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About the project

Migration Mernories is a research project about creating museumn exhibitions of Australian migration history from local and parsonal
perapactives. As the Idea was to try out some approaches In practics, exhibifons were developed In two reglonal locations with
Individugals Interested In developing a personal migretion story for display.

| V4 : |
Migration Mernares Lightning Ridge at  Migration Memeories Robinvale at the Migration Memuorise: Ressanhing

the Lighining Ridge Historical Society Robinvale Laisure Canire. Migration in Regional Australis at the

Calary. Photogmeph: .o Shakdrdd, 2007. Netional Mussum of Australia.

FPhotogmph: Unula Frederici, 2008. Photograph: Gaonge Samae, 2007,
Caurnasy NMA

The two reglonal locations were Lightning Ridge, an opal mining town In central north NSW, and Robinvale, a hortlcultural town on the
Murrary River in north western Victora,

The personal steries were chosen to show migretion as an aspect of Australian history thet reverberates in some way for all Australians.
Thay covarad migration historlas from the colonlal perad to the presant and Included the Impact of colonizing migrations on Indiganous
peoples’ movemsents within Australia. They were developed from the participants” own sxperence, ar their understanding of a forebsar's
axperianca, or thalr asnae of the expardance of paople of tha past who had Inhablted a place that 12 dear to them. Saven paraonal storias
wore developed for each local exhibitlon.

Research material for analysis and discussion was provided by documentation of the process of exhibition development, the exhibitions
themzelvas and convaraationa with vichors.

Migration Memorles: Lightning Ridge was first exhibited at the Lightning Ridgs Histordcal Soclety Gallery {18 August - 4 September 2006).
Migrafion Memories: Robimvale was first exhibited at the Robinvale Leisure Centre (22 June - 2 July 2007). They wem shown together at
the National Mussum of Ausiralia (22 September - 28 November 2007). With the support of the National Museum the individual
exhibltions have been retumed to Lighining Ridge and Robinvale as a resowrce for the future.

The research was highly collaborative and mary people were involved in the project. A full list of participants is available on the
acknowledgements page.

©2009 Migration Mermories
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About the research

The purpose of the Migration Memories research was to explore the practical dimensions of making museum exhibitions that might create
empathetic contact between very different histories and experiences. The project was informed by several key theoretical concems and
discussions.

Critiques of the Australian ‘multicultural’ migration exhibition such as that provided by lan McShane (2001) and Andrea Witcomb (2006;
2009) offered a basis for selecting content that would show the historical complexity of migration and suggest that cultural diversity is an
active and productive engagement rather than a static tableau of cultures. Ruth Phillips’ discussion of collaborative exhibitions and the
examples of these that follow in Brown and Pears, Museums and their Source Communities (2003) as well as examples offered in other
collections such as that edited by Kamp, Kratz, Szwaja and Ybarra-Frausto (2006) informed the project’s interest in working collaboratively
with participants. Paolc Friere’s approach to community education based on exchange between teachers and leamers in which all are
'knowers’ (1973) was also influential in this regard. The research also took up Tony Bennstt's use of the term 'dialogic’ to describe an
interactive, democratic form of exhibition (2008) and, like many museological discussions, was also inspired by James Clifford’s idea of
the museum as a ‘contact zone' (1997). Andrea Witcomb's discussion of the varying success of exhibitions in realising such ‘dialogue’
(2003} pointed the research to the importance of the representational strategies used in exhibition design and form. Here it also worked
from Elspeth Probyn’s discussion of empathetic contact across difference through the human capacity to imagine (1993), and sought
practical direction from writing about creative practice such as that by Bell Hooks (1991} and Paul Carter (2004;1994). Bell Hooks insists
on the agency of subjects and, as a creative writer, uses the strategies of specificity and embodiment to achieve this. As a writer and
historian, Paul Carter insists on the perspective of place and uses the 'fold’ as a metaphor for historical interaction in the local context
(1994). Theoretical frameworks for understanding representational form such as Bakhtin's ‘dialogics’ (Klages, 2008; Vice, 1997) also
provided a platform for addressing interactivity at the level of design.

Migration Memories connects particularly with scholarly work on museum practice. Its focus on local and personal migration histories also
engages with issues relevant to Australian migration history, history and memory, life story and autobiography, Its practical interest in
imaginative representation and formal strategies of visual and aural design is related to creative practice-led research.

Research methodology and process

The research process had two dimensions: making the exhibitions, and documentation and analysis of the methods of exhibition making.
In making the exhibitions, what the research particularly wanted to do was explore how theory may work in practice. To this end it made
two experimental exhibitions, each in a small regional Australian locality with a rich and distinct migration history, and displayed them
together at the National Museum of Australia. In documenting the methods of exhibitions the research was principally interested in
qualitative material based on a reflexive approach. Key methods were discussed with participants and exhibition visitors. Photographs,
material created through the process of development and the exhibitions themsslves provide documentation of the processes, interpretive
sirategies and stylistic devices that were also explored.

Makling the exhibltions

The methods used in making the exhibitions were based on the position that content, process and form are closely interrelated and that
intentions for an exhibition must be followed through each. To achieve the intention of representing migration as a heterogenecus
experience taking shape in the context of time, place and prevailing discourses, the research established a suite of approaches to
content, developmeant process and exhibition design. In summary these were:

= a focus on migration history rather than migrant cultures;

= an interest in cultural diversity as expressive of interaction between different people rather than a description of people who are
different from the dominant culture;

a focus on personal understanding of migration experience in relation to historical context;

a focus on specific local migration histories and the material qualities of place;

the use of collaborative methods of exhibition development with participants and professionals;

the use of design strategies within visual and aural media that would engage audience imagination, support the agency of personal
experience and suggest a sense of connection between the exhibits and with viewers.

Migration history and cultural diversity

In Australia ‘migration’ is often thought of as applying to people who amrived as part of the Federal Government’s massive post-war
immigration program from 1946 into the 1970s. ‘Migrants’ is often used to describe a particular group of people, gensrally those who came
from non-English speaking countries in this period of mass immigration even though many also came from Britain. These understandings
are often part of migration exhibitions in Australian museums.

Altematively, Migration Memories saw migration as an historic theme. It took the position that Australian history since 1788 has been
shaped by the arival of people from elsewhere — more specifically, by the way relationships between newcomers, and between
newcomers and Indigenous people, have been managed, negotiated and changed in the context of prevailing discourses and political
structures. The research also wanted to show cultural diversily in terms of interaction betwsen different groups of people in this migration
context — interaction that may vary from violence to generosity, reinforce the status quo or change it. Migration exhibitions in Australia
wers initially developsd to celabrete and raiss awareness about the many different non-British cultures in Australia.

Parsonal and local perspectives

To show migration as something that touches the lives cf all Australians, but is experienced differently across time, place and cultural
background, the material for the research exhibitions concemed local and personal perspectives on migration in the frame of wider
migration history. An important consideration in this approach was the idea that the detail of specific local and personal histories provides
evidence of history, Historical context was not provided in the abstract but in relation to the evidence of experience and in the words of
the curator as a particular named identity. The personal histories were selected to highlight critical local migrations. They were also
provided in the words of particular identities — both telling and reflecting on the experience that was significant to them. Artefacts were
selected by individuals to express that experience rather than because of their value as cultural items — though sometimes there was a
strong connection between the two. Specific local context was provided through brief introductory material and the use of contemporary
and historical photographs and maps. By grounding and embodying different views and experiences of migration, the exhibitions intended
to create tangible contact points between them.

Collaborative exhibition development

Following through the intentions to create exhibitions that highlighted individual perspectives in historical context, the development
process involved reciprocal and collaborative work with local community organisations, individual participants — the ‘storytellers’ — and
professional designers and photographers. Collaborations with organisations and individuals are very much part of the landscaps of

hitp:#/migrationmemaories.net.awhtml/project_research.him
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contemporary mussum exhibition making but the intentions for the Migration Memories exhibitions required a particular approach.
Because the focus was on distinct individual perspectives rather than calegories of difference such as ethnicily, the project did not
consult ethnic organisations as representatives of particular kinds of migration experience. It preferred to connect with such organisations
through individual participants if appropriate from the participant’s point of view. The first community points of contact were community
organisations concemed with the locality as a whole. These were historical societies and community welfare organisations. Collaborations
with designers and photographers are less usual in the museum context. For this the project drew on models such as those used in
theatre, other arts based projects and ethnographic film making

Deslgn strategles

Migration Memeories took the position that formal strategies of exhibition design are as vital to fulfilling exhibition intentions as content and
development process. For instance, graphic devices such as quote marks, italics and shading construct hierarchies of text. Migration
Memories experimented with showing text authored by the curator and individual storytellers in an egalitarian, conversational relationship.
The first names of the authors were used with their respective pieces of text and spatial relationships as well as other devices such as
font and size of typeface were carefully considered in graphic presentation.

Another important aspact of design was to invite an audience to step into the exhibition on their own terms. In fabricating the exhibitions
the idea was to create them display on a human scale so issues such as the height of panels and the extent to which it was possible to
move around and through them, were taken into account. Such approachability was important in achieving connection between audience
and material. Similarly, devices that invited audiences to feel as well as think about a situation were used. For instance the particular
quirks of an individual’s tum of phrase were retained in text, and items created by the storyteller, such as a sketch of a childhood place
drawn from memory, werse included. Images such as this were juxtaposed with memories and feelings rather than explained. This method
of presentation was seen as important in creating space for audiences 1o imagine what the storyteller's experience meant to them.
Working collaboratively with designers from an early siage in the exhibition making process was a critical part of exploring these
strategies.

Documentation and analysis

Documentation of the research that provided material for analysis included:

discussions with individual participants and community organisation members
reflections on the experience by designers and photographers

discussions with exhibition visitors

curator's joumal notes

briefs and project plans

notes of meetings

drafts of display ideas and designs

the exhibitions themselves

A reflexive and dialogic approach was used in recording conversations with participants, community organisation members, practitioners
and visitors. For instance, the curator conducted three electronically recorded interviews with each individual participant during the
process of developing their individual displays. These focused respectively on decisions about inclusions and focus of the display,
decisions about the design, and the experience of sesing the display as part of a whole exhibition. Across the interviews, the process of
development was discussed with attention to how the relationship with the curator was developed and negotiated over time. Open-ended
conversational methods of collecting responses from visitors were usaed with the intention of finding out what audiences ‘made’ of the
axhibition rather than what they ‘thought about it’ at an evaluative level. An interest in inviting a literal ‘making’ had to be shelved due to
budgetary and time constraints. Discussion with audiences in the exhibitions own localities and in a removed ‘national’ environment
suggested many more questions about representational stralegies in relation 1o the agency of the local.

The exhibitions themselves provide a rich text for analysis from perspectives that concem changing understandings of Australian
migration history and experience as well as those interested in museum exhibition practice. The website project is a further iteration of the
exhibitions, using another frame for display and discussion, and in this sense extends the research into a further phase.

For further discussion of the research see Discussion papers {link)
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Development process

Intreduction
This sectlon discuszes how comporents of the exhiblilons wene developed as part of a collsborative process.

While there are many sxamples of collaborative development of museum exhibttions that Involve curstorial staff working with community
participants, it 15 morme unusual to Include design profeasionals In the collabometon. The Migration Memories exhibitions wens developed
with community participants, the curator, dealgn professionals and phobographers. While the project hed clear research Intentions, the

exhibltion developmant process was a responsaive one which was open to ldeas amnd developments along the way.
The Individual storles

In the first stage of the procsss the curator worked In detall with the storytellers to develop and select material that would tell thelr story
a8 thay saw it. In Roblimvals, whars Images of ohjects wam usad In the display, the pholographer algo contributad to this etage of story
developrant.

Mery Hulchizon, reseercher for the profect Jo Sheldrick, phofogrepher, Relinvele
and cureter

 lovad meoting the parlicipants — hoaring
"My work with the stonyfolfors was contral o the stodes and meldng ihat personal
the profect, We apent a lot of Bme fogstherd connection, | ihink ¥'s very imporiem n
We were also working In quite en fenss capluring pecpie In phofos. Even in
way on maters thet wes often of great captuing thelr obfecfs in a sensitive way i

personal meardng. | wes efways conecious
of the good will of sach person who warked
with me amd wanted fo meke swe § was an
axperiance thet codd be of value fo them.
it's agd reafly to make such en in-desith
connmecbon with peopls mome or less ouf of the key to unlock the sforfes — ke a

the biue — and then i feals odd nof fa have photograph album where the phalos fesd io
it Evan though we hove Mitfe confacd now sloras. "

asch of the story fadlers has & very vivid

prasance for me. ™

was important fo meke that connection. Me
being & portrelf phofogrepher came in handy
with taddng the pfiolos of objects - ! wasnt
catafoguing, | waE repmeerting peaple’s

siones through en obfecl. The olyecls were

In the next stegs of mefining direction and content, the curator mede m mockeup of
the way imagea, text and chiocie would be used in each story. This mada it
poszlble for the story tellers o get an inltial visual kdea of what would be In the
display and to suggest further refinements.

The designer then started to work the refined content Into design form. This was

a stage of experimemnts and further nefirements In which both curator and des|grer
warne Involved. Dreft designe weme shown to the storytellors and thelr permission
was sought to finalise the designs and produce them for the exhibition.

Foop e Sy - SS

Curator Mery Hulchison's mock-up drwing for Kay Grose's
Fobirvale slony.

fona Waish, designar, Lighining Ridige

"Heving oireet combect with the parficioands was
wmuseal. We wore soaldng their permizsion fo
show the metersl buf § wean tha sort of
approval process you go fhmough when you
pregent a design to e cilerd. i was more
coflahoretive. Amd ¥ wesnt sef up a5 a formal
maeting betwsen profesaionels and participants
in & commuinty heli. We wenf o meol them
where they lved.”

Denigner kna Walsh discussing dasigne with Dusan
Malnovic. Phatograph: Jennl Brammal

The sound Installadions

The Intantien of the sound Installations was to ensate a sanea of loeal cultural diversity primarly through the saund of veless, The
Involvernant of local partleipants was cruclal to thelr sucesss.

hitpfmigrationmemariss.net awhimlimaking_denelopment him
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Lee Coflins, composer and sound
designer

Wa were never collecting mefenal from people
and teidng it ewey. e weme efweys working
with them and weed hem fo hear what the
whole thing sounded Mice befors i was
inetized. | think iferes! in and eepect for
pecpie is part of meking this kind of work.

The Tongan Chok, Robimais, 2007.

In Rabinvals the sound of Tangan choim was an important slement of the local
soundscape. The Tongan Christlan Fallowshlp armangad for Migmetion Memaries to record
a joiint sarvice with the Ssventh Day Adventist Church, In retum the project provided
tham with their first CD. In Lighining Ridge paople wem mcordad talking with esch other
In thelr own languages and In Engllsh.

Racording sseslon at the Lightning Ridge communky
Piclls whathoty Opal FM. Clociowibe from frent: Mary

Hutchison, Dora (arcia and EdEh van dor Ghie
Exhiblion elaments that smengad through community participatiion

[ /" ———— ]

Flip bowk of ubjoct Inages.and tat devalsped for the Lifoatyio surveys on disply In the: Migratien Moemonos:
Migration Memores: Robinalk wxhiblion. Amwerc Pauka Lighting Riige exhiblion. Photograph: Unsula Fraderice,
MelGrdiay, 2008,

The collaborative development process In sach kocality produced exhibition elements that had neat been previously conslderad. In
Lightning Ridge, Christina Johansson conducted soma ‘Ifestyle surveys’ which gave a vivid Impnession of Iiving on a camp on the opal
fiedds. In Robinvaks, a8 wider exploration of iInterpreting artefacts of migration threugh Image and text, atrongly suppored by Reglonal Arts
Victora and Robimvala Nedwork Holigw, led to the development of a 'flip book’ for the whibiticn. During the process a number of these
storles and Imagss wers published In the Robinvale Santined.

Liz Duiile, Reglonal Arls Devvafoprant Offcar

migration, I thinde e show end (ol gessions brosdensd ot
st the proyject end geve other ways for people fo be
i - invaived — eapeciely through the gehool. They
were a way of bedding the projedt Into the
commty mome deaply. The book was a lssiting
thing fhef could go info different contexts. When
you 386 your sfory In a book, ¥ gves i weight.

perional migratinn Tt

Covar of book of chisct imeges and text
davalepsd forths Migmbion Memorsa:
Rabinvaels mdbiion. Arfworle Pauls
Tt by

Ghrigfina Johangson, Pragident of the Lighining
hitpfmigrationmemariss.net awhimlimaking_denelopment him
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Ridge Trensculfural Communily Counclf

! think the survay coffection paints & picture of the
people who aciually come fo Lighining Ridge end fhe
choices they make. | waried to show the mix of
peopla who fve here, not because they have fo bl
becouse they have mads a cholce to live owf on the
opa! flelds. | didnt want 1o be foo persona or foo
impoeing. | Just asked a faw simpie questions ebotd
wiy peaple moved here, what sort of
eccommodation, waler and power Sugoly they have,
and thelr main axpansas. Thal sort of information
makes paople hars think ‘this Is us’. Ami for ofher
poopls B's Inferesting 1o see.

2009 Mgralon Memories

hitpfmigrationmemariss.net awhimlimaking_denelopment him
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AEERLOTEES

Lightning Ridge

Livisg in » cymp na (ks opal faldy

The Lighining Ridgs suneys wan
pressntsd mx  book st the Nadonal
Mussum sxhibiion. Creaign: lons Walsh,
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Discussion papers
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Exhibition design

Introduction

This section discusses the visual and sound design of the three Migration Memories exhibitions; the separate local exhibitions in
Lightning Ridge and Robinvale, and their combined display at the National Museurn of Australia in Canberra.

Migration Memaories Lighining Ridge at Migration Memoriss Robimvale at the Migration Memeriss: Researching
the Lighining Ridge Historical Sodlsty  Robinvale Lelsure Centre. Photograph:  Migration In Raglonal Australa at the the

Gallery. Photograph: Ursula Frederick Mary Hutchison, 2007. National Museum of Australla.
2006. Photograph: Lannon Harey, 2007.
Courtesy National Mussum of Austraka.

The research Interest In deslign

An important premise of the research was that content and form work together to create meaning. The designers’ wark concemed how
graphic and fabrication elements could support and highlight three distinct but interconnected dimensions of the exhibitions: the historical,
the personal and the local. They worked with the curator on the development of the exhibitions from the beginning, which meant that a
fesling for the stories, people and places was embadded in the design.

fona Walsh, designer, Lightning Tt
Ridge

Going to Lightning Ridge was very
significant. | had the visual impression
of a place which was largely

underground, marked on the surface
by stakes and signs which marked out

claims and the location of vertical .

mining shaffs. There were also [remessmi (. grgat
haphazardly-placed rusting mefal D Prances
structures and bits of equipment. ;

That's where the idea for propping the
pansis came from. | wanted to do
something that wasn't allied to fhe
walls. It's not that kind of town!
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Dmwing by designer lona Walsh for Migration Memaries Lightning
Ridge exhibition.

Paula McKindlay, designer, Robinvale

Uniike Lightning Ridge, we weren'’t using three dimensionaf objects and | was trying to get the 3D
into it by creating somelthing that had body. The curved shapes camea in when we were thinking what
if was about Robinvale that could be used to characterise the design, and we fooked at the river.
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Fioor-plan by designsr Paula MacKindiay for Migration Memories Robinvale exhibition.

Sound Installations

hitp/imigrationm-emories.net.awhiml/making_exhibitiondesign.hirn
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The sourd Installations wem an Integml pert of the exhibitions. They wem designed to glve an sl sansa of local culturel diverslty and
wam composad pimarlly of people’s volces, speaking In 2 mumber of languaepges, Including English. The yolces wam often In comvemetion
and sometimea In song. This sursl boxhes wee part of the experence of walking amund the whale exhibltion,

Gormiert on this page requires & newer verslon of Adobs Flash Player.

! Get ADOBE o
FLASH® PLAYER

Corvenmaiion fom sound hataliatien, Migmtion Memodes: Lightining Ridge. Reconding: OpalF. Dusign: Lea Codina.
Corriat on this page reguirea & newer verslon of Adoba Flesh Flayer.

! Get ADORE* s
FLASH® PLAYER

Tongan Christisn Feliowship Chalrfrom sound insisistion, Migntion Msmorss: Roblmals. Reconding end design: Lea Colina,

The parsonal and historical

The ides wes thet the pomcnal porepectives whould apesk for themssives. The seven permonal stories in each local exhibition wers
presanted as distingt stand-alene dinpleyw. Within each individual display, mievant hintorical contedt was provided in dielogue with the
persanal story. This wes achieved through text iklentified with sither the cureter's or the individual storytellar's name. It was also conveyad
by using documants and photegreaphe which set the historical zcene aa well as pomonal photogrephe and memomabllla (sse Showing
higtory and plece for mome dotells).

Sathes Thea
P R P —

a3

Chasan hMalnovic dispiay, Migretion Memodse: Robimesle. Dadell form Sothan Thae, pansd tero, Mignation kemores:
Photogmph: Mary Hulsheon, Robimals, Dasign: Pauk MekKindlo,

Personal oblects

Chjects were used for the perscnal memorles they embodled rather than thelr culral meaning. Each storyteller was asked to choose an
object, or group of objects, that expressed thelr story. In the exhibitions, ways of presenting the objects at the heart of sach Individual
display wene explorad, with the Incluslon of the actual objects In the Lightning Ridge exhibltion and photographs of objects In Flobirevale.

My mather uted 1o &k
walrruns and spdinkle
s welth sigar for 1t
1 eat om 8 ypoon

Parnel show(ng John Katle’ mothers mortar and pordo, Migaton
derrifer Colloss gmndiathors opal cuttng machine, Mgreten e fE B UL Photegmphe: Jo Sholdrick. .
Marmorea: Roblrvals. Photogrmph: Unula Frederdcc

The local

Tha exhibitions sxparimentsd with ways of conveying a sanse of aach locallty and Itz difersnt culbures In both viaual and aural farms.
Intrecuctory paneds highlighted the peopling of the locality with mape that shewed 'the world In Lightning Ridgs’ and ‘the werld In
Rabinvaly’. Contamporary and historical Images of the particular place wehe another Infroductory featuns. The Robinvale design waed an
orthaphoto of the River Murrsy as & panel graphic.

hitp/migrationmemaontes. netaunmlmakdng_eachibit ondes!gn.nim



252017 Migration Memories

migration,
MEMarees

Robinvale

Dretall from introduction, pansl two, Migration Memones: Detall fram Introduction, panel one, Migration
Lightning Ridga. Design: lona Walsh. Memarios: Robinvala. Design: Paula Mckindlay.

The local venues

The exhibition venues In sach location were very different. The Lightning Ridge exhibition wes developed for display at the Gallery of the
Lightning Ridge Historical Soclety; a heritage bullding that was orginally constructed as the bush murse’s residence and hospltal In 1915.
In Robinvale a roem deslgned for childcare In the recently consiructad Robinvale Lalsure Centre, became an exhibltion venue.

.

Barbars Moritz, Secretery of Lightning Ridge Hiekorcal T Eatngls Lisway. Dl Plalopagh: ey
Bacisty, outelda thelr gallary. Photogmph: Lan Cram, 2008. ! ’

From the local to the national

At the National Museum, the exhibitions were displayed together In a temporary exhibition space adjacent to a complax of galleries
dadicatad to the Mussum's own parmanent exhibitions of Australlan culture and histery. An Important question for the research was how
the focus on persanal histories within the shared experience of place would come acress In a venue concemned with the natlonal
experience as a whole,

Mational Musaum of Australla, Canberm. Entry o the exhibton &t the National Musaum. Phatogmaph:
Photogmph: Plp Deveson, 2009. Lannon Harey, 2007. Courtesy National Mussum of Australs.

Tim Moore, axhibition designer, Thyfacine

The chalfenge with the NMA axhibition was that
the space evellable was quite mstrictive end
there were two exhibifions. We used new
imfmoductory graphics lo bring them together Wa
decided (o divide the space between the two
axhibitfons so people could see thet they wore

htip/migrationmem ories.net. auhiml/making_exhibitiondesign.htrm



NS0T Migration Memories

from two distinef places — I wa'd had mons
space | would definifedy have smphasized the
distinetinn betwesn placas. Az was we wene
lucky that & ot of the madersl coufd ot againet
wally arg the 3-0 mefens ward info the middie

of the room.
' ¥
Inaide the exhibition et the the Natonal Mussum.
Photograph: Lannon Harey, 2007. Gourteay Madonal
Musoum of Australs.
£2009 Mgraion Mamorise

hitp/migrationmemaontes. netaunmlmakdng_eachibit ondes!gn.nim
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Professional collaborations

This section provides reflections on the collaboration between professionals which was central to the way Migration Memories approached
making the exhibitions.

In many ways the designers and photographers involved in the visual and aural realisation of Migration Memocries were conesearchers.
They provided insights from their own professional perspectives that refined the overall interpretation and reflected on their experience of
the process,

Mary Hutchison, curator and researcher for
the project

{ wanted ic establish the work as a project
which was based on the engagement and
imerest of professionals working (ogether
rather than simply meeting deadlines. My
fesling is that this approach supports
coherence and dopth in the overall
Interpratation as wel! as belng Individuaily
much more sallsfying and enfoyable —
personal intersst makes better oulcomes.

Mary Hulchison, pholograph: Jo Sheldrick,

lona Walsh, designer, Lightning Ridgs

As & general nie it's assumed that the
designer will be more engaged with visuals
than text and that you don't need to know
much about how the iwo make meaning. it's
almost a decorative approach. You're
working within boxes: colour pelstie,
typeface selections efc. and sloliing texi
and image logsther. Coflaboration opens up
the possibility for the designer having a
grealer role in making the exhibition.

lona Walsh, photograph: Jennl Brammal.

Lea Collins, composer and sound designer

in the whole process [ feft cerlain that the
oulfcome wouwld be more than the sum of the
individual paris — which is not always the way
in my expsrience. The reason | feel this Is to
do with the form of the colflaboration — the
possibiiity of being able fo refine and refine
and interrogale whai we were doing. | didnt
work directly with the others but { met them
and | was aware of the wider process. That
Bgain gave me confidence in the whole
project, which in turm made me think harder
and take the work further.

Paula McKIndiay, designer, Robinvale

The working relationship with Jo (the
photographer) was really important. And |
couldn’t have done it without lona Walsh's
support. | needed someons fo foll me that
what | was thinking was possible because |

hitpzmigraionmemories.net.awhtmi/making collaborations him
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hadn't had experience with exhibition
making. And because | work freelance and |
Hve In a sralf courdry fown, it was great
Just to have some conversation with another
designar. Tim Moore at Thylacine found a
way of fabricating the panels In the curved
form thet | wented. He thought if wouwld be
tricky, but he never sald ‘no’.

Jo Sheldrick, photographer, Robinvale

i was fantastic for me personally end
profassionally, We had the opportunity to
buitd from something that had already begun
bt in & way starting it from scratch from our
own perspectives. | was really excited about
the colfaboration with professionals in
different fields from me. It was fascinating
seeing the process evolve. Most
photographers take the phofos and that's it.

Ja Shekdrick. Photograph: Mary Hutchison.

Tim Moors, exhibition designer,
Thylacine

Ag a 3-D designer It was an enfoyable

challenge to work with Paula as a graphic
or 2-D desligner. She was very upfront

about saying, ‘this s the loea | want, but |
don't know how to do It’. it led me to
axperiment with maferials that | wouldn'
have. On 8 limited budget, end knowing
that it would have to travel, the curved
form was as beaufifil as we could get Iit. It
woidd have been lovaly Iif we could have
fioated the curved panels In space rather

'I'l'an.Nuthnl" Inatslation.Tim sleo worked on than ﬂﬂfﬂil' b Infe
the design for Robivale. Photograph: George Seiras, t & rectangidar base.
Courtasy National Museum of Australin

Jenni Brammall, photographes, project
officer, Austraiien Opal Cenire,
Lighining Ridge

As a focal photographer | was sble fo
ideritify what is important to the people
living here. It's hard for an outsider not fo
miss the importart things. | was also able
to see the exhibition development as an
insider. My observation was that psopie
were enviched by their participation
because of the collaborative process. : e
Biaing . n e “mm Aiihimdraph taken by Jennl Bmmal of & fambar ske In
f:"a::;"m"’ ’gm"fg"m"' “::" uding Lighining Ridge. Courtssy Natinal Mussum of Austala,
mounted.

hifpfmigrationmemories.net.awhiml/imaking_collaborations.him
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Selectlng locations and people

Why Lightning Ridge and Robivale?

Lightning Rikige and Robimvale were selected a8 the locations of the ressarch becauss they had distinct and dch migration histories. The
population In each locality Includes people from over forty different countries — a significant diversity In populations of around 7- B, 0000
{aea local migration histores).

They were also salected because the reevant community onganiaations In Lighting Ridge and Robimvale wene enthuslastic abeut hosting
tha ressarch and falt that thelr communitiea would beneflt from balng particlpants. The ldea of a two-way process batween Migration
Memories and thoss Involved was central to the ressarch.

Thes importance of support from communkty organisations

Communiiy organisatinne wers the project's guldes to history, place and paopls. They provided backgroaund information and contarcts with
potential paticipants. They provided offics space and eduipment and previdad or halpad gecurs exhibition venues. They onganissd
meatings and sctivities 1o Suppert the research and they wers the main oranises of the eodibition launches amd pubdicity.

Bhpw cnd taf ervont ko ehar migration s

orgarieed by Roblmais Natwork Houss o part of the Meating 1o discuss sxhbition dosigne at Lighinky Ridge
Fobirvale Mullculturl Festval Phriograph: Jo Historical Socisty CGallary. Photogmph: Jennl Brammal,
Sheldrick, 2008, 2008.

In Lightning Ridgs the support organisations wens the Lightning Ridge Historical Soclety and the Lightning Ridgs and Raglon Tranecultural
Community Caunell. The Australlan Opal Cestire alzo played an Important support rele and Opal FM radle siation hostad a recording
seggion for the Lightning Ridge sound installation.

In Rexbyirnesthe thes oo aticns wes Robimase Motwerk Houss, Euston-Robirmmals Historical Socisty and Regional Ardts Victoria Tha
Rabirmeale Sacondary Colleges, the Robirvale Sentinal, Swan Hill Rural City Council sexd the Swen Hll Regional Art Gallery aleo suppored
tha resesrch’s activities,

A simple form of Memomandumn of Undemstending concaming the ressarch and the contribution of the maln support epanisations was
cirmwn up at the beginning of the eesarch process, The poject provided s modest honorerium In conelderation of the support provided,
Sslecting the ‘story teller’ participants

The first stage In selecting Individwal participants was to ldentify key perlods and types of migmation to the particular locallty. The second
stage was to find an Individual with a story that connected with each significart migration. It was important for potentlal particlpants to be
happy to develop thelr story for public display — and to work closely with the researchercurator over the better part of a year.

Jonnifer Colless working with Mary Hutchlecn fior Iﬂbywaﬂdng whh Mary Hutchlecn
Migration Memorks: Lightning Ridge. for Migraton Memonss: Robinvaks.
Phatognaph: Jannl Brammall 2005. Pholograph: Jo Shokdrc, 2007,

The community organisations In sach piace played an Important nole In the selection proceas. They suggested people known to them who
might ba prapaned to participate and who might alao fesl that they wauld get someathing out of the process for themaeivas. The precass of
‘salecting’ was ganerally ona of 'finding' people who ware Intemsstad and had showgh spane ime.

£2000 Migrakon Memaris

hitpz/migraionmemartes. et awnmlmaking_salecthim
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Showing history and place

Ona of the Important strends of Migration Memorles was to show the experienca of individuals In its histodcal contaxt. What soclal and
political conditions of the time Influenced thelr experlence? As part of this It was seen aa Important to show the places that people left —
as they wers at the time of leaving. The local Australlan context of migration history was a fisther Important theme, What qualltles of
Ridge and Robinvale shaped their migration historles and the experiences of peopla who came to live in them? The exhibitions
sought to show this by providing a strong visual and aursal sense of each place and lts character as a culturally diverse community.

Historical context

The exhibitions provided historical context alongside personal stories through the use of text by the curator and visual documentary
meterial from national and state archives. Context for post-war migretion storiss was found In Commorwealth migration records held by
the Nalional Archives of Australie. Participants were provided with copies of their family records and through this often found out mars
about their migration history,

A ey Cang e In the 1850 and 'S0s, the Commonweelth
Sina about Avesrals Govemment put a kot of effort into advertising
uum_mﬁ] Australia to potertial migrants. Posters,
bmﬂ:::':mmsf:- Wmm- M{WWﬁmm.ﬂ_ﬁ
x;: '_"f:;,:;'_!;;::-; of promotion campalgns that provided
Lurapean lariguage o Information In various European languages as

well as In English. For Dugan Mallnovic's
display a typleal Immigration poster was
chosen to go with his memordes of the tand of
milk and honey’ Impression he had galned from

this material,

Datal from Dusan Malnavic, panal two, Mignion Mamarise:

Lightning Ridga. Daalgn: lona Waish. Poster inage courtesy the

Hational Arcibea of Aurimbe.
Offlcial Immigration documends played an
Important part In representing Gabor Nagy's

siory as ha had kept very (ltte of hia earller
IHe. In this case they gave a sense of his
personal story 88 well as ts context In the
Immecists aftermath of the Second World War.
The officlal photograph taken «f Gabo at the
Displacad Persons camp in Naples provided
the Nagy family with the only phota they have
of him as a young man.
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Detal from Gabor and Shala Nagy, panel one, Migrstion
Memores: Lighining Ridge. Design: lons Walsh. Document
Imapes courkesy the National Archives of Australa.

Racards of pastonal settiement helped tell Joan Treweeke's story of the cultural conhections made during the ninsteenth century In
Lightning Ridge. Shipping records of the same period were used to show the context of John Grant’s migration to Robinvale.

httpe/fmlgrationmemories.net.awhim|/making_history_place.him
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Fdary
Aagfedual was one of i neighbousng
D Matioes whine opal mi fry
miredin the Lighining Ridge area. On me
Funii gl angottion betwen men nd
the curmend lanholdiets, ooy snd Josa
Tirwerke, opal prosgeting malisent on
hei frobokd fasdt

Records of Angledon| Statin am part of the Austrelan Land The surgean’s rport Tor the voyege of the Henry Porchen, 1840,
and Marcantle Fnanca Company colisction held at twe Nosl Is held In records ut The Stete Library of Victedae. The painting b
Eartin Archivwes Cantra, Austrelian Neational University. Joan heald by tha National Lbmry of Austmila ay Goes, parl i,
Trewaals, pansl cnw, Migntion Mernories: Lighining Ridgs, Migradion Memores: Robinvels, Dasign: Paula Mckinday.
Dheign: lona Walsh,

Localites of emigration
The places that people left axist as actual places In ime and as places of memory. The exhibifions worked with both of these.

Mary's ressanch to give a visual sense of the world that the Chinese

" ey
T e e e gardaners oh Angledool station had left behind atarted with the webalte of the
Fopsleriiaken darriucinions Chinsss Mussum In Melboume. |t included the Histarieal Chinsge Posteand
%ﬁ%ﬁ Projact 1896-1920 and ended with Hong Kong University academic, Michasl
bt il Willlams, whe offersd his own collection of posteards for usa In the
P exhibition. As thene were ho Images of tha Angledool gardens, ohe of &
e typleal Chinass gardsn In Brisbarns wes usad with a mamory of Angledosl, to
show how knowisdge and skills from China ahapad thes Australian colonial
i S el leracepe.
e e s
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Joan Thewaoks, panel thres, Migration Memaries: Lightning Ridge.
Drosigr: lor Wialah,

John Katls had & vivid visual memery of the villags of Leonidicn In Greaca
i which hs left at the age of eleven In 1855. A quick skatch ha made brought
s his shildhood memery and his love for his village Into the prasant.

et (IR r el i e FANTE:

John Karta, pand threo, Migmtion Memerdes: Robinvalo., Dealgn:
Pauia Mddndley.

In Cambodia today musewn exhibilons of the ekulls exhumed from mass
graves provide a shocking sense of the killing Nelds which dramatically
marked Sothea's young Iife. But the skulle a3 they ama shown In mussums
ans not scenes that are part of Sothea’s memory of the Cambadia he |eft.
Political historlan Kelvin Rosey's 1581 pholograph of 2 mass grave and
othar Images of tha Impact of long years of civil war taken by Australlan
phategraphars duing the 1991-3 United Nations Tramas|tionsl Autherty weans
usad to ghvs a sehss of Sothea's lahdscape.

hitpz/migraionmemartes. et awnmlmaking_history_placehim
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Sothes Thes, pansl two, Migetion Memones: Robinvals. Dealgn:
Pauls MakKindiy.

Local context
The axhibition used panel graphics and fabrcation to highlight the landscape of each locallty. Histodzal and contemporary Images were
also used to create a visual sense of place.

Lightning Ridge

Jack Philips’ hut, ¢, 1865. Courtamy: Lightning Ridge Historkcal Opal mine, Lightning Ridge. Image used In the akde show presonted at the National Museum
Socisly exhibition of Migmtion Memorias. Photographer. Janni Brammall

Robinvale

Pipeline constrection, Robimale ivigation setbement, 1857, State Rivers and Olive grove near Robivvale. Inage used in the akde show presanted at the National
Watar Supply Commission. Courtasy: State Lbrary of Victoria Mussum exhbition of Migration Memories. Photographer: Jo Shaldrick

2008 Migration Mamaries
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Visitor responses

The kiaa was not to evaluste the Mignton Memores axhibitions but to find out what they led pecple to think and fesl. The decumentation
of open-ended conmversations between visltors and reseamchers was the maln form of collecting visltors’ responses.

Mary taking notes at e Robimals sadiibition.
Photograph: Leumn Hartley

A Lighming Ridgs asdhibiton vehor.
Photograph: Umnula Fredarck

Collecting conversations

At Lightning Ridge, the verandah of the Hiatorical Soclety Gallery provided an easy and natural space for talking to people. At Robinvale
the openness of the space alicwed room for amall groupe 1o converse and the outdoor play ansa provided further room. At the National
Museum conversations were held In one of the Museum's calé spaces.

In documenting comvergations with vizitors, Mary worked with Ursula Fraderck In Lighining Ridge, Laura Hartlsy In Rebinvale, and Ange
Casay In Canbara. One of tha things they noticed was that the famillar, domestic quality of the local venues essmed to put people at
sass. What Ursula called the 'breathing space” betwsan tha axhibition and sveryday buslness encouraged convarsation. it aleo gave
young visiors reom to move phirgically In and out of the axhibition. At the lecal vehes vigiiors algo often meds rdum visits; to gee more,
fo talk mone, to bing somBachs siss alohg.

Tha vamndah of the Lighining Ridgs Historcsl Sochaty gallary
Phoingmph: Umuls Fredsick

Rasponses to the three exhibifons

A different mix of visitors cams to sach axhibition. At Lighining Ridga a significant proportion of visitom wem tourists. At Robimeals the
grast majarity of visitors were local residents. In Canbarra st the Netionsl Mussurn moat visitors had coma to see ths Mussum imetf and
wane nat familiar with sither of the ocalibies.

A striking theme In local meldents’ responses In both Lightning Ridgs and Robinvale concemed lemming more about thelr commundty
thraugh the exhiblitlon. The comversations In Canbema ganerally reflected u stronger connection with the storles than the places.

Robinvele 23807 fconversatfon &)
I know thers ane alf these different nalfonsalifies hans in Robinvads.

You tive fn the ricdla of B, but your o't really know. You don't think
abott what it has teken fo gat hens.

1

Vislinr i tha. Rpbinvals sxhibfion. Photogmph: hMary Huiohison

hitpfmigrationmemariss. net awhimlimaking_resporses_him|
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Lighining Ridge £'9/06 (fTnterview 1)

s 7T IREITHNG B0 MLCH Mmors — wha one never knew ahoidt tive
indivitheals or familfes... s ke you heve walked o g huge Hving
oo &l thers ere alf these people who have aif known sach obiver
s fihe axivbition] ecfualy connecled some of them more to each
olher

MNAA conversetfon 2VTIAOT

I Folt 'in the peopde” bt not Tn the placa’... The thought provoking
thing Is that you reallss how svory Australian has a migration story
and fthat they offer feve] ihings that have bean kopt end ireasured
- things from heme” ihet feve been passed down

Visors a1 the: NMA ushion, Photognaph: Lenmon Hariey

Ressarcher's reflsctions on the conversations at each venus

Colacting conversations was an axpafiment in ways of gathering visitor meponses. Reseanchers involved with the exhibltions commetad
on the convarsations thamasives and on what they revealed about axhibiting Australlan migration history as something relavant to all
Australlans.

Ursula Fradertck

Thooph their commseds pacpis wen constandly mekdng parsoned connections. The aehibition mede them reelly fhirk eboud (heir own
Tamily s place in Ausiretia; how they cemse fo ba thom and whore thoy warms from. They woem momn irforasfed in tellong about this fhen
answoring guestions ebowt fhe axhibiifon Heolf.

Laure Hartfey

That question sbotf whef people ‘make” of thinge — how to catch thel in 8 wey that Isn't foa co-constructive. You need a light
quesiion. Amd then there's how someifing about the exhibition might surface iefer or DECOMS a FTerence PoiTt — how Cat you
caphus s ?

Angs Casey

it was inferasting to falk to visiors some Iime afller they had seen the exiibifion becauss the process of memory distittation was
alrsady well and trily oh fe way... Tha collecting process was a dislogue and inavitably bacame & meantering midfiaysred responss
io the axhibition el wes Wiimedaly abaud the nasonance an axidbition cen cresde,

Mery Hulchieon

Talidng with people reinforced fiow much both immadiate freme of mind end estebiished viewpolnts can impact on the way peaple
‘sog” exivhitions. Buf people wore also vary open o informetion thet gave them now insights. Some wore vary moved by the slorfos
and kean o talk abouf what had fouched them. 1'd ke to find & maferiel wey of colfecting vislor responses — what ciyect wouwld you
baing bo pot i s exfdbition?

New converzations

One of the most Interesting outeomes of the ecchibifions was that they created conversations between paople that might net etherwise
have happaned. A highlight ef the project came with tha opaning of beth sdhibitions In Canberra which brought participants frem each

locallty together
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Convemtions at tha lunch for participarta sfter the National Mussum Australia launch of Migretion Memarias.
Australian National Unhvenity, Septamber 2007 . Photogmpha: Pip Devaanon.
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