
4 . 2  PHONOLOGY : I NTONAT I ON I N  TOK P I S I N  

S . A .  Wurrn 

(N . B .  Cross-references wi thin this chapter do not incl ude 
the first three digits (4 . 2 . 3) for the sake of brevi ty . )  

4.2 .1  I NTRODUCTORY REMARKS 

Intonation in different type s of Tok Pisin shows considerable variation in 
detail ,  as is the case with Tok Pisin segmental phonology , but there is a good 
deal of common ground behind these variations . 

The variations are determined by the following : 

( a) Sociolinguistic factors , i . e .  the presence of two main ,  i . e . rural and urban , 
sociolects , and varying degrees of proficiency in English , or absence of such pro­
ficiency , on the part of a speaker.  In genera l ,  however ,  direct influence of 
English on the intonation in Tok Pisin is much less pronounced than such influence 
on other phonological features .  At the same time , the strong influence o f  English 
on stress patterns in Tok Pisin exercises a powerful indirect influence on the 
nature and form of some Tok Pis in intonation contours which are heavily based on 
stress patterns . 

(b) Substratum features ,  i . e .  the influence of local languages . Their increasing 
strength is in direct proportion to decreasing sophistication and decreasing 
mastery of Tok Pisin on the part of the speaker, but they are in evidence in all 
forms of Tok Pisin ( see Intonation ( 4 . 2 . 3 ) ) .  

In this chapter , a discussion will be presented on the main features of the 
intonation patterns in a variety of Tok Pisin which was used by fluent and ,  to a 
minor extent ,  sophisticated speakers in the Eastern Highlands Province of Papua 
New Guinea towards the end of the 1950s and in the early 1960s . It comes broadly 
under the heading of the standard rural sociolect , but the stress patterns show 
some English influence . Wherever Tok Pisin is  referred to in general in this 
chapter , reference to this particular variety is intended, unless it  is stated 
otherwise . 

The standard Tok pisin orthography has been mostly employed , unless special 
stress phenomena and other features in the lect discussed make the use of  a non­
standard orthographic representation necessary . Phonetic renderings of words and 
sentences have been added when needed. 

Much of the features of the intonation in Tok pisin are determined by the 
patterns of stress . A brief discussion of stress in Tok pis in will therefore be 
given first . 
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4 . 2 . 2  STRESS I N  TOK P IS I N  

In general ,  the difference in emphasis between stressed and unstressed syl­
lables in Tok Pisin is much less than in English . Unstressed syllables are not 
much less prominent than stressed one s ,  and the rise in the pitch of the voice in 
stressed syllables is only comparatively slight.  

This even stressing is a very characteristic feature of Tok Pisin and to­
gether with the absence of long vowels {except for some vowel lengthening for 
emphasis and in conjunction with certain intonation patterns - see intonation 
3 . 2 . 2  and 3 . 4 . 2 . 3 } , and the extreme shortness of the vowels in closed syllables 
in relation to the length of the consonants contribute s greatly to the character­
istic acoustic impression of Tok Pisin . 

Only heavily anglicised varieties of the urban sociolect tend to deviate from 
this to some extent in showing greater difference in prominence between stressed 
and unstressed syllables and stronger rise of  pitch in stressed syllable s .  They 
also tend to have long vowels on the pattern of English words , and the length of 
vowels in closed syllables in relation to the length of consonants is greater than 
in Rural Tok Pisin in general . 

The only instances of considerable differences in emphasis between stressed 
and unstressed syllables in the Tok Pisin variety discussed here { and in Rural Tok 
Pisin in general to a considerable extent} can be observed in connection with the 
epenthetic vowel inserted in certain consonant clusters such as syllable-initial 
s + a voiceless stop or m ,  n ,  r ,  W; syllable-initial stop or ' f and a following r ;  
syl lable-initial p ,  k ,  b ,  f ,  and a following I .  The same epenthetic vowel also 
appears after syllable-final I or r before a syllable-initial consonant or a pause , 
e . g . s t i k  [ sa ' t i k ]  = stick , s nek [ sa ' nek ] = snake , t r u  [ ta ' ru ]  = true, real , p I es 
[ pa ' Yes ] = vi l lage , 0 1  [ ' o Y a ]  = they , s k ru [ saka ' ru ]  = joint , purpur  [ ' pu rapu ra ] 
= grass-skirt , t u l t u l  [ ' t u YatuYa ] = assistant village chief. This vowel is mostly 
considerably less prominent than the other vowels in the same word . However in 
the Tok Pisin variety discussed , some speakers tend to replace epenthetic vowels 
by ordinary vowels which can carry stress . 

It i s  in the positioning of the stress in individual words {word : basic 
lexeme and affixes} that the differences between the sociolects and between the 
absence and the presence of the influence of English { and between varying degrees 
of the extent of such influence} are most pronounced . 

In Rural Tok Pisin , the main stress has a very strong tendency to be on the 
first syllable of word s .  However ,  epenthetic vowels tend t o  b e  generally unstressed 
and , if the first syllable of a word contains such a vowel ,  the main stress usually 
shi fts to the first non-epenthetic vowel in the word . Only a few words tend to 
have the main stress on other syllables than the first , even if the first syllable 
does not contain an epenthetic vowe l .  

In Urban Tok Pisin , many words are stressed a s  i n  English , and the more fam­
iliar a Tok Pisin speaker i s  with English , the more his Tok Pisin may tend to be 
influenced by English stress patterns . 

The following summarises the stress patterns of Tok Pisin in general { the 
main stress will be marked by ' , and s econdary stress by " e . g . baga rap = dam­
aged, out of order} : 

( I ) wi th words of more than one syllable , t�e main stress is generally on the 
first syllable , unless this contains an epenthetic vowel in which case the stress 
is placed on the first non-epenthetic vowel of the word , e . g .  b (kpe l a  = big , 
ka i ka i  = food , but s t i k  [ sa ' t i k ] = stick , skru  [ saka ' ru ]  = joint. In the variety 
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of Tok Pisin discussed here , some words which have epenthetic vowels in other 
varieties of Rural Tok Pi sin in their first syllable usually appear with ordinary 
vowels in that syllable , e . g . s up i a  = spear ( instead of s p fa [ sa ' p i a ]) , ba rata  = 
sib ling of the same sex ( instead of b ra ta [ ba ' rata ] ) , etc . with some speakers , 
first-syllable epenthetic vowels tend to be commonly replaced by stressed ordin­
ary vowels ,  e . g . s f t i k  = stick ( instead of s t fk [ sa ' t i k ] ) . 

( 2 )  Most words of more than two syllables which end in -an , - a p ,  -aut , -daun  and 
- ( e ) we carry a secondary stress on this ending . with some speakers who have been 
exposed to English or anglicised Tok Pisin ( and in Urban Tok Pisin more generally) , 
the main stress tends to fall on these endings in words of two or more syllables , 
and a secondary stress appears on the first syllable in words of more than two 
syllables ,  as shown in parentheses in the following examples : 

bagarap [ baga rap ] = damaged, out of order 
tekewe [ tekewe ] = to remove 
s fngaut  [ s i ngau t ] = to cal l out 
sekan [ sekan ] = to shake hands 
sanap [ sa nap ] = to stand up 
pundaun [ pundaun ] = to fal l  down 

The position of the stress remains unchanged if a suffix such as - i m is added 
to the words , e . g . 

sanap i m  [ sanap i m ] = to erect 
s fngaut i m  [ s i ngaut i m ]  = to cal l  somebod� 
baga rap i m  [ baga rap i m ]  or baga r i map i m  [ baga r i map i m ]  = to ruin something , etc . 

( 3 )  Diphthongs in non-initial syllables show some tendency to attract the main 
stress to the syllable which contains them. This is observable in both Rural and 
Urban Tok Pisin . Examples : 

k fau  ( less commonly k i au )  = egg 
d fwa i ( less commonly d i wa i )  = tree 
p a l a i  ( commonly pa l a i )  = lizard 
6 ra i t  (more commonly o ra i t ) = alright; �e ll  . . . which reflects the 

influence of stress pattern of English 
samba i ( less commonly samba i )  = to await which reflects the stress 
pattern of English stand by 

ta rangau ( less commonly ta rangau)  = hawk , etc . 

( 4 )  A number of additional words show a tendency to have the main stress on a 
syllable oth�r than the first .  Such words are either of two kinds : 

( a) WORDS OF ENGLISH ORIGIN which tend to display their English stress pattern 
in Urban Tok Pisin and in the Tok Pisin of speakers with familiarity of English , 
but in some instances also in Rural Tok Pisin in general .  In the examples given , 
the form usually encountered in the Rural Tok Pisin variety discussed here is 
given first , and less common forms added in parentheses with explanations (R = 

Rural Tok Pisin , U = Urban Tok Pisin) . 

Words of two syllables : 

a t i ng ( rare ; commonly a t fng  in R and U) = I suppose 
b fha i n  ( rare ; commonly b i ha i n  in R and U) = later 
b i 1 6ng ( common form in R and U ;  rarely b f l ong in R) of 
b fpo ( commonly in R, b i p6 commonly in U) = formerly 
husat  ( husat  is more common in U) = �ho 
i na p  ( common form in both R and U) = enough; to be able; unti l 
nogat ( common form in R and U ;  less commonly n6ga t in R) = no 
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n6gu t  ( o ften nog8t in U) = bad 
sa l a t ( uncommon ; usually sa l a t in R and U) = nettle 
semen ( common form in R and U, rarely semen in R) = cement 
samba i ( less commonly in R, but commonly in U :  samba i see above ( 3 ) ) await 
tas6 1  ( common form in R and U ;  less commonly taso l  in R) = but; only 
t8dak  (often tudak in U) = night, dapkness 
t Q l a i t  ( often t u l a i t  in U) = day time, day light 
To these examples o ra i t  ( common form in R and U ;  less commonly 6ra i t  in R) 

= alPight; wel l ,  as mentioned in ( 3 ) above , can be added . 
s 8 r i k  ( uncommon ; commonly s u r f k  in R and U) = to move back ( intr . ) ,  which 

is derived from German zuruck , may also be added here . 

Words of three syllable s in which the main stress may fall on the last syllable : 

anan 1 t or a n i n i t  ( common form in R ;  in U a nan f t  or a n i n ft is commonly 
found) = undePneath 

b 8 l makau ( bu l makau less commonly in R, but commonly in u) = cattle ( The 
word has four syllables in varieties of R including the one discussed 
here : [ ' bu Y ama , kau ] or also [ ' b u Y uma , ka u ] . )  

namb a t u  (uncommon ; commonly nambat8  in R and U) = second-pate 
nambawan ( uncommon ; commonly nambawan in R and U) = exce l lent 
6 l abo i ( also often in R and commonly in U :  o l ab6 i )  = my goodness 
6 l aman ( also often in R and commonly in U :  o l aman )  = good heavens ! 

Words of three syllable s in which the main stress may fall on the second syllable : 

amb re l a ( common form in R and U ;  also mb re l a  [ mba ' re l a ]  in R) = umbpe l la 
barata ( common form in some varieties of R; others and U have b r a ta [ ba ' ra t a ] ) 

= sib ling of the same sex 
b i ha i n i m  ( common form in R and U ;  rarely b fha i n i m  in R) = to fol low 
g i aman ( common form in R and U ;  less commonly also g faman in R) = to tel l  a 

lie 
manme r i  ( in R and U also manme r i ) = people 
s i aman ( common form in R and U) = GePman (but s faman = chaiPman) 
tantan i m  ( uncommon ; commonly tantan i m  in R and U) = to po ll  
t r6mo i m  (often t rom6 i m  in U ,  and sometimes also in R)  = to thpow 
t Qma ra ( commonly in R ;  in U the forms t uma ra and t um6 ra are commonly found) 

= tomoppow 

Words of four syllables in which the main stress may fall on the third syllable : 

p fk i n1 n i' ( commonly in R; the form p1 k i n fn i  is also often found in R ,  and 
is common in U) = baby ( from Portuguese pequen i nho = litt le) 

papamama ( commonly in both R and U; in U ,  the form papamama is also often 
found) = paPents 

Words of four syllables in which the main stress may fall on the second syllable : 

Ame r i ka ( common form in R and U ,  sometimes Me r i ka in R) = Amepica 
Aus t re l  i a  or As t re l  i a  ( common form in R and U ,  sometimes S t re l i a  

[ sa ta ' re l i a ]  in R) = Austpalia 
b fkdau nb i l o  or b (k tamb i l o ( uncommon form in R and U are b i kdaunb i l o  or 

b i ktamb i l o) = hold of a ship 
b fkso l wa ra ( uncommon ; common form in R and U is b i ks6 lwa ra)  = high sea 
ma l a r i a  ( common form in R and U) = malaPia 
m ( t r i pe l a  ( commonly in R, also m i t r (pe l a  commonly in R and U) = we thpee 

( excl .  ) 
m ( t u pe l a  ( commonly in R, also m i t8pe l a  commonly in R and U) = we two ( excl . )  
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(b) WORDS OF INDIGENOUS LANGUAGE (OR OBSCURELY ENGLISH) ORIGIN 

Words of two syllables : 

ab r�s to avoid 
b ( l um (more commonly b i l �m) 
m�ruk ( less commonly mur�k )  

woman 's netbag 
cassowary 

words of three syllables in which the main stress may fall on the last syllable : 

t a rangau ( less commonly t a rangau )  = hawk 

Words o f  three syllables in which the main stress may fall on the second syllable : 

ab r�s i m  = to avoid 
ba l a i s i m = to sp lit 
kanaka ( less commonly kanaka)  = vil lage native 
ka ruka ( a lso ka r�ka) = pandanus 
k i l ( va ( less commonly k f l  i va )  = jib sail 
l (m l  i mb u r  ( less commonly 1 i m l fmb u r )  = to stroll  
me l f sa ( less commonly me l i sa )  = barracuda 
m6 rota ( less commonly mo r6 ta )  = thatch 
p fp i a  ( less commonly p i p ( a )  = l'efuse, rubbish 
t a l eo ( less commonly ta l eo) = north-west monsoon 
t a rangu  ( also t a rangu)  = unfortunate 

Words o f  four syllables in which the main stress may fall on the third syllable : 

ma l uma l u  ( less commonly ma l uma l u ) soft 
ma r i ma r i  ( less commonly ma r i ma r i ) = to pity 

4 . 2 . 3  I NTONAT I ON I N  TOK P I S I N 

4 . 2 . 3 . 1  I n troductory remarks 

Intonational features are , like other features of the Tok pis in phonology , 
subject to substratum influences from the speaker ' s  local language , especially in 
the case of the Bush Tok Pisin fringe sociolect (MUhlhausler 197ge) , and in spite 
of the far-reaching neutralisation of local dialects on other levels of language 
structure , especially grammar and lexicon , the intonation of Tok pis in in various 
parts of Pap�a New Guinea tends to show differences reflecting the underlying 
local language s .  This statement even applies to creolised Tok Pisin , which , in 
its varied location s ,  contains differing carry-over intonational features repre­
senting local languages originally imparting their intonational characteristics 
to Tok Pisin during its creolisation s tage . Children learn Tok Pisin as their 
first language in situations in which their parents are from different local 
language backgrounds and communicate with each other exclusively in Tok Pisin . 
Such children acquire in their Tok Pisin intonational characteristics from their 
parents whose Tok Pisin is , in this respect ,  influenced by intonational features 
of their local languages .  Linguistic contacts between such children speaking 
intonationally differing forms of creolised Tok Pisin reflecting their varied 
family backgrounds , lead to a leve lling out of such intonational differences .  
However ,  i n  the light o f  the varied original intonation patterns which constitute 
the background to such situations in different parts of Papua New Guinea , the 
resulting neutralised intonation patterns may show differences from place to place . 
No systematic or detailed studies of these phenomena have been undertaken to date , 
and the statements made above are based on cursory studies and impressions . 
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In spite of what has been said above , Rural Tok Pisin as a whole shows con­
siderable homogeneity in the majority of its intonational contours in various 
parts of Papua New Guinea . Many of these contours are also present in Urban Tok 
Pisin , though there is considerable variety and fluidity in this respect with 
different speakers . 

In what follows , the author has attempted to present a discussion of the main 
intonational characteristics of Rural Tok Pisin spoken in the Eastern Highlands 
Province of Papua New Guinea in the late 1950s and early 1960s , this being the 
area with which he is most familiar (Wurm 1971al . In the following , this variety 
of Tok Pisin will simply be referred to as ' Tok Pisin ' . 

4 . 2 . 3 . 2  Notat i on used to depi ct i n tonat ion  

I n  order to make the discussion of Tok Pisin intonation readily intelligible 
to all readers of this book , including those who may have had no linguistic train­
ing , a visual method will be used in this chapter ,  i . e .  short lines denoting the 
pitch of individual syllable s will be placed between two lines marking the upper 

and lower limits of the ordinary pitch range of speaking, e . g . __ ----'---- The 

absolute pitch levels are irrelevant because they vary with each speaker , but the 
relative pitch levels - i . e .  the pitch level of one particular syllable in relation 
to those of ne ighbouring syllables , whether higher or lower - are of importance , 
and so is the contrast between relatively level and rising or falling pitch . The 
forme r will be shown by horizontal strokes , and the latter by tilted or curvinq 

strokes ,  e . g .  Engli sh administration has the pitch configuration _ - ---. ""' -------
In some cases the intonational sequence or contour of a sentence will be indicated 
by a single long modulated line between the upper and lower lines , e . g . What are 

you doing? In addition , a number of letter symbols will  be 

introduced and used in the various sections to mark individual intonation sequences . 

The intonational range of Tok Pisin is much narrower than that of English , 
i . e .  the usual upper and lower limits of the pitch changes in speaking are much 
closer together than in English . However ,  within this narrow range , the intona­
tional changes are quite strong. 

For ease of reference , the following terms will be used in the discussion : 

high indicating a pitch close to the upper limit of the ordinary 
Tok Pis in intonation range ; 

low a pitch close to the lower limit of the ordinary range of 
intonation in Tok Pisin ; 

mid around the middle of the intonation range ; 

higher mid between high and mid ;  

lower mid between mid and low. 

very hi gh at the upper limit of the intonation range ; 

very low at the lower limit of the intonation range ; 

high-mid a falling pitch falling from high to mid .  

low-mid a rising pitch rising from low to mid. 
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Comparable combinations involving any of the terms listed are possible , e . g . 
high-low, mid-low, higher mid-lower mid ,  lower mi d-high , etc . 

4 . 2 . 3 . 3  Tok P i s i n  i ntona t i on patterns 

Twenty main intonation patterns or types can be distinguished in Tok Pisin , 
plus a few special cases ( for which see 3 . 6 ) . To make the discussion more readily 
understandable for linguistically untrained readers and to avoid confusion on 
their part , it has been decided to arrange the description of the intonation types 
by syntactic categories rather than by the intonation types themselve s .  The same 
intonation types can accompany different syntactic categories - e . g .  the same 
intonation type co-occurs with short declarative statements , polite orders , and 
answers to questions spoken with ordinary interrogative intonation or with one 
indicating that an affirmative answer is expected ( see 3 . 7 ) . Using the intonation 
types themselves as the basis of discussion may be more difficult to follow than 
arranging them by syntactic categories familiar to the linguistically untrained 
reader .  

The following syntactic categories will be referred t o  as the bases for the 
various intonation types : 

(a )  ORDINARY INTONATION IN DECLARATIVE STATEMENTS ( 3 . 1 ) 

1 )  In short statements ( 3 . 1 . 1 ) 
2 )  In the final part of long declarative statements ( 3 . 1 . 2 ) 
3 )  In long declarative statements consisting of a single clause or 

several clauses connected by n a  = and ( 3 . 1 . 3 ) 
4 )  In non-final parts or clauses of a declarative statement which are 

fol lowed by a pause ( 3 . 1 . 4 ) 

(b) EMPHATIC-EMOTIONAL INTONATION IN DECLARATIVE STATEMENTS ( 3 . 2 ) 

1 )  Self-assuring and persuasive emotional intonation ( 3 . 2 . 1 ) 
2 )  Reassuring emotional intonation ( 3 . 2 . 2 ) 

( c )  INTONATION IN QUESTIONS ( 3 . 3 )  

1 )  I n  questions containing an interrogative word ( 3 . 3 . 1 ) 
2 )  In questions not containing an interrogative word ( 3 . 3 . 2 )  

a) O�dinary intonation in questions not containing an interrogative 
word ( 3 . 3 . 2 . 1 ) 

b) Intonation in questions to which an affirmative reply is  
expected ( 3 . 3 . 2 . 2 ) 

c) Emphatic intonation in questions not containing an interrogative 
word ( 3 . 3 . 2 . 3 ) 

(d )  INTONATION IN ANSWERS ( 3 . 4 ) 

1) In answers to questions containing an interrogative word ( 3 . 4 . 1 ) 
2 )  In answers to questions not containing an interrogative word ( 3 . 4 . 2 ) 

a) In answers to questions spoken with ordinary intonation ( or an 
intonation indicating that an affirmative reply is expected) ( 3 . 4 . 2 . 1) 

b) In answers to questions spoken with emphatic interrogative 
intonation ( 3 . 4 . 2 . 2 )  

c )  In unfriendly , irritated and uninterested answers ( 3 . 4 . 2 . 3 ) 
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( e )  INTONATION IN ORDERS AND COMMANDS ( 3 . 5 ) 

( f) SPECIAL CASES ( 3 . 6 ) 

4 . 2 . 3 . 3 . 1  Ord i nary i ntonat ion i n  decl ara t i ve statements 

4 . 2 . 3 . 3 . 1 . 1 I n tona t i on i n  s hort decl ara t i ve statements ( 3 . 7 , 1 . )  

A declarative statement can consist of a short sequence of words which are 
accompanied by a single intonational sequence , e . g . in English I am coming. 
Alternatively , i t  can consist of two or several parts or clauses each of which is  
accompanied by a separate intonational sequence , e . g . in  English When you come 
back, see me in my office , or When you come back, take your papers and come and 
see me in my office. The first of these two statements consists of two intona­
tional sequences which are usually separated by a very short pause , whereas the 
second one consists of four intonational sequences of which the first and second 
are usually separated by a very short pause ,  whereas the other three may or may 
not have a short pause between them. The term ' intonational sequence ' will be 
used here to refer to a single intonational sequence often relating to one clause , 
as described above . 

In short declarative statements accompanied by a single intonational se­
quence , the intonation in Tok Pisin begins usually at lower mid,  rises quickly to 
higher mi d and high , stays on that high level (except that unstressed syllables 
are lower than stressed ones which will not be shown in the somewhat schematic 
representation of intonation in the first examples given below so as not to com­
plicate the picture too much at the initial stage of the discussion ) , and drops 
very s lightly , high-higher mid or higher mid-mid in the stressed syllable ( s )  of the 
most important word of the statement , and then gradually drops off to low.  Stress 
will be marked by an accent ' over the vowel of stressed syllables , including the 
stressed syllable in words which have only one ordinary vowel and one or several 
epenthetic vowels , and monosyllabic words which are preceded by the particle i 
which determines them ( e . g .  k ( l i m , s- tap , l  i go) , secondary stress by " and the 
stressed syllable of the most important word will be in capitals in the examples 
- it can be said to carry the sentence stress . Examples : i gat  Tdpe l a  taso l  

= there are only two ( taso l  counts as  three syllables 

for intonational purposes , because the flapped 1 [ l J  is followed by a brief central 
vowel making it a separate syllable,  i . e .  [ ta- ' so- la J 1 ) ;  0 1  i K ( I i m  d ( s pe l a  s- nek 

- - ....... = they KILLED this snake ( s- nek counts as two syl-

l ables for intonational purposes : [ sa_ ' nek J . 1 

The position of the sentence stress depends on the will of the speaker - e . g .  

the l ast example could be heard as 0 1  i k ( l i m  D (Spe l a  s - nek __ -- --

they ki lled THIS snake , or as 0 1  i k ( l i m  d (spe l a  s-NE K 

they killed this SNAKE. 

The last example illustrates what happens if the sentence stress falls on 
the last syllable of a declarative statement . In such a case , the intonation 
fol lows the usual rise from lower mid in the first syllable of the statement to 
higher mid and high ,  stays on high l evel and drops sharply high-lower mid or even 
high-low in the last syllable which carries the sentence stress . I f  the differ­
ences in pi tch between stressed and unstressed syllables in the individual words 
are indicated in the visual representation of the intonation , it is as follows : 
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0 1  i k f l i m  t (s pe l a  s - N� K � = they kil led this SNAKE. 
��------------------� 

The important points in this are a) that the last syllable be fore the drop in the 
sentence-stress syllable always has a pitch which is as high as that of a stressed 
syllable , irrespective of whether it is stressed or not , and b) that two or more 
unstressed syllables following a stressed one become lower step by step ( compare 

d ( spe l a  ) . 

I f  the sentence stress is on the penultimate - i . e .  last-but-one - syl lable 
of a statement , the intonational drop in the syllable carrying the sentence-stress 
is high-mi d, and the drop continues to low in the unstressed syllable following 
it , e . g . ( from this point onwards , the visual representations of the intonation -
called ' graphs ' for the sake of brevity) will indicate the pitch differences 

between stressed and unstressed syllables) m (pe 1 a i SAve - - -...... "-

we ( excluding person addressed) KNOW. 

The ordinary intonation in declarative statements differs somewhat from the 
pattern di scussed above if  the syllable carrying the sentence-stress is the second 
or the first syllable of the statement .  I f  it i s  the second , the intonation in 
the first syllable of the statement is mi d,  and it drops higher mid-mid in the 
second syllable , which carries the sentence-stress , and gradually drops off to 

low or very low in the subsequent syllables ,  e . g . m i  L1JK l uk i s - d p  - - - ...... .... ...... 
= I am LOOKing. 

If the sentence-stress is on the first syllable , the intonation in that syl­
lable is higher mid and l evel , mid or hi gher mi d and slightly falling in the 
second syllable , and drops gradually to low or very low in the subsequent syllables ,  

i . e .  TUL- t u l  i kamap p fn i s  - -- ..... ...... = the tultul ( government-appointed 

assistant village chie f and Tok Pis in interpreter )  has come. 

In words which have a main and a secondary stre ss on non-adj acent syllables 
such as baga rap = out of order, b u l -makau = cattle ( see 4 . 2 . 2 ,  stress)  and which 
carry the sentence-stress on their first syllable , the intonational drop which is 
typical of syllables carrying sentence-stres s ,  is split between the two stressed 
syllables , and in the second stressed syllable reaches mid to lower mid ,  e . g .  

I f  such , a  word with two stresses on non-adj acent syllables i s  the first word 
of a statement , the intonation in the first , main stress , syllable is higher mid and 
level as usual , and drops gradually off to low in the subsequent syllables , with 
the pitch of the secondary stress syllable being somewhat higher than a usual 

stressed syllab le , e . g . BUL-makau i kamap p fn i s  

come. 
..... ..... - ... .... ...... ..... ... = the cow has 

Instead of having only one sentence-stress , even short declarative statements 
can have one main sentence-stres s and one or several secondary ones . This depends 
on the will of the speaker and on the emphasis he wishes to place on the various 
parts of the statement . 

In summary , the ordinary intonation in short declarative statements is as 
follows : comparatively low beginning (low-mi d or mid) , then a sharp rise , then 
staying comparatively high followed by a gradual step by step fall from the 

sentence-stress syllable onwards , i . e .  � or � ""-....... . I f  the 
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sentence-stress syllable is at , or close to , the beginning 
ment , the rising part of the intonation contour is missing 

drop at the end steepened , e . g .  � ---- or 

or the end of a state­
or shortened , or the 

,.r \ .  Within 

the intonation contour , unstressed syllables are lower than stressed ones , giving 

an overall picture somewhat as follows : � or � 
In a notation using letter symbols , this information can be indicated by a 

subscript S ( for ' statement ' )  at the end of the intonational sequence , e . g .  i gat  
TUpe l a  tas6 1 S ( see above) . The subscript is used to indicate that the end of this 
intonational sequence is low . 

4 . 2 . 3 . 3 . 1 . 2  I n tonat i on i n  the fi na l  part of l ong  dec l arati ve statements  ( 3 . 7 , 2 . )  

I f  the last part o f  a declarative statement consists of one clause covered 
by a s ingle intonational sequence and is preceded by one or several non-final 
parts characterised by the intonation described in 3 . 1 . 4  below, the ordinary 
intonation is exactly the same as in short utterances which are covered by one 
intonational sequence . So, for instance , the examples given above could well 
constitute the final parts of longer statements ,  i . e .  ( in the graphs following , 
the pitch contrast between stressed and unstressed syllables will be indicated, 
in contrast to the first examples given above in 3 . 1 . 1 ) ( em i l uk i m , )  . . .  i gat 

- -
TOpe 1 a tas6 1 - _ -. ..... = (he �ooked at them, (and) ) . . .  there were 

....... ....... ,.,.. 
on�y two ; or ( 0 1  i g6 l ong bus )  . . .  na 0 1  i K f l i m d (s pe l a  s- nek 

....... -.. 
-...... , ..... ( they went into the bush) . . .  and they kiUed this 

snake ; ( m i  s ave) . . .  TUL- t u l  i kamap p (n i s  - - -. -.. _ _ = (I know that) the "" 
TULTUL has come , etc . I f  it is desirable to distinguish , in notations , the into­
nation in the final part of a long statement from the formally identical intona­
tions in short statements ( see 3 . 1 . 3 ) , the subscript F ( for ' final ' )  can be used 
in notations using letter symbols , e . g  . . . . i gat  TUpe l a  tas6 1 -

F 
( see above ) . 

4 . 2 . 3 . 3 . 1 . 3  I ntona t i on i n  l ong  decl arati ve statements con s i st i ng of a s i mpl e 
. c l ause or several c l auses connected by na = and ( 3 . 7 , 3 . ) 

In long declarative statements consisting of a single clause , several second­
ary sentence-stresses may be employed in addition to the main sentence-stress . 
The following declarative statement is a good example : d ( s pe l a  t u pe l a  l apun  me r i  
i kama u t i m  p- l an t i  kaukau l ong  gaden b i 1 6ng papa b i 1 6ng  m i  = these two o �d women 

pu� �  out many sweet potatoes in my father 's garden. This statement can be spoken 
with a single sentence stress which i s  l ikely to be placed on KAUka u ,  i . e .  

-. a::a; 
...... � --.. . 

- - _ 
� _ _  -.... _ _ _  -=:" However , l.t may well 

heard spoken with two secondary sentence-stresses on ME r i  and PApa . When main 
and secondary sentence-stresses are present , the intonation drops in those syl­
lables which follow a sentence-stress syllable within the same word . with the 
next word , the intonation resumes the pattern which is typical of the beginning 
of a statement covered by a single intonational sequence ( see 3 . 1 . 1 ) , i . e .  

- _  .... _- - - ....... , 
- --.. "'" 

be 
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A number o f  successive declarative statements l inked by na  = and or the 
particle i can be united intonationally into a s ingle long statement containing 
one or s everal sentence-stre s se s ,  e . g . d f spe l a  man i k f s i m  b fkpe l a  s - t6n i kam 
na i kuk i m  l ong  pa i a  na i raus i m  i g6 l ong  d f s pe l a  b f kpe l a hu l - l on g  g- raun na i 
da un i m  o l - geta  l ong  be l - b i l 6ngen i g6 = this man brought a big stone and heated 
it in the fire (and) 2 took it out [ and carried i t ]  to that big hole in the ground 
and threw it all  the way down into it. This sentence could be given the fol lowing 
intonation by a narrator : -- -

- - ----.. ---....---.... - "" ....... - - -... ...... , 
with a single sentence-stress on 

DAUn i m .  To understand the intonation of this sentence ful ly , it must be kept in 
mind that one- syllable words which are not auxiliary words such as na = and, the 
particle i ,  etc. , but for instance verbs or noun s , have the same stress as the 
stressed syllables in words of s everal syl labl e s .  The marking o f  the stress in 
the examples has only been ins erted to indicate on which syllable the stress i s  
placed in words o f  more than o n e  syllable , except for monosyllabic words preceded 
by the particle i ,  e . g .  i g6 ( see above towards the beginning of 3 . 1 . 1 ) . 

The long s tatement given above could well be spoken with secondary sentence­
stresses on B r Kpe l a  s- t6n , KUk i m  and B f Kpe l a  hu l - for instance , in addition to the 
main sentence-stress on DAUn i m . I n  statements containing na = and l inking several 
statements into one , the intonational drop after a sentence stress continues up 
to na whi ch i t  usually incl udes , with a new intonational sequence starting with 
the next word . In the narrative style used in story-te lling, such a connection 
na is o ften lengthened and drawn out, with a lower-mi d or low, l evel intonation , 
. . h ab ........ - .... - -- _ -... 

- ..... � . e .  �n t e ove sentence : _ _ _ 
"" ..... __ _ --�--------------��------���-----------

...... ...... 
"\. ......... - - .:- -

- .... 
-_ -.... _ _  -... .... ..... ...... " ....... 

In summary , the intonation in long declarative statements cons isting of a 
s ingle long clause or o f  several clauses l inked by na  = and is either the same as 
in short dec l arative statements , ( or 
more exactly somewhat l ike ������r=�----�--� ) , or it can 
optionally have several sentence-stresses , and in consequence , several rise-fall 

intonation sequences , i . e .  � � � "'- (or more 
exactly somewhat l ike � ) .  

I t  may be mentioned that in addition to these types of intonation , longish 
declarative statements may ( especially in slow ,  de l iberate speech) be broken up 
into a numbe r o f  separate intonational sequences o f  which each i s  fol lowed by a 
pause and of which the final one will show the intonational patterns as described 
in 3 . 1 . 1  ( and 3 . 1 . 2 ) , and the others those di scussed below in 3 . 1 . 4 .  

Even short declarative statements consisting of a s ingle clause can optionally 
have two or s everal sentence-stresses . Thi s  would indicate an attempt on the part 
of a Tok Pisin speaker that he was trying to bring home a point to the person 
addressed without implying or displaying any emotional attitude ( for this see 3 . 2  
below) . 

In such cases , the intonational drop after a sentence-stre ss only goes as far 
as the end of the word containing the sentence- stress , and a new intonational se­
quence begins with the subsequent word . 

Thi s  can be illustrated by increas ing the number of the sentence-stresses 
appearing in some o f  the examples given in 3 . 1 . 1 ,  e . g .  i gat TUpe l a  taS6L-
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- - -- ,� " ,  = there are ONLY TWO ; M (pe I a i SAve ..... " - -... '" WE KNOW; 

BUL-ma KAU i -kaMAP p fn i s  - - ... _ _  ..... , = the COW HAS come ; etc . 

This type of intonation is also used if the last word of a statement is added 
as an afterthought , usually with a pause preceding it .  This is  a quite common 

feature of Tok Pisin , e . g . 0 1 - man i - kamAp ;  P (n i s  _ - "'""'" - '\ aU men 

have come : they have. 

The summary given in reference to long declarative statements containing 
several sentence-stresses is , in view of what has been said above , also applicable 

to short statements containing several sentence-stresses , i . e .  � �  
� � or � r-...... , etc . 

When using letter symbols,  thi s intonation would be indicated by a subscript 
S ( for ' statement ' )  or LS ( for ' long statement ' ) .  I f  a long statement is broken 
up into separate intonational sequences separated by pauses ,  the notation 

B
S or 

B . . . S seems appropriate ( for 
B 

see 3 . 1 . 4 ) . 

4 . 2 . 3 . 3 . 1 . 4  I ntonat ion i n  non-f i na l  parts or c l auses of a dec l ara t i ve sta tement 
wh i ch are fol l owed by a pause  ( 3 . 7 , 4 . ) 

In parts of declarative statements which are not their final section , and 
which constitute separate clauses often not connected by na = and and are each 
followed by a pause , the intonation is the same as in short declarative statements 
or the final part of long declarative statements ( see 3 . 1 . 1-2 )  up to the syllable 
preceding the one which carries the sentence-stress . In that syllable , the level 
pi tch is a little lower than that of the syllable carrying the sentence-stress , 
and in the l atter syllable,  the intonation is high level , not falling, and it drops 
step by step after it, up to the first stressed syllable of the last word of that 
part . In that syllable it starts rising from lower mid or mid, with the last 
syllable of the last word rising to high .  If the last word has the stress on its 
last syllable , or consists of  one syllable , this syllable is the only one with a 
rising tone . Examples (the pause i s  indicated by a comma) : em i AS - k i m  t 8 1 - t u l -

p (n i s ,  taso l  EM i n o  save ...... .... / .... ..... .... = he asked the .. 
tultul, but he did not know [ it ] ;  l ong  t a i m  EM i - kamap , dok R6neWE p fn i s  

- ..... -- - , when he arrived, the dog had RUN AWAY ; em i !<AM 
-
y
"'::'
e
-
t
-
,
-

m
-

i
-

G
�6:-------;;=--7-'-

_
-

,
---!-

= he is stiU coming, [ but ] I go away ; etc . I f  the --------
sentence-stress is to be placed on the last syllable of the non- final part of a 
sentence , because that syllable belongs to the most important word of the whole 
sentence , with that word having a stressed final syllabl e ,  the intonation shows 
such a pattern as i f  the stressed word preceding this important word were the 

sentence-stress carrier , e .  g. yu kamAP ,  ba i mba i i t 8dak l ong y u  ....... / ..... .... ..... 
= [ when ] you arrive it will  be night on you (= you wi ll  get there after dark) : 
the yu  [ ' y u ]  preceding kamAP shows an intonation as i f  it carried the sentence­
stress . 

As has been pointed out in 3 . 1 . 3 ,  this type of intonation can optional ly be 
used in longish declarative statements in all parts except the last .  This is 

.... 
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deliberate speech , with the pause which is a pre­
following each of the intonational sequences ,  e . g . 

kam�ut i m  k�ukau l ong  g�den _ - - .... , .... , � /  ------------�---=� 
- - - .... , - ",  = these two o ld women3 pull  out sweet potatoes in the garden ; d ( s pe 1 a 

MAn ,  i k ( s i m  S ( kpe l a  s- t6n i k�m , na i KUk i m  l ong  p� i a  - -, ../ - - -- ... , ./ - , ..... 

- � .. ... .... ...... = this man3 brought a big stone3 and heated it in the fire. As can 

be seen from the last example that with this intonation type , the na = and which 
connects the statements constitutes the beginning of an intonational sequence , not 
the end of one as is the case with the intonation type mentioned in 3 . 1 . 3 .  

To sum up : the intonation in non-final parts of a long declarative statement 
which are followed by a pause is similar to that described in 3 . 1 . 3 ,  but it is 
level , not falling,  in the syllable carrying the sentense-stress , and the last word 

has a rising intonation which begins in its stressed syllable , i . e .  � ,-­
pitch differences between stressed and unstressed syllables are present . 

When using letter symbol s ,  this intonational type can be indicated by a super­
script B ( for ' beginning ' - the superscript is used to show that the end of this 
intonational se�uence is ,high) at the end of the intonational sequence , e . g . l ong 
ta i m  EM i kam�p dok i ROneWE p f n i sF ( see above) . 

4 . 2 . 3 . 3 . 2  Emphati c-emot i onal  i n tonat i on i n  dec l ara t i ve statements ( 3 . 7 , 5 . -6 . ) 

A very characteristic feature of Tok Pisin is the frequent occurrence of 
emphatic-emotional intonation sequences .  They are generally limited to short 
statements and the final part of longer ones .  Their use  indicates that the speaker 
wishes to imply , and to impart to the hearer,  that he is emotionally involved in , 
or affected by , what he is saying , i . e .  that he i s  apprehensive ,  or worried , or 
annoyed ,  or sorry , or happy , etc . 

There are two different type s of this intonation : the more commonly used 
one denotes an attitude of sel f-assurance on the part of the speaker , and one of 
persuasion directed towards the heare r .  The other one is indicative of a reas­
suring attitude taken by the speaker towards the hearer.  

4 . 2 . 3 . 3 . 2 . 1  Sel f-assur ing  and persuas i ve emoti onal i n tonat i on ( 3 . 7 , 5 . ) 

The first syllable of this intonational sequence is high level , and the 
intonation becomes step by step lower with each subsequent syllable being more 
or less l evel in e ach , until the syllable carrying the sentence-stress is reached . 
In that it is low or very low l evel , and then slowly goes up step by step , again 
being approximately level in each syllable until it rises mid-higher mid in the 
last syllable . The usual intonation rule according to which stressed syllables 
are higher than unstressed ones , is absent from this type . Examples : m i  no HA r i m  

gut  ...., = I did not understand properly (and I am sorry or worried be-
...... 

cause of this ) ; d ( s pe l a  t ok p- LES ,B m i  no HA r i m ... ../ -- ./ 

(this language3 I do not understand it) = I do not understand this language (which 

worries me) ; em i k�m yet , B na m i GO nau  ../ - -_ ../ = he is  sti l l  coming 3 
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and I ' l l  go away now (because I am afraid of him) ; m i  w6k i m  p fn i s  Ak i s  b ( l ong  y u  

_ _ _ _  ..-- = I have finished making an axe for you (and I am happy ) . 

I f  the last syllable of such a statement carries the sentence-stress , it is 

the penultimate syllable that is low level , e . g. em i - KAM ./ = he wi ll  

come (I am annoyed with you for doubting it) . I f  the first syllable of the state­
ment has the sentence-stress ,  the stressed syllable of the last stressed word in 

the statement has low l evel pitch , e . g .  EM i - no paus b i 1 6ng  mi - ---_ ./ = THIS 

is not my suitcase! The commonly heard intonation of EM tas6 1 - = that 's it! is 

unusual in being .. /" instead of - _ ""  which may be expected in the light 
---'---

of what has j ust been said , but which is the emotional intonation of �m tas6 1  in 
the meaning of that 's al l !  - a contrast between two intonational sequences correl­
ated with a contrast in meaning. 

No i NAp = unable to is emotionally intoned ,/ which corresponds to the 

usual emotional intonation in statements in which the last syllable carries the 
sentence-stress . However , if it constitutes a part of a longer statement spoken 
with emotional intonation , the first syllable of i n�p  often has mi d level pitch 

which is a special case , e .  g. m i no i NAP i k�m - _ - - -' = I CANnot come , though 

_ / has a lso been observed . 
----='----

In some cases ( especially in somewhat longish declarative statements consis­
ting of one clause)  only a section , usually the one referring to the essential 
core of the statement,  shows emotional intonation , whereas the remainder has the 
ordinary declarative statement intonation S or F ( see 3 . 1 . 1- 3 ) . This indicates 
that the speaker is only mildly emotional about the matter referred to , and does 
not really care much , e . g .  m i  n6gat REN s i n  l ong  J I P  b i 1 6ng  m i  

../ - -� = I have no petrol in my jeep (it 's a nuisance� but it 

does not really matter� e . g. there is a trade store over there� and I can buy 

some) ; m i no I NAP i t6ktok l ong  GADsup _ ../  - "" = I cannot speak 

GADs up 3 (it is a pity� but so what ?) . The same statement can be uttered with a 
full  emphatic-emotional intonation , with a di fferent shade of meaning, i . e .  m i  
n6ga t BENs i n  l on g  j i p b i 1 6ng m i  - - - _ - - - ./ = I have no petro l  in my jeep 

, 
(this is terrible� now I am stuck! ) ;  m i  no i NAP i t6ktok l ong G�dsup 

_ _ _ _  ./ = I cannot speak Gadsup (this is terrible� now we are in real ----���=-------
trouble with these Gadsup people ! ) ; etc . 

To sum up : the intonation in emphatic-emotional statements begins at high 
level , goes down step by step to the sentence-stress syllab le which is low level , 
goes up s lowly step by step again , and rises mid-higher mid in the last syllable . 
In all syllables except the last , the intonation is level and the usual differ­
ences in the pitch between stressed and unstressed syllables are absent , i . e .  

When using a letter symbol ,  this emotional ( and sel f-assuring and persuasive) 
intonational type can be indicated by a superscript E ( for ' emotional ' )  at the 
end of the intonational sequence , e . g .  m i  no h�r i m  gutE ( see above ) . When the 
intonation appli7s only to a section of a statement ,  it can be enclosed by E E 
e . g . m i  En6gat BENs i nE l on g  J r p b i 1 6ng m i  ( see above ) . 
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4 . 2 . 3 . 3 . 2 . 2  Reassuri ng emot iona l i ntonat i on ( 3 . 7 , 6 . )  

The first syllable of this intonational sequence is very high level , and the 
intonation drops very slowly in the following syllables until the last syllable 
drops to mid .  The last syllable of the utterance is  usually lengthened consider­
ably . Pitch differences between stressed and unstressed syllables are largely 
absent . 

This intonation is mostly found in short reassuring exclamations and brief 

statements of this nature , e . g . so ree ! [ ' so re : : ] - � = I am sorry (for you) ! 
- -

or I am so happy (for you) ! ;  em i o ra i t !  [ o ' ra : i : t ]  - --... = don ' t  worry, 

everything wi ll  be alright! 

with letter symbols ,  this reassuring emotional intonation can be indicated 
by a subscript ER ( for ' emotional reassuring ' )  at the end of the intonational 
sequence , e . g . em o ra i t

ER 

4 . 2 . 3 . 3 . 3  I n tonati on i n  questi ons 

4 . 2 . 3 . 3 . 3 . 1  I ntonat i on i n  quest i on s  conta i n i ng an  i nterrogati ve word ( 3 . 7 , 7 . )  

In questions containing an interrogative word such as hosa t 7  = uJho ? ,  hauma s 7  
= how much? ,  wanem7 what ?, which? ,  b f l ong wanem7 = why ? ,  etc . ,  the stressed syl­
lable of this interrogative word is commonly the syllable carrying the sentence­
stress , but the intonational drop in it is much more extensive than in declarative 
statements , and in contrast to the S type intonation ( see 3 . 1 . 1 ) , there is an 
intonational drop in this stressed syllable even if it is the first syllable of 
the question . The same two features are observable i f  the sentence-stress in such 
a question happens to fall on another word than the interrogative word . Examples : 

HAUmas man i kam7 -.... ..... , ..... = how many men have come ? ;  b i l ong  WAnem you no wok i m  
haus7  _ """" , ... , � _  ... = why do you not build a house ? ;  d fs pe l a WAnem7 _ - - "' " 

r " . ' . , "'" = what is this ? ;  0 Spe l a  wanem7 ' ,  ... .... = What 'l,.S THIS? ; yu LUK l m  husa t 7  - .... ..... , 
= whom do you SEE? ; YU l uk i m  hosa t ?  "'""'" ' .... = whom do YOU see ? ;  yu k fs i m  WAnem 
b i 1 0m p f n i s  7 _ - - ' .... , ""'\ _ .... = which (woman 's) netbag have you taken? ;  HUsat  
kamap p fn i  5 7  .............. , ... ... _ ,  = who has �ome ? When particular emphasis is placed on 

husat?  = who? , both syl lables of it have strong stress , and the intonational drop 
is split between these two stressed syllables , e . g .  HUSAT i s fnga u t i m  m i  p fn i s 7  
........ "' ..... ... ... , ... ..... ... WHO called me ? ;  d f spe l a  me r i  H USAT7  _ - -

- -.... ,, =  WHO is 

this woman ? ,  etc . Combinations between this intonation and the emphaticE intona­

tion ( see 3 . 2 . 1 ) are quite common , e .  g. HAUma 5 MAN i kam7
""'

" - --- = HOW MANY 

men have come (I am shocked to hear that it should be so many ) ; H USAT i S rNGaut i m  
, .... 

m i  p l n i s ? " .-. _ - - - = WHO called me ? (I am anxious to know because it 

worries me that somebody should be calling me) .  

In summary, in questions containing an interrogative word , the stressed syl­
lable of that word often carries the sentence-stress . In that syllable , or in 
any other syllable which may carry the sentence-stress , the intonational drop is 
extensive . In contrast to the type s intonation ( see 3 . 1 . 1 ) , the drop in the 
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intonation is also present in the first syllable of a question if it carries the 

sentence-stre s s .  This results in outlines such as � or z-s;::: or 

� . pitch differences between stressed and unstressed syllables are 

present. Combinations between this intonational type and the emotional E intona­
tion ( see 3 . 2 . 1 ) are quite common . 

Using letter symbols ,  this intonational type can be indicated by a subscript 

IW ( for ' interrogative word intonation ' )  at the end of the intonational se�uence , 

e . g . HUsat  i saveIw7 �" � , = who knows [ it ]? Combinations of this intonation 

type with the emotional E intonation can be indicated by a superscript 
IWE

, e . g . 

HUSAT i b - ruk i mlWE7 �' " ", _ ./ = WHO broke it?  (I am wondering and I am worried 

that I do not know) . 

4 . 2 . 3 . 3 . 3 . 2  I n tonat ion i n  questi ons not conta i ni ng an  i n terrogati ve word 
( 3 . 7 , 8-10 . ) 

4 . 2 . 3 . 3 . 3 . 2 . 1  Ord i nary i n tonat i on i n  questions not conta i n i ng an i nterrogat i ve 
word ( 3 . 7 , 8 . )  

In questions not containing an interrogative word , the intonational sequence 
begins with the first syllable at lower mid as in the S type intonation ( see 3 . 1 . 1 ) , 
jumps to higher mid in the second syllable , stays on that level or rises slowly in 
the subsequent syllables ,  and jumps to high or very high and slightly rising in 
the last syllable . pitch differences between stressed and unstressed syllables 

are absent or only very slight : e . g . yu l a i k  i ka i ka i  gen7 _ - - - - - = are 
_ _ __ _ _ ;;a you about to eat again ? ;  yu b- r i ng i m  i kam bana ra 7 = wi l l  you 

;> 
bring the bow (to me) ? ;  dok b i l ong  yu i rOn ewe p fn i s 7  _ - - - - - - - - = has 

your dog run away ? ;  etc . 

Combinations of this intonation and the emphatic E intonation ( see 3 . 2 . 1 ) are 

also found , e . g . y u  l a i k  i - KA l ka i  gen? __ � are you about to eat again? 
----=-=--

(I am astonished, you have just finished eating a short whi le ago ! ) .  

To sum up , the outline o f  this intonation is and as has been 

pointed out , pitch differences between stressed and unstressed syl lables are 
either very slight or absen t .  Combined with the E , intonation the outline i s :  

- - ./ 

Using letter symbols , it can be indicated by a superscript I ( for ' interroga­
tive ' )  at the end of the intonational sequence , e . g . yu l a i k  i ka i ka i  genI 7 ( see 
above) , and by IE for the combination of I and E with E placed at the beginning 
of the emotional intonational sequence , e . g . yu l a i k  E i  ka i ka i  genIE 7 
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4 . 2 . 3 . 3 . 3 . 2 . 2  I ntonation i n  questi ons to wh i ch an affi rmati ve rep ly  i s  
expected ( 3 . 7 , 9 . ) 

In questions to which the speaker expects ' ye s '  as an answer , the intonational 
sequence begins with the f irst syllable at mid and goes down step by step to the 
sentence-stre s s  syl lable which i s  low l evel , then j umps to lower mid in the next 
syl lable and rises slowly in the subsequent syllable s ,  to j ump to high or very 
high and s l ightly rising in the last syllable . pi tch d i fferences between stres sed 
and unstressed syllables are absent or only very s l i ght , e . g .  yu l a i k  i KA l ka i  gen? 

? , 
= you are about to eat again, aren ' t  you ? ;  yu SAve d f s pe l a  man ?  

------��--�7� 
= you know this man, don ' t  you? 

If in such questions , the syll able of the last word carries the sentence­
stress , the penultimate sy llable has low level pitch , as i f  it carried the sentence-

, , ------;;r • stress , e . g . d l s pe l a  man i KAM? - - _ _  = that man w'l-ll  come, won ' t  he ? 

I f  the first syl lable of the question carrie s the sentence-stre s s ,  the inton­
ation in it drops mid-lower mid or low ,  with the subsequent syll able on lower mid ,  

e . g . D r s pe l a  i l ws p ( n i s ? _____. - - - - - .... = that has been lost, hasn ' t  it?  

I n  summary , the outline of this intonational sequence i s  ____ �-� ______ _ 

w i th l ittle or no pitch di fferences between stressed and unstressed syllab le s .  
When using letter symbols for notation , i t  can b e  indicated by a superscript I Y 
( for ' interrogative - yes ' )  at the end of the intonational sequence , i . e .  yu  l a i k  
ka i ka i  gen IY ? ( see above) . 

4 . 2 . 3 . 3 . 3 . 2 . 3  Emphat i c  i ntonat ion i n  questi ons not conta i n i ng an i nterrogat i ve 
word ( 3 . 7 , 10 . )  

To put emphasi s ,  but no emot ion , into a quest ion , an intonation type i s  used 
which begins l ik e  the I intonation described above in 3 . 3 . 2 . 1 ,  but the last three 
syllables of the intonational sequence are mid or higher mid ,  lower mid and high 
level or high-very high rising . Thi s  i s  usually used in repeated questions when 
no answer has been rece ived for the f irst time , and the expected answer is ' ye s ' . 
Quest ions ending in 0 nogat = or not show this intonation frequently ,  e . g .  yu  

isn 't it) ; yu wak i m  p fn i s  0 nogat ? 
��------�-.-�---.. didn ' t  you) ? ;  yu s Wt i m  twpe l a  mw ruk?  / did you shoot two cassowar-

ies? ( i . e .  I did not hear you reply when I asked before ; expected answe r : yes ) ;  
, , - - - ./ yu har i m  tok b i l ong m i ? _ = do you hear me ? (why do you not answer?) ; 

papa b i l ang  yu  i kamap p fn i s  0 noga t ?  _ - - - _ / = has your father 

arrived or not ( expected answer : he has arrived) . 

The outline o f  this intonation type i s  - - '/ ,  with l ittle or n o  
pi tch di fferences between stressed and unstressed syllables . When using letter 
symbol s  it can be indicated by a superscript 1M ( for ' interrogative , eMphatic ' ) , 
e . g .  yu  swt i m  t Wpe l a  mWrWkIM? ( see above ) . 
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In some cases , the emotional intonation type E ( see 3 . 2 . 1 ) has been observed 
to imply an astonished question , e . g .  yu su t i m  tupe l a  mu rukE? --
you shot two cassowaries?! (I am astonished and worried, you know you ought not 
to have done that) .  

4 . 2 . 3 . 3 . 4 I n tona t i on i n  answers ( 3 . 7 , 11-14 . )  

4 . 2 . 3 . 3 . 4 . 1  Answers to quest i ons conta i n i ng a n  i nterrogati ve word ( 3 . 7 , 11 . )  

When answering a question which contains an interrogative word , the intona­
tion is usually the same as in such a question ( see 3 . 3 . 1 ) , with the intonation 
drop in the sentence-stress syllable very pronounced , and present even if the 
sentence-stress syllable is the first syllable of the reply , e . g . HAUma s man 
kamIW? � " ' �  = how many men have come ? Answer : TUpe l a  man i kamap 
-... ' ......... , ..... ..... = TWO men have come ; d ( s pe 1 a WAnemIw? _ - " = what is this ? 

Answe r : d ( spe l a  i KA l op _-- - " = this is a wooden headrest ; b ( l ong WAnem yu no 
wak i m  hausIW? - ' .... ... ..... , ..... = why do you not build a house? Answer : m i  no SAve 
wak i m  haus _ - """" " ..... .... � = I do not know [ how ] to build a house ; etc . 

Thi s  intonation type which i s  like the IW intonation type ( see 3 . 3 . 1 ) can be 
indicated by a subscript IWR ( for ' interrogative word - reply ' )  when using letter 
symbols , i . e .  d (spe l a WAnemIW? Answer : d (spe l a i K

A
l oPIWR ( see above ) . 

In the reply to an IWE type que stion ( see 3 . 3 . 1 ) , the intonation is also 
usually IWR' unless the speaker feels some reason to display emotion . Example : 
H USAT i -S INGau t i m  m i  p (n i s IWE? -......... _ ---./ = WHO called me ? (I am worried that 

someone should be cal ling me) Answer : � M i - s fngau t i m  Y UIWR ... \ .... " ..,  = he called 

you. If the person giving the answer wishes to imply emotion , his reply wi l l  be 
a combination of the IWR intonation and the E intonation , and thus mirror the 
intonation of the question , i . e .  EM i -S fNGau t i m  yu -....� / = HE cal led you 

(and I am worried too) . This can be indicated by a superscript IWER ( for ' inter­
rogative word emotional reply ' ) .  

4 . 2 . 3 . 3 . 4 . 2  An swers to quest ions not conta i n i ng an  i nterrogati ve word ( 3 . 7 , 12-14 . )  

4 . 2 . 3 . 3 . 4 . 2 . 1  Answers to quest ions spoken wi th ordi nary i nterrogati ve i ntonati on 
( see 3 . 3 . 2 . 1 )  or w i t h  one i nd i cat i ng  t hat an affi rmat ive  answer i s  
expected ( see 3 . 3 . 2 . 2 ) ( 3 . 7 , 12 . )  

The usual intonation o f  the reply to a question which does not contain an 
interrogative word and is spoken with the ordinary interrogative intonation ( see 
3 . 3 . 2 . 1 ) , or the IY intonation indicating that the expected answer i s  ' yes ' ( see 
3 . 3 . 2 . 2 ) , is o f  the intonation type s ' i . e .  the same as in a declarative statement 
( se e  3 . 1 . 1 ) ; e . g . yu l a i k  i - ka i ka i  genI ? - - - - -- (or - ...... 

i f  ' ye s '  
i s  expected as an answer) = are you about to eat again? Answer : m i  LA 1 Ks -- " 
= I am (about to) ; yu b- r fn g i m  i kam bana raI ? _ - = wi ll you bring 
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the bow (to me) ?  Answer : m i  b- r f ng i m  i kams - - .... , ,,  I will  bring it here ; 

etc . No notation symbol beyond S would be needed for such cases . 

4 . 2 . 3 . 3 . 4 . 2 . 2  Answers to quest i ons spoken wi th emphat i c  i n terrogat i ve 
i n tonat i on ( 3 . 7 , 13-13a . )  

The reply to a question which does not contain an interrogative word and is 
spoken with the emphatic interrogative intonation 1M ( see 3 . 3 . 2 . 3 )  is usually 
given in the emphatic emotional intonation E ( see 3 . 2 . 1 ) , e . g .  yu w6k i m  bana ra 
b i 1 6ng m i p f n i s 1M? _ --- - ... = have you finished making the bow for me ? 

... 
Answer : m i  W6k i m  p fn i sE -' = I have finished making it (and I am happy 

ahout it) . The same type of intonation often characterises the answer to a ques­
tion spoken with the IE interrogative intonation type ( see 3 . 3 . 2 . 1 ) , e . g . yu  l a i k  
E i ka i ka i genIE? _ - _ ./  = are you about to eat again ? (I am astonished) . 

Answer :  m i  1 a i kE - ../ = I wil l  (and I am quite querulous ahout my right to do it) , 

but the ordinary S intonation ( see 3 . 1 . 1 )  is also not uncommon in such a case , i . e .  

m i  LA I K  - ", = I will .  

4 . 2 . 3 . 3 . 4 . 2 . 3  Unfri endl y ,  i rri tated and u n i nterested i ntonat ion in  answers 
( 3 . 7 , 14 .  ) 

Short answers to all types of questions which do not contain an interrogative 
word can be given in an intonation which indicates that the person replying is  
bored with , irritated by,  or not interested in the question , or wishes to ' brush 
off ' the person asking it , or to make known his unfriendly attitude towards him. 
This intonation is characterised by beginning on high level in the first syl lable,  
with the intonation going down a l ittle , step by step , in  the subsequent syllables , 
and staying l evel in them, and being mid or lower mid l evel in all syllables of 
the last word . The pitch differences between stressed and unstressed syllables 
are generally absent .  The ( last) stressed syllable of the last word of the answer 

, I -- ;;> 
is usually very much lengthened . Examples : p- l e s i gat  man ? _ - are 

there any people in the vil lage ? ( lit .  has the vi l lage got men ?) Answer : gaaat 
[ i  I ga : : : t ]  -

__ = there are ( i .  e .  aan ' t  you see, you foo l ?  don ' t  bore me) ; 

= aan the tultul aome ? Answer : i keeen [ i  ' ke : : : n ]  
of aourse he aan ( i . e .  what a silly question to ask) ; y u  i nap  i ka r i m 

d r spe 1 a kago 0 nogatIM? _ - - ./ = are you ahle to aarry this -------------
load? (I expeat you are) Answer : m i  no i naaap [ m i  no i I na :  : : p ]  

------:;---
am not (aan ' t  you see it 's too heav� you fool?) ; y u  b- r rng i m  j i p i kamI ? 

-_ ....... - -
did you bring the jeep ? Answer : i - bagaraaap [ i  ' baga ' ra : : : p ]  

_ _ _ it is broken doum (you ought to know, you foo l ) ; em i k r apI ? 

I 

- _ / = is he the government offiaer? Answer : i k f i  i a p  -- - = (he) is 

the government offiaer (don ' t  you know, you foo l ?) ; etc . 
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To sum up, the outline of this intonation is -- with the pitch 

differences between stressed and unstressed syllables absent . When using letter 
symbols,  it can be marked by subscript u ( for ' unfriendly ' ) ,  e . g . i - gatu ( see 
above) . The lengthening of the final vowel need not be indicated separately . 

4 . 2 . 3 . 3 . 5  I ntonat ion  i n  orders and commands ( 3 . 7 , 15-17 . )  

In polite or mild orders , the ordinary statement intonation S ( see 3 . 1 . 1) is 
used . In such orders , the pronoun referring to the person or persons must be 

employed , e . g .  yu  b- d ng i m  WA ra i - karns _-- - - .... .... , = please bring me water. 

The intonation denoting a straight order or command begins with a high , 
slightly falling pitch on the first syllable , and quite evenly drops in the sub­
sequent syllables ,  with the last syllable lower mid and slightly falling. Pitch 
differences between the stressed and unstressed syllables are absent . Examples : 

k f s i m  d f spe l a  kago ! - - - - - _  ... = take this load! ; kamau t i m  kaukau !  - - - - .... 

= pul l  out sweet potatoes! ; b- ruk i m  d fspe l a pa i a !  -- - - - - _ _ = chop this fire­

wood! ; etc .  

The outline of this intonation i s  � .  With a letter symbol , i t  can 

be marked with a subscript 0 ( for ' order ' ) ,  e . g . kamaut i m  kaukauo ! ( see above) . 

Prohibitions beginning with n6gu t  = do not can be spoken with this 0 intona­

tion if they are straight commands , e . g . n6gut yu kam fnsa i to ! -- - _ _  -... don ' t  

come inside ! In more polite prohibitions , the emotional intonation E ( see 3 . 2 . 1 ) 

is used in them, e . g . n6gut yu kam rNsa i tE ! - � = don ' t  come in, please!  

4 . 2 . 3 . 3 . 6  Spec i al cases ( 3 . 7 , 18-23 . ) 

A few instances have been observed in which the intonation in Tok Pisin devi­
ates from what has been discussed above in 3 . 1-5 and which therefore are to be 
regarded as special cases . 

4 . 2 . 3 . 3 . 6 . 1 Ora i t  i n  some of i ts uses ( 3 . 7 , 18 . )  

In one o f  its uses , ora i t  functions as a connecting particle between separ­
ate sentences in narrative style or in a speech , and also as a connector between 
separate clauses of one sentence , usually replacing na = and or other con j unctions 

in such cases . In these functions , its intonation is __ __  , with the pitch of 

both syllables low level , and it  is usually preceded and followed by short pauses 
( indicated by p) ' e . g . em r ASk i m  t u l - t u l - p fn i sB ,  p ora i t  p ' �M i no s aveF 

- '"'-., ..... .-' - - he asked the tultul - [ but ] he did not know [ it ] ;  
p - -p ........ ...... , 

em i KAM yetB , p ora i t  p ' m i  g6F ../,. _ - p - ""'"  = he i8 sti l l  coming -

I go away ; d fspe l a man i k fs i m  b fkpe l a  s- t6ns p ora i t  p ' em i kuk i m  l ong pa i as 
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p o ra i t  p em i R
A

U s i m  i go l ong  h u l s  -
- ... .... .... p _ _  p - - - ... ...... , 

f' _ _  p _ - -.... '"' ...... .. "> 
= this man took a big stone - he heated it in the fire -

(and) he took it out [ and carried it ] to the hole ; etc .  
A characteri stic feature o f  the conversational style of spoken Tok Pisin i s  

the frequent u s e  of i o ra i t  -_ / o r  e m  i o ra i t  - - _ .I = that 's alright with 

me; it 's O. K. ! spoken with the emotional E 

preceded by a pause ( p) . Example : sapos 
he comes, that 's  alright with me . 

intonation ( see 3 . 2 . 1 ) . It is usually 
KAm (p)  i ora i t

E 
..... ./ / = if 

In other contexts , o ra i t  is spoken with ordinary intonation patte rns , for 
instance in o ra i t  naS ' � This i s  an idiom often used when one j ob i s  
finished and the speaker wishes t o  indicate that the next one should be started . 
It i s  also used to encourage onesel f  and/or the li steners to get started on some­
thing , somewhat l ike Let 's . . . . Another example of o ra i t  spoken with ordinary 
intonation would be m i  orA l t  l ong  tok b i l ong  YUs _ - ..... ... .. ... "' = I agree with 

you ( l i t .  I am alright at your talk) . 

4 . 2 . 3 . 3 . 6 . 2  t-ru i n  some of i ts u ses ( 3 . 7 , 19-21 . )  

t - r u i s  used much like Engl i sh I see ! in reply to a statemen t ,  and in this 
function is spoken with the intonation - -.... , i . e .  starting lower mid and falling 

to low, e . g .  em i K ( s i m  mon i p ( n i ss .  p t- ru .  
the money . I see . 

t - ru i s  a l so used to indicate an astonished reaction to a statement , somewhat 
like English really ?  In thi s function , it i s  spoken with the intonation - � , 
i . e .  starting mid with the second sxl lable falling high-lower mid,  and the vowel 
- u  i s  often lengthene d ,  e . g .  em i ROnewe p (n i ss .  t- ruu ! [ ta ' ru : : ]  

- p 
_ - ... -.... .... 'P - , =  he has run away . Really? To expre s s  that the person addres-

sed i s  very sorry to hear and deplores what he has j us t  been told, the intonation 
� is us ed often found with t - ru in which the - u  is considerably lengthened , 

i . e .  it begins with higher mid level , and fal l s  mid-low in the second syllable , 
e . g . em i NoA I p (n i ss .  p t- ruuu [ ta ' ru : : : ]  _ ..... ...... , P - , he has died. 

Really ?  Oh, what a pity ! 

In other usage s ,  t - ru i s  spoken with ordinary intonation patterns , e . g .  em i 
papa t - RU b i l on g  m i s  _ -

-

- - - , .... � = he is my real ( L e . not j us t  classifica­
tory) father. 

4 . 2 . 3 . 3 . 6 . 3  The special intonation of EM taso l - - _ /  = that 's  it! has already 
been mentioned in 3 . 2 . 1 .  In three di stinct idiomatic usage s ,  the combination em 



330 S .A .  WURM 

taso l has been observed with the following intonations of which only the first 

constitutes a special cas e :  a) that 's it! .".. / , b) that '8 all!  ./ , and ----
""'"" c )  constituting a reply to a question containing an interrogative word "" ', 

Examples : a) EM taso l - ,  p HEk i m  gens _ �/p- � �  = that 's it! Do it again ; 

b) EM taso l - ,  m i  NO gat moas -_ ./p- - �  ... = that 's all, I have no more ; 

c )  HUSAT i -mek�m
IW?

p
EM taso l

IWR -� .... ..... .... p"'--..... ........ = Who did it? He did. 

4 . 2 . 3 . 3 . 6 . 4  
, 

The special intonation of no i nAP unab le to in long 

statements has already been mentioned in 3 . 2 . 1 .  

4 . 2 . 3 . 3 . 6 . 5  The words yesa - "'\ = yes , nogAt � = no , wantok - ..... = friend, 

mate; member of the speaker 's linguistic community 01' social group, etc. , mas ta  
- ""\ = Sir (European) , m (  s i s  - ,  = lady (European) , and personal names are 

spoken with ordinary intonation by themselves . In sentences , yes a and nogat  are 
usually spoken with separate S intonational sequences and are always followed by 

a pause , e . g .  YESas ' 
p 

m i  saves ..... f - ..... ... = yes, I know ; noGAts ' 
p 

m i  no saveE 
-'r -_ /  = no, I do not know (I 'm sorry ) . I f  used in addressing someone in 

a sentence , wan tok ,  mas ta  and proper names are often spoken with separate S inton­
ational sequences but are rarely followed by a pause , e . g . MAs tas i l a i k  i kamI ? 

_ _ ,.- ;:::a , , ""\ - = would you like to come, sir? ( al so ) ;  P i tas i s aves 
- ..... - ........ " = you know, (it ) ,  Peter. 

4 . 2 . 3 . 3 . 7  Summary of i n tonati onal sequences i n  Tok P i s i n  i n  tabu l ar form 

The contents of the discussion presented in 3 . 1-6 is given below in tabular 
form to facilitate reference . Several of the intonational sequences are identical 
in different , situations ( e . g . self-assuring and persuasive emotional statements , 
and answers to questions spoken with emphatic interrogative intonation are both 
spoken with the intonation type E ) and could have been placed under single head­
ings . However , it has been decided, for the benefit of linguistically untrained 
reade rs , to list them separately and also to repeat the outlines in each instance . 
Cross-references have been inserted using the letter symbols .  The use of = indi­
cates ' is equal to . . .  ' . 
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1 .  In short declarative 
statements ( 3 . 1 . 1 ) 

2 .  In the final part of long 
declarative statements ( 3 . 1 . 2 ) 

3 .  In long declarative statements 
consisting of a single clause 
or several clauses connected 
by na = and, also in short 
declarative statements with 
several s entence-stresses 
( 3 . 1 .  3 )  

optionally ( 3 . 1 . 3 ) 

4 .  In non-final parts or clauses 
of a statement followed by a 
pause ( 3 . 1 . 4 ) 

5 .  In self-assuring and persuasive 
emotional statements ( 3 . 2 . 1 ) 

6 .  In reassuring emotional 
statements ( 3 . 2 . 2 ) 

7 .  In questions containing an 
interrogative word ( 3 . 3 . 1 ) 

In conjunction with emotional 
intonation ( 3 . 3 . 1 ) 

8 .  In ordinary questions not con­
taining an interrogative word 
( 3 . 3 . 2 . 1) 

LETTER SYMBOL 

subscript 
S 

subscript F 

subscript 
S 

( see 1)  
subscript 

LS 

B 
superscript 

· E 
superscr�pt 

subscript 
RE 

subscript 
IW 

· IWE 
superscr�pt 

· I 
superscr�pt 

OUTLINE 

same as 
S 

or 

-- -

P ITCH DIFFERENCES BETWEEN 
STRESSED AND UNSTRESSED 
SYLLABLES 

present 

present 

present 

present 

present 

absent 

absent 

present 

present in first 
part , absent in 
second 

absent or s light 
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In conjunction with emotional 
intonation ( 3 . 3 . 2 . 1 )  

9 .  I n  questions not containing an 
interrogative word , with an 
affirmative reply expected 
( 3 . 3 . 2 . 2 )  

10 . In emphatic questions not con­
taining an interrogative word 
( 3 . 3 . 2 . 3 ) 

Implying astonishment ( 3 . 3 . 2 . 3 )  
optionally 

1 1 .  In answers to questions con­
taining an interrogative word 
( 3 . 4 . 1 ) 

In conjunction with emotional 
intonation ( 3 . 4 . 1) 

12 . In answers to questions spoken 
with ordinary interrogative 
intonation or with one indica­
ting that an affirmative answer 
is expected ( 3 . 4 . 2 . 1 ) 

1 3 . In answers to questions spoken 
with emphatic interrogative 
intonation ( 3 . 4 . 2 . 2 )  

13a .  I n  answers to questions not 
containing an interrogative 
word and spoken in conj unction 
with emotional intonation 
( 3 . 4 . 2 . 2 )  

LETTER SYMBOL 
· IE 

superscrl.pt 

IY superscript 

· 1M superscrl.pt 

E 
superscript 
( see 5 )  

subscript 
IWR 

· IWER 
superscrl.pt 

subscript 
( see 1) S 

E 
superscript 
( see 5 )  

E 
superscript 
( see 5 )  

or 
subscript 

S ( see 1 )  

OUTLINE 

-- .... ./ - -

-

-- -

PITCH DIFFERENCES BETWEEN 
STRESSED AND UNSTRESSED 
SYLLABLES 

absent (or slight 
in first part) 

absent or slight 

absent or s light 

absent 

present 

present in first 
part , absent in 
second 

present 

absent 

present 

present 

w 
W 
tv 
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14 . Unfriendly, irritated and un­
interested intonation in 
answers ( 3 . 4 . 2 . 3) 

15 . Intonation in polite orders 
and requests ( 3 . 5) 

16 . Intonation in straight orders 
and commands , and prohibitions 
( 3 . 5 ) 

1 7 .  Intonation in polite 
prohibitions ( 3 . 5 ) 

1 8 .  ora i t  as connector in nar­
rative style ( 3 . 6 . 1) 

19 . t- ru I see ! ( 3 . 6 . 2 ) 

2 0 .  t - r u  rea lly ?  ( 3 . 6 . 2 )  

2 1 .  t - ru  = real ly ?  Oh, what a pity ! 
( 3 . 6 . 2 )  

2 2 .  € M  tas61  that 's it! ( 3 . 2 . 1 ) 

2 3 .  no i nap  in long statements 
( 3 . 2 . 1) 

LETTER SYMBOL 

subscript 
U 

subscript 
S ( see 1 )  

subscript 0 

E superscript 
( see 5 )  

OUTLINE 

- �  

/ 
/ 

PITCH DIFFERENCES BETWEEN 
STRESSED AND UNSTRESSED 
SYLLABLES 

absent 

present 

absent 

absent 

not applicable 

not applicable 

not applicable 

not applicable 

not applicable 

not applicable 

w 
w 
w 
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NOTES 

1 .  The standard orthography used in Mihalic 1971 has been employed here . In 
the pronunciation of consonant clusters such as initial 5 + stop or nasa l ,  
medial 1 + t ,  etc . , a short epenthetic vowel often appears between the con­
sonants . As a result of this ,  a word such as s nek [ sa ' ne k ]  has two syllables 
which is  of  importance for the discussion of intonation . Such instances have 
been indicated by the insertion of a hyphen between the two (or three) con­
sonants involved , i . e .  s - ne k , t u l - t u l - .  The epenthetic vowel accompanying a 
word- final r or 1 has been indicated by r- or 1 - ,  e . g . tas6 1 - [ t a- ' so- le l . 
It disappears if the next word begins with a vowel ,  e . g . tu l - tu l  i kam . 

2 .  In the translations of Tok Pisin sentences ,  ( ) will  be used to indicate words 
which are present in Tok Pisin , but are not necessary in an idiomatically 
correct English rendering. Conversely , [ ] are used to enclose words which 
are not present in Tok Pisin sentences ,  but have to be used in an idiomatic­
a lly correct English translation . This will however only be resorted to 
sparingly so as not to make the translations look unwieldy . For instance 
the will not usually be given as [ the ] though it has no equivalent in Tok 
Pisin . 

3 .  A Highlands language . 
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