
I U ANEN MANOBO SENTENCE STRUCTURE 

O. INT RODUCTION 

JEAN S HAND 

I l i anen Manobo
l 

has sixteen indep end ent sent enc e type s ,  and one 

d ep endent sentenc e t yp e  whi c h  is  an e xponent o f  sent e nc e  margins . 

0 . 1 .  The i ndepend e nt s entenc es e nt e r  a sent ence sy stem with five 

o rders ( addition,  equivalenc e ,  opp o s i t io n ,  quotat ion and c ro s s  re ferenc e )  

and three s e ri e s  ( loo s e ,  t i ght , and b alanc ed ) . The Simp l e  Sent enc e ( 1 )  

whi ch has an I ndependent C lause as b as e  i s  i n  addit ion t o  this  system . 

Addition 

Loo s e  Juxt apo sed 

T i ght Sequence 

Balanc ed Coordinate 

CHART 1 

INDEPENDENT SENTENCE TYPES 

Equiv­
alence 

Equiv . 

Merged 

Quas i-
C l ausal 
Equi v .  

Oppositio n  

Ant ithetic al 

I nt e rd ependent 
Cond i t i onal 

Alt e rnat i ve 

Introduced Cro s s  
Re ferenced 

Dir . Quo t e  Neg . 
Conditional 

I nd . Quo t e  Merged Goal 

I nd . Reason 
Reference 

0 . 2 .  There is  one d ep end ent s entenc e ,  a Relator-ax i s  S entenc e ( RAS ) , 

whic h  w i l l  not b e  di s c u s s ed in detail in t hi s  paper . I t  has the follow­

ing subtypes : c o ndition ( RASc ond ) '  conc e s s ion ( RASconc ) '  circumstance 

45 

Shand, J. "Ilianen Manobo Sentence Structure". In Witucki, J., Walrod, M. and Shand, J. editors, Papers in Philippine Linguistics No. 8. 
A-46:45-93. Pacific Linguistics, The Australian National University, 1976.   DOI:10.15144/PL-A46.45 
©1976 Pacific Linguistics and/or the author(s).  Online edition licensed 2015 CC BY-SA 4.0, with permission of PL.  A sealang.net/CRCL initiative.



4 6  JEAN SHAND 

( RAS 
i 

) , c ause ( RAS ) , and time ( RASt i  
) .  These s t ructures are 

c r caus me 
c onsid ered to b e  Relator-axis  S entenc es rather than Rel ator-ax i s  

Claus es in t hat they may invo lve structures c learly ext ending beyond 

t hat o f  the c lause , i . e . ( a) a p eriph ery o c c urs o n  the I nd ep endent 

S ent enc e ( IndS ) which expound s the ax is ; ( b )  some other sent enc e  t yp e s  

than Simple S ent ence ( SimS ) expound t h e  ax i s ;  and ( c )  in  a Re lator-axi s 

C l ause the relator draws the c l i t i c  p ro noun acto r o f  the c l ause whi ch 

expounds the axi s .  

C ert ain relators such as a p ey s o  t h a t  and m i s a / m i s a n  even oc cur 

b o t h  as relat or o f  RAS and relator of RAC I . The contrast between 

t he t wo structures is  c lear in that the relator o f  RACI draws the 

pronoun o f  the c laus e whi c h  expound s the axi s . There i s  also a slight 

shi ft of meaning d ep ending on its d i s t ributio n :  w e y  as r elator o f  RAC I  

means w h e n  o r  l a t er and a s  c o o rdinat ing conjunc t ion means and . 

The relat or c omp lex o f  both RAS and RACI includes clitic  adverbs 

and adverb s o f  time . e . g . , wey  embe when now i ndeed, e m b i y a ve g u n t a a n i  
i f  i nd e e d  now .  

1 .  PERIPHER Y 

The independ ent s ent enc es have an opt i onal periphery represented 

by Chart 2 .  



± inj 

h a  n e  

ta ke 
no t e  

C HART 2 

SENTENCE PERIPHERY : LINEAR ORDER AND EXPONENTS 

± exel ± afL ± voc . ± eonj ± eonj ± TM ± prog ± ST ± Conf-1 ± C i rM ± Cone I-1 + ( N )  ± C auM 
seq man 

et u w e y  u y a  pn wey s u  e n g  key p e ' ComP n e t a ma n  TopP RAS RAS RAS 
b e  t e  

Ind C l  conc Cir conc 
surp ri s e  y e s  and so what next fi n a l  ly 

then s ho u ld I ndS w e y  
happ e n  b u t  

hesi tant RAS
t 

y e s  
RACl

t 

Ruie-6 : 

1 .  The i nj , exc , aff , voc and c onj unctions eq t agrnemes do not o c c ur in a sentenc e  whi c h  i s  

exponent o f  a base 2 .  

RAS 

2 .  The progression t agmeme may p ermute to a p o s it io n  prec eding t he TM . I n  t he p e rmut ed p o s ition 

it functions o n  a higher than sentenc e level , as d i s course or p aragraph l inkage . 

3 .  The voc t agmeme oc curs in any position i n  the p eriphery o r  within t he nuc leus b etween 

c lau se o r  sentenc e t agmemes ex cept p rec eding c l it i cs . 

4 .  CondM , CirM and Conc M may permute to post  nuc leus p o s i t ion . 

5 .  n e  links all tagmemes exc ept t hose p rec ed i ng TM t o  t he fo llowing tagmeme . 

cause 
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1 . 1 .  The i nt erj ect ion t agmeme ha n e  i nitiates a narrat ive d i scour s e  and 

indicates  the resumpt ion of narrat i ve ( 1 ) , a s h i ft from narratio n  to  

dialogue ( 3 )  o r  a shi ft from sp eaker to  speaker .  

( 1 ) H A N E . n e k e i p u s  k a  s e  e b m a ma n e  e b p emem e t i e n n u  n e  

( i nj )  fi ni s hed y o u  t h e  a hew t hen wonder y o u  t h e  

No t e ,  when you fi ni s h ed a h ewi ng, you,  the woman , wonder 

what t o  expe a t . 

( 2 ) H A N E .  r i y a t e  p e rn a  t e  p e l a a s . 

( inj ) t here you y e t  i ndeed the Z i z ard 

No t e ,  o n ae up o n  a t ime there was a Z i z ard . 

( 3 ) H A N E .  m i d l a l a g k e  i n ey n i  U ka p  t e  " I ya n  t u m u n e  
( inj ) s aid t h e  mo t h e r  o f  Ukap ( re I )  t h a t  b e s t  ( lk)  

ed - u y a h e n te  r ed ke  m e n g e  e t ew . "  

r e v i v e  we y e t  t h e  ( p I )  p e op l e  

No t e ,  t he mo t h er o f  Ukap s a id, nIt ' s  b e s t  t hat w e  revi v e  

t h e  p e op l e .  n 

m e r i t a n . 

woman 

1.2. The exc l amat ion tagmeme is repres ented by t he c la s s  < e t u w e y > .  

I nc l ud ed i n  the c lass are such items as e t uwey  s urpri s e ,  b a b e b a  

s u rpri s e  a nd emp has i s  ( 6 ) , i app r e h e n s i o n  ( 5 ) , a rejea t i on ( 4 ) , and 

e t u l o o k  ( 7 ) . 

( 4 )  

( 5 )  

� .  k e na , s u  l e h e r e n  i v a .  

rej don ' t  beaause s e Zfi s h  rea Z Zy 

UGH, do n ' t ,  b e a au s e  he i s  rea Z Zy s e Zfi s h .  

.!.. . l'  k i 
o h  o h  ( r e I )  

t e  i r e h a a n 

U k a p .  k e na ed - u r u n g - u r u n g  

U kap no t take - t hought 

d ey . 

t he s Z e eping-q uar t e rs our 

s e  

t ha t  

e b p e n u v a  k a y i 

p o i s o n  here 

EE, EE, U kap , he do e s n ' t  take t h o ught t h at he wi Z Z  p o i s o n  

o u r  s Z e ep i ng quart e r s . 

( 6 )  B A B E B A . k a y i t am a n  t e  i r e k  n u  ke  w a y i g .  

s u rp ri s e  h ere unt i l t h e  armpi t y o ur t h e  water 

WO W, the water was up t o  yo ur armp i t s .  

( 7 )  " E T U " . k e  s e  k e n a k a n .  " ba l ey y e s  e n  k a y i . "  
ex c l . said t h e  y o u ng-man h o us e  i ndeed now here 

nLOOK ! n  s ai d  t he yo ung man, nhere i ndeed i s  a hou s e ! n  

1 . 3 . The affi rmation tagmeme c onsi st s o f  u y a  y e s  ( 9 ) , w e y  h e s i tant 

affi rm a t i o n  ( 1 0 ) , wey u ya we l Z, yes ( 8 ) . I t  indic a t e s  an affirmat ive 
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rep ly o r  an expres sion o f  court eous agreement o r  consent . 

( 8 )  W E Y ,  U YA ,  ed - i m e  1 ey k i p a  t um u . 
aff . af f .  re s t  we y e t  b e s t  

WELL, YES, i t ' s  b e s t  t h a t  we re s t  y e t . 

( 9 )  U Y A , e d l e v u n d u s  k i e n . 
y e s  p r o a e ed we now 

A LL RIGHT, 'l e t ' s  go . 

( 1 0 )  W E Y , em b i ya a r a  s e  i g k e s u a t i  n u  ked i ey .  
aff . i f  t h a t  t h e  want y o u  me 

YES ( he s itant ) i f  that ' s  wha t you wan t fo r m e .  

1 . 4 .  The Vocat ive tagmeme c onsis t s  of  a p ersonal noun or p hras e  whi c h  

i s  u s ed a s  a dire c t  address ( 1 1 ) . I n  calling s t y l e  t he voc at ive 

t agmeme is  expounded by a 3rd person relat or-ax is  phrase whi c h  even 

though it  is  3rd person is actually a form of direct address  ( 1 2 ) . 

The vocative tagmeme in direct addre s s  between husband and wife i s  

expounded by a 3rd person noun phrase ;  i . e . , i n ey r i n  h i s /h e r  m o t h e r  

i s  t he direct  address  of  a husband t o  a wife , meaning mo t h e r - o f-my - a hi 7,d, 

or wife . a m ey r i n  h i s /h er fa ther is  used by a w i fe t o  her husb and , 

meaning fa ther- of-my - a hi 7,d, or husb and ( 1 3 ) . I n  narrat ive disc ours e 

the narrator may addre s s  a c harac t e r  in hi s own s t ory or a p ersonifi­

c at ion o f  one of  the signi ficant i t ems of the tal e .  ( For a fuller 

d e s c ript ion of  t his  see Wrigglesworth ( 1 9 7 1 ) . )  In t he first s ent enc e  

o f  a p aragraph or with the first ment ion of  a charac ter that c harac t er ' s  

name is  used but sub s equent referenc e s  within t he paragraph may swit c h  

t o  either 3rd p erson ( as i n  West ern literatur e )  o r  v ery frequ ent ly t o  

2nd p erson direct addres s and t his  i s  a n  exampl e  of  the vocat ive t ag­

meme ( 1 4 ) . Thi s is c ommon not only to s t ory t el ling but a l s o  t o  narra­

t ion of rec ent e vent s where it is l e s s  frequent and occurs wher e 

att ent ion i s  on the action rather t han on the identity o f  t h e  act o r .  

( l l )  k e e s e l em 
, 

N e  n e  a nd ew , I NA ,  n e  e b p e n e h u m a l e  e r a  d ed d u e n . 
now t omorrow when da y Mo t h e r  t h e n  ma k e - a-try I o n 7,y y e t  there 
T omo rr ow, MOTHER, I wi 'l l,  ma k e  a t ry t here . 

( 1 2 )  E y ,  K I  BAY  I ,  b e hu , b e s  ne k e u m a . n e  p e  ne  
O h  a t  S i s t e r  who n ew y e t  o n 7,y ( 1 k )  arri ved 

L o o k ,  SISTER, o n 7,y now y o u  arri v e . 
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( 1 3 )  H u n e v e  s u  n e t a m a n  k e n i y a n e  m i g k a h i i n  i s e  

when i ndeed becaus e fi na ny there t h e n  s aid t hi s  t he 

1 i p e t uw a n , k e  s i ka n d i n  n e  i v a n  k a y i t e  ked 1 n e  I N E Y  R I N  
da t u ' said he ( lk)  what here w i t h  m e  ( lk)  m o t her h i s  

s e  e b pemu n u w i t  e p a . 
t ha t  go - fi s hi ng I y e t  

T h e n  fi na � � y  i ndeed thi s datu ' s p o k e ,  s aid h e ,  "Tha t whi c h  I 

wan t to d o ,  WIFE ( lit erally h i s  mo t he r )  i s  t h a t  I wi n go fi s hi ng . " 

( 14 )  N e  n e k e p u r u t  ke  e n , U KA P , t e  r a s a n g ,  n e  m i d t i a n g  n u  
t he n  gat h ered y o u  now U kap t h e  s ti c k s and c arri ed yo u 

e n  t e  ed - u l 1 
now t h e  re turn- home 

YOU gat h ered s ma � �  branches,  UKA P, and y o u  c arried t hem 

o n  y o u r  s ho u �der to go home . 

1 . 5 .  The sequenc e c o nj u nc t ion tagmeme <wey  s u >  and so ( 16 )  inc lud e s  

phrases  s u c h  a s  d a y i  s u  g o o d  t ha t ,  s u  s o ,  be caus e ( 17 )  and d a y i  m a  s u  
g o o d  i nd e ed ( 1 5 ) . It indicates a sequenc e relationship c hrono lo gi cal 

or logi ca l  t o  that which precedes t he sent enc e .  

( 15 )  " D A Y I MA" , ke  s e  r a  t u I , " S U  
good i nd e ed said the da tu ' b e cause 

r i n g k u t n e  i d - e pa n t e  
f�our whi c h  baiting the 

se  r i n g k u t  n e  n ev u r u n .  

t a ke p  

weir 

t h e  f�o ur which co � � ec�ed 

wey  
and 

r u e n  s e n g e  v a  t i l n e  
t h ere one b a s k e t  o f  

v u u , S U  i b p e s a y u  a n  
trap because mak e - u s e  t h e r e  

" GO OD INDEED , " s aid the d at u ' ,  "BECAUSE t here i s  a b a s k e t fu �  

o f  r i c e  f�our t o  b a i t  the t a k ep - w e i r  a nd the vuu-trap s ,  

BECA USE t ha t  wi � �  t a ke advan tage o f  t h e  r i c e  f�our w hi ch has 

co � � e c t e d .  " 

( 1 6 )  W E Y  S U  n e p a w a  e n  n e  m i b p e n g u l 1  k e  m e n g e e t ew .  
and s o  dawned now and went- home the ( p 1 ) p e op � e  

A ND SO when i t  was dawn t he p e op � e  returned home . 

( 17 )  S U  i n i p a  n e  n e k e k uwa  k i  i n i ;  n e k e s e r u n g a r  t e  i r i n g k a y i . 
s o  here y e t  ( lk )  g o t  we t h i s  � o o ked- toward t h e  � i ke t hi s  

SO o n �y now have w e  g o t  thi s ;  �ooked to ward s omet h i ng � i k e  t hi s .  

1 . 6 .  The manner c onj unc t ion tagmeme < e n g ke y  p e  b e >  what bu t ( 1 8 ) , 

inc lud es such phrases as u b p a t t e  bu t ( 19 ) , t a k i n  t e  simu � t aneous w i t h  

( 2 0 ) , a b pe g  t e  i nc �udi ng ( 2 1 ) . The manner c o nj un c t ion tagmeme i nd i c at e s  
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spec i fic manner in whi c h  t he sentenc e i s  relat ed t o  t hat whic h  prec ed e s  

it . I n  d i stribut ion t a k i n  t e  and a b p e g  t e  occur only in t h e  p eriphery 

of a s ente nc e whi ch is embedd ed in base 2 o f  anot her s entenc e . 

( 18 )  

( 19 )  

( 20 )  

( 21 )  

, 
E N G  K E Y  P E  B E  t e  g u n e  s u  n e t a m a n n e  m i b e v e l eg k a s  
what y e t  i nd e ed but when becau s e  u n t i l- t h en go t - dres s e d  

en  i n  i s e  r a h a . 

now t hi s  t he g i r �  

WHA T YET BUT t h e n  fi n a H y  t he young � ady go t dres sed . 

U B P AT T E  m i d l a l a g  e n  5 i U k a p  t e  " K e n a  a mu l a  
but ( re l )  s p o k e  now ( re l )  U kap ( rel ) n o t  I anyway 

eb p e nd i y a ,  s u  n e t u  e n a n  k u  e n  s e  i y a n  e b u y u e n  d u t 
go b e c aus e know I now t hat what beg t h e re 

d a t u  k e  k a  t i ku i n  i . 
datu ' t h e  wi � d - c o c k  m y  h e r e  

BUT Ukap said now, "I w i  � � no t go because I know a � ready 

t ha t  t h e  datu ' wi H beg for t h i s  m y  wi �d co c k . " 

N e  g u  n e  n e  n e v u l u n g  i n  i s e  , v a t a  n e  m i d w a l e n g  i n  i 
then w h e n  ( 1k)  s a t i sfi ed t h i s  the chi �d t h e n  go t - busy t h i s  

s e  m e r  i t a n  n e  k u a  r i n  i n  i s e  l em bu n g  d i n  n e  i s e l u u b  n e  
t h e  woman t he n  t o o k  s h e  this t he dres s her and p u t - o n  and 

T A K  I N  T E  m i g k a h i i n  i s e  m e r i t a n  t e  " B e l e t a m e y  
s i mu � taneous � y  ( rel)  s aid t hi s  t h e  woman ( re l )  Be � e tamey 

ne u p - u p i y a ke r e  b e  s u  e b p e k e b e l a g k i . 
( lk )  t a k e - care you o n �y i nd e ed be caus e di v o rc e  we 

T h e n  w h e n  t h e  chi �d was s a t i s fi ed t he woman g o t  busy and too k 

h e r  dre s s  and p u t  i t  o n  and A T  T H E  SAME TIME s h e  s aid "B e � e tamey ,  

y o u  j u s t  b e  goo d b e cau s e  we ar e go i ng t o  b e  d i v orced . "  

W e y  e m b e  m ed wa l e n g  i n  i s e  k e l e s a n e n  n e  m i b P e m  e h ) p )  
and i ndeed g o t - bu s y  t hi s  t h e  r oo s t e r  and f� app ed-w ings 

d u t u n  n e  A B P E G  T E  m i d - u ka r a  m a a  s i k a nd i n , n e  l a n g u n  t e  
there t he n  a � s o  ( r e l )  crowed agai n h e  and a U  t he 

g u  g u  t d a n  m a l u n g  w e y  k u m b a l a ,  m e n g e  ku l a m b u ,  n e  
t hi ngs t h e i r  wraps and s hi r t s  ( p l )  s � e ep i ng - n e t s  ( lk )  

r u t u n  e n .  

t h ere now 

A nd t he roo s ter go t b u sy and f�app ed his wings then h e  ALSO crowed 

and a � �  of t he i r  t hi ng s  their wrap s and s h i r t s ,  s � e ep i ng n e t s ,  

app eared t h e re now . 
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1 . 7 .  The t ime margin t agmeme stat es the t ime o f  t he act i vity ind i c at ed 

by t h e  s ent enc e nuc leus . The exponent s o f  this  t agmeme are a comment 

phras e ( 2 2 ) , an ind ep endent c lause ( 2 3 ,  2 4 ) , a relato r-ax i s  c lause 

( RAC 1 )  ( 2 5 ) , a s imple sentenc e ( SimS ) ( 27 ) , o r  an RAS
t

. ( 2 8 ,  2 9 ) . 
. lme 

The re lat o r  o f  the RAC l is w e y  when . \�e y  occurs e l s ewhe re as coord i na-

t i ng part i c l e  of c oo rd i nat e c o nstruct ions in which case it means a nd 

also as affirmati o n  t agmeme in which case it means hesit ant affirmat i o n .  

The relato rs o f  t he RAS
t ime 

are h u n e/ g u n e s u  t h e n  whe n ,  n e  t he n  a nd 

e m b i y a whe n . Em b i ya o c c urs e l s ewhere as relator o f  RAS
cond 

i n  whi c h  

c as e  i t  means if.  A sequence o f  two t ime margins may o c c ur i n  the 

same s ent enc e ( 2 6 ) . 

( 2 2 )  M E5 E L E M E N  n e  i n t u l i d e n  n i  M e n s u p i y a s e  em a k a n  d i V a 

morning now t h e n  u nro l l ed now by Me nsup i y a  the mat t h e re 

t e  l u u k  t e  l ama . 
t h e  midd l e  of yard 

WHEN IT WAS MORNING, Mensupiya unro l l ed t he mat t h e  i n  t he 

midd l e  of t he yard . 

( 2 3 )  N E R I N E G  O UT T E  L A N G U N  N E  M E N G E  E T EW n e  k e s e v e ka 

heard by t he a l l  o f  ( p l )  p e op l e  ( lk )  a s - o n e  

n e  m i d - i t i nd eg .  
t h en s to o d-up 

WHEN THE PEOPLE HEARD they s tood up as one . 
\ \ 

( 24 )  E G KU KU KE K E L I Y AWA n e  m i b p e n i r ew ra n k a y i t e  t a k e p  d a n .  
ca l l s  t h e  ca l law and i n v e s t igated t hey here t he t rap t he i r  

AT T HE CALLING O F  T H E  CALLA W t h e y  i n v e s tigated t h e i r  t rap s .  

( 25 )  W E Y  K E  V E  N E K E I RAT O U E N  n e  me b p e k i t u v ed ka 

( 26 )  

when y o u  i nd e e d  boi l ed - off t here t h e n  go t - v e g .  you 

ne me r i t a n . 
w ho woman 

WHEN YOU HAD BOILED OFF T HE WATER, you the woman go t vege tab l e s .  

H a n e  N E  K E U M A  5 1  U KA P KAY I T E  WAY I G  n e  W E Y  NU 5 E NO E N G A  
( inj ) arri v ed ( rel ) Ukap here t h e wat er t h e n  w h e n  y o u  loo ked-at 

U KAP  5 E  T A K E P  N U  n e  n e n e p a r i n p a r i n  e n . 
Ukap t he trap your and changed ( p l )  now 

NOTE, THEN WHEN UKAP ARRIVED AT THE WATER a nd WHEN YOU HAD 

LO OKED AT YOUR TRAP, UKAP, i t  had changed . 
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E n g k e y  
, p a  t e  E B P E L  I N G G UMA E N  5 1  U KA P KAY I T E  P AT AG T E  

what y e t  bu t c om e - i n- vi ew now ( re l )  U kap here t he fro n t  of 
, 

M E N G E  KE N A K A N  5 U N E U NA R A N  T E  E D  - U L I  n e  n e p emu l i n g g i t a n  
( p l )  you ng-men be caus e firs t they i n  ret urning and caug h t - s i ght 

ka y i  t e  m e n g e  k e  n a  k a  n i n  i s e  k a t i n u .  
here the ( p l )  y o ung- men here the wi ld- co c k  y o u r  

Wha t n e x t  but WHEN UKA P  ARRIVED IN FRONT O F  T H E  YOUNG MEN 

BECAUSE T HEY HAD RETURNED FIRST t hey caught s i g h t  of yo ur 

wi l d  c o c k .  

( 28 )  E M B I Y A E B P E K E T U E N  K E Y  T E  R A H A  n e  e g k u w a  key t e  s e n g e t i m a n  
when find 

n e  a h u n g . 
of gong 

we t h e  g i r l  t hen g e t  

WHEN WE FIND A GIRL w e  wi l l  g e t  o ne gong . 

we t he one-pi e c e  

( 29 )  G u n e  s u  n e u h e t  n e  eg e n a t  e n  m a a  s i  B e l e t a me y  

then- when s o  long- time t hen depart n o w  again ( r e l )  B e l e t amey 

se e b p e n g a t  i . 
i n  hu n t i ng - c o c ks 

T HEN WHEN IT HAD BEEN A LONG TIME B e l e t amey s e t  o u t  to 

hunt wi l d  c o c ks . 

1 . 8 .  The progression tagmeme ind i c at es the gene ral p ro gres s o f  t he 

t heme o f  t he d i s c ourse whet her t emporal or logical . The < n e t a m a n >  
clas s o f  phras e s  inc lud ed such phrases  a s  i ke r uwa r i n  s e c o n d l y  ( 32 ) , 

e t a w a  r i n  i ts a l t ernative ( 3 3 ) , u p a m a  r i n  i t s examp l e  ( 34 )  and n e t a m a n 

d i n  i t s r e s u l t, n e t a m a n  fi na l ly ( 3 0 ) , add n e t a ma n  g u n t a a n i fi na l ly now 

( 31 )  . 

( 3 0 )  N e  N ET A M A N  n e  m i d - e n g ke d  
( lk )  fi na l ly t h en s t opp e d  

i n  i , s e  v a t a . 
t h i s  t r e  c h i  ld 

FINA L L Y  t hi s  one, t he c h i l d, s t op p ed . 

( 31 )  H a n e  N E T A M A N  G U NT E A N  n e  m e r u k i l em p a  n e  e b p e k e h i m e r a t  k ew .  
( i nj )  fi nal ly no w t hen n i g h t  y e t  and w o k e - up y o u  

N o t e ,  FINALLY NO W, i t  was s t i l l  n i g h t  a n d  y o u  wo ke up . 

( 3 2 )  " I K E RU W A  R I N " ,  k e  5 i U k a p ,  n e  " e g ke l i l i n g e y a k i  I n a . "  
s e cond i t s  s aid ( r el ) Ukap ( lk )  wo rr i e d  I about Mo t h e r  

"SECONDLY " ,  s a i d  Ukap, " I  a m  w o rr i e d  a b o u t  my mo t h er . " 
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( 3 3 )  N e i p u s a n  b e  t e  e b p e ka r a s  s u  s i ka p e n g e n g ew i r a n  n e  

( 3 4 )  

fi nis hed indeed t h e  harrowing b ecause that fi e Zd 

m ea w a n g  e n  n e  e g u t u k  t e  hew i i t e  k e b u v u r i w e y  

c Z ean no w t hen s e t  t he day the rice-p Zan t i ng a nd 

E T AWA R I N b e  ke  ed - u  ra n 

o r  i t s  i nd e e d  the rai n s  

t h e n  

Wh e n  t h e  harrowing i s  fin i s h ed b e caus e the fi e Zd is c Z e a r  t h e n  

next the d a y  i s  s et fo r p Z an t i ng o r  A N  ALTERNATIVE i s  t hey wi Z Z  

s e e  i f  i t  rains . 

U P AMA R I N I i  y u  t e  k e nd u l )  e b uw i s 

examp Z e  i ts apar t - from t he prayer- c e remony o ffer 

k e y  t e  m a n u  k .  
we t he c hi c ke n .  

FOR EXAMPLE, apart from t h e  p ray er ceremony w e  g i v e  a wave 

o ffe ri ng of the c hi c k en . 

1 . 9 .  The s e nt ence t opic tagmeme i s  expounded b y  a relat or-ax i s  phrase 

( RAP ) with either t he ke 2 
c las s relat ors ( 3 5 )  or relato rs such as m i s a 

e ve n  ( 38 ) , e m b i y a i f  ( 3 9 ) , or me k e a t a g  t e  re Z a t i v e  to ( 4 0 ) . T he 

relat o r  is opt ionally omitted when paragraph linkage makes it c lear 

t hat the phrase is  a s entenc e t op i c  ( 4 1 )  or when the axis is a comment 

phras e ( 4 2 ) . The s ent enc e topic i s  cro s s  referenc ed in t he nuc leus o f  

t h e  s ent enc e b y  a p ronoun exc ept when the sent ence top i c  repre sent s  a 

p roc ess  in whi c h  case it i s  cross  referenc ed b y  an expanded p araphrase . 
, 

( 35 )  K E  K I N E BU L A N G  K U  D I Y A T E  K I L AV EW n e  w a r a  m e p e s a  

( 36 )  

a t  New Year c e remony my t h e re at Ki Zavew t h e n  n o t  break 

ke  e t e l u g .  

the e gg 

A T  MY NEW YEAR CEREMONY THERE AT KILA VEW the egg did no t 

break ( t here ) . 

I N I  S E  I N E Y  NU . 
t h i s  t h e  mo t he r  y o ur 

k u v u n g . 
coconut- s he Z Z  

n e  m i b p e n a h u  e n  t e  k e n d i d u  w e y  
p u t - away now t he p o t s  and 

YO UR MOT HER HERE, she p u t  away the po t s  and dipp e r .  
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( 37 )  H E I N l  V E  n e  s e n g e k uwa n e n  ma a n e k ed I a I a 9 k u i n i 

( 38 )  

t hi s  i nd e ed now di fferent no w agai n o f  speech my here 

r u t  t e  l a n g u n  d u t  s i k i t a .  

to t h e  a n  o f  u s  

THIS , t h i s  i s  a diffe re n t  s p e e c h  o f  mine t o  a L L o f  us . 

M I SA S I KU N A  A R A  S E  T E NO A Y A G , n e  e g k e k e t e n  ke  , r a  a n  

e v e n  y o u  there the s erp e n t  ( lk ) ki l L e d  y o u  o n Ly t here 

ke  e b p e ke i n u m  k a  k a y i te w a y i g .  

i f  dri n k  y o u  h ere t h e  wa t e r  

EVEN YO U T HERE T H E  SERPENT, y o u  wi L L  b e  ki L L ed t here i f  y o u  

dri n k  t h e  w a t e r .  

( 3 9 )  E M B I Y A S I  B E L ET A M E Y n e  e b me r u n g k u g  e n . 

if ( rel ) B e L e tamey then s ad now 

IF BELETAME Y, he was s ad no w .  
, 

( 40 )  M E K E AT A G  O A  MA R U E N  T E  E O L E L E H E N  n u  n e  k e n a  

re L a t i v e  o n ly i ndeed t h e r e  t o  words 

k a  e b p e n g a n u n - a nu n .  
y o u  comp L a i n  

y o ur no w don ' t  

RELA TIVE T O  THAT WHICH YOU ARE SA YING, don ' t  comp L ain . 

( 4 1 )  M E KE AM U N G  O U T  T E  L U K E S  ne  ed t a v a n g  s u  e n g k e t a  

( 4 2 )  

s o n - i n - l aw t h e re o f  parent ( lk ) he lp b e cau s e  l i k e - t ha t  

i m b e  s e  u k i t ka y i . 
i nd e ed the cus t om h e r e  

T H E  SON-IN- L A W  OF THE PARENT, h e  wi L L  he lp b e c a u s e  t h a t  

i ndeed i s  the cus tom her e .  
, 

O E I S E K ,  O E K E L A  N E  . S E RA N E  r u t u n  n u  e n  m e k i t a ,  
sma l l  b ig o f  fi s h  t he n  t h e re y o u  no w saw 

LITT LE A ND BIG FISH, you s aw them t he re now, Ukap . 

U ka p .  
Ukap 

5 5  

1 . 1 0 T h e  c ondi t i o n  margin t agmeme imp o s e s  a cond i t i on upo n  the ac t ivity 

indi cated b y  t he s ent enc e nuc leus and i s  exp ounde d  by RAS
c o nd

' The 

relator i s  opt ional l y  omit t ed ( 54 )  when anothe r margin o ccurs b e tween 

c ondi t i o n  margin and t he sent enc e nuc leus . The relator c ompl ex o f  

RAS includ es the fo llowing : k e  re lator ( 4 5 ,  4 6 )  ( s e ldom pre-nuc leus ) , 
c ond 

e m b i y a if ( 4 3 ) , ke e m b i y a i f  ( 4 4 ) , m i s a  ke  e v e n  i f  ( 4 7 ) . The axis  o f  

t he RAS d 
is expounded by a c omment phrase ( 4 8 ,  4 9 ) , an I ndCl , I ndS 

con 
( 5 0 ,  5 1 ,  5 2 )  or an RAS ( 5 3 ) . The condit i o n  margin may b e  p e rmut ed 

c ause 
t o  p o s t  nuc leus ( 4 5 ) . 
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, 
( 4 3 )  E M B I Y A KU N O U E N  I G KE T A H U  O UT T E  I T U N GA N  N U  

( 4 4 )  

( 4 5 )  

( 4 6 )  

i f  he- said t he r e - i s  p l anned t h ere the m ind yo ur 

n e  i p a n ew k e  e n . 
t he n  go you now 

IF YOU HA VE A PLA N IN MIND t h e n  go ahead, he s ay s .  
, 

I p a n ew ke en ku  n K E  E M B I Y A O U E N  I G K E T A H U  O U T  

t o  you now he- said ( reI ) if t h e re - i s  p lanned t here 

T E  I T U N G A N  N U . 

t h e  m i nd y o ur 

"Go ahead, " h e  s ay s ,  "IF YOU HA VE A PLA N IN MIND . " 

M i s a  i m b e  s i ku n a  a s e  t e nd a y a g , n e  e g k e k e t e n  k e  

e v e n  i ndeed you there the serp e nt t he n  k i U ed y o u  

, KE  r a  a n  E B P E KE I N U M  KA T E  W AY I G . 

o n ly t h e r e  i f  dri nk you the wat er 

EVen you t h e re t he serp e nt,  y o u  wi U be ki l l ed IF YOU DRINK 

THE WA TER . 

KE M E U P I Y A KE  V E  KA N O A N  n e  e b p e k e k a h i  t e  " l d - awa 

i f  good y o u  i ndeed them t h e n  c an - say ( re I )  remo v e  

a s e  s u n g g u d ; k e n a  e b p es u n g g u r e n  s u  me t u l a n g e d  b e s . "  
t ha t  the fi n e  don ' t  fi ne- him because g enerous i ndeed 

IF YOU A RE GOOD T O  T HEM t hey wi U be ab l e  to s ay ,  "Remo ve the 

fi n e; don ' t  fi n e  him becaus e h e  i s  g e nerous . "  

( 47 )  M I S A KE M I O T E N G E S  E N  n e  m i b p u n t i l a n  p a .  

( 4 8 ) 

e v e n  if wrapp ed now t h e n  p u t - inside y e t  

E VEN I F  THEY WRA PPED IT they wo u ld ha v e  p u t  i t  i n s ide a bo t t l e . 
, 

EM B I Y A KE N A  I N I S E  L E M B U N G  n e  k e n a  
i f  no t t hi s  t h e  dre s s  t h e n  no t 

t e  d i va v ew . 

to s ky 

e b p e ke l e s ed  d i v a 
ab l e - t o - fly t h e re 

IF NOT FOR THE DRESS s he c an no t  fty up to the s k y . 
, 

( 4 9 )  E M B I Y A A R U S  O A  N E  E B P U S E KA A N  A N I KU N A  n e  a s l 
i f  fi t ti n g  o n ly that owned I by-you t h e n  s e e  

b e  ke  i b e h ey a n i k u n a . 
o n l y  i nd e ed y o u  g i v e  I b y - y o u  

I F  I T  I S  FITTING THAT I WILL BE O WNED B Y  YOU s e e  t ha t  y o u  don ' t  

g i v e  m e  away . 
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( 5 0 )  E M B I Y A K E NA D I N  E G KE U L I  S U  W A RA T AMU K D I N  n e  e d - i m e t a y i . 

( 5 1 )  

i f  no t h e  ret urn- i t  because no t wea l t h  h i s  t he n  ki l l ed 

IF HE CA NNOT RETURN IT BECA USE HE HA S NO MEANS h e  w i  Z Z  be ki Z Ze d .  

E M B I Y A D U MA  NE  KU KU M A N  N E  E B P ET I B A S E Y  K E  E L  I N  M E AMA 
if a no t her of cas e and s l as h- o ne- anot her t he bo t h  m e n  

n e  m i n a t ey k e  s e v e ka n e  e d w a l e n g  k e  r a t u  n e  e g k u k u men  
t h e n  dead t he one t he n  g e t - b u s y  t h e  d a t u ' and s e t t l e  

I F  I T  I S  A NOT HER KIND O F  CASE WHERE T WO MEN SLASH EACH OTHER 

AND ONE IS D EAD, the datu ' wi l l  g e t  busy a nd s e t t l e  i t .  

d i n . 
he 

( 5 2 )  E m b i y a  i v a n  nu ra e b p u l u n g a n te me r u k i l em m e a n d ew se 

( 53 )  

( 5 4 )  

i f  t h a t  y o u  o n l y  do 

e b aa l ka t e  t i k e s  

make y o u  t he kne e - b ra c e l e ts 

a t  night day t h e  

If t h e  o n l y  t hi ng y o u  d o  night a nd day i s  to mak e k n e e - brac e l e t s  . . .  
, , 

E M B I Y A V E  s u  K E NA E D - U R I P E N E N  D I YA T E  D AT U  n e  
i f  i nd e e d  b e cause not e ns laved t h ere t h e  d a t u ' then 

, s e  e g  k e t  ema n a  n d i n .  r u ma p a  
o t h er y e t  the fat e  h e r  

IF IT IS BECAUSE SHE WILL NOT BE ENSLA VED BY THE DATU ' there 

wi Z Z  be ano ther fa t e  for h e r . 

E D U P A N G  D E MA  KE E S AW A  N U  n e  a p ey r a  k e n a  k a  e b p e n g e l  i k u d  
m i s b e have a l so the wife y o ur a nd e v e n  o n l y  no t you j e a lous 

ne e g k e t u e n a n  n u  r ema  

t h e n  wi Z Z - know you a l so 

IF YOUR WIFE MISBEHA VES e v e n  if you are n o t  j e a lo u s, y o u  wi l l  

know abo u t  i t .  

1. 11. The c irc umstance margin tagrneme d e fines a c ircums t ance p ert inent 

to the ac t i vity indicat ed by the s ent enc e nuc l eus and i s  expounded b y  

RAS cir
' The relat o r  c omplex inc ludes the fo llowing : t e  re l a t o r  ( 5 5 )  

( who s e  mo st frequ ent d i s t ribution i s  post-nuc leus following a quest ion ) , 

t e h a a d  t e  s i n c e  ( 5 6 ) , g e i na t e  s i n c e  ( 57 ) . 
, 

( 5 5 )  E b me nme n u w e n  k i  e m b e  5 i ku  n a  i n i T E KE NA I Y A E G  K E P A K E Y  

how-about - i t  w e  i nd e ed you h e re s in c e  not rea l l y  po s s i b l e  

N E  E D S U KU V E N  K U  S I KU N A  KAY I T E  L E M B U N G  KU . 
t hat g e t - ins ide I you here the dre s s  my 

Wha t  w i l l we do abo ut you SINCE IT IS NOT POSSIBLE FOR ME 

TO GET YOU INSIDE MY DRESS.  
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( 56 ) 

( 57 ) 
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, 
T E HA AD T E  KE N A  K A  E D U MA  ne  k e n a  a r em a  e b p e n d i y a .  

s i nae ( rel ) not yo u a a aompany t h e n  not I a l, so go 

SINCE YOU WILL NOT GO WIT H ME I a l, s o  wi H no t go . 

G E I N A V E  T E  N E U Y AG E R E D ,  U k a p , n e  i v a n  k e  en  
s i na e  i ndeed ( rel ) revived I y e t  Ukap t h e n  t ha t  y o u  know 

r a t u ;  s i a k en ke  r a t u  n e  k e n a  a d  e d  e ra t u . 
datu ' I the datu ' t h e n  n o t  I datu ' 

SINCE YOU HA VE REVIVED ME, Ukap ,  yo u are no w the da tu ' ;  I 

t h e  datu ' wi l, l,  no t ru l, e . 

1 . 1 2 .  The Conc es s i ve margin t agmeme states a conc es s ion in relat ion 

to t he as s ertion indicated by t he s entence nuc l eus . I t  is  exp o unded 

b y  RAS conc with the fo llowing inc lud ed as part of the relat o r  complex : 

m i s a / m i s a n  e v e n  though ( 5 8 ) , m i s a s e/ m i s a n  s e  e v e n  s i n a e  ( 5 9 ) , e p i ya 

e v e n  though ( 6 0 ) , e p i y a  s e  e v e n  s i nae,  a p e y  k e  e v e n  i f  ( 6 3 ) , a p e y  t e  
e v e n  s i na e  ( 6 4 ) , e nd e i  s e  wherever ( 61 ) , e n g k ey s e  whatever ( 6 2 ) , s e/ t e  

r e l, a to r .  s e  and t e  oc c ur mo st frequent ly in post nuc leus po s i t ion 

following a quest ion . The ax is  i s  expounded by a comment phrase , 

I ndCl o r  I ndS . 

a p ey e v e n  as relator of RAS contras t s  with its d i s tribution as conc 
relator o f  an RACl in that the relator o f  an RACl draws t he clitic  

pronoun actor o f  the c lau se which expound s  the axi s . 

( 5 8 ) M I S A  
, 

K E NA N U  I G KE S U AT n e  i d t e h e l k u  i v a k e y k e w  
e v e n - though not you want ( lk ) fo rae I rea l ly you 

E VEN THOUGH YO U DON ' T  WANT IT I wi l, l,  fo rae it  o n  y o u .  

( 5 9 )  M I S A N S E  N E KE S AH A D  E N  n e  ed t e n t e n u r a n  n u  p ad . 
even- t ho ug h  ( rel ) pas s ed - by now t hen rememb e r  y o u  y e t  

E VEN THOUGH IT HAS PASSED B Y  t ry t o  rememb e r  y e t . 

( 6 0 )  E P I Y A E N G KEY  N E  S A K I T  ne  e b p e k e g a ga  en . 
e v e n  w h a t e v e r  o f  s i a kn e s s  then suffi a i e n t  now 

WHA TEVER IS THE KIND OF T HE SICKNESS, it is adequ a t e . 

( 6 1 )  I n  i s e  m e n g e  r a h a  n e  E ND E I  S E  E B P E KE U M A  KAY I 
t h i s  ( rel ) ( pl ) yo ung- Z ad i e s  t hen where t he arri ve here 

, 
T E  P E L I G I n e  ed l u u n g e n  d i n  en  s e  l e mb u n g  d i n  n e  
t he po o Z  then remove s h e  no w ( rel ) dre s s  her ( lk ) 

e b p em i h u e n .  
ba t h e  now 

The se young l,adi e s ,  WHEREVER THEY A RRIVE HERE AT THE POOL, t hey 

remo v e  their dres s e s  and b athe . 
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( 62 )  E N G KE Y  S E  E D L E LA H E N  O U T  T E  I N E Y  N U  n e  a s 1  d a  ke  

( 6 3 )  

( 6 4 )  

what ( rel ) say t he r e  the mo t her y o ur t h e n  s e e - o n ly - t hat 

k e na k a  ed t a v a k .  
no t you answer 

WHA TEVER YO UR MOTHER SA YS s e e  t h at y o u  do no t answer.  

A P E Y  KE  E D - I P A N EW  

e v e n  if g o  

a ne  ka y i  r ed k e  i t u n g a n  ku  te  k e y k ew . 
I t h e n  here y e t  t he mind my w i t h  y o u  

E VEN IF I GO my t ho u g h t s  a r e  h ere wi th yo u .  
\ 

A P EY G U  NT E A N  T E  M I B P I P I NT U  I N I S E  RAH A n e  k e n a  m a  
e v en now s i nc e  c l o s ed - up t hi s  t h e  gir l ( lk ) no t i nd e e d  

e b p e ke  I i  p e r e n g . 

s l e ep 

E VEN NOW S INCE THE GIRL HAD CLOSED THE D OOR s h e  c o u ld no t s l e e p . 

1 . 1 3 .  The c ause margin tagmeme s t at e s  a reas o n ,  c aus e , int ent ion o r  

result o f  t he act i vity o r  situation i ndi cat ed b y  t h e  s entence nuc leus 

and is expounded by RAS
caus

' The r elator i s  su becau s e ,  e videnc ed b y .  

The axi s  i s  a c omment phrase ( 6 5 ) , RACl ( 6 7 ,  6 8 , 6 9 ) , I ndC l ( 66 )  o r  

I ndS ( 70 ,  7 1 ,  7 2 ) . The fac t that t h e  cause margin ind i c ates  result a s  

we l l  as c ause is  seen in the following examp les which give e s se nt i ally 

the s ame information regardless  o f  which i t em o ccurs in the nuc leus . 

N e k e s i n eh ew a t e  m e r u k i l em s u  e g ke l i me n g a w a n  a .  I cried a t  n i g h t  

b e cau s e  I a m  l o ne l y . E g ke l  i m e n g aw a n  a s u  n e k e s i n e h e w  a t e  m e r u k i  l em .  

I am lo ne l y  as e videnced by the fac t t ha t  I cri ed a t  n i g h t . 

( 6 5 ) 

( 6 6 )  

K e n a  e d l a u s  5 i k a  n d  i n S U  K E  A N A K  D I N  N E  E D R E D ET A N .  
no t p ro c e ed h e  b e ca u s e  t h e  c h i  l d  hi s who fe vered 

He wi t t  n o t  g o  a h ead BECA USE OF HIS CHILD WHO IS ILL .  

N e k e l u t u  n e  e b p e m e n d i y a e n  k e  l a n g u n  t e  p e r e v e n i a n  S U  
coo ked t h e n  g o  no w t h e  a t t  t o  s e ed-box b e cause 

E D S A KU P  T E  K E B P E NAWA G T AWAG T E  W E L I A N .  
attend t he p rayi ng t h e  s haman 

When it i s  cooked e ve ry o n e  wi l l  go to t h e  s e edbox BECA USE THEY 

WILL ATT END THE PRA YING OF THE SHA MA N .  

( 67 )  L u l u  k e  e n  S U  E M U  KA M E K E KAAN  E N .  
r i n s e  y o u  now because so y o u  e a t  now 

Ri nse y o ur hands SO T HA T  YOU CAN EAT NO W.  
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( 6 8 ) 

( 69 )  

( 7 0 )  

( 7 1 )  

( 7 2 )  
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M c r u n g k u g  S U  W EY R I N  E B P E NU H U RA  S E  L A N G U N L A N G U N  
sad be cau s e  w he n  h e  reco l l e c t s  t he a Z Z  

N E  E G K E G A G A  R I N . 
o f  wea l t h  his 

He i s  sad ( BECA USE) WHEN HE RECOLLECTS A LL OF HIS WEALTH . 

E n g k ed  kew e n  b a y i ke  e b p e l a h u y  S U  MAT A G  KEW  
s top you now s i s t e r  t he runni ng becaus e o n ly y o u  

, 
RA  E G K E R U U H  I .  

y e t  t i red 

S top running, Si s t er ,  BECA USE YOU WILL ONLY JUST GET TIRED . 

L i  v e  r i B e l e t a mey , , , S U  ( I nd . Ref .  n u , a r a s e  U P ' 
re turn you B e l e t amey t hat the c a s e  because 

, 
KA L U  KE  D U E N  T A H U  D I N  MAA . 
p e rhap s ( rel ) the r e - i s  cont ent s it y e t  

Re turn t o  t he c a s e ,  B e l e tam ey, BECA USE PERHAPS THERE I S  

SOMETHING I N  IT . 

S .  as 

E m b i y a  m e s e l em n e  s e n g k i yew ka t e  b u  1 U ne  m e b pe n g em a n g a  
when mo rni ng t h e n  gra s p  y o u  t h e bo lo and s h arp e n  

se  e g k a m e t , S U  ( Quas i C l . Equ i v .  S .  ax i s )  
, , 

as A R A  D A  

ax i s )  

t o  d e ar - fi e ld because t hat o n ly 

I M B E  S E  K E U P I Y A N A N  T A  S E  E B P E N G E N GAW I D .  
i ndeed t he we lfare our t h e  farmi ng 

When i t  i s  mo rning grasp your bo lo and s harp e n  i t  to mak e a 

fi e ld BECA USE THAT 'S OUR ONLY WELFARE, FARMING . 

I y a n  i g k e b u ku  n i  U k a p  , ne  n e a w a  
t h at p ro b l em o f  Ukap ( lk)  w e n t  

RUT  TE  K E M U N E Y  K E  A Y AM D I N  SU  

k e  

t he 

ka t i S U  
wi ld- co c k  be caus e 

, 
ARA S E  KAT I 

M I D T I DT U  
tha t 

N E  
t h ere t h e  owner t he p e t  its because that the wi ld- c o c k  ( lk )  

I Y A N  K E M U N E Y K E T A  S E  R A H A  T E E L I M  U G KAT . 
t h a t  owner tha t t he young - lady o f  E l imugka t 

T h e  p rob l em o f  U kap i s  t hat h i s  w i l d  co c k  left BECAUSE IT WENT 

RIGHT TO I TS OWNER BECAUSE THE OWNER OF THA T  WILD- COCK IS THE 

YOUNG LADY OF ELIMUGKAT . 



2 . S E N T ENC E T Y PE S  

ILIANEN MANOBO SENTENCE STRUCTURE 6 1  

2 . 1 . T h e  Simp l e  S ent enc e c ont rast s with the other s ent enc e t yp e s  i n  

t hat it has o n l y  one b as e ,  it  i s  not introduc ed b y  a formula , and it s 

exponent i s  an ind epend ent c laus e . It i s  represent ed b y  the following 

bid imens ional array : 

C HART 3 

SIMPLE SENTENCE 

( ±  P e ri ) + Bas e ( simp l e )  

I ndCl 

I n  the following examples the sent enc e  Base i s  shown in upper case . 

( 7 4 )  

H a n e  n e kuwa  , n i U ka p i n  i r a  s e  r e ke l a  e n  s e  t a h u  k a y i 
( i nj ) t o o k  o n Zy by Ukap thi s t he Z a rg e  n o w  t he a o n t e n t s  here 

, 
t e  s a  ku  d i n  N E  M I O - U L I E N  KA Y I T E  I N E Y  R I N .  
of s a a k  hi s and ret urned now here t o  mother hi s 

No t e ,  w h e n  U kap g o t  the great amo unt that was p u t  i n  t h e  

H E  WENT HOME TO HIS MOTHER . 

Wey L E V U N O U S  K E  E N  s u  ed l e v u nd u s  a d  d ema  su  
we n proaeed you now beaause proaeed I a Z s o  b e aause 

d u ma nu  a y a n  t e  ed - i p a  n ew .  
a ompanion y o ur there to go 

We Z Z , GO AHEAD b e aau s e  I w i Z Z  go a Z s o  beaause you have no 

aompa n i o n  to go wi th . 

saa k 

wa r a  

no t 

( 7 5 )  E N G KEY  S E  N E R I N E G  NU N E  L A L A G  O UT T E  A P U  N U 7  
what the h e ard y o u  of words there t he grandfat her y o u r  

WHAT D ID YOU HEAR YOUR GRA NDFATHER SA Y? 

, , ( 7 6 )  A p e y  r a  s i ka m e a m a  n e  w a  ra  m e a k a t  k e  m i g emew t e  a r a 
e v e n  o n Z y  t h o s e  m e n  who no t i nv i ted- t o - he Zp i f  aome - o ut t o  t ha t  

n e  k i n e p e p ea m u n g  N E  E G KET E V AN GA N  s u  i v a n  d i n  u l e u l a  
, 

a r a  
( lk )  h e Zp i ng then he Zped b e aa u s e  t h at he do t ha t  

n e  m i d - i k e t  s i k a nd i n  s u  a p  ey m e r a k e l  k e  e b p e k e t a v a n g  k a nd i n .  
( lk )  t i ed h e  b e aau s e  s o  many t h e  mu s t - he Zp him 

Even t ho s e  men who were not i n vi ted t o  he Zp if they aome o ut t o  

t ha t  wo rk group THEY WILL BE HELPED b e aause what h e  has done is 

t o  ti e t hem s o  t h a t  many wi Z Z  have to h e Zp him i n  re turn . 
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2 . 2 .  The Juxtapo sed Sent enc e i s  an addit ion t yp e  s entenc e .  I t  con­

trasts with t he other addit ion sent enc es ( S equenc e Sentenc e and 

Coord inat e Sent enc e )  in t hat ( 1 ) i t s  bases are not j o ined by a 

c oord i nat ing c onjunc t ion but b y  j ux tapo s i t i o n ,  and ( 2 )  i t s  ba s e  2 

amp lifies o r  paraphrases the act ion or s tate o f  base 1 .  It  i s  repre­

sent ed by the fol lowing bidimensi onal array . 

CHART 4 

JUXTAPOSED SENTENCE 

( ±P eri ) +Bas e
l

( st at ement ) +Ba s e 2 ( amp l i fi c ation)  . . .  ± ( Base ( amp li . ) )  

( 7 7 )  

I nd C l  

SimS 

( Base 1 )  L a n g u n  d u t 

Ind C l  

SimS 

t e  m e n g e  we l i y a n  d i n  n e  

I nd C l  

SimS 

m i b p i n u u  e n  
a l l  th ere of ( p l )  s h aman his then s a t  now 

d i V a te ema k a n ;  

t here t he mat 

( Base 2)  s i A n g g am  P ed ro m i b p i n u u e n , s i  A n s i h e m  m i b p i n u u  
( re l )  unc Z e  Pedro s a t  n o w  ( re l )  Ansi hem s at 

e n  d u t u n  w e y  s e n g e  e t ew n e  1 a n g ka t n e  n e kea m u t  d u t u n . 
now t h ere a nd ( s ing . ) p e r s o n  of s e c t  ( lk )  joi ned t here 

A Z Z  of h i s  s h amans sat down o n  t he b amboo mat;  

( Ba s e  2)  U n c Z e  Pedro sat down,  A nsi hem s at down,  and a memb e r  

o f  t he Zangkat s e ct j o i n ed them.  

( 7 8 )  P em e v a v a s  k ew ;  ( Base 2 ) p e me ng u s u  k ew d u t  t e  1 e n g e s a  d u t  

( 7 9 )  

get - ano i n ted y o u  rub yo u th ere the b Zood of 

t e  m a n u k  s u  b a  v a s  kew 

t h e  chicken b e c au s e  g e t - anointed y o u  

G e t  ano i n t ed; ( Base 2 )  rub o n  the b Z o o d  o f  t h e  chicken b e c au s e  

y o u  wi Z Z  get anoi nted . 

E m b i y a 1 e h e r en ka ne e b p e ke k a h  i ke  e t ew t e  " A , k e n a  
i f  s e Zfi s h  y o u  t h e n  can- s ay t h e  p eop Ze ( r e l )  u g h  do n ' t  

s u  l e h e r en i v a ;  ( Base 2 o f  D . Q .  ) k e n a  e b e h e y ; ( Bas e 3 o f  

because s e Zfi s h  rea Z Zy no t g i ve 

D . Q . ) k e n a  ed t a v a n g  t e  r u ma  r i n  n e  e g ke ra s e y : k e n a  ed t a v a n g  

no t h e Zp the comp ani o n  h i s  who troub Z ed no t he Zp 
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d u t  t e  r u ma  ne  e g k e u r u .  

there t h e  companion who wo rri ed 

If you are se Zfi s h  peop Z e  wi Z Z  s ay "Ugh. don ' t  b e caus e he 

is r e a Z Zy s e Zfi s h; ( Ba s e  2 of D . Q . ) he doesn ' t  gi v e ;  ( Base 3 

o f  D . Q . ) he d o e s n ' t  he Zp hi s companions who are i n  diffi c u Z t i e s ;  

( Ba s e  4 o f  D . Q . ) h e  doesn ' t  he Zp h i s  compani o n s  w h o  a r e  worri ed . " 

( 8 0 )  E nd e i  b e  k e  i b p ea n g ey k u  ke n i y u :  ( Base 2 )  me a m b e  k e  w a r a  

where indeed the s e n t - fo r  I y o u  

med u m a  5 i U k a p 1 
come-wi t h  ( re l )  Ukap 

who t h e  n o t  

Wh e re i s  t h e  o n e  I s en t  y o u  for; ( Bas e 2 )  why didn ' t  Ukap come ? 

( 8 1 )  H e l e v e k  kew e n  n e  m e n g e  k e n a k a n , ( Base 2 )  p i l a y a  n i y u 

( 8 2 )  

work you now who ( p I )  y o ung-men 

e n  k e  m e ma a n .  

no w t h e  b e t e Z -p a Zm 

Work. men; ( Ba s e  2 )  c u t  down t he be t e Z  p a Z m .  

fe Z Z  you 

Ne 1 e n ed e n ;  

s ubmerg ed now 

( Ba s e  2)  d i y a n  en te d i  l a r em en t e  w a y i g  

t here now t he bo t tom now t h e  wat er 

5 i U ka p • 
( re l )  Ukap 

Now he i s  s ubmerged; ( Bas e 2 )  n o w  Ukap i s  down under t he w a t e r . 

( 8 3 )  . . .  s u  m i b p e n g  i r e h a  a i n  i ; ( Base 2 ) m i d  - a b p e t  a m i b p e n u v a  
because c amped - o u t  I h e r e  cam e - fo r  I p o i s o n - fi s h  

. . .  because I camp ed o u t  here;  ( Base 2 )  I came t o  p o i so n  fi s h .  

2 . 3 .  The Sequenc e Sentenc e  is  an addit ion type sentence whi c h  contras t s  

t o  ot her s ent ence t ypes in t he follo wing ways : ( 1 ) It s bases are j oined 

by coord i nat ing c onj unct i on n e  t h en; ( 2 )  The ac t ions or states indicated 

by the bases mu st o ccur in the s ame event in the c hrono logical o r  

logic al o rd er gi ven . A S equence Senten c e  who se Base
l 

( anteced ent ) i s  

ex pounded b y  I nd C l  ( 8 4 )  may at first  glance resemble a Simple S ent enc e  

who s e  Time Margin i s  expounded b y  I ndC l .  They c learly c ontrast , 

however , in t hat a Time Margin funct ions in p aragraph l i nkage , i . e . , 

it rep eat s  part o f  the pre vious s entence and provides the t ime s e t t i ng 

for the ac t ion ind i c at ed b y  the sent enc e nuc leus . Base
l 

( ant e c ed ent ) 

o f  t he Sequenc e Sent enc e i s  not exploit ed for paragraph linkage . I t  

does no t present a time sett ing but rather a n  antec edent a c t i o n  whi c h  

is  followed in sequence b y  a consequent act i on or act ions . Thus in 
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examp le ( 2 3 )  o f  s ect ion 1 . 7 .  T h e  p e op r e h eard i t ,  i s  t he time s ett i ng 

for the act ion a nd s t ood up as o n e .  I n  example ( 2 4 )  o f  the same 

s ec t ion A t  t h e  ca r Z i ng of the c a Z Zaw is the t ime s etting for the ac tion 

t h e y  i n v e s t i g a t e d  t h e i r  trap s .  I n  both c ases the time setting is an 

I ndCl whi ch in i t s e l f  has no t ense or mode res tri c t ion whi c h  would 

c ontrast it  from the I ndCl expounding a Base
l 

( ant e c edent ) .  The 

contrast is  mad e  c l e ar ,  howe ver , in such examples as ( 8 7 )  below where 

s h e  sna tched up a coo king p ot is c learly the ant ec edent act ion ( not  

time s e t t ing ) for s h e  fi Z Zed i t .  

The S equenc e S ente nc e i s  represent ed b y  the following b idime n s i onal 

array . 

( ±Peri) 

( 8 4 )  

( 8 5 )  

In:lCl 

In:lS 

( TM)  N e p a we 
dawned 

( Base 2
) k u w a a  

too k 

e n  
now 

r i n  

he 

CHART 5 

SEQUENCE SENTENCE 

+lk 

ne 

then 

n e  
( lk )  

s e  

t he 

In:lCl 

In:lS 

( Base
l

) 

m a l u n g  

wrap 

m i d w a l e n g  

go t-busy 

d i n  ( Base
2

) 

hi s 

(+lk +Base2( conseq . ) )  

ne 

then 

5 i 
( rel ) 

n e  
( lk )  

In:lCl 

In:lS 

U k a p  n e  
Ukap ( lk )  

t u u s  t e  

sign that 

e g k ea y u a yu 

p o o r  

n ev e na r 5 i U ka p s u  i ya n  d i n  m i d t e h u a n  k a y i t e  1 u t u  

rea n y  ( rel ) Ukap because that h e  p u t - i n  h e re t he Zunch 

d i n  n e  ma l u n g  d i n . 
h i s  wh i c h  wrap his 

(TM)  When i t  h ad dawned ( Base l ) Ukap go t bu s y  ( Base2 ) and he 

too k h i s  wrap ( Base 2 ) and i t  i s  a s i g n  t ha t  Ukap is  rea Z Z y  poo r 

b e ca u s e  t h at which he t o o k  i n  his Z unch is his wrap . 

( T M )  N e  n e r i n e g  d u t  t e  m e n g e  e t e w  ( Base l
) n e  n e v u r u n 

t h en h eard t here t he ( p l )  p e op Z e  ( lk )  gat he red 

e n  d i y a t e  v a l e y n e  e g k e e n a n  ( Base 2 ) n e  m i b p e h e n d a d  e n  ke  

n o w  t here the ho u s e  o f  e a t i ng ( lk )  s erved now t he 

l a n g u n  n e  m e r i t a n  ( Base 2 ) n e  l a n g u n  d u t  t e  m e n g e  mea m a  n e  

a n  o f  wom e n  ( lk )  a n  t here the ( p l )  men t h e n  

ed  t u n d  u g  e n  d em a  s e  e g kem k em t e  i d s e r a ( Base 2 ) n e  l a n g u n  

fo nowed now a Z s o  t he ho Z di ng t h e  viand ( l k )  a n  



( 8 6 ) 

d u t  t e  e t ew 
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n e  n e k e ka a n  e n .  

t here t h e  p e op Ze t he n  a t e  now 

(TM) When a Z Z  t he p e o p Z e  he ard i t  then ( Base l
) t h e y  g a t hered 

t h ere i n  t h e  e a t i ng ho u s e  a nd ( Base2 ) a Z Z  t he women s e rved a nd 

( Base 2 ) a Z Z  o f  t he men fo Z Zowed ho Zding t h e  d i s h e s  o f  v i a nd 

and ( Base 2 ) a Z Z  o f  t h e  p e op Z e at e .  

( Bas e
l

) E m b i ya e g k e a m i n  i n  i s e  e g ke e n e n  d ey k i  I na n e  

6 5  

i f  c on s umed t hi s  t h e  foo d  o u r  w i t h  Mo the r t h e n  

wa r a  e n  k e d  u w a  k u  t e  e b p e t a y a n  t e  l u k e s  k u  n e  ( Base 2 ) 

no t now a Z t e rn at i ve I t o  death o f  p arent my ( lk )  

s e b s e v e ka n e  ed - u y e h e n  k u  n e  k e n a  k u  e g ke g a g a . 
o n e  o f  provide- Zi ving I and no t I s uffi c i e n t  

( Basel
) If t h i s  foo d  o f  o u rs , m i n e  a nd Mo t h e r ' s ,  i s  co n s umed, 

I h a v e  no c h o i c e  but t o  be t he death o f  my parent and ( Bas e2
) 

e v e n  t ho u gh I am m a ki ng a Zi ving fo r o n Zy o n e ,  I am no t s u ffi c i e n t . 

( 87 )  ( TM )  H u n e  v e  s u  n e k i t a  t e  i n ey n i  U k a p  k e  m i d - u l 1  

( 8 8 )  

( 8 9 )  

then-when i nd e e d  so s aw by mo t h e r  o f  Ukap that re turned 

en ke a n a k  d i n  ne ( Base
l

) ed s e n g k i y ew en t e  k e n d i d u ,  n e  
n o w  t h e c hi Zd her ( lk )  snatched - up now t h e  p o t  ( lk )  

( Base2 ) m i d t i ku r e n  i n i  s e  me r i t a n .  

fi Z Z ed- i t  t hi s  t he woman 

( TM) Then when t he mo t h e r  o f  U kap saw t h a t  her c hi Zd had re turned, 

( Base
l

) s h e  s nat ched up a coo ki ng p o t  and ( Base2 ) t he woman 

fi Z Z ed i t .  

( TM)  N e k e p a s e k  i n  i s e  m e n g e  k e n a ka n i n  i t e  p e l a u s  n e  
erec ted this the ( pl )  y o ung- men here t he p o s t  ( lk )  

( Base l
) i n t a n g e n  e n  s e  h i n a r a n g , n e  ( Base 2

) ke  r u m a  n e  
added now t h e  fZo o r -p o Z e s  ( lk)  the o t her o f  

k e n a ka n n e  m i ga a d  e n  t e  va n g e l  w e y  h a s ew ,  m e n g e  
y o u ng-men ( l k )  g o t  now t he raft ers and ro o f- p o Z e s  ( pl )  

a t e p ; m i d t i mp a d  t e  a t ep .  
roofi ng cut the ro o fi ng 

(TM)  Whe n  t h e  young m e n  had e r e c t e d  t he corner p o s t s  ( Base l
) 

t hey added t h e  fZoor-p o Z e s  and ( Base2 ) some o f  the y o u ng men 

go t the raft ers a nd the roof p o Z e s ,  roofi ng, they c u t  roofi ng .  

H a n e  ( TM )  n e k e u m a  s i  U ka p  ka y i  t e  i n ey r i n ne  
( inj )  a rri v ed ( r e l )  Ukap h e r e  t he mo the r h i s  ( lk )  

( Base ) 
1 
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i n r e n a  n u  e n  s e  p e n t i y a r i  n u  k e t u h e s a n  d i n  d u en  ne  

s e t - down y o u  n o w  t he catch your g ai n  his t here ( lk )  

( Ba s e2 ) i m p e l a n t a p  n u  s e  k a t i n u  t e  p e p a s a n . 

p �a c ed you t he wi �d- co ck your on b � ank 

No te,  ( TM)  when U kap arri v e  here at hi s mo t he r ' s  ho use ( Base
l

) 

you s e t  do wn y o u r  gain, h i s  c a t c h  ( YOUR and HIS bo t h  re fer 

to Ukap ) t h e n  ( Base 2 ) y o u  p �aced y o u r  wi �d co c k  on the p � ank . 

2 . 4 .  The C oo rdinate S ent enc e i s  an addit i on type s ent enc e whic h  

c ontrast s to  other sent enc e types in t he following way s : ( 1 ) I t s  bases 

are j oined b y  the c oordinating conj unction w e y and; ( 2 )  The ac t ions 

ind i c at ed in the b a s e s  need not be p resent ed in chrono logical s equenc e 

and may b e  permuted in ord er ( 9 1 ) ; ( 3 )  The act ions indicated are not 

nec es s ar i ly related and may b e  somewhat het ero genous ( 9 0 ) . wey a nd 

i n  i t s  d i s t ribut ion as a coordinat ing conj unct ion does not draw t he 

p ronoun as i t  does when it o cc urs as relator o f  an RAC1 . When there 

are more t han two bases we y ' s  o ther t ha n  the last one may be d ropped . 

I t  i s  represented in the fol lowing b idimens ional array . 

CHART 6 

COORDINATE SENTENCE 

( ± Peri ) +Bas el ( h ead )  + lk +Base 2 ( he ad . . .  ± ( +lk +Base 2
( head ) ) 

( 9 0 )  

( 9 1 )  

IndCl wey I nd C l  w e y  IndCl 

I ndS and IndS a nd I ndS 

( Base
l

) Ke n a  a e b p ek e p e d i a n  s u  wa  ra  k u r a t a  k u  w e y  ( Base 2 ) 

no t I can-mar k e t  b e c au s e  no t mo ney my and 

k e d uw a  r i n  n e  w a r a  eb p e k e p eva n t a y  k a y i t e  v a l ey .  

s e cond �y i t s then no t ab � e - t o - wa t c h  here t h e  hou s e  

I c an no t g o  t o  mar k e t  b e cause ( B as e l ) I h ave n o  mo ney and ( Base 2 ) 

s e cond�y t h e re i s  no one wo watch t he ho u s e  here . (The Coord inat e 

S ente nc e  is axis o f  t he RAS ) 
c aus 

( Base l ) I n r e n a  k e  ma nu  k n e  d e r uw a  n e  m i d s i v u ra ka n  t e  

s e t-down t h e  chicken of two a nd spri n k � e d  wi t h  

k a s a g  ( Base2 ) wey s e v e ka s e  e t e l u g n e  i n - a n t  u g . 

popp ed- ri c e  and o n e  t he egg ( lk )  i s - ca s t  

( Base l ) Wh en t he two c h i c k e n s  a r e  s e t  down, popp ed ri c e  i s  

spri n k � ed ( Bas e2 ) a nd o n e  egg i s  to s s ed down . 



( 9 2 )  
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( Bas e
l

) R u e n  e n  s e  m e v a v a  ( Base
2

) r u e n  e n  s e  
t he r e - are now t h e  s ho r t  t h e re - are now t he 

me p a t a g  w e y  ( Bas e2 ) r u e n  p a  m a n e n  m e t i k a n g  p a  d u t  l a n g u n .  
l e ve l and t he r e - ar e  y e t  a l so ta ZZ  es t y e t  t here a Z Z  

( Base l
) T h e re are t ho s e  which are s h o r t ,  ( Base 2 ) t h e r e  are t h o s e  

whi ch a r e  l e ve l ,  and ( Ba s e2 ) t here are t ho s e  w h i c h  are ta l l es t 

o f  a l  Z .  

3 The Equ i valent S entenc e is one o f  three equivalenc e typ e sen-

t ences who se bases are all j oined b y  s e  e q u a l s  or simu l ta ne o u s  w i t h .  

I t  c ont ras t s  to  o t her s ent enc e types in that the exponent o f  Base
l

( state­

ment ) i s  an RAC l  whi ch states t h a t  which . . .  and the exponent o f  

Base
2

( equivalent ) i s  an I nd C l  ( 9 5 , 9 6 , 97 )  o r  I ndS ( 9 3 , 9 8 )  whi c h  completes 

t he equatio n .  I t  i s  represented i n  t h e  fo l lowing b idimensional array . 

CHART 7 

EQUIVALENT SENTENCE 

( :!:Peri ) +Base
l

( st atement ) + marker +Base2 ( equivalent ) 

RACl nom s e  
equa l s  o r  

simu l ta ­

n e o u s  wi th 

IndC l 

I ndS 

( 9 3 )  ( Base
l

) I v a n nu ra ed t e n  t e n  u r a n 5 e ( Ba s e2 ) e g k e v e l ad n a 
low 

( 9 4 )  

that y o u  o n l y  remembe r ( mk )  

ke  a n d ew n e  ed - i p a n ew k e  e n .  
t he s u n  a n d  g o  yo u now 

( Basel ) That w h i c h  y o u  rememb e r  i s  ( Base2 ) tha t when the s u n  

i s  low you wi l l  go . 

( Bas e l ) I y a n  n u  k e b pe n i r ew ,  U k a p  s e  ( Ba s e2 ) l a n g u n  d u t  
that your i nves t i g a t i o n  Ukap ( mk )  a l l  t here 

t a k e p  n e  i d - awe e n  d u t  w a y i g .  
trap s  ( lk )  remo ved now t h er e  water 

( Base l ) Wha t you are i n v e s t i ga t i ng, Ukap ( Base 2 ) i s  a l l  o f  t h e  

t rap s w hi ch a r e  b e i n g  t a k e n  o u t  o f  t he wat e r .  
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( Base
l ) E n g k ey \ p e  b e  t e  i y a n  e n  p u l u n g a n  n i U ka p  s e  

what yet but ( rel ) t h a t  now go o f  Ukap ( mk ) 

( Base 2 ) ed s i n e h ew d i y a t e  r i 1 a r em t e  w a y i g .  

c ry t h ere a t  bo t tom o f  water 

( Basel ) Wha t t h en, bu t tha t  whi c h  Ukap did ( Base2 ) was t o  

c r y  at the b o t t om o f  t he ri v e r .  

( 9 6 )  ( Base l ) I y a n  n u  e n  e b p u l u n g a n  t e  me r u k i  l em mea nd ew s e  
t h a t  you n o w  d o  

( Base 2 ) e b p e m u k p u k ka . 

c lap - hands y o u  

at night d ay ( mk ) 

( Basel
) That whi c h  you did night and day ( Base2 ) was to c l ap 

y o u r  hand s . 

I y a n  d i n  

that he 

n eu m a a n  s e  

arri ved- at ( mk )  
( Base2 ) m i n a t ey k e  a n a k  d i n .  

dead the c h i ld h i s  

( Base l ) T hat which he found o n  arriving ( Base 2 ) w a s  t hat h i s  

chi l d  wa s dead . 

( 9 8 )  ( Basel ) I ya n  ku r a  i m p e n g k a y i  s e  ( Base 2 ) m i d s u h u  a 
t h a t  I on ly reason- t o - come ( mk ) sent I 

n i  Ama ke  ed l a u s  k e  r ed ke  e b p e n g i r e h a  s u  e d uma  
by F a t h e r  i f  p ro c e ed you o n ly to camp - o u t b e cau s e  accompany 

5 i k ey k ew .  
( rel ) Fa ther y o u  

( Base
l

) T ha t  which i s  m y  reas o n  fo r coming ( Base2 ) i s  t h a t  I am 

s e n t  by Father to s e e  i f  y o u  wi l l  s t i l l  pro c e e d  to c amp o u t  

b e c a u s e  Fa t h e r  wi l l  g o  w i t h  yo u .  

2 . 6 .  T h e  Merged Sent enc e  i s  an equi valenc e s entenc e .  I t  c o ntrast s t o  

other s ent enc e types in that a singl e shared noun phras e  expounds the 

t o pic  tagmeme o f  the c lauses  of bot h base s .  The verb which oc curs in 

the I nd C l  whi c h  exp ounds the Base ( action ) is  from a restricted l i st o f  

ac t ion verb s whic h  includes s uch verb s as i t i nd eg s tand uP . e d l a u s  
pro c e ed, p e me na u g  go down, i p a n ew g o ,  r em b i y u r  di s t urb. etc . 

The Merged Sent enc e is represented by the fol lowing b idimensional 

array . 
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CIIART 8 

l<1ERGED SENTENCE 

( ±Peri ) +Bas e
l

( ac t i on )  + marker +Base 2 ( Simu l t aneous ac t io n )  

I ndCl with 

< l a u s >  verb 

s t ems 

s e  
e q u a l s  or 

s i mu l taneous 

w i t h  

I ndCl 

Note : The shared topic t agmeme need not have the s ame grammat ical 

re lationship t o  the verb o f  B as el ( action)  as it has to t he 

verb o f  t he Bas e2 ( s imultaneous ac t i on ) . Mo st frequent in 

o c c urrenc e i s  a topic which is  actor of  both verb s ( 9 9 - 10 3 )  

but t here are also Merged Sentenc es where the shared t op i c  

i s  actor of o n e  verb and goal o f  t he other verb ( 10 4 - 1 0 7 ) . 

( 9 9 )  

( l0 0 )  

( 10 1 )  

N e k e i p u s  d em a  s i  U KA P  I N I  s e  e b ma m a  

fi nis hed a l so ( reI ) Ukap here ( mk)  c hew 

n e  s e n g g e l ey a  

t h en t u c k ed- u nd e r- arm 

n u  e n  i n i s e  k a t i n e  m i d - i t i nd eg k e  e n . 
you now t hi s  t he wi ld- c o c k  and s t o o d  y o u  now 

Wh e n  UKAP HERE fi ni s hed c h ewi ng, t u c ki n g  hi s wi ld- c o c k  under 

h i s  arm h e  s to o d  up . 

N e  ke n a  A D  I N I ed l a u s  s e  p e n g i r e h a  

t h en no t I here p ro c eed ( mk )  camp- o u t  

d um a  ku . 
c o mp a ni o n  m y  

I wi l l  no t p ro c e ed to camp o u t  be cause I 

N e r i n e g  d a  n i  U k a p  n e  ed - i p - i p a n ew e n  

s u  w a r a  
because no t 

ha v e  no companio n .  

s e  e l i l i ku v u n g  

h e ard o n ly b y  Ukap t he n  go now ( mk )  carry i ng- o n - h e ad 

t e  s a k b . ( Ac t or topic i s  3rd p erson zero pronoun) 

the sac k 

Wh e n  Ukap heard t h a t  he w e n t  now ca rry i ng a s a c k  o n  h i s  head.  

( 10 2 )  M i b p e me n a u g  K E  en  se  e b p em e n g a  te  k ay u . 
went -down you no w . ( mk)  l o o k - fo r  t h e  wood 

YOU went down to l o o k  fo r wood.  

( 10 3 )  H a n e  n e r i n e g  d a  n i U k a  p , n e  m i d - i t i nd e g KE e n  s e  

( i nj )  h e ard o n ly by Ukap and s tood y o u  now ( mk )  
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ed u b p u  t e  s e n a r  n u . 
draw- n e ar to p L a c e  y o u r  

No t e ,  when Ukap heard t h a t  Y O U  s t o o d  up to draw n e a r  t o  

yo ur p Lac e .  

E g k e r em b  i y u  r K I  e n  
dis turbed we no w 

s e  e b p ee n e n g - e n e n g .  
( mk)  res ti ng 

WE are di s turbed no w from re s t i ng .  

( 10 5 )  E g k e v a n g e n  A s e  e b p e n u l am .  

( 1 0 6 )  

p re ve n t ed I ( mk )  embro ideri n g  

£ a m  b e i ng p re vented from embro id e ri ng . 

E b p e n g e  I a g a  K I e n  
ji nxed we now 

s e  e b p e n g e h a t e n .  

( mk)  b i tt e n  

WE a r e  j i nxed a n d  wi L L  b e  b i t t e n .  

( T opic i s  goal o f  b o th 
verb s )  

( 1 07 ) . . . s u  n e ra s e y  A D  d ema s e  ed - a na k  
because affL i c t ed I a L so ( mk )  g i vi ng - b i r t h  

. . .  b e caus e i t  i s  mad e diffi c u L t  fo r M E  a L so i n  gi ving birt h .  

2 . 7 . T h e  Quas i-c lausal S entence res embles  a c laus e in that t h e  sequenc e 

o f  + marker + Base 2 ( equivalent ) is similar to a topic noun phrase on 

the c laus e  l e ve l . The Quas i - c l au sal S ente nc e  contras t s  wi th a c laus e  

i n  t h a t  in a c laus e ( 1 ) a topi c noun phrase i s  introduced by the 

relator ke rather than the marker se and ( 2 )  a noun phrase int ro duced 

b y  ke d oes not p ermit the d egree o f  recurs ion in the head slot which 

is p ermitted fol lowing the marker s e .  The exponent s o f  Base2 are 

I nd C l  ( 10 9 , 11 0 )  or I ndS ( 10 8 , 111 , 1 12 ) . It is  represented by the 

following b id imens ional array . 

CHART 9 

QUAS I -CLAUSAL SENTENCE 

( ±Peri ) +Base
l

( st at ement ) + Marker 

IndC l ( -top i c ) s e  
e q u a L s  

+Base 2 ( equival e nt )  

I nd C l  

I ndS 
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( 1 0 8 )  . . .  n e  
t h en 

( Ba s e
l

) e g k e t e nd a a n  d a n  s e  

w i t n e s s e s  t he y  ( mk )  

( Base2 ) i t u n g 

( exc l )  

m i b p ed - e s awa  k e  a n a k  d a n . 

g o t - marri ed t he a h i Zd t h e i r  

. . .  ( Ba s el ) t h e y  are w i t n e s s e s  ( Bas e 2 ) t h a t  rea Z Zy t h e i r  ahi Zd 

g o t  m arr i e d . 

( 1 0 9 )  ( Basel ) Ke n a  e g k ed - u l e u l a n i  A n g g a m  s e  ( Ba s e2 ) k e n a  d i n  
not h e  no t aus tom 

e b p e k e e n e n  k e  a n a k  d i n .  

fe ed the a hi l d  his 

o f  u n a Z e  ( mk)  

( Bas e
l

) It i s  no t the a u s t o m  o f  Una l e  ( Base2 ) t ha t  he do e s  

no t feed h i s  a h i Z dre n .  

( 1 10 ) ( Ba s e
l

) A n g i n  b e  p e r em t e  h i n a w a  k u  s e  ( Base 2 ) 

have indeed hop e t h e  fe e l ings I ( mk )  

e g k e s u a t  a n e  ed u ma . . .  
want I ( J k ) go 

( Base
l

) I have t h e  fe e l i ngs ( Ba s e
2

) that I wan t t o  go . . .  

( 11 1  ) . . .  ( Bas e
l

) n e t u e n a n  ke e n  s e  ( Ba s e 2 ) i y a n  e b u y u e n  d u t  
know you now ( mk )  t ha t  b e g  t h ere 

d a t u k e  k a t i k u  i n  i . 
da tu ' t h e  wi Zd - a o a k  of- m i ne h e r e  

7 1  

. . . ( Bas el ) you know now ( Bas e 2 ) t h a t  t h a t  whi ah t h e  da tu ' wi l Z  

b e g  fo r i s  my wi l d  aoa k .  

( 1 1 2 )  . . .  ( Ba s e
l ) s u  n e pe s p e s a r a n  s e  ( Bas e 2 ) ed uma  ke  

b e aau s e  agre ement ( mk )  aaaompany t h e  

a p u  n u  k ed ) t e  k e b p e n g i r e h a  
gra ndfat her your me i n  aamp - o ut 

. . .  ( Bas el ) b e aa u s e  i t  was the agr eement ( Ba s e2 ) t ha t  your 

grandfa t h e r  wo u l d aaaompany me i n  aamp i n g  o u t . 

2 . 8 .  The Antithetical Sentenc e is one o f  three oppo s it ion sentenc e s . 

It c ontra s t s  t o  o ther s ent enc e types in that i t s  two bases ( 1 ) are not 
4 

permut able , ( 2 ) are j oined by an ant ithet ical marker,  ( 3 ) Bas e 2 ( anti-

t hes i s )  may b e  expounded b y  a s ingle negative ( 114 ) . It is represented 

by the fol lowing bidimensional array . 
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C HART 1 0  

ANT ITHETICAL SENTENCE 

+Bas e
l

( thes i s )  

I ndCl 

+Antithetical 
Marker 

u g a i d  
howe ver 

me s i s e  

i n s t ead 

+Base 2 ( ant ithe s i s ) 

I ndCl 

IndS 

Ne gat i ve 

d i n . ( 1 13 ) ( Ba s el
) E b p e ke u t a n g ka U GA I D  

can-c harge y ou ho we ver t here - i s  yet i n creas e i t s 

( Basel
) You can charge i t  BUT ( Base 2 ) t h ere i s  an increase 

i n  p ri c e .  

( 1l4 ) ( Ba s el ) K u n a a n  k u  ke m i b pe n g ka y i  U G A I D  ( Base 2 ) wa r a . 

n o t  t h o ugh t I that came howev er 

( B as el ) I thought t hat h e  had come HOWEVER ( Base2 ) h e  hadn ' t .  

( 11 5 ) ( Ba s el ) M i b i t i y a ra a n  d i n  s i  A n s i hem t e  ed t e v e k e n  k e  

t o o k - c ou ns e L he ( r e I )  Ansi hem t o  i n j e c t  t h e  

l u ke s  U GA I D  ( Base 2 ) k e n a  s i ka nd i n  e g k i y u g .  
o Ld - o n e  ho we v er no t he p ermit 

( Ba s el ) He coun s e L L ed wi t h  Ansi hem abo u t  i nj e c t i ng the o Ld man 

HOWE VER ( Base 2 ) he w o u L d  no t p e rmit i t .  

( 11 6 )  ( Basel
) I y a n  k u  i t u n g a n  s e  ed t e l a v u k  a ka y i  t e  k e n i y u 

( 1l7 ) 

t hat my t hought ( mk)  at tend I h ere at you 

U GA I D  

ho we ver 

a m ed l a u s . 
I c o n t i nue 

te w a r a  m ed - e n g ked  ke  u r a n  n e  w a r a  

t h e r e  a t  no t s t op the rain then n o t  

( Basel
) My though t w a s  that I wou Ld come here t o  s e e  you,  

HOWE VER, ( Base2 ) s i nc e  t h e  rai n did n o t  s top I did no t continu e .  

E n t a  ke  wa r a  k a  m i g k u l a y )  n e  ( Base l
) k e n a  k i  r ed p e r em 

o n Ly if no t y o u  y e Z Z ed t hen n o t  w e  o n Ly hop e fu Z Zy 

e g ke t u n t u l a n M E S I B E  ( Base2 ) s e  m i g k u l a y )  k a . 

fo und i ns t e ad i ndeed ( re I )  y e Z Z ed y o u  
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If o n ly yo u hadn ' t  y e l led ( Base
l

) we w o u ld n o t  h a v e  b e e n  fo und 

o u t ,  BUT INST EA D, you y e l l ed .  

( 1l8 ) ( Base l ) I y a n  em b e  k e  me u p i y a n e  eg k e e n e n ,  M E S 1  B E  

t hat indeed t h e  good o f  foo d  i n s t ead i ndeed 

( Base 2
) s e  i y a n  n i y u e g k e e n e n  s e  u k a  p .  

( re l )  t hat you eat t h e  a ha ff 

7 3  

( Basel
) T ha t ' s  t h e  good food, B UT INSTEAD ( Base 2

) y o u  e a t  a haff · 

( 1 1 9 )  ( Basel ) W a r a  d ed me v i n s u l i k e  v a l ey k e  \ r i ya k e  r ed , 

no t o n ly burn t h e  ho u s e  i f  t h ere y o u  o n l y  

M E S I S E  ( Bas e2
) m i d t e l u k u n  ka . 

i n s t e ad ( rel ) fo l lo wed y o u  

( B as e
l

) T he hous e wo u l d  n o t  have bu rned had you b e e n  t here 

B UT INSTEAD ( Base 2 ) y o u  aame a l o ng . 

( 12 0 )  ( Base
l

) Ke n a  e n  m a a  p e r em ed e t e n g en U GA I D  ( Base 2 ) 

not now again hop e fu l ly fe vered howe v e r  

n e k e h a s a  d i n  d a .  

g o t - t h i n  h e  y e t  

( Bas el ) H e  i s  no t fe vered, H O WEVER, ( Ba s e2 ) h e  h a s  b e a om e  t hi n .  

2 . 9 .  The Int erd ependent Cond it ional S ente nc e5 i s  also an opp os i t i o n  

s ent ence c o ntra s t i ng t o  al l o t her s entenc e t y p e s  in t hat neither b ase 

is expound ed by an independ ent c l au s e .  Base 1 is expounded by a 

relator axi s  c lau s e  and base 2 b y  RAS
c o nd .  

RACl
t ime 

gives a negative 

imp l i c at ion to base 1 and RACl
conc 

expounding b as e  1 gives a n egat ive 

imp li cation to  t he whol e  nuc leus . M i s a / m i s a n  e v e n  and a p ey e v e n  in the 

examp les given here ( 12 1 , 1 2 2 , 1 2 3 )  c o nt rast to their d i s tribut i o n  as 

relators o f  RAS in that here , as relators o f  RAC 1 ,  t hey draw t he c l it ic 

pronoun ac tor from the c l ause whic h  expound s  the ax i s . 

The Interd epend ent Cond it iona l  S entenc e i s  repres ent ed b y  t he 

fol lowing bidime ns i onal array . 

( ±Peri ) 

CHART 1 1  

INTERDEPENDENT COND ITIONAL SENTENCE 

+ Basel ( co nd it ion 1 )  

RAC ltime 

RACl 
c onc 

+ Base 2 ( cond i t ion 2 )  

RAScond 
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( 1 2 1 )  ( Base
l

) M i s a  e n  i r ,  U ka p ,  t e  t a k e p  n u  ( Base 2 ) k e  r u e n  p a d  

e ve n  s ca l e  U kap o f  trap y o ur i f  t here - i s  y e t  

i y a ed s a h a d . 
r ea l ly ente red 

( Base
l

) A fi s h  sca l e ,  Ukap, ( Base 2 ) no t e ve n  t ha t  had ent ered . 

( 12 2 )  ( Base
l

) M i s a n  kew u ka s i  ( Base 2 ) k e  e g k ev u l u n g  kew e n  n e r a a n .  

e v e n  you ki l led i f  s a t i s fi ed you now a l re ady 

( Base
l

) D o n ' t  go t o  b e  ki l led ( Base 2 ) without g e t t i ng fu l l  firs t .  

( 1 2 3 )  ( Base l
) A p e y  r a  i d s a p a  ( Base 2 ) k e  e g ka a n  a t e  e t ew .  

e v e n  o n ly curs e d  i f  eat I t he p e o p l e  

( Base l ) I wou ld no t e a t  p eop l e  ( Base 2 ) e v e n  if I w e re t o  

b e  curs ed . 

( 12 4 )  ( Bas el ) W e y  ad b u w a  e b p e k e l  i v ed ka y i  ( Base 2 ) ke  me p u t 1  

whe n I p erhap s return h ere i f  w h i t e  

e n  ke  u w a k .  
now the crow 

( B as el ) I won ' t  re turn here ( Base 2 ) un t i l the crow turns w hi t e .  

( 12 5 )  ( B as el ) Wey ad ed - i 1 u t u  ( Bas e 2 ) k e  e g k ev i t i l  a .  

when I coo k i f  hu ngry I 

( Base l ) When I c o o k ,  ( Base2 ) i t  won ' t  b e  unti l I am hungry . 

2 . 1 0 .  The Alt e rnat ive S ent enc e is an opposition sentenc e which con­

t ra s t s  to all other s entenc e types in t he following way s : ( 1 )  I t s  two 

bases  are j o ined by an alternat ive marker e t a w a  o r; ( 2 ) Base l and 

Base 2 ( alternat ive)  may p ermute in whi c h  c as e  t he permuted Base
l 

may 

delete  ( a ) al l o f  a negat ive c lause exc ept the negat ive , ( b )  all o f  

t h e  RAC lt ime ex c ept the relator comp lex whi c h  includes adverb c l iti c s . 

I t  i s  rep res ented by the following bidimens ional array . 

( ±  Peri ) 

IndCl 

NegCl 

RAC ltime 

CHART 1 2  

ALTERNAT IVE SENTENCE 

+ Alt e rnat ive 
Marker 

e t a w a  
o r  

+ Base 2 ( al te rnat i ve )  

I ndCl 
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( 1 2 6 )  ( Base
l

) E d l e v u nd u s  k i  e n  e ta �/ a  ( Base2 ( alt ernative ) )  ed - e l e s  

k i pa ? 

we y e t  

p ro c eed we now o r  hide 

( Base l ) Wi l l  we p ro c e ed now or ( Ba s e2 ) wi l l  w e  hide y e t ? 

permuted 

( Base 2 ) Ed - e l e s k i  pa e t awa ( Ba s e
l ) ed l e v u n d u s  k i  e n ?  

hide w e  y e t  o r  p ro c e e d  we now 

( Ba s e 2 ) Wi l l  we hide y e t  or ( Ba s e )
l wi l l  we proceed n o w ?  

( 12 7 ) B e l e h ad  k e  ( Base
l

) k e n a  a ed - a pu g  e t aw a  ( Ba s e
2 ) ed - a pu g  a .  

( 1 2 8 )  

( 1 2 9 )  

nevermind i f  n o t  I c h ew o r  chew I 

Nevermind if ( Bas el ) I don ' t  t a k e  a c hew or ( Base2 ) i f  I c h ew . 

permuted 

B e l e h a d  ke  ( Ba s e2 ) ed - a p u g  a e t a wa (Base
l

) k e n a . 
n e v e rmi nd i f  c h ew I or no t 

Nevermi nd i f  ( Bas e2 ) I chew o r  ( Ba s el ) no t .  

( Bas e
l

) Ke n a  e d  uma  ke  a m e y  n u  k e y kew e t a w a  ( Ba s e2 ) 

no t accompany t h e  fa t he r  y o ur y o u  o r  

ed u m a ?  ( ac t or i s  3rd person zero pronoun) 

a c company 

( Bas el
) Wi l l  your fa t h e r  no t g o  wi t h  you or ( Base 2 ) wi l l  h e  g o ?  

permuted 

( Bas e 2 ) E d  u ma k e  a me y  n u  k e y k ew e t a wa ( Base
l ) k e n a ? 

acc ompany the fa t he r  y o ur you or not 

( Ba s e2 ) Wi l l  y o u r  fa t h e r  go w i t h  you o r  (Base
l

) no t ?  

( Base
l

) Wey k i e n  e g  ka a n e t a w a  ( Base 2 ) e g k a a n  k i  
lat er-when we now eat or eat we 

p a  n e r a a n ?  
y e t  b efore hand 

pe rmuted 

( Bas e2 ) E 9 ka a n k i p a  n e r a a n  e t a w a  ( Bas e
l ) w e y  e n ?  

ea t we y e t  befo r e hand o r  later-wh e n  n o w  

( Ba s e
2

) Wi l l  we eat b e fore hand or ( Ba s el ) l a t e r  o n ?  
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2.11 . The Direc t Quot e  Sentenc e is one of three i ntroduced s entenc e s . 

I t  c ontras t s  with all other sentence types in the fo llo wing way s : ( 1 )  

It has a d i rec t quo te b ase which i s  expound ed by an I ndCl ( 1 30 - 13 4 ) ,  
and IndS ( 1 35 - 1 38 ) , a p aragraph ,  a d i s c ourse ( 13 9 ) . ( 2 )  I t  i s  intro­

duc ed by a s equenc e of two formulae one of which is  obl igatory . 

Formula 1 is seen in examples ( 13 0 - 1 3 3  and 1 3 6 - 14 0 ) . Formula 2 is seen 

in examples  ( 1 34 , 1 35 and 14 1 ) . I t  is  represented b y  the following 

b id imensi onal array . 

CHART 1 3  

DIRECT QUOTE SENTENCE 

( :!: Peri ) Quot e Quote + marker +Base ( direct quo te )  
± Formula 1 ±Formula 2 

I ndCl quo te ne t h en I ndCl 

phrase se  equa l. s  I nd S  

t e  re l. a t o r  paragraph 

# re l.ato r d i s course 

Note : The a u o t e  phras e which expounds Quote Formula 2 is a relator­

axi s  phras e  who se relator i s  ke t op i c  marker and who s e  ax is  i s  

a pronoun o f  the emphas i s  set or a p ersonal noun phrase . 

Ru les : ( 1 )  Quot e Formula 2 may p e rmute to within the base 

following any c lause l eve l t agmeme exc ep t p re c eding 

clitic s .  

( 2 ) A negat ive , time, lo cat ion or relatortime t agmeme 

plus a c l it i c  p ronoun ac tor may stand for the ent ire 

I nd C l  o f  the b ase . 

( 3 )  n e  i s  the pre ferred marker following Quote Formula 2 . 

( 1 3 0 )  ( Formulal ) M i d l a l a g e n  ke m e r i t a n  s e , ( Ba s e )  " E n g ke y  s e  

s aid no w t he w oman ( mk )  what t h e  

n e r u l a n g n u  n e  b i t i y a ra 7 "  
find y o u  o f  cou nse l. 

( Formulal ) T h e  woman s aid now, ( Base )  "What coun s e l.  did you ge t ? "  

( 1 3 1 )  ( Formulal ) I y a n  l a l a g n i  U ka p  n e ,  
t ha t  w o rds o f  Ukap ( mk)  

i y a i n  i I na .  " 

rea l. l.y here Mo t he r  

( Bas e )  " E g k ea y u a y u k i  Y e s  
p o o r  we i ndeed 



( 1 32 ) 
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( Formulal ) That w h i c h  Ukap s a i d  was,  ( Base ) " We are re al ly 

poor h e re ,  Mo t h e r .  " 

( Formul al ) N e  m i d - i n s a  e n  i n  i s e  r a  t u  t e  ( Bas e )  

t he n  as ked now here t he datu ' ( mk)  

" E nd e i  b e  k e  i b p ea n g e y  k u  ke n i y u ? "  

where i ndeed the fe tched I you 

( Formulal ) T h e n  t he datu ' a s ked, ( Ba s e )  " Where i s  the one I 

s e n t  y o u  t o  fe tch ? "  

7 7  

( 13 3 )  ( Formulal ) N e  m i d l a l a g e n  k e  t u t u g k e r ,  
now t h e  tutugker 

( Fo rmula2 ) ke 

( re I )  

( 1 3 4  ) 

t h e n  sp o k e 

s e  t u t u g k e r  n e  ( Base )  " E n g k e y  s e  e b p e k e i v e l e n g  t e  
t he t u tugker ( mk )  wha t t he swa l lo w  t he 

t e l i k u s u y t e  va n u g ? "  
wi ng - b o n e  o f  eag l e  

( Fo rmul al ) T h e n  t h e  t utugker said, ( Fo rmul a2 ) s aid t h e  tutugk er, 

( Ba s e )  "Who can s wa l low t he wing bone of an e ag l e ? " 

( Base )  I I Ke r ema , "  ( Fo rmula2 ) ke  se  t u t u g k e r , ( Base c ontinued ) 

t omorrow ( re I )  t h e  t ut ugke r 

n e  " i y a n  n i y u h e l ev e k  s e  e g k u y a . " 
( mk )  t ha t  y o ur wo rk t h e  race 

( Bas e )  "Tomo rrow , " ( Formula2 ) said t he t u tugker, (Base c o ntinued ) 

" t h a t  whi c h  you are a s s i gned to do i s  to rac e . " 

( 1 3 5 )  ( Formu la 2 )  Ke s e  b a yu k k a y i  t e  k e l e s a n e n t e  ( Bas e )  " Ke na 
no t 

( 13 6 )  

said t h e  c hant h e r e  o f  roo s t er ( mk )  

a i v e h ey n i  k u n a , U ka p ,  ke  e b p e s u h u a n  k e  e n  d u t  d a t u .  
I g i v en b y - y o u  Ukap i f  ordered you now t h e re datu ' 

( Formula2 ) Said t he c hant o f  the r oo s t er, ( B ase )  "D o n ' t  g i v e  

m e  away , U kap , i f  y o u  a r e  o rdered b y  t he dat u ' t he re . " 

( Formulal ) 11 i d l a l a g en ke  m e n g e  k e n a k a n  t e  ( Ba s e )  

s a i d  no w t he ( p I )  yo ung-man ( mk )  

s e  ed t u g a n u r  r u t  t e  k a  t i n u  s u  k e n� n u  

t he k e e p e r  t he r e  the wi ld- c o c k  y o u r  b e c a u s e  no t y o u  

a n ,  s u  s i k u n a , n e  me r e a t ey k a . 
there because y o u  ( l k)  bad y o u  

" S i a k e n  

I 

p a t u t  
fi t 

( Formulal ) The yo ung m e n  said, ( Bas e )  "I wi l l  t a ke c are o f  y o u r  

wi l d  c o c k  b ecause y o u  are no t fi t b e ca u s e  you are wo r t h l e s s . "  
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( 1 37 ) 

( 13 8 )  

( 1 3 9 )  
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H a n e  ( Formulal ) m i d l a l a g e n  ma  se  s u w a t ,  ( Base ) " B e l e h a d , " 

( inj ) said now i ndeed t h e  c omb n e v erm i nd 

ke  se  s u wa t ,  " k e  k e n a  ka e b p em i n eg , B a y  i . " 

( re l )  the comb if no t y o u  l i s t e n  Si s t e r  

No te,  ( Formulal ) t h e  comb said now, ( Base )  "Nevermind , " 

s a i d  t he comb, "i f you don ' t  li s t e n  s i s ter . " 

H a  n e  ( Formulal ) m i d l a l a g i n  i s e  d a t u  ( Formula2 ) ke  s e  
( inj )  said he re t h e  datu ' ( rel ) t h e  

r a t u  n e  ( Base )  " Ka y  i k e  r a  eb pem i n eg t e  k e d )  s u  s i a k 

da t u ' ( mk)  h e r e  y o u  o n ly l i s t e n  t o  m e  b e c a u s e  I 

n e  t i m b a n g  a m e y  n u , " k e  s e  r a t u . 

( l k )  s ame - a s  fat h e r  y o u r  ( rel)  t h e  da t u ' 

No te, ( Formula2 ) t h e  datu ' s aid, said t he da tu ' ,  ( Base )  "Yo u  

l o o k  t o  m e ,  becau s e  I a m  the s ame as your fa t he r, " said t he da t u ' . 

( Formulal ) I y a  n l a l a g  d u t  t e  m e n g e  l u k e s  d e y d e n g a n  n e  
t ha t  wo rds of t he ( p l )  e lders our o f- o l d  ( lk )  

s e  me n g e  l u ke s  n e  ( Base ) " . . . .  

( re l )  the ( p l )  e lders ( mk )  

( Formulal ) T h a t  whi ch o u r  e lders said o f  o ld, ( Formula2 ) said 

t h e  e ld e rs ( Ba s e )  " . . . .  

( 14 0 )  N e  ( Fo rmulal ) m i g ka h i e n  k e  m a y a  (# mk) ( B a s e )  " A p e y  
e v e n  t he n  s a i d  n o w  the ri c e - b i rd 

v e  ma a k e  eg k a a n a t e  eg k e e n e n  t e  u ma t n e  " 

i ndeed a ga i n  if e a t  I t h e  food of mo rt a l s  t h e n  . . .  

T hen ( Formulal ) the m aya said, ( #  mk) (Bas e )  "Eve n i f  I eat 

the foo d  o f  humans . . .  " 

( 14 1 )  ( Formula2 ) Ke se t u t u g k e r ,  (# mk ) ( B as e )  " I v e l e n g a  nu 
( re l )  t he tutugker 

i n i ne k e l i y a w a  su . . . 

t hi s  who k e l i yawa because 

" 

s w a "t low y o u  

T h e n ,  ( Fo rmula2 ) t he tu tugker s ai d, ( #  m k )  ( Base )  "Swa "t l o w  t hi s ,  

Ke l i y awa, becau s e  . . .  " 

2 . 1 2 .  The I ndirect Quo te Sent enc e i s  an introdu c ed sentence whi c h  

c ontras t s  w i t h  a l l  other sent enc e t y p e s  in the following way s : ( 1 )  I t  

h a s  a n  indirect quo t e  base which is expounded by a n  I ndC l ,  or an I ndS ; 

( 2 ) It has two formu lae one o f  which is o b l i gatory . The Formu l a  2 o f  
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the D i rect Quo t e  S entenc e does not o ccur with t h e  Indire c t  Quot e  

S entenc e .  The Indirect Quo te Sentence i s  repres ented b y  the following 

bidimens ional array . 

( ±P eri ) 
I nd . Quote 
± Formula l 

C HART 1 4  

I ND I RECT QUOTE SENTENCE 

+ Marker +Bas e ( i ndirec t quot e )  I nd .  Quo t e  
± Formula

2 

k u  n I ndC k 

< k a h i > 
ke re l-ator 

te r e l- a tor 

ne t he n  

I ndCl 

I ndS it i s  sa i d  

s ay 

Ru les : ( 1 )  Either Formula 1 or I ndQuo te Formula is o b l i gato ry 

but both may o c c u r .  

( 2 ) I nd . Quo te Formula may p e rmut e  to a pos ition w ithin 

the exponent of the base fo llowing any c laus e  l evel 

t agmeme ex c ep t  prec eding c l it i c s .  

n e  m i d - i n s a a n  d i n n e  Ke r a n g a g  ( mk)  k e  ( 1 4 2 ) P e h a ney ( Formulal ) 

fi r s t  t h e n  a s k ed he o f  Kerangag ( mk )  

( Bas e )  e n g  k e y  s e  e g k e e n e n  d i n . 

wha t  t he food h i s  

Fi rs t ( Fo rmul al ) he as ked t he Kerangag ( Bas e )  what h i s  fo o d  

wou l-d b e . 

( 1 4 3 )  • . .  s u  p e t a k a s  e p a  d i ya t e  k i  A n g g a m  ( Fo rmulal ) ed - i n s a  

because go I y e t  t h e re to ( re l ) unc l-e ask 

( mk )  k e  ( Bas e )  e n g  key s e  k a nd i n  n e  b i t i ya r a  ka y i t e  

( mk )  what the h i s  which couns e l  here the 

. . .  b ecause I wi l l- go yet to Unc l- e ' s  ho use ( Formulal
) to ask 

( Bas e )  what h i s  cou n s e l- i s  regarding the l-and.  

( 1 4 4 )  ( Formulal ) I ka h i nu  r a  te amey n u ,  B a y i , ( mk)  t e  

t e l- l  you y e t  t h e  fa ther your s i s t e r  t h a t  

( Bas e )  k e na e pa  ed l a u s . 
not I y e t  p roc e ed 

( Formulal ) Yo u te l l- y o ur fa t h er, Sis t e r, ( Base ) that I w i l l­

no t y e t  pro c e e d .  

t a n a .  

l-and 
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( 1 4 6 )  

( 1 4 7 )  

( 1 4 8 )  
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( Formula
l

) I n  i m u l a  k e  l a l a g n i A p u  t e  a t a g  

t h i s  a nyway t he words of G randfa ther in re Z a t i o n  

d u t  t e  k e b p e n g i r e h a  n u  ( mk ) n e  ( Base ) k e n a  e d  I a u  5 

t h ere to e amp - o u t  y o u r  ( mk ) no t p ro e e e d  

5 i ka  nd  i n s u  e g ke l i l i n g ey r u t  t e  a n a k  n e  ed r e t a n . 

h e  be eause di s trae t ed t h e re by e hi Zd who s erious 

( Formulal ) Thi s i s  what Grandfat her said re Za t i v e  to yo ur 

e amp i ng out ( Base ) that he wo u Zd no t pro e e e d  b e eause h e  i s  

di s t rae ted b y  hi s ehi Zd who i s  serious Zy i Z Z .  

( Base ) K e n a  ( Formula 2 ) k u n  ( Bas e ,  cont . ) e b e h e y . 

no t t he y- s ay g i v e  

( Bas e ) He wi Z Z  no t give,  ( Formula2 ) he sai d .  

( Base ) Ne t u e n a n d i n  e n  ( Formula2 ) k u n  ( Bas e ,  cont . ) 

knows he now t he y - say 

s e  I a l a g  n u  n e  eb u y u e n  n u  k u  n ke  ke l e s a n e n  d i n .  

t h e  wo rd y o ur ( l k) beg y o u  p Z ease the roo s t er hi s 

( Base ) He knows, ( Formula2 ) he said, ( Bas e ,  cont . ) wha t wi Z Z  

y o u  say,  t hat you wi Z Z  beg h i s  roo s t er, p Z ease . 

( Base ) P i ya ( Formula2 ) k u n  ( Base , cont . ) m e b pema t e y  k e  

even t h e y - say di e the 

a m e y  n u  n e  e g k e k i t a  ke  p a .  

fa t h e r  y o u r  ( mk ) s e e  y o u  y e t  

( Base ) "Even, " ( Fo rmu la2 ) h e  say s ,  ( Base , cont . ) " t ho ugh y o u r  

fa ther wi Z Z d i e ,  y o u  wi Z Z ha ve s e e n  him, " h e  say s .  

( 14 9 )  ( Base ) E l e h a  ( Formula2 ) k u n  ( Bas e ,  c ont . ) t e  t i mu s  d i n . 
o f  sa H h i s  p ri e e  t h e y - say 

It is t he priee,  they say, of hi s s a Z t .  

2 . 1 3 .  The I ndirect Re ferenc e Sent enc e is  a n  introduc ed s ent enc e whi c h  

contras t s  w i t h  a ll other s ent enc e t y p e s  in t h e  fol lowing way s : ( 1 ) I t  

i s  int roduc ed by a n  I ndire ct Referenc e Fo rmula whi c h  is  expounded b y  

t he < k ema  k e >  p erhaps c lass  o f  phras e s ;  ( 2 ) I t s  b a s e  is expounded b y  

an I nd C l  o r  an IndS . I t  i s  represented b y  the fo l lo wing b idimensional 

array . 
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CHART 1 5  

INDI RECT REFERENCE SENTENCE 

+ I nd e f .  Formu l a  

< k ema  k e  > 

p e r h ap s  

+ Base 

I ndC1 

I ndS 

Rules : ( 1 )  A negati ve ,  t ime , l ocation o r  re1ator
t ime 

t agrneme may stand for the ent ire I ndCl o f  

t he Base . 

( 2 )  The < k ema  k e >  p e r hap s c lass  phras e s  i nc lude the 

following : a s i d e  be  k e  s e e  t hat y o u  don ' t  ( 15 0 )  

k a l u  k e  p robab l y  ( 1 5 1 , 152 ) p eg i t u n g  k a  k e  co n s i de r  

t h a t  ( 15 3 )  m ea m b e  k e  w hy ( 154 ) k u n a a n  ku ke  I 

mi s t a ke n ly t h o ug h t  t h a t  ( 1 5 5 ) . 

( 150 ) A S I D E  B E  K E  i b e h e y  a n i k u n a  t e  i r i n g n u , s u  
s e e  o n ly i ndeed t h a t  g i v e  I y o u  to l i k e  y o u  b ecause 

i n i  ne  a n ey kew n e k e u ma k a y i te  w a y i g  ne  ed s i p a t e n  
t h i s  ( lk )  b efo re y o u  arri ved here t he water t h e n  cho s e  

k u  s i k u na . 
I you 

SEE THA T  YOU DON ' T  gi v e  m e  away to t ho s e  l i k e  you fo r t h i s  

reason, b e fo re yo u arri v ed here a t  t h e  water I cho se y o u .  

( 1 5 1 )  . . .  KA L U  KE k e n a  e b e he y . 
pro bab l y  that no t g i v e  

. . .  PROBA BLY t h e y  wo n ' t  g i ve . 

( 1 5 2 )  . . . KA L U  KE r u e n  n e k i t a  r i n  n e  e b p e k e k a i d  
p e rh ap s  t h a t  t h e re - i s  saw he t ha t  ap t - t o - ha rm 

8 1  

. . .  PERHAPS ( re l )  t h e re - i s  s om e t hi ng he saw t h a t  s e emed dangero u s .  

( 1 5 3 )  P E G I T U N G  ka , Ke r a n g a g ,  K E  e n d e i  k i  e b p e k e u l )  s u  
c o n si der you Kerangag t ha t  whe re w e  can- re t urn because 

n e t a r i n  k i  i n i . 

l o s t  w e  here 

CONSIDER, Kerangag, wher e o u r  p at h  hom e  might b e  b e ca u s e  

we a r e  l o s t  here . 
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( 1 5 4  ) M E A M B E  KE m i b a s a l ka  t e  a h u n g  n i B e l e n s a h a n ?  

why t hat ring yo u t h e  gong o f  B e � ensahan 

WHY did you ri ng the g on g  of Wo odp e cker ? 
, 

An u , ( 1 5 5 )  KU N A A N  N U  RA  B E , K E  ed l e g l eh e ra n  k e y  n i k u na .  

thoug h t  y o u  o n � y  i nd e ed A n u ' t h a t  s e lfi s h  we you 

YOU MISTA KENLY THOUGHT, A nu ' ,  T HAT you cou �d be s e �fi s h  w i t h  u s . 

2 . 1 4 .  The Negat ive Conditional S entenc e i s  one of three Cross Refer­

e nc ed S e ntenc es . It c o ntras t s  with all other s ent e nc e  typ e s  in the 

foll o wing way s : ( 1 )  Eac h  b ase i s  e xpounded by a negative stateme nt ; 

( 2 )  The beta values o f  both protas is  and apod o s i s  are reversed so t hat 

both stat ement s are c ont rary to fact ; ( 3 )  Marker plus prot a s i s  may 

p ermute t o  precede t he apod o s i s  ( 15 8 ) . It i s  represented in the fol low­

ing bid imens ional array . 

C HART 1 6  

NEGATIVE CONDITIONAL SENTENCE 

( ± Peri ) + Base ( apod o s i s ) + Marker + Base ( prot asis ) 

Ind C l  ke  i f  I ndC l 

, 
( 15 6 )  W A RA ne d - u l eu l a  i n i s e  k eb p ee s - e s eweey  ke KE N A  n e p e g u m p u n g a n  

no t happ e n  t h i s  the marri age if no t agre ed 

ke l a n g u n  n e  s i ka m i  n e  m e n g e  l u k e s  n i y u .  
t h e  a H  o f  u s  o f  ( pl ) e lders y o u  

T h i s  marri a ge wou �d NOT have happened i f  i t  had NOT b e e n  

agre ed up on by a l �  o f  u s  y o u r  e �der s .  
, 

( 1 57 ) W A R A  d ed m ev i n s u l i k e  v a l ey k e  W A R  A ka n e ke r u m a . 
not y et burned the ho u s e  if not you accompany 

The h o u s e  w ou �d NOT have b urned i f  you had NOT come a � o n g .  
, 

( 15 8 )  E n t a  ke W A R A  ka m i g ku l a y i  n e  K E N A  k i r ed p e r e m  
o n �y i f  no t y o u  y e � �ed 

e g ke t u n t u l a n 
fo und- o u t  

t h en no t we y e t  ho pefu � �y 

If o n � y you hadn ' T  y e l �ed we w o u � d  NOT have b e e n  found o u t ,  . . . 



ILIANEN MANOBO SENI'ENCE STRUCTURE 

( 15 9 )  
, , 

WARA a n e k e p e h i m b e n a r ke  W A RA a n e k e k i t a .  

not I be l i eved o f  no t I saw 

I wou ld NOT h a v e  be lieved i t  if I h ad NOT s e e n  i t .  
, 

( 16 0 )  K E N A  e b p e k ep e n g a d 1  k e  a n a k  d i n  k e  KE NA e g k e e v u n a w a n .  

not ab l e - t o - s t udy t h e  chi l d  his i f  no t h e lp ed-b y - o thers 

H i s  c hi l d  w o u ld NO T b e  ab l e  t o  s t udy i f  h e  i s  NOT h e lp ed 

b y  o t h e r s . 

2 . 1 5 .  T he Merged Goal S entenc e i s  inc lud ed with the Cro s s  Refe renc ed 

sentenc e s  sinc e  the act ions of t he b ases  are interdepend ent . I t  

c ontras t s  to a l l  other sent e n c e  types in the follo wing way s : ( 1 )  I t  

is  a merged sent e nc e  in whi c h  a s ingle noun phrase expounds the actor 

t agmeme o f  t he c laus e s  of both b a s e s  ( 16 1 - 1 6 7 ) .  The actor tagmeme s 

need not be t o p i c  and t he verb s o f  t h e  t wo c laus e s  need not foc us o n  

the same topic ( 16 8 - 1 6 9 ) .  ( 2 )  The act ion o f  Base 2 i s  the goal o f  t h e  

a c t i o n  o f  B a s e  1 .  It  i s  rep resented in t he following b i d imen s ional 

array . 

CHART 1 7  

MERGED GOAL SENTENCE 

( ± Peri ) + Base l ( ac t ion ) 

I nd C l  

Shared a c t o r  t agmeme i s  t opic of  b o t h  c lau ses . 

( 16 1 )  E g u r u  s i  A y a  e b a s a . 
l earn ( reI ) Aunt r e ad 

A un t  i s  l e arni ng t o  read . 

( 16 2 )  e b p e k e g a g a  s i ka nd i n  e b e v a l ey .  
has - ab i l i t y  h e  b u i ld 

He i s  ab l e  t o  bu i ld .  

( 16 3 )  M i d - u ne y  m i b a a l .  
did- a lo n e  made 

H e  i ndependen t ly made i t .  

I nd C l  
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( 1 6 4 )  

( 16 5 )  

( 16 6 )  

( 167 ) 
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E d -a b p e t s i k a nd i n  eg k u k u h u  

t o  he make - c l earing 

He go es there t o  make a c l e aring .  

E d s u v a r  a e b p e n a v i t  

t a k e - t urns I gat hering 

I wi l l  t a k e  my t u rn i n  gathering.  

P e r a l a n d a l a n  ke en  ed - e b p et k a y i t e  s e na r .  

meand e r  you now go here t o  p la c e  

Yo u meander now t o  g o  t o  y o u r  p la c e . 

E n g k ey 
what 

pa  te m ed s u v a r  s i  U ka p  m i b p e n i r ew t e  k a nd i n . 
y e t  b u t  t o o k - turn ( reI ) Ukap i n v e s t igated t he h i s  

What n e x t  b u t  Ukap t o o k  hi s t urn and inve s t i ga t ed hi s .  

I n  t he following ex amples t he shared tagmeme is  ac tor o f  both verb s 

but topic o f  nei t her . In ( 16 7 ) the a suffix o f  K u a  to o k  indicates t hat 

t he goal s e  ke b i l a i s  topic o f  t hat verb . The i suffix o f  the s e cond 

verb ed i r i p rep a re indicat e s  that the r e ferent s i  B e l e t a me y  p e rs o na l 

nam e  i s  topic o f  that verb . I n  ( 16 8 )  the i suffix o f  g e we r i i ndicat e s  

t hat t h e  t opic o f  the verb is  the referent not made explic it in the 

s entenc e and t rans lat ed by i t . The i prefix o f  i t a h u p u t - away ind i c at e s  

t hat k e  m e n g e be l e g k a s  t he c l o t he s  are t he instrument and the t o p i c  o f  

t hat verb . The pronoun r i n  h e  i s  actor o f  both verb s which focus o n  

d i f ferent t opic s .  

( 16 8 )  K u a  R I N  s e  ke b i l a  e m b e  ed i r i s i  B e l e t a me y . 
t oo k  s h e  t h e  b e t e l - b a s k e t  reaso n p repare ( re I )  Be l e tamey 

SHE t oo k  t h e  b e t e l - ba s k e t  i n  o rder t o  p repare a c h ew for Be l e t amey . 

( 16 9 )  G ewe r i R I N i t a h u  k e  m e n g e  b e l e g ka s .  
ho ld he put - away t h e ( pl )  c lo t he s  

H E  t a k e s  ho ld o f  i t  t o  p u t  away t h e  c lo t hes . 

2 . 1 6 .  The Reason S ent enc e c o nt ras t s  t o  all other s entenc e s  in the 

follo wing way s : ( 1 ) The b a s e s  are i nt erdep end ent and the Base 2 ( c ro s s  

referenc ed ) p resents the reaso n ,  result or evidenc e relative to  t he 

prec eding Basel ; ( 2 )  The marker preceding the init ial Base l c ro s s  

r e fe renc es to  the Base2 ( c ro s s  referenc ed) . It i s  represented by t he 

fol lowing bidimensional array . 
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+
Cro s s  Re ferenc e 
Marker 

s a b a p  therefo r e .  
t ha t ' s  w hy 
( 17 2- 1 7 3 )  

t e m b u  t h a t ' s  w hy 
( 17 0 -1 7 1 )  

CHART 1 8  

REASON SENTENCE 

IndCl 

+ Base 2 ( c ro s s  re ferenc ed ) 

RAS 
caus 

( 17 0 )  ( mk )  T em b u  m a  Base l m i b p e n g a d 1 k e y  d i V a t e  N a s u l 1  

t hat ' s - w hy i ndeed s tudied we t h ere at Na s u l i  

( Ba s e2 ) s u  a p e y  me u p i ya n e  u n t u l  k e  k ed a l a g  d e y . 

b e cau s e  s o - t h a t  go od ( lk )  very t h e  s p e e c h  o u r  

8 5  

( mk )  T h a t ' s  w h y  ( Basel ) we s t udi ed there a t  Na su li .  ( Ba s e2 ) s o  

t h a t  o u r  s p e e c h  wo u l d  be come v e ry go o d .  

( 17 1 )  " ( mk) T e m b u  m a , 1 ! s e  k e l e s a n e n , " Ka y i  a 

t h a t ' s - why i ndeed said t he r o o s ter here I 

m e d  5 a h a d  t e  t a k e p  n u  ( Ba s e2 ) s u  m i d - u l u h a n k u  s i k u n a  

e nt e red t h e  t rap y o ur becau s e  dropped I yo u 

t e  d a a t  t e  n a n a m  s u  m e ra k e l  k e  i d s a n  n u  n e  n e k uw a  

t he b ad of nam e  b e c a u s e  many the l i k e  y o u  who g o t  

r a  n e n  m u l a  ke  ed  - i n g ewea  n d a n . " 

t h e y  n o w  anyway t h e  d e s i r e s  t h e i r  

" ( mk )  T h a t ' s  why ( Base l ) i nde ed. " s a i d  t h e  roo s t e r. "I e n t e red 

y o u r  trap ( Ba s e2 ) because I r e a l ly fe l t  s o rry fo r y o u  b e ca u s e  

many o f  the o th ers go t w h a t  t h ey wanted . " 

( 17 2 )  ( mk )  S a ba p  
t her efo r e  

( Ba s el ) n e v i  1 a n g g u  k a  ( Base 2 ) s u  ke  

jai l ed you because t h e 

u l eu l a n u  n e  m e r a a t . 
c u s tom y o u r  wh i c h  had 

( mk)  T ha t ' s  why ( Base
l

) you we re jai l e d  ( Bas e 2 ) b e ca u s e  o f  

yo ur b ad a c t i o n s . 

( 17 3 )  ( mk )  S a b a p  ( Basel ) k u r a n g  k e  s a k i t  ( Base2 ) s u  
t hat ' s - why l e s s e ned t h e  s i ckne s s  b e c a u s e  

n e s u ha t t e  k e n d u l L  

hi t by c e r emo ny 
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( mk )  T h a t ' s  why ( Bas e
l

) t he s i c kn e s s  l e s s ened, ( Base 2 ) i t  

was t a k e n  care o f  b y  t he ceremo ny . 

( 1 7 4 )  ( mk )  T u u s  t e  
s ign t h a t  

( Bas e l ) e g k e a y u a y u  n ev e n a r  s i  U ka p .  
poor rea l ly ( rel ) Ukap 

i y a n  d i n  m i d t e h u a n  ka y i  t e  l u t u  d l n  n e  

b ecaus e t ha t  he p u t - i n  

ma l u n g  d i n .  

wrap h i s  

h e re t h e  l u n c h  his t he 

( mk )  It i s  evident t h a t  ( Base
l

) Ukap i s  rea L L y p o o r  ( Base 2 ) 

becau s e  t h at which he p u t  in h i s  L unch was hi s wrap . 
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N O T E S 

1 .  I l i anen Manobo is  one o f  the s e veral Manobo languages o f  Mindanao , 

Phil ipp ine s .  I t  is spoken in northern Cotab at o  pro vinc e b y  about 5 0 0 0  

sp eakers . T h i s  paper was b as ed o n  data c o l l ected during t he p revious 

eight y ears of int e rmit t e nt re s idenc e among the I l ianen Manob o peop l e . 

U s e  was made o f  a c oncordanc e o f  app roximat ely 36 , 0 0 0  word s o f  text in 

I l ianen Manobo mad e o n  t he IBM 1410  c omputer at  the University o f  

Okl ahoma b y  the Lingui s t i c  I n format ion Ret ri eval Proj ect  o f  the Summer 

I ns t itute of Lingu i s t i c s  and t he University o f  Oklahoma Research I n­

s t it ut e ,  and sponsored b y  Grant GS- 2 7 0  o f  the Nat ional S c i enc e Founda­

t i o n .  Dr . Robert E .  Longacre ' s  c onsul tant he lp was invaluabl e  i n  

arriving a t  a sat i s factory analysis  o f  I l ianen s entenc e s . 

There are twenty one phoneme s in I li anen Manobo .  The consonant s 

are p ,  t ,  k ,  ? , b ,  d ,  g ,  9 ,  r ,  h ,  1 ,  m ,  n ,  n g , 5 , W ,  y .  The vowel s  

are a ,  e ,  u ,  and a .  Shewa is written as e .  y and w are written inter-

voc alic a l l y  next to  i or u respec t i ve l y ;  this  is done in respons e t o  

pres sure from the Nat ional Language . e i s  writt e n  as v .  For a full er 

d es cripti o n  o f  the Phono logica l  feature s  o f  I l ianen Mano bo , s e e  

Bri c houx , Robert & Felic ia , ( 1 9 6 3 ) . 

2 .  The k e  c la s s  relators are 5 i per s o n a l.  name marker, k e  t h e ,  i n  i t hi s ,  

a r a t h a t ,  e y a n t h a t  near speaker, e y e  t h a t  near hearer, d u e n  here,  

d u t u n  t h e re ,  a ya n  t h e re ,  far . 

3 .  The Equivalent Sent enc e has a para l l e l  o n  the c lause level in t he 

Equival ent Clau s e  whos e  comment tagmeme i s  expounded b y  the s ame RAC l
nom 

or by RAP nom both with i y a n  t ha t  as re lato r .  I n  the Equivalent Clau s e  

t h e  s ec ond hal f  o f  t he equat ion i s  expound ed by a sub stant i ve phra s e . 

Examp l e : ( y a n  d i n  kem u n e y  
tha t i t  o wn e r  

s e  r a h a t e E l i mu g k a t .  
( mk )  yo ur- l. ady o f  El.imugkat 

H i s  owne r is the young l. ady o f  E l. imugka t .  

8 7  
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4 .  Another p o s sible ant ithetical marker , l u wa l t e  apart from do e s  not 

pattern a s  the other ant it he t i c al markers s ince it c annot be followed 

b y  a b a s e  consist ing of a s i ngl e negat ive . Anal y s i s  is not c omp l e t e  

as t o  h o w  thi s  marker fits  into t he sent ence s y s t em .  

Examp l e :  W a r a  d ed ma a i m p ed - u l e u l a  r e y  k e n i y a n  t e  s e l a r e n g  

no t y e t  i nde ed harm w e  t here t h e  d e e r  

L UW A L  T E  s i  M eg a s a  se  n e k e t a v a n g  k e na m i . 

apart from ( re l )  Me gasa ' t he h e l p ed us 

We did no t do anyt h i ng t o  harm t h e  d e e r  meat EXCEPT THAT 

Megas a ' was a l lowed to help u s .  

5 .  Two o f  t h e  s ent ence t yp e s  in t h i s  paper are r e ferred to  b y  a 

di f ferent name b y  Hazel Wri ggl e swort h in a paper on I l i anen Manobo 

Di s c ours e Struc ture . The I nt erd ependent Condit ional S ent ence and the 

Merged Goal S entenc e are called by her the Elliptical Condit ional and 

t he Merged Purpose Sentenc es . 
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