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Salammb$ ales inquietudes de la vierge qui pressent 

on ne sait quel grand bonheur vers lequel elle se precipite 

de toute son ~e et qu'elle n'atteindra jamais. Elle est 

avide d'aimer. Elle croit ari.mer la Deesse, comme la pauvre 

Emma Bovary croit aimer ses amants; mais elle n'aime que 

l'amour, c'est-a-dire, dans la pensee de Flaubert, l'ombre 

d'une ombre. Et lorsqu'elle s'imagine ~tre au but de ses plus 

ardentes convoitises, lorsquelle touche enfin de ses mains ce 

voile de l'Immaculee, ce zafmph, qu'elle a reconquis au prix 

de sa vie et de sa virginite, elle reste "melancolique devant 

son reve accompli", de meme que la petite bourgeoise d'Yonville, 

dans toute la frenesie de la passion et dans tout l'adultere 

triomphant, s'avouait "ne rien sentir d'extraordinaire". 
JI'\ , , , ' Les memes phrases desabusees se repondent d'un roman a l'aut~e 

et elles traduisent la meme aspiration immense et douloureuse, 

le meme accablement devant l'impuissance du Desir. 

Louis Bertrand, Gustave Flaubert,. pg. 159. 
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I~laubert, G: SALJJ.J.IBO (Oeuvres completes,Conard) 1936 

Stozy: 
The war between Cartha::;e and its revol tine a:rmy of barbarian Mercenaries, 

in the 3rd century BC. KY chapters. The soldiers' discontents atR 
the city's ingratitude are fomented mainly by a freect Greek slave,S:pendius, 
who becomes the Iago to an infatuated colossus, t=a.tho,rrho is besotted 
by the glamour and exotic of PJ.fUllilcar ' s daughter,Salamr:ibo,vrho is 2,lso 
desired by l~urnidian chief , i~arr' Havas, who is plotting to become an 
important man by alliance ui th I-Is.nil car tJ:u.·oun·h the dolly. S2..lar.m1bo 
herself seer.is besotted nith the Loon coddess,~a.nit ,and her i magination,vircin, 
prows about the fas cination of the fertility syinbolism of the goddess, 
forbidden attraction. :i.:ercenaries lay siege to city, are routed by 
gross Hannon 's elepha.nts,which are in turn routed by Spendius 's pigs. 
Spenclius smuccles !'.~tho into Carthage by niGh,t, through the water in 
the a,q_ueduct, to steal the holy za!irn:oh, the sh:iJmnering robe of Tani t, 
hangine; in t he temple,Tlhich it is death to even see. ..::ath1'- r:ears it 
and is draYm to Salan1r:1bo ' s bedside, to fascinate a..'Yld repel her. He walks 
out of the city throug..h. hostile mobs,protected by the taboo he is wearing. 
Hamilcar :Barca returns to Carthage, takes command of a:r.my against 3arbariruis, 
believing his daughter to have defiled herself vri th their leoo.er( ie 
:I'~tho, to whom the za!l.mph cives authorit~r), ancl after see inc: Yrlmt they 
had done to his grounds and belongings at their initial festin. He 
sneaks up on them at the river :::acar,inflicts great losses on them,then leads 
them a dance about the landscape, before cetting himself trapped in a 
mountain cone by the conjueated annies of Spendius ,1.:atht, Authari te le 
G-a.ulois ancl the versatile l'!'arr ' Ifavas. Sale1mnbo is persuaded by eunuch­
priest of Tani t, SchaJiabarim, that she must co to the Eercenaries' car.ip 
and get back the spell-binding zaimph, leaving it to her imagination 
how she must prevail on 1.Iatho to Give it to her; Schallabarim is partly 
motivated. he:re by sexual jealousy of her beauty and hi.s impotence to 
defile it, as vrell as by his waninr; faith in his eoddess. Salammbo is 
scented and prep2,:red for her visit,does a sensual naked throe or two 
uith her sacred python (Preud, you should ha.ye been living at that hour! the 
sexual synbols abou.Yld in that scene ! ), a.'Yld is sr;1ug;led out of Carthage 
and ai'lay to the n ountain-top camp uhere her Dad is trapped by 1ltt h t . 
. :atho crauls and go,sps for her, she falls on his lion-skin bed,he takes 
her by the R heels and snaps her fine golden chain for her,her virginity­
s:yr.1bol 8J.1d kisses her all over etc. rarr1:Iavas turns his coat, Hariilcar 
surprise-attacks; ·ath~dashes to r1ar ~1C1 Salammbo nakes off rrith t he 
~~.?-101?.h, ~atal::L,"si:1g ~t the right D_?Dent __ t h~ CarthaGinian victory. Tl:e 
uemoralised :13aroarians ::t'ec;roup, cliase JJEr.ul car back to Carthage, besieGc~ 
the city for i;ood and all this tiL1e , Spendius cuts the aquecluct,hunger 
and demoralization spreads in Carthage. l.Iassive sacrifices to ~i.oloch bring 
relief ( H.ai<lilcar hides younc Ho..nnibal, substituting a slave ' s child). 
'rl:2 .. :iilcar chases the rer.ma.nts of the l.iercenaries into the hills and lems 
them into another trap: le defile de la Eache 1;1here they starve,die 
8.Ud eat one another. Sala.'TII1b o fianced to lTarr ' Havas . Siege of '=1u.."1is, 
IIamilcar cruc'litfies Spendius and other leaders , :t~tho crncifies 1ia..nnon 
2.nd other leaders. Last battle and slaushter of survivoJ:'.'s. Harr 'Havas 
takes L~.hh'oalive. La.st scene is Srw.emmbo ' s vredding, star turn being the 
nn.micipal murder in the streets, by everyone who can hit him, of :.:tth~. 
IIe makes it to SalaLJrnbo ' s seat and dies, stari..,g a t her. She drinks 
to a long happy life ui th l;'arr - and thereupon dies, too, Dour avoir touche au 
ua.nteau de Ta.nit. 

Comment: 

I fm read Salanunbo in 1955 ( 16 years ago!). Before rereading it 
this :d~ime, all I could remenber of it was a phrase or t wo, the tent scene rrhere 
LL<~th~~ucks her and little else. I even had the impression that :.:;a.tho was a 
lTeg.ro. I read it in France,rrithout a dictionary or e .. n_Jmcyclopaeclia to help me 
with all t he abstruse vocabulaxy c.'.Xld allusions. T:~thofs not e Fe5ro , but a 
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Horth African, from :rouehly present-day AJ..c;/ria. Llso, I 8lil a.mazed that I 
remerabered not hine of t he stri kine tableaux that the book is full of: 
£,orgeous evocations of barbarism, sava,eery in techndicolor epithets, 
memordble details the colour of blood and brass (the crucified lions, 
the chopped head, floating in t he bath,the sound of chests crunching 
under elephants' feet,Salammbo's r ed bed hanging from the ceiling and 
e;entl y swincing as she sleeps couchee sur des nlumes noires, her hair). 
There is a welter of romanticism i n it~ in its hi 5h col ours , its e;cotic 
setting, its fas cination ni t h san,":, volupte , mort, nith the erotesque and outlandish, 
t he t1onst r ous,the orGasmic climaxes of battles and sacrifice,the local 
colour, t he enia:natic damned hero 2.11c1 heroine vrho sin, 0lorJ in it and 
are dest royed. f or it . 

'l'hat the £laubert rrho nrote Mme B, rrho -vras to nri te 1 ' :8c1ucation 
sl1ov.ld be capable of t his monstrosity, takes r:iy breath o.vray. :~s t houeh 
Jean- Luc C--odard really wanted to be Cecil B. De I.lille aJ.l along. And all my 
trainine tempts me to find the coranon t heme,the same man and t he same 
fascinations, the exorcis11 of similar enotional conflicts in the diff-
erent books , as thouch there weer so.:et hinc; incchmprehcnsible about t he 
same man u.oinc such 2.pparentl y (::. issm ila.r b ooks. It has been said that 
°;)oth Salanmbo and ::};una :B are wor.ien iluatuated ·with :i.J,1possible dreams . 
:8ut this, t houc.,'11 possibly valid , suc&ests that t he t rm chara cte'7s a re 
on the sarae level of conception. !et the one is ironic, satiric an.d 
critical, thoueh not rrithout sympat hy; 211d t he other is devoid of t hese 
three oualities . It nould be pointless to consti-uct a critical model 
of an antique heroine; Salar,unbo does not set out to be a critique of 
2.ny r~spect of L'.l.Odern life,unless it be of t he novel itself. And here 
nay well be a connecting thr ead: just as :.,ine B and l ' .cJducation are 
anti-novels in the sense that they are clenonstrations of a criti(lUe of 
fiction, s o i-t may be t hat Sal ammbo is an j1nplicit critique of anothe r 
f on11 of fi ction , the Eomantic histor ical novel, and of t he comforting 
fiction:::; that it c;ave its readers instead of t he disturbil1.:; effects of 
the robuster unsvre etcned flaubert. 

Yet, immediately one v,a.nt s to consider the book as a historical 
novel, one 1:ru.st face the question : nell , if it rras meant as a dernonstre,tion 
of how to compile one,riith strict faithfulness to historical a ccuracy, no 
anachron isms , n o prettyfying, no modernisinc of sensbilities, no t:sipatouillae;es 
Hith t he basic documents, then ,1hy on earth did Fl aubert have to invent 
t he f ictitioun-fcharacter of Salammbo herself? l-u1d rrhy e;ive her such a 
catalytic role to pl ay i n t he destiny of Cartha,ee,Eamilcar a..."'l.d 1.~th~? 
If a main concern '.;~~S to reconst ruct, to shon how historJ ha;,pens, to 
demonstrate that certain causes will l ead t o certain effects t hen rrhy 
depart fron Polybi."3' s (? ) a ccount, nhich makes no mention of 11~? Does this 
invention of ::lalar:im.bo itself not ilwclirlate tlce historical-reconstruct i on-with­
total-fidelity-to-the-sources theoxy? .P.nd nhat price :Ei'laubert 's vaunted 
respect for t he do ctunent, if he plays a.bout i n t h is fashion ,1ith the 
data of hi s sources and inspiration? And why bother inventing her,is 
anot her large question? She t akes up so littles a ce i n t he plot ( a s has 
been said: she t akes up a dispro:9or.'cionate aI.'.lou.nt of roan in t he title), 
albeit ,._;T2-ntecl t ::mt her role i s an iJ.Jportant one,hel:1ine to account 
f or i;~tht1 s motives as it does , and her int ervention is cru.cial ( though 
not necesso.ry )in the mountain-top battle,dranatically not structurally c:ru.cicl 
t hat is. :But given t hat,she has still little to do in t he novel ;she 
never becomes anything like a main character; her n atives and feelings 
are those of a superficial extra (not t hat t he psychology of any of 
t hem is convin cing; . Given this unimportance of her t o t he history that the 
book recounts and to the b ook 's structure,vrhy did he bother? Uould 
t he novel be any t he poorer for her disappearance? The few gorgeous 
descriptions uhich she appears to be t he justfication for need not dis­
appear; he could easily have reincorporated t hem as t he setting for a 
r undane scene of debauchery vrit h a passing harlot; t hey need not :have 
gone to waste, if t hat nas uhy he felt :i.Jnpelled to include a character who 
could justify t hem. She also serves to drrunatise the religious theme,such 
as it is,the fertility symbolism which he may have felt he needed to 
include as a necessary part of the culture he vras recreating,and felt t hat it 
was impossible to merely burden readers with unpersonified erudition. 
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:Be that as it rnay, even if his reasons were of t hat incidental 
sort,they would still not justify his giving her name to the novel and thus 
directine the reader's mind to her sic;nificance as a clue to the sense 
of t he vrhole book. Hot that he could h 8.Ve given any tlrlmx other character's 
name as a tHle,for there is not one of them who comes to life,nor who 
could any less misleadingly than Salannnbo~be used to repi~sent the 
book ' s subject in a title. Eis oric inal 1Jorkin5-title was,of course, 
Cartharae. Certes , t he book may rtell have chaneed in the nriting of it so 
much t hat he felt he r.mst alter t he title, but this brine:s us up a:::;ainagainst 
the same question: vrhy HER nai e? Since the subject of the book is much 
more Cartha,ee, the ancient, savaee;an.imistic, inco11prehensible civilisation 
that he tries to resurrect and make us understand. 

l~or will it do to think t hat }'lauhe:rt YT9? att racted to Carthag'S as a 
possibility to shorr humaJ.1 barbarity juxta:9osecl ,1ith human beauty. ::1or, there 
nas a subject no.de to Tieasure for that at hand: the . Cr:i.Jt1enn ·,/a:t' offered 
es r::mc!1 scope :for detionstratioil of' debaucl1er.J; sava.ger-J, sadness,·pessir:iiSL1, 
the tM.n s:~in of glo:;ry coverinc horrors,distant lru1dsca:p~s,etc. Sure,he· 
had never '.·been t here,and had not: been fa,~·cinated by the land .·and its 
people as in the Near· Dast and i:orth Africa durini his younge:r days.' 
But it rmµ ~ t <lo to say_ that it -rras only in a.n anci~nt setting that h~ 
. coultl have fo1111cl .t he theme that ·he chose for. S2.lar::1;1bo. Unlesp, qf _ 
course, t hat the11e has iHtle to do with .:;ore and ".,arbari ty and has -fo .do 
\Ii -t:h nal:::inc co1.1,prehensible. a society and '.;:ra.y of be.ins . alive v er-J d if,ferent 
fron the censored,alienated,industrializ:µig,fa ithle-ss·19th century. Come to 
think of it, a novel 'on t he Crine~· vtou1d · have been :probably unthinkable 
i n the cl :inate of :..<'ronch pat r iotis11 durinc.; the first decade of · the Second 
Empire . l .a, u~v. . 

.· The book is-a glorious::f;ailure ,I feel. It_dissatisfi,es .in. too 
warty ways: it.has:,r10 cr.~dible ,flesh-11nd-:blood yhara cters, none r1ho , affect 
y ou or touch you vtith their recoGnisable joys and griefs.; ::;:hey are t·~r<r, 
dimensional and V\~rge 0 11 tl1e' type' excep,t tha t they l a ck even the ' ' ' 
solidity of the t ~-pe . For does the :·book .satisfy a;s ari exr.i lai;1ation of 
the force of t h ings, of \7hy the t,ar ·had to hap:£?en~ cir nhy ·it had to 

. cJ.evelo1) t he rray it did,, boing f1arted at it s hea:-ct' by the fictitious . 
ca tal~·st 11h6se naI!le it bears as its title. ;:or does it satisfy dreJ:1at:i,cally: 
too, rn~y chc;,) ters axe static t a-oleau.::·, :-:_,retexts for. tlis:)lays of esoi;G:ric 
erudition about .rn;:i.rfare in the days of battering-rara:3, relicions in ti1e · 
days of hunan acrifice,rrealth i n the.days 11ef(?_re .b'axil::i.11e. ossibl:.r 
it n i eht sayisfy as 'an epic,for' its SCO:!_)e,its b e'jevrellea pro'se,its 
borrific ancl mresoLle events , its l arcer t:12.:.1 life p:retensions, :L t s 
super:n.u1e.n preoccupations . ;::.r.td Salamr.ibo doesn ' t f a il orily)Jecause she is 

a fictitious a..ddition put in for n ore or less spurious reasons,but also, and more 
· 'irripor'cantly,as a. fictional realization: why doe s she die? ', ihat d.o ne k:nor, ·of 
her,her desires_ and feel_ine;s,-her ·impulses or sMne~s-? ,\'/hat effect doe.s her 
knouing by :,c"chohave upon.,.her':' . IIoyr does ~e _ chaµe:e,.it she ch8!le?S at ,all? And,if 
she d,oes change, why does the reader not l.El f?,m _;more of this chance than he. does? 
Sure; the T9m1mtfc heroine bit-~ with -~he enirgmati.c, ,bit etc~ but t his is Just t,Q.Q 
bloody enigr, atic~ She dies on tha.t' last page to 1.·ciund :the :book o'ff: wit h ·yet 
another cou:p de theatre,not because she has tO. :1.dmittedly~J'launert prepares 

~t he death with some 'care,saying ·that 11hen .she goes to get. the ~!imph she,;has a 
pre~0.opition of- ·her death, but fror:i. then · 0~1 we learn. next. to, n.o,i;hi~,e.about. her 
reactions to Trhat happens to her: the rapproctet1~twith.he-r.Da,c.1.,the·enga0e:nent 
to Harr'Havas, the capture of 1.:$.tho, the torture of :.:~tho. She seer.1s to be a 
dispassionate observer,nothine r:iore, of c),11 the~e' events, vrhi ch yet concern her , or 
one, i u ag:ines· must concen1 her deeply. She seer.is absent, abstracted 7 e,bsorbed O;iT v1hat 
is going on in heTself. J3ut uhat that actually is,is it strongly enough. sugsested? 
Presu1.1ably she is ,mitin(3' to die :for haNing :;:norm sex ( sex beinc identified foT 
her nith t he to.boo of seeing t he [;o' dcss ' s veil) ancl wants E~tb~ to die too for 
his blas:phe11y a:na. heresy in stealins t he veil i yet, if sex is confused i.'1 her mind 

· t' 1· • ,, , , 1 t · -J\t, • · ... a · · · L' • , • • a J • ni n ·cne r-;ou.aess, pre s1.i.:-:1a,o y ·oo l-a. -no is com:use u rcn son e'l,:nng a1vu1e a;n. s 1e is 
fascinated ·.1i th hirJ., so the,t his deat h tri.cc;ers off her arm . Sounds vague 211d u ixed 
up . Suffice it to say that t he nllole me2ning of t hat later develo)ment of Sal 2L1mbo' s 
destiny escapes De, or is weak if I s rasp it properly. Presumably, the last things 
that ue are tolcl ab out Sa,l orJ.t-:i.bo J.1ean t his: she cUan 't :re2.llv -.rant =1th~ to d ie,she 
nov1 reolises ti1e neani nc of 1;hat she feels ( = love?) &."1d t'1~refor e she dies of z.rief 

and love a.nd horror at whc:d; h .. 1;opens to him?? '? 


