQ�FRQFHSW�NQRZQ�DV�²VFKRODU��IDUPHU��FUDIWVPDQ��DQG�
merchant” (VD�QRQJ�NRQJ�VDQJ��� 0RGHUQLW\� DQG� FRPPHUFH� FHUWDLQO\� DIIHFWHG�
WKHVH�QRWLRQV�RI� FODVV� DQG� WKH\�EHJDQ� WR�EH�GHEDWHG� IURP������RQZDUGV�� LI� DW�
¾UVW�PRVWO\� E\�.RUHDQ� LQWHOOHFWXDOV��� Farmers, laborers, and those running a 
VLPSOH�WUDGH�ZRXOG�QRW�KDYH�EHHQ�DZDUH�RI�WKHVH�GLVFXVVLRQV��WKRXJK�LW�LV�OLNHO\�
WKDW�LI�WKH\�GHOLEHUDWHG�DQ\WKLQJ�VRFLRSROLWLFDO��LW�ZRXOG�KDYH�EHHQ�UHODWHG�WR�WKH�
WUDGLWLRQDO�QRWLRQV�RI�FODVV��&LQHPDWLF�SUHVHQWDWLRQV�RI�D�ZLGH�UDQJH�RI�IRUHLJQ�
FXOWXUHV�ZRXOG�KDYH�EURXJKW�IXUWKHU�DZDUHQHVV�RI�WKH�XQLTXHQHVV�RI�.RUHDQ�FXO-
WXUH��EXW�LW�QRZ�EHORQJHG�WR�D�-DSDQHVH�HPSLUH�WKDW�WULHG�KDUG�WR�HUDVH�.RUHDQVµ�
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WUDGLWLRQDO�QRWLRQV�RI�FODVV��6RPH�LQWHOOHFWXDOV�ZHUH�LQWULJXHG�E\�WKH�SURPLVH�RI�
-DSDQµV�GULYH�WRZDUG�PRGHUQLW\��EXW�WKH\�ZHUH�IDU�IURP�D�PDMRULW\��7HFKQRORJLFDO�
NQRZKRZ�DQG�XQGHUVWDQGLQJV�RI�PRGHUQ±PRVWO\�:HVWHUQ±OLIHVW\OHV�DQG�LGHDV�
ZHUH�VORZO\�UHSODFLQJ�WKH�YDOXH�RI�ZKDW�ZDV�WUDGLWLRQDOO\�YLHZHG�DV�LPSRUWDQW�
NQRZOHGJH����EXW� LW� LV� OLNHO\� WKDW�HYHQ�WKH�.RUHDQ�DQG�-DSDQHVH�PLGGOH�FODVVHV�
ZHUH�FRQVHUYDWLYH�LQ�DGRSWLQJ�WKH�QHZ�QRUPV��VLQFH�WUDGLWLRQDO�QRWLRQV�RI�FODVV�
UHPDLQHG�VWURQJ�WKURXJKRXW�WKH�FRORQLDO�SHULRG��VRPHWKLQJ�WKH�QDUUDWRUV�ZRXOG�
KDYH�EHHQ�YHU\�DZDUH�RI�

EARNING RESPECT AND CERTIFICATION

6RPH� QDUUDWRUV� HQGHG� XS� OLYLQJ� DQ� H[WUDYDJDQW� OLIHVW\OH� IXOO� RI� DOFRKRO� DQG�
ZRPHQ��%HFDXVH�WKHLU�DFWLRQV�ZHUH�VXEMHFW�WR�FRQVLGHUDEOH�SXEOLF�VFUXWLQ\��WKH\�
VRPHWLPHV�HQGHG�XS�LQ�D�VFDQGDO��.LOOLFN�VKRZV�WKDW� LQ�������RQ�WZR�VHSDUDWH�
RFFDVLRQV��VWRQHV�ZHUH� WKURZQ�LQ�SURWHVW�DW� WKH�TXDOLW\�RI� WKH�SHUIRUPDQFHV�DW�
WKH� 7DQVǃQJVD� DQG�:ǃQµJDNVD� WKHDWHUV� UHVSHFWLYHO\�� ,Q�$SULO� ������ WKH�Maeil 
sinbo �'DLO\�5HSRUW� UHSRUWHG� WKDW� 6ǃ� 6DQJKR� KDG� VQHHUHG� DW� WKH� DXGLHQFH� DW�
8PLJZDQ��$�\HDU�ODWHU��QDUUDWRU�.ZǃQ�&KµDPERQJ�FDXVHG�DQRWKHU�LQFLGHQW�ZKHQ�
GXULQJ�KLV�VWD\�LQ�3µ\ǃQJ\DQJ�KH�IRXJKW�ZLWK�D�\ǃJZDQ manager over the price 
RI�WKH�IRRG����&KR�+ǏLPXQ�ULJKWO\�SRLQWV�RXW�WKDW�WKH�WUXH�GHWDLOV�RI�WKHVH�LQFL-
GHQWV�ZLOO�UHPDLQ�REVFXUH��EXW�WKH�IDFW�WKDW�WKH\�ZHUH�JLYHQ�VR�PXFK�DWWHQWLRQ�LQ�
WKH�PHGLD�VKRZV�WKDW�WKH�QDUUDWRUV�ZHUH�EHLQJ�FORVHO\�IROORZHG�E\�WKH�SXEOLF��� 
6ǃ�6DQJKRµV�VWDU�DQWLFV�RQ�VWDJH�DQG�ULGLFXOH�DQG�FRPSODLQW�RI�.RUHDQ�SHRSOHµV�
EHKDYLRU�VRPHWLPHV�HDUQHG�KLP�DQG�WKH�WKHDWHU�KH�ZRUNHG�IRU�VWURQJ�FULWLFLVP�
LQ�WKH�PHGLD��:KHQ�RQ�RQH�RFFDVLRQ�WKH�DJJUHVVLYH�WUHDWPHQW�RI�FXVWRPHUV�E\�
VWDII�RI�WKH�8PLJZDQ�7KHDWHU�ZDV�PDGH�SXEOLF�� WKH�DXWKRULWLHV�VWHSSHG�LQ�DQG�
forced the theater to submit a letter to the police pledging to prevent any misde-
PHDQRU�DJDLQVW�FXVWRPHUV�EHIRUH�DOORZLQJ�WKH�WKHDWHU�WR�FRQWLQXH��� To put on a 
JRRG�IDFH��8PLJZDQµV�QDUUDWRUV�RQ�RQH�RFFDVLRQ�GRQDWHG�PRQH\�WR�DQ�RUSKDQ-
DJH��$FFRUGLQJ�WR�D�UHSRUW�LQ�WKH�Maeil sinbo LQ�-DQXDU\�������VHYHUDO�QDUUDWRUV�
LQFOXGLQJ� RQH� QDPHG� ,XH� 5\ǁNǁ� �ѩϞ啡ܝ� &KǃQJVDQJ�<RQJJZDQJ�� RULJLQDO�
QDPH�<L�+DQµJ\ǃQJ�� JDYH�PRQH\�� 7KH� SXEOLF�ZDV� QHYHWKHOHVV� EHFRPLQJ� OHVV�
IRUJLYLQJ�DQG�VRPHWLPHV�DXGLHQFHV�ZRXOG�VWLOO�JHW�DQJU\�DQG�WKURZ�WKLQJV��VXFK�
DV�ELWV�RI�FKDUFRDO����'HVSLWH�FDXVLQJ�JUHDW�RXWUDJH�DPRQJ�WKHLU�DXGLHQFHV��WKH�
theaters continued to rely considerably on the quality and fame of the narrators, 
ZKLFK�VXJJHVWV�WKDW�WKH�DWWLWXGH�RI�WKH�QDUUDWRUV�QHYHU�KDG�WR�FKDQJH�PXFK�XQWLO�
DIWHU�WKH�DGYHQW�RI�VRXQG�¾OP�WHFKQRORJ\���
%ULDQ�<HFLHV�DQG�$H�*\XQJ�6KLP�QRWH�WKDW�QDWLRQDO�¾OP�UHJXODWLRQV�EHJDQ�LQ�

$XJXVW�������EXW�RWKHU�UHJXODWLRQV�HQDFWHG�SULRU�WR�WKDW�DOUHDG\�DIIHFWHG�SHRSOHµV�
EHKDYLRU�LQ�FLQHPDV����.LOOLFN�SRLQWV�RXW�WKDW�-DSDQHVH�FODLPV�WKDW�.RUHDQ�WKH-
DWHUV�ZHQW�DJDLQVW�WKH�-DSDQHVH�VWDQGDUGV�RI�SXEOLF�PRUDOLW\�ZHUH�QRW�XQIRXQGHG��
DV�WKH\�UH¿HFWHG�ZKDW�.RUHDQV�WKHPVHOYHV�KDG�DOVR�IRXQG��DQG�OHG�WR��IRU�H[DP-
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SOH��WKH�FORVLQJ�GRZQ�RI�WKH�+\ǃPQ\XOVD�7KHDWHU�LQ�������+H�JLYHV�H[DPSOHV�RI�
UHSRUWV�RI�WKH�WLJKWHQLQJ�RI�FRQWURO�RI�GUDPD�SHUIRUPDQFHV�E\�WKH�-DSDQHVH�SROLFH�
LQ���������:KHQ�WKH�-DSDQHVH�DQQH[HG�.RUHD�LQ�������WKH�SROLFH�RUGHUHG�FLQHPDV�
QRW�WR�SHUIRUP�SOD\V�ZLWK�DQ\�YXOJDULW\�QRU�WR�RSHQ�ZKHQ�WKHUH�ZHUH�OHVV�WKDQ�
IRUW\�FXVWRPHUV��D�PHDVXUH�WKDW�VDZ�WKH�QXPEHU�RI�GD\V�WKDW�FLQHPDV�ZHUH�RSHQ�
GHFUHDVH����,Q�0DUFK�������WKH�.RUHDQ�*RYHUQPHQW�*HQHUDO�2UGLQDQFH�1R�����
(&KRVǃQ�FKµRQJGRNSX�U\ǃQJ��ZDV�SURPXOJDWHG��ZKLFK�VWLSXODWHG��DPRQJ�RWKHU�
WKLQJV�� WKDW�DQ\�SXEOLF�VSHHFK�RU�SLHFH�RI�ZULWLQJ� WKDW�FRXOG� LQFLWH�XQUHVW�ZDV�
IRUELGGHQ��8QWLO�WKH�ODWH�����V��WKLV�RUGLQDQFH�IRUPHG�WKH�EDVLV�IRU�WKH�FHQVRULQJ�
RI�SXEOLF�SHUIRUPDQFHV���
)ROORZLQJ� WKH� SURPXOJDWLRQ� RI� WKH� 3XEOLF� (QWHUWDLQPHQW� 5HJXODWLRQ� 5XOHV�

(+ǏQJKDHQJPXO� FKµZLFKµH� N\XFKµLN�� LQ� ������ D� V\VWHP�RI� RI¾FLDO� FHUWL¾FDWLRQ�
ZDV�VHW�XS��RQ�WKH�EDVLV�RI�ZKLFK�DOO�QDUUDWRUV�KDG�WR�SDVV�DQ�H[DP�LQ�RUGHU�WR�
DFTXLUH�WKH�VR�FDOOHG�0RYLQJ�3LFWXUH�3URIHVVLRQDO�,QWHUSUHWHU�/LFHQVH��Hwaltong 
VDMLQ� VǃOP\ǃQJ� ǃSFKD�P\ǃQKǃMǏQJ���$OWKRXJK� LW�ZDV� H[SODLQHG� DV� D� OLFHQVLQJ�
regulation,���LW�HIIHFWLYHO\�SXW�D�IDLU�QXPEHU�RI�QDUUDWRUV�RXW�RI�EXVLQHVV��$FFRUG-
LQJ�WR�&KR�+ǏLPXQ��WKH�UHJXODWLRQ�ZDV�PHDQW�WR�OLPLW�WKH�LPSDFW�RI�WKH�QDUUDWRUV�
on social morality, even though it merely focused on the language they used, 
EXW�6ǃQJ�7RQJKR��ZKR� WRRN� WKH�H[DP�DW� WKH� WLPH��JLYHV�D� VRPHZKDW�GLIIHUHQW�
DFFRXQW� VD\LQJ� WKDW� DPRQJ� WKH� UHTXLUHPHQWV�ZHUH� D�SURSHU� VW\OH�RI�GUHVV� DQG�
RQHµV� UHIUDLQLQJ� IURP� ZDQWRQO\� H[FLWLQJ� WKH� DXGLHQFH� �NDHNVRJ�ǏO� PDPGDHUR�
WǏQDGDHNNLML�PDUDUD�����+H�UHFDOOHG�WKDW�DPRQJ�WKH�SDUWLFLSDQWV�WKHUH�ZHUH�¾YH�
QDUUDWRUV�IURP�8PLJZDQ�7KHDWHU��VL[�IURP�7DQVǃQJVD�7KHDWHU��DQG�VRPH�¾IWHHQ�
QDUUDWRUV�IURP�WKH�FRXQWU\VLGH����:KHQ�WKH�H[DP�ZDV�SXEOLFO\�DQQRXQFHG�D�IHZ�
ZHHNV� DKHDG�RI� WKH� H[DP�� LW�ZDV� VDLG� WKDW�RXW�RI� WKH� VL[W\�QDUUDWRUV� DFWLYH� LQ�
6HRXO��WZHQW\�IRXU�DSSOLHG�WR�WDNH�WKH�H[DP��WKH\�ZRXOG�EH�VFUHHQHG�EDVHG�RQ�
WKHLU�FRQGXFW�DQG�WKDW�WKRVH�ZKR�GLG�QRW�PHHW�WKH�UHTXLUHPHQWV�ZRXOG�EH�PHUFL-
lessly failed (\RQJVǃ�ǃSVL���7KH�H[DP�ZDV�KHOG�RQ�-XQH�����������DW� WKH�6HRXO�
3ROLFH�%XUHDX�DQG�ODVWHG�XQWLO�GHHS�LQWR�WKH�QLJKW��,W�DSSHDUV�WKDW�D�PXFK�ODUJHU�
QXPEHU�RI�QDUUDWRUV�KDG�FRPH�WR�WDNH�WKH�H[DP��VLQFH�DW�WKH�HQG�RI�WKH�H[DP��
IRUW\�VL[�RXW�RI�¾IW\�IRXU�FDQGLGDWHV�SDVVHG��$FFRUGLQJ�WR�D�UHSRUW�LQ�WKH�Tonga 
ilbo �(DVW�$VLD�'DLO\��WKLV�JURXS�LQFOXGHG�WKLUWHHQ�.RUHDQV�DQG�IRXU��-DSDQHVH��
ZRPHQ����6ǃQJ�7RQJKR�UHFDOOV�WKDW�LW�ZDV�WKH�MRE�RI�WKH�QDUUDWRU�WR�VHH�WR�LW�WKDW�
WKH�DXGLHQFH�ZDV�VKLHOGHG�IURP�YXOJDULW\�

7KDW�ZDV�WKH�¾UVW�WLPH��EDFN�WKHQ��$URXQG�WKDW�WLPH�IRU�¾OP�LQVSHFWLRQ��DQ�LQVSHFWRU�
RI�SXEOLF�RUGHU�FDPH�WR�WKH�FLQHPD�LQ�WKH�GD\�DQG�ZRXOG�LQVSHFW�D�PRYLH�VKRZLQJ��
:KDW�ZDV�SDVVDEOH��,�GRQµW�NQRZ��EXW�D�NLVV�ZDV�GH¾QLWHO\�IRUELGGHQ��(YHQ�LI�WKH�OLSV�
ZRXOG�EDUHO\�WRXFK�OLNH�WKLV��WKH�VFHQH�ZRXOG�EH�FXW���

7KH�-DSDQHVH�FHQVRUV�VFUXWLQL]HG�DOO�DVSHFWV�RI�SXEOLF�HQWHUWDLQPHQW��LQFOXGLQJ�
the advertising and the interpretations of the narrators, but they could never con-
WURO�DOO�FRQQRWDWLRQV�DQG�ZRXOG�QRW�KDYH�ZDQWHG�WR��$V�)RXFDXOW�SXWV�LW��²HYHU\�
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LQWHQVL¾FDWLRQ�� HYHU\� H[WHQVLRQ� RI� SRZHU� UHODWLRQV� WR�PDNH� WKH� LQVXERUGLQDWH�
VXEPLW�FDQ�RQO\�UHVXOW�LQ�WKH�OLPLWV�RI�SRZHU�³�� It may have been because they 
LQWHQGHG�WR�H[SRVH�WKH�OLPLWV�RI�WKH�DXWKRULWLHVµ�FRQWURO�WKDW�VRPH�QDUUDWRUV�WRRN�
JUHDW�OLEHUW\�LQ�H[SODLQLQJ�D�VWRU\OLQH�DV�WKH\�ULVNHG�DUUHVW�DQG�WRUWXUH�LQ�RUGHU�WR�
H[SUHVV�WKHLU�SROLWLFDO�YLHZV��,W�LV�UHSRUWHG��IRU�H[DPSOH��WKDW�6LQ�&KµXO�ZDV�RQFH�
DUUHVWHG� DQG� EHDWHQ� DIWHU� LPSURYLVLQJ� DQ� DQWL�-DSDQHVH� OLQH�ZKLOH� QDUUDWLQJ� D�
-DSDQHVH�¾OP�LQ�3XVDQ��ZKLOH�6ǃ�6DQJSµLO�IDPRXVO\�XVHG�WKH�JDOOH\�VODYHVµ�UHYROW�
in Ben Hur�DV�D�PHWDSKRU�IRU�WKH�.RUHDQ�LQGHSHQGHQFH�VWUXJJOH��� Interpretations 
VXFK�DV�WKHVH�DUH�OLNHO\�WR�KDYH�EHHQ�OLPLWHG�WR�RFFDVLRQV�ZKHUH�WKH�DXGLHQFH�ZDV�
SUHGRPLQDQWO\�.RUHDQ�
7KH�GLJUHVVLRQV�E\�.RUHDQ�QDUUDWRUV�ZHUH�VLPLODU�WR�WKRVH�PDGH�E\�WKHLU�7DL-

ZDQHVH�SHHUV��LQ�SDUW�EHFDXVH�WKH�SUDFWLFH�RI�QDUUDWLRQ�ERWK�FRXQWULHV�DGRSWHG�
IURP�-DSDQ�LPSOLHG�WKDW�QDUUDWRUV�ZHUH�H[SHFWHG�WR�JR�EH\RQG�PHUHO\�WUDQVODWLQJ�
ZRUGV�DQG�H[SODLQLQJ�LPDJHV��.XHL�IHQ�&KLX�¾QGV�WKDW�LQ�7DLZDQ��ORFDO�QDUUD-
tors equally challenged the authority of the foreign images in translation thereby 
FRQWHVWLQJ�WKH�VXSHULRULW\�RI�WKH�FRORQLDO�UXOHU�ZLWK�ZKLFK�WKH\�ZHUH�DVVRFLDWHG��
+H�DUJXHV�WKDW�E\�WDNLQJ�RQ�WKH�UROH�RI�QDUUDWRU�7DLZDQHVH�ZHUH�DEOH�WR�²FOHYHUO\�
XVH�WKH�PDVWHUµV�WRRO³�WR�HPERG\�WKH�ORFDO�DQG�VXEYHUW�WKH�-DSDQL]DWLRQ�RI�FROR-
QLDO�VXEMHFWV����7KH�DUJXPHQW�IDLOV��KRZHYHU�� WR� WDNH� LQWR�DFFRXQW� WKH�FRPSOH[�
UHODWLRQVKLSV�RI�SRZHU�WKH�QDUUDWRUV�ZHUH�VXEMHFW�WR��(YHQ�ZKHQ�WKH\�H[SUHVVHG�
WKHLU�VXSSRUW�IRU�WKH�FDXVH�RI�WKH�FRORQL]HG��WKHLU�DXGLHQFH��DQG�WKH�ORZHU�FODVVHV�
in particular, must have realized that by being involved in the novel, popular 
IRUP�RI�HQWHUWDLQPHQW��WKH�QDUUDWRUV�ZHUH�VSRNHVSHRSOH�IRU�WKH�QHZ�ZRUOG��DQG�
DOO� EXW� XQGHUSULYLOHJHG��7KHLU� SHUIRUPDQFH�GLVWDQFHG� WKHP� IURP� WKH�SOLJKW� RI�
WKHLU� VXEMHFWV����:KDW� LV�PRUH�� LI� RQH� FRQVLGHUV� 7KHRGRU�$GRUQRµV� FRQFHSW� RI�
SVHXGR�LQGLYLGXDOLVP��WKHQ�LW�LV�OLNHO\�WKDW�WKH�-DSDQHVH�DOORZHG�WKH�RFFDVLRQDO�
H[SUHVVLRQ�RI�VRFLDO�FULWLFLVP��RU�DW�OHDVW�VRPH�SXEOLF�GHEDWH�DERXW�FHQVRUVKLS��
EHFDXVH�LW�VHUYHG�WR�FUHDWH�WKH�LOOXVLRQ�WKDW�WKH�KHJHPRQLF�UHDOLW\�ZDV�D�QDWXUDO�
RQH��VXSSRUWHG�E\�WKH�PDMRULW\����7KH�QDUUDWRUVµ�GLJUHVVLRQV�RXJKW�QRW��WKHUHIRUH��
EH�LQWHUSUHWHG�DV�PHUH�YLFWRULHV��IRU�LW�ZDV�WKH�-DSDQHVH�DXWKRULWLHV�DIWHU�DOO�ZKR�
FUHDWHG�DQG�PDLQWDLQHG�WKH�VWDWXV�TXR�LQ�ZKLFK�WKHVH�YLFWRULHV�ZHUH�UHDFKHG�

CONCLUSION

7KH�¾UVW�PRYLHV�ZLWK�VRXQG�ZHUH�WKRVH�PDGH�XVLQJ�WKH�VR�FDOOHG�3KRQR¾OP�WHFK-
QRORJ\�FUHDWHG�E\�/HH�'H�)RUHVW��7KH\�ZHUH�UDWKHU�VKRUW�DQG�HQWDLOHG�GLHJHWL-
FDOO\��²OLYH�³�UHFRUGHG�VRXQG��7KH\�ZHUH�LQWURGXFHG�LQ�.RUHD�LQ�)HEUXDU\������DW�
8PLJZDQ�7KHDWHU�DQG�LQFOXGHG�D�YLROLQ�SHUIRUPDQFH�DQG�DQ�$PHULFDQ�SROLWLFDO�
GHPRQVWUDWLRQ�RQ�:DVKLQJWRQ�6TXDUH�60�<HW�GHVSLWH�WKHVH�LPSRUWDQW�QHZ�LQYHQ-
WLRQV��VLOHQW�PRYLHV�FRQWLQXHG�WR�EH�PDGH�LQ�.RUHD��,Q�WKH�ODWH�����V�VRXQG�¾OPV�
EHJDQ� WR� UHSODFH� VLOHQW� RQHV� DQG� WKH\� VORZO\� DQG� LUUHYHUVLEO\� WUDQVIRUPHG� WKH�
H[SHULHQFH�RI�FLQHPD��<HFLHV�SRLQWV�RXW�WKDW�DFDGHPLFV�KDYH�DGRSWHG�WRR�HDVLO\�
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WKH�\HDU������DV�WKH�\HDU�LQ�ZKLFK�WDONLHV�²HPHUJHG�RXW�RI�WKH�HWKHUHDO�³61�'HVSLWH�
QXPHURXV�WHFKQRORJLFDO�SUREOHPV��VRXQG�HYHQWXDOO\�WXUQHG�PRYLHV�LQWR�DQ�H[SH-
ULHQFH�WKDW�DOORZHG�.RUHDQ�DXGLHQFHV�WR�LQGHSHQGHQWO\�LQWHUSUHW�WKH�PRYHPHQWV�
RQ�VFUHHQ��DV�RSSRVHG�WR�RQH�ZKHUH�WKH�LQWHUSUHWDWLRQ�ZDV�SURYLGHG��,W�GLG�QRW��
KRZHYHU��LPSO\�DQ�LPPHGLDWH�FKDQJH�IURP�RII�VFUHHQ�QDUUDWLRQ�WR�D�GLHJHWLF�RQH��
%HFDXVH�YHU\�IHZ�.RUHDQV�XQGHUVWRRG�(QJOLVK�� OHW�DORQH�WKH�JDUEOHG�YRLFHV�RI�
some of the earlier recordings,�LW�ZDV�ORJLFDO�WKDW�QDUUDWRUV�ZRXOG�WDNH�RYHU�WKH�
VSRNHQ�SDUWV�IRU�VRPH�WLPH��%XW�WKH�QDUUDWRUV�FRXOG�QRW�KROG�RQ�WR�WKHLU�SURIHV-
VLRQ�IRUHYHU��DQG�PDQ\�RI�WKHP�IRUPHG�RU�MRLQHG�GLIIHUHQW�DFWV��7KRVH�ZKR�FRXOG�
QRW��SHUKDSV�EHFDXVH�WKH\�VWUXJJOHG�ZLWK�WKH�GHFOLQH�LQ�VWDWXV��IRXQG�LW�KDUG�WR�
PDNH�D�OLYLQJ��7KLV�PD\�H[SODLQ�ZK\��LQ�������6ǃ�6DQJKR�GLHG�IURP�DQ�RSLXP�
DGGLFWLRQ�RQ�D�FRUQHU�LQ�8PLJZDQ���
7KH�JUHDW� IDPH�RI� VRPH�QDUUDWRUV�QRWZLWKVWDQGLQJ�� WKHLU�ZRUN� IRU�.RUHDQ�

DQG� -DSDQHVH� WKHDWHU�PDQDJHUV� DQG� DXGLHQFHV� LPSOLHG� WKDW� DW� OHDVW� RQ� VWDJH�
QDUUDWRUV�KDG�WR�PHHW�WKHLU�H[SHFWDWLRQV�LQ�WHUPV�RI�FRQQRWDWLRQV��KXPRU��DQG�
GHOLYHU\��7KH�ODQJXDJH�QDUUDWRUV�XVHG�WR�GHOLYHU�WKHLU�LGHDV�DQG�ZLW�ZDV�HVVHQ-
WLDO��8QOHVV� WKH\�ZHUH� DEOH� WR� FRPPXQLFDWH�ZLWK� WKH� DXGLHQFH�� WKHLU� DUW�ZDV�
PHDQLQJOHVV��2YHU�WKH�\HDUV�WKH\�PD\�KDYH�DFTXLUHG�VRPH�UHVSHFW�GXH�WR�WKHLU�
ORQJ�VHUYLFH�IRU�VSHFL¾F�WKHDWHUV��EXW�WKDW�QHYHU�FKDQJHG�WKH�IDFW�WKDW�WKH\�KDG�
WR�EH�HIIHFWLYH�LQ�GHOLYHU\��,W�LV�OLNHO\�WKDW�WKH\�SXVKHG�WKH�ERXQGDULHV�RI�PRUDO�
acceptance a little, but crossing those boundaries too often could result in the 
SROLFH�DUUHVWLQJ�WKHP�RU�FORVLQJ�WKHLU�SDWURQ�WKHDWHU�IRU�D�VLJQL¾FDQW�QXPEHU�
RI�GD\V��PHDVXUHV�WKH\�VXUHO\�ZRXOG�KDYH�ZDQWHG�WR�DYRLG��$OWKRXJK�QDUUDWRUV�
played a role in introducing modernity to Korea, Confucian values remained 
VWURQJ� DPRQJ�ERWK�.RUHDQV� DQG� -DSDQHVH��7KH�QDUUDWRUVµ� QHZ� VWDWXV� DV� SRS�
VWDUV�ZRXOG�KDYH�EOXUUHG�WKH�WUDGLWLRQDO�QRWLRQV�RI�FODVV�DQG�DXWKRULW\�D�OLWWOH��
but since all classes could still be distinguished throughout the colonial period, 
,� VXUPLVH� WKDW�GHVSLWH� WKHLU� IDPH��NQRZOHGJH�RI�PRGHUQLW\��DQG�XQSDUDOOHOHG�
LQFRPH��WKH\�ZRXOG�QHYHU�EH�PLVWDNHQ�IRU�WKH�HOLWH�
0RGHUQLW\�EURXJKW�LQ�PDQ\�QHZ�LGHDOV�DQG�FKDQJHV�LQ�SHRSOHµV�SHUFHSWLRQV�

RI� FODVV�� 7KH� FKDQJHV� SRVVLEO\� LPSOLHG� D� JUHDWHU� DSSUHFLDWLRQ� IRU�.RUHDQ� SRS�
VWDUV�DV� WKH�KROGHUV�RI�QHZ�NQRZOHGJH��EXW� LW� LV� OLNHO\� WKDW�SHRSOHµV�QRWLRQV�RI�
SRZHU�FKDQJHG�UDWKHU�VORZO\��7KH�YDOXH�RI� WKH� WUDGLWLRQDO�IRUPV�RI�NQRZOHGJH�
DQG�FRPPXQLFDWLRQ�PD\�KDYH�EHJXQ�WR�IDGH�D�OLWWOH��EXW�PRVW�SHRSOH�ZRXOG�VWLOO�
VHH�WKH�VWDWXV�TXR�DV�RQH�ZKHUH�EHVLGHV�WKH�FRORQLDO�JRYHUQPHQW�PDQ\�RI�WKH�ROG�
HOLWH�VWLOO�KHOG�RQ�WR�FRQVLGHUDEOH�SRZHU��ZKLFK�PHDQV�WKDW�WKH�NQRZOHGJH�WKH\�
UHSUHVHQWHG�FRQWLQXHG�WR�PDLQWDLQ�LWV�YDOLGLW\��.RUHDQ�QDUUDWRUV�ZHUH�LQVWUXPHQ-
WDO�LQ�WKH�LQWURGXFWLRQ�RI�WKH�QHZ�ZRUOG��EXW�DOWKRXJK�WKH\�FDUULHG�D�PHDVXUH�RI�
authority on the changes in socio-cultural norms and values, they lacked the 
VRFLDO�SRVLWLRQ�WR�PDNH�WKDW�DXWKRULW\�PDWWHU��$VVHVVPHQWV�RI�WKH�SRZHU�QDUUDWRUV�
ZLHOGHG�VKRXOG�WKXV�MXGJH�WKH�FRPSOH[LW\�RI�WKHLU�UHODWLRQVKLSV�ZLWK�WKH�YDULRXV�
VRFLDO�JURXSV�DQG�LQVWLWXWHV�RI�SRZHU��DQG�LW�VKRXOG�EH�FRQVHUYDWLYH��HYHQ�ZKHQ�
FRQVLGHULQJ�WKHLU�KH\GD\V�
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NOTES

� ��� 8QWLO�WKH�HDUO\�����V�YLUWXDOO\�DOO�SKRWRJUDSK\�VWXGLRV�LQ�.RUHD�ZHUH�RZQHG�E\�
-DSDQHVH�EXVLQHVVPHQ��<L�.\ǃQJPLQ��.\ǃQJVǃQJ��VDMLQ�H�SDNKLGD������5RDOG�0DOLDQJ-
ND\��²1HZ�6\PEROLVP�DQG�5HWDLO�7KHUDS\�³����
� ��� :KHUHDV�LW�LV�XQFOHDU�ZKHQ�WKH�¾UVW�PRYLQJ�LPDJHV�ZHUH�VKRZQ�LQ�.RUHD��WKHUH�

LV�D�FRQVHQVXV�WKDW�LW�ZDV�VRPHWLPH�EHWZHHQ������DQG�������&KR�+ǏLPXQ��&KµRFKµDQJJL�
+DQµJXN�\ǃQJKZDVD�\ǃQµJX����°����&KµRH�.\XMLQ��.ǏQGDH�UǏO�SRQǏQ�FKµDQJ���������
� ��� 0LFKDHO�5RELQVRQ��²%URDGFDVWLQJ��&XOWXUDO�+HJHPRQ\��DQG�&RORQLDO�0RGHUQLW\�³����
� ��� 6HH� 5RDOG� 0DOLDQJND\�� ²7KHLU� 0DVWHUVµ� 9RLFH�� .RUHDQ� 7UDGLWLRQDO� 0XVLF� 63V�

�6WDQGDUG�3OD\�5HFRUGV��XQGHU�-DSDQHVH�&RORQLDO�5XOH�³���°���
� ��� %HFDXVH�RI�WKH�VRFLRSROLWLFDO�VWDWXV�TXR�,�HVFKHZ�FDWHJRUL]LQJ�YHU\�ULFK�PLGGOH�
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