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TAASA’s Monday night lectures have been 
cancelled for the time being due to COVID 19 
EXW�ZH�ZHUH�DEOH�WR�HQMR\�WKH�ÀUVW�RI�WKLV�VHULHV�
on Asian classics through art, namely Chaitanya 
Sambrani’s lecture on The Ramayana in Art. 
&KDLWDQ\D·V�DUWLFOH�ZKLFK�RSHQV�WKLV�LVVXH�WDNHV�
us through the complexities of interpreting 
WKLV�HSLF�DQG�DOORZV�XV�WR�HQMR\�VRPH�RI�WKH�
ravishing miniature paintings he used to 
illustrate his talk.

The theme of classics illustrated through art 
is continued by Russell Kelty’s article on a 
pair of 18th century six panel screens from 
the Art Gallery of South Australia (AGSA), 
ZKLFK�GHSLFW�VFHQHV�DQG�FKDUDFWHUV�GHVFULEHG�
in chapter nine of The Tale of the Heike. These 
VFUHHQV�ZHUH�SDUW�RI�$*6$·V�H[KLELWLRQ�
Samurai, sadly interrupted by the pandemic. 
7$$6$�PHPEHUV�ZLOO�EH�DEOH�WR�HQMR\�
5XVVHOO·V�WDON�RQFH�ZH�UHVXPH�WKH�0RQGD\�
night lecture series in early 2021. 

Visual representations of religious texts have 
often been used for didactic purposes, as 
demonstrated by Gill Green’s article on a ritual 
banner depicting the Vessantara Jataka, the 
last of the stories recounting the lives of the 
%XGGKD�EHIRUH�KLV�ÀQDO�UHLQFDUQDWLRQ��,Q�1(�
Thailand, these kinds of painted banners are 
still paraded around villages at the festival bun 
phra wet EHIRUH�EHLQJ�WDNHQ�WR�WKH�ORFDO�ZDW��
providing an important insight into village 
HQJDJHPHQW�ZLWK�7KHUDYDGD�%XGGKLVW�EHOLHI��

7DQWDOL]LQJO\��TXLWH�D�IHZ�RI�WKLV�LVVXH·V�
DUWLFOHV�GHVFULEH�H[KLELWLRQV�WKDW�ZH�DUH�QR�
longer able to visit due to the temporary 
closure of our museums and galleries. 
2QH�PDMRU�HYHQW�WKDW�GLG�PDQDJH�WR�JHW�D�
run before these closures is Asia TOPA, an 
annual celebration of the cultures of the 
$VLD�3DFLÀF�UHJLRQ�LQ�0HOERXUQH�� Knowledge 
in your hands, mind and eyes�E\�3KDSWDZDQ�
6XZDQQDNXGW�ZDV�SUHVHQWHG�E\�$UWV�&HQWUH�
Melbourne as part of this festival early 
this year. Curator Kathleen Ashby’s article 
GHVFULEHV�KRZ�WKLV�DUWLVW�KDV�GUDZQ�RQ�WKH�
rich traditions of Thailand and her personal 
experiences to create her multi-sensory, 
experiential installation.

Japan Modernism opened at the NGV in 
)HEUXDU\�DQG�FDQ�QRZ�EH�YLHZHG�YLD�WKH�
1*9�ZHEVLWH��:D\QH�&URWKHUV�VXUYH\V�WKH�
DUWLVWV�UHSUHVHQWHG�LQ�WKLV�H[KLELWLRQ��D�QHZ�
JHQHUDWLRQ�RI�DUWLVWV�ZKRVH�bijin-ga style of 
painting celebrated modernity and broke 
DZD\�IURP�WKH�RUWKRGR[\�RI�WUDGLWLRQDO�
painting in 1920s and 30s Japan. 

7KH���QG�%LHQQDOH�RI�6\GQH\�1,5,1�ZDV�DOVR�
forced to close its doors soon after it launched 

LQ�0DUFK�DQG�FDQ�QRZ�EH�DFFHVVHG�WKURXJK�
WKH�%LHQQDOH·V�ZHEVLWH��Julia Booth presents 
RQH�RI�LWV�PDMRU�LQVWDOODWLRQV��WKH�Artree Nepal 
$UWLVW�&ROOHFWLYH·V�SURMHFW�Not less expensive 
than gold��WKH�ÀUVW�WLPH�DUWLVWV�IURP�1HSDO�
have been represented in Sydney’s Biennale. 
,Q�D�ZRUN�WKDW�VXUHO\�VSHDNV�WR�WKH�WLPHV��
this installation combines sculpture, video, 
GUDZLQJV��GRFXPHQWV�DQG�KHUEV�WR�H[SRVH�WKH�
commercialisation and corruption of Nepal’s 
health system. 

$�PDMRU�UHKDQJ�RI�WKH�$VLDQ�JDOOHULHV�DW�WKH�
1DWLRQDO�*DOOHU\�RI�$XVWUDOLD�ZDV�ODXQFKHG�LQ�
1RYHPEHU�������WR�EH�HQMR\HG�DJDLQ�RQFH�WKH�
NGA reopens. As Carol Cains explains, this 
has provided an opportunity to explore the 
NGA’s collection through a fresh perspective, 
JURXSLQJ�KLVWRULF�DQG�FRQWHPSRUDU\�ZRUNV�
together into broad themes.

The Art Gallery of NSW’s Japan Supernatural, 
ZKLFK�FORVHG�LQ�0DUFK��IHDWXUHG�D�PDMRU�
ZRUN�E\�7DNDVKL�0XUDNDPL�VSHFLÀFDOO\�
commissioned as a central piece for this 
exhibition. Melanie Eastburn’s contribution 
offers us a deeper insight into the complex 
LQÁXHQFHV�ZKLFK�LQVSLUHG�WKLV�SDLQWLQJ���

-DFNLH�0HQ]LHV�UHYLHZV�WKH�FDWDORJXH�RI�ODVW�
year’s Metropolitan Museum exhibition 
on the Tale of Genji��ZKLOH�$QQLND�$LWNHQ�
presents a recent NGV publication She 
Persists��DERXW�ZRPHQ·V�FRQWULEXWLRQ�WR�
art and design history. Finally, both Jackie 
Menzies and Pratapaditya Pal DFNQRZOHGJH�
Jim Masselos’ distinguished contribution to 
,QGLDQ�VFKRODUVKLS�RQ�WKH�RFFDVLRQ�RI�D�WZR�
day conference recently convened at Sydney 
University in his honour. 

7KH�EDFN�HQG�RI�WKLV�LVVXH�ZRXOG�QRUPDOO\�
EH�ÀOOHG�ZLWK�LQIRUPDWLRQ�DERXW�SUHYLRXV�
and future TAASA events, and exhibitions in 
$XVWUDOLD�DQG�RYHUVHDV��,QVWHDG��ZH�RIIHU�D�
UDQJH�RI�LQIRUPDWLRQ�ZKLFK�ZH�KRSH�\RX�ZLOO�
ÀQG�XVHIXO�DQG�HQWHUWDLQLQJ��D�VHOHFWHG�OLVW�
of online Asian art exhibitions and lectures; 
notes from Publications Committee members 
VKDULQJ�WKHLU�DFWLYLWLHV�LQ�ORFNGRZQ��DQG�
personal recommendations for listening 
or reading from Jackie Menzies and Asia 
Bookroom’s Sally Burdon respectively.

The TAASA Review�ZRXOG�OLNH�WR�ZLVK�RXU�
members all the best in these trying times, 
ZLWK�WKH�KRSH�WKDW�LQ�$XVWUDOLD�DW�OHDVW��ZH�
ZLOO�EH�DEOH�WR�UHVXPH�VRPHWKLQJ�DNLQ�WR�
QRUPDO�OLIH�VRRQ��7$$6$·V�$*0�ZDV�KHOG�
RQOLQH�RQ���-XQH��DIWHU�ÀQDOLVDWLRQ�RI�WKLV�
issue), and the results of the elections for the 
7$$6$�&RPPLWWHH�RI�0DQDJHPHQW�ZLOO�EH�
reported next issue.
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he�5ăPă\DQD�LV�FRQVLGHUHG�WKH�ÀUVW�HSLF�LQ�
Indian tradition and has come to be central 

to religious belief, moral precepts and political 
convictions in much of the subcontinent. Its 
RULJLQV�DUH�GHEDWHG��ZLWK�YDU\LQJ�FRQWHQWLRQV�
placing its composition (or compilation) 
DFURVV�D�PLOOHQQLDO�VSDQ�UDQJLQJ�EHWZHHQ�WKH�
5th centuries BCE and CE.

,Q�PDLQVWUHDP� EHOLHI�� LW� LV� NQRZQ� DV� WKH� ăGL�
NăY\D� �ÀUVW� HSLF��� DQG� LWV� FRPSRVHU� 9ăOPĦNL�
is described as ăGL� NDYL� �ÀUVW� SRHW��� :KLOH�
PDLQVWUHDP� DFFRXQWV� SODFH� 9ăOPĦNL� DV� WKH�
VROH�DQG�RULJLQDO�DXWKRU�ZKR�OLYHG�DURXQG�WKH�
PLGGOH�RI�WKH�ÀUVW�PLOOHQQLXP�%&(��WKHUH�DUH�
DOVR�RSLQLRQV� WKDW�9ăOPĦNL�ZDV�D�PXFK� ODWHU�
ÀJXUH�ZKR�FRPSLOHG�ROGHU�QDUUDWLYHV�LQWR�WKH�
VLQJXODU�WH[W�KH�LV�NQRZQ�IRU��

9ăOPĦNL·V�5ăPă\DQD� LV�RQH�RI�GR]HQV�� LI�QRW�
hundreds, of versions or tellings of the story 
that stretch across the subcontinent and 
further into mainland and insular Southeast 
Asia. Though it has been mobilised in modern 
Indian politics to legitimise a homogenous 
DQG�PDMRULWDULDQ� YLHZ�� WKHUH� LV� LQ� IDFW� JUHDW�
diversity among narrative traditions of the 
5ăPă\DQD� DFURVV� 6RXWK� DQG� 6RXWKHDVW�$VLD��
7KHVH� WUDGLWLRQV� GR� QRW� DOZD\V� DJUHH� ZLWK�
HDFK� RWKHU��ZKHWKHU� LQ� WKH� UROHV� DQG� YLUWXHV�
of the principal characters, or in details of 
ORFDWLRQ��5DPDQXMDQ��������

As the story has been told and retold in different 
languages across the north and south of India 
DQG� DV� LW� KDV� WUDYHOOHG� IXUWKHU� DÀHOG�� LW� KDV�
accumulated layers of meaning, a polyphony 
RI�WHOOLQJV�WKDW�DUH�LQ�GLDORJLF�UHODWLRQVKLS�ZLWK�
HDFK�RWKHU�DQG�DW�WLPHV�ZLWK�RWKHU�UHOLJLRXV�DQG�
QDUUDWLYH� WUDGLWLRQV� ZLWKLQ� DQLPLVW�� %XGGKLVW�
and Islamic cultures. In the Lao version of the 
Ramayana, 3KUă�/DN�3KUă�/DP��DOVR�NQRZQ�DV�
Rama Jataka�� IRU� H[DPSOH�� 9ăOPĦNL·V� QDUUDWLYH�
plays a secondary role to Lao Buddhist rites 
and rituals (trans. by Sahai 1996).

Numerous depictions of the Ramayana 
have been produced since the 5th century 
as sculptures and reliefs, and as miniatures, 
murals, scrolls, prints, posters, animation 
and video across South and Southeast Asia. 
+RZHYHU�� WKLV� DUWLFOH� ZLOO� FRQVLGHU� RQO\� D�
IHZ� ERGLHV� RI�PLQLDWXUH� SDLQWLQJV� WKDW� VSDQ�
roughly three centuries since the late-16th, 
focusing on key features of the narrative as 
ZHOO�DV�WKH�YLVXDO�GHYLFHV�PRELOLVHG�E\�DUWLVWV�
to illuminate it. 

Of particular interest are miniatures 
commissioned by the Mughal emperor Akbar 
LQ������DV�ZHOO�DV�WKRVH�SURGXFHG�DW�WKH�FRXUW�
RI� 5DQD� -DJDW� 6LQJK� RI�0HZDU� GXULQJ� �����
53, and several bodies of Pahari painting, 
LQFOXGLQJ�WKH�6KDQJUL�5ăPă\DQD�PDGH�LQ�WKH�
+LPDOD\DQ�IRRWKLOOV�RI�3XQMDE�DQG�+LPDFKDO�
Pradesh during the early 1700s. Though they 
ZHUH� ZRUNLQJ� XQGHU� GLIIHUHQW� FRQGLWLRQV� RI�
SDWURQDJH�DQG�ZLWK�GLIIHULQJ�YLVXDO�ODQJXDJHV��
WKH�DUWLVWV�KDYH�OHIW�EHKLQG�ERGLHV�RI�ZRUN�WKDW�

are striking in their range of innovations and 
interpretations of the text. This discussion 
remains attentive to questions of gender, 
ethnicity and political geography rather than 
EHLQJ�FRQWHQW�ZLWK�D�VWUDLJKWIRUZDUG�DFFRXQW�
of artistic genius in the service of a linear 
narrative centred around the triumph of a 
masculine north-Indian god-king. 

The earliest surviving paintings of the 
5ăPă\DQD� GDWH� IURP� WKH� ODWH� ��WK� FHQWXU\��

T
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VÝLMćKI SEES THE HUNTER KILLING A PAIR OF KRAUNCH BIRDS, FROM THE  

SHċNGRI RċMċYANA, PAHARI, MID-18TH CENTURY. 22 X 31.5 CM. NATIONAL MUSEUM, NEW DELHI

BHARATA AND SHATRUGHNA PAY HOMAGE TO SAGE BHARADWAJA AT HIS HERMITAGE,  

GUMAN, RAJASTHAN, MID-18TH CENTURY. 31.5 X 42.8 CM. NATIONAL MUSEUM, NEW DELHI
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ZKHQ� WKH� 0XJKDO� HPSHURU� $NEDU� �U�� �����
1605) commissioned artists of the imperial 
DWHOLHU� WR� SURGXFH� D� 3HUVLDQ�PDQXVFULSW�ZLWK�
illustrations in 1588. While there are sculptural 
high-relief representations of episodes from the 
story that date to the Gupta period (Deogarh, 
5th century), and detailed narrative panels 
at the Loro Jonggrang temple complex in 
3UDPEDQDQ��FHQWUDO�-DYD���WK�FHQWXU\���WKH�ÀUVW�
SDLQWLQJV� ZH� NQRZ� RI� FRPH� IURP� WKH� DWHOLHU�
of this unlettered Muslim emperor, executed 
under the direction of the master artist Sahib 
Din, also a Muslim (Sheikh 2013). 

Akbar’s mother Hamida Banu Begum is 
believed to have developed a special interest in 
WKH�VWRU\�RI�WKH�H[LOHG�SULQFHV�LQ�LGHQWLÀFDWLRQ�
ZLWK�KHU�RZQ�H[SHULHQFH�DV�ZLIH�RI�+XPD\XQ�
ZKR� VSHQW� PXFK� RI� KLV� FDUHHU� LQ� H[LOH��
The fusion of Persian and Indian painting 
traditions characteristic of Akbar’s atelier is 
discernible in this illustrated manuscript, as 
LV�WKH�GHYHORSPHQW�RI�D�QDWXUDOLVP�LQÁXHQFHG�
E\�(XURSHDQ�LPDJHV�WKDW�ZHUH�EURXJKW�WR�WKH�
FRXUW�E\�-HVXLW�HYDQJHOLVWV�IURP������RQZDUGV�

7KH�5ăPă\DQD� VWRU\�HQFRPSDVVHV� WKH� HQWLUH�
gamut of human emotion and behaviour. 
3URWDJRQLVWV�DFW�XQGHU�WKH�LQÁXHQFH�RI�ORYH��RI�
longing and of lust. Heroism and faithfulness 
are amply on display as are betrayal and 
subterfuge. Sometimes heroic beings commit 
deceitful acts and villainous beings are 
capable of honourable behaviour. Human, 
sub-human, animal and demonic characters 
DOO� SOD\� LPSRUWDQW� UROHV�� DV� GR� SHUVRQLÀHG�
elemental forces. 

'HVSLWH� KLV� VWDWXV� DV� 9LŋQX� LQFDUQDWH�
exemplifying characteristic virtues of 
SHUIHFWLRQ� LQ� PRUDOLW\�� YDORXU� DQG� MXVWLFH��
5ăPD� GLVSOD\V� JUHDW� YXOQHUDELOLW\� LQ�
9ăOPĦNL·V�SRHWU\��HVSHFLDOO\�LQ�KLV�GLVFRQVRODWH�
VRUURZ�DIWHU�6ĦWD� LV�DEGXFWHG�E\�5ăYDQD�� WKH�
GHPRQ� NLQJ� RI� /DQNă�� DQG� DJDLQ�� ZKHQ� KLV�
brother Lakshmana is rendered unconscious 
LQ� EDWWOH� E\� WKH� DUURZV� RI� 5ăYDQD·V� VRQ�
,QGUDMLW�� +H� LV� DOVR� JLYHQ� WR� RWKHU� IDLOLQJV�
WKDW� EHOLH� KLV� LPSHFFDEOH� JRRGQHVV�� KH� VOD\V�
WKH�XQVXVSHFWLQJ�%ăOL� IURP�EHKLQG�FRYHU��KH�
beheads the ŋXGUD��ORZ�FDVWH��DVFHWLF�ŊDPEŗND�
for daring to aspire to Brahmanical merit; he 
VXEMHFWV�6ĦWD� WR�KXPLOLDWLRQ� WKURXJK�D�SXEOLF�
WHVW�RI�FKDVWLW\�DIWHU�KHU�UHVFXH�IURP�/DQNă�

7KH�5ăPă\DQD�EHJLQV�DQG�HQGV�LQ�VHSDUDWLRQ��
$V� ZLWK� RWKHU� HSLF� QDUUDWLYHV� LQ� 6RXWK�
$VLD� DQG� HOVHZKHUH� LQ� WKH� ZRUOG�� IUDPHG�
RU� QHVWHG� VWRULHV� RFFXU� ZLWKLQ� WKH� RYHUDOO�
narrative structure. One such appears at the 
YHU\� EHJLQQLQJ�� ZKHUH� WKH� EUDKPLQ�WXUQHG�
UREEHU�WXUQHG�VDJH� 9ăOPĦNL�� ZLWQHVVHV� D�
hunter killing the male from a pair of mating 

kraunch birds (Grus virgo; demoiselle crane; 
koonj LQ�+LQGL��3XQMDEL�DQG�8UGX���7KH�ELUGV�
DUH�NQRZQ�IRU�WKHLU�ORQJ�PLJUDWLRQV��FURVVLQJ�
WKH� +LPDOD\DV� WR� WKHLU� ZLQWHULQJ� JURXQGV�
in India. Moved by the pathos of the female 
ELUG·V�JULHI��9ăOPĦNL·V�VRUURZ��ŋRND) is believed 
to have been expressed in his invention of 
ŋORND� �YHUVH�PHWUH�RI� WZR� OLQHV�� HDFK�ZLWK����
syllables) condemning the hunter for this. 

7KH� DUWLVW�V�� RI� WKH� 6KDQJUL� 5ăPă\DQD�
(produced in Kulu, mid-18th century and so 
FDOOHG� EHFDXVH� LW� ZDV� RQFH� RZQHG� E\� 5DMD�
Raghubir Singh of Shangri), envision the 
HSLVRGH�ZLWK�FKDUDFWHULVWLF�HFRQRP\�RI�PHDQV�
and condensed emotional expression. On a 
ÀHOG� RI� VDWXUDWHG�� XQPRGXODWHG� FDGPLXP�
\HOORZ�ERUGHUHG�DW�WKH�WRS�E\�D�QDUURZ�VWULS�
RI� OLJKW�EOXH� VN\�ÁHFNHG�ZLWK�ZKLWH� FRORXUV��
DQG� DW� WKH� ERWWRP� E\� D� QDUURZHU� VWULS� RI�

EOXH�JUH\� ZDWHU�� WKH� DUWLVW� KDV� H[HFXWHG� WKH�
dramatic incident using a small number of 
VLJQLÀFDQW�DFWLRQV�DQG�JHVWXUHV��

7KHUH� LV� PXFK� VW\OLVWLF� GLIIHUHQFH� EHWZHHQ�
GLIIHUHQW� ERGLHV� RI� 5ăPă\DQD� SDLQWLQJV�� EXW�
certain characteristic attitudes and tendencies 
UHFXU� LQ� WKH�ZRUN� RI� WKH�PRVWO\� DQRQ\PRXV�
artists responsible for them. Over and again, 
the paintings remind us that Indian artists 
KDYH�QRW�RQO\�EHHQ�FRQFHUQHG�ZLWK�P\VWLFLVP�
DQG� RWKHU�ZRUOGO\� PDWWHUV�� DV� LV� WKH� XVXDO�
VWHUHRW\SH�� 7KH� HYLGHQFH� RI� WKH�ZRUN� VKRZV�
WKDW� DUWLVWV� WRRN� GHOLJKW� LQ� GHYLVLQJ�ZD\V� RI�
representing peculiarities and minutiae of 
HYHU\GD\�UHDOLW\��WKDW�WKHUH�ZHUH�VRSKLVWLFDWHG�
variations on naturalism that overreach the 
single-vanishing-point perspectival regime 
of post-Renaissance European art. We see 
innovations in formal, compositional and 
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material manipulations, accompanied by 
an abiding interest in observing life in all its 
details, alongside continuing and sustained 
investment in pushing limits of representation. 

6HYHUDO� SDLQWLQJV� RI� WKH� 5ăPă\DQD� JLYH�
evidence of the artist taking delightful liberties 
ZKLOH� VHUYLQJ� WKH� SURJUDPPDWLF� QHHGV� RI� D�
SDUWLFXODU� QDUUDWLYH� HSLVRGH�� 7DVNHG� ZLWK�
UHSUHVHQWLQJ� HSLVRGHV� IURP� WKH� $GK\ăWPD�
5ăPă\DQD��DQ�DOOHJRULFDO�YHUVLRQ�RI�WKH�VWRU\�
GDWLQJ�IURP�WKH���WK�WR���WK�FHQWXULHV���ZKHUH�
5ăPD·V�EURWKHUV�%KDUDWD� DQG�6KDWUXJKQD�JR�
in search of the exiles, the mid-18th century 
5DMDVWKDQL� DUWLVW� *XPDQ� SURFHHGV� WR� UHQGHU�
in great detail the royal procession camped in 
WKH�IRUHVW��FRPSOHWH�ZLWK�FDSDULVRQHG�KRUVHV��
tented enclosures for the royal family and 
their attendants, soldiers on guard (including 
those dozing), and the royal elephant being 
IHG�DQG�ZDWHUHG��

Innovations are also manifest in the 
representation of demons. Being absent in 
HYHU\GD\� UHDOLW\�� WKH� ÀJXUH� RI� WKH� GHPRQ�
seems to become a site for the exercise of 
extraordinary artistic innovation. Details of 
the limbs, bellies, breasts, skin, eyes, hair, 
QDLOV�� IDQJV�� WDLOV� DQG�KRUQV� FDQ�EH� FRQMXUHG�
XS� ZLWKRXW� WKHUH� EHLQJ� WKH� QHHG� WR� IROORZ�
established iconographies or to be bound 
by optical perception (Sheikh 2013). As the 
EURWKHU�SULQFHV�5ăPD�DQG�/DNVKPDQD�WUDYHO�
WKURXJK� IRUHVWV�� ÀUVW� DV� DSSUHQWLFHV� WR� WKH�
VDJH� 9LŋZDPLWUD�� DQG� WKHQ� DJDLQ� DV� H[LOHV�
DFFRPSDQLHG� E\� 6ĦWD�� WKH\� HQFRXQWHU� DQG�
vanquish demonic presences of various kinds. 
There are masculine and feminine demons, as 
ZHOO�DV�GHPRQLF�FUHDWXUHV�ZKR�DUH�UHGHHPHG�
and restored to their prior human or divine 
IRUPV�WKURXJK�EHLQJ�NLOOHG�E\�5ăPD�

But not all demons are represented as 
JURWHVTXH� PRQVWHUV�� 5ăYDQD�� GHPRQ� NLQJ�
RI� /DQNă� DQG� ¶YLOODLQ·� RI� WKH� 5ăPă\DQD� LV� D�
UHJDO�ÀJXUH�ZLWK�WHQ�KHDGV�DQG�WZHQW\�DUPV��

&RQIURQWHG� E\� WKH� JUHDW� ELUG� -DWă\X� ZKLOH�
DEGXFWLQJ� 6ĦWă�� KH� LV� UHSUHVHQWHG� LQ� IROLRV�
IURP�WKH�6KDQJUL�5ăPă\DQD�DV�D�JUHDW�ZDUULRU�
UHVSOHQGHQW�LQ�JRUJHRXV�DWWLUH�DQG�MHZHOOHU\��

7KH� 5ăPă\DQD� QDUUDWLYH� VHHPV� WR� LQGLFDWH� D�
north-to-south traversal of the subcontinent, 
from the Kosala kingdom in the north (present 
8WWDU� 3UDGHVK�� WR� /DQNă� LQ� WKH� VRXWK�� 7KH�
narrative has been politicised and historicised in 
6RXWK�$VLD�LQ�WHUPV�RI�D�MRXUQH\�RI�SDFLÀFDWLRQ�
DQG�FRQTXHVW��+HQU\�	�3DGPD�����������������
5ăYDQD� LV� WKXV� D� JUHDW� VRXWKHUQ� NLQJ�ZKR� LV�
defeated by a northern prince. Their quarrel is 
RYHU�SRVVHVVLRQ�RI�WKH�EHDXWHRXV�6ĦWă��GDXJKWHU�
RI� WKH� HDUWK�� 7KH� DVVRFLDWLRQ� RI�ZRPDQ�ZLWK�
land further strengthens the historicization of 
the story as one of conquest. 

There are also discernible undertones of caste 
hierarchy accentuated by a species-based 
GLVFRXUVH��WKH�VWRU\�RULJLQDWHV�LQ�DQ�XUEDQLVHG��
prosperous and agrarian north populated 
by cultured humans, proceeds through 
the demon-infested forests of central and 
VRXWKHUQ� ,QGLD�ZLWK� ¶LQGLJHQRXV·�SRSXODWLRQV�
of humanoid monkeys and bears, and further 
south to the kingdom of demons. South Indian 
and dalit interpretations of the epic often focus 
RQ�WKH�FDVWH�EDVHG�LQMXVWLFH�XQGHUO\LQJ�5ăPD·V�
H[HFXWLRQ� RI� ŊDPEŗND� �5LFKPDQ�� ����� DQG�
*ROGPDQ���������DV�ZHOO�DV�WKH�GHPRQLVDWLRQ�RI�
WKH�VRXWKHUQ�UXOHU�5ăYDQD��
 
7KH� FKDUDFWHU� RI� 6ĦWă� LV� RI� VSHFLDO� LQWHUHVW� LQ�
WKH�VWRU\��VKH�LV�EKŗPLMă��born of the earth and 
adopted by King Janaka of Videha (parts of 
SUHVHQW�GD\�%LKDU�DQG�1HSDO��ZKR�ÀQGV�KHU�
as a baby during a ritual tilling of the earth 
to ensure fertility. Her name derives from the 
6DQVNULW�ZRUG�IRU�IXUURZ��VĦWD� 

6ĦWă� ÀJXUHV� LQ� WKH� 5ăPă\DQD� DV� WKH� XOWLPDWH�
embodiment of beauty and feminine virtue, as 
5ăPD·V�IDLWKIXO�ZLIH��DQG�HDUWKO\�PDQLIHVWDWLRQ�
RI�9LŋQX·V�FRQVRUW�/DNŋPL��,Q�SDLQWLQJV�RI�WKH�

5ăPă\DQD��VKH�PRVW�IUHTXHQWO\�DSSHDUV�DV�WKH�
\RXQJ�EULGH�ZKR�PDUULHV�WKH�\RXWKIXO�KHUR�DQG�
accompanies him into a life of forest exile, only 
WR�EH�DEGXFWHG�E\�5ăYDQD�DQG�KHOG�LQ�FDSWLYLW\�
until her husband kills the demon and secures 
her release. She is called upon to prove her 
chastity after long captivity and undertakes a 
WULDO�E\�ÀUH�IURP�ZKLFK�VKH�HPHUJHV�XQVFDWKHG��
Yet again, she is sent into exile—this time by 
5ăPD�ZKR�ZLVKHV�WR�DYRLG�DQ\�KLQW�RI�VFDQGDO��
At the very end of the story, in her one protest 
against patriarchy, she calls upon her mother, 
Prithvi, goddess of the earth. The earth opens 
XS� WR� VZDOORZ� 6ĦWă�� DQG� 5ăPD� FRQWLQXHV� WR�
UXOH� RYHU� D� JROGHQ� DJH� RI� SHDFH� DQG� MXVWLFH�
DFFRPSDQLHG�E\�KLV�WZLQ�VRQV�/DYD�DQG�.XŋD��
As it began, the story ends in separation. 

Thanks to Melanie Eastburn for assistance with 
images.
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