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Preliminary Theory 
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novum n  
L. “new” the primary element in a work of science fiction by which the work is 
shown to exist in a different world than that of the reader.  
 

Source:  The Oxford Dictionary of Science Fiction. Edited by Jeff Prucher (2006) 
   Oxford University Press  
 

 
 
 
SF is distinguished by the narrative dominance or hegemony of a fictional 
"novum" validated by cognitive logic  
 
Source:  Suvin, Darko (1979) Metamorphoses of Science Fiction: On the Poetics and History of a  
   Literary Genre. New Haven and London: Yale University. Press, page 63 

NOVUM: A key concept to talk about science fiction 
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Key definition 1: Conventional vs Experimental Science Fiction 
 

SF can act as a mirror or as a window depending on how it is maneuvered by the au-

thor. It is like a pane of glass that can behave in two ways. If held so that the light 

shines directly through it onto the author's creations, the reader is sometimes fooled 

into thinking that the glass is not there, that he is seeing genuine aliens, genuine fu-

tures, genuine other worlds that have nothing to do with him, the wonders of other 

places and times, of pure escape, of playing in the presumed sensation of difference. 

But if held in a slightly different way, a pane of glass also reflects, and the onlooker 

might catch a glimpse of himself, might see his own image even stronger than that of 

the new scene. When such occurs, SF reflects the perceiving subject, dialectically 

"objectifies" him to himself as one who cannot be avoided when looking at those sup-

posedly new scenes, because he is both the perceiveing subject and often the creator 

of those scenes. Conventional SF is tilted so that we do not see the glass; experi-

mental SF is arranged so that we do.  
 

Source:  Albert Wendland (1985) Science, Myth, and the Fictional Creation of Alien Worlds. Studies in 

   Speculative Fiction, No. 12. Ann Arbor: University of Michigan Research Press, pages 6-7 
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Key definition 2: Carl D. Malmgren’s definition of a fictional uni-

verse to characterise SF 

The first step in defining the genre of science fiction is to specify the components of a 

fictional universe in general. Working inductively, we can say that a fictional uni-

verse invariably consists of two major components or systems, roughly equivalent to 

the lexicon and syntax of a language-a world and a story.  

The world includes the total repertoire of possible fictional entities, that is, the char-

acters, settings, and objects (in SF these would include gadgets, inventions, discover-

ies, etc.) that occupy the imaginal space of the fiction.  

The story connects and combines the various entities, at an abstract level it consists of 

a systematic set of rules governing the order and arrangement of those entities concat-

enating their interactions.  

Now, the generic distinctiveness science fiction lies not in its story but in its 

world. The various plots of science fiction, once divested of their alien, other-

worldly, or futuristic appurtenances, coincide with the plots of realistic fic-

tion. 

Source: Malmgren (1991) “Against Genre/Theory: The State of Science Fiction Criticism”.  Poetics To 

  day, Vol. 12, No. 1 (Spring, 1991), pp. 125-144 
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When discussing the fictional worlds of science fiction, to avoid the implicit assump-
tion that the characters are human and the settings terran, I shall use the terms actants 
and topoi.  
 
To summarize, then, a world consists of a number of actants who populate, occupy, or 
exist in certain implicit or particularized topoi.  
 
Science fiction creates its worlds by inserting at least one factor of estrangement from 
the basic narrative world of the author into its system of actants or topoi.  
 
Once the author has posited the factor(s) of estrangement, the discursive conventions 
of the genre dictate that the fiction adhere thereafter to the laws of nature and the as-
sumptions of the scientific method and that it systematically account for its elements 
of estrangement, its novums  
 
 
 
Source: Malmgren (1991) “Against Genre/Theory: The State of Science Fiction Criticism”.  Poetics To 

  day, Vol. 12, No. 1 (Spring, 1991), pp. 125-144 
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Source:  David Ketterer (1992)  “Review: A Typology of SF”  Science Fiction Studies, Vol. 19, No. 1 (Mar., 

  1992), pp. 109-116.  Reviewed Work: Worlds Apart: Narratology of Science Fiction by Carl D. Malmgren 
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Key definition 3:  Carl D. Malmgren’s characterisation of Sci-

ence Fantasy (a mixed genre between Science Fiction and Fan-

tasy) 

 

A science-fantasy world, would be one in which the actants or topoi presuppose at 

least one deliberate and obvious contravention of natural law or empirical fact, but 

which provides a scientific rationale for the contravention and explicitly grounds its 

discourse in the scientific method and scientific necessity.  

 

The fact that science fantasy is grounded in the discourse of scientific necessity and 

adheres to the scientific method guarantees that its worlds will have an internal con-

sistency or logical explicability that is intellectually satisfying. But the contravention 

of natural law or empirical fact that defines the genre makes possible the introduction 

of actants, motifs, and topoi which play upon a wide range of human emotional needs 

while at the same time suspending the mimetic contract and its attendant responsibili-

ties. 

Source: Malmgren (1988) “Towards a Definition of Science Fantasy”.  Science Fiction Studies, Vol. 15,  

  No. 3 (Nov., 1988), pp. 259-281 
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From entropy to Boltzmann brains 
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The Second Law of Thermodynamics 

 

Ludwig Boltzmann, Josiah Willard Gibbs, and James Clerk Maxwell formulations:  

Any system which is free of  external influences becomes more disordered with time.  

This disorder can be expressed in terms of  the quantity called entropy.  
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Boltzmann reformulation of the second 

law in terms of statistical mechanics 

 

Entropy is defined statistically, not as a law where it always 

increase by definition (it can decrease) 

Boltzmann’s ex-

planation of  

why our uni-

verse began 

with low entropy 

is the origin of  

the “Boltzmann 

Brains paradox” 
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The fluctuation theorem 

 In the early 1990s it was shown experi-

mentally that the probability of  a de-

crease in entropy (a fluctuation appar-

ently violating the second law) depends 

on the size of  the system and the time 

one have to wait for a fluctuation to oc-

cur.   

 

But in 1998 it was shown that the uni-

verse expands at an accelerated rate.  

If  the universe expands infinitely (and 

last a very long time) any fluctuation, 

even the most improbable, it is possible. 

This is the source of  the “Boltzmann 

brain paradox” 

This suggest that is more proba-

ble than a brain fluctuates itself  

into existence than a planet (or 

a galaxy) where evolutionary 

life would emerge 

A big issue is that BBs will 

become the most frequent 

“observers” of the uni-

verse, because they are 

more probable than evolu-

tionary observers (like us 

or extra-terrestrials) 
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Boltzmann brains according to Sean Carroll, Albretch & Sorbo, and others 

They are essentially smaller 

fluctuations than the fluctu-

ation required to create a 

universe (if  entropy à la 

Boltzmann is accepted) 

The main use of  the concept  in the scientific literature 

has been to discriminate between cosmological models. 

Those that predict Boltzmann brains are bad or wrong 

ones. 
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The rate of Boltzmann brains (BB) over nor-

mal observers (NO) in a multiverse 
 

The Boltzmann suppression factor (an esti-

mate for the nucleation rate of a Boltz-

mann brain of mass M in any particular 

quantum state) 

   

 Where        is the entropy, and 

    

is the free energy of the Boltzmann brain. 

Estimation of the number of Boltzmann’s 

brains in a pocket universe of volume 

 

 

Examples of  equations related to Boltzmann brains used in the novel 
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Overview of the novel Spanish version:  

Published December 2018 in 

Buenos Aires by Ediciones 

Ayarmanot 

Available for free download at:  

https://www.edicionesayarmanot.com/p/la-

inevitable-resurreccion-de-los.html 

 

Launched at the Science Fiction 

Convention Pórtico Córdoba 

2019 and the ExpoLibroSalta 

Bookfair (both in Argentina)  

 

English translation:  

Currently in progress with the 

help of  an artsACT grant. To be 

published under the title “Iridio 

Ennui vs the Boltzmann Brains” 
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Translation of  the back cover 

In the second half  of  the 22nd century, the catastrophes caused by climate change have far exceed 

the dire predictions: a perennial economic crisis in the world; recurrent thermal waves; millions of  

refugees caused by increased sea levels and the extinction of  the most common animals. 

Iridio Geiser Perelman Ennui, anorgasmic, cryptorchidic, synesthetic and aromantic, has three ob-

sessions: transcendental numbers, the real cause of  the dinosaurs’ extinction, and finding the cen-

tre of  the universe, where the big bang originated. Iridio was raised by robotic nurses and instruc-

tors, who taught him that there is an equation for everything. Convinced of  this, he confronts the 

post-creationists authorities of  his university, the various police forces of  the Popular Free-Market 

Republic of  Ozeania, and the Reich-behaviourist psychometrists who attempt to normalise him, 

raising his indexes of  genital eudaimonia. 

In his innocent struggle to defend the pure sciences, Iridio would also confront the most virulent 

enemies of  human progress: the fluctuating Boltzmann’s brains, entities which spontaneously ap-

peared in in the quantum foam of  sidereal space, who have taken control of  the minds of  authori-

ties of  the chaotic planet Earth and have contaminated their pineal glands. 
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Proper  

equation 

Subsection  

quote 

Definition 

Digital expan-

sion of tran-

scendental  & 

irrational  

numbers 
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Table (with  

definitions 

and equa-

tions) 

Table (with  

Lacanian 

mathemes) 

Logical 

square 
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Theorems 

Matrixes 

Empty/nule  

elements 

Reich’s  

formulas 

Chemical  

formulas 
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Propp’s 

narrative 

sequence 

formula 

Flow 

diagram 

Scientific 

graph 

Logical  

hexagon 
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Section 1. Residence on Earth 

Parody of classical dystopian novels 

and scientists’ biographies 

Number of equations/devices  in each subsection 

Section 2. Galactic Influences 

Parody of first contact novels and 

cli-fi novels 

Section 3. Interplanetary Host 

Parody of novels featuring visits to 

other planets and virtual reality plots 

Section 4. The last galaxy fading away 

Surrealist/absurdist “grand finale” 

Overview of  the novel sections 

Includes repeated devices 

Exact science 

equations predom-

inate, except in 

Section 2, where 

equations from cli-

mate change, mac-

roeconomics, 

ecology, and the 

modelling of  pan-

demics and social 

chaos are exten-

sively used 
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The Actants 



24 

The main influence on how to de-

velop the novel’s actants come 

from Guillermo Sanchez Trujillo’s 

work. 

Sanchez Trujillo translated Kafka’s 

The Trial into Spanish, and looked 

for a way to order the unfinished 

manuscript 
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Sánchez Trujillo claims that he 

found the key to order the differ-

ent sections of  The Trial by 

making parallels with the text of  

Dostoevsky's Crime and Punish-

ment.  

He found that Kafka copied the 

structure of  Dostoevsky’s plot 

to structure The Trial. This was 

not plagiarising, but creating an 

“homology” of  the actions of  

the characters. 

He also found other works on 

which Kafka based the homolo-

gy. For instance, the chapter on 

The Cathedral was based on 

Goethe’s account of  a trip to It-

aly. 

Kafka not only had left The Trial unfinished, but also he left different chapters in envelopes, without 

a clear ordering. Max Brod published the novel presenting a main sequence, and the unordered 

chapters in an appendix. Later, several orderings were proposed, but Reiner Stach, the most im-

portant literary critic on Kafka’s work declared the problem “unsolvable”. 
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Inspired on the proce-

dure that Kafka suppos-

edly used in The Trial, I 

used several novels to 

create the actants of  my 

novel.  

I formalised the vague 

Kafkaesque homological 

method using a multi-

dimensional version of  

Greimas’ actantial model 
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Each of  the characters (except robots, cyborgs and extra-terrestrials) have four names, which 

point to (and inform) their actantial properties 

 

First Name Second Name 
First Surname 
(Maternal) 

Second Surname 
(Paternal) 

Names /    
Surnames Eleanor Linda Montag Pérezman 

Source Contact Brave New World Fahrenheit 451 
Other: Real 
name modified 
(science) 

      

     

 

First Name Second Name 
First Surname 
(Maternal) 

Second Surname 
(Paternal) 

Names /   
Surnames Leni Lenina Huld Pfaff 

Source The Trial Brave New World The Trial Auto-da-Fé 
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The use of  Greimas’ actantial model allowed for a reframing of  Malgrem’s concept of  

“science fantasy” 

 

 “It is also interesting to note that many hybridized science-fantasy novels adhere to 

 the traditional Romance archetype, perhaps because of the natural affinity between 

 their respective worlds.  

 For one thing, the fantasy actants of hybridized science fantasy presuppose a 

 "world elsewhere," a marvelous or exotic topos in which one or more constraints 

 of empirical reality or scientific necessity are suspended.  

 In this world, the protagonist is endowed with certain counternatural powers or at

 tributes, which give his or her adventures a larger-than-life quality. And those adv

 entures frequently involve some sort of quest, either for a clearly defined object of 

 desire or for the restoration of a shattered equilibrium.  

 Most important, the recourse to fantasy allows the fictionist to stage the story in a 

 universe invested with value, as opposed to the value-neutral universe of SF”  

 

 Source: Malmgren (1988) “Towards a Definition of Science Fantasy”.  Science Fiction Studies, Vol. 

   15, No. 3 (Nov., 1988), pp. 259-281 
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Examples of metareferencial devices used in the novel 
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The Social Order  

since Earth formation until 1850  

between 1850 and 1950  

after 1950  

A, G, I → 0  

where A is astronomical forcing, G is geophysical forcing, 

I is internal dynamics of the Earth System (excluding hu-

man activity) and H human activity 
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International order: 

• North America has imploded into theocracies (except, for a limited time in the Republic of  Cali-

fornia) 

• Russia has invaded Europe and is now Eurasia 

• China is divided into two: The Third Popular Republic of  North China and The Free-Market Re-

public of  Taiwan-South China 

• All of  the terrestrial zones of  the planet are digital dictatorships which copied, to some extent, 

the model of  citizenship social credits pioneered in 21rst century China 

• The internet has been dismantled, and replaced by “local information networks” controlled by 

the states 

• Hydrocarbon multinationals have representatives in the governing bodies of  all terrestrial 

states 

• The only places where “liberal democracy” survives is in 1) 

floating cities, outside the 200 nautical miles territorial wa-

ters of  terrestrial states and 2) scientific refuge zones (in 

the Vatican, North Atlantic and Antarctica) where tradition-

al science can still be practiced 
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International order (continued): 

• Space colonies and space farms provide more than half  of  the goods and food consumed on 

Earth, and the financing of  the basic universal minimum salary to which citizens with enough so-

cial credit have access to. 

• There is a control of  science by the state and post-creationist churches. Investment in scientific 

research declined severely as a consequence of  climate change disasters. The open sharing of  

scientific results has been halted  

• Talking about climate change is forbidden (in spite of  its obvious consequences affecting every-

one). Books are burned to generate electricity. 

• Climate activism is equated with “terrorism”, and in fact there are armed groups defending nature 

reserves. There are several ones: The Ecological Brigades is the most important 

• Underground millenarian groups try to convince the population to commit suicide to protect non-

human species, the most important is the MVEHS, the clandestine 

Movement for the Voluntary Extinction of  the Human Species  

• Eugenic laws allow for the extermination of  disabled people and 

the castration of  those with “undesirable genes”. Biological weap-

ons are used to exterminate “Muslim genes” 

• Cities are growing in Antarctica, as the continent ice recedes to 

the centre. 
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Local order: 

• Australia invaded New Zealand and Pacific Islands which did not sink into the raising waters 

• It is now called the Popular Free-market Republic of  Ozeania 

• Ozeania depends technologically on other terrestrial hegemons, and systematically copies the 

worst social developments in other terrestrial powers 

• Automatization of  routine work created thousands of  unemployed people 

• There are several police forces, one for each government ministry. More than 30% of  Ozeania’s in-

habitants work for the police forces, either as officers or informers, to supplement their universal 

minimum salary income  

• Climate refugees boats are sank at sea by the Ozeanic navy 

• The level of  interference in science is similar to the one which the humanities are currently experi-

encing in Australia 

• People cannot own pets because in the cities they die be-

cause of  the thermal waves 

• Koalas and other iconic animals only survive in reserves 

in the Blue Mountains. There are however, many pests 

(especially camels), and some mutated kangaroos and 

killer wombats 



35 

All the characteristics described above are responses to “what if?” questions 

 "Perhaps the crispest definition is that science fiction is a literature of 'what if?' What if we could 

 travel in time? What if we were living on other planets? What if we made contact with alien races? 

 And so on. The starting point is that the writer supposes things are different from how we know them 

 to be."  

 Source: Evans, Christopher (1988). Writing Science Fiction. London: A & C Black, page 9  

 

Also, models dealing with the semantics of fictional worlds (Marie-Lauren Ryan, Doležel, Eco, Pavel, ) have been used 

Doležel, L. (1998) Heterocosmica: Fiction and possible worlds. Baltimore: Johns Hopkins University Press. 

Eco, Umberto (1984) The Role of the Reader: Explorations in the Semiotics of Texts. Bloomington: Indiana University Press. 

Pavel,Thomas (1986) Fictional Worlds. Cambridge, MA: Harvard University Press. 

Ryan, Marie-Laure (1985) The Modal Structure of Narrative Universes. Poetics Today, Vol. 6, No. 4: 717-755 

Ryan, Marie-Laure (2006) From Parallel Universes to PossibleWorlds: Ontological Pluralism in Physics, Narratology, and 

Narrative. Poetics Today 27:4: 633-673. 

Ryan, Marie-Laure (2007) Diagramming narrative. Semiotica 165–1/4: 11–40 

Ryan, Marie-Laure (2009) Temporal Paradoxes in Narrative. Style; Summer 2009; 43, 2: 142-164. 

Ryan, Marie-Laure (2018)  What are characters made of? Textual, philosophical and “world” approaches to character ontology. 

Neohelicon 45: 415–429. 
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Classification of  the equations and other devices according to an adapted 

typology based on Malgrem’s concept of  social order 
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The Natural Laws 

Let (X, P, µ) be a probability space and let 

T be an automorphism. If A belong to P, 

then µ-almost every point in A returns in-

finite times to A. In fact, almost every 

point returns infinitely often; i.e. 

and then  
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Actants, social system, and topography all presuppose a system of natural laws, which in general remain 

consistent and universal in all science fiction proper. The final form of estrangement, involving as it does 

the universal natural laws which subtend science fiction in general and the assumptions informing the 

genre's discourse, results in an "impure" form called science fantasy. 

 Source:  Malmgren (1991) page 142 

The novel challenges Malmgren’s reductive conception of  science fantasy, as natural laws are 

based on scientific results, and topics discussed in “serious” scientific papers. 

The first and most obvious one is that uses Boltzmann brains as characters. They are very close to 

what could be considered “fantasy,” but are “entities” discussed in scientific journals. In the novel 

they are introduced by intradiegectic narrators (the extraterrestrials). 

The second, and maybe the most important one, is that the novel also reformulates a common 

trope in science fiction, time loops (and time travel) but justifies their use in the plot via the Poinca-

ré Recurrence Theorem, a scientific result which resembles Nietzsche’s eternal return. Recur-

rence gives time loops another “turn of  the screw”.  

There are other examples of  “apparent science fantasy” resources, all following the same pattern, 

they are based on “counterintuitive” scientific facts (like research on autism and human cognition 

and recent developments in the study of  “universal logic”). 
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Classification of  the equations and other devices according to an adapted typology 

based on Malgrem’s concept of  natural laws 
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There is, in addition, a reworking of  the scientific cannon as a consequence of  exten-

sive censorship. A “sociology of  science” is used in the worldbuilding, following 

Georges Canguilhem’s notion that science is affected by its environment, it 

“spontaneously makes and remakes its own history at every instant”.  

For instance,  string theory, the most popular approach to theoretical physics today, 

has been declared “mathematicing” (prohibited because it relies too heavily on abstract 

mathematical concepts), and as global warming research, is considered a “heresy”. 

In similar fashion, Ludwig Boltzmann has been erased from the new cannon (to avoid 

discussions  about the Boltzmann brains), but also about other scientific facts that have 

been censored.  

The presence of  equations, often contradicting the text, also serve a symbolic function 

of  demystifying the messages of  corrupt 

authorities and Boltzmann brains, when the 

denialism of  scientific facts so current in 

our century  is extrapolated towards its 

more absurdist limit in a dystopian 2184 

setting. 
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TheTopography 

topical space 

utopian space 

(here) 

paratopical space 

(there) 

heterotopical space 

(elsewhere) 
vs 

vs 
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Each section of the novel has different Topoi, that correspond to different SF 

“genres”  (According to Malmgren’s classification of SF) 

SECTION NAME SUMMARY GENRE(S) TOPOI 

Section 1. Residence 
on Earth 

Parody of classical 
dystopian novels 
and scientists’ biog-
raphies 

Alternate Society; 
Science Fantasy 

Planet Earth 

Bandar-Austro-Metropolis; Widgeree; Yabbie Creek Uni-
versity; Porpoise Point; A farm in the country side near Or-
gon Accumulators; A hospital; A restaurant; The Parlia-
ment House Gardens 

Section 2. Galactic 
Influences 

Parody of first con-
tact novels and cli-fi 
novels 

Alternate World; 
Alternate Society 

Planet Earth 

The Presidential Palace; Room 101 of Victoria Mansion; 
The Fine Arts Museum; The Cathedral; Brodei; Room 101 
of Widgeree's Goodwood Residence; Widgeree's ceme-
tery;  Earth Orbit 

Section 3. Interplan-
etary Host 

Parody of novels 
featuring visits to 
other planets and 
virtual reality plots 

Alien Encounter; 
Gadget SF 

Several Extra-terrestrial planets 

The Asper-
gus Asteroid 

Titan, A planet orbiting Proxima Centauri; 
The Galaxy Court in ZxYXIy137C; A planet or-
biting θ Boötis 

Section 4. The last 
galaxy fading away 

Surrealist/absurdist 
“grand finale” 

Science Fantasy 
A distant point in spacetime from where the last light of 
surrounding galaxies fade into total darkness; The amphi-
theatre of Yabbie Creek University 
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Recurrent Return to Theory 
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SECTION NAME SUMMARY 
PREDOMINANT WORLD 
COMPONENT(S) 

NOVUM(S) THEMES 

Section 1. Residence 
on Earth 

Parody of classical dysto-
pian novels and scien-
tists’ biographies 

Natural Law (Science)                              Dystopia  Self & Society 

Natural Law (Natural Actant) 
Counternatural 
actant 

Self & Other 

Section 2. Galactic In-
fluences 

Parody of first contact 
novels and cli-fi novels 

Topography (planet)                                   Catastrophe Self & environment 

Social Order  Dystopia  Self & Society 

Section 3. Interplane-
tary Host 

Parody of novels featur-
ing visits to other planets 
and virtual reality plots 

Natural Law (Science -  Science 
Fantasy) 

Alien / Monster 
Epistemology & On-
tology 

Topography (object)                                   Invention Self & Technology 

Section 4. The last gal-
axy fading away 

Surrealist/absurdist 
“grand finale” 

Natural Law (Theory) Time Looping 
Epistemology & On-
tology 

Each section of the novel has different World Components, Novums and Themes 

(According to Malmgren’s classification of SF) 
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 In sum, this is a direct intervention, through a creative work, into  “applied 

 literary theory” 

Just as when  

• Sartre wrote Nausea or Camus The stranger to explore their philosophy 

• Robert Musil wrote The Man Without Qualities to document the "story of  ideas" of  his 

time 

• Robert M. Pirsig wrote Zen and the Art of  Motorcycle Maintenance to explore his Met-

aphysics of  Quality. 

• E.O. Wilson wrote Anthill to show that we must save the world from its most savage 

ecological predator: mankind. 

Or more controversially, when 

• B. F. Skinner wrote Walden Two to promote applied behaviour analysis (the elimina-

tion of  free will). 

To analyse those novels, exploring the underlying philosophy, intellectual set-

ting, metaphysics, ecology and behaviourism is unavoidable. 
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In a similar fashion, any literary analysis of  The Unavoidable Resurrection of  the Boltzmann Brains 

will have to address: 

• The challenges to science posed by global warming and increasingly authoritarian interven-

tions (from denialism to social credits) in 21rst century society 

• The use of  equations and other scientific results as “literary devices,” informing the plot and 

the “natural laws” presented in the novel 

• The use of  (ancient/outmoded/your adjective?) literary theories such as narratology, the actan-

tial model, the structural analysis of  fictional universes, etc. (all of  which have been untouched 

by the postmodernist hiatus), as metanarrative devices to structure the novel plot 

• The challenges it poses to simplistic and reductionist theories of  what science fiction is (or 

should be), in particular, the view that science fiction models of  analysis should neglect story. 

The novel’s narrative structure and the use of  other devices that can be distinctive of  the genre 

show that such a reduction is untenable 

• The implicit call to use universal logic approaches as tools of  analysis (that can integrate what 

has been lost when structuralism was discarded and discredited), to create a new consilience, 

linking again literary theory to “structural” areas of  knowledge. 

But, of course, these are just hopeful authorial intentions, serious literary analysis will 

bring out other issues that the author has not thought about 



47 

Placement of the novel in other (more recent) critical traditions 

Source:  Milner, Andrew  (2011) “Science Fiction and the Literary Field.” Science Fiction Studies , Vol. 38, No. 3   

  (November 2011), pp. 393-411  

The blue dot indicates where 

the novel may be placed in 

Milner’s (2011) Bordieuan 

account of  the position of  SF 

subgenres within the literary 

field (again, according to 

hopeful authorial intentions) 
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The End 

 

Questions? 


