
T E X T S  I N  LAVO N GA I 

co l lected by 

Tamsin Donaldson 

1 .  I NTRODUCT I ON 

In January 1 9 7 1  I spent three weeks in Kavieng as the gue st of Lindia Yamalana 
Semy . She was training as a pr imary school teacher at Gaulim Teachers ' College 
out from Rabaul , and I was about to start coursework towards an M . A .  in l inguis­
tics in the School of General Studies at the Australian National University . I 
had j ust completed a year as a research assistant there , transcribing tape­
recordings of Calabrian dialects on the strength of a first degree in Italian . 
We had got to know one another through the Vil lage Scheme . Under this scheme , 
tert iary students from the then Territory of Papua New Guinea were pai red with 
tertiary students from Austral ia . After writing to each other through the 
ac ademic year , they met during the long vacation , with the Australian students 
sharing the T . P . N . G .  students ' l ives in their home villages for a few weeks . 
Lindia ' s  home was Noipuos on the northern coast of Lavongai . It turned out that 
the copra boat which occas ionally circumnavigated Lavongai would not do so twice 
be fore I was due to return to Austral ia . So I remained in Kavieng with my six­
and eight-year old children , staying with Lindia Semy ' s  wan tok Naomi Las Pasingan 
from Kung and her husband Simeon Sorong , and meeting other Lavongai speakers 
living there o r  simi larly he ld up . The copra boat made the trip round Lavongai 
once , br inging back with it to Kavieng Lindia , her mother Ruby , and her father 
Semy Pas ingandau , a former United Church miss ion teacher . 

I had been lent a Uher tape- recorder , and this was part of our resources for 
entertaining one another . Lindia ' s  taped greeting to my husband back in 
Au stralia ended , ' Gee , Ian , you are miss ing a lot . . .  dancing , and laughing , 
and language s ' . I promised to send back typed copies of the Lavongai trans­
criptions and English translations in book form one day if possible . Here at 
last is a book containing them, as typed out by my mother Phoebe Procter and 
sent to Noipuos in 19 7 2 . 

All the material I have brought together here , including the Lavonga i  le ssons 
in the next section , relates to tape-recordings . The transcriptions and trans­
lat ions of traditional tale s are presented in the order in which the tales were 
re lated on tape . Copies o f  the tape-recordings are deposited at the Department 
of Linguistics , R . S . Pac . S . , and the Menzies Library at the Australian National 
Univers ity , at the library of the University of Papua New Guinea and the sound 
archive of the Institute of Papua New Guinea Studies and at Vunapope Library , 
Noipuos schoo l ,  and the Summer Institute of Linguistics library at Ukarumpa . 
Though the Lavongai transcriptions o ften match what is on the tapes verbatim , 
this is not always the cas e ,  because of the various methods used to create them. 
The way in which each transcription or translation was obtained is indicated 
below its title . ' Dictate ' in these explanations is shorthand for a process 
which inc luded my asking the people ' dictat ing ' to repeat what had just been 
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said o n  stretches of tape that I played back t o  them. I would then write this 
down and try to check it by reading it aloud . This procedure could evidently 
re sult in my being given paraphrases as naturally as verbatim repetitions . I t  
is worth noting that the tape-recordings are very clear and could easily be 
transcr ibed verbatim by a knowledgeable linguist and/or speaker of the language . 
' Trans late ' in the explanations beneath the titles is also sometimes shorthand 
for a process which could involve di scuss ion , and some rephras ing of the English 
I was offered , or trans lation of Tok Pisin into English - usually with Lindia 
Semy as j udge of the f inal result . 

The general opinion of tho se I spoke to about who could speak what was that all 
Lavongai people spoke Lavongai ,  except that those who had left the island for a 
long time tended to forget a bit ; that all of them also spoke Tok Pi sin , except 
for a few very o ld people and the few who were too poor to have ever attended 
school or left the is land ; but that only young people who had been at school 
after 1959 or 1960 could speak English . I include some information given by the 
younger contributors about their ages and occupations which wi l l  help to fill 
out this picture .  

I n  1971 Lindia Yama1ana Semy was 1 8 ,  and , a s  already mentioned , about to become 
a primary teacher . I saiah Tanglik Sernmy was 19 , and a soldier on leave . Akim 
Lailai was a 14-year-old secondary schoolboy . Jonathan S ialo Pasingan was then 
about 20 and working at Burns Philp store in Kavieng, hoping to train as a 
pastor . And t-1ane Salatie l , the student who in the same year translated and tape­
recorded the Lavongai vers ion of the story of the north wind and the sun at the 
University of Papua New Guinea , was then 17 . (Thanks to Dr Patricia Denham for 
making his contribution available . )  

The phonological and morphological status o f  my Lavongai transcriptions i s  un­
fortunately quite unexplored , though they are obviously in need of testing and 
rationalisat ion . Some phonetic detail was lost when they were typed out in 1972 . 
[ � l  was typed as v ;  [yl as g ;  [X l  as k ;  and U l , which I only heard in Akim 

Lai1ai ' s  Lavongai , as s .  � too became ng . I have not interfered with either 
the segmental representation or the morphological boundaries of the original 
transcriptions , even when apparently identical stretches of tape suggest that 
different treatments should be made consi stent with one another ( a s  for instance 
where Aku s i O k a s  37 ends ' . . .  kan l a  i to i ton ' while 38 starts ' kan  l a  
i te i ton ' ) .  This i s  partly because I do not know Lavongai any better now than 
I did then (my linguistic work since then has involved Austral ian , not Austro­
nes ian , languages ) ,  and partly because I might sometimes be ironing out a genuine 
difference between a ' dictated ' paraphrase and the taped version . It seemed 
better to leave some glaring probable mishearings and mis interpretations than to 
confound the issue by piecemeal meddl ing . A valuable check on my transcriptions 
is provided by the three Lavongai speakers '  intuitions in their own pieces of 
writing ( and by those of the fourth who se version of Pakau na Ral ai was collected 
by Pater Stamm) . 
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2 .  TAP E - R ECORDED TEXTS 

2 . 1  AINAN VAKAPA related by Lindia Yamalana Semy from Noipuos 

Lindia Semy dictated the story , then recorded it utterance by utterance , 
prompted by what I had written . 

1 .  Aku s kekana k a t a  pasa l I e  T i n gwon . 

2 .  Kapo a k u s  t a  mang s i ke i  a a i na kana a s an  ta A i na n  Vakapa . 

3 .  S i  t aun  ke n a  A i na n  Vakapa kat apo a l  i n g kana n i mu n  na kana kav u l  i k  k a t a  po 
s i nong ngerena . 

4 .  R i nana  k i l a  a l  i ng n a  i mu n  ke na mang i a t ka l a  pa sa l na kan l a  wauk nge ren a . 

5 .  N a  kan l a  sang tuk  e ngu s i n g u s  i na na kavu l i k  ke ka l a  suma ng n a  ka l a  pa s a l  
a ne ngere l o .  

6 .  Kon 1 0  s i nong l ak a t  k u l  i a t  n a  mang s i ke i  a i g enen kapa 1 i u  n a  kan l a  a n tok 
i a .  

7 .  "Au  kwo s i nong sa  kana ku l i a t  ke s i ng  a a t  ke kana  kopo a t  i o  s ua i .  

8 .  Man  kwo buk me s i nong ku l i na  kua  amu s t apa i n i a  I e  n a  kus i nong ku l i na vo 
ku p a s a l  t a n  ma i ak . "  

9 .  N a  a i na ke 0 kavu l i kke ka l a  kamus t a i n i a t  ke n a  ka l a  pa s a l  n a  ka l a  ma i a t I e .  

10 . N a  k a t a  papok ve man s i ke i  i en na ka� i nong i a  ku l i a t  ke . 

1 1 .  Ka 1 a kamus . 

2 . 2  VONGO PUKPUKIS related by Isaiah Tanglik Semmy from Noipuos 

Then I saiah Semmy li stened to what he had taped with Lindia Semy . They dictated 
what I should write down , utr.erance by utterance . 

1 .  S i t a u n  a i no man s i ke i a t  k a t a po ko rok ne i ma tang . 

2 .  Ka t a po korok ne i ma tang  l en a  ko l o  pas i ang  e ne l aman 1 i vu s  s i a n i n um . 

3 .  Leno ko l o  papuk ane ne i m a t a ng anang l a  pa ngwan ko ro kan . 

4 .  N a  kan l o  k u r u k  k u r u k  k u r u k  na ko l o  nan  a sa i a n i ka l a  ko t a n g a t  ko l o  ko l o  po 
a s ukang va l a t .  

5 .  N a  a s i a tang  kapo a te kon ma tana  nang  wu runa  n a  i suna . 

6 .  Man r i vap  k i l apo a ra i  n i a  n i a ma tang  a k i po a r a i vang a n i sunana  ma tanga  
i n um n g u r u n a . 

7 .  Lena tene vung  pu ko l o  a s uvang pu v a l  vongo . 

8 .  Na  s i  kana r i n g i po pasa l kapo p a s a l  kapo pa s a l  n a  kana r i ng kapa su  kang t a  
vongo . 

9 .  S i taun  koto vo pasa l na r i vap  k i po s a bona i n i a  n a  k i po so i a  t a s u l a  na kapo 
sop i t u l a i  pa l au .  



AINAN VAKAPA , A STORY FROM TINGWON 

Lindia transl ated each utterance of the taped story into English , and I wrote 
down the translations . 

1 .  This story come s from Tingwon . 

2 .  The story is about a woman ca l led Ainan Vakapa. 

3 .  Ainan Vakapa was trying to take the stones out of the mumu-oven and her 
daughter was sitting beside her near the oven . 
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4 .  Whi le she was taking the stones out of the oven� one o f  the s tones fe l l  on 
her daughter. 

5 .  She was upset� she went crying down to the beach. 

6 .  She went and sat on a stone and a man came a long and asked her : 

7 .  "Goodness me� why are you s itting on that s tone ? You should be respecting 
that stone . 

8 .  If you want to sit on that s tone you should wash i t  firs t before you go 
fishing. " 

9 .  This girl washed that stone and then she went fishing. 

1 0 .  When she came back she took a big fish wi th her and put it by that stone . 

1 1 . That 's t he end. 

THE STONE-PIG AT UMBUKUL 

I saiah Semmy and Lindia Semy gave me this trans lation , utterance by utterance . 

1 .  Long long ago this s tone used to eat a l l  t he fruits in the garden . 

2 .  After having a l l  the frui t in the garden this stone-pig went down to the 
fresh water to have a drink . 

3 .  And then it went back to the garden for more frui t .  

4 .  H e  kept o n  eating and eating and eating and when daybreak came the s tone­
pig turned into a stone . 

5 .  And on that s tone there are two eyes and a nose and a mouth. 

6 .  If peop le come and see the s tone they see the eyes the ears the nose and 
mouth. 

7 .  When night comes i t  turns itse lf back into a pig. 

8 .  In the p lace where i t  walks it leaves foot-prints like a pig. 

9 .  A t  that time as i t  was wa lking the peop le saw that stone-pig and they tried 
to spear i t  and it bounced back. 
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10 . Ku l i . . .  ku l i a t  s i  vongo ke pa r i k  tau vongo kopo vongo pukpuk i s  vongo 
pukpuk i s  t a sa l a .  

1 1 .  N a  kana k i t a l a  l uk na  a t  ke ane Rabau l ka l a  au l evang . 

AT VONGO KOROK - THE STONE PIG 

Written version of Vongo Pukpukis by I saiah Tanglik Semmy from Noipuos 

At l eka bang l e  s i  taun  a i no k a t a po ko rok matang  kat apo ko rok ma t a ng k a t a po angan  
I e  n a ka l a  po  pas i an g  ane  l aman I i v u s  s i  kanan  i num . Au  I e  kapo  pa l ak puk ane i 
m a t a ng kan l apo s i nong va l i a t .  I a t  ke kata  po a togon matana  na i su n a  na kapo 
pa s a l a s ukang va l vongo s i  taun  kapo korok kata  po vongo . Tene i vauk ka l apo , 
a t  man r i  yap k i po s a bon a i  n i a  s i  vongo a n a  k i po so i a  na kang l apo sang  t u k  
ku  I i a t . Na  k i I apo nas  a vongo ke n i kapo pukpuk i s n a  a t  ang  ke r i man i ta a t  
n a  a t  k e  k i t a l a  k i a  a ne Rabau l .  

2 . 3  AKUS I OKAS related by Semy Pas ingandau from Noipuos 

He then l i stened to the tape , utterance by utterance , and dictated what I should 
write down . 

1 .  N a  akus  ke kana  a sa n  t a  okas . 

2 .  N a  t u t a  ponga i i n a yang kan a .  

3 .  Mang s i kea a i na kata  po puna . 

4 .  Na  s i t a u n  ka l a  kamu s ,  tak  puna  e ma tang , na ka l a  pas i ang  ane  l aman . 

5 .  N a  kan l a po g a l u i  n a  kana  kav i , kuvu l ve kana gu l e s .  

6 .  N a  mang s i ke i  a t u n a , ka l a  pakasang a s i kana me angan  a n i a ,  n a  ka l a  t a p i ng 
a n i a ,  n a  ka l a  l a kau a l a  a ne r i ng ko l o .  

7 .  N a  t unang , ka l a  konem na  kav i an g  ve gu l e s ang . 

8 .  Na  i mung  a i na ang  ka l a  pasa l . 

9 .  Ane r i na na kan l a  a n tok na r i vap . 

10 . N a  k i me l a  p a sa l , ve n i  na i p  n a  ngan i g ,  na k i s e re i , n a  a i nang  kame l a  
aka l i t  e r i a ,  t a  matang tuna  kata  t a l ak s i ng i na .  

1 1 .  N a  k i me l a  t anga  a s u , na  k i  ke l i a ,  k i  ke l  ama t a ng n a  a i nang  kame l apo t u ng 
a su n g  s i ng i r i a ,  s i  0 ke l .  

1 2 . 

1 3 .  

1 4 .  

1 5 . 

1 6 .  

1 7 .  

1 8 . 

1 9 .  

N a  
t a  

N a  

N a  

N a  

Na  

N a  

Na  

N a  

k i I a ke l s a bon a i  a n i mang s i ke i  n a  
n i n i a  yang ka n a ?  

a i nang  ka l a  an tok ta p a r  i k .  

k i I a ngapunuk  i a ,  n a  ka l a  ma tung  

a i mu n g  n a  k i I a a ngwan ke l a n .  

ke l a  s a bona i a n i manganu , n a  ke l a  

n i a  ka l a  a n tok t a  pa r i k .  

k i I a ngapunuk  i a kapa . 

a i mung  k i  a ngwan ke l a n . 

tuna , s i I i wan ma tang , na  k i l a  su i a  

enang . 

su i i a  kapa . 
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1 0 . The pig was not a real one bu t i t  was a masalai ( pukpuk i s ) taking the shape 
of a pig. 

1 1 .  Now the s tone has been taken to Rabau l .  

THE STORY OF SPLEEN 

Semy Pas ingandau did not speak English . His daughte r  Lindia Yama1ana Semy 
listened to the tape , utterance by utterance , and dictated this translation . 

1 .  The name of this story is Okas (spleen ) . 

2 .  And this is the start of i t .  

3 .  One woman was weeding. 

4 .  And that time she was finishing weeding in the garden, and she went down to 
the river. 

5 .  And she was cleaning a coconut she l l  and her necklace . 

6 .  And one of the ee ls came to eat her, and she got a surprise and jumped up 
to the bank of the river. 

7 .  And the eel swal lowed the coconut and the necklace . 

8 .  And then the woman went to the vil lage , 

9 .  and to ld the peop le . 

1 0 .  Then the people came with knives and axes,  and when they arrived the woman 
showed t hem the ho le which the eel went into . 

1 1 .  Then they sharpened some sticks and dug the ho le . When they were digging 
the ho le t he o ld woman was close to them. 

1 2 . Then they found one of the eels, in t he middle of the ho le, and they asked 
her "was this the one ? "  

1 3 .  And the woman said no . 

1 4 . And they ki l led i t  and put it on one side . 

1 5 .  And then they s tarted digging again. 

1 6 . And they found ano ther one and they asked again . 

1 7 . And she said no . 

18 . And they kil led i t .  

1 9 .  And then they started digging again. 
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20.  N a  k i  l a  s a bon a i a n i mang tuna kapa , n a  kean l a  a ngwa n su i an an i a  ta n i n i a  
yang  kana ? 

2 1 .  Na  n i n i a  kapo a n tok ta  pa r i k .  

2 2 .  Na  k i l a  ngapunuk  i a  na  k i l a  s i n u ng t a pa i n i a .  

2 3 .  N a  ke l a n  kapo . 

2 4 .  N a  ke l a  s a bona i a n i mang a n u , na ke l a  s u i a  t a  n i n i a  kana?  

2 5 .  N a  n i n i a  kapo a n tok ta  p a r i k .  

2 6 .  Ia a i mung k i l a  ngapunuk  tapa i n i a ,  n a  k i l a  a ngwa n ke l a n  kapa . 

2 7 .  A i mu n g  na k i l a  s a bon a i n i a ,  na ke l a  ke kayak n a  l amanang , e r i ngang e kana  
po  ago  n i n i a  na  t un a . 

2 8 .  N a  k i ke kayak i a  n a  mo l ong tave r i mok ka l a  s e re i , n a  ka l a  rap  rap  u n  a s i ang  
ane  ne u t en na  ka l a  sa l  i ng a s i ang  ane l aman . 

2 9 .  10 na k i l a  s a bone i a n i a ,  na k i l a  su i a ,  n a  ka l a  an tok t a  i o  n i n i a  vanan g . 

3 0 .  10 k i l u k n a  mama i n  t a  v u t , n a  ngan i g ,  a s i ka r i  raung an i a ,  i o  n a  k i l a  raung  
raung  na k i l a  raung  punuk  i a .  

3 1 .  N a  a i mu ng , k i  me l a ,  asa l ak a s i ang  ane  l aman ,  n a  k i  s a so i i a .  

3 2 . Na  k i l a  l uk s u a i ane  kas ena , n a  ke l a  a s u a i n i a e l aman . 

3 3 . N a  a i mu n g , k i l a  l am l amu t i a ,  l am l ampu t u k  i a ,  n a  r i r i a  au ngos , va yang 
e r i nang  k i t a u n  a n i a  n a  r i r i  au ngos ke l a  n a p t a  u k  i na .  

3 4 .  N a  ke l a  t aun  an i a  n a  ken l a  angan  i a ,  ke l a  anan  t a  vuk i na ,  n a  ke l a  angan  
aungos  i a .  

3 5 .  Na  s i  kas  ang  k i ta asua i n i a  e l aman , ka l a  woke a s i ang  e l aman .  

3 6 .  N a  ka l a  p a s a l pas a l , na kan l a  se re i s i  mang s i ke i  a l aman , l ava  kana  a s a n  
ka Vaka l ngang . 

37 . N a  kan l a  s i nung  euwang , n a  kan l a  i to i ton . 

3 8 .  Kan l a  i t e i ton l ewang , na a i mu n g  ka l a  t apas u k . 

39 . Ka l a  tapasuk , na ka l a  pa l ak a t e re i  s i  mang s i ke i  a l aman kana  a s a n  t a  U l i .  

40 . N a  ka l a  p a l ak a te re i s i ng i na ,  na  s i kana  t a  pas u k , s i  kana  pa s a l  ane s i  
r i nang  ka l a  po pa s a l  a s u  kang ta  i genen . 

4 1 . Ko p a s a l p a s a l pasa l n a  ka l a  se re i , s i  r i nang  k i t a angan  i a  s i ng i na ,  ka 
s e re i na  r i n a vau vau . 

4 2 . N a  r i aungos e ma t a ng . 

4 3 . Na  a i mu n g  k a  s e re i ka l uk a uwe , n a  k a  t i r i ng a rangamu t .  

44 . N a  r i vap  k i 1 a l ongong e ma t ang , n a  k i 1 a pau s i ng n a  rangamu tang  e r i na .  

4 5 .  N a  k i o  s e re i , n a  n i n i a  kapo t i r i ng .  

46 . Na  mang matan  poap k i po l ongong n a  k i po s e re i kapa . 

4 7 .  Na  n i n i a  ana  wak s i po t i r i ng a n i rangamu t ang . 

4 8 .  Na  ka t i r i ng t i r i ng t i r : ng t a  rangamu t , na r i vap  k i  me l a  s e r e i aungos . 

49 . R i va p  k i  me l a  s e re i  a u ngos , 0 ang yap l a k k i po ,  p a s a l  avunga  vunga  l ak s i  
ka r i  keve ma tang  l ak e r i ng vunga , n a  kame po s u i na  yap nang  t a  m i l a  kamu s ?  



2 0 .  And they found another eel� and they asked her again� "Is i t  this one ? "  

2 1 .  And she said no . 

2 2 .  And they ki l led i t  and put it aside . 

2 3 . And they dug again. 

2 4 . And they found another one� and they asked her, "Is i t  this one ? "  

2 5 .  And she said no . 

2 6 .  Then they ki l led i t  and started digging again . 

2 7 .  And then they found it� t hen they made a drain for the water the eel was 
in. 

2 8 .  And a big flood came� and a big flood came. 

2 9 .  Then they asked t he o ld woman and she said� "Yes � that 's the one . " 

30 . Then they took a l l  the spears axes and knives to ki l l  it� and then they 
reaUy ki Ued i t .  

3 1 .  And they carried it down t o  the river. 

3 2 .  And they took out the sp leen of it and they threw it in the river . 

3 3 . And then they cut it into pieces and a l l  the peop le in the vil lage cooked 
the meat.  

34 . And they ate it� and they ate it a l l .  

3 5 . And the sp leen they threw � n  the river floated down the river. 
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3 6 .  And it went on and on and it came to a big river that was ca l led Vaka lngang . 

37 . And then i t  formed into a man . 

38 . It formed into a man and then it s tood up . 

3 9 .  He s tood up and fo l lowed up the river which is ca l led Uli . 

40 . He fo l lowed up the river and when he was walking he was walking like a man . 

4 1 . He wal ked and walked and wa lked up to the vi l lage where the peop le had eaten 
him. When he arrived t here� there were no peop le . 

4 2 . A l l  the people were in the gardens . 

4 3 . And t hen he took the cane and beat the drum . 

44 . And a l l  the people heard him and came . 

4 5 . And when they came he was sti l l  beating. 

46 . And some more peop le heard him and they came . 

47 . And hi s job was to beat the drum . 

48 . He beat� beat t he drum and a l l  of the peop le arrived. 

49 . A l l  the peop le came � but some were s t i l l  walking in their gardens � and he 
asked aU the people who came first �  "Is that aU of you ? "  
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50 . N a  k i po an tok t a  p a r i k  l ak .  

5 1 .  10 n i a  kapo t i r i ng a ra ngamu t . 

52 . N a  s i kana  t i r i ng na t i r i ng l aman ang  ka l a  k a l  po a re re e kak i na ,  e s u kang 
t a  l aman ang  gese i na .  

5 3 .  N a  ko t i r i ng a rangamu t ang  na  gese ang  kapo s a l  i ng e pukun i na ,  n a  l u  d u k  
a l a k wa l bus , n a  kapo t a l ak .  

5 4 .  P a s a l  p as a l  pas a l  pa s a l  pasa l k i l a  s e re i  aungo s . 

5 5 . Na  l aman ang  i gese i n a ko me l a  t u ng engono . 

56 . N a  a i mu n g  ka l a  su i ta r i vap  k i l a  s e re i aungos?  

57 . 1 0  ka l a  a n tok , ka l a  a n tok i a  t a  i o .  

58 . A i mu ng ka l a  nas  an i ka l a  kovek . 

59 . 10 l aman ang  ka l a  kara  pu na i a n i kapa t u n a  kuwu l ve r i vap , n i  aungos ka l a  
l um ve r i a .  

60 . 1 0  va ma ma i n  t a  vap  aungos vap angan  ang  a n i a  k i l a  l um ku  wu l ve n i a  r i r i 
a un gos k i l a  l um .  

6 1 .  N a  s u ka n a  n a  l aman i na kata  l a  po s a l  i ng n a  ka l a  po t u l uk ku l i rangamu t ang  
ka l a  po  t i r i n g ku l u na . 

6 2 . N a  kana  n a  rangamu t ang  s i t a u n  ke ka l opo bang nang  pa l au .  

6 3 . Ka l a  kamu s . 

AKUS I OKAS - THE STOR Y OF SPLEEN 

Wr itten ve rs ion of the opening part by Lindia Yama1ana Semy from Noipuos 

S i  mang s i ke i  a t au n  a a i n a k a t apo a b i s  e matang  n a  tene i i a s na a i nang  k a t a  
p a s i ang  a s i ka na n  g a l u i  a n i k u n g a n a  na  kan a . Kav i s i  sangau l i n a  pong uana  vuktaun  
n a  kan l apo tu p i l s i  g a l u i  a n i kungana  a n a  t u n a  l avang ka s e re i n a  ka konem kana  
kav i n a  a i n a ng ka t a p a s u k  na  ka l a  t a ng i s  puk  a ne r i na a s i kanan  an tok n a  ka 
songo i r i a  a s i me raung an i tuna l avang n a  k i me l a  pa s a l  s e re i s i  l aman ang  n a  a i n a 
ang  ka 1 a aka 1 i t  i r i a  t a  ma t a ,  ang n a t una ang  k a t apa 1 a k  ne i n a  nak  i 1 a t u t a pong a i 
a n i ke l . ke l ke l  na k i n l a  s a bona i a n i mang tuna  n a  k i l a  su i na a i nang  n i a  vang  
kana?  Na  a i n a ng ka l a  a n tok t a  pa r i k  n i a  kapo t av i r i  mok k i po anguan  ke l a n  na  
k i po s a bona i n i  mang s i ke i  n a  k i  po su i n a  a i n a ng na  kang po an tok t a  p a r i k .  



50 . And they said not yet.  

5 1 . And he beat the drum . 

5 2 . And when he was beating and beating the water was up to his leg� and the 
water was the sweat of his body . 

5 3 . And he was beating the drum and the sweat from his body was rising like 
high tide and i t  came up and up . 

5 4 . A l l  the people kept coming and coming unti l  they were a l l  there . 

5 5 .  And the water from his sweat was up to his neck . 

5 6 .  And then he asked "Have a U  the peop le arrived? " 

5 7 . And they said yes.  

58 . Then he knew they were all there . 

59 . Then the water from his body drowned himself and a l l  of the peop le that 
were in the vil lage and the vi l lage sank wi th the ee l-sp leen man . 

60 . And a l l  of the peop le that ate him� wi th him� a l l  disappeared. 

6 1 . And there 's a river from his sweat s liding down to the drum that he was 
beating. 

6 2 . And the drum that he was beating is now a stone to this day . 

63 . That is the end. 

7 1  
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2 . 4  PAKAU NA RALAI I related by Akim Lailai from Noipuos 

He then l i stened to the tape , utterance by utterance , and dictated what i s  
written i n  the left-hand co lumn below .  \{hat he dictated sometimes var ied con­
s iderably from what he said on the ta�e . 

To help make it poss ible to understand the difference s ,  I also asked Semy 
Pasingandau to l i sten to the tape , utterance by utterance . �'1hat I took down 
from h im i s  written in the r ight-hand column . His vers ion shows some di ffer­
ences from the taped one too . 

AKIM LAILAI 

1 .  s i  mang s i ke i  na t a u n  pakau ve 
ra l a i  r i l ung  ta po ago ve t i vu­
r i 1 u n g . 

2 .  l e  n a  k i l u ng l a  a ng l om l omon a i  
a s i ka r i l ung  an  amu s .  

3 .  K i l u ng  l a  t apang u n  vauk n a  r i l u ng 
l a  pa l a  a te re i  s i mang  l aman l i k .  

4 .  K i l u ng  l a  pasa l p a s a l na  pakau 
ka l a  a n tok a ra l a i , "I  l u i  a ra i  
t a  a t l  i k" 

6 .  n a  ra  1 a i ka l a  a n tok i a ,  " l u k 
a ro i a  n a  ku  a s i nung  a ro i o .  " 

7 .  n a  pakau kon po l u k a i a t  a n g  
kon po a s i nung  a ro i a .  

8 .  N a  k i l un g  wuak wuak wuak wuak 
ka r i l u ng  keve a t  ka l a  duk . 

9 .  Le n a  k i l u ng  me l a  se re s i  ma ng 
wuk puos 1 i k .  

na  

na  

10 . n a  pakau ka l a  a n tok " a u , kag bo i 
t a r u ng ang  so vang eke . "  

1 1 .  na ra l a i  ka l a  an tok t a  " koro . "  

1 2 . l e  n a  r a l a i  ka l a  so na  pakau . 
ka l a  so so so so n a  kopo ke kap i a .  

1 3 .  Le n a  pakau ka ka l a  a n tok koro 
kag va nang t a  kun  t awun s i  kag so . 

14 . Na  ka l a  l uk kana  keve i a t na  
ka l a  so n a  ra l a i . 

SEMY PASINGANDAU 

1 .  S i  mang s i ke i  n a  t a u n  pakau ve r a l a i  
r i l ung  kapa ago ve t i vu r i l u ng . 

2 .  Le na r i l u ng l a  l om l omon a i  s i  p a s a l  
s i an amu s .  

3 .  R i l u ng l a  tapa n g u n  l e  tene i vau k , 
r i l ung  l a  p a l ak  ma mang l ama n l  i k .  

4 .  Pasa l pasa l pa s a l  a pakau ka l a  a ra i  
a n i ma ng a t l i k .  

5 .  Na  ka l a  a n tok n a  kana  t u ng a n a  " i l u i  
t u ngak  t a  i a t roron 1 i k  ke va l a  
roron s i  ang so . " 

6 .  Na  r a l a i  ka l a  a n tok i a  " nug i a  napo 
a s i nung  a ro ron i a . "  

7 .  Na  pakau kan po l uk n a  a t  n a  kan  po 
a s i nung  a ro ron i a .  

8 .  R i l u ng  b i l ,  b i l ,  b i l ,  b i l a s u kang 
pa r i  l u ng  ke ve a t  ka l aduk . [ S . P .  
corrects taped Tok P i s in wuak (wok- ) 
to Tungak b i l  - T . D . ] 

9 .  Le na r i l u ng me l a  se re i  s i  mang vuk 
puos  u puo s l  i k .  

10 . Pakau ka l a  a n tok " a u  t u ngag t a rung  
ang  so  vang eke . "  [ S . P .  corrects 
taped Tok P i s in bo i to Tungak tung  
brother - T . D . ] 

1 1 .  Na  r a l a i  ka l a  an tok t a  " ko ro . "  

1 2 . Le na  r a l a i  ka l a  so n a  pakau . 
so so so so n a  koke kap i a .  

Ka l a  

1 3 . Le na  pakau ka l a  a n tok i a  " kakag t a  
kun  t a u n  vanang a s i k a g  t a  kun  so . "  

14 . Na  ka l a  l uk kana keve a t  n a  ka l a  so 
na  ra l a i . 

I Th is vers ion should be compared with Vosapsuinak ' s  in 2 . 1  (p . 48 ) . 



73 

THE FROG AND THE SNAKE 

Akim Lailai and Lindia Yamalana Semy li stened to the tape , utterance by utter­
ance , and dictated this translation . 

1 .  One day a frog and a snake were staying with their grandmother . 

2 . And then they decided to go fishing. 

3 .  They woke up early in the morning and fo l lowed the creek. 

4. They walked and walked and walked and the frog saw a sma l l  stone . 

5 .  And he said to the snake, "Hey ! treasure trove , this sma l l  stone is good 
for throwing at each o ther. " 

6 .  Then the snake said "Take i t  and keep i t  safe ly . "  

7 .  And the frog picked up the sma l l  s tone and kept i t  safe ly .  

8 .  And they got p lenty and p lenty of s tones . 

9 .  And then they came across a sandy shoa l at the side of the river. 

1 0 .  And the frog said to the snake "It 's a good p lace for us to throw s tones at 
one another. " 

I I .  And the snake said to the frog "A lright . " 

1 2 . And the snake s tarted to throw and throw and throw s tones at the frog . 

13 . And the frog said "Now i t 's my turn to throw s tones at you . " 

1 4 .  And the frog. picked up a l l  his stones and threw them a l l  at the snake . 
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AKlM LAlLAl 

1 5 .  so so so na  ka  1 a 1 i pu  1 i pu t u k  
n a  vangang  i ra 1 a i . I e  na  ka l a  
ungwan soan . 

1 6 . so so so so no na  ka l a  1 i pu t u k  
v i k  v i k  i na ra 1 a i . 

1 7 .  n a  r a l a i  ka 1 a mat . 

1 9 .  I e  pakau ka l a ,  k i t  k i t k i t  k i t  
n g a u n  n a  ka l a  k a u t  a ra l a i . 

2 0 .  I e  na ka l a  l u k a l a  a l ak i a  ne s i  
t i vu r i l u ng . 

2 1 .  n a  ka l a  a l i s  a t i wu n  r i l u ng t a  
t i n i m  i r a l a i . 

2 2 . n a  n i n i a  ka l a  a n  i na t i n  i en 
t u t umon i ka r i l o ng amu s . 

2 3 . Le na ka l a  muso n a  k i l ong  l apo 
anga n .  

24 . k i l on g  1 0  s i nong s i  ka r i l ong  
angan  n a  r a l a i  ka l a  tangan  t a  
[ A . L .  said r a l a i  instead of pakau 

here by mis take - T . O . ] 

2 5 .  n a ng a s i  ko kopo angan  a ton 
t i wu n  t a r a l a i  t a ra l a i  

2 6 . na a i n a l a  pan  a n  konpo l ongong 
t ap a i a kon po su i i a  t a o  

2 7 .  Au , kua  t angan  nang  a s a  pa r i k  
no t angan  nang  a k a r u ng poan 
ka runga . 

2 8 .  na a i na l apan  kon po a n tok t a  
kanat  t a ng a n  i a  k i l u ng p o  angan  
angan  na  pakau konpo t a ng a n . 

2 9 .  n a n g  a 5 i ka po a ngan  a ton 
t i wu n  t a r a l a i  t a ra l a i  

3 0 .  n a  a i na l apan  kanpo su i a  t a  au 
kopo tangan  nang  a s a  

3 1 .  n a  a i na l apan  konpo a n tok t a  
ko ro t a ng am i a .  

3 2 . I e  n a  ka t a ng am t a ng am i a  na ka l a  
l ongong ko rong i a .  N g a  ka l a  su i 
i a  t a o  

SEMY PASlNGANOAU 

1 5 .  So so so n a  ka l a  1 i pu t uk n a  vangang 
i na i ra l a i . Le na kapo so l ak .  

1 6 . So so so so n a  ka l a  1 i pu tu k  n a  v i k  
v i k  i n a i r a l a i . 

1 7 . Le na kapo 50 so so so so n a  ka l a  
1 i pu t u k  i a  ne i 1 i wa n . 

1 8 . N a  r a l a i  ka l a  ma t .  

1 9 . Le pakau ka l a  k i t k i t  n g a u n  n a  ka l a  
kaut  n a  r a l a i . 

2 0 .  Le na ka l a  l u k a l ak i a  ene s i  t i vu 
r i 1 ung . 

2 1 . Na  ka l a  a l i s  n a  t i vu  r i l u ng  t a  t i n i m  
i ra l a i . 

2 2 . Na  n i n i a  ka l a  a n i n a  t i n i m  i en 
tu t uman i ke r i l ung  amu s . 

2 3 . Le n a  ka l a  mo so na r i l ung  l apo ang a n . 

2 4 . R i l ung l apo t u topong a s i ka r i l ung  
angan  na  pakau r i l u ng ve r a l a i . 
[ S . P .  corrects taped r a l a i  to pakau 

- T . O . ] 

2 5 .  " N a ng a s  i kapo angan  n a  ton  t i vum t a  
ra l a i  t a  r a l a i . "  

2 6 . Na  a i na l apan  kan po l ongong tapa i n a  
k a n  p o  a n tok i a  " kupo t a ng am n a ng 
a sa ? "  

2 7 .  N a  n i n i a  kan po a n tok " pa r i k  napo 
t angam na ka r u ng pan  k a r u n g a . "  

28 . N a  a i na l apan  kan  po a n tok t a  ka l a  
ro ta ngam i a  r i l u ng  po angan  a n g a n  
na  p a k a u  kan J apo t a ng am . 

2 9 .  " N ang a s i ka po angan  na ton t i vum 
ta ra l a i  t a  ra l a i . "  

30 . Na  a i na l apan  kan po su i a  kapa n a  
k a n  p o  a n tok i a  t a  napo t a ng am k a r u n g  
pan  k a r u ng a .  

3 1 .  Na  a i na l apan  kan po a n tok i a  t a  
kapo r o  t angam i a .  

3 2 . Le n a  ka t a ng am t angam t a ng am na  
a i n a l apan  ka l a  l ongong ko rong i a  n a  
ka l a  an tok . 
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1 5 .  He kept on throwing and throwing and one of the stones cut off the snake 's 
head. 

1 6 .  He kept on throwing and throwing and throwing and cut off the snake 's tai l .  

1 7 .  He kept on throlJing and throwing and throwing and cut off the middle of the 
snake . 

18 . And the snake died. 

19 . And then the frog cut some leaves to wrap up the snake . 

2 0 .  Then he took the wrapped up snake to their grandmother. 

2 1 .  And the frog gave the wrapped up snake to their granny . 

2 2 . And kept a wrapped up fish for himse lf. 

2 3 .  When they were cooked they ate them. 

2 4 .  As they were eating the frog started to sing : 

2 5 .  "Who is eating her grandson3 snake .. snake ? "  

2 6 .  And t he grandmother ate i t  and asked "What are you s inging ? "  

2 7 .  And the frog said "I 'm singing about a leaf-bag . "  

2 8 .  And the o ld granny said "Keep on singing. " They went on eating and the 
frog sang: 

2 9 . "Who is eating her grandson3 snake3 snake ? " 

30 . And the old granny asked the frog again and the frog said again "I 'm s inging 
about a leaf-bag. " 

3 1 . And the o ld granny told him to keep on singing. 

3 2 . And he kept on singing and singing and s inging and the o ld granny heard 
what the frog was saying3 the granny had found out what the words were 
about. 
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AKH1 LAILAI SEMY PASINGANDAU 

3 3 .  " a  nunga i vang  kana  u ta apupu 33 . ! lA ,  n u ng a i vang kana k u t a  a pu  pu 
i au na  na l a  angan  a r a l  a i . na  i au na me l a  angan  a ra l a i  ko kwa i 
kukua i n a  naka l uk l e  kag wuk e i . va a n a ng n a  naka  l ug l e  kag vuk e i  
n a  nake 1 ua . n a  ka l a  l uk 1 e kana  na  ka l a  l u k l e  kana vuk  e i  ka l a  1 u 
vuk  e i  na  ka l a  l u k n a  pakau . "  na  pakau . "  

3 4 .  L u  1 u 1 u 1 u 1 u 1 u 1 u n a  pakau 34 . L u  1 u 1 u 1 u 1 u 1 u 1 u n a  pakau ka l a  
ka l a  s i p a s i ang  ane i mat a . s i pas i ang  ane ne i ma ta . 

3 5 .  n a  kanavang man ka ra sa  bona i n i  3 5 .  N a  k a n a  vang ta  ra  1 a po a ra i  a n i  

3 6 .  

37 . 

pakau na  
m a t a . 

t u ku l a i  
1 u i a .  

ka l a  

i na s i 

Ka 1 a kamu s . 

po s i p  a s i ang  ane i 

a i na l a pan  kata 3 6 . 

3 7 .  

pakau vo man t a ra a ra i  
eo i ,  na  pakau ka l a  po 
ane ne i mata . 

Tu ku 1 a i i na s i a i na 
1 u i a .  

Ka l a  kamu s .  

2 . 5  TUKIMULANG related by Jonathan Sial0 Pasingan from Metakabil 

a n i pakau 
s i pas i ang  

l apan  ang  kata  

H e  then l i stened t o  the tape , utterance b y  utterance , and dictated what I should 
write down . 

1 .  Tene i nge l i k  ro r i n a t  ve r i  kavu l i k ,  s i  vuk tene i nge l i k  ke n a po buk a k u s  t a  
Tuk i mu l a ng . 

2 .  T u k i mu l ang  a ma ng s i ke i  a mu l ang l ava , kapo tung  e Lavonga i .  

3 .  1 0  no buk akus  a s ukang  ge . 

4 .  S i mang ngono ang  taun  an r i l an tapo ago s i  mang r i na .  

5 .  Na s i r i nang  a r i na s i  ngono tama r i l u ng  na ngono r i n a r i l un g . 

6 .  A n  s i  mang s i ke i  a taun  r i l ung  k i ta pa s a l  s i n  g u s  an i tau  r i l ung . 

7 .  U s i ng a tau  r i l u ng  kata  pa s a l  s i n  ane l aman n a  kan l a  g u s  a se l en n a  ka l a  
pa s a l  e mang pa l p a l  peteka i .  

8 . 10 taun  k i l ung  ta pasa l r i l u ng an  l a  g u s  tapa i na  r i l ung  me l a  pa pok . 

9 .  Tung r i l u n g  mel a s e re i ne i l u  e r i n a r i l ung  me l a  rot n a s i tene i vauk r i l ung  
n a  ta  pasuk  pok s i n  g u s  a n i t a s i r i l u ng . 10 mang s i kea t a u n  tene i vauk  l i k 
r i l ung  ta po ang  s i nung  mete ka r i l ong  l u  r i l ung  ra l a i  n i  bung . 

1 0 .  N a  s i  bung  ang  a bung i ta  taun  s i  i genen ang  kana  a s a n  ta  Tuk i mu l ang . 

1 1 .  10 s i  Tuk i mu l ang  a mang s i ke i  i genen l ava i mang s i ke i  a mu l ang  kana  a s a n  
ta Tuk i mu l ang . 

1 2 .  10 r i l u n g  ta  pa sa l n a  r i  l un g  p a s a l  na r i l u ng  pa s a l  n a  r i l un g  an l a  s e re i a 
ko rong s i  Tuk i mu l ang  ko s i nong s i  kana  l u . 

1 3 .  N a  l uang  n a  pa r i k  ta  l u  t u t uman . A l u  a vak i l .  

14 . Na vak i l t a r a  po n a s  a r i ng ene i te bang . 

1 5 .  10 taun  r i  l ong  ta se re i na Tuk i mu l ang  ko ta taun . 

1 6 .  N a  Tuk i mu l ang  ka l a  ta  pasuk  na ka l a  an tok . 
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3 3 .  "Why did you trick me, and I 'm eating my grandson ? Wai t  and I ' U  fetch my 
stick, and I ' U  chase you, frog. " 

3 4 .  She chased and chased and chased and the frog went into a ho le . 

3 5 .  And now if we see a frog somewhere i t  wi l l  a lways run away into a ho le . 

36 . That 's because the granny chased i t .  

3 7 .  That ' s  the end. 

THE STORY OF TUKIMULANG MOUNTAIN 

Jonathan Sialo also gave me this translation , utterance by utterance . 

1 .  Good afternoon, boys and girls, at this very moment I would like to te l l  the 
story about Tukimu lang. 

2 .  Tukimu lang is a big mountain which is on Lavongai . 

3 .  The story is like this . 

4 .  A girl and a boy were s taying �n a vi l lage (Patikirak) .  

5 .  And that p lace belonged to their o ld grandfather and grandmo ther . 

6 .  One day they both went to look for their sister. 

7 .  Because when their sister went to the river (Boi river) she went and found 
a different vil lage (Patirina) and she went another way . 

8 .  After they went looking for the girl they came back home . 

9 .  And when they reached the house they s lept t he night, and early in the 
morning when they were sitting outside the house then they s aw smoke coming 
from the far distance across the mountain . 

10 . And that smoke was t he smoke from a man whose name was Tukimu lang. 

1 1 . And Tukimu lang was a big man from a mountain ca l led Tukimulang. 

1 2 .  When t hey went and went and went they reached the p lace and found Tukimulang 
s1: tang in his house .  

1 3 .  And that house i s  not a real house.  It 's a cave . 

1 4 .  And that cave is a p lace under rocks . 

1 5 .  When they reached the p lace they saw Tukimu lang s itting making his mumu-oven. 

16.  And Tukimulang got up and said to them: 
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1 7 . "Vo i vo i ka mat  kan a . M i l o ng me l a  s e re i . 

1 8 .  Leke bang l eke bang l eke bang I e  pa r i k  a r i vap k i t a pa s a bona i a n i g .  R i ng 
m i l ong  papa l i k  kana m i l ong me l a  s e re i , n a  m i l o ng me l a  s a bon a i ko rong an i g  
nau , a n i g  Tuk i mu l ang . "  

1 9 . 1 0  s i t a u n  r i l ong  me l a  sere i Tuk i mu l ang  a sok r i 1 ung . 

2 0 .  " M i l ong s i nong na n aka a l i pok an i m i l u ng . "  

2 1 .  Na T u k i mu l ang  ka l a  a l i pok a n i  r i l u ng , au  r i l ung  l a  angan , angan  s i p  na  
Tuk i mu l ang  ka l a  a n tok i r i l u ng : 

2 2 .  " Ma n  m i l u ng  buk pasa l na nan  a t a t u ng i m i l u ng . "  N a  s i t a u n  ang  r i l u ng l a  
buk  p a s a l  Tuk i mu l ang  ka l a  u sausa  n a  moma i n  t a  pok na  ka l a  p a s a l s i n  a t a tung  
a n i r i l u ng . 

2 3 . 10 taun  r i l u ng  a n  l a  sere i e r i n a na Tuk i mu l ang  ka l a  a n tok i r i l u ng : 

2 4 .  " M  i l o ng ago eke na m i l ong a 1 a 1 a poto 1 a u 1 en . N a  man m i l ong u 1 poka i an i 
kag a t a t u n g  a n i  m i l ong m i l ong  mat . "  

2 5 .  N a  ngono ang  taun  a n  ang  r i l ung  l a  l ongong ka n a  mengen a Tuk i mu l ang . 

2 6 . Tuk i mu l ang  ka l a  ma ra ma r a  a r i ke k .  

2 7 .  N a  ka l a  a n tok t a  s i ke i  v e  t a u n  U na ka  s a bon a i  a n i m i l ong . "  

2 8 .  N a  kana  n a  akus  ke ka l a  tung  eke Tuk i mu l ang . 

3 .  OT HER TEXT MATERIAL 

3 . 1  THE NORTH WIND AND THE SUN 

Trans lat ion into Lavongai written and tape-recorded by Mane Salatiel from 
Umbukul .  

1 .  Ma l u  n a  Maka rap  k i l ong  tapo ang  gege l a i , a n i s i ka po d u a l  i r i l on g ?  Ako rong 
s i  t a u n  a mang i genen paspasa l katapo pakas ang . Ka t apo pakut i a  t a  vakup 
i mu l ak .  

2 .  K i l on g  a i nak  t a  mang s i ke i  i r i l ong ka ma l sua i a n i vakup i mu l ak  ang . 

3 .  Ma l u  ka l a  au na i i ma l u  - ka l a  ma l u  na i genen paspasa l ang  ka l a  paku t i a  t a  
vakup ang . Ma l u  ka l a  l omon sua i ma . 

4 .  Makarap  ka l a  s i nang  a i genen ang  paspasa l ,  n a  s umau suma ka l a  u l ak a vakup 
a ng . 

5 .  Ma l u  ka l a  a i nak  wang ta maka rap kapo d u a l . 



1 7 .  "Oh dear, oh dear, this is the firs t time you have found me . 

18 . For a long long time people haven ' t  found me . But this time you two came 
and rea l ly found me, me Tukimu lang. "  

1 9 .  When they came Tukimu lang said to them: 

2 0 .  "Sit down and I ' l l  give you some food . " 

7 9  

2 1 .  And Tukimu lang gave them some food and they a t e  i t .  When they had finished 
t he food Tukimu lang said to them: 

2 2 . "When you want to go (back) I wi II say goodbye to the two of you. " Then 
when they were ready to go Tukimulang prepared their food, then they went .  

2 3 .  y�en they reaohed home Tukimulang said t o  them: 

2 4 .  "When you are s taying in here you must s tay for three months without going 
anywhere in the bush .  And i f  you break my promise (command) you are going 
to die . " 

2 5 .  Then they obeyed the command of Tukimu lang. 

2 6 . And Tukimu lang was rea l ly happy about them. 

2 7 . And he said to them "I am going to visit you often. " 

2 8 . And the story of Tukimu lang is at an end. 

THE NORTH WIND AND THE SUN 

1 .  The north wind and the sun were disputing which was the s tronger, when a 
trave l ler came a long wrapped in a warm c loak . 

2 .  They agreed that the one who firs t succeeded in making the trave l ler take 
his cloak off s hould be considered stronger than the other . 

3 .  Then the north wind b lew with a l l  his might, but the more he blew the more 
closely did t he trave l ler fo ld his c loak around him, and at last the north 
wind gave up the attemp t .  

4 .  Then the sun shone out warmly and immediate ly the travel ler took off his 
cloak. 

5 .  And so the north wind was obliged to confess that the sun was the stronger 
of the two. 
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3 . 2  CHILDREN ' S  SONG AND GAME 

Recorded by Ruby , trans lation by he r daughte r Lindia Yamalana Semy from Noipuos . 

FINGER GAME 

Hook second finger over forefinger , third over second and l ittle finger over 
third on both hands . Hold them up , palms forward in front of the ch ild to be 
amused , then suddenly release them into a splayed pos it ion , saying at the same 
time , with the release on the explosive last word : 

Kan g  men t u  kang ka l o  pe 
Ta  pu r i ng KEN G ! 

SONG : QUESTION FOR A FLYING FOX 

ma l i kom , ma l i kom , ku te v i l  sa , 
ta  kup i l  a ta  ku p i l a ta  ku p i l ?  

4 .  PHOTOGRAPHS 

Flying fox, flying fox, what are you doing, 
Hanging down, hanging down, hanging down ? 

Right to left : Naomi Laspasingan , Ben Donaldson , 
Lindia Yamalana Semy and other churchgoers , 
Kavieng , January 1 9 7 1  



Left to right : Ruby , Ben 
Donaldson , Lindia Semy , 
Sadie Donaldson and Semy 
Pasingandau , January 1 9 7 1  

8 1  

Le ft t o  right : I s aiah 
Tangl ik Semmy , Naomi 
Laspasingan , Ben Donaldson 
and S imeon Sorong outside 
S imeon and Naomi ' s  home in 
Kavieng , January 1 9 7 1  



8 2  

Le ft t o  r ight : Semy 
Pasingandau , his wi fe 
Ruby , Sadie Donaldson , 
the ir daughter Lindia 
Yamalana Semy , Ben 
Donaldson , Kavieng , 
January 1 9 7 1  

Semy Pasingandau , 
Kavieng , January 1 9 7 1  
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