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PART I: INTRODUCTION



1 The Harisraya

The Harisraya is one of the one hundred and seventy odd kakawin which belongs
to the Balinese kakawin tradition (Creese, 1999). The narrative part of the poem is based
on an episode from the Uttarakanda in which the gods come to Wisnu and ask him to
defeat the demons who seek to destroy them. He grants the request and successfully
defeats the demons, killing the demon kings Mali and Malyawan and driving out Sumali
from L&ngka. Hence the title of the poem Harisraya which means “Hari’s protection™.

The Harisraya was first listed in a catalogue by Brandes. There are two versions,
a short one with 198 stanzas in 20 cantos and a longer one with 304 stanzas in 53 cantos.”
These two versions are designated as Harisraya A and Harisraya B respectively by
Brandés (1903: 17-22). Although the story of both versions is the same, and the language
as well the verse technique is similar, they are apparently written by different hands
(Zoetmulder, 1974: 401). As Creese has put it, they are “separate renditions or versions
of the same story rather than interdependent recensions of the same work” like the
Parthayana and Krsnandhaka (Creese, 1998: 86).

So far, very little have been written about the Harisraya. This is hardly surprising
because in the past all the kakawin of “later time”, that is all those written in Bali, were
considered “minor kakawin” and therefore hardly attracted the attention of the earlier

generations of scholars. Thus, apart from a very brief summary of the poem made by

! Hari is one of the names of God Wisnu; §raya (not listed in Zoetmulder’s dictionary 1982, but occurs in
Modern Balinese and Modemn Javanese) is from Sanskrit dsraya, “support, help, protection, refuge”
(Zoetmulder, 1982: 142). Such a change, i.e. from dsraya to sraya, is not uncommon in Old Javanese. We
also have, for instance, anugraha to nugraha (HS A. 1.1b), abhiseka to bhiseka (Zoetmulder, 1982: 247)
and dwarana to warana (Zoetmulder, 1982: 2204).

? This is according to my calculation. Both Zoetmulder (1974: 557) and Creese (1999:77) give 195 stanzas
for version A and 297 stanzas for version B. See below, p.20-21, note 18.



Poerbatjaraka (1964: 53) and Zoetmulder (1974: 401), only the Sanskrit origin of its
narrative and the date of the Harisraya B have been discussed briefly in the catalogues
(Juynboll, 1907: 179; Pigeaud, 1968: 190-191), and also by Supomo (1977: 10-14) and
Creese (1999: 53; 77).

The present study is an attempt to fill this gap by presenting an edited text of the
poem and its translation. However, because of the limitations of time (ten months)3 and
of length (30,000 words), although I have examined both versions of the manuscripts, this
sub-thesis deals only with the shorter version, the Harisraya A. It consists of three parts,

namely the Introduction, the Text and its Translation.

2 Sunimary of the Harisraya A
The manggala (1 stanza: canto 1.1)

The poet pays homage to the Goddess Saraswati and asks for her favour so that he
can complete the composition of his poem (pralapita) about the war between the gods
and the three brothers, the demon kings of Léngka (1.1).

The Narrative (196 stanzas: canto 1.2 - 20.5)
Episode 1: The discussion between the God Indra and Wrhaspati (24 stanzas; canto
1.2-3.9)

The god Indra is worried that heaven would be destroyed by the demon-kings of
Léngka. He discusses this with all the gods, the ten world-protectors and the seven sages.

They then ask the advice of the sage Wrhaspati. Indra says that since the demon king’s

3 Moreover, because of misunderstanding, the microfilms of the Balinese manuscripts of the Harisraya
were obtained by Menzies Library, ANU, only in July this year. This has greatly hampered the progress of
my work, as for the first five months, T had to rely on the microfilms of Scegiarto’s often faulty
transliteration.



father has received favours from the Goddess Uma, it would not be possible to defeat
them. He therefore asks Wrhaspati to whom the gods should seek refuge. Wrhaspati
counsels Indra to approach Siwa, who is the most powerful deity, and to ask for advice on
the proper means to defeat the demons (1.2 — 2.7). Indra and the other gods are delighted
with Wrhaspati’s advice, so they all quickly go to Siwa’s heaven through the air. They
depart in the morning, passing over beautiful scenery (3.1 -3.9).

Episode 2: The gods ask advice to the God Siwa (20 stanzas: 4.1 —5.9)

After arriving at Siwa’s abode, all the gods and the sages pay homage to him.
Description of Siwa’s heaven where Siwa ‘and his wife, Uma, sit before the apsari (4.1 —
5.4). The gods ask for favours from Siwa because the demons continue to harass heaven.
Siwa, Who knows the reason why they have come, advises them to take refuge with the
god Wisnu, because he, Wisnu, is the world protector (5.5 - 5.9).

Episode 3: The gods seek protection to the God Wisnu (27 stanzas: 6.1 — 8.13)

After receiving the advice, the gods quickly set out for the world of Hari.
Description of Wisnu’s heaven (6.1 — 6.6). The gods respectfully pay homage to Wisnu
and ask for his protection. Wisnu consents, saying that he will protect them, and that he
will destroy all the evil demons who have grievously damaged the three worlds (6.1 —
7.7). The gods return to their heaven. The whole of Indra’s heaven, especially the
celestial women, are delighted because they learn that Wisnu has agreed to protect them.
Description of the celestial women amusing themselves in the moonlight (8.1 — 8.13).
Episode 4: Malyawan and his brothers attack Indra’s heaven (76 stanzas: 9.1 — 14.5).

The demons in Léngka are enjoying themselves, eating, drinking, chatting and

love-making. Some say that they are about to attack Indra’s heaven and to seize celestial



nymphs and may take them as wives. Description of amorous conduct between the
demon warriors and the women demons followed by the description of the palace and the
royal garden (9.1 - 10.6).

In the morning king Malyawan and his two brothers sit on the thrones. All the
high officials and the king’s children sit respectfully before the king. Enumeration of the
children of Malyawan, Sumali and Mali (11.1 - 11.7).

A spy arrives and enters to the audience hall. Malyawan is very angry when he
learns from the spy that the gods have asked for protection from Wisnu if the demons
attack heaven. Mali and Sumali urge Malyawan to attack heaven without hesitation.
Malyawan agrees and orders his army to advance (11.8-11.15).

| Description of the army of the demons marching forth and their arrival at Mount
Meru. The young warriors are everywhere filling the slopes of the mountains and all the
hermits flee in terror. (12.1 - 13.11).

The demons then begin to attack heaven. One of the inhabitants escapes and
comes to Indra. Speaking in halting voice, he informs Indra that the enemies have begun
their attack. Surprised by the report, Indra quickly orders a messenger to tell Wisnu that
the enemies have arrived (13.12 — 14.5).

Episode S: The combat between Wisnu and the demons (49 stanzas: 15.1 —20.5)

After hearing the news from the messenger, Wisnu quickly departs riding Garuda,
accompanied by the apsara and taking with him all of his weapons, such as his conch-
shell, Paficajaya, his discus, Stdarsana, his dagger, Nandaka and his mace, Kumodiki

(15.1-15.2).



All the gods follow Wisnu, led by Indra mounted on a huge elephant, Yama on a
black buffalo, Baruna on a whale, and Wesrawana seated on the golden wimana (15.3 —
15.10). At the slopes of Mount Meru, they form a battle-array called kroficabyiiha. Indra
is at the right wing, Kuwera is at the left, Yama at the forehead, Baruna at the neck,
Wisnu at the rear as the protector. A great number of valiant and powerful gods guarded
him. The demons arrive in great numbers and the battle is joined (16.1 — 16.11).

Wisnu, seeing no end to the battle, advances to attack with his arrow. Mali,
carrying an iron club, furiously attacks and hits Wisnu on the chest, but the latter was
unscathed. Wisnu counter-attacks with a huge club and splits Mali’s head into one
hundred pieces. His body is flung away, slapped by the wings of Garuda, and fell into the
ocean .(17.1 -19.2).

Then Malyawan charges forward, attacking furiously. With his spear, he stabs
Wisnu in the chest, deeply implanting it. However, its sharpness does not injure him.
Wisnu pulls out the weapon and quickly stabs the demon king, implanting it in his
stomach. Finally, he stabs his neck and cuts off his head. Struck by the wings of Garuda,
his body falls into the ocean. The demon armies gather together and flee (19.3 — 19.9).

Sumali does not dare to make a counter-attack. He flees together with his army.
They return to Léngka and immediately take refuge in the lower world. After the demons
have gone back to the lower world, the palace of Léngka is deserted. All the gods who
have died in the battle are revived by Indra with holy water. They all pay homage to Lord
Wisnu. Then Wisnu returns to his heaven, riding Garuda, accompanied by the seven

sages, the host of gods and the celestial apsara (19.10 -20.5).



The epilogue (1 stanza: canto 20.6)
At the end of the poem (palambang), the anonymous author calls himself a worthless

poet and acknowledges his shortcomings (20.6).

3 The manggala and the epilogue of the HariSraya A

As we can see from the above summary, the Harisraya A, like the majority of
kakawin, consist of three parts: the manggala (1.1), the narrative (1.2-20.5) and the
epilogue (20.6). In kakawin from the East Javanese period (9™-15™ century), the
manggala usually contains three elements, namely an invocation to the istadewata (deity
of one’s choice), a glorification of the patron and self-deprecatory remarks of the poet.
(Supofno, 1996: 19). Moreover, the names of the poets and their patrons are often
mentioned in the manggala and the epilogues, thus enabling us to know the historical
background to a certain kakawin.*

Of those three elements which are usually found in the East Javanese kakawin,
only the invocation to the istadewata is found in the manggala of the Harisraya A. It
occurs in the very first line of the poem:

sembah ni nghuluh i swadharma ri pada $r7 Padmadewyatmaka

(Homage to the one’s particular course of life at the feet of Sri Padmadewi her-

self)

Padmadewi, “Lotus-goddess”, is one of the names of Saraswati, the Goddess of
Eloquence, Literature and Knowledge (Zoetmulder, 1982: 1228; 1691; Rubinstein, 2000:

32). As the goddess of literature, it seems appropriate that her name should be invoked by

* Zoetmulder has collected the manggala and epilogues of more than 50 kakawin (Zoetmulder, 1974: 473-
535).



poets who wish to embark on writing kakawin, yet her name occurs only in the manggala
of later kakawin. The oldest extant kakawin in which her name appears as the istadewata
is the Wrttasaiicaya (“collections of monoschematic verses”), written by mpu Tanakung
in the second half of the 15 century (Zoetmulder, 1974: 105). The others are all from
Bali, such as Astikasraya, Parthakarma, Sakraprajaya and Sumantri. As Zoetmulder has
observed, Saraswatl apparently “was much less in the foreground in Java than in Bali”
(Zoetmulder, 1974: 174).

The role of Saraswati in Balinese spiritual life in the past as well as in the present
day is very significant. Her importance is apparent from the fact that the odalan
(“birthday”) of Saraswati and that of the rice goddess, BhattarT Sti, who is perhaps the:
most Widely worshipped deity of the Balinese pantheon, are the only odalan which are
universally celebrated in Bali (Hooykaas, 1964: 22).

The odalan Saraswati occugx;s every 210 days in the Balinese calendrical cycle,
falling on the Saniscara Umanis, in the week Watugunung, the last day of the Balinese
year. According to Rubinstein, it is “the most prominent and widely practiced ritual of
literacy.” It is a time for paying homage to the Goddess of Literature. The ritual is
observed by both literates and non literates (Rubinstein, 2000: 63-64). On that day, in the
library of G€dong Kirtya, in Bali, all books and palm leaves are pulled out from drawers,
bookcases and boxes to be aired, waiting for the blessing of Saraswati, while schools and
offices all over Bali are on holiday (Hooykaas, 1964: 21-22). It is clear then that goddess
Saraswati is very esteemed in Bali.

Like its manggala, the epilogue of the Harisraya A consists only of one stanza,

namely the last verse of the last canto (20.6). It contains self-deprecatory remarks in



which the poet acknowledges his shortcomings. He describes his failure in composing the
work as the tendril of gadung creepers which is unable to reach the moon.

Such traditional remarks, however, do not provide us with any information which
could shed light on the identity of the poet, let alone that of his patron. In fact, not even
the title of the present kakawin is found in the epilogue of the Harisraya A. It 1s only in
the epilogue of the Harisraya B that we find the title “Hari§raya” (Zoetmulder, 1974:
498).°

As for the date of its composition, it is also only found in the Harisraya B. The
date is “hidden™ in the manggala (1.3d) in the form of a chronogram (Sakakala), namely
sad sangafijala candra kala winangun ring lawanadipura (it is in “six-nine-water-moon
when it was composed in the excellent kingdom of Lawana”). Thus, according to this
chronogram, the Harisraya B was written in the Saka year 1496 (1574 AD) in the
kingdom of Lawana (Samprangan ? Gelgel ? Karangasem ? see Zoetmulder 1974: 401;
Creese, 1998: 87).6 Whether the Harisraya A was written before or after the Harisraya B
is uncertain. But considering that 1574 AD is very early in the development of Balinese
kakawin (Creese, 1999: 52-58), it seems more likely that the Harisraya A was written
after that date. In any case, it must have been written before 1890 AD which is the year of

the completion of the MS LOr 3888 (see section “Manuscripts™ below).

> Zoetmulder gives “AriSraya” as the title of this poem (1974: 401; 497-498). The Harisraya B 53.1b,
however, correctly spells “HariSraya” (ndan rakwénaranan Harisraya tékap sang paksa kawy éngapus).
Although in the present kakawin the name of God Hari is sometimes spelt “Ari” (e.g. 19.3¢; 19.6a), in most
places it is spelt “Hari”. Moreover, in the colophons of the two MSS which I have examined, the title of the
work is also written “Harisraya”.

S For a different interpretation, which suggests that Lawanadipura probably refers to Majapahit, see
Supomo, 1977: 10-12.



4 The origin of the Harisraya A

The narrative parts of almost all kakawin are based on stories originating from
Sanskrit literature, especially the great epics (the Ramayana and the Mahdabharata) and
the Puranas. In this respect, the Harisraya A is no exception. This is already clear from
the manggala in which the poet says that his poem (pralapita) is about “the war between
the gods and the demon-kings of Léngka, the three brothers who were brave and
powerful in battle” (1.1c-d).

Moreover, the names of these three brothers, namely Malyawan, Mali and Sumali,
are mentioned just two stanzas later (1.4d). It would not be too difficult, therefore, for
scholars who are familiar with Sanskrit literature to deduce that the narrative of the-
Haris’i;aya is based on an episode from the Uttarakanda, the last book of the Ramayana
of Valmiki. Juynboll, for example, has rightly noted almost a century ago that “...the
content of the kakawin Harisraya is borrowed from sarga 5-8 [of the Uttarakandal”
(Juynboll, 1907: 179, quoted from Supomo, 1977: 11).

The Harisraya is not the only kakawin based on the Uttarakanda. From the East
Javanese period, we have the Arjunawijaya, which is mainly based on sarga 9-19
(Supomo, 1977: 19), whereas among the Balinese kakawin, we have, for instance, the
Indrabhandana, based on sarga 37-56 and the Ramakanda, based on the final part of the
Uttarakanda (Zoetmulder, 1974: 400-404). Of those kakawin, so far only the
Arjunawijaya has been edited and translated into English (Supomo 1977). After making a
detailed comparison between the Arjunawijaya and the Uttarakanda, both the Sanskrit
and its Old Javanese rendering, Supomo concludes that “Tantular [the author of the

Arjunawijaya] might have had a first-hand knowledge of a Sanskrit text and made use of
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it occasionally, but there is no doubt that he derived the materials for his kakawin from
the Old Javanese Uttarakanda.” (Supomo, 1977: 26). Moreover, it is also clear from this
comparison that in the first part of the Arjunawijaya (which runs up to canto 19), mpu
Tantular followed the Old Javanese Urtarakanda quite closely, often verbatim, but that in
the remainder of the poem, he used the story from sarga 17-19 only as a frame for his
work (Supomo, 1977: 20-22; 26).

Close examination of the Harisraya A and the Old Javanese Uttarakanda shows
no identical words and phrases in the corresponding passages of these two works. As
Tantular did in the second part of the Arjunawijaya, the author of the Harisraya A
apparently only used sarga 5-8 of the Uttarakanda as the frame of his work.” This finding
is corfoborated by the existence of a significant difference which occurs at the beginning
of the narrative. In the Harisraya A, when the demons cause disturbance in heaven, Indra
and the gods discuss the situation with the seven sages, and on the advice of Wrhaspati
they seek help from God Siwa (1.2-2.9). In the Old Javanese Uttarakdnda, as in its
Sanskrit original, there is no mention of Wrhaspati — the gods directly approach Siwa
(Zoetmulder, 1958: 13.23-24).

Another difference is found at the end of the story. In the Harisraya A, like Mali,
Malyawan is killed by Wisnu. His body is struck by Garuda’s wings and falls into the
ocean (18.7; 19.8). In the Old Javanese Uttarakanda, only Mali is killed, although
Malyawan is said to be “powerless, like dry leaves blown by a raging wind” (tatan

pasara tikang raksasadhipa, kadi gati ning sirardking tinut ring pracandanila,

7 Most of these sargas of the Old Javanese Uttarakanda are found in Zoetmulder (1958: 12-18). For parts
which have not been published so far, T have used the microfilm of Zoetmulder’s unpublished transcription
which is in the Menzies Library, the Australian National University.
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Zoetmulder, 1958: 18.9-10). According to the Sanskrit Uttarakanda, Malyawan, “joined
by his forces, fled to Lanka covered with shame” (Shastri, 1959: 397).

Whether such deviations from the Uttarakanda are derived from other sources
(for instance, wayang or oral tradition), or whether they were created by the poet of the
Harifrajza A himself, is a question that may not be possible to answer.

There are of course other differences. But they are of the type that can be
attributed to the need of a poet to fulfill poetical requirements. Thus, we find in the
Harisraya A features which are commonly found in other kakawin but are lacking in
prose works, such as the Old Javanese Uttarakanda. These include, for instance,
descriptions of sunset and moonrise (8.5-8), disporting in the garden (8.3-13), festivities -
of driﬁking and love (9.1-10.6) and the advance of the army (12.1-13.10; 15. 1-10).®

Despite all those differences, however, from the general similarity of their plot
structures, there can be no doubt that the ultimate sources of the Harisraya A must be the
Uttarakanda sarga 5-8. This dependence is also evident from the names of the demons
occurring in the Harisraya A, most of which can be traced back to the Uttarakanda. In
this respect, the names of the children of Malyawan (11.4; 13.3), Sumali (11.5; 13.4) and
Mali (11.5; 13.4) are most significant because all are either identical or very close to the
names occurring in the following passages from the Uttarakanda.

OJ Utt.

Kumwa ta padim ning haranya: ikang Malyawan, Sundar? ngaran ing strinya, manak ta
ya wwalung siki, pratyeka ni ngarannya: Bajramusti, Wiripaksa, Durmukha, Suptaghna,
Yajiiagopa, Mata, Unyamakta, kawwalu stri mangaran Handla. Kunang ikang Sumali,

Ketumati ngaranya strinya, manak ta ya lima wélas, pratyeka ni ngarannya: Ditmraksa,
Pawana, Danda, Suparswa, Sangtradi, Prayasa, Wikata, Kalamukha, Prahasta,

® For the discussion of poetical requirement in kakawin, see Hooykaas (1958), Supomo (1977: 42-46) and
Creese (1998 50-53).
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Kampaka, Jamakarna, Paka, Puspotbhawa, Kekasi, Kumbanasi, watek histri tikang
patang siki. Yapwan ikang Mali, Warada ngaran ing histrinya, manak ta ya patang siki,
pratyeka ni ngaranya: Hanala, Anild, Hara, Sanghati (Zoetmulder, unpublished
transcription: 5,9b).

(The division of their names was as follows: Malyawan’s wife was called Sundari. They
had eight children, their names were: Bajramusti, Wiripaksa, Durmukha, Suptaghna,
Yajiiagopa, Mata, Unyamakta, the eight was a girl called Harnala. As for Sumali, his wife
was called Ketumati and they had fifteen children whose names were respectively:
Diamraksa, Pawana, Danda, Suparswa, Sangtradi, PrayaSa, Wikata, Kalamukha,
Prahasta, Kampaka, Jamakarna, Paka, Puspotbhawa, Kekasi, Kumbanasi, four of them
were girls. As for Mali, his wife’s name was Warada and they had four children; their
names respectively: Hanala, Anila, Hara, Sanghati).

Skt Ut

tatra malyavato bharya sundari nama sundari // 31

sa tasyam janayamasa yad apatyam nobodha tat / vajramustir viripakso durmukhas
caiva raksasah / suptaghno yajiiakopas ca mattonmattau tathaiva ca / anala cabhavat
kanya sundaryam rama sundari // 32

sumalino’pi bharyasit pirnacandranibhanana / namna ketumati nama pranebhyo'pi
gariyasi // 33

sumalt  janayamasa  yad — apatyam  nifacarah /  ketumatyam — mahardja
tannibodhanupirvasah // 34

prahasto’kampanas  caiva vikatah kalakarmukah /dhiamraksas  catha dandas ca
suparswas ca mahabalah // 35

samhradih praghasa$ caiva bhasakarnas ca raksasah / rika puspotkata caiva kaikasi ca
Sucismita kumbonast ca ityete sumaleh prasavah smrtah // 36

malestu vasuda nama gandharvi ripasalini /  bharyasit  padmapatriksi  svaksi
yaksivaropama // 37

sumaleranujastasyam janayamasa yat prabho / apatyam kathyamanam tanmaya tvam
Srnu raghava // 38

anala$ canila$ caiva harah sampdtireva ca / ete vibhisanamatya maleyaste nisacarah //
39 (Shah, 1975: 30-31)° 10

® This critical edition is based on 41 MSS, consisting of 21 MSS of Northern Recension and 21 MSS of
Southern Recension (Shah, 1975: 1).

' Since there is no English translation of this text, Shastri’s translation of the North-Western Recension is
given here:
“And the consort of Malyavan, Sundari (beautiful) in name and nature, gave birth to many sons,
Vajramusti, Viripaksa, Durmukha, Suptaghna, Yajfiakopa, Matta and Unmatta. Sundari had a daughter
also, O Rama, the lovely Anala.

“On her side, the consort of Sumali, whose complexion resembled the full moon, was called
Ketumati and she was dearer to him than his own life. I will enumerate the offspring that ranger of the night
begot with her according to their birth, O Great King:



The following list provides a better insight into the similarity of their names as

well as the changes which occurred in the transmission from the Sanskrit to Old Javanese

Uttarakanda and to the Harisraya A.

Hr. A OJ Utt Skt Utt
Anala Hanala Anala
Anila Anila Anila
Akampana Kampana Akampana
Bajramusti Bajramusti Vajramusti
Dhiimraksa Dhumraksa Dhiimraksa
Durmukha'’ Durmukha Durmukha
Hara Hara Hara
Jamakarna Jamakama Bhasakarna
Kalamukha Kalamukha Kalakarmuka
Mali Mali Mali
Malyawan Malyawan Malyavan
Mata (11.4), Matta (13.3)  Mata Matta
Paka'? Paka Raka

“They were Prahasta, Akampana, Vikata, Kalikamukha, Dhumraksha, Danda, Suparshwa of great
energy, Samhradi, Praghasa, Bhasakarna, Raka, Paspotkala, Kaikasi of gracious smiles and Kumbhanasi.
These, we are told, were the offspring of Sumali.

“Mali’s wife was the Gandharvi named Vasuda, who was supremely graceful, whose eyes
resembled lotus petals and who rivaled the most ravishing of the Yaksis. Hear, O Lord Raghava, and I will
tell thee of the offspring the youngest brother begot with her; they were Anala, Anila, Hara and Sampati;
these sons of Mali became the counselors of Bibishana” (Shastri, 1959: 386-387).

"' Durmukha’s name is not found in 11.4, norin 13.3, but in 12.5a.
2 Paka’s name occurs only in 13 4.
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Praghasa Prayasa Praghasa
Prahasta Prahasta Prahasta
Satradi Sangtradi Samhradi
Sumali Sumali Sumali
Supar§wa Supar§wa Supar§wa
Suptaghna Suptaghna Suptaghna
Supuspotkatha Puspotbhawa Puspotkata
Unyamakta (13.3) Unyamakta Unmatta
Unyamakta 11.4

Wikata Wikata Vikata
Wirﬁpéksa Wiritipaksa Viriipaksa
Yajfiagopa Yajfiagopa Yajfiakopa

As we can see from the above list, most of the names occurring in the Harisraya
A and the Old Javanese Uttarakanda are more or less identical. Differences in name
between these two works mostly occur when changes are needed in the Harisraya A to
fulfill the metrical requirements. Thus, Anila becomes Anila, Hara becomes Hara,
Bajramusti becomes Bajramusti, Suptaghna becomes Suptaghnia, Wikata becomes
Wikata, Unyamakta becomes Unyamakta and Mata becomes Matta (in 13.3, but remains
Mata in 11.4). On the other hand, differences between the Harisraya A (and the Old
Javanese Uttarakanda), on the one hand, and the Sanskrit Uttarakanda on the other are
more substantial. Thus beside the regular sound change (Vajramusti becomes

Bajramusti), we find Bhasakarna becomes Jamakarna, Kalakarmukha becomes
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Kalamukha, Raka becomes Paka, Unmatta becomes Unyamakta, Yajiiagopa becomes
Yajilakopa and Sarmhradi becomes Sangtradi. This seems to suggest that the Harisraya A
is more dependent on the Old Javanese Uttarakdnda rather than the Sanskrit
Uttarakanda.

There are some cases, however, where the Old Javanese Ultarakanda has
different readings from the other two, namely Hanala, Kampana, Prayasa and
Puspotbhawa. The first name, Hanala, can be explained as a spelling variant of Anala; in
the second, Kampana, the loss of “a” is not uncommon in Old Javanese (see note 1, page
1); the third, Prayasa instead of Praghasa, may have arisen from a copyist’ error. The last
name, Puspotbhawa instead of Puspotkata or Supuspotkatha is more difficult to explain-
satisfa.ctorﬂy. The first possibility is that the author of the Harisraya A had the name
directly from the Sanskrit Urtarakanda;, but considering the time of writing of the
Harisraya A (see page 8) this seems unlikely. So, the only possibility is that the name
Supuspotkatha in the Harisraya A was derived from the Sanskrit Uttarakanda, but was
transmitted not through the Old Javanese Uttarakanda", but through other sources.

There are also a number of demons in the Harisraya A whose names do not occur
in the corresponding passages of both the Sanskrit and Old Javanese Uttarakanda, for
instance Karamukha, Jambumala (in 12.4-7 and 18.3). Further research may reveal
whether those names were derived from other sources or were invented by the author of

the Harisraya A himself.

B Admittedly, the reading of the Old Javanese Uttarakdanda is not certain, because so far we have not had
the critical edition of the text.
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S Metrics
5.1 Metrical requirements: changes of vowels and consonants

In the manggala, the author of the Harisraya A calls his work pralapita (1.1c)
while in the epilogue he calls it palambang (20.6a). For this poet, these two terms are
clearly synonymous. Like other terms, such as lambang, bhdsa and wilapa, they may be
used interchangeably for a poetical composition which is more commonly called
kakawin. Their selection, as Rubistein (2000: 5-8) has pointed out, mainly depends on
metrical requirements.

Based on Sanskrit kavya, kakawin has metrical rules which in general are the
same as those of Sanskrit prosody, namely: each stanza usually consists of four lines, -
each cbmprising the same number of syllables in the same metric pattern. In this pattern,
the quantity of each syllable, which could be either long (guru) or short (laghu), is
determined by the requirements of its position within the line. A syllable is short if it has
a short vowel (¢, & i, u) followed by one consonant. A syllable is long if it has a long
vowel (@, i, i, 0, e, o, ai) or if it has a short vowel followed by more than one consonant
(that 1s long by position). The final syllable in a line can be either long or short (anceps)
(Zoetmulder, 1974: 102).**

For the kakawin poets in general, the most difficult task in composing a kakawin
was obviously how to fulfill the requirements of the rule related to vowel quantity. Thus,
in their attempt to fulfill this particular requirement, they were often forced to change the
quantity of the syllable of a particular word, either by lengthening or shortening its

vowel, which resulted in an incorrect spelling of the word. As many scholars have

' For detailed discussions of kakawin metrics in general see Zoetmulder (1974: 101-121; 451-472) and
Rubinstein (2000: 133-173; 191-222).
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noticed, this practice has been in vogue since the East Javanese period (Zoetmulder,
1974: 116-117; Teeuw et all, 1969: 39). The Swarawyafijana, a Balinese handbook of
kakawin orthography, refers to this freedom to deviate from the correct spelling as
winénang pasang surud “to be given the right to ebb and flow”, while Ida Pedanda Made
Sidemen, Bali’s most famous kakawin poet of the twentieth century, termed it kawi
wénang “the poet 1s empowered” (Rubinstein, 2000: 220).

As in other kakawin, we find that in the Harisraya A, a long vowel is often
shortened to fulfill the metrical requirements. In the following examples, the text has
short vowels instead of the expected long vowels, pinija for piniija (2.7d), surapana for
surapana (9.8a), pratima for pratima (9.21a), pratapa for pratapa (19.5a) and Mali for -
Mali (i.4d, 18.1a) (cf. Mali 18.6a, 19.1a)

On the other hand, we find that in the present text short vowels are lengthened
much more frequently than in the carlier text such as the Arjunawijaya. Examples
include: nitya for nitya (1.1b), kriira for kriira (1.2¢), Sakra for Sakra (3.2b), Baruna for
Baruna (3.2¢), kumuda for kumuda (5.2a), byakta for byakia (5.3a), dibya for dibya
(9.16b) and prapta for prapta (14.4b). As we have seen above (page 14) the change also
often affects proper names.

Of interest is the lengthening of third person possessive nya to nya, especially in
canto 19, such as Aininumnya (9.2a), rahnya (9.2d) and wuwusnya (9.12b). Unlike
interchangeable spelling of words such as apan/apan, lawan/lawan, nahan/nahan and
taman/taman which are found in all kakawin, this lengthening of nya is uncommon in

other kakawin.
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The change of vowel quantity from short to long in an external sandhi of two
different vowels is also common in the present work (cf. Supomo, 1977: 39), so instead
of the normal sandhi, such as ry unggwan (11.5a); atry ahurahan (13.12a); ry Aléngka
(20.1a) and munggw ing (12.2¢), we find, for example, ndy dnung (1.4b), bhakty dgéng
(3.6¢), kady dsong (3.7¢), palw ddoh (3.8a) and donkw dngarcana (5.7a).

On the other hand, whereas external sandhi of the same vowels normally

produces a long vowel, there are many cases here where vowels remain short because of
metrical fequirements. Thus beside sirdrdha (1.3b), sabhakrama (1.4a), Sighrddan
(3.1¢), bhramaréngisép (5.2b) and kapwarumpukan (9.26a), we also find, for example,
manrsti [ifkang (2.9d), mara [alngantyakén (3.8d), pranata [alngusapi (5.5a), |
sampiirpa [a]nganijali (6.1d) and pada [ajngawit (9.21b)."

In addition to the above examples relating to the changes of vowels quantity, there
are also examples of features which are called ‘pseudo-arealis’ and ‘double arealis’ by
Supomo (1977: 39), namely marya (3.7d) and karéngwa (8.3b) as examples of the
former; and ruméngwa (11.11a) as an example of the later.

As mentioned above the quantity of a vowel may also be determined by its
position — that is, a short vowel may be long if it is followed by more than one consonant.
Accordingly, the short vowel of a syllable which ends with a consonant can be made long
by adding a consonant to the initial vowel of the following syllable. In this regard, the
most often used consonant is 4. Its use is still rare in the kakawin from the East Javanese
period, but as is evident from kakawin such as the Krsnantaka and Parthayana'®, it has

become a widely accepted practice during the Balinese period. The following are some

" For this feature in Krsnantaka, see Ando, 1991: 114
' See Ando (1991: 116-118) and Creese (1998: 59-60; 427-30).
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examples from the present kakawin: waték hamara (1.4b), mawas hasih (2.4c), ring
halangé (4.8¢), akon humarjinga (5.1d), apan hamreta (5.94d), ring hanagata (7.2d),
mwang hasand (8.12¢), mafijrah hasokawana (9.19b), mantuk hawijah-wijah (11.10b)
and /ing hasura (11.12d).

The addition of the initial ~ also often occurs when the preceding word ends with
a vowel. The use of this feature, according to Creese (1998: 60; 429), is to avoid vowel
hiatus. The following examples are found in the text: tiga hatyanténg (1.4c), mahabala
hanindya (2.3¢), bhisana haneka (6.5b), rawi humeh (8.52), pada hininumnya(9.2.a),
mamawa harug- (12.4¢), pasabda hangasur (13.13c), kapwa hinatag (14.4c) and mati
hinidék (17.44d).

| Nevertheless, as in the two kakawin mentioned above, vowel hiatus are also found
in the Harisraya A, for instance, sédéngnya wwala (1.7¢), hana anung (2.1c), Wikata
Akampana (sic, 11.5b), sirna asing (11.6d) and matanya ujwala (15.6b).

While, there are more instances where /£ is added to the initial vowel of a syllable,
the author apparently does not hesitate to omit it when metre requires — the most
significant example, as we have noted above (p.14), is the change of Hari to Ari (19.6a)
or even Ari (19.3¢).

In all the examples above, it is clear that 4 are added or omitted to fulfill certain
metrical requirements. There are a number of instances, however, which indicate some
arbitrariness in the use of 4. This is evident from the fact that / is often added to the
initial vowel of a syllable even when there are no metrical reasons at all, most clearly

when it occurs at the beginning of a line. Examples from the present kakawin include
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hasrak (3.9b), hangaiiut (4.5d), hangadéhi (4.6d), hadawa (4.10a), hefijuhnya (8.9¢) and
hinuwuh-uwuh (9.14a).

There are only very few instances in the Harisraya A where consonants other
than /4 are used to change the quantity of a vowel. We find only two examples of the
doubling of » for metrical reasons, namely papan nika (10.3¢) instead of the more usual
papan ika and samipa nning instead of samipa ning (11 .4a).

On the other hand, there are also instances of elision of one of the two identical
consonants, which occurs when a word which ends with a consonant is followed by a
word which starts with the same consonant. The following are two examples, hiréng
[nglurambat (3.9b) and haré[p) pinaran (9.24.d).

ASOme of the above examples, however, may also be used to support Creese’s
contention that “in kakawin poetics, metre and language are so inextricably intertwined
that the distinction between metrical expediency and linguistic usage is not always clear-
cut” (Creese, 1998: 59). It is not clear, for instance, whether marangantyakén (3.8d) is
the shortening of the vowel a in the expected mardngantyakén, or whether at the time of
the writing of the Harisraya A the nasalized form (without the preceding vowel a) is
already an accepted grammatical form as in Modemn Balinese (Kamus Bali-Indonesia: V-
VI). Equally uncertain is whether maweh nugraha (1.1b) instead of maweh anugraha is
to fulfill metrical requirements or because rugraha is already well accepted in daily
usage as in Modern Balinese (Kamus Bali-Indonesia: 385).

Despite such possible influence of Modern Balinese, however, there can be no

doubt that the language of the Harisraya A is basically still similar to the language used
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by the kakawin poets in general, that is Old Javanese, with only a few deviations like the

language of other Balinese kakawin, such as Parthayana and Krsnantaka."

5.2 The metres occuring in the HariSraya A

The following table lists the names of metres used in the Harisraya A in the order

of the number of syllables in each line:

Metre
Praharsint
Basantatilaka
| Girisa

Rajani
Mrdukomala
Sardilawikridita
Sragdhara

Jagaddhita

syllables  canto(stanzas)
13 2(7)
14 2(9); 6(7); 17(6)
16 9(_29)18
17 4(11); 10(6); 19(10)
18 8(13); 14(5)
19 1(7); 11(15); 13(13); 16(11)"
21 12(8); 18(7)
23 3(9); 5(9); 15(10); 20(6)

total of cantos/stanzas

1/7

3/22

1/29

3127

2/18

4/46

2/15

4/34

20/198

It 1s clear from this list that the poet of the Harisraya A, like poets since the East

Javanese period in general, prefers long metres to shorts ones — sixteen out of 20 cantos

"7 For the language of the Parthayana, see Creese (1998: 60-63) and of the Krsnantaka, see Ando (1991

104-108).

'8 For canto 9 Zoetmulder (1974: 459) has 27 stanzas.
" For canto 16 Zoetmulder (1974: 463) has ten stanzas. Those two erronecus numbers (in notes 17 and 18)
apparently have resulted in the incorrect total of 195 stanzas instead of 198 for the Harisraya A as stated by
Zoetmulder and Creese (see above, page 1, note 2).
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(or 80% of the whole kakawin) are written in metres with more than fifteen or more
syllables.’ Jagaddhita and Sardilawikridita, which the poet of the Harisraya A uses
more frequently, are also the most popular, as both abound in all kakawin from the East
Javanese and Balinese periods. Likewise, that the Basantatilaka is the preferred short
metres in the Harisraya A, is also in accordance with the common practice of kakawin

writing during those periods.

6 The arrangement of the edition
6.1 The manuscripts

There are five known manuscripts of the Harisraya A, namely Cod. LOr 3888, .
LOr 4A234, LOr 10.878 and BCB portf 164, which are kept in the Library of the
Umniversity of Leiden, and K1123 which is kept in the Gedong Kirtya in Bali (Creese,
1999: 77). Since LOr 10.878 and BCB portf 164 are only recent romanized copies of
Cod. LOr 3888 (Pigeaud, 1968: 678) and the Kirtya MS is not available to me, only LOr
3888 and LOr 4234 were used to establish the text of the present edition. These two
manuscripts were only available to me as photocopies rather than their original form. All
the photocopies, however, are very clear and are fairly easy to read.

In the present edition the two MSS are designated as P and R respectively.

P = Cod. LOr 3888 (2).
According to Pigeaud (1968: 154), LOr 3888 is a paper MS of 45 pages, written

in Balinese script. It contains two kakawin, namely the Ratnawijaya (p.1-22) and the

2 Zoetmulder (1974: 112) defines long metres as those that contain fifteen or more syllables.
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Harisraya A (p.22-45). P only refers to the second part of LOr 3888. There are numerous
corrections in Balinese script in the margins or between the lines (apparently by the same
copyist) and suggestions of correction and notes in Roman script (probably made by van
der Tuuk) in the margins. P is a complete manuscript. The MS contains the following
colophon:

iti Harisraya samapta. om puput sinurat, ring dina, $u, wa, wara wayang, titi, pang, ping,

6,5asih, ka, 8, rah, 2, t&, 1, T Saka warsa 1812. huryasta rusak, tan kéni elingin.

(Thus is the Harisraya finished. Verily, the copying was completed on the day Sukra
(Friday) Wage, in the week Wayang on the 6™ day of the waning moon of the 8™ month,
in the Saka year 1812. huryasta (7) was damaged, unable to be remembered).

Based on this colophon, Damais dates the manuscript to 30 January 1891 (Creese, -
1999: 77). According to Creese, the colophon refers to “a time of destruction in the year
1812 Saka”, that is when “the kingdoms in South Bali, including Klungkung, were caught

up in an escalating series of armed conflicts that eventually saw the destruction of the

kingdom of Mengwi” (Creese, 1999: 72).

R =Cod. LOr 4234

According to Pigeaud (1968: 203), this is a paper MS of 34 pages written in
Balinese script. Like MS P there are also corrections in Balinese script in the margins or
between the lines and suggestions of correction and notes in Roman script (in the same
handwriting as those in P) in the margin. It has lacunae in two places, namely, 16.7d and
20.4a. The MS has only a very brief colophon: Iti Harisraya samapta “Thus is the

Harisraya finished”.
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P and R are two independent manuscripts, that is one is not a copy of the other.
This is apparent from indications in Brandes catalogue that P (together with the
Ratnawijaya) is a copy of a lontar manuscript of 49 leaves, while R is a copy of another
lontar manuscript of 19 leaves (Brandes, 1903: 19-20, no. 433 and 434 respectively).
Nevertheless, there seems to be no doubt that P and R are originated from one common
ancestor or prototype. This is indicated by a great number of words with unusual or even
erroneous spelling which they share, such as pada for pada (2.8a), madanéng for
madanéng (4.2¢), apiarbhwa for apirwa (9.17b), ksiratjalanidhi for ksirajalanidhi
(9.22d) and ketala for betala (12.6b). There are also instances of metrical error occurring .
in botﬁ MSS which could not be expected to arise independently, for example: asraya
ndatan kalen (11.9¢), which metrically requires ¥ ~ for ya nda instead of ~ ”, and
sampiirna krama (16.3b) which requires * =~ for sampurna instead of =~

The present edition is an attempt to establish this common ancestor of P and R.
Since lacunae of two lines occur in R (16.7d and 20.4a), for the purpose of establishing
the Text, P 1s chosen as the base MS. The Text, however, is not a diplomatic edition of
P.*! It is established by using two MSS. In selecting readings for the Text, the following
criteria were used: whether or not the readings were metrically correct, contextually

appropriate and grammatically acceptable.”

1 For the discussion about diplomatic and critical editions, see Robson (1988: 17-21) and Creese (1998: 8-
13).

2 For the discussion of these criteria, see Teeuw et al (1969: 59), Supomo (1977; 89-90) and Ando (1991:
137).
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6.2 Transliteration and spelling system
In the present edition, 1 have followed the transliteration and the spelling system
used in Zoetmulder’s dictionary (1982) with the exception that I use ng, instead of #, for
the velar nasal.”® The present Text of the Harisraya A, therefore, is not “an exact letter
for letter transliteration” of the MSS. In the first place, the transliteration is based on what
Zoetmulder calls the “Sanskritized” system, that is “the words of Sanskrit provenance
were spelled in their original form™ (Zoetmulder, 1982: XII). Thus we have, for instance,
swadharma for swadarmma in the MSS (1.1a), pratistha for pratista (1.1b), santa for
santd (2.6b), bhaswara for bhaswara (3.2¢), ramya for ramya (3.5a), miarkha for mirkka
(7.7a) and wimiidha for wimudda (14.3d).
| The second factor that may affect the transliteration is the metrical requirements.
On the assumption that the author of the Harisraya A must have endeavored to compose
a kakawin which is metrically correct, simple metrical error which occur in the MSS are
adjusted. This sometimes results in unusual or erroneous spelling for Sanskrit as well as
Javanese words. Some examples are: dharma for dharmma (1.6¢), dinon for dinon (1.7b),
paran i for paran ing (3.7b), léngeéng ing for lengong ing (4.6a) and sukhottama for
sukottama (5.3a).
In the case of vowel &, which is often suppressed in the Balinese orthography, it
will appear in the Text when the metre requires it. Thus we have, for instance, wénang
for wnang (1.2d), teka for tka (2.3b), daténga for datnga (4.3d), guméelar for gumlar

(5.4a) and péjaha for pjaha (20.3b). On the other hand, in the word Anéngakéna (9.29a)

> The use of ng for the velar nasal has been adopted in a number of recent editions and publications of Old
Javanese works, for instance Creese (1998), Rubinstein (2000) and Molen and Creese (2001).

26



and kumlab (15.3d, 18.1¢) the vowel & remains suppressed because metrically 1t is not

required.

27



PART II: TEXT AND TRANSLATION



TEXT

Awighnam astu

Canto 1 ~~7/~¥~/~%/¥~~/~~%/~~*/* (Sardilawikridita)
1.sémbah ni nghulun i swadharma* ri pada &7 Padmadewyatmaka*
sang tan seng hrdaya pratistha kinéfiép nitya maweh nugraha

siddha ning mangikét pralapita ri paprang ning waték dewata

mwang daityadhipa Léngkaraja tiga sanak §tira Sakting laga

2 ngini tambayan ing lagddbhuta réngdn munggw ing kathawarpana™®
kweh ning mirkha sarodra mangusak-asik ring swarga tan pantara
wadwa ning kala Léngkaraja magalak kriira sadarpangawit

nirbhitan pangalap-halap sakaharépnya tan wénang ywénaweér.

3.sang hyang Sakra sirardha kepwan anaha ng swarga wisirnanana
nahan hetu nirin prayatna maguném mwang sang waték dewata
lawan sang dasalokapala tumutén saptarsi len Narada

dang hyang Wakpati sang makagra pinatih ring niti siksma prihén.

4 .sampun marpat ikahg sabhakrama rikan pojar surendra t€hér
toh* ndy 4nung naya sang waték hamara ring $atri mahabhisana
nyéking daitya si Léngkaraja tiga hatyanténg mahamarkha ya

Malyawan Mali len Sumali paramotunggéigra ning daityawan.
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5.wruh pwékan ri bapanya yan krtawaré jong §11 Girindre§wart
nahan hetu nikatigarwa maharép syuh ning jagat mandala
§trna ng hamaraloka tan patépéngan lingnyan alah gong galak

panglinggan ri balanya lumra mahas ing swarga ndatan wiSmaya.

6.yan bwat danawa daitya raksasa halib denyatita murkha ya
kriirakdra taman masihnya lumihat 17 sang waték dewata
jati mirkha mahaprakopa hilang ing dharma hadharmériya

byaktalah ta témén yadin pal€-pal€h ring niti mangkw éniwon.

7.yapwan sangghatanén pamiknya manéke n hyang wira Sakting laga
dinon astra sutiksna ya papagakén byakta ndatan pamyati
apan rakwa sédéngnya ujwala magéng $aktinya ring paprangan

yawat meta paraSraya syapa kunéng Sakty atapa réngwakén.

Canto2 ~~/~~/*~/*~/~" (Basantatilaka)
1.na ling Surendra bhagawan Suragurw amojar®
he dewanatha hana téking upaya sandhi

tan krodha tan hana anung mahilik rikang de

samyajfianOttama g€gén juga ring swacitta.

2 tan sangka ring mawé&di ni§caya t€kang ambék

amb&k sudhira mab&nér tamatar wikalpa
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Iwir parwaténugah-ugah mapagéh jugeka

tawat katémwa wékas ing naya digjayéng rat.

3.mangkin téka ng bhaya sakéng ripu kala miirkha
tatan wénang linaganéka yadin t€ka ngke
apan mahabala hanindya mahaprabhawa

Kalantakagni ya padanya s€déng pracanda.

4 tan len matéki pangilang nikanang kalagni
sang hyang Mahe$§wara sira wégilén t€kapta
mawas hasth nira ri sang maharan panémbah

apan siréka wasiténg bhuwananda towi.

5.sarwajflamirti sira sarwagatiprameya
limpad pénuh sahana ning bhuwana pratistha
ring sarwadewa sira dewata dibya $akti

strydpama humib&ki sahana nikang rat.

6.yapwan bhatara w&gilén ya ta lingta natha
apan parartha paramartha acintya $anta
kewalya Suddha ta manah nira nirwikalpa

Iwir pastikdhéning aho malilang sahitya.
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7 tan mapranga pwa sira don ing anémbah anghyang
apan tatan hana musuh nira ring triloka
kapwa prabhakti sahananya kabeh 1kang rat

hyang ning hyang uttama siréka pinija tan len.

8.tan mangka don ing umégil ri pada hyang ISa
§réddha niromarahakén rikanang sayogya
antaka ning kalana miirkha ya t€ka petén

byakta n katon mara hasih nira yar sinémbah.

9.baj rétiﬁkma ta padanya wuwus bhatara

tadwat matéki sawuwus nira §uddha siddhi

swastha nikang bhuwana don ira tan hanolin

apan Jagatpati siréka manrsti kang rat.

Canto3 ~~7/ 7/ ~%/¥>7/*>¥/ 777/ (Jagaddhita)
1.nzhan ling bhagawan Wrhaspati Surendra atiSaya saharsa niScaya
lawan dewata kapwa tusta ruméngo pada mangalém i §abda Wakpati
§ighradan ta sira n kabeh mara ta ring Siwabhawana lawan waték rési

mwang widyadhara sampun akrama kabeh tumut i laku nirang Satakratu.

2.efijing lampah i sang wat&k sura saké surabhawana ring ambaran laku

hyang Sakra makamanggala nika Jawan Yamapati Dhanaraja tan madoh
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mwang sang hyang Baruna sira ta pada bhaswara dinulur ing apsara gana

lumra ring gaganantaralaris amiirwa laku nira makagra sang rési.

3.wahw 4gatra sénd ning arka gumuruh t8ngah ing udadi tumrang ing langit
meghabang tumurut sawang lati ning ambara magirang anon SureSwara
kapwahyun ri kahaywan ing bhuwana tan hana g&€l€h ikanang Suralaya

sang hyang stirya huminduhur kadi harép tumut i laku maréng Siwalaya.

4 .abhra teja ning-ambara ri laku sang surawara pada tusta harsaja
meghéanut hiring ing langit saha gér&h kadi mangarahakén lumampaha
ginyakén ri sirir nikang hangin anambay i larap i pakificang ing tatit

Iwir efijuh lumihat ri sang harép anirnaké&na ni hala ning jagatraya.

5.ramya Iwir ahawan turangga laku ning jaladhara madulur ring ambara
len tang warna gajendra nilajalada saha wimana matuntunan laku
nantén lwir dhwaja nilawarna sawaneh kadi madarat adanta-dantayan™

sarweccha kadi catra kaficana katon kinéfiaran i sén¢ nikang rawi.

6.ngkanéng pantara ning langit ri taya ning jaladhara sumélat hanérika
$uddha nirmala towi tan patatalan kadi manah ing amet warottama
bhakty 4géng gumégt Siwasmrti nahan karana ning anému prayojana

teja hyang rawi tan dahat kadi masih ri laku ning angusi Siwilaya.
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7 1&ngléng ning jaladhi 18y&p kadi parok ri 1&y&p i 1€ngéng ing nabhastala
niisagéng ri t&éngahnya lot para-paran i jaladhara sahitya rantunan
kady asong kiratila* tan b&sur angarcana ri wétu bhatara bhaskara

denya n marya mangantya 1i bafiu nirantara kinasut i témpuh ing halun.

8.palwadoh kalimitan ing jaw&h i pantara ning udadhi durgaméanghalun
Iwir muks@nusup ing ryak anirami tan sphuta winulatan an fiamut-fiamut
nantén matra layarnya himpér angawe ri laku ning amaréng kadewatan

kady akon mara ngantyakén* ri laku ning ryak adulur angusir pareng tépi.

9.milw alunglungan ing pasir pasisi lot mangayam-ayam i témpuh ing jawuh
hasrak sambat ikang kalangkya n* angusi jalada hir€ng urambat™® ing wihat
Iwir agya tumuténg Suralaya n aminta riris i sédéng ing labuh kapat

tan polah tikanang karang liman ak&m kangglihan i panémbur ing harus.

Canto4 ~>>/~ 7"/~~~ ~>/~ """ (Rajani)
1.awicaritan lang6 ni 1éngéng ing sakatungkulana
surawara meh daténg ta sira ring Siwaloka kafon
manimaya Suddhawarna pak€késnya kabeh gumawang

rahina sada ndatan wéngi hanérika nitya mawa

2.paramawiSesa rakwa sahananya haneka tuwi

phala ning acintya bhakti ri bhatara Ganendra témén
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ya ta tinému ndatan hana anung madanéng ahayu

karana ni sang mahajana manémbabh i jong hyang ISa.

3.atisaya mewéh ing wang anémi Siwaloka tdmé&n
matang ikahén wineh brata samadhi dalanya kunéng
humilangakén maléndriya yatékana sadana ni

muliha maréng Siwalaya taman wwang asing daténga.

4. hana ta ya meru pastika wiSesa tamar papadé
va ta kahanan Jagatpati sadampati rakwa sira
pinar€k ing apsari raras awarna pasaficaya ning

madhumasa karttika drawa manisnya sakéng kusuma.

5.hana kadi pangkajéng talaga rimnya sédéng sumékar
malaris aros téngahnya kadi dala mambét angélih*
kadi masirat-sirat madhu manis pamatanya fiéfiér

hangafiut i raga ning kawi hamarma hayunya témeén.

6.1€ngéng ing aSoka warna ning hajéngnya suhun kusuma
kadi padapa laris ni panépinya humambét alon
manis i matanya tan sinipatan mamanis juga ya

hangadghi lindi ning madhu hanéng Madhumasa kawés.
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7.ikang amawa crémin kadi kadang-kadang ing Madana
géséng 1 latinya n angrahati citta tuhun n amirah
kadi ta padélwan ing $asi mukhanya katon gumawang

kadi ta silih prang ing halis i maya nika n lumiring.

8 hana kadi 18ngléng ing jaladhi ring masa karttika weh
pangébek i raga ning mulat i rimnya tuwin madalém
makila gélangnya mombakan anguficangi® ring halango

kapati katandés ing kuku karang malungid mangani.

9. rahayu hana n cumampaka hajongnya sawang kusuma
kadi tamatan wruhangani ri pamb&kan ing lumihat
dumadak anfrnakén twas ing amarpa hayunya t€mén

kapati wimiirchiténg panulisan twas ikardha t€fiuh.

10.hadawa yadin patantra ni hajongnya kabeh wuwusén
gumalar i kémbang ing gagana tulya yan angrakéta
katamapi tan handmadani rim Girjja dinélo

pada makucém kabeh sira juga kadi candra mawa.

11.sira ratu ning dyah uttama taman papadéng ahayu
kaléngéngan ing nabhastala 18y&p nikanang jaladhi

kaléngéngan ing sakendriya kabeh mara ngatpada rés
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ri hajéng ird Gurindradayitdnupaméng ahayu.

Canto5 ~~ 7/ /">~~~ 1> "/~ /"~ (Jagaddhita)

1.ndan sakweh surasanggha kapwa mararém daténg i yawa nikang Siwalaya
ginyakeén ti larap nikang sphatika gopura 18yép angungang ring ambara
sinrang ning camara lwir efijuh angawe winuwuhan i panabda ning kuwong

sinwam ning taru kaficanangédap-édap kadi mawajik akon humaifijinga.

2.pafijrah ning kumuda manindra t&ngah ing talaga m&kar atur manungsunga
panghréng ning bhramaringisép madhu bangun majaya-jaya ri sang hafiar daténg
gangga wwainya wiSuddha camana wé&nang mangilangakéna duhkha ning dadi

minggut lunggah ikang lata kanaka nambay iri hana bhatara dampati

3.byakta kottama ning Siwalaya yatéka paran ing angusir nirasraya
apan tan kahanan tamomaya hanérika paramahacintya durlabha
nityd muktya sukhottama taman adoh ri pada nira bhatara Karana

ekatanu tatan muwah maluya ring dadi niyata luput sakéng hala

4 nahan hetu nikang mahajana wisesa satata gumélar Siwarcana
tan man-man rika pija ning hyang amangun brata hamadém ikang maléndriya
tan trsné hala hayu ning dadi dinohakénira sahananya tan marék

samyajfiana jugéka nitya ginégd hawana ning angusir Siwalaya.
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5.sakweh sang surasanggha kapwa sumuyug pranata ngusapi* jong Jagatpati
lawan sang rési saptapandita macamana r1 [€mabh i jong Jagatguru
mudra mwang japa kiitamantra makalepana rinégép ing antapadma ya

sampun piirna mahodyana* stuti réngdn jaya-jaya nira t€ki manggala.

6.om sémbah ning anasrayanuhun i jong Pasupati Siwa dewataprabhu
sang munggw ing t€léng ing hidép sakala niskala kita paramartha tan waneh
poh ning yoga niratma nirdisa wisesa parama wékas ing nirasraya

stiksmakara hacintyamirti sari ning paramasukha kitadi sémbahén.

7.donkw 4ngarcana pada pangkaja bhatara ri hana nikanang maha gél¢h
nityangde hala ning Surdlaya mateki karana ni daténg waték sura
tan len denya waraprasada Paramesthiguru ring atidina kasihan

sang saksat paramamrtinirami ring kapanasan inawesan ing géléh.

8.ndah nahan stuti sang waték r&si kabeh prasama musapi jong Jagatguru
tustacitta bhatara natha mawuwus wruha mami karananta yan daténg
singgih de ni kadusta ning kalana miirkha yatika magawe harohara

byaktén §irna lilang kabeh pwa sahananya yatiki karananta digjaya.

9.sang hyang Wisnu siréka rakwa wégilénta sarana makaraksake kita
apan rakwa sira n kinon kum&miténg tribhuwana sira téki sémbahén

byaktasih nira tan waneh pinakahantaka ning asura miirkha mohita

38



apan hamré&ta maya tan hana waneh karana ni hayu ning Suralaya.

Canto 6 ~~ 7/~ "~/*~/”~"/~" (Basantatilaka)
1.na ling bhatara Parameswara sarjawasih
tustdgirang sahana sang hamaratiharsa

lwir kodanan paramahamréta $uddha ng ambék

sampiirna ngafijali* kabeh i pada hyang Isa.

2 tatkala sang surawara pwa sinanmatasih
mamwit paréng mara rikang Hariloka t6sén
lilangalor laku niréng gaganantarala

§ighran daténg ta sira wet ni lari nirdgya.

3.ton tang Haribhawana bhaswara sarwateja
manindra nila gupuranya murub sateja
wir siiryawimba sumé&nd pwa pucaknya tumrang

s€¢h wangkawasaliwéran kumalung kasénwan.

4 krsnakila maya kabeh lalayanya Sobha
lwir nilamegha makilat larap ing manindra
kram ning manik sphatika mintang angéndép-€ndép

yangde hulap ning umulat mararém tumungkul.
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5 kalpadruma ri yawa ning dwara ramya saSr1
k&émbangnya bhisana haneka mahadbhutabhra
tulya sumanggraha ri sang wiwudha n panungsung

sangké girangnya 1i daténg nira sang waték hyang.

6.yeka prasiddha tinémi nira sang waning prang
dhira ndatan wédi hinambulan ing swasatru
saswarga kapwa maniwi tamatan wikalpa

nahan ta phala nika sang wani matya ring prang.

7 ndan sang watek sura kabeh mararém pranamya
yatnan pangafijali ri jong nira Naradewa
puspadi lepana sanusthana padmamudra

sampilirna yoga mangasirwada y&ki réngwan.

Canto7 ~~7/>/~~/~~"/" (Praharsini)
1.sémbah ning hagati ri jong bhatara tinghal
sang saksat paramawidesa wiSwamurti

§Trna ng swarga rinurah ing duratmakéng rat

wadwa ning kalana Sukes$aputra miurkha.

2.géng ning wirya ri pangasih Girindraputri

yangde darpa nika harép rumiiga kendran
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raksa ng rat kita Purusottamadidewa

masih ring hanagata duhkha kalanitya.

3.sarwatma kita paramartha tan hanolin
Padmayoni kita manrsti ng anda sapta
sakweh sang sujana mangasrayé kitatah

raksa ng rat kita Bhuwanéswara ndatan len.

4 sakweh ning bhuwana $arira de bhatara
urdha byoma padatala basundharéka
dikdesa patakuranganta yéka saksat

bayw atd$wasa rudhirAng apah nda yéka

5.bahny 6jwala ya tan ani$ ca™ nitya dagdha
candraditya lumihat ing jagatrayéka
sakweh ning bhuwana makangga de bhatara

raksantékana sahananya y&ka donya.

6.na ling sang rési nguniweh ta sang waték hyang
tusta citta nira bhatara Ke§awojar
he Dewadhipa Suranatha haywa kepwan

akw 1ki n wénanga rumaksa sahananta.
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7 byaktawas hilanga waték wimoha mirkha
sakwehnyan mahala sumirnakén triloka

aywasalara tanayangku sang wararsi

tonén bhrasta nika yadin t€ka wamana.

a

Canto8 ~~ /7 /"~~~ 7/~""/""" (Mrdukomala)
1.n@han Sabda bhatara Wisnu magirang ta sang suragana
mantuk sampun anémbah angusap i jong Janardana kabeh
tan warpan ring awan huwus t€ka siréng Suralaya nira

kapwa tusta tatan kasangSaya yadin t€ka ng ripu hélém.

2.saswargéndra pada praharsa nguniweh suranggana kabeh
111a* mahyas arumpukan sari hanéng natar wija-wijah
mary aSoka ruméngwa* sanmata bhatara Narayana sih

raksa ng swarga kabeh sani§caya wisirpa ning kalana weh.

3.len tekang magamé&l* hané patiga ramya marmara lang6
winanya mamanis karéngwa* sinameni ring gita marim
panghréng ning gupit anamar pangisép ing madhubrata 1€ngbng

ngkanéng ketaka mar wanginya hanamar jénunya ya sumar.

4 pakryang ning curing arja* airtali hanumbér ing watu ridang

ramyarim karéngo salunding ika mangdani* twas ing aking
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1&ngléng denya n apet raras ri pangagémnya mambét angélih

tan pendah kadi padapa sinirir ing hangin tan asarag.

5.mangkin ramya ri lingsir ing rawi humeh tumunggang acala
mandélon huni ning patér matagakén kucup ning asana
meghawra sumayab sawang jamang anéng sépét gading adoh

janggalunggah anginggék-inggek i surup nikang diwakara.

6.mahyas lwir lang& ning nabhastala kadi pwa harsa magirang
lila Iwir majamang pralémba jaladanya rakta tinulis
hanyat wastra pitambara cinaranéng rawi n kagurilap

réng-réngnyan manisih katon kadi gé€lung hafiar sinuruyan.

7 1&ng ning wintang anan katon ri téla ning hima kagurilap
Iwir kéndit manimaya towi rinasuknya bhaswara katon
Iwir lindi nni linngnya widyut angédap manohara 18ngéng

marmalon pangidungnya de ni k&tér ing patér l&éngéng akung.

8.sang hyang candra mijil gumanty anéléhi ng Suralayasabha
mangkin ramya katon halép ni 1€ngéng ing Surendrabhawana
kram ning ratna manindra rangkang ika bhaswara kapuratuk

Iwir harsa magirang kasénwan i sénd nikang §asadhara.
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9.sakweh ning hamarangganatisaya harsa mangkin alangd
tonton teja bhatara candra suménd supiirpa gumawang
hefijuhnya n pangikét sékar hana masindi ramya sinuluh

len munggw 1 patigdmaca-maca wilapa rimnya ginuném.

10.hanyat 1éngléng angundéng ing patiga ning bhujagakusuma
karwa cetika tan sah amijéti jong mangélih anggsah
mambét madhya nikalaris kalukaran jamangnya sidéha

Iwir muksébayangan manahnya mulat ing $asangka gumawang.

11.bhranta kiing sawaneh katalyan 1 manis nikang saturida
1€ngléngnyan mihat ing saroruha kasénwan ing Sasadhara
himpér waktra ning onéng angdani wilapa ring karas alit

nitydweh kalangon sintiksma 1 surup nikang diwakara.

12.sumrak gandha nikang sé¢kar mangkin angimbuhi ng turida king
$ridanta gélar ing manik patiga komala Iwir umadang
tafijung mwang hasana sawintang aniba sakéng gagana léng

molah sinwam ikang tahén Iwir angawe ring ambék ing akiing.

13.tan ngeh yan wuwusén raras ni léngéng ing suranggana kabeh
sang hyang candra humeh mangulwan akémul himasawang algk

lunghéngdoh pwa ring astaparwata sinungsung ing patér alon
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lawan widyut aganti medran i hiring ning ambaratala.

Canto 9 ~~ /">~~~ "]*" /" (Girisa)

1 tucapa sahana ning wwil ngkané Léngka pada wijah
mangan anginum agosthi len ramya maké&la-kélan
hana manéwé-néweér mong mangsa len warawaraha

kinulub ika lawan rah ring kdwah va ta tinakér.

2.sura pada hininumnya darpipan bétah anginum
saguci ya ta linangga len tang mastawa ya marim
linalabakén i tandas ning wyaghra mangang inagém

ginilut ika kah&nti mwang rahnya ya ta hininum.

3.hana ta wijah agosthi mwang rowangnya pada humung
surabhawana ya donén lingnya tapsari tawanén
ya ta kalulut ing amb&k ndan makawini* tikahén

saphala juga rinangkul madhyanya malit alaris.

4 taha karitka maweh kiing bwat krida ta ngaran ika
taru hara ya ta dibya kambangnya kanaka mani
saphala pinakapawwat wahnya pastika mahalép

sipt marika sukha sang §r1 daityadhipa pawatén.
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5.nahan ikana wuwusnya darpa murkha guragada
mijil apupul i heng ning dwara ring pékén agélar
warataruni ya madwal ramyatut 18buh ajajar

hamaya-maya hajongnya tulya tapsari manurun.

6.pada majénu sumar mrik gandhanyanés€ki hirung
surabhi kalayu yéka k&émbangnydménuhi gélung
mawangi dinus 1 kumkum mamrat gandha nika mé&lék

karana nika lulut ning kami tan warég angamér.

7. wédihan ika malit mwang ken-kenya mirir anipis
lungayan ika majambat tulya padapa malaris
marakata ri kéfiar ning maritnyanéléhi kuku

kadi mangani manah ning bhrantdkung ya ta kasarik.

8.surasa surapana dwal-dwalnyéka pada humadang
kusuma jénu waneh puspa mek&t mawangi marim
madhu phala mamanis len mastawayana ri gédah

sanga-sanganan ikakweh tumpi mwang gaja-gajahan.

9 taruna kéna manis ning kamini marék angamér
saha guyu mamanis tan merang wet ning unéng ika

pada juga ya k&€néng hyun taruny an api maréngu
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manah ika pada r&ficém de ning manmatha ngulanéh*.

10.hana ta minum ikang mastawa ring gédah akila
kagiri-giri mukhanya lwi Rahw anginum i wulan
kumis ika hiréng awyang Iwir meghatétél akusut

sinuluhan 1 damar kweh mangkin kadbhuta dinéléng.

11.pada mamangan ikang wwil sasing kahyunan ikahén
pada mawijah agantl mastawéng gédah ininum
kalula mara ya tAngde darpanya n pada mawerd

gumuyu-guyu ya medan mangjawil warataruni.

12.mar&k angamér apet sih tan peda pwa ya rinéngun
saha manis i wawusnya marméanghol ngaréki pipi
taruni n api hanikwa tinghalnya harép inamér

tikél i halis ikApet siwya twas nika kawat8k

13.wwara ta barung ikang wwil ngka prapta matéké-t€kén
wétis ika n ahulés bang mamwas rah nika n akébés
lalér anututi lumra humréng darpa ya 1 kanin

kadi kujana hanon ring singhit ning hati marébut.

14 sapinaran ika makrak $abdanyan atukup irung
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hawurahan angucap dhik lunghangdoh karika gglis
syapa karika w&nang ydmambung ring mahangi hulék

hinuwuh-uwuh inumban ngkan lingd mangumik-umik.

15.kadi rahina ya mawa de ning candrama gumawang
makin atiaya sobha lwir nikang nagara katon
manimaya sahana ning weSmanyé dalém asinang

saphala sari nikang rat rajya Léngka hatiSaya.

16.aparimita wélar ning rajya hudyana maparé
sahana-hana nikang kémbang dibya hana tikahén
mawangi satata lumra gandhanya ya ta ngib&ki

Madanagrha ya tulya nityAngde 18ngéng ing akung.

17.r1 yawa m1 warananya hendah sagara tinata
talaga midér aplirwa wwainya nirmala malilang
kumuda wipula mafijrah kambangnya mé&kar asinang

wulan apupulana ngka tulyanyan juga dinglg.

18.1 t¢ngah ika n angumbang hangsasyang-syang hasawuran
madulu-dulur i pinggirnya n pada-pada maputih
kadi parahu manungsung rurwan ing kusuma sumar

dwirada karang anunggul tambingnya kadi humadang.
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19.r1 dalém ika manojiia kaywanyétisaya kabeh
pada-pada ya ta maifijrah hasokawana tinahén
akara-kara tinon Iwir digdha bhaswara masinang

kumukus ika sarinya Iwir rém ning jalada mélek.

20.talaga ngulilingi ng candy 4géng pastika maruhur
pucak ika man&ngah ring byomantéléyép angédap
kadi handaru® hinimba hyang candréng langit alilang

marakata kadi wintang ratna pastika pinatik.

21 pratima mani tiningkah tambingnyadbhuta humidér
malipung ana makantar kriirakara pada ngawit*
parasu suligi len tang danda mwang laras inagém

kadi kamémita ng candya Iwirnyan pada mangadég

22.makara midér umuificar sangké danta ning aliman
manimaya sahananya kapwa bhaswara kuméfiar
sinuluhan 1 s€nd hyang candra ndan makin ahalép

kadi hamrta tumampuh ngkanéng ksirajalanidhi.

23 kanaka mani mahantén ngkané dunya mangililan
[€ngéng angungang i tambing-tambing ning talaga katon

mangalung alimun akweh minany6marék i t&pi

49



pada hamijah anungsung t€mpuh ning makara héning.

24 kidang aturu-turu kweh ngkané pinggir ika léngong
1€ngéng i pajang ikang lek len ramya makaculamik
mangélab-&lab anambe lung ning sewala mahijo

kadi haré pinarann®* ing satwa kasturi ya maring.

25.sahana ning akémit ring hudyaniléngéng asiwo
pada magirang anonton teja hyang $asi gumawang
kalana wini kabehnya n mayartapa raras akung

majénu-j&nu sarl mrik rurwa ring patiga sumar.

26.makin am&wehi rimnya n kapwirumpukan asana
makuta kafiiri gambir lawan pangkaja hinangit*
madulu-dulur atiit ring tambing ning talaga 1&ngtng

maniru-niru raras ning tapsari mahas alangg.

27 kalana wini kénéng hyun raganya n hamurupuhi
hangidung ana magénding héb ning rajasa sumékar
hana mangikét-ikét kémbang ning pangkaja hinalap

pinaka payung anasar ndan denya ya ta rinémeék.
28 hana mangénés ané sor ning kalpadruma maturu

50



makakalaga pupus ning hasoka lawan asana
makarangulu pudak mwang jangga lungnya hinaléman

turida nika matambéh mangkin bhranta nalahasa.

29.hnéngakéna* gati ning wwil kany€ hudyana halangd
muwah ucapén ikang miirkha ngkané nagara midér
majaga saha yudhanya danda mwang parasu waneh

tan ak&dé pangidor ing bapra yatna ri rajani.

Canto 10 ~ >/~ ~>/~~>/~~~/"~"[*" (Rajani)
1.hana‘ ta waneh mahas ri 1éngéng ing gaganantarala
midér ikang ambara saha turangga tinunggangakén
hana maliman waneh saha kasihnya taman kapasah

Iéngéng i pajang wulan j&n&k anéng jalada n paturu.

2.hana katékéng Suralaya sadarpa dahat marusuh
hangalap-alap sakatému ya ring waranandana ya
kusuma lawan séwo ning asana kanakatisaya

mulih adulur kasihnya mawijah rikanang gagana.

3.sahana nikang prawira bala raksasa kapwa mijil
saha kuda ring 1€buh §rama manunggang angadwa laga

makak&répuk papan nika* mawantah alah matakis
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gumuruh ikang gubar saha surak gumuruh karéngo.

4 irika sés€k hikang kalana raksasi harsa mulat
makapuratuk damarnya nél¢h ing pamukhanya katon
gumawang aros t€éngahnya mawélu pwa susunya magong

karana ni raga ning taruna donya ya ta winédar.

5.pada kataman raras hati kabeh kalana lumihat
makin umaso mamétwakén ulahnya sadarpa midér
saha kuda medran asrama matangkép alah matakis

malayu tinlit humung surak i rowang ikan gumuruh.

6.atha kalalu ng kulém rahina kala humeh ya t€ka
sumirir ikang samirana mawa wangi ning kusuma
mrdu lalita manohara kuwongnya manabda 1€ngong

kadi mawarah ri meha ni layat nikanang rajani.

Canto 11 ~~7/~>~/~~>/>~~/~~°/~~>/* (Sardilawikridita)
1.mabhra teja nikang swardjya ri wijil ning strya lumra prabha
sakweh sang mapatih kabeh t&las adan mahyas manangkil mijil
kapwa Sighra lumampah ing 18buh agong sar sok swabhrtyangdulur

lwir wah sindu hamuntwani sadawata wadwa ni wadwa pénuh.
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2.prapté heng ning alun-alun sahana ning wira manangkil kabeh
mwang pawwatnya haneka sarwahabhinawa ngka ri hengnydmawit
singha barwang aneka gardabha sasing sattwatirodrénawit

wyaghra mwang gaja len warak wara ulatyanténg mahabhisana.

3.tatkala n humadang kabeh métu ta sang daityadhirajaprabhu
mwang hantén hira karwa sampun asila ngkané palangka mani
monikang kala bheri kapwa tumama sang mantri bhakty ararém

kapwa wruh rika ténggwananya tan adoh peh ning mahamandapa.

4.nantén sang para rajaputra ri samipa nning™ palangkatata
Bajramusti si Yajfiagopa wara Suptaghna Wirtipaksa len
Unyamakta Mata pradasta weéka sang daityadhipa Malyawan

kapwa wruh ring ulah sulaksana kabeh kapwa sédéng yowana.

5. lawan putra Sumali kapwa maparéng ry unggwan ira sang yayah
Dhumraksa Praghasa Supar§wa Wikatd Akampana Satradi
lawan Kalamukha Prahasta Jamakarna mwang Supuspotkatha

Anilanala Hara wira Mali putréka mar&k tan madoh.

6.nahan swatmaja daityardja tiga sanak lwir waték tapsara
sangkép ring guna sara §ira ya kabeh wruh ringgita kapwa ya

yangde sih nira sang yayah pinakapanggajéng swarajyadhika
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byaktén §Trna asing musuh tékap ika sakweh nikang dewata.

7. mangkin bhaswara tang sabha ri pé€nuh ing mantry adhikaromarék
tustdmbek ng asuradiraja lumihat denya prabhakty aniwi
ndya ng dewadhipa lokapala wénanga mratyaksa ring paprangan

yawat sakrah ikang triloka 18burén dadya ya hekarnawa.

8.nahan citta niré twas ardha mawér6 ring wirya tan popama
praptang cara kinon mahas manusup ing dik desa kapwomasuk
§ighranémbah i jong mahasurapati singgih patikta prabhu

Arv gt

hunya pwéka kinon marifijéjépana ng Satru pwa yan tapa ya.

9.sakweh sang surasanggha kapwa mapupul ring Indraloka n pahém
sampun ngganya samapta kapwa maduliir prapténg Siwaloka weh
kapwan&€mbah i jong Jagatpati mamet asraya ndatan kalen

tan polth pwa gatinya ri ngka n umaréng sang hyang MahakeSawa.

10.ndah yeka n kinasanmata ri panangisnya de ni sang Wesnawa
kapwa garjita mantuk hawija-wijah tlit marga ring ambara
ndah mangke kita tan kasang$aya yadin donén kabeh niscaya

byakta n digjaya lingnya de ni pangasih §rT Ke§awa ng raksaka.
11.6r1 daityadhipa katar6jwala ruméngwa ling nikang caraka
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Wisnu pwéka pakasraya ng hamara dhik mtudha nikang KeSawa
mahyun konén amangpangéng asura de ning Sakra dustddhama

Satrll ning hasura prasasta mamati daitya sédéng tapasa.

12.ngiinT Twasta suta Trisira yatika pindrih p&jahnyérika
akweh dosa nika ndatan sahuripén*® de ning watek raksasa
ndah mangke pwa rinaksa denya pususén sakwehnya nissesa ya
nahan ling hasuradiraja lumihat ring sang harT kadwaya
13.ngkandjar Mali len Sumali kaka haywéwosha ring Wesnawa™

Sakra éakra sahasra Sakra pususén donén da haywagigu

pong pong pwéki r* atag tikang bala kabeh mangke n lumampah paréng

sakweh ning suraloka yé&ka lurugén rapwan wisirnanana.

14 na t6jar ng asurendra karwa yatikénaywan irang Malyawan
madég pwa ng bhatawiramantri mangunus konta waneh tomara
kapwa kriira masinghanada gumuruh Iwir wyaghra rodra paréng

sylihén swarga kabeh matéki t€kap ing daityabala §irna ya.

15.nahan lingnya padatigarwa manépak bahunya rodranggétém
kapwamuncarakén galaknya kumutug §ighromijil ywénatag
praptang raksasa wirayodha nguniweh wadwa ni wadwa s€sék

sangk&p kapwa sayuddha len gaja ratha mwang haswa sampun mawit.

55



Canto 12 ~~ 7/~~~ 7>~/ 7/¥~7/" "7 (Sragdhara)

1.ginwal tang bheri ghoratara kadi ta géréh ghiirnitadrés guméntér

menggung tang rajva de ning kala-kala gumuruh mangkin embuh t€ka ng wwil
mahya kapwa paréng ghiirpita kadi rubuha ng parwatatyanta wagyut

ghora pargung nikang samaja kadi bélaha ng bhiimi kampita menggung.

2. mangkat pwékang manunggang turaga pirang iwil tekanang wira rota
kapwangunda lipung hujwala makagurilap tan hana ng tan sénaddha
len tang munggw ing 1émah kapwa krtala winawanyéka samptirna landép

hagyambe&knyamékana ng ripu sura rabasén lingnya darpatidarpa.

3.laksa r* pwekang makantar lumaku kakérétug bhinna riipAnggakara
mekeél rambutnya mawyang kagiri-giri mukhanyé&ka dangstranya kumram
malwa molah matany6jwala makagurilap katara yar tumindak

kapwarug safijatanya n harép amarawasa ng swargaloka ya rampak.

4 mangkat sang wira mantri Karamukha madulur kapwa munggw ing gajéndra
kriirdngunda lipung katara makagurilap bhiisananya pradipta
sewil sangkhya balanya pada mamawa harug bhisanakrép larinya

mahya ghoratidarpa kadi halap-alap an* nityakalanginum rah.

5.Dussaha Durmukha mwang Hayamukha mahawan wyaghra kapwétirodra

sampiirna bhiisanabhra kinawacan ahulap sarwawarna pradipta
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danda lori pracandé tangan ika pinutérny€ka mabhra kilatnya

wadwa wadwanya sar s6k gumuruh aké&t€ran kapwa darpéng musuh sok.

6.huntatny&ka prakampa Dasakara mahawan gotaka murkhariipa
sangkép kapwangawit betala makagurilap tiksna land€p hingunda
kapwa sampun krétarthéng samara hangu-hangun darpa sumyiihakén hyang

mekél rambutnya mawyang kadi hapuy akukus kram nikang dhwaja makrép.

7.ngka lampah sang sumantri praka$ita mangaran Jamba wiréng ranangga
lawan wira pramona* pada magajah agéng raksasé kalariipa
muntab réngganya himpér giri pawaka hanan lwir tatit ring ghanarés

konta tiksné tanganye pracalita pinutérnyéka nitydmangun rés.

8. mewu pwéka balanyatap atitip anapak bhiimi sangkirpa makram
krara kapwa Sara badama gumuruh awi hyun hyun ing prang kabehnya
mangkin sar sok guméntér laku-laku nikanang raksasa wirayodha

saksat guntur sakéng parwata makakérétug lampah ing wwil marampak.

Canto 13 ~~ 7/~~~ ~>/>~~/~~~/~~*/* (Sardilawikridita)
1.611 daityadhipa Malyawan panutug ing lampah mahatyadbhuta
munggw ing syandana hira bajra madulur 1awan sang antén kalih
kapwasyandana ratnamaya winaték ning samaja kriira ya

krsnakara wélang-wélang rinasuk ing ratndjwalénindita.
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2.sar sok raksasa wira rodra rumakét kapwangagém tomara
krurakara paréng mabherawa tumindak lwir maha kingkara
len tang dandayudhanya malwa pinutérnyéki mahabhisana

saksat bahni murub matanya kumilat dangstranya tiksn6jwala.

3.muntab sang para rajaputra madulur kapwangrasuk bhiisana
Bajramusti lan Unyamakta wara Suptaghna Wirtipaksa len
Yajiiagopa si Matta kapwa mahawan syandana ratnamaya

sangké€p ring §ara bajra capa rinasuknyéka sateja prabha.

4.wingkingnyéka Sumaliputra madulur munggw ing ratha kaficana
Dhiimraksa Praghasa Supar§wa Wikata Akampana Satradi
Waktra Paka lawan Prahasta Jamakarna mwang Supuspotkatha

Anilanala Hara wira Maliputratyanta §iiréng rana.

5.yan ring riipa mahaprabhawa mahalép kapwa sédéng yowana
kapwa wruh ri wé€kas nikang aji dhanurwedha ndatan swang kabeh
apan tapsari t€bu ripa tamatan sor ing surpsara ya

ring wira pratisara sangka ri yayah nindya sédéng digjaya.

6.sar sok ng asura danawa pwa ri wurinyakoti-koty ar laku
mwang kéndang kala bheri tan pap&gatan Iwir wah lakunyadédét

mangkin sok masusun matundung atugur mangkin matamb&h pénuh
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kady ahé&t kétikang hawan kasésékan de ning bala raksasa.

7.sangke soknya hana n mésat gaganamarga kweh ndatan pangkura
sangkirna pénuh ing nabhastala sawang megha pracandadbhuta
rém-rém teja ning arka yar kasahaban tan ton ikang ambara

nghing dangstranya lumong katon kadi kilat ring sangharakala ya.

8.tatkalan ring awan mahasura katon utpata digmandala
sang hyang siirya mahos mabang makalangan bhiita kawandhomigél
meghabang rudhira hudan saha gagak lumra sarodratarung

hasw dsang manugug humung saha gélap ghora pupaknyéng langit.

9.tan kewd t€kap ing mahasurabala mangkin sadarpawijah
mahya ghiirpita rampak aruh-aruhan sak syuh sakambah bubar
pringga-pringga wisirna hénti kapipis de ning rathanggangebak

bhasmibhiita t€kéng tah&n kaparapal tatan wénang ywangadég.

10.prapté jong giri Meru ghora gumuruh pahya nikang raksasa
singha barwang abénturan kabalasah mawrég kabeh ywatakut
tan waktan tikanang kidang mababaran tan wring paranyélayt

de ning drés ning angin hangin-hangin ikang miurkha pracandamusus.
11.lumra tang waragangnya stk malimunan ngkané hiring ning gunung
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sakweh sang tapa-tapi kapwa makukud mundur kawgs katrésan
prapting wwil sumahab marampak angusi krira sadarpa galak

mangrangkul murudung tapinya manangis jatanya sampun hilang.

12.akweh swarga rinampak atry ahurahan kagyat ndatan wring naya
abyliran manangis waneh kinudupung strinya ndatan kombarah
makrak matri hinir jinambak akusa purya* gélungnya n tiba

ginyat pinrép inantép ing watu ridang mangang bahémnyaruru.

13.Ien t€kang malajéng tiniit masasaran ngkanéng alas durgama
Wwanfén molih alumpat amrih angusir swargéndra §ighromasuk
aswé denya tatan pasabda hangasur to§wasa nityangsek

mojar ndan ap&gat-pdgat mekul 1 jong hyang Sakra lingnyAwarah.
Canto 14~ ~/~~~/>~"/*~ /¥ ~"]* " (Mrdukomala)

1.sojar §171 Hamarendra §irna sawaték mami masasaran

praptang Satru Surendra kadbhuta sésék ndatan papégatan
krirangrampak angambulénikép alah sadarpa manurung

akweh kendit inambulan t&kap ikang bala kalana bap.

2.j6ng ning parwata sok pénuh kadi tasik sumambi ng acala
ghora hung ni gubarnya ghtirnita sawang halun kakérétug

lumra tunggul ika p&nuh kadi wéréh tin€émpuh ing angin
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panghrik ning turaganya matra karéngd hana n kadi harus.

3.yatna §11 Suranétha $ighra tulungén kabeh kapalayii
byakta bhrasta kabeh yatan sih Amaradhipa ring alara
tan len sihta makasrayéng ati kaduryasa kapanasan.

raksa ng rat kita Dewanatha masih ing wimtidha Sarana.

4 kagyat hyang Suranatha de ni pawarahnya §ighra mangutus
prapta ring Hariloka de ni téka ning musuh ngala-hala
nahan ling nira §ighra kapwa hinatag tikang suragana

prapta sok supénuh sasafijata sapilirna tan paligaran.

5.ndan sang hyang Hari KeSawa wruh i daténg nikang suraripu

sampun rakwa madan kabeh sapinasuk nikang Haripada

praptang diita man€mbah &jar i téka nikang hasura stk

§irpa ng swarga rinoknya de ni kalanddbhutdngamah-amah.

Canto 15 ~~ />~ 7/>=>/>>7/>>>/>~~/=""/*" (Jagaddhita)

1.mangkat hyang Hari Wisnu §ighra mahawan Kagapati hiniring ning apsara
kady aditya ri puficak ing giri Sumeru kanakamaya teja bhaswara

kram ning bhiisana len pitambara bangun jaladhara w&dihan irdmirir

hung ning §angkha si Paficajanya gumuruh kagiri-giri t€kéng digantara.
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2.sakweh ning $ara safijata nira bhatara Hari hané* har&p niran laku
Stidar§ana yatéka cakra wékas ing paramaguna tan &ntya* ring tangan
mwang s1 Nandaka yo téwek nira makapangilanga ning adhama mirkha ya

tan waktan tikanang gada nira Kumodiki makapamunah* ning asura.

3.sakweh sang surasangghya mangkat ariwég ri huri nira bhatara Kesawa
sang hyang Sakra manunggang ing gajapati rinasuk inémasan prabhaswara
Bajranaryama tan madoh pwa ri har8p nira saha $ara tiksna sanggépan

kumlab tunggul ira si Horbala ngaranya kadi jalada mé&twakén jawuh.

4 sewu kweh nikang apsardttama manimbangi pada-pada $lira susrama
malyala curiganya kapwa rinasuk makawaca manimaya bhaswara
len téekang marangin sahasra madhanuh pirang atus asiping-siping hé¢mas

kapwakambala rakta kaficana galahnya sajuru-juru tan hanatgata.

5.mangkat sang Yama kadbhutdwahana mahisa mahiréng aplirwa wahana
Iwir dhiimawra lati-latunya mani réngga kinawacan abang prabhaswara
dandagong r1 harép niradbhuta satal pamalu ning atidusta durjana

saksat bahu ning antaka juga katon harép i hilanga ning mahasura.

6.wadwa kingkara sok marampak 1 harép nira palu-palu kapwa safijata
len tang badama mewu laksa lumurug kagiri-giri matanya ujwala

kapwagong awugah pangawak ika makral abuténg acawét wélang hiréng
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krirakara kabeh padahar&p anirnana kalana wimoha ring jagat.

7.ngka sang hyang Baruna n mapangkat ahawan gajah iwak atibhisanadbhuta
tiksna ng danta nikalungid kadi lipung sinarudira rikang manik prabha
kady anggantari denya yar laku hanan pracalita ri kaponya bhaswara

mwang pasa ri tangan niringawik arép manawuta ri daténg nikang musuh.

8.lumra sok masulung-sulung bala nirdsému hiwak amapag drés ing jawuh
sarwéndah rinasuknya bhiisana hanan putih ana mahiréng waneh dadu
dudw awarna wélang wélang pwa kawacanya cinarana sisik-sisik hémas

sarwayuddha yudhanya tiksna lumarap titir angani 11 sangsé€ ning ripu.

9.sang hyang Wesrawana ri huntat awimana kanaka mani réngga bhaswara
tan sah pwéka gada nirdjwala pinandi ri harép ira warna kaficana
yaksa pwéka bala nira pira kunang gana nika ri harép hané& wuri

kapwabhra rinasuknya tan hana tatan kanakamaya t€kéng wardyudha.

10.ngkané huntat arampak atri gumuruh surabala gumé&lék ndatan pégat
sar sok lumra ring ambara katulajég dhwaja nika saha bheri ghtirnita
Iwir meghodaya ring maghasému patér kétug i padahi ghora génturan

sumyok matri surak-suraknya karéngé kadi kisik i panémpuh ing jawuh.
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Canto 16 ~~ 7/~ ~/>~>/*~~/~~>/~ =/ (Sardilawikridita)
1.lambung ning Giriraja yéka dinunung de sang waték dewata
mingsor lampah irasayab kadi ta akasa wistrna rébah

kram ning bhiisana sarwawarna kuménar nawagraha tulya ya

saksat megha hanekartipa larap ing tunggul pénuh ring langit.

2.prapté lambung ikang Girindra magélar sakweh waték dewata
par§wa-par§wa nikang gégér-gégér ika kapwa wineh raksasa
dudw angher i1 sukét-sukét i hiring ing durga jurangnyadalém

donyékan amégat-mégati panurung ning wwil kabeh sanggépan.

3 kroficabyiiha ngarannya dibya karéngé jayéng rana durjaya
apan hajfia bhatara Wesnawa n amél byakta sampiirna® krama
sakweh sang hamara prawira tinitah sawyOpasawyérika

mwang gandharwa surdpsara pratita ring $iira ndatan gindala.

4 sang hyang Sakra h&larnya munggu ri t&ngén dhiratéguh niscala
munggw ing keri Dhanendra sok saha bala yaksa pratisthapagéh
§11 Pretadhipa ring batuk dinulur ing kingkara wadwa kabeh

sang hyang Minapati pratistha ri gulli ning krofica raksérika.

5.ngkané préstha bhatara Kesawa makatmaraksa tapwan kalen

sok tang dewata Stra Sakti kumémit sangkép ring astrtihang
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sangkira kat€ké&ng wugat sahana sang saptarsi* ndatan madoh

ngkané sthana bhatara Narayana len gandharwa wirbttama.

6.prapta ng wwil sumahab katon kadi tasik ghoringalun ghtirnita
lumra s6k sumarambah ing t€gal alas rug tang tah&nyanana
makrak kriira sadarpa mahya gumuruh lwir béntara ng parwata

ni§caya lumihat pénuh sahana ning par§wa dhwaja kweh rika.

7.yan bwat miirkha sarodra tar siga-sigun ring wira tan swang maso
amrang ring krtalangarug ya mamulus mangduk sarodranuhuk
mangdanddmupuh ing gada kakérétug sak syuh paréng ciirnita

mangkin krora han@nahut mafiululung® mamrép silih tur waneh

8 hung ning bheri masangghani kadi géréh lawan krépuk ning papan
kryang ning tomara len 8wk mapapagan himpér kilat ywawilét
mamrang pinrang am&k pinék hana silth duk ring lipung tiksna ya

anyat mati silih t€k&k pada silih bandha ndatan jrih mamuk.

9.harsa sang sura siddha carana manonton ring langit sok pénuh
mwang sang Narada tustacitta makupik tan pantarangadwakén
tan kewo pénuh ing warastra sumaliwér mangkin saharsa* wijah

sambya bheri sakéng tutuk nawurakén puspamélek Iwir wudan.
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10.atyanténg laga kadbhuta silih arug malwang ndatan lwang mamuk
krora ng miirkha manimbat anggyat amabad mangduk rikang tomara
ginlis tampuh ikang gadatiSaya gut-giitén ndatan jrih winiik

rampal bahu niképulang rudhira mangkin garjitdnib tindb.

11.ambék sang sura §fira sara sarapung mamrih yaséng paprangan
ambe&k ning hasuratidarpa maharép molih mamé&k ring rana
hetunya n pada katardkram anurung kapwa sarodranggétém

nirbhita n rinujak ring astra masulam kweh mati noréniwo.

Cantoi 17--%/~>>/~=>/~"~/~~ (Basantatilaka)
1.tan ngeh tikang laga ri citta bhatara Wisnu
sambit ikang laras agong $ara tiksna landép
panangharé kalana miirkha anindyasakti

y&kénayat nira gélapnya sarodra mapyak.

2 Jumra mulék I&pas ing astra pénuh s€sék sok
lwir megha ghora ménuhi ng gagana n makandél
mwang bayubajra kumusuh gumuruh guméntér

lwir warsa madrés angécéh patah ing warastra.

3.§irna ng wat€k hasura tan hana tan kaninan

béntar siwak dada nika umuld hususnya
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kontal c€ngélnya sawaneh pwa higanya rampal

mol&k ta rahnya kadi dhatu mabang ya muiicar.

4 anyat pégat suku nika tamatan wénang mur
makrak mawi mahurahan sawaneh mangohan
akweh pé&jah kasulayah makukung rumangkang

sangsara mati hinidék ni rowangnya mosyan.

5.len tang mangang hinibékan pwa tutuknya ring hru
tatan wénang muni kahandém ikang Sawakweh
akweh karém ri dalém ing rudhira n pangémbéng

mawik atindihan i wangkaya ning gajendra.

6 kirna ng mahasura p&jah tamatan pabisa
lawan rathanya turaganya wisirpa réficém
sak syuh t€kéng dhwaja tikél mawilét kumambang

ngkang tasik rudhira bhisana durgamangruk.

Canto 18 ~~7/~~7/~>>/*~~/*~7/* "7/~ ~" (Sragdhara)

1.sakrodhang daitya wirdttama Mali mulat ing raksasalah wistrna
mangséh gumrit rathanya saha bala lumurug koti laksa marampak

bar pét kumlab dhwajanya pracalita kumucup mangdunung hing Kagendra

himpér-himpér gaja sy Andaka mangusir i jong §r1 Mahanilakantha.
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2.sakweh ning wira mantri prasama-sama maso Dus$aha Kalawaktra
Jamba mwang Kumbhanetra Hayamukha nguniweh Jambu Jambumala len
Hastimtrdha Wimona pramukha ning apatih sara $iréng ranangga

kapwangunda lipung bhisana hamarawasa ng dewasena pradagdha.

3.yeka wantah silih rok silih arug arurék kapwa rodrati rodra
rémpak tang bytha ning dewatagana mas€kung kapwa tatan tahén twas
sang Pratyangsa Druwa mwang Prabhata Wijaya len sang Jayang§adhikara

kapwanunggang ratha manglé€pasakén irika astra tiksnaniwarya.

4 sangkéng kerya* Dhanendradhipa paréng umasé kapwa mamrih tumampuh
mwang sang Minadhipaniib saha bala gumulung mangrébahi warastra
mwang sang Pretadhipa tan siga-sigun umaso mwang watek kingkardmuk

lawan widyadhara hyang Surapati n umaso §ighra mamrih manganggul.

5.sar sok lumra pénuh tang $arawara lumépas ring langit ghora huntu
yekéanyuh tang bala raksasa makasulayah maty atindih matiimang
sangkirnang daitya wirbttama lara k&néng astra tiksnaniwarya*

wangkenyatap matimbun kadi giri madalém sagara rwab tikang rah.

6.sakrodhang Malirdja pratita ta mangagém danda loha pracanda
kriirakarangdémak ring Kagapati mamupuh darpa tatan pananggél

tampuh ning danda ghora tar akadi k&tug ing ryak ri jong ning Himadri
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ngkané wijang bhatara Hari makakérétég towl tatar hana wyat.

7.yatna sang hyang Mahakesawa wawang atakis ring gadatyanta ring géng
béntar téndas nikang daitya Mali mapasatus pinrép ing danda matwas
tan dwan kontal tinampyal hinabgt i lawuyang de ni sang Kagaraja

kabwang kombul tibéng sagara kadi ta gunung wangkayanya n tiba syuh.

Canto 19 >/~ ~"~/~~%/* "%/~ (Rajani)
1.atha ri p&jah nikang asura Mali tatan pabisa
makabalasah balanya makukud malayt kagéman
kadi té kénas manon mrgapati n magalak mangusi

makaburéngak tibéng jurang anéka p&jah kahidék.

2.makin alayl tinfit lingpasan $ara tiksna wara
makasulayah §awanya ménuhi ng samarangga sésék
makatihalang gajaswa ratha len dhwaja §irpa tikél

mangélab-€lab kadi pwa ngaway ing asurdmaluya.

3.1rika n aso6 ta daityapati katara rodra mamuk
saha bala s6k marampak anurung gumuruh sumahab
dumunung i sang hyang Ari sahasdmasé manudingi

saha wuwus ardha mapyak 1 bhatara Hari n winuwus.
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4 .atisaya miirkha dusta Hari Wisnu mahatikala
hamé&jahi Satru kumyus alayi wiparita dahat
syapa karika prawira makadar§ana ring palagan

yatika hadhama wismrti ngarannya yan ing bhuwana.

5.yadi kita kédwa mahyun alagétakéra ng pratapa
nihan iki Malyawan papagakén rikanang kawanin
nahan ika lingnya mangduk i lipungnya sutiksna murub

ya ta kuméne wijang nira bhatara Hari n tumaném.

6.atisaya bhisana ng lipung ané dada sang hyang Ari
kadi ta kilat hanéng jaladhara mahiréng sumélap
hapituwi tar pamigrahani tiksna nikatisaya

kadi pawaka tibéng jaladhi saksana marya murub.

7.ya ta dinawut bhatara Hari §ighra ya t€ka dinuk
dadi tumaném ri lambung ikanang hasuradhipati
makin agalak sarodra mangiwiing atibhisana ya

gétih ika tulya wangkawa saké pyah ikdmulakan.

8.linud i téwek gulil nika ya pinrang amogha pégat
tuhun 1 hélar nikang Garuda rurwa katampékana

matang ika hénti nampék irikang lawuyangnya kiwa
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kadi ta kapuk tinlib ning anila tumibéng jaladhi.

9.1i pati sang asurendra tumibéng jaladht gumuruh
sahana nikang balasura kabeh malayti makukud
mawédi tumon bhatara Hari ring garuda jwalita

kadi rawi bhaswara makalangan larap ing hayudha.

10.kunéng ika sang Sumali mawénés tamatar mapulih

murud alayti paréng saha balanya halah matakut

milu ta hanaknya len pahulunanya kabeh malayu

1nm@si_ ri L&ngkarajya tumuluy mangusir patala.

Canto 20 ~~ /=~ 7/ = /"~ ="/~ 71"" (Jagaddhita)

1.tis tis tang nagara ry Aléngka ri larut ning asura mulihéng rasatala*
mary ateja suteja ning kanakagopura pinatik i ratna bhaswara

milw alék magegeéh tikang pratima ratna mangadég i samipa ning ranu

mwang rangkang sphatikAkuc&m hindmukan sémi ning asana kabunan rébuk.

2 .§oka salwir ikang tahénya n asaput jaladhara sinirir nikang hangin
rurwa ronya tibéng natar kadi tumut malara dadi layat ning asura
milwa tang sirara sumamburatanéng sadawata kasirir nirantara

lwir Soka kat€kéng hawan pada makundah alara ri larut ning asura.
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3 sangsiptan gati ning wat&k hasura kapwa humégil ikanang rasatala
ndan sakweh surasanggha sang péjaha ring samara siniratan waramrta
de sang hyang Suranatha kapwa mabangun kadi ngipi péjah ing rananggana

kapwangafijali jong bhatara Hari Wisnu karana nika yan hurip muwabh.

4. mantuk hyang Hari-KeSawakrama manunggang i Kagapati Iila ngambara
lawan sang rési sapta kapwa madulur suragana nguniweh surapsara
ramyatut hawan angucap-hucapi de nira laga marurék ndatan surud

Iwir erang manah ing taya n mamuka ring rana ri huri ya tan hanangucap.

5.tan warpan gati sang mulih pada t€kéng surabhawana sinungsung ing priya
kapwa garjita tustacitta nguniweh pada sukha hulah ing jayéng rana
tan len rakwa hinastuting hamaraloka nguni-huni t€kéng jagattraya

sang hyang Wisnu bhataranatha sira dewatapati makaraksa ning sarat.

6.nahan hingan iking palambang ulih ing kawi wiguna l&éwes ndatan t&tés
lud tan wring rasa matra kewala mirangrwangi ri manah i sang wruh angréngd
wyaktinyan kadi lunggah ing gadung adoh katékana mangayuh nisakara

hendah Iwir tangis ing kalangkya* n angawat jawéh ing asuji lot manambayang
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Variae Lectiones and Colophons

Canto 1
1.{(a) R pada
3.(a) P ana tang, in the margin in Roman script anahang; (b) MSS maguné mwang

4.(d) R daityawa

Canto 2
1.(b) P te (kang is added in the margin in Roman scripts)
8.(a) MSS pada

9.(a) P katara for bhatara; (b) P gadwag for tadwat

Canto 3
7.(b) MSS para-paraning; (c) P asor for asong

8.(a) MSS kalimuttan, MSS anghalun; (b) P adirami for anirami

Canto 4

2.(c) MSS madaneng; P alayu
3.(c) R sadana ning

4.(a) P mastika

5.(b) P mambat

6.(d) MSS lindi

11.(a) MSS dya uttama



Canto 5

6.(c) P wéh for poh; R nidisa

Canto 6
2.(c) MSS nirang, P in the margin in Roman script — reng

2.(d) P lari niragya, R larinya hagya

Canto 7
5.(a) R bahnyajwala
6.(c) R heh

7.(d) P yadi

Canto 8

3.(b) P mamanas
4.(a) R pangkryang
7.(c) MSS lindi
10.(b) P sotika

12.(a) MSS mangkin, P ng is corrected; R ambuhi, in the margin is added ngi: angimbuhi
Canto 9

6.(a) P anécékt

7.(b) R majambét; (¢) P t&ka (is corrected in the margin: k&fiar)
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10.(b) P makanya (ma- is corrected in the margin: mu- ); MSS raww (corrected in the
margins: rahw)

(c) P kamis (ka- is corrected: ku- )

11.(c) P kalalu for kalula

12.(d) MSS kawaté, t& is corrected in the margin “t&k”

13.(b) MSS wara, the single consonant w is corrected in the margin “ww”
15.(b) MSS mangkin (but ng is corrected)

16.(a) P wéla ning, R wéla nning

17.(b) MSS apurbhwa; (¢) MSS kambang, P corrected kémbang

18.(a) P ta sawuran; (d) P anunggal

22.(a) ‘MSS danta; (d) MSS ksirat jalanidhi

24.(d) P har€ pinarann, R har€ pinaran

26.(a) R amawahi

28.(d) R matémbé&h

29.(a) MSS hnéngakna

Canto 10
1.(a) MSS ta ya (but ya is crossed); MSS ri is omitted, but added in the margin in R

3.(c) P kalah
Canto 11
1.(c) P - anghulu for angdulur

6.(c) P pinakamanggajeng
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7.(c) R pratyaksa

10.(a) R dening; (b) R pwantuk (is corrected in the margin: ma- ; (d) R de ning
11(b). R ng hamare

12.(a) MSS trisirah

(d) R katraya

14.(b) MSS bata-

Canto 12
4.(d) P - aminum
6.(b) MSS ketala (R is corrected in the margin: bhetala)

8.(b) R gumuru for gumuru hawi

Canto 13
1.(d) P rinasuk ning

10.(d) P ha nikang for hangi nikang

Canto 14

2.(a) P sumabi

3.(d) MSS wimudda
4.(b) P ariloka

5.(b) P sapun
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Canto 15

1.(c) P wédihan niro-, R wédihan iro-

2.(d) P kamodiki

6.(d) MSS wimowa, R in the margin wimoha

8.(b) MSS dadu

Canto 16
4 (c) MSS batuk
6.(c) MSS makra krara

7.(d) R omits this line

Canto 17
2.(b) MSS makandél
3.(a) MSS ngasura

5.(c) P pangémeéng, corrected in the margin “mbéng’

6.(c) P kamambang

Canto 18

3.(b) MSS omit ning, R adds ning in the margin

4.(a) R tumémpuh

5.(a) MSS huntu, but have wu (for hu) in Roman script in the margin

5.(b) MSS atindih
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6.(a) MSS lowa-
7.(b) R tandas; (¢) MSS lawuyang, but have hu (for wu) in the Roman script in the

margin

Canto 19

5.(a) MSS yadin but P the consonant n is corrected: yadi
5.(d) P wajang

8.(c) MSS lawuyang, but in the margin corrected hu for wu

9.(b) R nikanang for nikang

Canto. 20

1.(b) P omits suteja
3.(a) MSS ngasura
4.(a) R omits this line

(c) R hucap denira n alaga

Colophons
P: iti HariSraya samapta. om puput sinurat, ring dina, $u, wa, wara wayang, titi,

pang, ping, 6,§asih, ka, 8, rah, 2, 1€, 1, ISakawarsa 1812. huryasta rusak, tan kéni elingin.

R: iti Harisraya samapta
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TRANSLATION

May there be no hindrance!

Canto 1

1.Homage to one’s particular course of life* at the feet of Sri Padmadewt™ herself,

who 1s firmly held in my heart and meditated upon to grant favours;

s0 as to be successful in composing a poem about the war between the gods

and the demon-kings of Lé&ngka, the three brothers who were brave and powerful in

battle.

2.At the beginning of the terrible war, which is well-known in the composition of this
story*,

a great number of evil and formidable demons constantly caused disturbances i the
heavens.

The troops of the demon-kings of Léngka fiercely and arrogantly lay waiting,

fearlessly seizing whatever they desired. They were unstoppable.

3.The god Sakra was extremely worried that heaven would be damaged and destroyed.
Thus fully aware of the situation, he talked with the gods

and the ten world-protectors, as well as with the seven sages and also Narada.

The sage Wakpati, the first among those experts in subtle wisdom, was earnestly asked

[for his advice].
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4. When the assembly was ready, Indra, the king of the gods, spoke:

“Well, what line of action is to be taken by the gods against these most frightening
enemies,

namely the three demon-kings of Léngka who are very arrogant

Malyawan, Mali and Sumali are the most prominent demons.

5.They know that their father had obtained favours from the goddess Girindre$wari.
This was why they had become very arrogant. They wished to destroy the whole world
and to crush the world of the gods. Thus they spoke fiercely and without restraint.

The proof is that their troops are now fearlessly roaming the heavens in all directions.

6.As can be expected, the danawa, daitya and raksasa were the most evil.
Of terrifying appearance, they showed no love towards the gods.
Evil by nature, they were very furious. They had lost their sense of right and wrong.

[So] we would be truly defeated, if we neglect to seek out well-considered tactics.

7.If they come together to attack the valiant gods who are powerful in battle,
any sharp weapons which are used to encounter them would not harm them,
because at the moment their great power in battle is at its peak.

As for seeking refuge we would like to know who has the strongest asceticism™.

Canto 2

1.Thus said Indra. The holy Suraguru replied:

80



“Lord of the gods, there is a subtle way.
The action should not be out of anger, nor of hate.

Adhere to the highest knowledge of the mind.

2.This 1s not because of fear but of certainty of the mind.
Maintain right direction; do not hesitate
like a mountain which is being shaken but remains stable.

Then, certainly, you will find the best line of strategies and be victorious in the world.

3.The evil, wicked enemies become more and more dangerous.
Tt would not be possible to defeat them if they come here
because they are blameless and very powerful,

equal to the excessively violent fire of the God of Death.

4 No one could rid the world of the world-destroying fire
except the god Maheswara. Please take refuge with him.
Clearly he has sympathy to whoever pays homage to him.

Furthermore, he has control over the world.

5.He is the embodiment of omniscience, omnipresent and the immeasurable,
that completely fills and is firmly established in the world.
Among all the gods, he is the most powerful,

like the sun pervading the whole world.
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6. When you take refuge with the Lord, address him as “king’
because he is the highest inconceivable and tranquil truth.
His heart is completely pure and without defect,

like a crystal which is forever pure, clear and spotless.

7.The purpose of paying homage to him is not to implore him to fight
because he does not have enemies in the world.
All the world always pay homage to him.

-He is worshipped as the god of the highest of gods.

8.The purpose of taking refuge with the god Isa differs.
The aim is that he may be kindly disposed to advise on the proper way
to exterminate the evil demons. This is what you should ask for.

Certainly, if he is worshipped he will act with love.

9 His words are terrifying like a very sharp weapon,
blameless and magically powerful.
Undoubtedly, his goal is the welfare of the world

because he is the lord of the world who has created the world”.
Canto 3

1.Thus spoke Wrhaspati. Indra was greatly delighted and felt safe

and the gods were satisfied. They all praised his words.
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Then they all quickly made ready to go to Siwa’s heaven together with the group of
sages.

And all the widyddhara also accompanied Indra’s journey in the proper manner.

2.In the morning, they departed from the abode of the gods through the sky.
Indra was in front closely followed by Yamapati, Dhanaraja
and the god Baruna. They looked resplendent, accompanied by a group of apsara,

spreading all over the sky. They immediately travelled eastward led by the sages.

3.The splendour of the sun was just visible, shining brightly in the sky and the middle
of the ocean was roaring.

Red clouds formed a line looking like the lips of the sky, delighted by the sight of
Indra.

All wished for the welfare of the world and no impurity in heaven.

The sun rose as if it wished to join their journey to the abode of Siwa.

4.The sky was bright as the gods travelled happily and full of delight.
Clouds followed at the sky’s edge and thunder [sounded] as if ordering them to depart.
Hastened by a gently blowing wind and the flashing and flickering of the lightning,

which seemed excited by the sight of those who wished to destroy the evil of the world.

5.Clouds moved together beautifully in the sky like riding a horse,

and the dark clouds looked like a huge elephant moving with the wimana* chariot.
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However, some were similar to dark blue flags, some appeared to walk in rows* to the
ground,
while [others floated] gently like a sparkling golden parasol under the bright, shining

Sun.

6.There, in the space in the sky where there were no clouds,
it was bright, pure and perfect like the hearts of those seeking the highest favours.
By great devotion and adherence to Siwa meditation one could acquire goals.

The heat of the sun was mild as if favouring those going to the abode of Siwa.

7.The entrancing beauty of the sea was faintly visible, blending with the beauty of the
sky [on the horizon].

Clouds gathered lazily over a big island in the middle of the sea;

as if under the shade of a &iratila* cloth, continually paying homage to the rising sun,

therefore it ceased waiting in the water, continuously overwhelmed by the waves,

8 Far away, a boat, enveloped in fine rain, was in the ocean as the waves moved
dangerously.

Seeming to vanish, it entered into the waves, springing up lightly. So that it was
scarcely visible.

So, only a little of its sail was visible, as if waving to those marching to heaven;

as 1f ordering them to wait for the waves to come to the edge,
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9.Also coming along the sea shore, continuously yearning for rainfall,

the kalangkyang bird cried out loudly, flying in the direction of the black clouds which
were trailing over the sky,

as if in a hurry to go to the heavens, to request the rains in the fourth month.

The elephant-rock stood erects lashed by the spraying out of the tidal rip.

Canto 4

1.We will pass over the entrancing beauty of all the scenery.

The gods had almost arrived in the world of Siwa, which was now visible.

The buildings were made of white gems. All were shining.

In Siwa’s heaven it was continually daytime, [as if] there was no night, so it was always

bright.

2.Furthermore, everything in there was excellent.
The fruit of truly inconceivable devotion to Siwa
obtained there was incomparably beautiful.

This was why great men paid homage to Siwa in this manner.

3.1t was truly very difficult for men to find Siwa’s heaven.
For that reason, it could only be reached by religious practices and meditation.
By destroying the impurity of the senses, one could

return to Siwa’s abode where not every man was allowed to enter.
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4 There was a distinguished crystal mountain without equal.
This was the place where Siwa and his wife
sat before beautiful apsart who were like the union

of the months of Madhumasa and Karttika, their sweetness coming from the flowers.

5.Some were as beautiful as lotus flowers blossoming in the pond.
Their slender waists were like petals, graceful and tender.
As if sprayed with sweet honey, their glances made hearts melt.

The poet, his passion carried away, was astounded by their extreme beauty.

6‘Th.eir charms were like the entrancing beauty of a garland of asoka flowers.
Their waists were as slender as a bough, moving gracefully and slowly.
Their eyes, even if unpainted, still looked charming,

subdued as the sweetness of honey in the splendid month of Madhumasa.

7. Those carrying mirrors were like the relatives of Madana, the Love God.
The brightness of their lips was captivating, very red.
As if eye to eye with the moon, the faces aglow*.

Their eyebrows seemed to stab each other as they cast glances.
8.Some were as beautiful as the ocean in the month of Karttika,

as well as deep, stirring passion in those who looked on their beauty.

Their shining bracelets were in the form of waves, exceedingly lovely.
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[The onlookers were] in danger of death, cut by their nails which, [like] rocks, were

sharp and wounding.

9.And some were charming like the beauty of the campaka flowers,
seeming to be unaware that they were wounding the hearts of the beholders,
and suddenly damaging the hearts of those who depicted their beauty.

It deeply distressed the heartbroken scribes.

10.1t would take long to describe all the aspects of their beauty.
When they gathered together, they resembled the arrangement of flowers in the sky,
yet nbne equaled the beauty of the goddess Girija.

[In comparison] all of them were as pale as moon light.

11.She was the queen of noble women, none equaled her in beauty.
The beauty of the sky, the enchantment of the ocean,
splendid scenery, all came meekly and fearfully

to Girindradayita whose beauty was beyond compare.

Canto 5

1.Thereupon all the gods respectfully came to the outside of the abode of Siwa,

spurred on by the flashing of the crystal gates which were faintly visible in the sky.
They were urged by the camara trees which seemed to wave enthusiastically,

heightened by the sound of kuwong birds.
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The leaves of the golden trees were flickering repeatedly as if rubbing against each

other, asking the gods to enter.

2.The full blossoms of the jewel-water-lily in the middle of the pond appeared to
welcome them.

The drone of the bees sucking honey sounded as if they were cheering victory to those
who have just arrived.

It was as if the clean water in the river was a purifying bath which could bring an end to
human sadness.

The tendrils of the golden creepers moved, beckoning them to come to Lord Siwa and

his vﬁfe.

3.The abode of Siwa was the most excellent. It was the object of those who strive after
the Absolute

for there was no darkness there; it was incomprehensible and difficult to reach.

Those not far from the feet of Lord Siwa would continually enjoy supreme happiness;
of one body, they would not return to temporal existence and in truth they would be

free from misfortune.

4.This is the reason that great and distinguished men constantly perform Siwa-worship,
never neglecting to worship the God and to perform holy practices and suppress the
impurities of the senses,

never deeply attached in bad and good, keeping everything at a distance.
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Continuously observing the right knowledge is the only way to reach the abode of

Siwa.

5.All the gods quickly bowed, touching the feet of Siwa, Lord of the World.

The seven sages purified themselves with the dust at the feet of the Teacher of the
World,

by doing mudra*, by muttering the peak-mantra and by using unguent which was held
in the inner lotus.

After this deep meditation* was completed, song of praise was heard, with the shout,

“Victory, victory” as the manggala:

6.”Hail! Homage from the helpless one to you, Pasupati-Siwa, the lord of the gods.
You, who dwell in the deepest point of the inner mind, who are truly the material-
immaterial, none other.

You are the essence of mental concentration; immaterial, free from limitation, the most
excellent, the paramount Absolute,

Subtle and inconceivable in form, you are the essence of the highest bliss, the most

eminent to be worshiped.

7. The purpose of our worship at the lotus feet of the Lord is because most vile
[creatures]
continue to harass heaven. This is why all the gods have come.

Our purpose is that you favour us, who are miserable,
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like supreme nectar showering upon those suffering from heat and overwhelmed by

dirt.

8.Thus was the praise of the sages who together touched the feet of Siwa, the Teacher
of the World.

Delighted, the Divine Lord said: “I know the reason why you have come.

Truly, the wickedness of the evil demons has caused disturbances.

Clearly, their destruction and annihilation would make you victors.

9. Take refuge with the god Wisnu, for he is your protector
because he has been asked to protect the world. Please praise him.
Truly, he is none other than the destroyer of the evil bewildered demons,

For only his immortality can give rise to goodness in heaven”.

Canto 6

1.Thus were the loving words of Lord Parameswara.

All the gods were very pleased,

feeling as if they had been showered with pure holy water.

They paid perfect homage to the god Siwa.
2. After receiving the favour, the gods

took leave and quickly set out for the world of Hari.

They happily headed north through the sky.
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They arrived soon as they travelled switfly.

3.They saw Hari’s heaven, bright with all kinds of splendour.
Its sapphire gate was ablaze splendidly.
Its top shone brightly like the disk of the sun,

spreading a glow in the sky, flashing around in a shining circle.

4. The walls were splendid; all were black, gleaming.
The sparkle of the excellent jewels was like the flashing of dark clouds.
The glittering crystals were like shining stars,

dazziing those who looked upon them, so they bowed their heads in awe.

5. The kalpadruma* trees at the outside of the entrances were delightful and beautiful,
with decorative flowers, colourful and very wonderful.
They seemed to be ready to receive and welcome the gods,

as they were delighted that the gods had arrived.

6.This was indeed the place for those who were brave in battle,
who were steadfast and unafraid of the enemies’ attack.

The whole heaven without doubt paid homage to them.

Thus were the merits for the heroes who fell in battle.

7.Then all the gods quietly, respectfully
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and carefully offered reverent salutation at the feet of the God Wisnu
with excellent flowers and unguent, focusing their minds, hands in a lotus-position,

and with perfect yoga they invoked [Wisnu]. This is what was heard.

Canto 7

1. “Pay heed to the homage of the helpless ones who are at the feet of the Lord

who 1s really the most excellent, the embodiment of the universe.

The heaven has been violently disturbed and destroyed by the evil-doers from the earth,

namely the troops of the evil demons, the sons of Sukesa.

Z.The great power they received as a favour from the goddess GirindraputiT
has made them arrogant and they wish to destroy Indra’s heaven.
Protect the world, O Lord Purusottama, the highest God.

Have compassion on those who are continually fearful and distressed.

3.You are undoubtedly the universal soul in the highest sense.
You are Lord Padmayoni, the creator of the seven worlds.
All virtuous people seek refuge with you.

You are none other than Lord Bhuwane$wara.
4.You embody the whole world.

The sky is your head and the surface of the earth, the sole of your foot,

the universe is clearly your body,
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the wind is your breath and water is your blood.

5.[You are] the blazing fire that burns forever, never disappearing,
the sun and moon that look upon the three worlds.
The whole world is incorporated in your body

and so everything is under your protection”.

6.Thus were the words of the sages and also the gods.
Lord Wisnu was delighted and he said:
“Oh Suranatha, king of the gods, do not be worried.

T am the one who will be able to protect you all.

7.Clearly, 1 will destroy all the fierce, evil demons
who have grievously damaged the three worlds®.
Do not be discouraged, my dear sons, gods and sages.

If they come disrespectfully they will be destroyed”.

Canto 8

1.Thus were the words of Lord Wisnu. The gods were very delighted.
After paying homage and touching the feet of Wisnu, they departed.
Let us tell no more of their journey. They arrived in heaven.

They were pleased and confident even though the enemy may come in the future.
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2.The whole of Indra’s heaven, especially the celestial women, were delighted.

Free from constraint, they adorned themselves, putting flowers in their hair, and
diverted themselves happily in the yard.

They no longer grieved, for they had heard that Lord Narayana had agreed to grant
them favours.

He would protect the whole heaven so that the destruction of the demons was certain.

3.0Others played gamélan delightfully on the terrace, which was deeply moving and
entrancing.

The lute sounded lovely, accompanying the beautiful songs.

The drone of the gupit lutes resembled [the sound of] bees lazily sucking

on the fragrant pandanus flowers, the scent of which resembled the fragrance of

cosmetic unguent.

4. The clanging of the harmonious curing* [sounded like] a cascade flowing forth from
sharp rocks,

The salunding* sounded pleasant and charming, calming those who were lovesick.
Carried away by their beauty, they grasped [their waists], supple and slender,

like young branches blown gently in the breeze.
5.1t was even lovelier when the sun was about to set over the [western] mountains.

Thunder rumbled softly, summoning the flower-bud of asana flowers.

Spreading clouds drifted through the air, covering ivory coconuts like a shawl.
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As the sun set, the tendril of the jangga creepers turned in various directions.

6.As if adorning itself, the beautiful sky looked delighted and of good cheer.
It was lovely, the clouds were like shawls of red-painted draperies.
Others were like yellow garments, shining red under the sparkling sun.

The rain clouds were on one side, looking like a chignon that had just being combed.

7.The shining stars were seen sparkling from the gaps between the clouds,

as if putting on a brilliant bejeweled girdle.

The lightning flashed like loving glances, charming and fascinating.

The drone of the thunder was like the singing of a kidung, slow and deeply moving,

enchanting and full of amorous desire.

8.The moon rose, replacing [the sun] to illuminate the audience hall of heaven.
Indra’s heaven now looked even more beautiful.
Its pavilions, which were made of excellent jewels, were shining and sparkling,

as if delighted and joyful as the moon shone upon them.

9 Joyfully, all the nymphs were increasingly carried away by feelings of longing

as they saw the splendour of the full moon, shining brightly.

Some of them were excitedly making posies of flowers, some sang beautiful song
containing allusions*.

Others gathered on the terrace, reading poems and discussing the beautiful contents.
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10.Another lay down in a daze on the terrace of the nagasari* trees.

Two female servants constantly massaged her feet, as she was exhausted and tearfully
sighed.

She was bare to the waist, slender and supple, as her shawl had fallen off.

Her mind was in rapture, in bewilderment, as she looked at the shining moon.

11.Still another was love sick, joined by the sweetness of those united in love.

She was entranced by the sight of the white lotus that shone in the moon light.

The lotus resembled the face of the one suffering heartache, about to write a poem in a
small writing leaf,

It would continuously give aesthetic experience to be absorbed in her heart as the sun

set.

12.The fragrance of the flowers spread, heightening her love sickness.

The sridanta flowers spread on the terrace made of jewels and precious stones as if
waiting upon her.

The tafijung and asana flowers were like shining stars falling from the sky.

The young branches of the trees moved as if beckoning to the one who was in love.

13.1t would take too long to describe the beauty of all the celestial women.

The moon was about to go down in the west; wrapped in a mist, it looked disheartened.
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It moved far away to the western mountain and was welcomed by the soft rumble of the
thunder

and the lightning flashed around on the horizon.

Canto 9

1.Let us tell of all the demons in the Léngka kingdom who were enjoying themselves.
They were eating, drinking, chatting and cooking cheerfully.

Some cut off tiger and wild boar meat,

stewing it with blood in the cauldron; it was scooped out with a 1akér*.

2.Théy drank spirituous liquor boisterously because they were fond of drinking.
Some drank one jar of sweet rum.
They held the head of a tiger with its mouth open and ate it as a side dish.

They chewed it till all was finished then drank its blood

3.0Others chatted with their companions, excitedly and loudly.
Some said that they would attack Indra’s heaven and seize celestial nymphs
and if their hearts were bound with the bonds of love, they would take them as wives,

so it would be appropriate for them to embrace their slender waists
4.[But some said}: No! to give love means continuously to make love.

The fig trees are divine, their flowers of gold and jewels.

Their beautiful fruits are crystals and appropriate to be offered as gifts.
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If those are offered to the king of the demons, he will be very happy™.

5.Thus they spoke. They were arrogant, violent and evil.

They came out and gathered outside the entrance, standing in order in the market
square.

Young women were selling, cheerfully standing in a line in the open space.

Vaguely visible, they looked as beautiful as the celestial nymphs descending to earth.

6.They had rubbed themselves with cosmetic unguent, its fragrance spreading and its
scent was strong.

Their chignons were full of surabi and kalayu flowers.

They bathed while sitting in the water, their strong fragrance spreading.

This was why lovers were affected by amorous desire and caressed the women.

7.Their clothes were thin and their lower garments very fine and transparent.

Their arms were as supple as straight branches.

The sparkling emerald rings shone upon their nails,

which seemed to hurt the hearts of those carried away by desire if they were scratched

[with those nails].
8.The vendors were ready with their wares: tasty spirituous liquor,

flowers and unguent as well as bunches of fragrant and sweet smelling flowers,

honey, cinnamon and mastawayana* in bottles,
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many kinds of roasted foods and rumpi* and gaja-gajahan® cakes.

9.The young demons were affected by the charms of the charming women, so they
approached them with loving care

and because of their longing for them, the young demons langhed sweetly without any
embarrassment,

Likewise, the young women were affected by desire, so they pretended to be cross.

Their hearts were broken, destroyed by a burning amorous passion.

10.Some of them drank rum from the shinning glasses.
Their faces looked terrible like the demon Rahu, drinking® the moon.
Their moustaches were reddish black like clouds, thick and disheveled.

Under the light of numerous lamps, they looked even more marvelous.

11.They consumed everything they desired
then excitedly drank rum from the glasses.
Their followers came, and so they became more boisterous because they were drunk.

Laughing madly, they nudged the young women.
12. They came closer to caress them, striving after their love. They were not indifferent

when they were heard

with their sweet words, so they embraced them and kissed their cheeks.
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The young women pretended to push them with their elbows, though apparently they
wished to be caressed.

They frowned because they were forced to seek affection.

13.At the same time, there came a demon, walking with a stick.
The clothing covering his calves were red, wet with dripping blood.
Flies followed him everywhere, humming furiously around the wound

like evil men who were inclined to snatch something before the other.

14 Whoever he approached, they shouted, while covering their noses
and fumultuously said: “Shame upon you, go away, quickly !
Who could smell such smelly things!”

He was abused loudly and stones were thrown at him, so he went away, grumbling.

15.It was as bright as daylight as the moon shone radiantly.
The appearance of the palace looked even more splendid.
All the dwellings in the inner part of the palace were made of shining jewels.

Truly, the excellent kingdom of Léngka was the most superior in the world.

16.The broad expanse of the nearby royal garden was incomparable.
All manner of beautiful flowers were there.
They were very fragrant, perpetually spreading a sweet scent that filled the whole

garden.
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It resembled the abode of the God of Love, continually arousing the longing of the

lovesick.

17.0utside the walls, all was arranged beautifully like an ocean,
encircled by extraordinary ponds with pure, clear water.
Great numbers of night-lotus were in full blossom, shinning brightly.

They looked like the moon gathered there.

18.In the middle of the pond, geese swam about, calling to each other;
others, all white, swam together at the edge.
They looked like boats welcoming the fragrant fallen flowers,

and the elephant rocks soaring high on the banks seemed to be waiting for them.

19.Inside the palace, the trees were all exceptionally beautiful
like an asoka forest in full bloom.
Seen from all sides, it looked bright and shining like the glowing of the horizon.

The smoky pollen was like dark clouds.

20.The pond surrounded a big, tall temple made of crystal,
1ts top was faintly visible, gleaming high in the sky.
Shaped in the form of the moon, it was as bright as a fire-ball,

inlaid with emeralds, gems and crystals [shining] like stars.
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21.Jewelled statues arranged around the banks were wonderful.

Some carrying spears, some bore shields, all were of terrifying appearance, standing in
readiness.

Others held axes, javelins, maces and bows.

All stood upright, as if guarding the temple.

22 Makara statues were around the pond, spraying [water] from their tusks.
All were made of jewels, bright and shining
illuminated by the moon, the water looked even more beautiful

like nectar coming down on the ocean of milk.

23.Golden and jeweled pavilions stood in the corners.
They were entrancing, overlooking the banks of the pond.
Dark masses of fish swam in circles near the edges

cheerfully, greeting the clear [water] which came down from the makara statues.

24 Many barking deer were sleeping at the edge of the lovely pond.
Others, enraptured by the moon light, were jumping about playfully.
The tender shoots of green sewala were fluttering and waving

as if hoping that the civet-cats would come to them.

25.All the demons who were guarding the delightful royal garden amused themselves.

They were in high spirits as they looked at the splendour of the shining moon.
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The wives of the demons, all charming in their illusory forms, were amorous.
They were scented with cosmetic unguent from the fragrant flowers scattered all over

the terrace.

26.Their charms increased even more as they adorned themselves with asana flowers in
their hair

and with wreaths of oleander, jasmine and lotus as their crowns.

Together they walked along the banks of the enchanting pond,

trying to imitate the lovely celestial nymphs who roamed about in search of beauty.

27.The wives of the demons were passionate and overwhelmed by desire.

Some sang, some played musical instruments under the shade of the blooming rajasa
flowers.

Others picked lotuses to make flower arrangements

to be used as umbrellas, but they were not successful so they broke them to pieces.

28.0ne of them was asleep by herself under a kalpadruma tree

using asoka and asana leaves as a mat,

with pillows of pudak flowers and jangga creepers, whose tendrils were praised [by the
others].

[As] her lovesickness increased, she was more and more perplexed and dejected.



29 We will no longer describe the conduct of the women demons in that enchanting
royal garden.

We will now tell of the evil demons who were there around the palace.

They were on their guard with their weapons, maces and axes,

continuing to patrol around the outer walls carefully during the night.

Canto 10

1.There were some who roamed about in the beautiful sky,
and circled around in the air, riding horses.

Some rode elephants together with their beloved ones.

Enchanted by the moon light, they felt comfortable sleeping on the clouds.

2.0Others came to heaven, arrogantly, causing great disturbance.
They took everything they found in the splendid garden of Indra’s paradise,
as well as flowers and the tender shoots of the exceptional asana and kanaka trees.

Then returned home together with their beloved happily through the air.

3.All the brave troops of the demons came out,

briskly riding their horses in the square, keen to do battle.

Their shields clattered and rattled as they collided against each other

and the thunderous sound of small gongs mixed with uproarious shouts [of the demons]

was also heard.
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4. The square was packed with female demons wishing to look at [the troops].
The sparkle of their lamps shone upon their faces,
their shining slender waists and their full breasts.

It was because of the burning passion of the young demons that the women bared all.

5.Looking at them, all the demons were affected by lovesickness.

They continued to advance and moved around arrogantly, displaying their manner of
action.

With their horses, they performed a war-dance in a circle, clashing and warding off
each other.

Then they ran, followed by loud noises and the thunderous shouts of their companions.

6.Then the night passed and the morning had almost dawned.
The wind blew gently, bringing with it the fragrance of flowers.
The kuwong birds twittered playfully, sweetly and beautifully

as if to announce that the night was about to pass.

Canto 11

1.The magnificent kingdom was resplendent as the sun rose brightly.

Having finished with the preparation and adorned themselves, all the high officials
came out to appear in the presence of the king.

Quickly, they went to the large open space accompanied by troops who completely

filled the area,
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The whole army filled the vast expanse like the flood in a river.

2 All the warriors who were waiting in the presence of the king reached the outside of the
alun-alun.

And in the hall, there were various amazing animals, outside stood

lions, bears, various donkeys and all kinds of animals which were very ternifying,

[as well as] tigers, elephants, rhinoceros and snakes which were frightening.

3.While all the warriors stood there, the king of the demons came out

with his two brothers who already sat politely on the bejeweled throne.

Drums and gongs boomed and all high officials presented themselves before the king
respectfully and in awe.

All knew their position, not too far from the center of the great hall.

4. The sons of the king who sat close to the throne in their correct position were as
follows:

Bajramusti, Yajftagopa, the excellent Suptaghna and Wirtipaksa,

Unyamakta and Matta who were known as the sons of the demon king Malyawan.

They all knew how to conduct themselves properly and all were in the prime of their

youth.

5.And the sons of Sumali who sat together with their father were:

Dhumraksa, Praghasa, Supar§wa, Wikata, Akampana, Satradi,
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together with Kalamukha, Prahasta, Jamakarna and Supuspotkatha.
The brave warriors, Anila, Anala and Hara were the sons of Mali who sat not too far

away.

6.Thus were the children of the three king brothers who were like apsara.

They all were of excellent qualities, powerful, brave and skilled in understanding
subtleties.

Therefore, their fathers loved them and made them eminent leaders in the kingdom.

Clearly, they would destroy all the enemies and all the gods.

7. The audience hall was even brighter as it was filled by all those prominent high
officials who appeared before the king.

The supreme demon king was very pleased looking at those who paid their homage
respectfully.

“How could the king of the gods and the world-protector fight them openly in battle.

As for the whole three worlds, they would be destroyed and become one great sea”.

8.Thus he thought, very much intoxicated by his incomparable power.

A spy who had been ordered to roam and penetrate the whole sky arrived, then entered to
the audience hall. |

Quickly he paid homage to the king, [and said]: “[I am] really your servant, my Lord”.

Secretly, he had been ordered to spy on the enemies to determine who they were.
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9.All the gods assembled to hold a meeting in the world of Indra.
Having finished the meeting, they apparently went to the world of Siwa.
They all paid homage to God Siwa with no other purpose than to seek protection,

but their efforts were not successful, and so they came to the god Wisnu.

10.and their cry for help was granted by Wispu.

Delighted, they returned home happily through the sky.

“So, do not be apprehensive now that you will be attacked.

Clearly you will be victorious”, they said, “because of the favour of God Wisnu as

protector”.

11.The king of the demons was very angry when he heard the words of the spy.

“So they come to Wisnu to seek refuge | How stupid of him

that he accepted the request of the most evil Indra to challenge the demons.

[Wisnu is] known as the enemy of the demons, the killer of demons who were performing

asceticism.

12.A long time ago he had intentionally killed TriSirah, the son of Twasta.
He has so many faults that the demons should not let him live*.
And now that the gods are protected by him, let us destroy them all”.

Thus spoke the demon king while looking at the two younger brothers.
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13.There upon Mali and Sumali replied: “Oh my older brother, don’t worry about
Wisnu*.

Indra! Indra! Let us destroy thousands of Indras and attack them without hesitation.

Call up all the troops now to move forward together.

Attack all heavens and shatter them”.

14.Thus spoke the two demon-kings, approved by Malyawan.
The brave officers arose, drawing their spears and lances.
Wildly, they emitted a lion-like roar together with the thunder of angry tigers,

“All the heavens will be destroyed and crushed by the demon army”.

15.Thus they spoke arrogantly, violently smacking their arms on their own shoulders.
Raging furiously, they were soon ordered to advance.

The demons, the brave warriors as well as the troops, completely filled the place.

They were all fully equipped to fight with their elephants, chariots and horses, and they

were now ready.

Canto 12

1.The most terrifying gongs sounded thunderously and fiercely.

The palace was shaken by the thunderous drums and still more and more demons arrived.
They all were shouting together uproariously like [the noise of] great mountains felled by

the roaring wind.
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Because of the dreadful trumpeting of their elephants, the world was split, quaking and

shaking,

2. Thousands of valiant warriors departed on horses.

They were brandishing their shining spears, all were ready,

and those on the ground all brought perfect sharp krzala.

They were eager to strike their enemies, the gods. “Let us destroy them,” they said

arrogantly.

3.Ten thousand [troops] armed with kantar marched forward with frightening and
arrogaht appearance.

Their reddish hair was wavy, their faces frightful and their colourful fangs gleaming.
Their eyes were large, blinking furiously. They fiercely moved forward

with their arug weapons in great numbers as they wished to attack and destroy the

heaven.

4 The valiant officer Karamukha departed, sitting on a huge elephant,

brandishing a terrifying spear. His attire was sparkling and shining.

His troops numbered, one thousand, all carrying formidable arug ran in tight packs.

They roared dreadfully, continuously drinking blood like birds of prey™.

5.Dudéaha, Durmukha and Hayamukha all mounted frightening tigers.
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They perfectly put on their resplendent ornaments and dazzling armour in various shining
colours.
They swung the flashing maces which they held in their hands.

Their troops filled the whole space, roaring thunderously and boisterousiy to the enemies.

6.Behind them was the violent Dasakara, riding a horse of terrifying appearance.

They were well-equipped and ready, brandishing their sharp, shining weapons.

They all had been successful in battle, so now they were impatient, arrogantly desiring to
destroy the gods.

Their hair was wavy and reddish like fire, its smoke was the luster of a tightly packed

mass of flags.

7. Then the first minister, the famous Jamba, who was brave in battle, departed

together with the joyful heroes, mounting huge elephants in demonic forms

the back seat of which flared up like a fire-mountain or like frightening lightning in the
clouds.

The sharp lances were flickering in their hands as they continually swung them, causing

fear.

8.In dense masses, thousands of the troops moved in well-ordered step on the ground.
Terrifyingly they were armed with arrows and chopping-knives, and roared as if desiring
to fight.

The brave warrior-demons marched thunderously, gradually filling the whole space.
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The demons marched forward together, rumbling like a thundering mountain torrent.

Canto 13

1.The most terrifying demon king, Malyawan, set out as the rear-guard of the army,
sitting on the diamond chariot accompanied by his two younger brothers.

Their chariots were studded with jewels drawn by wild elephants.

They were black with spots with ornaments of perfect shining jewels.

2.The formidable demon warriors crowded together, all holding their lances.

Of terrifying appearance, they moved forward frightfully like the great troops* of the god
Yama.

Others brandished their large clubs to instill fear.

Their eyes were flamed like fire and their sharp fangs were flashing.

3.Then all the sons of the king, ablaze because of their raiment, followed:

Bajramusti, Unyamakta, Suptaghna, Wirtipaksa,

Yajfiagopa and Matta, all riding on jeweled chariots.

They were well-equipped with arrows, bagjra and bows, and dressed in all that were

glowing and shining.
4 Behind them were the sons of Sumali, sitting on the golden chariots:

Dhiimraksa, Praghasa, Supar§wa, Wikata, Akampana, Satradi,

Waktra, Paka, Prahasta, Jamakarna and also Supuspotkatha.
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Anila, Anala, Hara were all the sons of Mali, who brave in battle.

5.They all were very powerful, handsome and in the prime of their youth.

They knew the highest science of archery, all were faultless.

And as their mothers were apsari, their appearance was not inferior to apsara.

Among the valiant warriors they were the champions, because their blameless fathers

were world conquerors.

6.Behind them, millions of asura and danawa marched forward, filling the area.

With the drums, trumpets, and gongs sounding unceasingly, they were like a flood
complétely filling the whole space.

More and more marched, rank after rank, pushing forward with a thundering noise and
the place was increasingly crowded,

The road seemed too narrow, completely filled the demon troops.

7 Because of their great numbers, many impetuously made their way through the air.
They filled the whole sky looking like terrifyingly furious clouds,

covering the rays of the sun, darkening it and causing the sky to be invisible.

Only their fangs were visible, shining, like lightning at the time of the destruction of the

world.

8.While the great demons were on their way, terrifying phenomena were seen in the sky.

The sun dimmed, encircled by a red halo; bhiiza and headless trunks were dancing;
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clouds were red, blood fell like rain, and crows were everywhere, fighting fiercely.

Wild dogs were barking loudly and the sky resounded with dreadful thunderclaps.

9.Let us pass over how the great demon troops became increasingly arrogant and excited.
Roaring loudly, they called to each other, smashing and scattering as they passed through.
The rugged terrain was utterly destroyed and crushed by rushing chariot-wheels.

The trees were completely destroyed with a cracking sound, unable to remain standing.

10.The demons arrived in Mount Meru with a dreadful roaring.
Lions and bears collided in confusion and all fled in fear;
not to mention the barking-deer which dispersed in all directions, not knowing where to

g9,

as they were swept away by a strong wind caused by their violent anger.

11.The young warriors were everywhere filling the slopes of the mountains like a
confused and dark mass.

All the hermits left their hermitage and fled in terror, seized with fright.

The demons came in overwhelming numbers, pursuing them fiercely, pitilessly and
arrogantly.

Vehemently they embraced the anchorages and the latter cried as their jata* hair was

destroyed.
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12.Many heavens were attacked and taken by surprise their inhabitants shouted aloud in
confusion, not knowing what to do.

The women were also assaulted without any regard, and they fled in all directions in
tears.

They were screaming loudly as their hair was seized and their chignon fell down.

They were attacked unexpectedly, hit fiercely with sharp rocks. They gaped with wide-

open mouths and their molar teeth fell out.

13.Some fled and were pursued so they scattered in confusion in the inaccessible forest.
There was one who succeeded in jumping away as he tried to reach the heaven of Indra

and he quickly entered it.

He came forward without saying a word, breathing heavily, as he was out of breath.

Then, speaking in halting voice, he embraced Indra’s feet and said:

Canto 14

1.0 king of the gods, all my companions have been destroyed and fled in confusion.
Your terrifying enemies continually came in great numbers.

They fiercely attacked, grasping us tightly and pushing us arrogantly.

Many were captured by the myriad of demons troops.
2.The slopes of the mountains were completely filled as if the sea called on the

mountains.

The din of the gongs was dreadful, like the rumbling of rolling waves.
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Banners were fluttering everywhere like foam blown by the wind.

The neighing of the horses was hardly audible, like [the sound of] breakers.

3.Please be alert, O king of the gods. Quickly help those who are fleeing

for they would surely perish if you do not take pity on those who suffer.

Your love is the only place to take refuge for those who are utterly disgraced and
suffering from the heat.

You are the lord of the gods, protector of the world [giving] refuge [to whose who were]

very foolish”.

4 Indra was greatly surprised to hear the report. Then he quickly ordered [a messenger].
“Go to the world of Hari because the enemies have come to attack us”.
Thus spoke Indra, then he swiftly summoned the host of gods.

They all arrived with their perfect weapons, tightly packed together.

5. Then the God Wisnu knew of the arrival of the enemy of the gods,

so all the inhabitants of Wisnu’s heaven were ready.

The messenger arrived and respectfully told him that great numbers of demons had come
and that the heavens had been destroyed by the demons who had furiously attacked with

fierce yells.

Canto 15

1.Quickly Wisnu departed by riding Garuda*, the king of birds, escorted by the apsara,
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looking like the golden sun, bright and shining at the summit of Mount Sumeru.
His ornaments and yellow clothes were resplendent and his garments blowing gently in
the wind were like a cloud.

His conch-shell, Paficajaya, was thundering terrifyingly in all directions.

2 His weapons were all kinds of arrows in the vanguard of the march.
His discus, Stdars$ana, the most excellent weapon, was at the ready in his hand
and his dagger, Nandaka, was a means to exterminate malicious evil-doers.

Not to mention his mace Kumodiki, which was a means to destroy demons.

3.A1 the gods departed, crowding together behind Lord Wisnu.

The god Indra mounted a huge elephant wearing resplendent attire inlaid with gold.

His thunderbolt, Bajranaryama*, was not far from him and he was also fully equipped
with his sharp arrows.

His banner named Horbala was flapping like a cloud bringing forth rain.

4 A thousand excellent apsara accompanied him, all were brave and well-trained.

Their kris were made of steel and they wore bright bejeweled coats of mail.

There were also those who carried thousands of shields and hundreds of bows, all
wearing golden metal jackets.

Each division had golden lances with red tassels. None were perturbed.
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5.The marvelous god Yama departed mounting a black buffalo, which was an
extraordinary draught animal.

It [gave off] sparks like widespread smoke and its body was covered with a coat of mail
which was adorned with jewels.

A wonderful club as big as a palm tress was in front of him, its aim being to beat the most
wicked evil-doer.

It looked like the arm of the God of Death who wished to exterminate the great demons.

6.A Jarge number of Yama’s troops* accompanied him, carrying maces as weapons.
There were also hundreds of thousands who marched forward, armed with knives, their
frightehing eyes were ablaze.

Their bodies were huge and strong, covered only with speckled short loin-cloths, they
looked furious.

Of terrifying appearances, they all wished to destroy the confused demons in the world.

7.Then the god Baruna lined up, mounting a most frightening and wonderful whale.
Its teeth were sharp, looking like spears, inlaid with shining rubies.
As if illuminating their march, some flickered on their shining ears.

[with] a noose in his hand, baring the fangs to bite the coming enemies.
8.His troops swarmed in all directions resembling fishes meeting heavy rain.

They put on their wonderful finery. Some dressed in white, some in black and others in

pale red,
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not to mention those whose armours were speckled with the bright colours of golden
scales.
They carried all kinds of sharp weapons which were flashing continuously to wound the

advancing demons.

9.The god Wesrawana was behind them, seated on the golden wimana decorated with
sparkling jewelled ornaments.

He was inseparable from his shining golden club, always carried in a vertical position.
His troops were yaksa. Some divisions were in front, some behind him.

They dressed in shiny garments, none of which were not made of gold, even their

excellent weapons.

10.At the rear, the army of the gods marched in ordered ranks roaring continuously, and
moving without interuption.

The flags stood erect everywhere, filling the whole sky and the gongs resounded.

It was like the rising clouds in the month of Magha and the booming of the padahi drums
was like rumbling thunder, frightening and thunderous.

Their shouts sounded loudly like the roaring sound of rain pouring down.

Canto 16
1.The gods made their way toward the slopes of Mount Meru, the king of the mountains.
They went downwards, moving through the air seeming to destroy the sky and causing it

to fall.
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Their colourful attire gleamed resembling the nine planets*.

The shining flags were like clouds of various forms filling the sky.

2 Having arrived at the slopes of Mount Meru, all the gods formed a battle-array.
The sides of the mountain-ridges were provided with guards.
There were others who waited in the thickets at the sides of the inaccessible deep ravines.

Their aim was to intercept the attack of the demon warriors; all were fully-equipped.

3.1t was called kroficabyiiha*, an excellent battle-array, widely known as the

victorious and invincible one in battle.

for this was made at the command of Lord Wisnu; it was truly a perfect arrangement.

All the valiant deities were arranged both on the left and right sides,

together with the gandharwa* and celestial apsara* who were famous for their courage

and steadfastness.

4 Indra was at the right wing, firm, steadfast and unshakeable.

At the left wing was the god Kuwera, standing firmly with a large number of his yaksa
troops.

The 1llustrious Yama was at the forehead, accompanied by all his troops.

The god Baruna was escorted on the neck of the krofica, guarding it.

5.At the rear was none other than the Lord Wisnu who acted as the protector.
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A great number of valiant and powerful gods guarded him, all were fully equipped with
weapons and at the ready.

There were also many behind him and all the seven sages were close by.

It was there that Lord Narayana was positioned, together with the best of the gandharwa

Warriors.

6.The demons arrived in overwhelming numbers, looking like the frighteningly booming
waves in the ocean.

They spread out, trampling all over the fields and forests, felling trees.

They screamed fiercely and arrogantly and shouted thunderously as if to split the
mountain.

They felt confident when they saw all the slopes were full of flags.

7.As can be expected, they were wild and violent, not in the least daunted by the valiant
warriors. So without hesitation they pushed forward.

They attacked with sharp swords, stabbed with arug, bulus and tuhuk fiercely,

hit with clubs and struck with booming maces all were destroyed at once.

They became increasingly furious, some bit each other, others swarmed, striking each

other and pressing each other with their knees.

8.The loud sound of the gongs together with the clanging of the shields were like thunder.

The clashing sound of lances and the téwék resembled that of lightning.
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They stabbed at each other and struck at each other’s heads; some stabbed each other
with their sharp spears.
Others died, throttling and wrestling with each other; but undaunted they continued to

attack each other furiously.

9.The gods, sages and celestial singers were delighted as they watched in the crowded
sky.

And Narada happily clapped his hands urging them to fight on without hesitation.

They paid no attention to the myriad of weapons that flew around; [instead] they were
even more delighted and excited.

At the same time as they made sounds like kettle drums, they strewed flowers in a thick

mass like rain.

10.The battle was most terrifying as they stabbed each other with arug. They suffered
losses, but those who survived continued to attack furiously.

They were suddenly hit fiercely, cut down and stabbed with lances.

With superior bludgeons, they quickly clashed with clenched teeth unafraid to be
attacked so furiously.

Their arms were broken, smeared with blood, but they were increasingly exhilarated in

launching the attack.

11.The prominent warriors of the gods wholeheartedly desired glory in battle.

The fierce demons wished to kill the enemies and to be victorious.
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Therefore, their behavior was equally terrifying as they both shoved forward violently.
Fearlessly they advanced in a dense mass and as weapons struck, many died while few

paid attention.

Canto 17

1.Lord Wisnu, seeing no end to the battle,
grasped a huge bow and a sharp arrow

to destroy the evil, all-powerful demons.

He took aim, its thunderclap sounding loudly and fiercely.

2.Countless arrows were released, swirling and spreading everywhere.
It was as if a terrible thick cloud filled in the sky
and the wind-arrows roared, making a thunderous noise.

The line-pattern of those flying arrows resembled the pouring of hard rain.

3.All the demons were destroyed, none were unscathed.
Their chests were split and their entrails sprung out.
Their necks were flung away and their ribs were broken.

Their blood swirled like the spraying of red lava.
4.Others were unable to flee as their legs were broken off.

Some screamed loudly and tumultuously, some roared.

Many were killed, their bodies lay scattered everywhere, hunched up rigidly.
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Some died pitifully from being trampled upon by their companions who were taking

refuge.

5.Some with their mouths full of arrows,
lay silently under other corpses.
There were some who drowned in deep masses of blood,

their corpses were decomposed under the weight of the dead bodies of huge elephants.

6.A great number of demons died powerlessly.
Their chariots and horses were destroyed, badly damaged.
The ﬂégs were destroyed, broken and they floated away

into a horrible ocean of blood that appeared inaccessible.

Canto 18

1.The most valiant demon, Mali, was very angry watching the demons being defeated and
destroyed.

Riding in his chariot, he quickly advanced together with thousands of attacking troops.
The flickering flags sank and stormed forward toward Garuda

like the Andaka elephant charging at the Great Nilakantha.

2.A great number of brave officers all came forward together: Dussaha, Kalawakitra,

Jamba, Kumbhanetra, Hayamukha and also Jambu, Jambu Mala.
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Hastimudha and Wimona were the leaders of the demon officers who were brave in
battle.

They all fiercely lifted their terrifying spears to overwhelm the army of the gods.

3. The two armies clashed violently, throwing themselves against each other in close
combat.

The battle-array of the god troops was destroyed but they continued to fight fiercely and
fearlessly.

Pratyangsa, Druwa, Prabhata, Wijaya and also the excellent Jayangsa,

all riding chariots, discharged their sharp arrows with great skill.

4.At the same time the god Kuwera came forward from the left, exerting every effort to
attack the enemies.

The god Baruna and his troops bore down to attack overwhelmingly with excellent
weapons.

The god Yama without hesitation came forward with his servants to assail furiously.

The god Indra and the widyadhara* quickly attacked in order to retaliate.

5.A massive number of spreading arrows were released, dreadfully covering the sky.
The demon troops were destroyed; they were scattered everywhere, lay dead in layers.
A great numbers of valiant demon warriors were in pain, hit by sharp arrows.

Moreover, their corpses piled up like a mountain and their blood was as deep as an ocean.
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6.The renowned king Mali furiously carried an iron club.

Of terrifying appearance, he attacked Garuda, striking arrogantly without hesitation.

The clash of the terrible club was like the rumbling of waves on the slope of Mount
Himalaya.

- It hit the chest of Wisnu with a thump, but the latter was unscathed.

7.The god Wisnu was able at once to counter-attack with a huge club.
And striking with this hard club, he split Mali’s head into one hundred pieces.
His body was quickly flung away, slapped by the wings of Garuda,

and thrown into the air, it fell into the ocean like the tumbling of a crushed mountain.

Canto 19

1.Then, after the death of the powerless demon Mali,

his army gathered up everything and fled in terror and bewilderment,
like a deer taking refuge upon seeing a wild lion.

Some screamed and fell into a ravine, trampled to death.

2.They fled in great numbers pursued by the shooting sharp arrows.

The battlefield was full of corpses lying scattered everywhere.

The elephants, horses and chariots lay scattered about. Also the flags were broken,

fluttering in the wind, as if waving to the demons to return.

3.Thereupon the terrifying demon king [Malyawan] charged forward, attacking furiously,
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and his army also attacked and pushed forward, roaring in overwhelming numbers.
Quickly he advanced to attack the god Wisnu and pointing his finger

he rebuked the celebrated Lord Wisnu harshly and loudly:

4.”You are the most malicious villain, Hari Wisnu, the most wicked.
You killed enemies who fled in terror. This was really contrary to the rule.
A hero should be taken as a model in war.

But your bad conduct indicates that you are unmindful of the world.

5.1f you are eager to fight and to test your power,
here am I, Malyawan, come and try to put our bravery to the test.”
Thus spoke Malyawan and with his sharp blazing spear he stabbed

Lord Wisnu in the chest, deeply implanting it.

6.The spear on Wisnu’s chest was horrible,
like lightning imbedded in black clouds.
Yet, its sharpness did not injure him

like fire [as harmless as] ceasing to burn as it falls into the ocean.

7.Lord Wisnu pulled out the weapon and quickly stabbed the demon king,
implanting it in his stomach.
The latter became angrier and he continued to attack even more furiously.

His blood gushed forth like a halo.
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8.Finally, his neck was stabbed with a sharp weapon and his head cut off.
It fell and was struck by the wings of Garuda.
It was destroyed, as it was struck by Garuda’s left wing,

and like kapok blown by the wind, it fell into the ocean.

9.At the death of the demon-king who fell thunderously into the ocean,
all the demon army gathered together and fled.
They were afraid of Lord Hari Wisnu riding the shining Garuda,

like the glowing sun encircled by a halo of gleaming weapons.

10.Now, Sumali paled and dared not to make a counter-attack.
He fell back, fleeing together with his army, afraid of being defeated.
All his sons and nephews followed in flight.

They returned to the Léngka kingdom and immediately took refuge in the lower world.

Canto 20

1. After the demons had floated away back to the lower world*, the palace of Léngka was
deserted.

The splendid golden gates that were set with bright gems ceased to shine.

The gem statues that firmly stood at the side of pond were also disheartened

and the crystal pavilions looked lustreless, covered by the wet pollen of the asana

flowers.
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2.All the trees seemed to be grieving as they were covered by clouds moving gently in
the wind.

The leaves fell off onto the ground, seeming to feel the pain of the departing demons.

The spreading fallen leaves in a broad area were continually blown away,

and they looked sad as they lay on the road, suffering pain after the disappearance of the

demons.

3.In brief, all the demons went to the lower world.
Then all the gods who had died in the battle were sprinkled with the excellent holy water
by Indra. They woke up as if from a dream of being slain in battle.

They ﬁaid homage to Lord Wisnu because they had been revived.

4. Then the god Wisnu returned, contentedly riding the excellent Garuda in the sky
accompanied by the seven sages, the host of gods and the celestial apsara.

All along the road, they continued to talk cheerfully about the combat,

but, as if being ashamed, those who did not take part in the attack at the battle field were

at the rear, and no one spoke of it.

5.1t is not related how those who returned to the abode of gods were welcomed by their
beloved.

All were very joyful and also pleased with the conduct of those who were victorious in
the battle.

None other than him was praised in the heavens as well as in the world,
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the god Lord Wisnu, the king of the gods, the world protector.

6.Thus, ends this poem in kakawin-form written by a very worthless poet who has failed
to achieve his purpose.

Furthermore he is ignorant of poetic moods and has bewildered those more
knowledgeable who have heard it.

Clearly his effort is like that of the tendril of a gadung vine for it is impossible for it to
successfully reach the moon.

It is extraordinary, like the weeping of the kalangkyang that untiringly circles in the air,

calling for the rain in the month of 4suji.
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Notes to the Text and Translation

1.1a Swadharma means ‘one’s own rule of life, one’s particular code or duties’ (Z 1880).
The translation given here is based on BY 48.14: apan swadharma nikihén panitah
bhatara ‘because one’s particular course of life has been predestined by the Lord’
(Supomo, 1993: 153; 247).

For the goddess Padmadewi see Introduction page 7. Padmadewi and other proper names
occurring in the text are listed in the “List of Proper Names Occuring in the Harisraya
A7,

1.2a The same expression, réngin munggw ing kathawarnana is found in
Ramaparasuwijaya 1.5 (7 821).

For “story” perhaps a reference to the Old Javanese Uttarakanda which contains this
story (see Introduction, page 1).

1.4b toh often occurs in invitation or command (Z 2027), but here it is used to indicate
that speaker is about to say something,

2.1a amojar from war is an unusual form. It is not listed in Z (2105). A possible
alternative reading is Surégurwa mojar, with suffix a after Swraguru as a “pseudo
arealis” for metrical reason.

3.5¢ adanta-dantayan is not listed in Z. It may be a variant reading of adanta-dantan
which changes to adanta-dantahan (m.c). As Creese has noted in later works —y can
probably be considered as a spelling variant of —A (Creese, 1998: 63). It derives from
danta 111, and has the same meaning as adanta-danta “in a line, in rows’ (Z 362).

3.7¢c kiratila is here “a cloth (fabric) of a particular colour (Z 860).
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3.8d For the unusual form ngantyakeén instead of angantyakén, see page 18.

3.9b For kalangkya n read kalangkyang. It is a particular kind of bird of prey (hawk or
buzzard) (Z 773). The same reading also occurs in 20.6d.

For hiréng urambat read hiréng ngurambat (m.c), for ngurambat instead of angurambat,
see note 3.8d. Other similar cases in the present text, e.g. ngusapi from angusapi (5.5a),
ngafjali from angaiijali (6.1d), ngawit from angawit (9.21b).

4.5b There is a metrical error in mambét angélih. The second syllable, b¢, should have a
long vowel. Perhaps it should be emended to either mambot angélih or mambét hangelih.
4.7c For the translation of this line see Creese 1998: 395, note 34.1d.

4.8c For anguficangi, 7. (927) cites only this line and gives a question mark after the
meam'hg he gives: “to excel, be superior ?°.

5.5¢ mudra 1s a particular position of the fingers (with sacred function and meaning; with
supernatural efficacy) (Z 1153-1154).

5.5d For mahodyana read mahadhyana, ‘deep meditation’ (Z 1081).

6.5a kalpadruma is a synonym of kalpataru, one of the five trees (paficawrksa) of Indra’s
paradise, fabled to fulfill desire (Z 778-779).

7.5a For anis ca, read anis ya. Anis, from tis, is not listed in Z (2021), but 1its passive
form, tinis is listed, ‘to make cool’. Here ‘to become cool’ is contextually more
appropriate.

7.7b ‘the three worlds’, are heaven, earth and lower world (Z 2038).

8.2b Z (1026) gives a number of meanings for /i/a, such as playfull, free from constraint,
at ease, calm, free etc. In OJ the use of this word as an adjective is much more common

than in Sanskrit.
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8.2¢ ruméngwa has no arealis meaning here.

8.3a magame! derives from gamel, ‘playing of a percussion instrument’ (gamélan) (Z, 11
483).

8.3b karengwa has no arealis meaning here.

8.4a curing 1s a musical instrument, probably goblet-shaped cymbals (Z 340).

8.4a arja is a spelling variant of ar&ja (Z. 1530).

8.4b salunding (Z 1619) is a musical percussion instrument with suspended keys, similar
to génder (i.e. a musical instrument with bronze keys over bamboo tubes) (Z 514).

The reading of mangdani for mangdani, ‘to clear the mind’ (Z 361), thus ‘to calm the
mind’, is uncertain. An alternative reading is mangdani, which derives from dan, ‘to
cause’.(Z 358), thus ‘bringing about love sickness’.

8.9¢ The translation is tentative, because the meaning of sinuluh is uncertain (7 1847).
8.10a bhujagakusuma is a synonym of bhujagapuspa, nagapuspa and nagasari. It is the
name of the tree and the flower of Mesua Roxburghii (Z 268).

9.1d taker 1s ‘a measure of capacity’ or, as Modern Javanese takéran, ‘any container used
for measuring’ (Z 1903).

9.3¢ The word makawini, derived from wini “wife, spouse, mate, female’, is not listed in
7 (2284). 1t is synonymous with makastri, “to have as a wife’ (Z 1824).

9.4d Although there is no ambiguity in the meaning of each word in this stanza, the
significance of the whole stanza (perhaps an allusion ?) is not very clear.

9.8c This is the only example for mastawayana “a kind of drink’ cited in Z (1126).



9.8d tumpi is a kind of cake made of sago-flour; gaja-gajahan is a certain delicacy cake
which probably in the shape of an elephant. The same combination: tumpi mwang gaja-
gajahan occurs in Sumanasantaka 113.10 (Z 2002).

9.9d The word ngulanéh is listed in Z (915) under mangulanéh. Among a few other
examples from other kakawin, ngulanéh appears only in the present kakawin. See note
3.8d above.

9.10b Perhaps “swallowing” for anginum is better here (?)

9.20c There is a metrical error in kadi handaru. The third syllable, Aan, should have a
short vowel.

924d haré pinarann ing 1s for harép pinaran ing (m.c).

9.26b For hinangit both MSS have hinanggit, but this is metrically incorrect, because the
second last syllable should have a short vowel. According to Z (100; 102) anggit and
angit are synonymous: ‘to interlace, make in to a garland etc’.

9.29a For hnéngakéna see Introduction page 25.

10.3¢c For papan nika instead of papan ika and samipa nning instead of samipa ning
(11.4a), see Introduction page 20.

11.12b huripén is an arealis passive form of manghuripi “to give life, grant life” (Z 654-
655). Sahuripén is an unusual form, but contextually it seems to mean: ‘appropriate to be
granted life’.

11.13a For Wesnawa (= Waisnawa) Z (2255) gives only ‘related to Wisnu, worshipper of
Wisnu, Wisnuite’. It is clear, however that in the present kakawin (see especially in

16.3b), it is used as another name (or a spelling variant?) of Wisnu.
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11.13¢ The consonant r is a conjuntive particle with connotation of the third person, sira,
(Z 1470), but it is only very rarely used. In the present kakawin, it occurs only twice (here
and 12.3a).

12.4d The usual form for ‘bird of prey’ is alap-alap (Z 47). An alternative reading is kadi
halap-alapan nityakala. Halap-alapan means ‘clutching or grasping wildly (in all
directions), taking or seizing at random? (in battle, in revelry)’ (Z 47), and the line may
be translated to “They roared dreadfully, and as if seizing [the enemies] at random, they
continuously drank their blood.” But this translation is less likely, because the battle has
not started. So, halap-alapan is taken here as a variant of alap-alap “bird of prey’.

12.7b pramond is not listed in Z, so read pramoda ‘excessive joy, delight’ (Z 1393)?
13.2b ‘kz'ngkara is the servants of the god Yama (Z 872). In this context ‘the troops’,
instead of ‘the servant’ is more appropriate. The same reading also occurs in 15.6a.
13.11d jata is the hair twisted together, as worn by ascetics, Siwa and persons in
mourning (Z 731).

13.12¢ The translation is based on Z’s reading murya for purya (Z 722, under jambak 1).
Muryd is a “double arealis’ um form of wre or uray ‘hanging loose’ (Z 2143) for rnetricél
reasons.

15.2a The line has a metrical error. The syllable ne in the word sane should have a short
vowel. So perhaps to be emended to hana ?

15.2b éntya is a “pseudo-arealis’ form of énti ‘to the highest degree, complete and utter’
(Z 617). So, tan éntya probably means “none to surpass’, which is more or less
synonymous with the preceding word wékas “the highest point, what surpasses all others’

(7 2235).
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16.1c An alternative translation of this line is “The colourful attire gleamed resembling a
nawagraha garment.” Z (1178) gives nawagraha 11 “a kain with a special pattern’.

16.3a krofica is a kind of curlew (Z 901); so krovicabyiiha is a kind of battle-array in the
form of a curlew bird.

16.3b The word sampiirna has a metrical error. Instead of long vowel, the first syllable
sam- should have a short vowel.

16.3d gandharwa is a semi-divine being. According to Z (486), in epic poetry gandharwa
1s celestial musician or heavenly singer who belongs to Indra’s heaven and shares with
his battles. In Sanskrit apsara are the wives of gandharwa, but in OJ apsara is the male,
apsari is the female (Z 114).

16.5¢ &apl‘ar;i ndatan contains metrical error. The vowel { in saptarsi should be short. So,
perhaps to be emended to saprarsi datan?

16.7d mafiululung is not listed in Z. It is probably from mafiulu-[fiuflung, which is a
reduplicated form of su/ung 1 ‘to swarm’ (cf asulung-sulung, 7, 1847).

16.9¢ mangkin saharsa have metrical error. The long vowel i in the word mangkin should
be short.

18.4a kerya is a “pseudo-arealis’ form of keri “left’ (Z 860).

18.4d widyadhara in Old Javanese is not clearly distinguished from gandharwa
(gandharwi) and apsara (apsari) (Z 2264).

18.5¢ This line lacks one syllable. There are only five instead of the required six short
syllables after -rot.

20.1a rasatala is one of the seven regions under the earth (saptapatala) (Z: 1516).
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APPENDICES



List of Proper Names

Occuring in the Harisraya A

Akampana 11.5b, 13.4b, son of Sumali.

Aléngka 20.1a; = Léngka

Amaradhipa 14.3b, ‘lord of the gods’, name of Indra.
Anala 11.5d, 13.4d, son of Mali.

Andaka 18.1d, name of an elephant, an enemy of Siwa.
Anila 11.5d, 13.4d, son of Mali.

Ari; A.ri 19.3¢, 19.6a, = Hari.

Asuji 20.6d, name of a month.

Bajramusti 11.4b, 13.3b, son of Malyawan.
Bajranaryama 15.3¢c, = bajra (?), a weapon of Indra.
Baruna 3.2¢, 15.7a, lord of the sea

Bhuwanéswara 7.3d, the world of Siwa.

Dhanaraja 3.2b, ‘lord of wealth’, name of Kuwera.
Dhanendra 16.4b, 18.4a, ‘lord of treasures’, name of Kuwera.
Dewadhipa 7.6¢, ‘lord of the gods’, name of Indra.
Dewanatha 14.3d, ‘lord of the gods’, name of Indra.
Dhiimraksa 11.5b, 13.4b, son of Sumali.

Druwa 18.3c; an officer of the god army.

Durmukha 12.5a, son of Malyawan.
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Dus$saha 12.5a, 18.2a; an officer of Léngka.

Ganendra 4.2b, “lord of gana’, name of Siwa.

Garuda 19.8b, name of a mythical bird.

Girindra 16.2a, ‘lord of the mountain’, name of Siwa.
Girindradayita 4.11d, ‘spouse of Girindra (Siwa)’, name of Uma.
Girindre$warl 1.5a, ‘spouse of Girindra (Siwa)’, name of Uma.
Girindraputrt 7.2a, daughter of Girindra (Mt. Meru), name of Uma.
Girija 4.10c, ‘born of the Mountain’, name of Uma.

Giriraja 16.1a, ‘king of the mountains’, Mt. Meru.

Hamarendra 14.1a, = Amarendra, ‘lord of the gods’, name of Indra.
Hara 1.1.5d, 13.4d, son of Mali.

Hari 15.2a, 18.6d, 19.3d, 19.5d, 19.7a, 19.9¢, name of Wisnu.
Haribhawana 6.3a, the world of Wisnu. |

Hari KeSawa 14.5a, 20.4a, name of Wisnu.

Hariloka 6.2b, 14.4b, the world of Wisnu.

Haripada 14.5b, the world of Wisnu.

Hari Wisnu 15.1a, 19.4a, 20.3d, = Wisnu.

Hastimairdha 18.2¢, an officer of Léngka.

Hayamukha 12.5a, 18.2b, an officer of Léngka.

Himadri 18.6¢, the Himalaya mountain.

Horbala 15.3d, name of Indra’s banner.

Indraloka 11.9a, the world of Indra.

Isa 2.8a, 6.1d, name of Siwa.
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Jagatguru 5.5b, 5.8a, “teacher of the world’, name Siwa.
Jagatpati 2.9d, 4.4b, 5.5a, 11.9¢, ‘lord of the world’, name of Siwa.
Jamakarna 11.5¢, 13.4¢, son of Sumali.

Jamba 12.7a, 18.2b, an officer of Léngka.

Jambu 18.2b, an officer of Léngka.

Jambiimala 18.2b, an officer of Léngka.

Janardhana 8.1b, name of Wisnu.

Jayangsa 18.3c, an officer of the god army.

Kagapati 15.1a, 18.6b, 20.4a, ‘king of birds’, name of Garuda.
Kagaraja 18.7¢c, ‘king of birds’, name of Garuda.

Kagenara 18.1c, ‘king of birds’, name of Garuda.

Kalamukha 11.5, son of Sumali.

Kalantaka 2.3d, name of the God of Death.

Kalawaktra 18.2a, an officer of Léngka.

Karamukha 12 4a, an officer of Léngka.

Karana 5.3c, name of Stwa.

Karttika 4.4d, 4.8a, name of a month.

KeSawa 7.6b, 11.10d, 11.11b, 15.3a, 16.5a, name of Wisnu.
Kumbhanetra 18.2b, an officer of Léngka.

Kumodiki 15.2d, name of Wisnu’s mace.

Léngka 9.1a, 9.15d, kingdom of the three king brothers, Malyawan, Mali and Sumali.
Léngkaraja 1.1d, 1.2¢, 1 4c, the king of Léngka.

Léngkarajya 19.10d, the kingdom of Léngka.
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Madana 4.7a, 9.16d, the god of love, Kama.
Madanagrha 9.164d, the abode of Kama.

Madhumasa 4.4d, name of a month

Magha 15.10¢, name of a month.

Mahakesawa 11.9d, 18.7a, name of Wisnu.
Mahanilakantha 18.1d, name of Siwa.

Maheswara 2.4b, name of Siwa.

Mali 1.4d, 11.5d, 11.13d, 13.4d, 18.1a, 18.6a, 18.7b, 19.1a, son of Sukesa, brother of
Malyawan.

Malyawan 1.4d, 11.4c, 11.14a, 13.1a, 19.5b, king of Léngka, son of Sukesa.
Mata 11.40, = Matta.

Matta 13.3¢, son of Malyawan.

Meru 13.10a, name of a fabulous mountain.
Minadhipa 18.4b, ‘lord of the fish’, name of Baruna.
Minapati 16.4d, ‘lord of the fish’, name of Baruna.
Nandaka 15.2¢, name of Wisnu’s sword.

Narada 1.3c, 16.9b, name of a sage.

Naradewa 6.7b, name of Wisnu.

Narayana 8.2¢, 16.5d, name of Wisnu.

Padmadewd 1.1a, ‘lotus-goddess’, name of Saraswati.
Padmayoni 7.3b, ‘lotus-born’, name of Brahma.
Paka 13.4c¢, son of Sumali.

Paficajanya 15.1d, name of Wisnu’s conch.
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Paramesthiguru 5.7c, ‘the Supreme Teacher’, name of Siwa.
Parame$wara 6.1a, ‘the Supreme Lord’, name of Siwa.

Pasupati 5.6a, ‘lord of animals’, name of Siwa.

Prabhata 18.3c, an officer of the god army.

Praghasa 11.5b, 13.4b, son of Sumali.

Prahasta 11.5¢, 13.4c¢, son of Sumali.

Pratyangsa 18.3c, an officer of the god army.

Pretadhipa 16.4c, 18.4c, ‘lord of the preta’, name of Yama.
Purusottama 7.2¢, ‘superior man’, name of Wisnu.

Rahu 9.10b, name of a demon whose head is immortal; he is supposed to seize the sun
and thé moon and thus cause eclipses.

Sakra 1.3a,3.2b, 11.11c, 11.13b, 13.13d, 15.3b, 16.4a, name of Indra.
Satakratu 3.1d, name of Indra.

Satradi 11.5b, 13.4b, son of Sumali.

Siwa 5.6a, name of a god.

Siwasmrti 3.6¢, Siwa-meditation.

Siwalaya 3.3d, 3.6d, 4.3d, 5.1a, 5.3a, 5.4d, Siwa’s abode.

Siwaloka 4.1b, 4.3a, 11.9b, Siwa’s world.

Siwarcana 5.4a, Siwa-worship.

Stidarsana 15.2b, name of Wisnu’s discus.

Sukesaputra 7.1d, the sons of Sukesa; Malyawan, Mali and Sumali.
Sumali 1.4d, 11.5a, 11.13a, 19.10a, son of Sukesa, brother of Malyawan.

Sumaliputra 13.4a, sons of Sumali.
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Sumeru 15.1b, Mount Meru.

Supar§wa 11.5b, 13.4b, son of Sumali.

Suptaghna 11.4b, 13.3b, son of Malyawan.

Supuspotkatha 11.5¢, 13 .4c, a son of Sumali.

Suraguru 2.1a, ‘teacher of the gods’, name of Wrhaspati.

Suralaya 3.3c, 3.9¢, 5.7b; 5.9d, 8.1c, 8.8a, 10.2a, abode of the gods, heaven.
Suranatha 7.6¢, 14.3a, 14.4a, 20.3¢, ‘king of the gods’, name of Indra.
Surapati 18.4d, ‘king of the gods’, name of Indra.

Surendra 2.1a, 3.1a, 8.8b, 14.1b, ‘king of the gods’, name of Indra.
Surendrabhawana 8.8b, Indra’s abode; heaven.

Sureév%rara 3.3b, ‘lord of the gods’, name of Indra.

Twastasuta 11.12a, ‘son of Twasta’, = Trira.

Tridira 11.12a, name of a demon killed by Wisnu.

Unyamakta 11.4¢, 13.3b, son of Malyawan.

Wesrawana 19.9a, he is known as Kuwera, the god of wealth.
Wisnu 5.9a, 8.1a, 11.11b, 17.1a, 20.5d, name of a god.

Wakpati 1’.3d, ‘lord of speech’, name of Wrhaspati.

Waktra 13.4c, son of Sumali, synonim of (Kala)Mukha?.
Wesnawa 11.10a, 11.13a, 16.3b, name of Wisnu.

Wijaya 18.3¢; an officer of the god army.

Wikata 11.5b, 13.4b, son of Sumali.

Wimona 18.2c¢, an officer of Léngka.

Wirlipaksa 11.4b, 13.3b, son of Malyawan.
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Wrhaspati 3. 1a, name of the purohita of the gods.
Yajfiagopa 11.4b, 13.3c, son of Malyawan.
Yama 15.5a, the god of death.

Yamapati 3.2b, king Yama.
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