4.2 PHONOLOGY: INTONATION IN TOK PISIN
S.A. Wurm

(N.B. Cross-references within this chapter do not include
the first three digits (4.2.3) for the sake of brevity.)

4.2.1 INTRODUCTORY REMARKS

Intonation in different types of Tok Pisin shows considerable variation in
detail, as is the case with Tok Pisin segmental phonology, but there is a good
deal of common ground behind these variations.

The variations are determined by the following:

(a) Sociolinguistic factors, i.e. the presence of two main, i.e. rural and urban,
sociolects, and varying degrees of proficiency in English, or absence of such pro-
ficiency, on the part of a speaker. 1In general, however, direct influence of
English on the intonation in Tok Pisin is much less pronounced than such influence
on other phonological features. At the same time, the strong influence of English
on stress patterns in Tok Pisin exercises a powerful indirect influence on the
nature and form of some Tok Pisin intonation contours which are heavily based on
stress patterns.

(b) Substratum features, i.e. the influence of local languages. Their increasing
strength is in direct proportion to decreasing sophistication and decreasing
mastery of Tok Pisin on the part of the speaker, but they are in evidence in all
forms of Tok Pisin (see Intonation (4.2.3)).

In this chapter, a discussion will be presented on the main features of the
intonation patterns in a variety of Tok Pisin which was used by fluent and, to a
minor extent, sophisticated speakers in the Eastern Highlands Province of Papua
New Guinea towards the end of the 1950s and in the early 1960s. It comes broadly
under the heading of the standard rural sociolect, but the stress patterns show
some English influence. Wherever Tok Pisin is referred to in general in this
chapter, reference to this particular variety is intended, unless it is stated
otherwise.

The standard Tok Pisin orthography has been mostly employed, unless special
stress phenomena and other features in the lect discussed make the use of a non-
standard orthographic representation necessary. Phonetic renderings of words and
sentences have been added when needed.

Much of the features of the intonation in Tok Pisin are determined by the
patterns of stress. A brief discussion of stress in Tok Pisin will therefore be
given first.
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4.2.2 STRESS IN TOK PISIN

In general, the difference in emphasis between stressed and unstressed syl-
lables in Tok Pisin is much less than in English. Unstressed syllables are not
much less prominent than stressed ones, and the rise in the pitch of the voice in
stressed syllables is only comparatively slight.

This even stressing is a very characteristic feature of Tok Pisin and to-
gether with the absence of long vowels (except for some vowel lengthening for
emphasis and in conjunction with certain intonation patterns - see intonation
3.2.2 and 3.4.2.3), and the extreme shortness of the vowels in closed syllables
in relation to the length of the consonants contributes greatly to the character-
istic acoustic impression of Tok Pisin.

Only heavily anglicised varieties of the urban sociolect tend to deviate from
this to some extent in showing greater difference in prominence between stressed
and unstressed syllables and stronger rise of pitch in stressed syllables. They
also tend to have long vowels on the pattern of English words, and the length of
vowels in closed syllables in relation to the length of consonants is greater than
in Rural Tok Pisin in general.

The only instances of considerable differences in emphasis between stressed
and unstressed syllables in the Tok Pisin variety discussed here (and in Rural Tok
Pisin in general to a considerable extent) can be observed in connection with the
epenthetic vowel inserted in certain consonant clusters such as syllable-initial
s + a voiceless stop or m, n, r, w; syllable-initial stop or f and a following r;
syllable-initial p, k, b, f, and a following 1. The same epenthetic vowel also
appears after syllable-final | or r before a syllable-initial consonant or a pause,
e.g. stik [sa'tik] = stick, snek [sa'nek] = snake, tru [ta'rul] = true, real, ples
[pa'Tes] = village, ol ['ola] = they, skru [sska'ri] = joint, purpur [ 'purspura]
= grass-skirt, tultul ['tulotuYe] = assistant village chief. This vowel is mostly
considerably less prominent than the other vowels in the same word. However in
the Tok Pisin variety discussed, some speakers tend to replace epenthetic vowels
by ordinary vowels which can carry stress.

It is in the positioning of the stress in individual words (word: basic
lexeme and affixes) that the differences between the sociolects and between the
absence and the presence of the influence of English (and between varying degrees
of the extent of such influence) are most pronounced.

In Rural Tok Pisin, the main stress has a very strong tendency to be on the
first syllable of words. However, epenthetic vowels tend to be generally unstressed
and, if the first syllable of a word contains such a vowel, the main stress usually
shifts to the first non-epenthetic vowel in the word. Only a few words tend to
have the main stress on other syllables than the first, even if the first syllable
does not contain an epenthetic vowel.

In Urban Tok Pisin, many words are stressed as in English, and the more fam-
iliar a Tok Pisin speaker is with English, the more his Tok Pisin may tend to be
influenced by English stress patterns.

The following summarises the stress patterns of Tok Pisin in general (the
main stress will be marked by ’, and secondary stress by ', e.g. bdgarap = dam-
aged, out of order) :

(1) With words of more than one syllable, the main stress is generally on the
first syllable, unless this contains an epenthetic vowel in which case the stress
is placed on the first non-epenthetic vowel of the word, e.g. bikpela = big,
kdikai = food, but stik [sa'tik] = stick, skru [saks'ru] = joint. 1In the variety
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of Tok Pisin discussed here, some words which have epenthetic vowels in other
varieties of Rural Tok Pisin in their first syllable usually appear with ordinary
vowels in that syllable, e.g. slpia = spear (instead of spfa [sa'pial), bdrata =
sibling of the same sex (instead of brdta [ba'ratal]), etc. With some speakers,
first-syllable epenthetic vowels tend to be commonly replaced by stressed ordin-
ary vowels, e.g. sitik = stick (instead of stik [sa'tik]).

(2) Most words of more than two syllables which end in -an, -ap, -aut, -daun and
-(e)we carry a secondary stress on this ending. With some speakers who have been
exposed to English or anglicised Tok Pisin (and in Urban Tok Pisin more generally),
the main stress tends to fall on these endings in words of two or more syllables,
and a secondary stress appears on the first syllable in words of more than two
syllables, as shown in parentheses in the following examples:

bdgarap [bagardp] = damaged, out of order
tékewe [ tékewé] = to remove
singaut [singdut] = to call out
sékan [sekidn] = to shake hands
’ ’
sdnap [sandp] = to stand up
pindaun [punddun] = to fall down

The position of the stress remains unchanged if a suffix such as -im is added
to the words, e.qg.

sdnapim [sandpim] = to erect
singautim [singdutim] = to call somebod;
bdgarapim [bagardpim] or bdgarimapim [bagarimdpim] = to ruin something, etc.

(3) Diphthongs in non-initial syllables show some tendency to attract the main
stress to the syllable which contains them. This is observable in both Rural and
Urban Tok Pisin. Examples:

kfau (less commonly kidu) = egg

diwai (less commonly diwdi) = tree

pdlai (commonly paldi) = lizard

drait (more commonly ordit) = alright; well ... which reflects the
influence of stress pattern of English

sédmbai (less commonly sambdi) = to await which reflects the stress
pattern of English stand by

tadrangau (less commonly tarangdu) = hawk, etc.

(4) A number of additional words show a tendency to have the main stress on a
syllable other than the first. Such words are either of two kinds:

(a) WORDS OF ENGLISH ORIGIN which tend to display their English stress pattern
in Urban Tok Pisin and in the Tok Pisin of speakers with familiarity of English,
but in some instances also in Rural Tok Pisin in general. In the examples given,
the form usually encountered in the Rural Tok Pisin variety discussed here is
given first, and less common forms added in parentheses with explanations (R =
Rural Tok Pisin, U = Urban Tok Pisin).

Words of two syllables:

4ting (rare; commonly ating in R and U) = I suppose

bfhain (rare; commonly bihdin in R and U) = later

biléng (common form in R and U; rarely bflong in R) = of

bipo (commonly in R, bipé commonly in U) = formerly

hdsat (husdt is more common in U) = who

indp (common form in both R and U) = enough; to be able; unttil

nogét (common form in R and U; less commonly négat in R) = no
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ndgut (often nogldt in U) = bad
sdlat (uncommon; usually saldt in R and U) = nettle
’ . ’ .
semen (common form in R and U, rarely semen in R) = cement
sdmbai (less commonly in R, but commonly in U: sambdi see above (3)) = await
tasél (common form in R and U; less commonly tdsol in R) = but; only

tidak (often tuddk in U) = night, darkness

tllait (often tuldit in U) = day time, daylight

To these examples ordit (common form in R and U; less commonly érait in R)
= alright; well, as mentioned in (3) above, can be added.

sdrik (uncommon; commonly surfk in R and U) = to move back (intr.), which
is derived from German zuruck, may also be added here.

Words of three syllables in which the main stress may fall on the last syllable:

dnanit or adninit (common form in R; in U anani{t or aninf{t is commonly
found) = wnderneath

bdlmakau (bulmakdu less commonly in R, but commonly in U) = cattle (The
word has four syllables in varieties of R including the one discussed
here: [ 'buYema, kau] or also [ 'bufuma, kau].)

ndmbatl (uncommon; commonly nambatd in R and U) = second-rate
ndmbawan (uncommon; commonly nambawdn in R and U) = excellent
41abdi (also often in R and commonly in U: 6labdi) = my goodness

’ \ . . | ’

Olaman (also often in R and commonly in U: olaman) = good heavens!

Words of three syllables in which the main stress may fall on the second syllable:

ambréla (common form in R and U; also mbréla [mba'rela] in R) = umbrella
bdrata (common form in some varieties of R; others and U have brdta [ba'rata))
= stbling of the same sex

bihdinim (common form in R and U; rarely bfhainim in R) = to follow

gidman (common form in R and U; less commonly also gfaman in R) = to tell a
lie

minmeri (in R and U also manméri) = people

sidman (common form in R and U) = German (but sfaman = chairman)

tadntanim (uncommon; commonly tantdnim in R and U) = to roll

trémoim (often tromdim in U, and sometimes also in R) = to throw

timara (commonly in R; in U the forms tumira and tumdra are commonly found)
= tomorrow

Words of four syllables in which the main stress may fall on the third syllable:

pikinini (commonly in R; the form pikinfni is also often found in R, and

is common in U) = baby (from Portuguese pequeninho = little)
papamama (commonly in both R and U; in U, the form papamdma is also often
found) = parents

Words of four syllables in which the main stress may fall on the second syllable:

Amérika (common form in R and U, sometimes Mérika in R) = America

Austrélia or Astrélia (common form in R and U, sometimes Strélia
[sata'relia] in R) = Australia

bikdaunbilo or biktambilo (uncommon form in R and U are bikd3unbilo or
biktdmbilo) = hold of a ship

biksolwara (uncommon; common form in R and U is biksélwara) = high sea

maldria (common form in R and U) = malaria

mitripela (commonly in R, also mitripela commonly in R and U) = we three
(excl.)

mitupela (commonly in R, also mitlpela commonly in R and U) = we two (excl.)
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(b) WORDS OF INDIGENOUS LANGUAGE (OR OBSCURELY ENGLISH) ORIGIN
Words of two syllables:
abrids = to avoid
b{lum (more commonly bildm) = woman's netbag
mlruk (less commonly murldk) = cassowary
Words of three syllables in which the main stress may fall on the last syllable:

tdrangdu (less commonly tarangdu) = hawk

Words of three syllables in which the main stress may fall on the second syllable:

abridsim = to avoid

baldisim = to split

kdnaka (less commonly kandka) = village native
kdruka (also karidka) = pandmus

kilfva (less commonly kfliva) = jib sail
1fmlimbur (less commonly liml{mbur) = to stroll
melfsa (less commonly mélisa) = barracuda

mérota (less commonly mordta) = thatch

pipia (less commonly pipfa) = refuse, rubbish
tdleo (less commonly taléo) = north-west monsoon
tdrangu (also tardngu) = unfortunate

Words of four syllables in which the main stress may fall on the third syllable:

’ | | ’
malumalu (less commonly malumalu) soft
mirimari (less commonly marimiri) = to pity

4.2.3 INTONATION IN TOK PISIN
4.2.3.1 Introductory remarks

Intonational features are, like other features of the Tok Pisin phonology,
subject to substratum influences from the speaker's local language, especially in
the case of the Bush Tok Pisin fringe sociolect (Mihlhausler 1979e), and in spite
of the far-reaching neutralisation of local dialects on other levels of language
structure, especially grammar and lexicon, the intonation of Tok Pisin in various
parts of Papua New Guinea tends to show differences reflecting the underlying
local languages. This statement even applies to creolised Tok Pisin, which, in
its varied locations, contains differing carry-over intonational features repre-
senting local languages originally imparting their intonational characteristics
to Tok Pisin during its creolisation stage. Children learn Tok Pisin as their
first language in situations in which their parents are from different local
language backgrounds and communicate with each other exclusively in Tok Pisin.
Such children acquire in their Tok Pisin intonational characteristics from their
parents whose Tok Pisin is, in this respect, influenced by intonational features
of their local languages. Linguistic contacts between such children speaking
intonationally differing forms of creolised Tok Pisin reflecting their varied
family backgrounds, lead to a levelling out of such intonational differences.
However, in the light of the varied original intonation patterns which constitute
the background to such situations in different parts of Papua New Guinea, the
resulting neutralised intonation patterns may show differences from place to place.
No systematic or detailed studies of these phenomena have been undertaken to date,
and the statements made above are based on cursory studies and impressions.
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In spite of what has been said above, Rural Tok Pisin as a whole shows con-
siderable homogeneity in the majority of its intonational contours in various
parts of Papua New Guinea. Many of these contours are also present in Urban Tok
Pisin, though there is considerable variety and fluidity in this respect with
different speakers.

In what follows, the author has attempted to present a discussion of the main
intonational characteristics of Rural Tok Pisin spoken in the Eastern Highlands
Province of Papua New Guinea in the late 1950s and early 1960s, this being the
area with which he is most familiar (Wurm 1971a). 1In the following, this variety
of Tok Pisin will simply be referred to as 'Tok Pisin'.

4.2.3.2 Notation used to depict intonation

In order to make the discussion of Tok Pisin intonation readily intelligible
to all readers of this book, including those who may have had no linguistic train-
ing, a visual method will be used in this chapter, i.e. short lines denoting the
pitch of individual syllables will be placed between two lines marking the upper

and lower limits of the ordinary pitch range of speaking, e.g. — . The

absolute pitch levels are irrelevant because they vary with each speaker, but the
relative pitch levels ~ i.e. the pitch level of one particular syllable in relation
to those of neighbouring syllables, whether higher or lower - are of importance,
and so is the contrast between relatively level and rising or falling pitch. The
former will be shown by horizontal strokes, and the latter by tilted or curving

strokes, e.g. English administration has the pitch configuration — — St

In some cases the intonational sequence or contour of a sentence will be indicated
by a single long modulated line between the upper and lower lines, e.g. What are

you doing? ——"\ . 1In addition, a number of letter symbols will be

introduced and used in the various sections to mark individual intonation sequences.

The intonational range of Tok Pisin is much narrower than that of English,
i.e. the usual upper and lower limits of the pitch changes in speaking are much
closer together than in English. However, within this narrow range, the intona-
tional changes are quite strong.

For ease of reference, the following terms will be used in the discussion:

high indicating a pitch close to the upper limit of the ordinary
Tok Pisin intonation range;

low a pitch close to the lower limit of the ordinary range of
intonation in Tok Pisin;

mid around the middle of the intonation range;
higher mid between high and mid;

lower mid between mid and low.

very high at the upper limit of the intonation range;
very low at the lower limit of the intonation range;
high-mid a falling pitch falling from high to mid.

low-mid a rising pitch rising from low to mid.



INTONATION IN TOK PISIN 315

Comparable combinations involving any of the terms listed are possible, e.g.
high-low, mid-low, higher mid-lower mid, lower mid-high, etc.

4.2.3.3 Tok Pisin intonation patterns

Twenty main intonation patterns or types can be distinguished in Tok Pisin,
plus a few special cases (for which see 3.6). To make the discussion more readily
understandable for linguistically untrained readers and to avoid confusion on
their part, it has been decided to arrange the description of the intonation types
by syntactic categories rather than by the intonation types themselves. The same
intonation types can accompany different syntactic categories - e.g. the same
intonation type co-occurs with short declarative statements, polite orders, and
answers to questions spoken with ordinary interrogative intonation or with one
indicating that an affirmative answer is expected (see 3.7). Using the intonation
types themselves as the basis of discussion may be more difficult to follow than
arranging them by syntactic categories familiar to the linguistically untrained
reader.

The following syntactic categories will be referred to as the bases for the
various intonation types:

(a) ORDINARY INTONATION IN DECLARATIVE STATEMENTS (3.1)

1) In short statements (3.1.1)

2) In the final part of long declarative statements (3.1.2)

3) In long declarative statements consisting of a single clause or
several clauses connected by na = and (3.1.3)

4) In non-final parts or clauses of a declarative statement which are
followed by a pause (3.1.4)

(b) EMPHATIC-EMOTIONAL INTONATION IN DECLARATIVE STATEMENTS (3.2)

1) Self-assuring and persuasive emotional intonation (3.2.1)
2) Reassuring emotional intonation (3.2.2)

(c) INTONATION IN QUESTIONS (3.3)

1) In questions containing an interrogative word (3.3.1)
2) In questions not containing an interrogative word (3.3.2)
a) Ordinary intonation in questions not containing an interrogative
word (3.3.2.1)
b) Intonation in questions to which an affirmative reply is
expected (3.3.2.2)
c) Emphatic intonation in questions not containing an interrogative
word (3.3.2.3)

(d) INTONATION IN ANSWERS (3.4)

1) In answers to questions containing an interrogative word (3.4.1)
2) In answers to questions not containing an interrogative word (3.4.2)
a) In answers to questions spoken with ordinary intonation (or an
intonation indicating that an affirmative reply is expected) (3.4.2.1)
b) In answers to questions spoken with emphatic interrogative
intonation (3.4.2.2)
c) In unfriendly, irritated and uninterested answers (3.4.2.3)
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(e) INTONATION IN ORDERS AND COMMANDS (3.5)
(f) SPECIAL CASES (3.6)

4.2.3.3.1 Ordinary intonation in declarative statements
4.2.3.3.1.1 Intonation in short declarative statements (3.7,1.)

A declarative statement can consist of a short sequence of words which are
accompanied by a single intonational sequence, e.g. in English I am coming.
Alternatively, it can consist of two or several parts or clauses each of which is
accompanied by a separate intonational sequence, e.g. in English When you come
back, see me in my office, or When you come back, take your papers and come and
see me in my office. The first of these two statements consists of two intona-
tional sequences which are usually separated by a very short pause, whereas the
second one consists of four intonational sequences of which the first and second
are usually separated by a very short pause, whereas the other three may or may
not have a short pause between them. The term 'intonational sequence' will be
used here to refer to a single intonational sequence often relating to one clause,
as described above.

In short declarative statements accompanied by a single intonational se-
quence, the intonation in Tok Pisin begins usually at lower mid, rises quickly to
higher mid and high, stays on that high level (except that unstressed syllables
are lower than stressed ones which will not be shown in the somewhat schematic
representation of intonation in the first examples given below so as not to com-
plicate the picture too much at the initial stage of the discussion), and drops
very slightly, high-higher mid or higher mid-mid in the stressed syllable(s) of the
most important word of the statement, and then gradually drops off to low. Stress
will be marked by an accent ' over the vowel of stressed syllables, including the
stressed syllable in words which have only one ordinary vowel and one or several
epenthetic vowels, and monosyllabic words which are preceded by the particle i
which determines them (e.g. k{lim, s-tdp,! i gb), secondary stress by ', and the
stressed syllable of the most important word will be in capitals in the examples

- it can be said to carry the sentence stress. Examples: i gat TUpeIa tasdl

“i:mt; :;—::*:TV:;-\;.A = there are only two (tasdl counts as three syllables

for intonational purpo;;s, because the flapped 1 [1] is followed by a brief central
vowel making it a separate syllable, i.e. [ta-'so-12]Y); ol i k[1im dfspela s-nék
s et _ ~ = they KILLED this snake (s-nek counts as two syl-

lables for intonational purposes: [se-'nek].1

The position of the sentence stress depends on the will of the speaker - e.g.

e R

the last example could be heard as ol i k{lim Dfspela s-nék -

= they killed THIS snake, or as ol i kflim dispela s-NEK =~ — — — — ”“‘":*\\\
= they killed this SNAKE.

The last example illustrates what happens if the sentence stress falls on
the last syllable of a declarative statement. In such a case, the intonation
follows the usual rise from lower mid in the first syllable of the statement to
higher mid and high, stays on high level and drops sharply high-lower mid or even
high-low in the last syllable which carries the sentence stress. If the differ-
ences in pitch between stressed and unstressed syllables in the individual words
are indicated in the visual representation of the intonation, it is as follows:
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ol i kflim tispela s-NéK _ — ~ — = — 7 T = they killed this SNAKE.

The important points in this are a) that the last syllable before the drop in the
sentence-stress syllable always has a pitch which is as high as that of a stressed
syllable, irrespective of whether it is stressed or not, and b) that two or more
unstressed syllables following a stressed one become lower step by step (compare

dfspela D ),

If the sentence stress is on the penultimate - i.e. last-but-one - syllable
of a statement, the intonational drop in the syllable carrying the sentence-stress
is high-mid, and the drop continues to low in the unstressed syllable following
it, e.g. (from this point onwards, the visual representations of the intonation -
called 'graphs' for the sake of brevity) will indicate the pitch differences

between stressed and unstressed syllables) mipela i shve N R ~ =

we (excluding person addressed) KNOW.

The ordinary intonation in declarative statements differs somewhat from the
pattern discussed above if the syllable carrying the sentence-stress is the second
or the first syllable of the statement. If it is the second, the intonation in
the first syllable of the statement is mid, and it drops higher mid-mid in the
second syllable, which carries the sentence-stress, and gradually drops off to

low or very low in the subsequent syllables, e.g. mi LUK uk i s-tdp —

= I am LOOKing.

~

If the sentence-stress is on the first syllable, the intonation in that syl-
lable is higher mid and level, mid or higher mid and slightly falling in the
second syllable, and drops gradually to low or very low in the subsequent syllables,

i.e. TOL-tul i kamdp pfnis ~  ~~ ~ ~— __ = the tultul (government-appointed

assistant village chief and Tok Pisin interpreter) has come.

In words which have a main and a secondary stress on non-adjacent syllables
such as bagarap = out of order, bll-makau = cattle (see 4.2.2, Stress) and which
carry the sentence-stress on their first syllable, the intonational drop which is
typical of syllables carrying sentence-stress, is split between the two stressed
syllables, and in the second stressed syllable reaches mid to lower mid, e.g.

s i R S 4
métoka i BAgarap pinis P = the car has broken down.

-

If such.a word with two stresses on non-adjacent syllables is the first word
of a statement, the intonation in the first, main stress, syllable is higher mid and
level as usual, and drops gradually off to low in the subsequent syllables, with
the pitch of the secondary stress syllable being somewhat higher than a usual

stressed syllable, e.g. BUL-makdu i kamdp pinis =~~~ .o~ » = the cow has
.

come.

Instead of having only one sentence-stress, even short declarative statements
can have one main sentence-stress and one or several secondary ones. This depends
on the will of the speaker and on the emphasis he wishes to place on the various
parts of the statement.

In summary, the ordinary intonation in short declarative statements is as
follows: comparatively low beginning (low-mid or mid), then a sharp rise, then
staying comparatively high followed by a gradual step by step fall from the

sentence-stress syllable onwards, i.e. //"—“~\\ or ~— If the
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sentence-stress syllable is at, or close to, the beginning or the end of a state-
ment, the rising part of the 1ntonat10n contour is mlss1ng or shortened, or the

e I -“-~ or \ . Within

drop at the end steepened, e.g.

the intonation contour, unstressed syllables are lower than stressed ones, giving

—————— )
an overall picture somewhat as follows: LG = or /,///ﬁ\/x\’/a\\\_\_

In a notation using letter symbols, this information can be indicated by a
subscrlpt c (for 'statement') at the end of the intonational sequence, e.g. i gat
TUpela tﬂsonﬂ (see above). The subscript is used to indicate that the end of this
intonational sequence is low.

4.2.3.3.1.2 Intonation in the final part of long declarative statements (3.7,2.)

If the last part of a declarative statement consists of one clause covered
by a single intonational sequence and is preceded by one or several non-final
parts characterised by the intonation described in 3.1.4 below, the ordinary
intonation is exactly the same as in short utterances which are covered by one
intonational sequence. So, for instance, the examples given above could well
constitute the final parts of longer statements, i.e. (in the graphs following,
the pitch contrast between stressed and unstressed syllables will be indicated,
in contrast to the first examples given above in 3.1.1) (em i Idkim,) ... i gat

S RI—

E—

TUpela tasél- __ ~<__ _ = (he looked at them, (and)) ... there were

-~

only two; or (ol i gé long bus) ... na ol i Kf1im dfspela s-nék

s R Y =~ = (they went into the bush) ... and they killed this

snake; (mi sdve) ... TOL-tul i kamdp pinis ;_—“‘\\-\ e (I know that) the

TULTUL has come, etc. 1If it is desirable to distinguish, in notations, the into-
nation in the final part of a long statement from the formally identical intona-

tions in short statements (see 3.1.3), the subscrlpt (for 'final') can be used

in notations using letter symbols, e.g. ... i gat TUpela tasol- (see above) .

4.2.3.3.1.3 Intonation in long declarative statements consisting of a simple
.clause or several clauses connected by na = and (3.7,3.)

In long declarative statements consisting of a single clause, several second-
ary sentence-stresses may be employed in addition to the main sentence-stress.
The following declarative statement is a good example: dispela tdpela 14pun méri
i kamdutim p-l1anti kdukau long giden bildéng papa bildng mi = these two old women
pull out many sweet potatoes in my father's garden. This statement can be spoken
with a single sentence stress which is likely to be placed on KAUkau, i.e.

W e —— e __'_’ T — eSS i
o ey o e = =~ T ~-~~—~..—. - However, it may well be

heard spoken with two secondary sentence-stresses on Mfri and PApa. When main
and secondary sentence-stresses are present, the intonation drops in those syl-
lables which follow a sentence-stress syllable within the same word. With the
next word, the intonation resumes the pattern which is typical of the beginning
of a statement covered by a 51ngle 1ntonat10nal sequence (see 3.1.1), i.e.

~_\-_ - —_— —— —— p—————

- < ~_— T — N
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A number of successive declarative statements linked by na = and or the
particle i can be united intonationally into a single long statement containing
one or several sentence-stresses, e.g. dispela man i kisim bfkpela s-tédn i kdm
na i kidkim long paia na i rdusim i g6 long dispela bfkpela hul- long g-rdun na i
ddunim ol-géta long bel- bildngen i gé = this man brought a big stone and heated
it in the fire (and)? took it out [and carried it] to that big hole in the ground
and threw it all the way down into it. This sentence could be given the following

— = = - ——

intonation by a narrator: -~ i P Sl e AR (o S - =
L - _—_..——- e S T
— e

with a single sentence-stress on

NN -

DAUnim. To understand the intonation of this sentence fully, it must be kept in
mind that one-syllable words which are not auxiliary words such as na = and, the
particle i, etc., but for instance verbs or nouns, have the same stress as the
stressed syllables in words of several syllables. The marking of the stress in
the examples has only been inserted to indicate on which syllable the stress is
placed in words of more than one syllable, except for monosyllabic words preceded
by the particle i, e.g. i gé (see above towards the beginning of 3.1.1).

The long statement given above could well be spoken with secondary sentence-
stresses on Berela s-tdn, KUkim and Bprela hul- for instance, in addition to the
main sentence-stress on DAUnim. 1In statements containing na = and linking several
statements into one, the intonational drop after a sentence stress continues up
to na which it usually includes, with a new intonational sequence starting with
the next word. 1In the narrative style used in story-telling, such a connection
na is often lengthened and drawn out, with a lower-mid or low, level intonation,

= —_ -_— T g

g 0 -— T P -~
i.e. in the above sentence: _ — e - . s

-t
NS~ — ~—~~~.

SN~

In summary, the intonation in long declarative statements consisting of a
single long clause or of several clauses linked by na = and is either the same as

in short declarative statements, i.e. (or

more exactly somewhat like ,f//\\/\/\“”/\nyﬁ\‘/\’_\\~x\;\ ), or it can

optionally have several sentence-stresses, and in consequence, several rise-fall

intonation sequences, i.e. ///”' ¥ (or more

exactly somewhat like ,J~/’\f‘”/ﬂ“‘\\_///““/b/\\\\\y///q\fxzﬁ\“\\\ ).

It may be mentioned that in addition to these types of intonation, longish
declarative statements may (especially in slow, deliberate speech) be broken up
into a number of separate intonational sequences of which each is followed by a
pause and of which the final one will show the intonational patterns as described
in 3.1.1 (and 3.1.2), and the others those discussed below in 3.1.4.

Even short declarative statements consisting of a single clause can optionally
have two or several sentence-stresses. This would indicate an attempt on the part
of a Tok Pisin speaker that he was trying to bring home a point to the person
addressed without implying or displaying any emotional attitude (for this see 3.2
below) .

In such cases, the intonational drop after a sentence-stress only goes as far
as the end of the word containing the sentence-stress, and a new intonational se-
quence begins with the subsequent word.

This can be illustrated by increasing the number of the sentence-stresses
appearing in some of the examples given in 3.1.1, e.g. i gat TUpela tasOL-
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- _— -
- S = N\ = there are ONLY TWo; Mlpela i SAve ~ =N —="N = WE KNOW;

BUL-makAU i-kaMAP pinis —~o_ _— . = the COW HAS come; etc.

This type of intonation is also used if the last word of a statement is added
as an afterthought, usually with a pause preceding it. This is a quite common

feature of Tok Pisin, e.g. ol- man i-kamAP; Plnis _.-'—"'— "\ ~ N = all men

have come: they have.

The summary given in reference to long declarative statements containing
several sentence-stresses is, in view of what has been said above, also applicable

to short statements contalnlng several sentence-stresses, i.e. ///.\\\//,__\\\ -

//’_\\\ N\  or \ /”\\\ , etc.
When using letter symbols, this intonation would be indicated by a subscript
s (for 'statement') or ;o (for 'long statement'). If a long statement is broken
up into separate intonational sequences separated by pauses, the notation BS or
B"‘S seems appropriate (for B see 3.1.4).

4.2.3.3.1.4 Intonation in non-final parts or clauses of a declarative statement
which are followed by a pause (3.7,4.)

In parts of declarative statements which are not their final section, and
which constitute separate clauses often not connected by na = and and are each
followed by a pause, the intonation is the same as in short declarative statements
or the final part of long declarative statements (see 3.1.1-2) up to the syllable
preceding the one which carries the sentence-stress. In that syllable, the level
pitch is a little lower than that of the syllable carrying the sentence-stress,
and in the latter syllable, the intonation is high level, not falling, and it drops
step by step after it,up to the first stressed syllable of the last word of that
part. In that syllable it starts rising from lower mid or mid, with the last
syllable of the last word rising to high. If the last word has the stress on its
last syllable, or consists of one syllable, this syllable is the only one with a

rising tone. Examples (the pause is indicated by a comma) em i AS-kim tdl-tul-
pinis, tasdl €M i no sdve _ __”\\‘ ,’_‘ R \l = he asked the
tuZtu}iu@EEV@e did not know [1t] long taim EM i-kamdp, " dok 1 “RbneME pinis
:,,,:"_,t,\ I i N . = when he arrived, the dog had RUN AWAY; em i KAM
yet, mi GO G f:m:;ré;f;;w“;;A he is still coming, [but] I go away; etc. If the

sentence-stress is to be placed on the last syllable of the non-final part of a
sentence, because that syllable belongs to the most important word of the whole
sentence, with that word having a stressed final syllable, the intonation shows
such a pattern as if the stressed word preceding this important word were the

e

SEENY 655
= [when] you arrive it will be night on you (= you will get there after dark) :

the yu [ 'yu] preceding kamAP shows an intonation as if it carried the sentence-

stress.

sentence-stress carrier, e.g. yu kamAP, bdimbai i tddak long yu

As has been pointed out in 3.1.3, this type of intonation can optionally be
used in longish declarative statements in all parts except the last. This is
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especially the case in slow, deliberate speech, with the pause which is a pre-
requisite of this intonation following each of the intonational sequences, e.g.

- — - 7

dispela TUpe]a 14pun méri, i kamdutim kdukau long gdden — — S

— ——

S~~~ = these two old women, pull out sweet potatoes in the garden; dispela

MAn, i kisim Brkpela s-tén i kdm, na i Klkim long pdia —~< //__-'_-.—\\\‘\ e

-——o

~ ~ = this man, brought a big stone, and heated it in the fire. BAs can

be seen from the last example that with this intonation type, the na = and which
connects the statements constitutes the beginning of an intonational sequence, not
the end of one as is the case with the intonation type mentioned in 3.1.3.

To sum up: the intonation in non-final parts of a long declarative statement
which are followed by a pause is similar to that described in 3.1.3, but it is
level, not falling, in the syllable carrying the sentense-stress, and the last word

has a rising intonation which begins in its stressed syllable, i.e. _~—" \—.
Pitch differences between stressed and unstressed syllables are present.

When using letter symbols, this intonational type can be indicated by a super-
script B (for 'beginning' - the superscript is used to show that the end of this
intonational seguence is high) at the end of the intonational sequence, e.g. long
taim EM i kamapP dok i ROneWE pl'nisF (see above) .

4.2.3.3.2 Emphatic-emotional intonation in declarative statements (3.7,5.-6.)

A very characteristic feature of Tok Pisin is the frequent occurrence of
emphatic-emotional intonation sequences. They are generally limited to short
statements and the final part of longer ones. Their use indicates that the speaker
wishes to imply, and to impart to the hearer, that he is emotionally involved in,
or affected by, what he is saying, i.e. that he is apprehensive, or worried, or
annoyed, or sorry, or happy, etc.

There are two different types of this intonation: the more commonly used
one denotes an attitude of self-assurance on the part of the speaker, and one of
persuasion directed towards the hearer. The other one is indicative of a reas-
suring attitude taken by the speaker towards the hearer.

4.2.3.3.2.1 Self-assuring and persuasive emotional intonation (3.7,5.)

The first syllable of this intonational sequence is high level, and the
intonation becomes step by step lower with each subsequent syllable being more
or less level in each, until the syllable carrying the sentence-stress is reached.
In that it is low or very low level, and then slowly goes up step by step, again
being approximately level in each syllable until it rises mid-higher mid in the
last syllable. The usual intonation rule according to which stressed syllables
are higher than unstressed ones, is absent from this type. Examples: mi no HArim

cause of this); dispela tok p-LfS,B mi no HArim _ — o IS sy =

gut — = = I did not understand properly (and I am sorry or worried be-

(this language, I do not understand it) = I do not understand this language (which

. . . 2 — . . .
worries me); em i kém yet,B na mi G0 nau _~ T "—=_ . =he is still coming,
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and I'll go away now (because I am afraid of him); mi wékim pinis Akis bflong yu

el T L g = I have finished making an axe for you (and I am happy).

If the last syllable of such a statement carries the sentence-stress, it is

the penultimate syllable that is low level, e.g. em i-KAM < = he will

come (I am annoyed with you for doubting it). If the first syllable of the state-
ment has the sentence-stress, the stressed syllable of the last st{9§sediygrd in

the statement has low level pitch, e.g. EM i-no paus bildng mi _'ﬂ‘—___—/ = THIS
is not my suitcase! The commonly heard intonation of EM tasl- = that's it! is
unusual in being b _ 7~ instead of 'i'_ ~» which may be expected in the light

of what has just been said, but which is the emotional intonation of Em tasdl in
the meaning of that's all! - a contrast between two intonational sequences correl-
ated with a contrast in meaning.

No iNAP = unable to is emotionally intoned —hx_/’ which corresponds to the

usual emotional intonation in statements in which the last syllable carries the
sentence-stress. However, if it constitutes a part of a longer statement spoken
with emotional intonation, the first syllable of indp often has mid level pitch

) -

which is a special case, e.g. mi no iNAP i Kkdm —~__ =~ ——=1 CANnot come, though

— - - has also been observed.

In some cases (especially in somewhat longish declarative statements consis-
ting of one clause) only a section, usually the one referring to the essential
core of the statement, shows emotional intonation, whereas the remainder has the
ordinary declarative statement intonation g or p (see 3.1.1-3). This indicates
that the speaker is only mildly emotignal about the matter referred to, and does
not really care much, e.g. mi ndgat BENsin long JIP bildéng mi

P e e s "~~~ = I have no petrol in my jeep (it's a nuisance, but it
does not really matter, e.g. there is a trade store over there, and I can buy
some); mi no INAP i téktok long GADsup — P e A e i I \ = I cannot speak

GADsup® (it is a pity, but so what?). The same statement can be uttered with a
full emphatic-emotional intonation, with a different shade of meaning, i.e. mi

ndgat BENs in long jip bildng mi —— —ew—— < = I have no petrol in my jeep

(this is terrible, nmow I am stuck!); mi no iNAP i tdktok long Gadsup

— —. — Z =1 cannot speak Gadsup (this is terrible, now we are in real

To sum up: the intonation in emphatic-emotional statements begins at high
level, goes down step by step to the sentence-stress syllable which is low level,
goes up slowly step by step again, and rises mid-higher mid in the last syllable.
In all syllables except the last, the intonation is level and the usual differ-
ences in the pitch between stressed and unstressed syllables are absent, i.e.

When using a letter symbol, this emotional (and_self-assuring and persuasive)
intonational type can be indicated by a superscript = (for 'emotional') at the
end of the intonational sequence, e.g. mi no harim gutE (see above). When the
intonation appligs only to a section of a statement, it can be enclosed by E E,
e.g. mi Endgat BENsinE long JIP bildng mi (see above).
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4.2.3.3.2.2 Reassuring emotional intonation (3.7,6.)

The first syllable of this intonational sequence is very high level, and the
intonation drops very slowly in the following syllables until the last syllable
drops to mid. The last syllable of the utterance is usually lengthened consider-
ably. Pitch differences between stressed and unstressed syllables are largely
absent.

This intonation is mostly found in short reassuring exclamations and brief
statements of this nature, e.g. soree! ['sore::] > = I am sorry (for you)!

or I am so happy (for you)!; em i ordit! [o'ra:i:t] .'_*5 = don't worry,

everything will be alright!

With letter symbols, this reassuring emotional intonation can be indicated
by a subscript ER (for 'emotional reassuring') at the end of the intonational

sequence, e.g. em i ordit ER®

4.2.3.3.3 Intonation in questions
4.2.3.3.3.1 Intonation in questions containing an interrogative word (3.7,7.)

In questions containing an interrogative word such as hdsat? = who?, hdumas?
= how much?, wanem? what?, which?, b{long winem? = why?, etc., the stressed syl-
lable of this interrogative word is commonly the syllable carrying the sentence-
stress, but the intonational drop in it is much more extensive than in declarative
statements, and in contrast to the g type intonation (see 3.1.1), there is an
intonational drop in this stressed syllable even if it is the first syllable of
the question. The same two features are observable if the sentence-stress in such
a question happens to fall on another word than the interrogative word. Examples:

HAUmas man i kam? —\\-\\.\ = how many men have come?; bildng WAnem you no wdkim

haus? — \\\ = why do you not build a house?; dispela whAnem? _-— \\

NS - -

. . , ~
what 1s this?; DfSpeIa wanem? \\‘vs\ = what 18 THIS?; yu L0Kim hﬁsat?»* R

whom do you SEE?; Y0 lukim hdsat? \\\\ ~. = whom do YOU see?; yu k{sim WAnem

bildm pinis? _ — -_\‘\\-\ ~ . = which (woman's) netbag have you taken?; HUsat i

kdmap pinis? SN = who has zome? When particular emphasis is placed on

NN~

hdsat? = whoé, both syllables of it have strong stress, ,and the intonational drop
is split between these two stressed syllables, e.g. HOSAT i singautim mi pfnis?

_— e
SN~ wa~_= WHO called me?; dispela méri HUsSAT? _ — T N = WHO is

this woman?, etc. Combinations between this intonation and the emphaticp intona-
————

tion (see 3.2.1) are quite common, e.g. HAUmas MAN i kam? S_ —~— = HOW MANY

men have come (I am shocked to hear that it should be so many); HOSAT i sINGautim

-
mi pfnis? S ~—="" = WHO called me? (I am anxious to know because it

worries me that somebody should be calling me).

In summary, in questions containing an interrogative word, the stressed syl-
lable of that word often carries the sentence-stress. In that syllable, or in
any other syllable which may carry the sentence-stress, the intonational drop is

extensive. In contrast to the type S intonation (see 3.1.1), the drop in the
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intonation is also present in the first syllable of a question if it carries the

sentence-stress. This results in outlines such as _\\\‘5_ or ( or

//’——_\\\ . Pitch differences between stressed and unstressed syllables are

present. Combinations between this intonational type and the emotional E intona-
tion (see 3.2.1) are quite common.

Using letter symbols, this intonational type can be indicated by a subscript

1w (for 'interrogative word intonation') at the end of the intonational sequence,

e.qg. HUsat i sévelw? _\\‘\-\ i who knows [1t]? Combinations of this intonation

type with the emotional E jntonation can be indicated by a superscript IWE, e.qg.

’ . s . IWE, ~— = : . .
HUSAT i b-rdkim 7 __“~._ - = WHO broke it? (I am wondering and I am worried
that I do not know).

4.2.3.3.3.2 Intonation in questions not containing an interrogative word
(3.7,8-10.)

4.2.3.3.3.2.1 Ordinary intonation in questions not containing an interrogative
word (3.7,8.)

In questions not containing an interrogative word, the intonational sequence
begins with the first syllable at lower mid as in the g type intonation (see 3.1.1),
jumps to higher mid in the second syllable, stays on that level or rises slowly in
the subsequent syllables, and jumps to high or very high and slightly rising in
the last syllable. Pitch differences between stressed and unstressed syllables

are absent or only very slight: e.g. yu laik i kdikai gen? _ = are
you about to eat again?; yu b-ringim i kam bdnara? === 77777 = will you
bring the bow (to me)?; dok bilong yu i rénewe pfnis? _ ~ R e s

your dog run away?; etc.

E

Combinations of this intonation and the emphatic intonation (see 3.2.1) are

also found, e.g. yu laik i-KAlkai gen? _. B — = are you about to eat again?

(I am astonished, you have just finished eating a short while ago!).

—
—

To sum up, the outline of this intonation is __ and as has been
pointed out, pitch differences between stressed and unstressed syllables are
either very slight or absent. Combined with the E  intonation the outline is:

i

Using letter symbols, it can be indicated by a superscript . (for 'interroga-
tive') at the end of the intonational sequence, e.g. yu laik i kdikai genI? (see
above), and by IE for the combination of T ang E with E placed at the beginning
of the emotional intonational sequence, e.g. yu laik Ei kdikai genIE?
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4.2.3.3.3.2.2 1Intonation in questions to which an affirmative reply is
expected (3.7,9.)

In questions to which the speaker expects 'yes' as an answer, the intonational
sequence begins with the first syllable at mid and goes down step by step to the
sentence-stress syllable which is low level, then jumps to lower mid in the next
syllable and rises slowly in the subsequent syllables, to jump to high or very
high and slightly rising in the last syllable. Pitch differences between stressed
and unstressed syllables are absent or only very slight, e.g. yu laik i KAlkai gen?

. 4 .
- = = you are about to eat again, aren't you?; yu sAve dfspela man?

- S T o you know this man, don't you?

If in such questions, the syllable of the last word carries the sentence-
stress, the penultimate syllable has low level pitch, as if it carried the sentence-

stress, e.qg. dispela man i KAM? — - 25N

= that man will come, won't he?

If the first syllable of the question carries the sentence-stress, the inton-
ation in it drops mid-lower mid or low, with the subsequent syllable on lower mid,

e.g. Dispela i 1ds pfnis? =~ ——-——" = that has been lost, hasn't it?

In summary, the outline of this intonational sequence is =~ — _ —~ — =

with little or no pitch differences between stressed and unstressed syllables.
When using letter symbols for notation, it can be indicated by a superscript

(for 'interrogative - yes') at the end of the intonational sequence, i.e. yu laik i
kdikai genIY? (see above) .

4.2.3.3.3.2.3 Emphatic intonation in questions not containing an interrogative
word (3.7,10.)

To put emphasis, but no emotion, into a question, an intonation type is used
which begins like the I intonation described above in 3.3.2.1, but the last three
syllables of the intonational sequence are mid or higher mid, lower mid and high
level or high-very high rising. This is usually used in repeated questions when
no answer has been received for the first time, and the expected answer is 'yes'.
Questions ending in o nogét = or not show this intonation frequently, e.g. yu

wékim bdnara bildng mi pfnis? _ — ~_" = have you finished making the
bow for me (i.e. I did not get a reply when I asked you before - it IS finished,
isn't it); yu wékim pinis o nogdt? _ —"—.~"'_ ~ = DID you finish it (you did,
didn't you)?; yu sGtim tlpela mruk? _~  —_ = = did you shoot two cassowar-

ies? (i.e. I did not hear you reply when I asked before; expected answer: yes);

—— 7

yu harim tok bildng mi? _ = do you hear me? (why do you not answer?);

———— — ——

papa bildng yu i kdmap pfnis o nogdt? _ —_ 7 = has your father

arrived or not (expected answer: he has arrived).

The outline of this intonation type is -‘—"——1_//, with little or no

pitch differences between stressed and unstressed syllables. When using letter
symbols it can be indicated by a superscript IM (for 'interrogative, eMphatic'),
e.g. yu sdtim tdpela mlrdkIM? (see above).
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In some cases, the emotional intonation type E (see 3.2.1) has been observed

to imply an astonished question, e.g. yu satim tdpela méruk®? 8 e

you shot two cassowaries?! (I am astonished and worried, you know you ought not
to have done that).

4.2.3.3.4 Intonation in answers (3.7,11-14.)
4.2.3.3.4.1 Answers to questions containing an interrogative word (3.7,11.)

When answering a question which contains an interrogative word, the intona-
tion is usually the same as in such a question (see 3.3.1), with the intonation
drop in the sentence-stress syllable very pronounced, and present eyen if the
sentence-stress syllable is the first syllable of the reply, e.g. HAUmas man i

ka'me? TIA ~~~. = how many men have come? Answer: Tl’Jpela man i kdmap

Ss~ <~~~ = TWO men have come; dispela NAneme? —~~7 7\, = what is this?

Answer: dispela i KAlop ——_ ~ N, = this is a wooden headrest; bilong WAnem yu no

wdkim haus .7 — T TGa~.~ = why do you not build a house? Answer: mi no Shve

. i e :
wékim haus _ S~ ~ = I do not know [how] to build a house; etc.

This intonation type which is like the W intonation type (see 3.3.1) can be
indicated by a subscripg 1wr (for 'interrogative word - reply') when using letter
symbols, i.e. dispela WAnem;,,7 Answer: dispela i K lopryg (see above).

In the reply to an IWE type question (see 3.3.1), the intonation is also
usually IWR’ unless the speaker feels some reason to display emotion. Example:

, ’ =~ 0
HUSAT i-SiNGautim mi pfnisIWE? \\___.._:"/7= WHO called me? (I am worried that
IWR DO~ T he called
you. If the person giving the answer wishes to imply emotion, his reply will be
a combination of the IWR intonation and the E intonation, and thus mirror the
intonation of the question, i.e. EM i-S[NGautim yu ‘\\___._’ = HE called you
t IWER (for

someone should be calling me) BAnswer: EM i-si{ngautim yu

(and I am worried too). This can be indicated by a superscrip 'inter-

rogative word emotional reply').

4.2.3.3.4.2 Answers to questions not containing an interrogative word (3.7,12-14.)

4.2.3.3.4.2.1 Answers to questions spoken with ordinary interrogative intonation
(see 3.3.2.1) or with one indicating that an affirmative answer is
expected (see 3.3.2.2) (3.7,12.)

The usual intonation of the reply to a question which does not contain an
interrogative word and is spoken with the ordinary interrogative intonation (see
3.3.2.1), or the IY intonation indicating that the expected answer is 'yes' (see

3.3.2.2), is of the intonation type g, i.e. the same as in a declarative statement
. . ’. o I o = = s .
(see 3.1.1); e.g. yu laik i-kaikai gen-?7 _ (or L if 'yes'

is expected as an answer) = are you about to eat again? Answer: mi LAIKS N

= I am (about to); yu b-ringim i kdm bdnaral? _— = will you bring
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the bow (to me)? Answer: mi b-ringim i kamg S~ = I will bring it here;

etc. No notation symbol beyond g would be needed for such cases.

4.2.3.3.4.2.2 Answers to questions spoken with emphatic interrogative
intonation (3.7,13-13a.)

The reply to a question which does not contain an interrogative word and is
spoken with the emphatic interrogative intonation IM (see 3.3.2.3) is usually
given in the emphatic emotional intonation E (see 3.2.1), e.g. yu wékim banara
IM, ————===_~

U

Answer: mi WOkim pfnisE ER s I have finished making it (and I am happy

bildng mi pinis have you finished making the bow for me?

about it). The same type of intonation often characterises the answer to a ques-
tion spoken with the IE interrogative intonation type (see 3.3.2.1), e.g. yu laik
E e T e rce

i kdikai genIB? _— —~ = = are you about to eat again? (I am astonished).

Answer: mi laikE T _“= I will (and I am quite querulous about my right to do it),

but the ordinary g intonation (see 3.1.1) is also not uncommon in such a case, i.e.

mi LAIK ~ N\ = I will.

4.2.3.3.4.2.3 Unfriendly, irritated and uninterested intonation in answers
(3.7,14.)

Short answers to all types of questions which do not contain an interrogative
word can be given in an intonation which indicates that the person replying is
bored with, irritated by, or not interested in the question, or wishes to 'brush
off' the person asking it, or to make known his unfriendly attitude towards him.
This intonation is characterised by beginning on high level in the first syllable,
with the intonation going down a little, step by step, in the subsequent syllables,
and staying level in them, and being mid or lower mid level in all syllables of
the last word. The pitch differences between stressed and unstressed syllables
are generally absent. The (last) stressed syllable of the last word of the answer

is usually very much lengthened. Examples: p-les i gat manl? __"'—— = are
there any people in the village? (lit. has the village got men?) Answer: | gadit

(i 'ga:::t] ~ _ = there are (i.e. can't you see, you fool? don't bore me) ;
tdl-tul i kén kam®? _ 7777 = can the tultul come? Answer: i kééén [i 'ke:::n)

= of course he can (i.e. what a silly question to ask); yu indp i kdrim

dfspela kdgo o nogdt™? _ — __ -~ = are you able to carry this

load? (I expect you are) BAnswer: mi no indaap [mi no i'na:::p]:_— = T

am not (can't you see it's too heavy, you fool?); yu b-ringim jip i kdm®?

T s — g

T = did you bring the jeep? Answer: i-bdgardaap [i 'baga'fa:::p]
—_:_ = it is broken down (you ought to know, you fool); em i kiapl?
~~"7 = is he the government officer? Answer: i kiiiap ___ _ = (he) is

the govermment officer (don't you know, you fool?); etc.



328 S.A. WURM

To sum up, the outline of this intonation is ~ — , with the pitch

differences between stressed and unstressed syllables absent. When using letter
symbols, it can be marked by subscript u (for 'unfriendly'), e.g. i-gétU (see
above). The lengthening of the final vowel need not be indicated separately.

4.2.3.3.5 Intonation in orders and commands (3.7,15-17.)

In polite or mild orders, the ordinary statement intonation S (see 3.1.1) is
used. In such orders, the pronoun referring to the person or persons must be

employed, e.g. yu b-ringim WAra i-kémg _*——\\\\ = please bring me water.
The intonation denoting a straight order or command begins with a high,
slightly falling pitch on the first syllable, and quite evenly drops in the sub-
sequent syllables, with the last syllable lower mid and slightly falling. Pitch
differences between the stressed and unstressed syllables are absent. Examples:

kfsim dispela kdgo! N~‘~~_\ = take this load!; kdmautim kaukau! —-\\\\

= pull out sweet potatoes!; b-rlkim dispela pdial  ~~~~__ = chop this fire-

wood!; etc.

The outline of this intonation is \5“‘-.,- With a letter symbol, it can

be marked with a subscript 4 (for 'order'), e.g. kdmaut im kaukau (see above) .

|
o
Prohibitions beginning with négut = do not can be spoken with this o intona-
tion if they are straight commands, e.g. ndgut yu kam fnsaitol ‘"‘"~\,_“='don't

come inside! 1In more polite prohibitions, the emotional intonation E (see 3.2.1)

is used in them, e.g. ndgut yu kam NsaitE: ~“—__/ = don't come in, please!

4.2.3.3.6 Special cases (3.7,18-23.)

A few instances have been observed in which the intonation in Tok Pisin devi-
ates from what has been discussed above in 3.1-5 and which therefore are to be
regarded as special cases.

4.2.3.3.6.1 Ordit in some of its uses (3.7,18.)

. &) . . .
In one of its uses, orait functions as a connecting particle between separ-
ate sentences in narrative style or in a speech, and also as a connector between
separate clauses of one sentence, usually replacing na = and or other conjunctions

in such cases. In these functions, its intonation is _ __ , with the pitch of

both syllables low level, and it is usually preceded and followed by short pauses
. . o . , ¢ . B 2. . ’
(indicated by p), e.g. em i Askim td1-tul- pinis—, p orait p’ €M i no sive

F
- TN =~ = he asked the tultul - [but] he did not know [it];
— - 73 =8
em i KAM yetB, = ordit p’ mi go'F - /P— et N = he is still coming -

I go away; dispela man i kisim bikpela s-tdng . ordit p €M i kdkim long péiaS
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ordit  em i RAUsim i g8 long hulg — =7 " =" """ ~o o _p _ ~ -~~~

p

o Ll kel = this man took a big stone - he heated it in the fire -

2
(and) he took it out [and carried it] to the hole; etc.

A characteristic feature of the conversational style of spoken Tok Pisin is

the frequent use of i ordit —_.~ or em i ordit —_ / = that's alright with

me; it's 0.K.! spoken with the emotional E jntonation (see 3.2.1). It is usually

Example: sapds i KAm (p) i ora'itE - e iy =LUf

ded b &
preceded by a pause (p)

he comes, that's alright with me.

In other contexts, ordit is spoken with ordinary intonation patterns, for

. . 2. . . . . . .
instance in orait nag - \‘\ . This is an idiom often used when one job is

finished and the speaker wishes to indicate that the next one should be started.
It is also used to encourage oneself and/or the listeners to get started on some-
thing, somewhat like Let's .... Another example of ordit spoken with ordinary

= I agree with

’ p—
intonation would be mi orAlt long tok bildng yug - il -

you (lit. I am alright at your talk).

4.2.3.3.6.2 t-rd in some of its uses (3.7,19-21.)

t-rd is used much like English I see! in reply to a statement, and in this

function is spoken with the intonation ~ — , i.e. starting lower mid and falling

to low, e.g. em i Kfsim méni pfniss. p t-rd. Rl Wi he has taken

the money. I see.

t-rd is also used to indicate an astonished reaction to a statement, somewhat

like English really? 1In this function, it is spoken with the intonation - T\,

i.e. starting mid with the second syllable falling high-lower mid, and the vowel
-u is often lengthened, e.g. em i ROnewe pfniss. P t-rddr [(t®'ru:: ]

= Rt p ~\= he has run away. Really? To express that the person addres-

sed is very sorry to hear and deplores what he has just been told, the intonation

=~ 1is used often found with t-rd in which the -u is considerably lengthened,

i.e. it begins with higher mid level, and falls mid-low in the second syllable,

e.g. em i NDAI pfniss. p t-rddd [t®'ruz::] 7 T~ p_ N\ = he has died.
Really? Oh, what a pity!

In other usages, t-rd is spoken with ordinary intonation patterns, e.g. em i

—

— —

’
pdpa t-RU bildng mig _ - S~y = he is my real (i.e. not just classifica-

tory) father.

4.2.3.3.6.3 The special intonation of EM tasdl- _ -7 = that's it! has already

been mentioned in 3.2.1. In three distinct idiomatic usages, the combination em
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tasél has been observed with the following intonations of which only the first

. - Id i
constitutes a special case: a) that's it! ..~ , b) that's all! -_~ , and

c) constituting a reply to a question containing an interrogative word ~o
—_—

Examples: a) EM tasél-, p MEk im geng —___,’P" ~~ = that's it! Do it again;

b) EM tasdl-, " mi N0 gat mdag —-"'/P_ ‘\\\ = that's all, I have no more;

c) HOSAT i-mékim. 7 €M tasdl -~ Na. = Who did it? He did.
IW p Iw

R NSN. P ~

4.2.3.3.6.4 The special intonation of no inAP ... —~ __— = = unable to in long

statements has already been mentioned in 3.2.1.

4.2.3.3.6.5 The words yésa — N\ = yes, noght — "\ = no, wintok = N\ = friend,

mate; member of the speaker's linguistic community or social group, ete., masta

~ = Sir (European), misis

spoken with ordinary intonation by themselves. In sentences, yésa and nogét are
usually spoken with separate s intonational sequences and are always followed by

N = lady (European), and personal names are

~ E

a pause, e.g. stas, o mi séves = ~p- N~ = yes, I know; noGAts, o mi no sdve
—\\P_"__" = no, I do not know (I'm sorry). 1If used in addressing someone in

a sentence, wantok, masta and proper names are often spoken gith separate inton-
ational sequences but are rarely followed by a pause, e.g. MAstaS i 1dik i kdmI?

- —_ S

N T = would you like to come, sir? (also __ —~ ); Pa'tas i séves

~~N =N = you know, (it), Peter.

4.2.3.3.7 Summary of intonational sequences in Tok Pisin in tabular form

The contents of the discussion presented in 3.1-6 is given below in tabular
form to facilitate reference. Several of the intonational sequences are identical
in different situations (e.g. self-assuring and persuasive emotional statements,
and answers to questions spoken with emphatic interrogative intonation are both
spoken with the intonation type E) and could have been placed under single head-
ings. However, it has been decided, for the benefit of linguistically untrained
readers, to list them separately and also to repeat the outlines in each instance.
Cross-references have been inserted using the letter symbols. The use of = indi-
cates 'is equal to ...'.



INTONATION

In short declarative
statements (3.1.1)

In the final part of long
declarative statements (3.1.2)

In long declarative statements
consisting of a single clause
or several clauses connected
by na = and, also in short
declarative statements with
several sentence-stresses
(3.1.3)

optionally (3.1.3)

In non-final parts or clauses
of a statement followed by a
pause (3.1.4)

In self-assuring and persuasive
emotional statements (3.2.1)

In reassuring emotional
statements (3.2.2)

In questions containing an
interrogative word (3.3.1)

In conjunction with emotional
intonation (3.3.1)

In ordinary questions not con-
taining an interrogative word
(3.3.2.1)

LETTER SYMBOL

subscript S
subscript F

subscript
(see 1)

subscript LS

B
S

superscript

4 B
superscript

subscript
p RE

subscript
p IwW

: IWE
superscript

superscript

PITCH DIFFERENCES BETWEEN
STRESSED AND UNSTRESSED

OUTLINE SYLLABLES

//"“\\\ P =N present
same as s present
//"" “‘\\\\ present

or

present

present

absent

absent

present

present in first
part, absent in
second

absent or slight

NISId XOI NI NOIL¥YNOINI

T€€



10.

11.

12.

13.

13a.

INTONATION

In conjunction with emotional
intonation (3.3.2.1)

In questions not containing an
interrogative word, with an
affirmative reply expected
(3.3.2.2)

In emphatic questions not con-
taining an interrogative word
(3.3.2.3)

Implying astonishment (3.3.2.3)
optionally

In answers to questions con-
taining an interrogative word
(3.4.1)

In conjunction with emotional
intonation (3.4.1)

In answers to questions spoken
with ordinary interrogative
intonation or with one indica-
ting that an affirmative answer
is expected (3.4.2.1)

In answers to questions spoken
with emphatic interrogative
intonation (3.4.2.2)

In answers to questions not
containing an interrogative
word and spoken in conjunction
with emotional intonation
(3.4.2.2)

LETTER SYMBOL

superscript

. Iy
superscript

. IM
superscript

. E
superscript
(see 5)

subscript
p IWR

. IWER
superscript

subscript
(see 1)

superscript
(see 5)

superscript E
(see 5)

or
subscript
(see 1)

PITCH DIFFERENCES BETWEEN
STRESSED AND UNSTRESSED

OUTLINE SYLLABLES
e absent (or slight
= = in first part)
— el — absent or slight
—_—_ absent or slight
T ~ absent

present

present in first
part, absent in

second
///"—“~\\\ ///’_—“\\\ present
T i absent
i - present
////"‘\\\ ///—““~\\ present

CEE

WanM "¥°S



PITCH DIFFERENCES BETWEEN
STRESSED AND UNSTRESSED

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

INTONATION LETTER SYMBOL OUTLINE SYLLABLES

Unfriendly, irritated and un- subscript U -~ absent
interested intonation in

answers (3.4.2.3)

Intonation in polite orders subscript //”__—‘\\\///’—___"‘\\ present

and requests (3.5) (see 1)

Intonation in straight orders subscript o -“\\\ absent

and commands, and prohibitions —_—

(3.5)

Intonation in polite superscript e L - absent
prohibitions (3.5) (see 5) =

ordit as connector in nar- not applicable
rative style (3.6.1) =

t-rd = I see! (3.6.2) 3, S not applicable
t-rd = really? (3.6.2) e not applicable
t-rd = really? Oh, what a pity! = not applicable
(3.6.2)

€M tasdl = that's it! (3.2.1) STy a4 not applicable
no inép in long statements not applicable

(3.2.1)

!

NISId JMOIL NI NOILYNOINI

€€e
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NOTES

1. The standard orthography used in Mihalic 1971 has been employed here. 1In
the pronunciation of consonant clusters such as initial s + stop or nasal,
medial | + t, etc., a short epenthetic vowel often appears between the con-
sonants. As a result of this, a word such as snek [sa'nek] has two syllables
which is of importance for the discussion of intonation. Such instances have
been indicated by the insertion of a hyphen between the two (or three) con-
sonants involved, i.e. s-nek, tul-tul-. The epenthetic vowel accompanying a
word-final r or | has been indicated by r- or 1-, e.g. tasél- [ta-'so-Ya].
It disappears if the next word begins with a vowel, e.g. tul-tul i kam.

2. In the translations of Tok Pisin sentences, ( ) will be used to indicate words
which are present in Tok Pisin, but are not necessary in an idiomatically
correct English rendering. Conversely, [ ] are used to enclose words which
are not present in Tok Pisin sentences, but have to be used in an idiomatic-
ally correct English translation. This will however only be resorted to
sparingly so as not to make the translations look unwieldy. For instance
the will not usually be given as [ the] though it has no equivalent in Tok
Pisin.

35 A Highlands language.
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