
L I NG U I ST I C  VAR I ET I ES I N  TOBA-BATAK 

J . P .  Sarumpae t  

1 .  INTRODUCT ION 

The Toba-Batak of North Sumatra are we ll known for their partiality for 
e ffective and e legant speech . This is evident in the heavy preoccupation with 
speech-making at the conclusion of the very frequent communal and ceremonial 
meals . Mandok h a ta to say a wopd op two usually develops into the delivery of 
a lengthy speech , with a lot of poetic recitals of proverbial sayings ( umpama )  
interspersed in i t . l 

It is regarded as most important to utter the right word in the right place 
at the right time . Hata  i do pa rdeba taon The quality of wopship is in the 
uttepance says one proverb , underlining the s upreme importance of propriety in 
speech and of precise code-switching . Another we ll-known proverb says that 
Pan tun do hango l ua n , to i s  do hamagoan Po liteness bPings life, whepeas bad 
behavioup and bad manneps aPe d8stpuction. 

In this paper I attempt to discuss the functions and the forms of some 
varieties 2 used frequently in the Toba-Batak region . 

The following varieties are clearly distinguishable in present-day Toba­
Batak . 

1 .  Everyday Speech ( H a t a  s i ganup  A r i ) 
1 . 1  Intimate Language 
1 . 2  S tandard Language 

2 .  Ceremonial Language ( H a ta n i  n a  Mandok Ha t a )  

3 .  Language of Lamentation (Ha ta Andun g )  

4 .  Medico-Mag ic Language ( H a ta Hada t uon ) 

Van der Tuuk ( 1864 , vol . l : v-vi) enumerated the fol lowing varieties 
( taa l soo r te n ) : 1 .  Language of Lamentation ( H a t a  Andung ) , 2 .  Language in Trance 
( H a ta n i  Begu S i a r ) , 3 .  Language of Teaching and Philosophy ( H a t a  Poda ) , 
4 .  Magico-Religious Language ( Ha ta Panga raksaon ) , 5 .  Magical Formulae ( H a ta Taba s ) ,  
and 6 .  Language o f  Camphor-gatherers ( H a ta n i  Pa r todun g ) . He did not give 
examples . 
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Some of Van der Tuuk ' s  varieties are incorporated or subsumed in the 
varieties that I am going to discuss . His Language of Teaching and Philosophy 
is lexically part of the Standard Language . Excepting the mos t esoteric 
terminology and phrases of his Magical Formulae , that variety , togethe r with his 
Magico-Religious Language , is subsumed under my Medico-Magic Language . The 
Language in Trance and Language of Camphor-gatherers are also part of the Medico­
Magic Language . 3 His Language of Lamentation is coterminal with mine . 

Ceremonial Language uses the respect vocabulary of the Standard Language . 
A lot of sayings and proverbs are used for des cription and il lustration . The se 
sayings or proverbs are o f  two kinds : an umpama has an unalterable form, while 
an umpa s a  has parts which can be changed to suit a particular situation . Both 
are the codification and embodiment of the principles and rules pertaining to the 
social , legal and religious life of Toba-Bataks .  Many items in the respe ct 
vocabulary of the Standard Language , in turn , originate from the Language of 
Lamentation . 

Thus I am going to discuss three varieties in this paper : Intimate Language 
( I L) , Language of Lamentation ( LL) and Medico-Magic Language (MML) . S tandard 
Toba-Batak ( SL) , which is the language used in schools , in sermons and in formal 
s ituations will be used as material for comparison . 

2 .  INTIMATE LANGUAGE 

This is the most lively and colourful variety in Toba-Batak . I t  is largely 
used by people living in remote areas , especially in the hills of Samos ir . Indeed 
some parts of it are akin to the dialect of that is land . This variety is also used 
a lot in the convivial atmosphere of that famous Batak institution , the palm-wine 
stall ( l apo t uak ) . To a certain extent this variety is also used by young 
children among themselves and within their immediate surroundings in the nuclear 
fami ly . It is a re laxed type of speech , whose use can only be given rise to by 
an equally relaxed atmosphere . 4 

Normally , a young child outgrows his IL when he goes to s chool . In all cases , 
speakers immediate ly revert to the SL whenever a senior person or a stranger j oins 
the conversation . 

The IL is primarily a spoken variety of Toba-Batak . Fortunate ly , we do have 
some written data in the newspapers of the 19 30s , which I have been able to use 
to complete my own data . 

The distinct features of the IL when compared with the SL are the following 
phonological and lexical changes : 5 ( 1) Consonant Change ; ( 2 )  Elision ; ( 3 ) S impli fied 
Affixation ; ( 4 )  Contraction ; ( 5 )  Syllabic Inversion ; ( 6 )  Lexical Change , and ( 7 )  
Amusing Formation . 

( 1) Consonant Change : there is a tendency to replace a consonant in the SL with 
another whi ch is closer in its place of articulation to that of the preceding 
vowe l or consonant , or to repeat a consonant rather than to use two different 
consonants in success ion : 

p - k ;  b - m ;  n - t ;  r n - r r ;  t n - t t ;  

m d - m b ;  ng d - n g  g ;  n g  n - n g  n g ;  k n - k n g ;  

rs - rh ; d - l l ;  I n - I I ; n - h ; s - t . 



p - k 

STANDARD 

dapot to get 

dapo tan  in receipt of something 

d i  Porsea in Porsea 

d i r i mpu  thought 

dua pu 1 u twenty 

ga r i  a pa l a  even though 

g a r p u  fork 

hape whereas 

hapengan i however 

i pe just now 

pamond u t  swal lower 

pan dorguhon to hiccup 

r upan i i t  seems 

sampu l u  ten 

s i pan ganon food 

b - m 

i bana  he; she 

n - t 

h u l an i ng real ly ?  
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INTIMATE 

dakot 

dakotan 

i Ko rsea 

i r i ngku ,� 
d ua k u l u  

ga r i  a ka l a  

garku  

hake 

hakengan i 

i ke 

kamond u t  

kandorguhon 

ruka n i  

sangku l u  * 

s i kanganon 

i mana 

h u l a t i ng 

r n (especially the possess ive or agentive - n a )  - r r 

na  g i n a r a r n a  what he paid na g i na ra r ra 

na  s i nob u rna  what he drank up na  s i nob u r ra 

muda rna his b lood muda r ra 

a 1 a n i hoda rna  because of i ts fi lthiness a 1 a n i hoda r ra 

I s e goa rna ? What is his name ? I se goa r ra ? 

t n - t t 
a t i k  nanggo if at a l l  a i t  tan ggo 

,� mp is pronounced as pp , and ngk as kk in the SL. 
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STANDARD 

m d (especially with the 

modom do was as leep 

h un tam do was shut 

tombon do did bwrrp 

INTIMATE 

emphatic do) - m b 

modom bo 

(about mouth) h un tam bo 

tombom bo 

ng d (especially with the emphatic do and the word dope sti l l )  n g  9 
d ung do did happen dung go 

ng n 

adong do there is 

adong dope there sti l l  is 

naeng do was going to 

a dong d i  s i  there exists there 

- ng ng 
1 0ngang n i  rohangku my surprise 

l ambungna  his side 

tondongna his re latives 

1 0mbangna its ravine 

hampungna its vi Uage headman 

k n - k ng 
t e rek  n i  uang s a ta l i 
the diffiaulty of earning 25 aents 

b u rukburuk n i  angkangna 
aast-off a lothing from his brother 

muruk n i na ta 1 u the anger of a loser 

rs (especially with s i ) - rh 

ma rs i pa t u wearing shoes 

ma rs i duadua to have two wives 

1 d 

ma rs i 1 0bongan alobbering eaah other 

ma rs i ad u  to aompete 

(especially with the emphatic do)  - 1  

amba l do was different 

a n d u l  do was prominent 

h un d u  1 do was sitting 

mun t u l  do did bounae 

aong go 

aong gope 

naeng go 

aon g g i  s i  

1 0n gang n g i  rohangku 

l amb ungnga 

tondongnga 

l ombangnga 

hampungnga 

te rek n g i  uang s a ta l i 

b u rukb uruk  n g i  angkangnga 

mu ruk ng i na ta l u  

ma rh i pa t u  

ma rh i duadua 

rna rh i 1 0bongan 

ma rh i adu  

amb a l 1 0  

andu l 1 0  

h un d u l  1 0  

mun t u l 1 0  
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INTIMATE 

I n - I I 

n - h 

5 - t 

Amba l n i  nonang rna j o l o .  By the way . . . .  Amba l I i  nonang rna j o l o .  

sompo l sompo l na its p lug 

pa r h un d u l na the way he sits 

nas i da they 

napuran  bete l- leaf 

naposo servant 

b u s ta k  mud 

5 i an  from 

sompo I sompo I I a 

pa rhundu l l a 

has i da 

hapu ran 

haposo 

b un ta k  * 

t i an ** 

( 2 )  Elision : as can be expecte d ,  an intimate variety of a l anguage tends to drop 
certain consonants . In intimate Toba-Batak the consonants which are 
frequently dropped are d ,  n ,  t ,  9 and h :  

. d (especially , though not exclusive ly in the case o f  the passive prefix d i - and 
the locative preposition d i ) : 

d i a n t us i understood 

d i paboa told 

d i ambo l ongkon thrown away 

d i s ampa thon cast 

d i b ua t  bod i l shot dead 

d i dok rohangku  in my opinion 

d i paboa i bana  he said 

d i j aha n a s i da they read 

so d i  i n go t i bana  he does not remember 

so d i boto nas i da they do not know 

d i  d i a  where 

d i  5 i there 

adong exist 

mo l o  dung  do when it is done 

i an t us i  

i paboa 

i ambo l ongkon 

i sampa thon 

i buat  bod i I 

i dok rohangku  

i pa boa i mana  

i j aha as  i da 

so i i ngot i mana  

so i boto a s i da 

d i a  

5 i 
aong 

mo l o  ung go 

,,< This form is now a SL variant , pronounced b u t ta k .  
** This form i s  further reduced to tan . 
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STANDARD 

initial n 

t 

9 

nas i da they 

n unga a lready 

n i nna  said 

ndang  not, no 

nangk i n i ng just now 

na  n i a l l angna what he ate 

tagonan preferab ly 

t i mb ung to jump 

a t i k  beha just in case 

j agung maize 

medial h 

beha how 

h u roha it seems 

INTIMATE 

as i da 

unga 

i nna  

dang )� 
angk i n i ng 

n a  i a l l angnga 

a gonan ,� 
i mbung 

a i k  beha 

j aung 

bea 

h u roa 

( 3 )  Simpli fied affixa tion : the prefixes n i - and p i - undergo change in the 
following : 

n i - - i n-

na n i dokna what he said 

na n i dohan what one says 

na i n dokna 

na  i ndohan 

p i - - n i -

p i nao l oo l oa n  obeyed n i kao l oo l oan 

(4) Con traction is e ffected in the following : 

n unga  already unga 

mo l o  d ung  do if alreadY mo l ong go 

ndada apa l a  i it was not actual ly that dada pa l a  
s i an from t a n  

,� The se are variants i n  the SL now. 
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INTIMATE 

( 5 )  Syllabic inversion ( sometimes with variation) takes place in the fol lowing : 

hansa ma ta  spectacles 

pa t a r  c learly visib le 

huns i key 

sangka ma ta  

tapar  

h i n s u  

( 6 )  Lexical change i s  evident i n  the following:  

ho l an only 

pok ro l  advocate 

pok ro l bamb u bush lawyer 

s i a n  from 

ga r i even 

posoposo baby 

dope as yet 

0 1 0  yes 

a t i  k in case 

1 a s  i a k  chi l li 

ho i n ;  honda l ; monda l 

pokon o r  

pokonor mamb u 

t i  man 

sa l an g  

pesepese 

podo 

ong ; ung ; oung 

a i t  

l as i nga  

( 7 )  Amusing forms are seen i n  the following loanwords : 

j u r u  t u l  i s  c lerk 

pu l penhoude r  fountain-pen 

3 .  LANGUAGE OF LAMENTATI ON 

huj u r t u l l uk ,� 
pu l l upenhoda r ... 

Lamentation takes place when a person is dying and during a ceremony prior 
to his burial . I t  is an express ion o f  the deep fee ling of loss . I t  is common to 
lament at the death of one ' s  own wife , 6 husband , son , daughter and a close friend , 
but people also lament at the death of their relations within the large extended 
family . In the old days people showed respect by lamenting at the death of their 
vi llage headman or king . 

This verbali sation of one ' s  feeling of deep agony of bereavement takes the 
form of half-singing and half-recitation , using a special set of vocabulary and 
phrases . 

The following are important requirements in lamentation : ( 1 )  i ts purpose i s  
t o  relate the life history of the deceased truth fully ; but it is important to 
underline the positive or good points only ; ( 2 )  to show sympathy to those le ft 

* Literally s tabbing lance ( c f .  pen-pusher) and messy pen , evidently a cutting 
remark about white-collar workers and their paraphernalia . 
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behind by the deceased by reiterating their los s ;  ( 3 ) to emphasise the futi lity o f  
man ' s  e fforts in the face of God ' s  disposal t o  the contrary ; ( 4 )  to honour the 
deceased and the people he le ft behind with a good performance , both linguistic­
ally and vocal ly . 

Strict rules apply to the conduct of lamenters . Since the main purpose is 
to honour the deceased ,  respect , dignity and solemnity should at all times be 
observed . 7 A saying expresses this point most strongly : Ma rada t andung , ma rha ta 
Deba ta  To observe the rules of lamentation� to watch one 's language when refer­
ring to God. 

The most reprehensible thing to do in a lamentation i s  to launch a veiled 
attack on others . This is called to conduct an andung sa l i k , 8 which is a c lever 
use of what should be a solemn occasion to criticise or attack others . To put 
an end to such a disgraceful act , a more senior member of the community would 
usually be asked to intervene by starting a lamentation herse lf , but now in the 
proper and digni fied manner that such a bereavement ceremony requires . 

The lingui stic rules of lamentation dictate that a lamenter must avoid as 
far as possib le the use of ordinary words taken from the SL . In many instances , 
words from the respect vocabulary in the SL are adequate , and may indeed be the 
only ones that the lamenter can use . However , the specialist vocabulary o f  the 
LL is to be employed . 9 

The vocabulary of the LL consists mainly of nouns , adj ectives and adverbs , 
although some verbs do also exi s t .  

There are four distinct groups in this variety : ( 1) proverbial s ayings ; 
( 2 )  attributive phrases to replace SL adj ectives or adve rbs ; ( 3 )  personifying 

. phrases to replace SL nouns , and ( 4 )  some verbs . 

( 1) Proverbial Sayings used instead of SL adj ectives : 

Here are some example s of this re fined way of express ing quality or 
character : 

Songon na hehe s i an gambo ahu , s on gon na mungka p s i an l ombang i 
I fee l  like a person who has got out of a quagmire� like a person who has 
climbed out of a ravine : I am re lieved. 

songon bondar  na unong , songon gordang na po l po l i 
like a b locked cana l� like a story that cannot be finished: stunned; unab le 
to think clearly . 

songon ba t u  magu l an g ,  songon aek mabaor i 
like a fal len rock and like water which has been drained: finished; nothing 
left ( said especially about property or money ) 

songon hoda p i na l ua ,  songon g i r i n gan n i rompa rhon 
like a horse left to roam� like a spike thrown away : neglected; taken for 
granted; not appreciated. 

songon anak n i  manuk na s i oks i ok i 
like young chicken crying for he lp :  used to refer to orphans , or the members 
of a family left by the deceased . 

ma rpungupungu songon s i bo rok d i  g u l uan 
to be together like tadpoles in a puddle :  referring to unhappy and s ad people 
huddled together .  
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songon sangge h i nun tam , s ongon gan s i p  na n i odothon i 
like a purse kept shut and like tongs squeezed: not a llowed or not ab le to 
express an opinion. 

( 2 )  A ttributi ve phrases to replace SL adj ectives or adverbs : 

d i dadang a r i , d i u l l us a l ogo 
baked by the sun, swept by the wind: a live 

ma u l i b u l un g  
to have good and healthy leaves : rich; respected; endowed with a large fami ly 

na g i n j a n g  na ta r i as 
high and tal l :  tal l  (of  a person) 

man gganup i s i a r i anan  
to give each dai ly task its due : every day 

man j oj o r i  s i aborng i nan  
to go sys tematical ly through each nigh tly task : every night 

pauba uba pasa l i nsa l i n 
to shift one's position and to change one's appearance : unstab le; fickle 

ma rs i t ungk i on 
to bow one's head: to be sad; to be in mourning 

The following intransitive verbs are used to mean to die ;  dead: 
mag u l ang  lit . to rol l  down ; matompas lit . to col lapse, of buildings , etc . ; 
ma rob u r  lit.  to cave in ;  ma l on g l ong  lit.  to cave in:  

( 3 )  Personi fying phrases to replace SL nouns : 

Many nouns in the LL consist only of one word , but prefixed with the 
personi fying s i  the one who ; he who ; the one cal led: s i mana n g i  the one who 
is the listener: ear (SL p i nggo l ) ;  s i manonggor the one who sees : eyes (SL 
ma ta ) ; s i mang i do the one who asks for something: hand ( SL' tangan) e tc . 

The following are more complex phrases :  

s i gongkonon boda r i , s i a l a pon manogot 
the one who has to be invited at night, and to be met early in the morning: 
the headman, the king 

ta n d uk so s uha ron , ma ta n i  a r i  so dompahon i 
the horn which cannot be reversed, the sun which cannot be faced directly : 
the great king, whom one cannot contradict 

bab i a t  d i  p i n t u ,  gompu l  d i  a l aman 
the one who is a tiger at the door and a bear in the s treets : a powerful and 
wise king 

pa rj agaj aga d i  b i b i r ,  pa rpus taha d i  to l onan i 
the one who is a lways watchful when speaking, and who has the books in his 
throat :  a king or medicine-man who is a great speaker and debater 

panggaduan na g i nj ang , l omb u l omb u na hapa l i 
the high wal l  and the heavy shie ld: the king; a great protector; one's patron 
and benefactor 
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s i usung do l ok na so ra s o ra t , 5 1  I n urn aek s ampuran na so ra mogap i 
the one who would not fee l  tired when carrying a mountain, and who would 
not get out of breath when drinking from a waterfal l :  a spoi lt personj 
a person who always gets what he wants . 

tamb a r  daon a l uk ,  s i ra daon i mpo l i 
medicine against frustration, salt to satisfy one 's craving: co ld comfort 

na h i n un t i  madab u ,  na t i neatea mag u l ang i 
that which was carried on the head and fe ll, and that which was carried on 
one 's hand and ro l led off: a very dear one who is dead. 

ha l ak na j a l uk ma rab i t ,  na ha l oa t  mangku l i ng 
a person who dresses in a ' left-handed '  fashion and who speaks 
inarticulate ly : a strangerj a foreigner. 

( 4 )  Verbals .  

Verbals are very limited in number . They are formed by the prefix 
ma r- or ma rs i - : 

ma rs i l ungunon 
to lament ( from l ung un saddening) 

ma rs i nunuton 
lament continua lly ( from n un u t to work or proceed s lowly but sure ly) 

ma rs i mangkudap 
to have a chatj to be in conference ( from s i man gkudap that which smacks : 
mouth) 

ma rs  i l ea pon 
to perform a ritualistic dance during a bereavement ( from 5 i I eapon suffering) 

ma rs i ruma t a  b u l ung 
to chew bete l- leaf ( from s i r uma ta b u l ung green leafj bete l- leaf) 

4 .  MEDI CO-MAG I C  LANGUAGE 

The da t u  is a priest-doctor , whose duties are essentially religious , medical 
or educational in character .  Although the present-day d a t u  does not enjoy the 
prominence and esteem that his predecessors had , he is still active in the 
vi llages of the Toba-Batak region . His main activity is probably now medical 
more than anything else , but his advice is still sought in order to find a lost 
person or ob j ect , in order to identify a criminal , to decide upon an auspicious 
day , and in a few cases to communicate with spirits . 

The linguistic variety used by the d a t u  in his work is here called Medico­
Magic Language (MML) . It can be read in i ts written form in bark manuscripts 
( pus taha ) . 

The specific vocabulary of the MML consists almost exclusively of nouns . 
Othe r parts of speech are taken from the SL, especially from the respect vocabulary 
of that variety . The MML also shares a number of lexical items with the LL.  



LINGUISTIC VARIETIES IN TOBA-BATAK 37 

Personi fication is the main characteristic of this linguis ti c  variety . 
Since inanimate obj ects and non-humans are believed to have spirits , 1 0  they are 
entitled to the respect that di stinguished human beings normally enjoy .  Thus , 
rather than calling an ob j ect in a direct manner by i ts common name in the SL,  
the d a t u  uses an appel lation or title in the form of a descriptive phrase . The 
phrase may begin wi th s i  the one who ; he who ; the one ca l led. It may also begin 
with other honori fics like ' Miss ' ,  ' mother of ' or ' King ' . 

The vocabulary can be divided into eleven groups , nine of them using a 
personi fier or honorific : ( 1) 5 i the one who ; he who ; the one ca l led; ( 2 )  boru Miss ; 
( 3 )  nan  or na i mother of; ( 4 )  deang or dayang young maiden ; ( 5 )  p u r t i Princess ;  
( 6 )  naga lord mythical serpent; ( 7 )  t uan  lord; master; ( 8 )  a j  i hero ; knight; lord; 
( 9 )  raj a King ; lord; ( 10 )  terms without honorifi c ;  and ( 1 1) non-substantive s : 

( 1) 5 i : 

s i  pondok the one with short legs : SL bab i pig 

s i  ma rn g i ng i k  d i  tonga t a l un the one who squeaks in the middle of the fal low 
land: SL bagudung mouse ; rat 

s i  r um i a  horn i n g the one who is g ladly shared by a l l :  SL i ndahan boi led rice 

s i  rum i mpang the one whose parts are intertwined: SL h un i k ; pege turmeric;  
ginger 

s i  tap i on the one who should be respected: SL boru daughter 

s i  radang the one sought after :  SL t i mbaho tobacco 

( 2 )  boru  or s i  bo r u :  

s i  boru  deang  s i n sa l s i ns a l  the critical young lady : SL bor u  n i  n a  sangap 
daughter of a nob leman 

s i  boru  ma rp i nda omas the lady where gold changes hands , referring to a 
field as the source of livelihood : SL pea pea wet fie ld 

s i  bo r u  p u r t i pu r t i  the ladY princess : SL gamb i r i  candlenut 

s i  boru  n a  b i ron g  panua tan , s i tabo u t a u t a  the dark ladY3 source of things3 
whose disgorgement is tasty : SL h udon cooking pot 

( 3) nan  or na i ( usually used to refer to ob j ects related to the preparation of 
meals)  : 

nan  t unggu t i ga the three ladies expecting things : SL da l i h an na to l u  the 
three rocks used as a cooking stand 

na i basang b a s uh i mother of the rectangular firep lace; mother of the spirit 
of the fireplace : SL tata r i ng firep lace 
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( 4 )  deang , dayang or s i  deang : 

s i  deang h a l asan the young maiden with a lot of warmth : SL t a ta r i n g fire­
p lace 

s i  deang guma r i s i k  the young maiden who moves around p layfu l ly : SL dengke 
fish 

s i  deang t uma l as the young maiden which is spread out and open : SL amak 
panj omu ran mat used for drying rice in the sun 

s i  deang  ha rua ran the young maiden through whom one goes out : S L  ha rban gan 
vi l lage gate 

s i  deang s ampu rborna the multicoloured young maiden : SL b unga pan s u r  p lant 
wi th red and whi.te flowers 

( 5 )  p u r t i ( usually used in combination with the honori fics deang or boru ) : 

s i  deang p u r t i n i  aj i the young maiden, daughter of the lord: SL napuran 
bete l- leaf (especially when used in an oracle ) 

s i  boru  p u r t i pu r t i  the lady princess :  SL gamb i r i  candlenut 

( 6 )  naga : 

naga pa r t umpuan the lord serpent in whom a l l  come together: SL b ungk u l an 
ridge of roof 

naga t umo rd i ng the lord serpent in a lignment : SL u ru r  rafter 

t uan naga t umotap the lord serpent in perfect alignment : SL papan floorboard 

naga tumu l ak t u l ak the lord serpent wind- and rain-catcher : SL j engga r pro­
jecting part of roof 

naga rumu rus  the lord serpent who has subsided : SL na ma t o l bak lands lide 

( 7 )  t ua n : 

t uan s ume rham the lord g lorious : SL hab i n s a ran the east 

t uan s um i ndang the lord erect : S L  dag i ng body ; torso 

t uan s i  oj i r  the lord rain : SL aek udan rainwater 

t uan naga t umotap  the lord serpent in perfect alignment : SL papan floorboard 



( 8) aj i or s i a j  i : 

LINGUISTIC VARIETIES IN TOBA-BATAK 39 

s i  aJ I pan i na ran  the knight, who is a p lace for drying things : SL s a l ean 
rack over firep lace 

s i  aj i ma r r uang  po rh i s  the knight with a ho le as sma l l  as an ant : SL sa rune 
trumpet ; horn 

( 9 )  raj a or s i  raj a :  

raj a ma r t i ngguang d i  d o l ok the king who booms on the hi l ls : SL doa l sma l l  
gong 

s i  raj a s umbaho the smoothened king : SL pand i n gd i ngan wal l-p lanks of a rice­
shed 

raj a ma n ub ung  do l ok the king who pierces the hi lls with his voice : SL i mbo 
a kind of screaming monkey 

s i  raj a pa rpunguan  the king with whom everything is deposited: SL pa rapa ra 
rack in which to keep things 

raj a mangande dangka the king hanging on branches :  SL bodat  monkey 

s i  raj a ongkat d i  ruan g r uang , pa rbaj ubaj u bos i his majesty who lives in 
holes, with his iron coat : SL i l i k lizard 

( 10 )  Terms without honori fic : 

pa rpadangan : SL p a r h u t aan settlement 

ma rdomua te : SL p i n i ng areca nut 

ga runggang j a u :  SL t i mbaho imported tobacco 

pa rs i angan : SL h ama i l aan  n i  baoa male genitals 

anggun dea : SL p i nasa  jackfruit 

ta raj uan : SL b u t uha  na ma p i t ung  intestinal appendix 

na mango l u d i  ruang r uang , pa rm i s e  �a songon j a rum the one living in holes, 
with a moustache like a needle : SL s i ba h u t  catfish 

( 11 )  Non-substantives : 

ma t i n da : SL ma te to die ; dead 

t i dang : SL ndang adong not there ; non-existent 

pa tas i ma n got : SL mame l e  ompu to give offerings to the clan ancestor 
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5 .  CODESH ITCH I NG ,  CODEM I X I NG AND I NTERVAR I ETY TRANSFER 

Codeswitching frequently takes place during a conversation . Hence it is 
common practice to switch to the SL from the IL as soon as a stranger or a senior 
pe rson ) ol.ns the group engaged in conve rs ation . Codemixing , which is the care less 
confusion of two or more linguistic varieties , is regarded as bad style . Thus a 
conversation conducted in the SL must never be interspersed with lexical items 
taken from the I L .  Conversely , whenever proverbial sayings from the LL are used 
in the SL, the speech or piece of writing is regarded as affected style or 
inappropriately flowery . 

Transfer of lexical i tems between varieties , however ,  does occur over a period 
of time . Mention has been made above of the IL words dang (SL ndang) , agonan 
( SL tagonon ) and b un tak (SL b u s tak) , which have now been accepted as variants in 
the S L .  The word 5 i man j  uj ung i s  now also used as a respect term in the SL and not 
exclusively in the LL for u l u  head. The MML also shares a number of lexical items 
with the LL , such as s i  l om l om d i  robean the dark one on the hi l lside : SL l ombu 
cow ; cattle . 

NOTES 

1 .  About the emphasi s  placed on the efficacy o f  speech , see also Vergouwen 
1964 : 95 f f .  

2 .  I consider the more general term ' variety ' more appropriate here , whereas 
othe rs might prefer the term ' register ' .  

3 .  See Hariara 1968 : 77 .  One can still distinguish further small varieties : the 
Language of Thieves ( Ha ta n i  Panangko )  and the Language of Warfare ( H a ta 
Pa rmu s uon )  which , together with some other vocabularies used by fishermen and 
hunters , are not sufficiently significant to warrant separate classification 
as linguistic varieties in the sense used here . Only five lexical items are 
referred to as Language of Warfare in Warneck 19 7 7 . 

4 .  I t  would be interesting to find out whether the phonological character of the 
I L  has its origins in the inexperienced stages of a child ' s  articulative 
deve lopment , or in the inevitably slurred speech of half-inebriated palm-wine 
drinkers . 

One can speculate that young children , growing up under the care o f  
betel-chewing grandmothers who cannot properly pronounce labials acquire and 
retain this habit until they are taught otherwise at school . ( c f .  Farid Onn 
and S imanj untak in TICAL 2 : 2 78- 2 79 . )  Van der Tuuk ( 19 7 1 : 12 )  noted that the 
p was unpronounceable by some people living near Lake Toba . 

5 .  I t  i s  a moot point whether the changes have taken place over the years towards 
the SL rather than away from i t .  

6 .  I t  i s  often erroneously thought that only women participate in lamentations . 
This is definitely not so , although men may engage in them less frequently . 
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7 .  When uttering something awkward and untoward about a dead person , a Batak 
would s ay as an aside immedi ately a fterwards : Na so b i nege n i  s i mangotna I 
hope his spirit did not hear it. 

8 .  From the verb ma na l i k  to say something hateful or inappropriate about somebody 
in a disguised manner. 

9 .  The s light decline in the frequency o f  l amentations nowadays must at least i n  
part b e  ascribed t o  the de cline o f  this l inguisti c art among modern Bataks . 
An imperfect knowledge of the LL vocabulary can eas i ly give a farcical turn to 
a lamentation . 

In one re ligious instance the LL was used most e ffectively in a special 
a fternoon service to ce lebrate Good Friday in 19 7 1  in the Batak church in 
Pematang Siantar . See Sihombing 197 1 .  Members of the congregation were mos t  
impres sed b y  the efficacy and solemnity o f  the service . 

10 . See Tobing 19 56 : 9 4 f f .  

APPENDI X 

The following is a list of Standard Language (SL)  words or phrases with their 
equivalents in the Language of Lamentation ( LL)  and/or Medico-Magic Language (MML ) 

When the same word or phrase is used for both the LL and the MML , the 
translation is given under the LL only . 

STANDARD LANGUAGE 

aba ra shoulders 

ab i t  clo thes 

aek water 

LANGUAGE OF LAMENTATION 

l s i t a n gk i n gon the ones to carry 
things ; 

2s i t uma l ha the ones arranged in 
tiers 

l sa i t ;  s aop things to wear ; 
2s aop n i  s i t i pahon the c loth 

that one weaves 
l s i bangk i on ; s i bongk i on 
springwater ;  

2 s i ta r i s on the one that one 
should leve l ;  

3 s i  l uman l an the large stretch ; 
4 s i ma l umma l um the cool one ; 

MEDICO-MAGIC LANGUAGE 

5 aek so rba j a t i total ly pure water 
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STANDARD LANGUAGE LANGUAGE OF LAMENTATION 

aek tab a r  fresh water 

aek udan rainwater 

ahu  I 

a I aman vi llage 
compound 

A l ap ma nang  ah u !  
Take me, too! ( said 
to the spirit of the 
deceased) 

a I ea I e friend 

ama father 

ama naung  
ma r i anakkon 
a man who already 
has chi ldren 

amak ; I a ge mat 

amak panj omu ran 
mat used for drying 
rice in the sun 

ama n g  bo r u  father's 
sister's husband 

ampan g  rice-basket 

ampod i large 
bamboo-rat 

anak son 

anak n i  tangga rungs 
of a ladder ; steps 

anak  pa rj a l an g  
a son who has left 
to settle e lsewhere 

I s i aga l an gan ; s i haga l angan 
the p lace for hospitality 

2a n t a ran na b i dang  the wide 
stretch 

Pa rs i u l ah i  a h u  songon na tad i ng 
i ,  pars i ba l i h i  a h u  songon na  
mana i l i  tu  pud i i Come back 
again for me, who is staying 
back here; turn around to 
look at me, who is also look­
ing baak. 

s i r un daon the one to be guided 

na ma rs i n uan the one who 
cultivates 

ama pa rs i nuan tunas  a man who 
has p lanted a shoot 

r i ndang s i ba l unon a token 
which has to be ro l led up 

l amang s i b i j aon the man with 
Whom one conspires ; 

2amang  s i l ungbane the man 
with whom one shares 

rah a r  b u l u  the one that makes 
p lan ts wi ther 

s i n uan t unas  the offshoot 

MEDICO-MAGIC LANGUAGE 

aek sorba j a t i total ly pure 
water 

t uan  s i  oj i r  the lord rain 

i bangku d i r i  onese lf 

s i  deang  t uma l as the young 
maiden spread out in the sun 

s i tahang d i  ba l ena  the one 
a lways ready with a measuring 
tin 

s i  deang ma r t i n d i t i nd i  the 
young maidens, the one on 
top of the other 

s i t i n daon the dead one 



LINGUISTIC VARIETIES IN TOBA-BATAK 4 3  

STANDARD LANGUAGE 

anak  s asada 
an on ly chi ld 

and a l u  rice-pounder 

ando r ; hotang liana ; 
rattan 

andung  lamentation 

andu r i  winnow 

angg i younger 
sib ling 

ans i mun cucumber 

ap i fire 

LANGUAGE OF LAMENTATION 

I n a  son gon s agak n i  panab i an 
the one who is like a rice­
shoot on a harvested fie ld; 

2songon h a l akha l ak na 
ta rpunj ung , songon tan d i ang  
na  hapu l oan like a scarecrow 
standing on its own, like a 
tree-fern stranded on an is land 

s i l u l u ton the one that goes 
on and on 

s i a l osan ; s i ados a n ; s i a l asan  
the one to whom one must 
respond 

panga l amboh i the one to calm 
you down 

s i  gumo rgo r the roaring one 

apu l apu l conso lation sobosobo n i  na l ungun some­
thing to calm down a sad 
person 

a r i  day ; daylight 

a r i  pa rudan Y'ainy day 

a rsak sadness 

a tea te liver; heart 

bab i ; a i l i  pig ; 
wi ld pig 

bab i a t tiger 

s i a r i anan ; s i ha r i anan  what 
is spent in the daytime 

s i  rumondo the rainy one 

s i dango I on what has to be borne 

s i l amo ton ; s i l ame t on the 
smooth one 

l s i  ma rdokdak d i  n amb u r  the 
one who smacks with his 
tongue out in the mist ;  

2 s i  ma rnangka t d i  namb u r  the 
one who shoots off in the 
morning-mis t;  

3 s i  ma ranakanak n i  n amb u r  
chi ld of the morning-mist 

s i ma r i n  te d i do 1 ok the one 
who waits in the hi l ls 

MEDICO-MAGIC LANGUAGE 

s i  deang t umadoa the young 
maiden who works on, ob livi­
ous of everything 

n aga panj a l ap the lord 
serpent, who ho lds things 

ga rege the one which is 
worked hard 

a i  aJ I ma rh i r l oh i r l o  the 
knight who is aflicker 

l s i  pon dok the one with the 
short legs ; 

2 s i babo l on the huge one ; 
3 s i pabundat the one who moves 
s lowly 

pongpang ba l a  sa r i b u the one 
who stops a thousand men 
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STANDARD LANGUAGE 

bagot sugar palm 

bagudung mouse ; rat 

LANGUAGE OF LAMENTATION 

l s i  l umambe b u l ung  the one 
UJith young yel low leaves 

2 s i  l umambe hodong the one 
wi th y e llow ribs 

MEDICO-MAGIC LANGUAGE 

l s i  l as a n g  the majestic one ; 
2s i  l eseng the sarcasti c  one ; 
3 s i  ma rn g i n g i k  d i  tonga ta l un 
·the one who squeciks in the 
middle of the fal low land 

bahenon to be j ua l an 
carried out 

ba i on pandanus strip s i pu t i hon ; r i ndang s i pu t i hon 
something that has to be 
picked 

baj ubaj u shirt; 
jacke t 

baj u pendek short 
b louse 

ba l ga big 

bao UJife's brother's 
UJife ; husband's 
sister's husband 

. ba r i ng i n  banyan tree 

ba r i n g i n  naung  
rob i rob i an a very 
old banyan tree 

s aep s i poho l on a c loth to 
ho ld on to 

s i manu l pang the one that 
perches 

magodang panag uan large in 
content 

s i s umbaon the one who should 
be respected 

ba r i ng i n  sangg u l sangg u l  
n i  pano rtor  banyan-twig 
worn on the head When 
performing a ritual 
dance 

ba r i ta ;  hatahata news ; 
gossip 

ba tang  n i  h a u  
fe l led tree-trunks 

b a t u  na g ukguk a 
heap of s tones 

b e re sister's son ; 
sis ter's daughter 

t uan r umedang the quiet and 
unmoving lord 

s i b i j aon the one to conspire 
with 

s o l uhon the one to put on 

s i pu l an g  ba r i ba the one who 
returns on his own ;  the 
so li tary one 

sambang so s uda the one 
which is never out of season 

s i  r umadang the one which is 
a lways sought after 

tonj a tonj a  visi tations 

u l uba l an g  n a  hohom the quie t 
warriors 



STANDARD LANGUAGE 

b i ang  dog 

b i b  i r lips 

b i natang  d i  aek 
creatures living in 
water 

b i n do ran chame leon 

b i n t ang star 

bod a t  monkeys and 
apes 

" bod i I gun 

boh i face 

bo l on heavi ly bui lt 

bonang  thread 

boraspa t i wall­
lizard 

borng i n  night 

boru daughter 

bo r u  n i  na sangap  
daughter of a 
nob leman 

botabota rice-grain 
which is sti l l  not 
unhusked during 
stamping 
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LANGUAGE OF LAMENTATION 

l s i teuon the one with the 
sad eyes 

2 s i  ma rpangpang d i  j ab u  the 
one who stays indoors 

s i ta l beon the one which 
protrudes 

1 9u 1 ok n i  s i bongk i hon ; g u l ok ­
g u l ok n i  s i bongk i hon the 
worms of water 

2 u l ok n i  s i bongk i hon the 
snakes of water 

s i h um i r l o  the one that 
twink les 

l s i rumon ggur  the thunder; 
2 s i teaon the one to hold up ;  
3 s i  tengga r d i  banua the one 
with an aim in the land 

s i  man g a r udok 
na bo l on na ba rombom large 
and rotund 

s i udo ron the one which is to 
be spun 

s i h aborn g i nan what is spent 
at night-time 

s i n uan beu the loved one 

MEDICO-MAGIC LANGUAGE 

s i teuon 

b u r s i kb urs i k  the one to spit 
upon (during a ritual 
ceremony) 

s i h um i  r I o  

l raj a mangande dangka the 
king hanging on branches 

2 na  mo ra d i  dangka the rich 
gentleman on the branches 

s i r u r u  the one who should 
s lide down 

s i tap i on the one who should 
be respected 

s i  bo r u  deang s i n sa l s i n s a l  
the critical young lady 

s i  aJ I ma rsegesege the knight 
who e ludes se lection 
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STANDARD LANGUAGE 

bubu  fish-trap 

b uhab uha i j uk dawn ;  
u rmun sunse t 

b u l an moon 

b u l an month 

b u l u bamboo 

b u l ungb u l un g  leaf 

b u l  un g mot un g  
' mo t un g  ' - leaf� one 
side of which is white; 
often used as p lates 

bu l u  s i s u ra ton type 
of bamboo� suitab le 
for wri ting corre­
spondence on 

. bunga pan s u r  p lant 
wi th red and white 
flowers 

b ungku l an ridge of 
roof 

but uha s tomach 

b u t uha na  map i tung  
intestinal appendix 

dahanon husked rice 

da i nang  my mother 

dakdanak na s i mb u r  
dag i n gna  a chi ld 
who is growing up 
fas t  

LANGUAGE OF LAMENTATION 

s i j a l i non the one to spin 

s i  a l a  manot� r i  the one 
providing an interval 

s i  rumon dang the one that 
shines 

s i  r umon dang b u l an the moon 
that shines 

l s i t u l i son the one to be 
engraved; 

2s i s u r a ton the one to be 
written upon 

s i  ruma ta b u l ung green leaf 

boru n i  s i t u l i son daughter 
of the one to be engraved 

s i  naga pa r t umpuan the lord 
serpent� in whom a l l  come 
toge ther 

l bo l t ok the round part ; 
2s i ubeon ; s i h ubeon the inner 
part 

l s i sab u ron the ones to be 
spread around; 

2s i r i ngg i ton the ones to be 
exchanged with money 

l i na na  mang i n t ubu the woman 
who brought me to this world 

2 i nang  na ma rbeu ahu  mother 
who loves me ( said by a male ) 

songon t ub i s  na t umandok , 
son gon t umb u r  n i  s i a l a  n a  
bo l on i like a bamboo-shoot 
growing large in the soi l� 
like a large ' s i a l a '  shoot 

MEDICO-MAGIC LANGUAGE 

a r i  n a  to l u  p u l u  the thirty 
days 

l p i nggan put i h a rangan  the 
large white p late of the 
fores t ;  

2saoan put i the white bowl 

s i  deang samp u rborna  the 
multicoloured young maiden 

s i  naga pa r t ump uan 

ta raj uan the one that is 
turned up 



STANDARD LANGUAGE 

dakdanak na  so 
ma rama so ma r i na 
orphans; menWers of 
the fami ly left by 
the deceased 

da l i han  na to l u  
three rocks used 
as a cooking stand 

damang  father 

dama r resin 

dengke fish 

. desa points of 
the compass 

D i bobok d i h i  l a l a  
a l a  n i  h i namago i 
to fee l  like being 
in a straitjacket 
because of the 
bereavement 

d i  l a  tongue 

D i  mu l ana  denggan , 
h a pe d i  pud i gabe 
h i namago good at 
the outset, but 
things turn bad 
later on 

D i paba r i s  manang  
p i ga na ma te s i an 
i bana asa  d i tanom 
several bodies 
arranged for burial 

d i pasomb u neglected; 
ndang d i a rgahon 
taken for granted; 
ndang d i pekkon not 
heeded 
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LANGUAGE O F  LAMENTATION 

songon anak n i  man uk na  
s i oks i ok like a young 
chicken crying for he lp 

nan  t unggu  t i ga the three 
ladies waiting for things 

ama na ma rs i n uan ; ama n a  
s umuan a h u  the man who 
p lanted me 

I S  i bon gk  i on the water creature ; 
2 u ra t  n i  hapongk i on ; u ra t  n i  

s i pongk i on the vein of water; 
3 u ra t  n i  n a i bongk i hon the 

vein of the mother of water; 
4g u l okgu l ok n i  aek s i bongk i hon 
the worms of water 

d i j ambak songon j amb u l an i ,  
d i t i mpus  songon pan i ha t  i 
like fore lock grabbed, and 
like morta l remains thrust 
in a bag 

s i ma rh ua t  the one that probes 

na j aga r d i  mo l angon , songon 
erne s i baboan i one which is 
exceptional ly beautiful like 
rice-p lants before weeding­
time 

songon ogung p i na rungg u ,  n a  
songon tagan i n g p i n a t u t u r  i 
like gongs assenW led, like 
drums neatly arranged 

songon hoda p i na l ua ,  songon 
g i r i n gan  n i rompa rhon i like a 
horse left to roam, like a 
spike thrown away 

MEDICO-MAGIC LANGUAGE 

nan t unggu  t i ga 

t i doan the one which has to 
be searched for 

s i  dean g g uma r i s i k ;  s i  deang  
g uma r i s t i k  the young maiden 
who moves around p layfu l ly 

panggorda na ua l u  the eight 
astrological deities 
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STANDARD LANGUAGE 

D i rungka i s i dango l on 
naung s a l p u  to open 
up o ld woundS; to 
remind one of previous 
miseries 

D i tamba i a rsak n a ung 
a don g h i an to have 
more troub le on top 
of existing ones 

doa l 8mal l  gong 

dO l ok mountain 

dongan s a b u t uh a  
people o f  the same 
' ma rga ' ;  fe l low 
clansmen 

do r p i  wal l  of house 

dos equa l ;  s uman 
simi lar 

d ug u l  knee 

d u h u t d u h u t  weed in 
rice-fie ld 

d u h u t d u h u t  pu l ungan 
taoa r medicinal herbs 

duma rich; to occupy 
an irrrportan t posi tion 

eda brother's wife; 
husband's 8i8ter 

LANGUAGE OF LAMENTATION 

d i buha i songon l uh utan i ,  
d i  rungka i songon p a r ramb uan i 
turned upside down like 8tacks 
of harvested rice, investi­
gated like a garbage-bin 

s i t unj ang na rugu t ,  s i degehon 
na ompas the one Who kicks a 
person who has 8tumb led, and 
who standS on a person Who is 
down 

l do l ok s i nab ung the chal leng­
ing mountain ;  

2s i manabung the challenger 

s i  ma rdung n i  b u l un ta the 
ones sharing the 8ame 
bcuriboo-hedge 

ma rt i nondong ma r t i nudu  to 
be re lated and to 8hare 
the same syrribols 

s i  daga l the knob 
l pan gka t ;  
2s i l uh u ton ; s i l umuh u t  the 

one8 to co l lect 

s i a l osan ; s i ados an ; s i a l asan 
the one to whom one must 
re8pond 

MEDICO-MAGIC LANGUAGE 

raj a ma r t i ngguang d i  do l ok 
the king who booms on the 
hi l ls 

naga s i habun t u l an the lord 
serpent with a bulge 

l s i  deang pangun sandean the 
young maiden against whom 
to lean 

2 s i  raj a s umande rasande ra  
the leaning king 

naga t umotap  the lord 
serpent ever-pre8ent 

s i  p ur s a ra n i  l ang i t ,  s i  
pus a ra n i  tano the cure for 
heaven and earth 

lma rbunga nas i with b looms 
of rice ; 

2ma rompon na s o  has i gean to 
have a rice-8i lo wh08e top 
cannot be reached with a 
ladder 



STANDARD LANGUAGE 

eme unhusked Pice 

eme Pice-plant 

eme na bo l tok Pice 
which has deve loped 
ears 

gabe b lessed with 
many chi ldren 

gadong j u r u r  sweet 
potato 

gad i n g ivory bangle 

gamb i r Uncaria gambir 
leaf 

gamb i r i  candle-nut 

gana oath 

ganup a r i  every day 

ganup  borng i n  
" everynight 

gao l banana 

ga ra n i  a p i  d i  
s i pus i pu glowing 
firewood 

g i nj ang r i as tal l  
(of a person) 

godang  p lentiful 

Gok pangk i l a l aan  a l a  
n i  h i namago i I fee l  
as if I cannot breathe 
because of my misery 

go l anggo l ang  armband 

go l i go l i seat in a 
dugout canoe 

gompang  man g i n gan i 
dohot pa u l i u l i hon 
to stay in one p lace 
watching over" and 
looking after the 
deceased 
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pa i ogon the one that one 
has to toi l for 

s i  gumors i ng the golden 

na  tog a ;  ma toga respected 

andor  s i ramoson the creeper 
with p lenty of fruit 

s i j aga ron the pretty one 

as i as i  t i n i mpus  grace which 
is shrouded in secrecy 

mangganup i s i a r i an a n  to give 
each dai ly task its due 

manj oj o r i  s i aborng i nan to go 
systematical ly through each 
nightly task 

5 i aunon the one to swing around 
l s i l a i ton the one to burn 
2s i nah i ton the one that burns 

steadi ly 

na g i nj ang  n a  ta r i as high 
and prominen t 

magodang panaguan large in 
content 

Mab uk so m i n um ahu , b u tong so 
ma r p i ogon i I am drunk and I 
have not had any drink, I fee l 
sated, and I have not eaten 

r i ndang  s i  l i l i ton a token to be 
twisted around the arm 

MEDICO-MAGIC LANGUAGE 

b un ga pad i flower of Pice 

pad i 

s i  raj a ma rs i ga l ang  the 
king who is feasting 

ma r l op i an arranged 
systematical ly 

s i  boru  p u r t i pu r t i  the lady 
pPincess 

s i  amak pan dan the pandanus mat 

songon t un gko n i  s o l u ,  songon 
ga r u t  d i  panab i an i like a 
mooring-post for a canoe, like 
Pice-stumps after harvest 
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STANDARD LANGUAGE 

gont i ng hip 

go rdang Large drum 

gund u r  pwnpkin 

gu r i gu r i  medicine-pot 

hab i n s a ran the east 

haha  e lder sib ling 

ha i l aan  n i  baoa male 
geni ta l organ 

ha i l aan  n i  boru-boru 
female geni ta l  organ 

haj u t  h adanghadangan 
handbag 

ha l ak ( c lass-word 
for people ) ;  person 

ha l akha l ak saarearow 

ha l ak n a  as i ng 
stranger ; 
ban gso na a s i ng 
foreigner 

ha l ak na 0 1 0  man gond i hon 
ha l ak na  me tme t  j a l a  na 
l ea proteator of the 
weak and the humb le 

ha l ak na s i rang-s i rangon 
a person trying to get 
a divorae ; ndang hot 
untrustworthy ; 
mamba l amba l fiakle 

LANGUAGE OF LAMENTATION 

s i ho 1 t i ngon the one to keep tight 
l s i  rumon da the one that brings 

the arowd; 
2 s i ma rj oj on g  the one with the 
heavy boom 

panga l um i  the aooling agent 

s i a l os a n ; s i ados an ; s i a l asan 
the one to whom · one must 
respond 

s i t umo rj ok the one s tanding 
ereat 

s i t umeok the one asking to be 
b lessed with ahi ld 

l s ae p  s i p i s t uhon a aloth bag 
wi th deaorative holes ; 

2 r i ndang s i pu t i hon something 
to piak up 

l s i  ma rd ung the one (s) alreadY 
there ; 

2 s i  ma rdum the one who eats 
just p lain riae 

h a l ak n a  j a l uk marab i t ,  na  
h a l oa t  man gk u l  i ng i a person 
who dresses in a ' left-handed ' 
fashion, and who speaks in­
artiaulate ly 

panga l ua l uan  n i  na  b i l e ,  
pangompasan  n i . na  ma 1 i a l i i 
where the miserab le aome for 
proteation and where the un­
luaky aome to throw themse lves 

songon l i mu t  d i  aek 
s i mumba l mumba l i like weed 
floating around in water 

MEDICO-MAGIC LANGUAGE 

s i reng rung p a r m i ahan 
the oi l-pot that alinks 

tuan sume rham the lord 
g lorious 

pa rs i an gan the 
originator 

s i  raj a rampasan the 
mas ter over intruders 



STANDARD LANGUAGE 

ha l ak na  t a rpa saut  l omo 
n i  roh ana a person who 
a Zways gets what he 
wants 

ha l ak na t uk b i s uk dohot 
haadon ganna a wise and 
rieh man, who needs no 
he lp from others 

ha l ak s i  g i n j an g  roha 
a haughty person 

ha l ang  u l u s leeping 
seetion of a house 

ha l ehetanna  in 
balaneed proportions 

h a l uang flying fox 

hama tean death 

hama tean na tompu 
sudden death 

hamb i n g goat 

hapur  lime 

ha ramoj a type of me lon 

ha rapa ron starvation ; 
poverty 
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LANGUAGE OF LAMENTATION 

s i usung  do l ok na so ra s o ra t ,  
s i i n um aek n a  s o  r a  moga p  i the 
one who would not fee l  tired 
when earrying a mountain, and 
who would not get out of breath 
when drinking from a waterfa l l  

na  p a n  d e  so t u t u ron , n a  gogo s o  
u rupan a ski lful person who needs 
no organising, and a strong man 
who needs no help 

pa r t a l i ganj ang so hadudu ran , 
p a r t a l un bo l ak so h au l aan the 
one with rope whieh eannot be 
ree led in, and with land whieh 
eannot be eultivated 

pa rp i doan the p laee whieh 
beekons 

magodang so mao t i k  not too large 
and not too sma l l  

l s i rob u ron ; h a robu ran the abyss ;  
2ha l on g l ongan where one sinks 

into ; 
3 padang s i l ung unon the lonely 
fie ld; 

4 to r u  n i  s i t umandok under the 
grave 

n a  so h i n i r i mh i r i m , na  so 
panagaman  i the one whieh is 
not hoped for, nor expeeted 

s i u l an gon the one that grazes 
on fa l low land 

s i t umand i the prominent one 

s i rapa ron the one who is 
hungry 

MEDICO-MAGIC LANGUAGE 

5 i r umambang d i l an g  i t  
the one spreading it­
se lf in the sky 

l s i r umonang  na l aga the 
elear and angry one ; 

2s i  boru  r i s ta ho l b un g  
lady lime in the val ley ; 

3 na  ga l e tongan the one 
that is itehy a l l over 
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STANDARD LANGUAGE 

ha rbangan vi l lage gate 

has i angan the world 

hau  tree 

hauma rice-fie ld 

he l a  son-in- l(]J;) 

hepeng  money 

hesek gong� used to give 
the beat in an orchestra 

h i n ambor grave-mound 

H i ra so ta rusung  be 
s i taonon i My misery 
seems to be unbearab le 

hoda horse 

LANGUAGE OF LAMENTATION 

s i  u l uba l an g  a r i  the one in 
command of the day 

l bongga ran ; s i bongga ron the 
one which has to be broken up ; 

2 tonga n i  l obon gon centre of 
sowing; 

3 tonga l obongon ma rs i bongga ron 
centre of sowing which has 
been broken up ;  

4 pa rpa i ogonan where one has to 
toi l 

l ama na h ub a l os the man I have 
responded to ; 

2na  b i na l os the one to whom one 
has responded 

l s i  h um i s i k  the jingler; 
2 r i a r  the restless one ; 
3 s i r i a ron the restless one 

gugung the one which is raised 

Loj a so ma rusungusung a h u ,  
boratan  so ma rboanboan i I am 
tired and I have not carried 
anything� things are heavy and 
yet I am not carting anything 

l s i  j a mbe i hu r ;  s i  j umambe i hu r  
the one with fal ling tai l 

2 s i  gon tam d i  banua the one that 
frightens the land 

MEDICO-MAGIC LANGUAGE 

s i  deang h a r u a ran the 
young maiden through 
whom one goes out 

l tuan  d i  hasa i n gan the 
lord who is a lways in 
friction with his 
fe l lows ; 

2naga  s i ha t i mb u l an the 
lord serpent standing 
out 

l s i  aJ I ma r r i ngo r i n go 
the knight with the 
loud voice ; 

2 s i  aj i rum i ngo the 
loud knight 

s i l i ndangon the one 
with spots 



STANDARD LANGUAGE 

hohos belt 

ho l an godangan s i hat aon 
a person who is the 
object of gossip 

ho l an h i namago nama 
ma rdapo tdapot 
s i ho l sohononhon there 
is only continuous 
suffering to bear 

Ho l an manga p i an nama t u  
ha l ak n a  s o  ma rh i namago 
i It remains now to 
envy those not bese t 
by misery 

ho l an s a tongk i n  t a rpuj i 
j a l a  t a nd i , h ape p i n to r  
ma t e  to b e  honoured and 
prominent for a while 
and then died 

ho l e  oar 

horbo water-b uffalo 

hor i s creese 

hotang rattan 

ho t j a l a  togu 
consistent and with 
a strong wi l l  

hotorhoto r ne twork of 
ropes used to pu l l  be l ls 
and tins to scare birds 
away from a fie ld 

h udon cooking-pot 

h uj ur lance 
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LANGUAGE OF LAMENTATION 

s i man i t i k  the one that holds 
fas t  

s i pagodang  h a t aon , so a d a  
puj i on i the one who increases 
the amount of gossip and who 
has nothing in him to praise 

Ta l aga  pandudu ran ahu , h udon n i  
bab i pa r i mpuan i I am the drain 
in the house and the cooking-pot 
for pigs ' food 

Loj a man ga p i an a h u , nga l utan 
man udos i i I am exhaus ted as I 
envy peop le, and fee ling miser­
ab le from comparing myse lf with 
others 

n a  mang i l as son gon ha r i mborbo r , 
na ma i ndo songon erne s i ganj ang  
rungkung i showing signs of 
imminent death with beauty like 
the ' ha r i mbo rbo r '  insect, bowing 
low like long-eared rice 

s i  b u l ung b i ra the taro- leaf 

MEDICO-MAGIC LANGUAGE 

s i man i t i k  

l s i  l i ma tok the leech ; s i rumanggas d i  padang 
2s i l uma tahon the one hit on the 

body ; 
3 s i r umanggas d i  padang the one 

that stands out in the fie ld 

s i r uman tos the sharp one 

s i ruman tos the sharp one 

n aga r umamb i t  the lord 
serpent who is very 
tough 

ma tan gkang maj ua ra 
ready to defend one /s 
be liefs and to protect 
others 

s i deang ma r t a l i rundut  
the young maiden with 
ropes in disarray 

s i  bo r u  na b i rong 
panuatan , s i tabo u t a u t a  
the dark lady , source 
of things, Whose dis­
gorgement is tas ty 
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STANDARD LANGUAGE 

h u l ah u l a  wife-giving 
fami ly 

h um roh ana to have the 
heart to do something 

h u n d u l an buttocks 

h un d u l h u n d u l to sit 
around for a chat 

h un i k  turmeric-root 

h u t a  vi Uage 

LANGUAGE OF LAMENTATION 

s i ma r i mb un the fami ly where 
everyone assemb les 

ba ran i p u l u t  

s i amb u ruk  the one which 
re leases air 

ma rs i j ug uhon 

s i  rumi mpang the one whose 
parts are intertwined 

1 1 0b uan  na godang the large 
assemb ly-p lace ; 

2 ton ga n i  asean  centre of 
worship ; 

3 t uk t uk pangadosan the cape 
where people respond to one 
ano ther 

i anakkon son ; daughter boras n i  s i ubeon the frui t of 
one 's womb 

i boto brothe r ;  sis ter l s i  raj a i bo t ; 
2 raj a  n i  i botna ; 

i gu n g  nose 

i 1 i k  lizard 

i l u  d i  t i ngk i 
mangandung tears 
shed during a 
lamentation 

i mbo a kind of 
screaming monkey 

i na mother 

i na n a  ma rbabo a woman 
who is weeding in the 
fie ld 

3 5 i t uan n i  i botna ; 
l s i man ganggo the one used to 

sme U something ; 
2s i puto ron the one to turn 

l s i bongk i on ;  s i bang k i hon water; 

2 tap i an pa rdango l an water of 
sUffering 

I n a  mang i n t u b u  the one who gives 
birth ; 

2na  umbeu  the one who loves 

MEDICO-MAGIC LANGUAGE 

s i  r um i mpang 

s i  deang pa r t ump uran  
the young maiden into 
Whom people crowd 

s i  raj a ongka t d i  
ruan g r uan g ,  pa rbaj ubaj u 
bos i his majes ty who 
lives in holes, with his 
iron coat 

s i  a r i  moj an the day 
when one 's breath is 
short 

raj a  man ubung do l ok the 
king who pierces the 
hi l ls with his voice 

s i  raj a mung k i t  mon gga l 
her majesty who goes up 
and down and sways about 
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STANDARD LANGUAGE 

i na naung ma rdakdanak 
a woman who has borne 
a chi ld 

i n dahan boi led rice 

i n dahan na g i nas i ngkon 
boi led rice left on 
low fire to dry 

i tak flour 

j a b u  house 

j aga l meat 

j agung maize 

j a r  i j a r  i fingers 

j ea tonan bad luck 
( as foretold by an 
oracle ) 

j engga r projecting 
part of roof 

j o l ma pa rha tahata  
an articulate person; 
an orator 

j o l ma tanda a 
prominent figure 
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i na pars i n uan  beu  a woman who 
has estab lished love 

I pa i ogon the one for which one 
has to toi l ;  

2nas  i ; 
3 i n dahan j o ra j o ra food as a 
p ledge for improvement 

s i g u rg u ron the one which 
has to be steamed 

l s i ga l an gon ; s i haga l an gan ; 
pa rga l angga l angan a p lace 
for hospi ta li ty ; 

2 i s i an n i  haga l an gon ; 
s i ann i an gga l angon ; 
s i an n i aga l angon the re­
posi tory of hospita li ty ; 

3 pa rb i doan 

s i t anggoan the one to be 
chopped up 

l s i r umondang  the one to be 
roas ted; 

2 s i p i nj oton the one which is 
fuU of grains 

s i r i mp u r  the s lender ones 

parpus t ah a  d i  to l onan n a , 
p a rj agaj aga d i  b i b i rna  the one 
who keeps his books in his 
throat, and his a lertness on 
his lips 

na tanda d i  a r i an songon hoda 
s i bo l an g  i the one who is 

'
prominent among the crowd in 
a res ting-p lace like a horse 
with spots 

MEDICO-MAGIC LANGUAGE 

s i  rum i a  horn i ng the 
one who is g ladly 
shared by a U  

s i  aj i ma rsa l a sa  the 
knight basking in the 
warmth 

I bon d u l ; 
2 ruma na ma rampan g  na  

ma rj ua l a house with a 
rice-baske t and where 
there is rice ; 

3 s i  bagand i ng t ua the 
co lourful and the o ld ;  

4j o roj o ro n a  godang a 
large temple 

pondom death wi thout 
any convulsions 

naga t umu l ak t u l ak the 
lord serpent, wind- and 
rain-catcher 
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STANDARD LANGUAGE 

j on gong bot i  unab le to 
think c learly; s tunned 

l ae sis ter 's husband; 
father ' s sis ter 's son 

l a gu kindness 

l a i s  s lats on which 
sugar-palm fibre is 
fas tened as roofing 

l ampe t steamed cake 

l au t  sea 

l i ma tok leech 

I i mut seaweed 

l i n d i  s low-worm 

l o l oan  audience; 
gathering 

l omba n g  ravine 

l omb u cows; cattle 

l onga  sesame 

l ote quai l 

l ot i ng bos i flint 
lighter 

l ua t  na dao far-off 
p laces 

l ubang l uban g  ho le 

l un g g uk a heap 

LANGUAGE OF LAMENTATION 

songon bonda r n a  unon g ,  son gon 
go rdang na po l  po l i like a 
b locked canal, like a story 
that cannot be finished 

l s i adosan the one to whom one 
mus t respond; 

2 s i l ans apon the one who is 
overrated 

pa I i I ung speech 

t i mpa l s i gabu ron the soft 
missi le 

s i  l uman l an na b i dang the 
vas t stretch of water 

uot uot d i  ton ga ta l un the one 
stalking in the fa l low land 

rah a r  do l ok the one that brings 
the hi l l  down 

tonga n i  man gaj ana centre of 
so lemn assemb ly 

s i r u ruson the one into which 
one has to s lide 

s i  l om l om d i  robean the dark 
one on the hi l lside 

s i  suma r s a r  the one that bursts 

s i ma rn gunguk d i  ada ran the one 
who yode ls in the fie lds 

s a n t i k  ma rsan t i han  the one which 
hits the other 

MEDICO-MAGIC LANGUAGE 

t uan  naga r um i n te the 
lord serpent in perfect 
rows 

s i  l um i mb e  the demon­
strative one 

s i  l om l om d i  robean 

tod i ng pa rj a uan , tod i ng s i hadaoan 
foreign and remote regions 

ta l aga pandudu ran n i  na  
roa the lower part of 
the house, from which 
was te is thrown away 

s i deang ma r unggun un gg un 
the young maiden s tored 
in a heap 
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l upak l upak puddle 

magodang  grown-up 

rna I e hungry 

ma l g i pa l g i p  l aho ma te 
gasping when dying 

ma l o  c lever; ski lfu l 

ma l o  j a l a  pan t as 
ma r roha inte l ligent 
and wise 

mambahen pa rengke l an 
to crack jokes 

. mamb u a t  to take away ; 
to fe tch 

mame l e  omp u pa rsadaan 
to give offerings to 
the c lan ances tor 

mananom to bury 
(a person) 

man ghabenge t hon to 
suffer quie t ly 

man d e ra n i  na mate  
white cloth flown 
over grave 

manga l ehon s i panganon 
tu ha l ak to serve 
food to visi tors 

mangambe to walk with 
arms swinging 

ma ngan to have a mea l  
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LANGUAGE OF LAMENTATION 

magodang panaguan large in 
con tent 

ma rs i rapa ron to be starving 

songon gea na t i pu l  na  
ma rge l l okge l l ok i ,  songon 
s i ma rh u ruk na  n i rambas na 
ma rheporhepor i like a cut 
worm� twis ting and turning; 
like a ree ling hen after 
being hit with a stick 

uj a ;  mau j a  suitab le ; fi tting 
I mau j a  ma togu sui tab le and 

consisten t ;  
2na  u j a  ma r roha the one whose 

thinking is fi tting 

MEDICO-MAGIC LANGUAGE 

s i  deang pa r romboan 
the young maiden where 
water s tands s ti l l  

ma rs i t u r i ak to make peop le happy; 
to be happy by p laying games 

man ggagang to ho ld; to grab 

ma rs i t uma l i n  to p Zace somebody 
in his grave 

mangon j a phon to ho ld things 
down 

man gga n up i n a  so t a r u l  i , 
manj oj o r i  na so t a ro l a  to 
give their due to those who 
miss out� and to dis tribute 
equa l ly among those wi thout 
share 

ta rambe s i mang i do with the 
hands swinging 

ma rpa i ogon to have rice 

1 9ohan  to hold a 
comp lete ceremony 

2patas i ma n go t  to address 
the spirit of the cZan 

panj i banner 
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STANDARD LANGUAGE 

ma ngandung  to perform 
a lconentation 

mangandungkon 
s i dango I on to express 
one 's misery through 
a lconentat1:on 

manga r i mang i to 
aonsider aarefu l ly 

mangha ta i to be in 
aonferenae 

man go l u to be a live ; 
h i pa s  in good health 

mano rtor  d i  t i ngk i 
s i taonon to perform 
a ritualis tia danae 
during a bereavement 

man uk ahiaken 

manuk na ba l ga a 
ahiaken large enough 
to be used in an oraale 

man uk na ra ra red hen 
( favoured to be slaugh­
tered for festivities )  

ma rbabo to weed 

ma rbada to quarre l 

ma rba l i k to change 
one 's mind 

ma rba r i ta to spread 
news ; ma rhatahata  
to gossip 

ma rda l an to walk 

LANGUAGE OF LAMENTATION 

lma rs i l ung unon to be sad; 

2mangandun g s i pa r i ron to lconent 
beaause of sUffering 

n a  mangandung  na dango l , na 
papuas na  pa r i r  i to perform a 
sad lconentation and to let out 
one 's miserab le fee lings 

manga rampa rampa songon pa rmahan , 
ma rdabudabu songon pa rj uj i i 
aounting sheep like a shepherd, 
and aounting his money like a 
gaJrib ler 

lma l i l un g  to make a speeah ; 
2mau j a  to say fi tting things ; 

3ma rs  i mangkudap to use one 's mouth 

lma rs i u l uba l an g  a r i  to have 
control of the day ; 

2d i dadang a r i ,  d i u  1 1  us a l ogo 
baked by the sun, swept by the 
wind 

ma rs i l eapon to make one 's body 
perform 

l s i ma rh u ruk the one that sits 
on eggs 

2s i ma rh u s uk the one that shakes 
i tse lf 

s i tonggo r d i  banua the one that 
aan overlook the world 

ma rs i l umuh u t  to ao l leat things 

ma rs  i runt uson to be brief and short 

t a r l angka s i ma n j oj ak with the 
feet stepping 

MEDICO-MAGIC LANGUAGE 

ma rs i l eapon 

na umpas pas  habongn a , 
na umpa l u  s a runena the 
one who shakes out his 
wings, and who b lows 
his horn 

ompu r i gop the quiak 
grandfather 

ma r ran tos to aat 
sudden ly 

ma r ton j a  to drop in on 
a visit 



STANDARD LANGUAGE 

ma rh i namago to be in 
moU:t'r!ing 

Ma r j ea do i ba na tong tong 
d i i ngan i h i nama go I am 
an aaaursed person, 
beset with misery 

ma r l as n i  roha happy ; 
joyfu l  

marnapuran  t o  ahew 
bete l- leaf 

ma rn i a n g  thin 
(of a person) 

ma rn i ngot to remember 

marpungu ho l an n a  
ma l i a l i unhappy and 
sad people huddled 
toge ther 

ma r ra po t  to attend 
a mee ting 

ma rsadasada a lone ; 
one by one 

ma rsah i t  to be i l l  

ma rsak sad 

ma rsapa ta  to be 
under a aurse 

ma rs i ak bag i to live 
in poverty 

ma r tonatona n i  begu 
s i a r  to pass on a 
message through a 
person in tranae 

ma r tonun to weave 

mas go ld 
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Ima rs i tungk i on to bow one 's head; 

2mars i dango l on to be in misery ; 

3ma rs i l u l u ton to be weeping 
inaessantly 

Ras un n i  pan u rung i do ahu , 
s i rab un na mohop i I am poison 
despatahed by a pries t-doator, 
and a lso hot fire-ash 

ma rs i t u r i ak to p lay games 

Ima rs i topahon ; 
2ma rs i ruma t a  b u l ung ( see n a p u r a n )  

songon ranggas n i  hau  s i n a i  ton 
like dead twigs of a tree 

ma rna i ngothon to remind onese lf 

ma rpungupungu songon s i bo rok d i  
g u l uan to be together like tad­
po les in a puddle 

ma rs i j uguhon to sit around ; to 
sit together 

ma rsadasada b u l ung to be the on ly 
leaf on a tree 

p i n a r t ubo l  n i  s i ag i non to be 
avenged by suffering 

Ima rs i t ungk i on to bow one 's head; 
2ma rs  i runt uson to be brief and short 

ma rsapata s i purpuron to be under 
a aurse whiah has to be saattered 
in the wind 

p i n a r t ubo l n i  s i ag i non to be 
avenged by adversity 

ma rs i t i pahon to ge t things ready 

s i  g umo r s i ng the ye l low one 

MEDICO-MAGIC LANGUAGE 

I pangg i rg i ron tremb ling 
beaause of eagerness ; 

2ma rgu l un g g u l ung to 
ro l l  about 

ma r tona tona n i  na ma te 
to pass on a message 
from the dead 
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STANDARD LANGUAGE 

ma ta  eyes 

ma ta  n i  a r i  manogotna  
morning s un  

ma te to die 

ma te s i an na so ada 
a l a ,  so ada da l an 
to die for no known 
reason or aause 

mengke l to laugh 

me tme t sma I I  
m i nggu week 

modom to s leep 

mubauba uns tab le ; 
paas i ngas i n g fiak le 

mud a r  n i  man uk d i  
ampan g  b lood of a 
ahiaken used in an 
oraa le 

mu l a  n i  l as n i  a r i  
the onset of the 
warmth of the day 

mu r uk angry 

naek pangabahan to 
improve one 's 
finanaia l posi tion 

LANGUAGE OF LAMENTATION 

l s i ma l o l ong  the one used by those 
who are separated ;  

2 s i manonggo r ;  s i pa tonggor the 
wataher 

s i a l a  manota r i  the motivation 
for spreading one 's wings 

lma rob u r ;  madob u r  to fal l  into 
an abyss ; 

2magu l an g  to fa l l  down a aliff; 

3mapu l ha broken like a dam; 
4ma l ong l ong  to aave in ; 

5magu l i ng to ro l l  down ; 
6ma tompas ;  ma rompa s to ao l lapse ; 
7ma ran g i n  s i p u r p u ron to be in the 

fresh air 

b i n u a t  n i  god ung n a  so 
ma rh i nambo r , s uga n a  so 
marpatudu  i to fa l l  into a pit 
whiah has no mound to show it, 
and aaught by an invisib le thorn 

ma rs i t u r i ak to be happy 

mae tek pan aguan sma l l  in aontent 

ma rp i don to a lose one 's eyes 

pauba uba pas a l i n sa l i n  to shift 
one 's position and to ahange 
one 's a lothes 

ma rs i run tuson to be sharp and 
brief 

magodang panaguan to inarease 
in aontent 

MEDICO-MAGIC LANGUAGE 

mat i n da to ahange 
one 's appearanae 

a r i  na p i t u  the se ven 
days 

san i ang naga setan  
water dei ty ( in the 
form of a snake ) and 
ghos t 

s i  deang mang i l a s i l as 
the young maiden 
showing signs of 
disappearing 



STANDARD LANGUAGE 

na j o t  jot  n i ebatan  a 
p lace which is often 
visited; s tamping ground 

na l ea j a l a  na  dango l  
a humb le and poor person 

na man ab i eme harves ting 
women ( using s ickle s )  

na ma te the de ceased 

na ma to l ba k  land-s lide 

nambo ru father 's sister 

nan t u l ang  mother 's 
- brother 's wife 

n a  padot j a l a  na n u n u t  
a hard and me ticulous 
worker 

na p i nad i mund i mun 
something or someone 
treated with great 
care and love 

na p i nao l oo l oan , hape 
gabe ma te one who has 
been spoi lt and who is 
now dead 

naposo s i s u r u s u r uon 
servant 

napuran  bete l- leaf 

LINGUISTIC VARIETIES IN TOBA-BATAK 6 1  

LANGUAGE OF LAMENTATION 

a l ama t pa rn i l on i  l oan a p lace 
where things g li tter 

pon j o t  50 na bo l on , s un gkot s o  
na g i nj an g  he needs more space 
whi le he is not large, he 
touches the cei ling whi le he 
is not ta l l  

s i rumon do the one who has gone 
down 

l i na s i l ungbane the women with 
whom one shares ; 

2 i nang  s i b i j aon the woman with 
whom one conspires 

i nang s i b i j aon the woman with 
whom one conspires 

Parho l i ho l i na so ra nga l utan , 
p a rj a r l J a r i  na 50 ra mansohot i 
The one' whose bones never ache 
and whose fingers never s tand 
s ti l l  

n a  g i no l omgo l om b un i , n a  
p i n u n t a l an ta r i da i the one 
which/whom one hides in the palm 
and which/whom one covers up in 
the open 

n a  h i n un t i  mad ab u ,  na t i nea tea 
magu l ang  i that which was carried 
on the head and fe l l, and that 
which was carried on the hand and 
ro l led off 

ha l un g  n i  n a  mau l i bu l ung  the 
neckband of a rich person 

l s i ruma ta  b u l ung green leaf; 
2 5 i topahon the one that fa l ls off; 

3 s i ra rgu rak the one that bubb les ; 

MEDICO-MAGIC LANGUAGE 

s i  dean g  n a  r um i n t e  
the young maidens in 
perfect rows 

naga r umu rus  the lord 
serpent who has 
subsided 

l s i  dean g  p u r t i n i  aj i 
the young maiden, 
daughter of medical 
magi c ;  

2 s i topa hon na  ma u l i a te  
mos t we lcome one that 
fal ls down 
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STANDARD LANGUAGE 

napu ran na  gok bete l- leaf 
comp lete with ingredients : 
bete l- leaf� lime� Uncaria 
gambir leaf or essence� 
areca nut and tobacco 

na so hapodaan a person who 
would not lis ten to advice 

na so ma rguna t u  manang  aha 
a ne 'er-do-we ll  

na so umboto h i namago manang 
soro n i  a r i  dope a chi ld who 
is s ti l l  unaware of suffering 
and adversi ty 
na tad i n g me tme t a very 
young orphan 

na t a r d u r u  a person� socia l ly 
ostracised because of his/ 
her humble si tuation 

ndang  adong not there; 
non-existent 

ndang a dong be s i h i r i mon a l a  
n i  h i namago i there is no 
hope any more because of 
this bereavement 

Ndang adon g na  songon 
s i taonon k i dokdokn a  
There i s  n o  suffering 
greater than mine 

ndang adong teba finished; 
nothing left ( said 
especially about property 
or money) 

ndang adong ton dong na  tau  
panga l ua l uan  without a rela­
tive to whom to go for he lp 

Ndang adong t udos an n i  
s i taonon i The bereavement 
is without equal in sadness 

Ndang adong t u t u r  na ro , 
ndang adong t u t u r  topoton 
To have no re latives to 
visi t or to come and visi t one 

LANGUAGE OF LAMENTATION 

na opat s a h a rob u ran , n a  l i ma sada  
ha tompasan the four going down the 
same pi t� and the five col lapsing 
on the same spot 

na so tamp i l s i pa i n got , so s i a t 
s i aj a ron i the one who would not 
accept advice or ins truction 

na so tamp i l t u  aha , na so bo l as t u  
d i a  i the one who cannot fi t and 
cannot go anywhere 

n a  so t uman da na dango l , na so umboto 
na pa r i r  i the one who does not know 
what is sad and terrib le 

n a  tad i ng ma l apa l ap ,  na tad i n g 
ma l i a l i i the one left des ti tute 
and without hope 

na d i  duru  n i  ba l e ,  n a  d i  ba l i an n i  
pa t u l a  i one who is outside the hut 
and beyond the pale 

d i hun s i songon baba n i  sopo i ,  
d i ha rsap  songon baba ha rban gan i 
locked like a barn-door� bolted 
like the vi l lage gate 

H upas uman ahu soada s umanh i ,  
hupa tudos ahu  soada t udos h i I 
compare myse lf with others� there 
is no comparison; I cannot find 
my equal 

songon b a t u  magu l an g ,  songon aek 
mabaor i like a fal len rock� and 
like a body of water which has 
been drained 

t u  j o l o  soada pa reah an , t u  pud i 
soada hasu rutan  i nothing to go 
forward to� nor to retreat to 

Tudosan so an i an ahu , an i an so 
t udosan i I am not a comparison 
nor an examp le 

Soada na ma l i l ung , soada pa l i l un gan 
i There is no one to speak to you� 
and no one for you to speak to 

MEDI CO-MAGIC 
LANGUAGE 

t i dang  



STANDARD LANGUAGE 

ndang be d i a rgahon ; 
d i pa rhamuda not appreciated 
any more ; be li ttled 

ndang bo i man dok hatana a l a  
d i podu i j a l a  d i po r d ut i un­
ab le to say anything because 
he is shouted at and found 
fault wi th 

ndang d i pa rhaseang deemed 
use less ; a woman divorced 

Ndang h u bo to ma ra l aho ro 
t uson I left everything to 
come here 

ndang ma ra d i an ma rda l an i  
tusan  t uson endlessly 
walking to and fro 

ndang ma rgogo pa t upa manang 
aha utterly unab le to do 
anything 

ndang ma rha soan res tless 

ndang ma r r i ndang chi ldless 

ndang sad i a  l e l en g  umu rna 
not living long ; not las ting 
long 

n dang s i a t  man dok hatana  
not a llowed or not ab le to 
express an opinion 

Ndang ta rha t ahon dango l n i  
s i taonon i The bereavement 
is indescribab le in i ts 
intensi ty 

LINGUISTIC VARIETIES IN TOBA-BATAK 6 3  

LANGUAGE OF LAMENTATION 

songon pege na l ambang , songon h un i k  
na ha l aosan i like ginger which is 
unab le to produce shoots and like 
too much turmeric in food 

son gon anduh u r  n i opopan , son gon 
ampo r i k  na s i n i o ran i like a wi ld 
dove frightened away, and like rice­
birds attacked with s lings 

songon rompu so s i a t ,  songon dangdang 
so bo 1 as  i like rattan bands which are 
too tight and like penitence which is 
unacceptab le 

Songon h i nabahaba ahu , son gon 
h i n i puh i pu i Like a person pushed by 
a whirlwind, like a person hurried 
a long 

t u  do l ok t u  to ruan songon l a l i 
s i l ampeang i flying towards the hi l ls 
and then down again, like a falcon 
looking for chickens 

s ungkot so na g i nj ang , ponjot  so na  
bo l on i touching the cei ling whi le 
not being tall, cramped whi le not 
being large 

hundu  1 pua 1 pua 1 on , t i ndang panga 1 e 1 aon 
to cry when sitting down and to look 
behind one 's back when s tanding 

songon j onggo l n i  bauta , son gon 
ranggas n i  hau s i na i  ton i like the 
end of a discussion and like the 
smalles t twig of a tree 

songon s i  r umata b u l ung na mu ra ma l es 
i ,  na songon b ungabun ga na ron dang 
ma l e u i like leaves which wi ther 
eas i ly, like flowers which wi lt in 
a short time 

MEDICO-MAGIC 
LANGUAGE 

songon san gge h i n u n t am ,  son gon gans i p  
n i odot hon i like a purse kept shut and 
like tongs squeezed 

I Na l ob i  ansaan saan ah u ,  l ompo 
t u r i t u r i an i I have more than enough 
so lutions, I am overflowing wi th stories ; 

2 na  s i rngom son gon go l a p ,  so b o i  s u l uon 
i unfathomab le like the dark, 
impossible to light 
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STANDARD LANGUAGE 

Neang pan gk i l a l aanku 
I fee l  relieved 

ngo l u  s i ap a r i  
live lihood; subsistence 

Nunga bo l on g ,  mag u l an g ,  
ma up d i h i l a l a  a l a  n i  
h i namago i I fee l  des­
erted, down on rrry face 
and drowned because of 
rrry misery 

N un ga d i s a  1 puhon 
roh angku na sa i l aon 
I have forgotten what 
was past 

ob uk hair 

ob uk na gan j an g  s i t u t u  
very long hair 

ogung gong 

ompu grandparent 

onan marketp lace 

onggang hornbi l l  

on tong d i r i ma n g i  rohana , 
ragam d i ransap i rohana  
to consider exhaus tive ly ; 
to consider a l l  options 

ordang three-pronged 
s tick, used to make ho les 
in the soi l, into which 
seed is put 

LANGUAGE OF LAMENTATION 

Songon na hehe s i an gambo ahu , 
songon na mungkap s i an l ombang i 
I fee l  like a person who has got 
out of a quagmire, like a person 
who climbed out of a ravine 

s i  u l uba l ang a r i  the one in 
command of the day 

Nunga d i aup ahu  n a  so t u  aek 
s i l uman l an i ,  n unga d i gu l ang  ahu 
na so tu l ombang s i ru ruson i I 
have been left to drown, but not 
in a lake ; thrown down, but not 
into an abyss 

Hubol  us son gon pa rhub uan i ,  
h u l an gka i son gon da l an n i u l an g  
I bypassed i t  like a defence 
position and I s tepped over i t  
like an unrepaired footpath 

s i ta rupon ; s i ma n a r up the roof 

s i  l on ggahon the one which is 
made to boom 

s i s umbaon the one who should be 
paid respect to 

I pa rs i mb u ran where one grows up 
fas t ;  

20nan pa rs i nggu ran where things 
come and go fas t ;  

3 t i ga parsao ran n i  ha l ak 
mau l i b u l ung  the market where 
gentlemen socialise ; 

4 t i ga parsao ran the market where 
peop le socialise 

5 i raj a po rhas d i  soara the 
lord wi th a sound like that 
of lightning 

dadapdadap songon n a  map i t ung , 
j amaj ama son gon na oto i probing 
about like a b lind man, trying 
everything like an ignoramus 

MEDICO-MAGIC LANGUAGE 

paspasan ba l i ga hodon g 
a spread like sugar­
palm rib 

raj a s i borang l au t  
the king who gazes 
at the sea 

5 i aj  i rumon da ronda 
the knight who moves 
about gracefully 
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STANDARD LANGUAGE 

osangosang chin 

ot i k  little ; sma l l  in 
quanti ty 

padung  the j7at part of 
a rice-mortar, between 
the hole and the edge 

pahean clothes 

pahompu grandchi ld 

pa i n tophon to extinguish 

pa l i to oi l- lamp 

pamangan mouth 

LANGUAGE OF LAMENTATION 

s i mang i sang the one poised at 
an angle 

maot i k  panaguan small  in conten t 

s l J aga ron something wi th which 
to beautify onese lf 

s i s umbaon the one who should be 
respected 

s i  rumondang bu l an the one like 
the moonlight 

s i mangkusap ; s i mangkudap the one 
that smacks 

pama tang  human body l s i manga r udok the one that moves ; 
2s i manga l i ok the fat one ; 
3 s i l eapon the one which should 

pamu ro d i  b i u ron one who 
watches over a rice-fie ld 
when the rice-ears begin 
to fi l l  

pand i l oan sma l l  window 

pan d i nd i n gan  n i  r uma 
wa l lboard of a house 

pan d i ngd i ngan n i  sopo 
wal lboard of a rice shed 

pang s trong (of  drinks)  

be moved; 
4angku l a  the one which is moved 
up and down ; 

ss i  man a re the one which is turned 
towards something 

s i  raj a bon d u l  the lord in the 
house 

l s i  bagan d i ng n aga man gupa r the 
lord multico loured and moving 
serpen t ;  

2 s i upar  p a r p i doan the moving 
ones, wanting to invite 

MEDICO-MAGIC LANGUAGE 

s i  deang mana ren a re 
the young maiden 
catching things 

pa l a l i s hon to send to 
wander 

t uan s um i ndang the 
lord who s tands erect 

raj a man j oa i the king 
who claps to show his 
appreciation 

pa r t i doan the one 
through which one 
peeps 

l s i  bagan d i n g naga 
man gupa r ;  

2 s i upa r pa r p i doan 
3 s i  upa r manga l e l e  the 
moving ones, wanting 
to give chase 

s i  raj a s umbaho the 
smoothened king 

maga 
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STANDARD LANGUAGE 

Panga l e l aon ma tan i ba 
I am seeing things 

panga rah u t  rope or band 
( around firewood , etc . )  

pan g i r  shampoo 

panj ornu ran erne mat on 
which to dry rice in 
the sun 

papan  floorboard 

LANGUAGE OF LAMENTATION 

Mago ta r s u ra s u ra ahu , rnago 
ta rrna tarnata i I am suffering 
from fee ling and seeing non­
exis tent things 

pa rad i anan  res ting spot l s i  rna r t udos the equa liser ; 
2 s i  deang pangu l onan ; s i  deang  

pan u l onan the young maiden 
where one rests 

pa rapa ra rack in which 
to keep things 

pa rbandaan graveyard 

pa rga dornb us spendthrift 

pa rha t a  n a  l arnbok a 
we ll-spoken person ; a 
perfect gentleman 

pa rhohorn a quie t person 

pa rh u t aan  a spot on 
which to bui ld a 
vi l lage 

pa r i k  n i  h u ta  
vi l lage wal l  

l tano panga ran toan dis tant colony 
in which one settles ; 

2 tano r u ra s i hadaoan dis tant land 
and val ley 

pars i rnangkudap s i banebane i the 
one with the fragrant mouth 

pa rsoara i g i l on the one whom one 
has to beg to produce a sound 

l pa rpadangan where grass grows ; 
2 pa r p i l oan a spot where young 
palms grow ; 

3 s i hasaean the c leared fie ld 

MEDICO-MAGIC LANGUAGE 

s i  deang j urna l i mot 
the young maidens in 
disarray 

s i  boru  r i n t i k  d i  
ahasa the mad young 
lady in the bottle 

s i  dean g  s urnan ge the 
young maiden spread 
around 

t uan naga t urnotap  the 
lord serpent in 
perfect alignment 

s i  deang pan u l onan 

s i  raj a pa rpunguan 
the king with whom 
everything is 
deposited 

padang l a l i s  the 
wanderer;  the hobo ; 
the gypsy 

l parpadangan ; 
2 pa r p i doan where 

hospitali ty is shown 

s i  dayang pa rtah i t uk 
the young maiden who 
reaches her objectives 
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STANDARD LANGUAGE 

pa r i n dahanan woven 
Pice-bag 

pa rj abuan a spot on 
whi ch to bui ld a house 

pa r l ambok a person who 
is never angry 

pa rma teon na  j i mput , 
manggotap pangk i r i mon 
a sudden death, which 
upse ts a lot of p lans 

pa rma teon n i  sada h a l ak 
na man ggotap pangk i r i mon 
death of a person which 
e liminates a lot of hope 

pa rmuruk an irPi tab le 
person 

pa rsah i t sah i t  a sickly 
person 

pa rs i l i  puppe t made of 
banana-s tem, used as 
defensive medical magic 

pa rso r i  n i  a r i  a person 
beset by bad luck 

LANGUAGE OF LAMENTATION 

r i ndang s i pagoon the one to be 
kept ful l  to s tand erect 

I parpadangan ; 
l pa r p i  l oan ( see pa rhutaan )  

l u l i so s umungka r ,  banebane so  
t upa s umoga r i tuft which i s  not 
diffi cul t to work, and mint which 
never loses its aroma 

s i tos tos h i ra h i ra ,  s i dab u 
pa rgumbangan i the one which cuts 
the creepers, and bPings down the 
doorpos ts 

s i a rs i k  aek t ao soa da pa r tobaan i ,  
s i rab i hau  ha rangan so ada 
pa rsoban an i the one which drains 
the lake and thus e liminates a 
p lace for fishing, and which fe l ls 
the fores t  trees and thus 
e liminates a source of firewood 

pa rateate ga ra n i  a p i  s i humi  l as na  
so b o i  i n topan i the one wi th the 
heart like unextinguishab le amber 

pan dudu ran n i  s i ag i non where sick­
ness flows down to 

l ub an g l ubang pan a rean , ta l aga 
pandud u ran  i a ho le that receives 
rubbish and the lower part of the 
house where dus t col lects 

pa rt ungkoan meeting p lace ; tonga n i  man gaj a raj a r  centre of 
vi l lage assemb ly spot teaching 

pa rumaen daugh ter-in­
law 

pa t foot 

pea pea we t fie ld 

l i na na huba los  the woman I have 
responded to ; 

l na  b i na l os the one to whom one 
has responded 

s i ma n j oj ak  the ones p lanted on 
the ground 

MEDICO-MAGIC LANGUAGE 

ompu raj a d i  po r l ak 
the great king in the 
garden 

s i  boru  ma rp i nda  oma s  
the lady where go ld 
changes hands 
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pege ginger-root 

p i dong bird 

p i  nasa  jackfr>Ui t 

p i nggo l ear> 

p i n i ng areca nut 

P i n i r p i rhon nama 
h i namago i I simply 
have to shake off 
my misery 

p i ra n i  manuk 
chicken-egg 

podang sabre 

po r t i b i  world 

posoposo na  
t i nad i n gkon n i  ama 
manang  i nana  a baby 
orphan 

pun s u  n i  hotang edge 
of rattan creeper 

raj a  the headman ; 
the king 

raj a manang  d a t u  na 
p i s ta r  ma rha t a  a king 
or priest-doctor who 
is an orator 

raj a na bo i 
asangasang  the king 
who is the pride of 
his fe l low men 

LANGUAGE OF LAMENTATION 

s i  r um i mpa n g  the one whose 
parts are intertwined 

l s i h umabang the flyer; 

2 s i r umambe d i  tonga ta l un the 
ones crowding uncultivated land 

l S i pa reon the receptive one ; 

2 s i manang i the lis tener 

Hupa rs i t u r i akkon nama i d i  
s i man gkudaph i , 
h upa rsangg u l sangg u l hon d i  
s i manj uj ungk i I just laugh it 
off and wear it p layfu l ly on 
my head 

p i ra n i  amba l ungan the egg 
from the ravine 

s i ruman tos the sharp one 

s uman ggo the one that sniffs 

na tad i n g d i  ampo t , na  l on gkot 
d i  sapor i the one left on a 
nappy and stuck on a strainer 

s i gokkonon boda r i , s i a l apon 
manogot the one who has to be 
invi ted at night, and to be 
fetched early in the morning 

MEDICO-MAGIC LANGUAGE 

l s i  r um i mpan g ;  
2 s i pas i ang  d i  bona the one 

that induces articulateness 
in the house ; 

3 s i  taj aga r d i  po rt i b i  the 
beautiful one in the world 

l an ggun dea the one that 
swings ; 

2s ungsang d u r i  the band of 
thistle 

ma rdomuate the one which is 
in agreement 

p i ra n i  amba l ungan 

s i  panjongkat the one used 
to bring things down 

s i  r i mb u r  n i  hotang the 
sharp end of rattan 

pa rj agaj aga d i  b i b i r ,  pa rpus taha 
d i  to l onan  i the one who is 
a lways a lert when speaking, and 
who keeps the books in his throat 

t ungkot s i a rudan d i  da l an na  
l an d i t ,  s u l us u l u  d i  a r i  go l ap i 
the staff to be used when going 
through s lippery paths, the 
torch in the dark 



STANDARD LANGUAGE 

raj a na  gogo j a l a  na  
sangap a powerful 
and respeated ahief 

raj a na 0 1 0  l oj a  
mambahen pa rdamean 
a king who leaves no 
stone unturned to 
bring peaae 

raj a  na san  gap na so 
j a d i  s uh a ron ha tana  
a great king, whom 
one aannot aon tradi at 

raj a  na s i nga l j a l a  
na b i suk a powerful 
and wise king 

raj a pangond i an a 
great proteator, one's 
patron and benefaator 

raj a  pargomgom the 
aharismatia unifier 

rang rang rusukna  
emaciated 

rangsa  n i  da t u  the 
pries t-doator 's 
utterings 

ran s ang  bolt 

rapak ra pak a thread­
bare winnow 

r i h  i t  sand 

r i h i t  na ba l ga 
rough sand 

robean s teep hi l lside 

rong g u r  thunder 
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LANGUAGE OF LAMENTATION 

s i  t umo rus habang the one who 
aan fly anywhere 

pang i mpa l pang i mba l o ,  pam i j o r  
pan ga rapot i i the one who 
fas tens and repairs 

tanduk so s uha ron , mata n i  a r i  
s o  dompahon i the horn whiah 
aannot be reversed, the sun 
whiah aannot be faaed dire atly 

bab i at d i  p i n t u ,  gompu l d i  
a 1 aman i the one who is a tiger 
at the door and a bear in the 
streets 

panggaduan na g i nj an g , 
l omb u l omb u na hapa l i the high 
wal l  and the heavy shie ld 

ta l i  panggon gga , bonang 
panga rahut i i the rope whiah 
bounds things toge ther 

songon pa l angka t i nahu ran , 
songon l ampak na n i odo thon i 
like a dugout basin, like a 
banana-bark pressed flat 

n aga ma r l i no l i no the lord 
dragon g littering in the sun 

5 i gumo rok the one that rwnb les 

MEDICO-MAGIC LANGUAGE 

s i  aj i ma rh i r i an the knight 
who aomes down in extended 
form 

l n aga  manga rusuk  gunung  the 
lord serpent piercing the 
mountain ; 

2 s i  deang panga rusuk  gunung  
the young maiden who pieraes 
the mountain 

s i  s a ra s a  

a l ama t pa rn i l on i l oan sign 
of g li tter 

b i n tang  n aga ma rn i l on i l o 
the dragon-s tar whiah 
g li tters in the sun 

s i  deang s umanda r  the lean­
ing young maiden 
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STANDARD LANGUAGE 

saborn g i n  for one 
night 

sab u l an for one 
month 

sada r i  for one day 

saganan n i  n a  
t ub u t ub uan firewood 
which burns during 
chi ldbirth 

sahan drinking-horn 

sah i t disease 

sa i mangan dun g i  to 
lament continual ly 

sa l ea n  rack over 
fireplace 

s amb i l bird-snare 

san  gap respected; 
mo ra ri ch 

sanga sanga saucepan 

sangkap n i roha na  
ta run t u l  thwarted 
p lans 

san  tan  coconut milk 

sa r i ngsa r i ng mando l ok 
echo 

s a rune flute 

s a t aon one year 

s a tongk i n  for a short 
whi le 

LANGUAGE OF LAMENTATION 

sada s i aborng i nan ; sada 
s i haborn g i nan the spending of 
one night 

sada s i rumon dang b u l an the 
period of one month 

sad a  s i a r i anan one daylight 
spent 

s i ag i non what has to be borne 

ma rs i nunuton to work s teadi ly 
and for a long time 

ma u l i b u l ung ; na  u l i b u l ung  
provided with beautiful leaves 

s i  taha r baba the one with 
the wide mouth 

son gon t i mpa l n a  ta rdangka , 
son gon a n s uan  na ta rba t u  i 
like a throw hindered by 
branches and like a digging 
s take hitting a rock 

s i r i n gan r i ngan i the one that 
lifts the spirit 

s i t umoa r the one that says : 
toar ! toar ! 

sada pa r t aonan one ful l  cycle 
of seasons 

sada s i a tongk i n an one of a 
short pause 

MEDICO-MAGIC LANGUAGE 

s i nah i ton the one that 
burns s teadi ly 

tudutudu  pointer 

s i  aj i pan i na ran the knight 
who is a p lace for drying 
things 

s i  deang ma r s a b a r  the 
enticing young maiden 

s i t ahun i ng n i  po rt i b i  the 
world 's ye l low fluid 

l s i  aj i ma r ruang porh i s  the 
knight with a hole as sma l l  
as an ant ;  

l s i  raj a ma rnon i non i the 
king who goes on and on 
performing 



STANDARD LANGUAGE 

senda l s lats which 
support the projecting 
edge of a roof 

s i ampudan youngest 
chi ld 

s i a rs i a ran  in trance 

s i bagure n i  tano low 
brush with hard s tem 

s i bahut  catfish 

s i l i nj uang  Dracaena 
shrub ( used to ward 
off disease ) 

s i l l am lightning 

5 i ma ta beads 

s i ma t ua boru  mother­
in- law 

s i ma t ua do l i father­
in- law 

s i o r  s ling ( used to 
kill birds ) 

s i pasabam roha 
co ld comfort 

s i ra sal t 

s i taonon sUffering ; 
adversity 
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LANGUAGE OF LAMENTATION 

l t un g t ung  n i  s i ubeon last frui t 
of the womb ; 

2 pansad i an n i  s i ubeon the end 
of the womb 's activi ty 

s i suang  t umpu ran the one that 
repeats its defensive actions 

r i ndang s i ru ruson a token 
which drops off easily 

l i na na umba l os a h u  the woman 
who has responded to me ; 

2 i na n g  na umb a l os mother who 
has responded 

l ama na umba l os ahu  the man who 
has responded to me ; 

MEDICO-MAGIC LANGUAGE 

s i  a l a  manot a r i  the reason 
for spreading 

rum i n gkas s i a i angan 

ramp i marpuhung sma l l  and 
bent low 

n a  man go l u d i  ruan g r uang ,  
p a rm i se na  songon j a rum the 
one living in holes, with a 
mous tache like a needle 

5 i n tamon i ng that which gives 
one a temporary headache 

2amang  na umba l os father who has 
responded 

sa rnak  

tamba r daon  a l uk ,  s i ra d aon 
ampo l i medicine agains t 
frus tration, salt to satisfy 
one 's craving 

s i l umangsa  i j u r the one to 
make the saliva run free ly 

l s i ag i non what has to be borne ; 
2s i l ea pon the one that should 

be moved; 

3 pangumbang the one that opens 
o ld wounds ; 

4 pa rs i l ungunon sadness 

l s i oj u ron the one that one 
craves for ;  

2 s i mangg i l i ng d i  hors i k  the 
one pounded like sand 
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STANDARD LANGUAGE 

s i taonon na  ngo r n go r  
lasting suffering 

s i torop anak , s i 
to rop pa r t ubu to be­
long to a large fami ly 

s i usung  erne t u  h u t a  
the women who carry 
rice home from a 
harvest 

soban fue l 

soban hau  firewood 

sob uon rice-husk 

so i t  hipbones 

so l u  dugout canoe 

songgop to a ligh t ;  
t o  perch 

Songon j o l rna 
s i b u r s i kkononhon i ba 
h i n i l a l a  I fee l  like 
one to be despised 

Songon na mogap i ba 
a l a  n i  h i narnago i I 
fee l  like a drowning 
person because of my 
misery 

Songon na neang j o l o  
pan gk i l a l aan , hape 
ro rna tornpu na dokdok 
I fee l  relieved for 
a whi le, and sudden ly 
this heavy b low 

LANGUAGE OF LAMENTATION 

songon gara  n i  pangko 
s i rnengga rrnengga r i ,  songon ga ra 
n i  sob uon s i mohopmohop i like 
the amber of sugar-palm wood 
which never dies out, and that 
of rice-husks which goes on 
bu:r>ning hot 

rna to rop bu l ung ; na torop b u l ung 
with leaves ap lenty ; the one 
with many leaves 

I S i I a i ton the one to bu:r>n ;  
2 s i nah i ton the one that bu:r>ns 

s teadi ly 
I ranggas n i  hau  s i l a i ton twigs 

of trees to be bu:r>nt ; 
2s i t urna l as the one which produces 

a lot of heat 

MEDICO-MAGIC LANGUAGE 

s i  deang n a  r urn i n da the 
young maidens who carry 
things 

s i  aj i rna rh i r i an the knight that 
flies like dandruff 

s i ngen d u l on the convulsive ones 
I s i r um i n s i r  the one that 
g lides ; 

2 s i r i n s i ron the one to be made 
to g lide ; 

3 s i  gumo l an g  gumo l i n g the one 
that tips from left to righ t 

rna rs i t i ngg i r  to come down and 
sit on something 

d i u l tophon songon sopasopa i ,  
d i b u rs i kkon son gon n i p i  n a  
sarnbo r i spat out like used 
tobacco and a bad dream 

Hundu l pua l pua l on a h u , t i n dang  
panga l a l oon i I scream when I 
sit down and I am unsteady when 
I s tand up 

Puj i on s i tongk i n  ahu , hap i anon 
sas a i ndahan i I was praise d and 
envied only for a flee ting 
moment 

toras t umonggung the one 
that reaches o ld age 



STANDARD LANGUAGE 

sopo erne rice-shed 

sopo pa r tonunan 
outhouse where one 
weaves 

s ua n s uanan p lants 

s uda s i namotna , 
ma rma tean p i nahanna 
to lose a l l  one 's 
money and one 's 
cattle 

s uha t s uhat  measuring 
tin for rice 

s u rpu  tree- trunk 
floating on a river 

s u ru t  pangabahan 
to be reduced in 
fortunes 

s u s u  mother 's or 
woman 's breas t 

Tad i ng i ba 
ma rs i taonon I am 
left here to suffer 

Taganan nama ma te  
a l a  n i  h i namago i 
I ' d rather die nOW 

Taganan unang tubu , 
anggo so h i pa s  j a l a  
hasea ngo l un a  It is 
be tter not to have 
been born, if his life 
is not to be good or 
if he is not to be 
hea lthy 

Taganan unang t ub u , 
anggo so l e l en g  
mango 1 u It would have 
been better not to 
have been born, if 
he is not to live long 
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LANGUAGE O F  LAMENTATION MEDICO-MAGIC LANGUAGE 

s i t ungko l on ; s i ann i a t ungko l on ;  
i s i an n i  h a t ungko l on the one 
which has to be supported 

I pangandungan s aop n i  s i t i pa hon 
where woven c loth weeps ; 

2 pangan d ungan n i  saep s i teb u ron 
where c loth that is spread a lso 
weeps 

songon ra ruan b i n u r i an ,  son gon 
b a l anj a n i l usoan i like a 
fermentation bowl being washed, 
like a bamboo vpsse l being 
c leaned 

s i  aj i ma rso l uhan the knight who 
goes in and out 

mae tek panaguan to grow sma l ler 
in content 

l s i ta i ron the one to be pul led 
by babies ; 

2 s i tabeon the source of life 

D i pas u rung rna ahu , songon na  
ma rpa i ogon i I am given special 
food, like one who is having a 
feas t 

s i  aj i r umondop the knight 
lying low 

s i  r i mba paya the forest 
that has been washed away 

bagot s i n ta the sugar-pa lm 
for which a baby craves 

Na b u l usan ma rob u r  n ama a h u , n a  
u l i an ma tompas i It i s  be tter 
for me nOW to fa l l  into an abyss 
and to co l lapse 

na b u ragan so 1 0 1 0 ,  songon hudon 
pa rs i hodoan i that which is 
be tter not to have been made, 
like a bad cooking-pot 

na b uragan so mungkap , songon 
b un ga b unga na p i t p i t i that which 
is be tter not open, like a flower­
bud 
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STANDARD LANGUAGE 

tagan i ng dohot odap 
drwns in an orahes tra 

t a l  i pan i ngkotan rope 
used to aormri t suiaick 

tangan hand 

tangga n i  j a b u  steps 
into a house 

tanggurung  dorswn 

tano earth ; land 

tano na t a r u l ang 
fal low land ; ckserted 
land 

tano on this world 

tanoman grave 

taon year 

tao na b i dang wick 
part of a lake 

t a rd u r u  d i h i l a l a  a l a  
n i h i namagona to fee l  
disariminated beaause 
of one 's misery 

ta rpunj ung without 
friends ; os traaised 

ta rup roof 

LANGUAGE OF LAMENTATION 

s i ma r l u t un g  s i ma r l a t ang  the 
ones whiah boom and bang 

ta l i  s i udo ron rope to be spun 

l s i mang i do the one that asks 
for something; 

2 s i manare the one ready to 
reaeive 

s i h i te bon d u l  the aommuniaation 
with the house 

l amb i tan the part whiah is 
aovered up ; 

2 s i mando r p i  the part faaing 
the wa l l  

s i t uma l i n  what is left 

s i t uma l un the one whiah was 
onae aultivated 

s i ag i non the one whiah has to 
be borne ; the suffering 

I pan dudu ran s i ag i non the disposal 
of suffering ; 

2 s i t umandok the aontainer 

t a rpu l i k  songon ho rbo s i po roon , 
na t a r d u r u  songon handang d i  
ba l i an i set apart like a water­
buffa lo to be mi lked, put outside 
like an outer fenae 

t i l i l ;  t i n  i 1 

MEDICO-MAGIC LANGUAGE 

s i manga r i dop the snataher 

naga h um i mpa l the solid 
lord serpent 

b u l an na s ampu l u  d ua the 
twe lve months 

5 i deang t umaotao the young 
maiden out in the open lake 

I naga man g u l os i  the lord 
serpent who provides a 
b lanke t ;  

2 naga ha l upha l up the lord 
serpent who aovers up 



STANDARD LANGUAGE 

t a t a r i ng fireplace 

t i ang  pi l lars ( in a 
house ) 

T i has  nama i ba d i dok 
roha s a l e l eng  n i  
l e l engna I fee l  like 
a permanent defect 

t i mb a  water-scoop 
used in a dugout canoe 

t i mbaho tobacco 

t i ngga l ho l an sada 
samb i ng left on 
one 's own 

t i n t i n  n i  boru s i baso 
ring of a female 
medium 

tob u sugarcane 

togap physica l ly 
strong 

tomp i tomp i bundle 
carried on the back 

tompu mas a ,  po l a  
bohabohaon roha n i  
ha l ak to happen 
suddenly, upsetting 
everybody 
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LANGUAGE OF LAMENTATION 

na i basang  b a s uh i mother of 
the rectangulcu' firep lace ; 
mother of the spirit of the 
firep lace 

Tup i k  d i  b i b i r nama ahu na s o  
b o i  j a rumon i ,  l andong d i  boh i 
na so bo i sapsa pon i I am like 
a hare lip which cannot be sewn 
up, a mo le which cannot be 
taken out 

s i an t uk na r i s i  the one which 
touches rough parts 

l s i t i mpu l on the one to make to 
produce smoke ; 

MEDICO-MAGIC LANGUAGE 

1n a i  basang  b a s uh i ; 
2s i  deang  ha l a s an the young 

maiden wi th a lot of warmth ; 
3 s i  deang ma r tamb i an the 
young maiden with even and 
uneven parts 

raj a n a  mas i po l l ungan the 
kings arguing agains t one 
another 

1 5  i rada n g ;  5 i rumadang 
the one sought after ;  

2 s i pu l os on the one to b e  ro l led 2 1 umu t l umut n i  s i  rumadang 
the weed of the one that 
is sought after; 

3 ga runggang j a u  imported 
weed 

songon s i a l a  na l un gunan , 
songon tan d i ang  na hapu l oan 
like a siala-p lant s tanding 
on its own and like a tree 
fern s tranded on an is land 

matoga b u l ung  endowed with 
powerful leaves 

Tarh i rap  s i ma rh u ruk , t a rh un ta l 
s i teuon i The hens were scatter­
ing in al l directions and the 
dogs Were shaken 

s i  dayang ratna  rum l r l  the 
young maiden, precious and 
in several layers 

s i oj u ron the one that one 
craves for 

s i  deang pa r t ump uan the 
young maiden into whom 
things come toge ther 
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STANDARD LANGUAGE 

tona message 

ton d i  spirit 

ton dong re latives 

tondung  oracle 

ton un weaving 

tos hosana to die 

t uak palm wine 

tuak  tangkasan 
unadulterated pa lm 
wine ( used as an 
offering) 

t uj ung weeping-cloth 

t u l ang  mother 's 
brother 

tungga l pana l uan  
magic s taff 

t unggane wife 's 
brother; mother 's 
brother 's son 

t unggane boru wife 

LANGUAGE OF LAMENTATION 

s i rundaon the ones to be he lped 
and guided 

s i t i pahon the one to get ready 

po l u t ang i n  s i purpu ron the 
breath of life has s topped 

hua n i  s i  l umambe b u l ung ; h ua 
n i  s i  l umambe hodong the sauce 
of the sugar-palm 

s aep s i tebu ron a c loth to put 
over the head 

ls i ma r i mbun the one who bes tOliis 
love ; 

2s i b i j aon ; amang  s i b i j aon the 
man with whom to conspire 

s i  upa r mano rus the one who 
moves about with force 

l s i l an s a pon the one who is 
overrated; 

2 s i adosan the one to whom one 
mus t respond 

l s i adopan the one I face ; 
2 i na s i adopan the woman I face ; 
3 s i ma rubun the one who looks 

after me ; 
4 s i  boru  n i a l una  the woman in 

whom I confide ; 
sompu a p i  the mistress of the 

firep lace 

MEDICO-MAGIC LANGUAGE 

tana 

s a l i ndung the invisib le 

l s i r i ngk i ron the one to be 
consu lted; 

2a l ama t  s o r i  ma t andang  sign 
of future fortunes 

t uak sorba j a t i total ly 
pure palm wine 

s i  upa r mano rus  

5 i ma rubun 



STANDARD LANGUAGE 

tunggane do I i 
husband 

tungko t ungko tree­
s twrp 

t u  uta ra t u  dang s i na 
to and fro ; 
scattered; to settle 
in faraway p laces 

u l a u l a  n a  tajom 
sharp imp lements 

u l  i beautiful ; good 

u l os woven c loth 
use d  as c lothing 

unte lemon 

u r a t u r a t  n i  hau  
roots of tree 

u r u r  rafter 

BAHARADJA 
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LANGUAGE OF LAMENTATION 

l s i adopan the one I face ; 

2ama s i adopan the man I face ; 
3 s i ma rubun the one who looks 

after me ; 
4 s i  raj a n i a l un a  the mas ter in 

whom I confide ; 

su I  u head 

tu a ta ra t u  apotan gone north 
and south 

s i r uman tos the sharp one 

l s aep ; 
2 s i t i pahon the one to get readY ; 
3 s i teb u ron the one to spread 

s i manj uj ung the part that 
carries things 

B I B L I OGRAPHY 

MEDICO-MAGIC LANGUAGE 

s i ma rubun 

raj a t umotop the s table 
king 

t u  a t a ra t u  apotan 

s i j aga ron 

s a po r t i t unggu l the one 
resemb ling the leader 

raj a  mano tap the s tab le 
and consis tent king 

s i  raj a ma rtotopan the 
stabi User king 

naga t umo rd i ng the lord 
serpent in a lignment 
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