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1 .  INTRODUCTION 

THE CONSONANTS OF CHAMORRO 
JEANNETTE WITUCKI 

This paper c omp let e s  the pres entat ion o f  my analy s i s  o f  Chamorro 

phonology . Vowe l phonology was des c ribed in considerab l e  d e t ai l  in a 

rec ent pap er ( 19 7 5 ) ;  p revious views and cont ro vers i e s  about Chamorro 

vowels were d i s c us sed in an earli er paper ( 19 7 3 ) . 

The dialect o f  C hamorro b eing des cribed i s  that o f  Guam , spec i fi cally 

of the area of the capital c ity , Agana [ha . g�?nA] . l Thi s des c ription 

foc uses on the Casual style of speech,  which i s  one of four s t y l e s  

whi ch c an b e  c onveni e ntly reco gni zed in t he repe rtoire o f  mo st sp eakers .
2 

My t e rms for the s e  four styles  o f  s pe ech are : Pedant i c , Carefu l ,  

Casual , and Fast . Both Pedant i c  and Fast speech invo lve frequent d i s­

tort ions o f  speech norms , and are b e t t e r  left for s p e c i al d e s c ript ive 

treatme nt . Careful speech i s  the mo s t  understandable to a no vi c e ,  but 

l ac ks many natural changes .  Casual i s  a rela t i vely we ll-b alanc ed s t yl e ,  

i n  t e rms o f  communic at i ve e ffici ency , for both native and no vic e .  I t  

i s  low i n  d i st o rt i o ns whi c h  make for misunderstanding ; i t  i s  not overly 

fast or s lo w ;  and it  is  the natural s tyle fo r relax ed conversatio n .  

B y  way o f  cont ras t ,  Fast speech i s  di ffi cult at t ime s for even a nat ive 

to  understand , due to s p e ed and slurring, and t he i nfo rmat ive func t ion 

i s  further dilut ed by tension and the emo t io nal conno tation ( as in 

speaking under stress  of  exc i t ement , ange r ,  o r  anx i et y ) . P edanti c  

s p e e c h ,  on t h e  other hand , i s  e x c es s i vely s low , and features b eing 

demonstrat ed are over-empha s i z ed . This o ften result s in p la c i ng s t res s 

on a no rmally uns t res sed syllab l e , to show the normatively c orrect p ro ­

nunc iation o f  i t s  segment s ( at t h e  expense o f  mispronouncing t he whol e  

word o r  phras e ) . For these reasons . Casual speech p rovides t he b est  

i llustrat ion o f  the norms o f  C hamorro pronunciation . 

1 

Witucki, J. "The Consonants of Chamorro". In Witucki, J., Walrod, M. and Shand, J. editors, Papers in Philippine Linguistics No. 8. 
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2 JEANNETTE WITUCKI 

2 .  T H E  CONSONANT PH ONEMES 

2 . 1 . CO NSO NANT CHART 

The c o ns o nant pho nemes are given b e low: 

CHART 1 
Consonant phonemes . 

p t k ? 

b d 9 

gw 

ts 

dz 

f s h 

m n n I) 

Three mul t i - s e gment consonant phoneme s Its dz gwl are given here i n  

their pho neti c  forms , a s  opposed to  t h e  use  o f  I¢ ? �/, so t hat thei r  

relat ionships with t heir s ingle-s egmented allopho nes will be more 

ob vious . 

From Spani sh,  and o c c urring o nly in Spanish loan words , Chamorro 

now has the following additional consonant s  :3 

Irl flo.rrs < f l ore s , !I-ower 

It rI tr�l).kun ha' ·dz� t r e e  < tranka, tree-trunk 

Ibll I €p'  . b I lJ < I i bra, bo o k  

Inwi n w� • • bu < n u e v o , new 

O f  unc ertain historical o r  d erivatio nal o rigin i s  [pw], o c c urring 

i n  at least one nati ve word [pw€ I).l)i] ni ght , as we ll as in Spanis h  loan 

[pweS] t he n . See Sect i on 4 . 4 .  for further d i scus si o n .  

2.2. C O NS O NANT FREQUENCIES 

C onsonant frequenc i e s  are of c onsiderab l e  import anc e ,  as they indi­

cate and d ocument c ertain preferential t rend s  in c onsonant phono logy . 

The s e  t rend s , in turn , c an o ft en b e  re lated to known or probab l e  

hi s torical sound changes . F o r  example , Ibl is very rare in Chamorro , 

and i t  i s  known t hat Ibl i n  I ndonesian c ognat e languages ( T agalo g ,  

for one ) app ears a s  Ipl i n  Chamorro in a high perc entage o f  c as e s . One 

might then expect Ipl to be a very c ommon Chamorro consonant . However ,  

a t e nd ency in Chamorro t o  rep lac e I ndonesian Ipl with If I keeps the 
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frequ ency o f  Ipl down t o  a n  average p erc entage . 

A c onsonant frequency chart follows : 

CHART 2 

Consonant phoneme frequencies . Average 

Consonant Initial Media l  Final 

p 1 8  2 0  2 

b 4 5 0 

t 4 1  4 6  1 0  

d 1 4  2 4  0 

k 1 6  2 4  1 8  

9 2 6  3 2  0 

? 0 4 6  4 9  

gw 16 8 0 

ts 2 0  17  0 

dz 9 6 0 

f 17  15  10  

5 25 1 2  1 0  

h 4 3  39 0 

m 2 5  2 1  5 

n 2 2  2 9  9 

i'\ 1 8 0 

I) 2 9 3 

3 2 1  389 1 1 4  

2.3. C O NS O NANT S O U ND S H I FTS . 

3 

occurrenc e 6% 

Totals % 

4 0  5 

9 1 

9 7  1 2  

3 8  5 

58 7 
58 7 

9 5  1 2  

2 4  3 

3 7  5 

15 2 

4 2  5 

4 7  6 

82 1 0  

5 1  6 

6 0  7 

9 1 

1 4  2 

82 3 1 0 0  

The c onso nant phoneme frequenc y  c hart indicates some trends i n  

Chamorro pho nology whi c h  have b e e n  d o c ument ed els ewhere .  A number o f  

c o nsonant sound shifts have been ment ioned b y  Saffo rd ( 19 0 3) ,  Conant 

( 19 1 1 ) , Wituc ki ( 19 74 a ) , and o t h ers . The mo st  import ant o f  t h e s e  

c hanges are given b e lo w ,  w i t h  examples t aken from rec ent pub l i c at io ns , 

exc ept in two c a s e s  when informants were u s ed . The c hange rules  give n ,  

i n  t he form Ixl + Iyl, i nd i c at e  that t he phoneme Ixl in t he relat ed 

l anguages i s  found as Iyl in Chamo rro . Languages c it ed are t ho s e  mo st 

c lo s ely relat ed to  Chamorro ; s uch l anguages are found in t he Philippines 

( T agal o g ,  B i s ay an ,  D ayak , et c . ) and i n  S umatra , Java , the C e l ebes,  and 

near i s lands . 



4 JEANNETTE WITUCKI 

Abbreviat ions and sourc es : 

Cham . Chamorro ( Guam ) : S e e  Note l .  

Tag . T agalog ( Luzon ) : Ramo s 197 1 .  

Man . Manobo ( Mindanao ) : Elkins 1 9 6 8 .  

Ind . I ndones i an ( Jakart a informant ) . 

Tond . Tondano ( Celebes ) : Sneddo n  1 97 0 .  

Rat . Ratahan ( C el eb e s ) : S neddon 1 9 7 0 . 

Cham. Tag • Man . Ind . Tond . 

I pi .... If I: 

fi re gwaf i apoy hapuy a p i api 
t oo t h  n if i n I) i pin I)ipen 
wha t ? hafa , a nu apa sapa 

(Thi s  change would work t o  redu c e  the frequ ency o f  Chamorro Ip/; 
however , t he shi ft next listed maintains i t s  frequency at an average 

level , and al so e xplains the rarit y  o f  Ibl in native Chamorro word s . ) 

I bl .... Ip/: 

a s h e s  apu abo a bu awu 
moo n puian buwan bu I an bulan wuian (Ra t .  ) 

new pa?gu bago be�u ba ru waru 
s tar puti?un bituwfn bitu?en b i nt al) tambulelel) (Rat . ) 

T he c onsonant Ihl i s  one o f  the mo st frequent in Chamorro ; this i s  

part ly explained by t h e  following shift . 

I kl ... I hi: 

I gwahu ako? 
man/ma Z e  I a hi I a I ak i 
Z ou s e  hut 0 kuto? 
tho u hago kayo 

The frequency o f  I hi is further 

Ir dl .... Ih/: 

bZood haga? dugo? 
Zeaf hagu n dahon 
s Z e ep mat u hu k matulug 

A similar shift c ontributes to  

Ir dl ... /11 : 

name na?ani pal)alan 
no s e  gwi?il) i 101) 

si?ak aku 

ka 

augmented 

dahun 

oral) laki 
kutu kutu 
kamu ko 

by the fol lowing 

d a rah raa? 
daun i a I a ina 
tidur -t a ka I 

the high frequ ency of 11/: 

nazan nama I)aran 

shift: 

izul) hid u I) irun (Rat . )  
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Some of t he frequ enc y  o f  111 is also probably due t o  the reduc tion 

of s tops o c curring s yllab le - final b e fore C, where it  is  di ffi cult to  

d i s t i ngui s h  Ip t k l  from 111. 

5 

Another o f  t he mo st  frequent Chamorro consonant s is It/. I do not 

know o f  any his torical shi ft whi c h  help s to explain this ; however , t he 

pres ent tend ency i s  t o  c hange Ir , d l  in loan words to It /, whenever 

these c onsonants o c cur s y l lab l e - final b e fore C , and word-final : 

spani sh 

color {co l o r }  

espanol {Sp aniard} 

papel {p ape r }  

ca r n e  {me a t }  

verd e {gr e e n }  

+ 

+ 
+ 
+ 
+ 

Chamorro 

ko ,6t ' 
1espany6t' 
pap i t' 
kat' n i 
bet' d i 

( In all Chamorro examples , s t r e s s  i s  on t he p enultimat e syllable 

unl e s s  otherw i s e  ind icat ed . )  

3. G E NE RAL F EATURES OF CHAMORRO PHONOLOGY 

Cert ain features of  Chamorro phonology affect  the productio n  o f  

both vowe l s  and consonant s ;  othe rs a ffec t c ons onants o nly , app lying 

equally to all consonant s o f  a given t yp e  in each cas e . S ec tion 3 

d eals with t h e s e  phenomena . 

3.1. LE NGTH 

Length is not phonemi c . In both vowels  and c onsonant s ,  l ength i s  a 

reflex o f  rel at i ve s t res s and s p e ed . Lengt h usually inc reases with 

strengt h of stres s ,  and d ec reas es with great er speed . Length-spec i fy ing 

rul e s  for Chamo rro are rather c ompl ex , due to the int imat e connec t ion 

bet ween l e ngt h and the ideals for shap e  o f  stre s s ed syllab l e s . These 

id ea l s  vary for s p e c i fi c  sound c omponent s ;  i . e . , syllable shape 

d ep ends in part upo n  features of the vowels  o r  consonants invo lved . 

Furthermo re ,  how o ne produc es a proper syllab l e  und er stre s s  i s  p art ly 

determined b y  fac t o rs external to the s y l lable in qu est i o n .  For examp l e , 

the shap e o f  a s t re s s ed s yl lable i s  somet imes determined b y  the nature 

o f  the C1 of the following s y llable . In  sho rt , rules for l ength are 

rules for s yllabic norms , given varying s t res s e s  and varying segment a l  

c omponents . The s e  rules will  b e  d e scribed i n  the next s e c t i o n .  

3.2. S T R ES S  

Stres s i s  not phonemic ,  e x c ept in a very few case s . These are rare 

ex c ep tions , s imilar to opt ional English p'rmit, perm(t, but t he s t r e s s ­

me aning shi ft i s  obligatory i n  Chamorro : 3 
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/tsat I (?I?! 
/ t s �t I I? I ?! 
/ap,hl/ 
/ a pa s I / 

JEANNETTE WITUCKI 

/at�l)u? sl hose; 
/�tUl)u?/ 

to ha t e  

p o o r  eye-si gh t  

to pay (fo r )  

pay ( no u n )  

He knows Jo s e . 

fri e nd 

I n  eac h o f  t he above pairs , the form with stress on the initial 

sy llab l e  may be regarded as a substant ive ; this usage violat es t he 

norm ( given b elow) for plac ement of primary stress  in Chamorro . 

S t r e s s  levels o ft e n  can b e  referr ed t o  as s imply high s tres s versus 

low stres s ,  but these general cat egori es each c omprise two spec i fic  

s t r e s s  l eve l s . The two general and four spec i fic stres s levels  are 

symb o l i zed and d efined as follows: 

High stre s s : 

" 4 Double s t r es s ;  mos t stres s ed syl lable in a breat h-group . 

P rimary word stres s . 

Low stre s s : 

S ec o ndary word stres s .  

Minimal o r  no s t r e s s  ( unmarked ) .  

High s t r e s s  levels are accomp ani ed b y  low pitch,  whic h  general ly 

r i s e s  t h ereaft er b y  even s t eps to the end of the word-unit . 

The u s e  o f  t he s e  four stres s l evels is i l lustrat ed i n  the following 

Chamorro s ent enc e :  

#ts��k' .tsak' 
Chop 

?�n .nu na sl .bod' .dzas 
one o nion 

nl d�l) .k\J .lu# 
whioh ( i s )  Zarge . 

The basic  stress rul e  for Chamorro decrees t hat p rimary word s tr e s s  

fal l s  o n  the p enult imat e syllable o f  every ' free' form w i t h  two o r  

more s y l l ab le s . It rat her o ft en happ ens that s hort phrases ar e treated 

as such 'word ' uni t s ; a maj o r  s t r e s s  o n  a minor word i s  then redu c ed :  

• • •  p a . r II • I .  9 wa'!l. f I # . . .  fo r t h e  fi re . 

(The separat e word /para/, fo r, lac ks a p rimary stres s ed syllable . )  

The p enult imate s yllable s t r e s s  rul e does not ho ld in the following 

c a s e s : 

W ords with reduplication o f  the final syl lable ( rare ) : 

Exp letives : 

?�I d��x 
x' ( I ? II del 

Z i t  He, smaZ Z 

(Soari ng away p i g  i n  garden ) 

( Chasing oa t s  o ff the poroh . ) 



Loan w ords: 

Ikolot/ 
Ilugw�t/ 
It srepm n ( 51 

THE CONSONANTS OF CHAMORRO 

ao Zor ( Spani sh co l o r )  

p Z a a e  ( Spanish l u g a r )  

Japan e s e  

7 

Mos t  loan words are Spani s h ,  a nd s i nc e  Spanish also has a s t rong 

pref er enc e for p enultimate s yllab l e  stres s ,  many suc h loan word s ret ain 

the Spani sh stress p lac ement at the s ame t ime that they adhere t o  the 

Chamorro s tres s rule :  

Iflorisl 
But : If lorfs-hu/ 

fZowers ( Sp ani sh f l o r e s )  

m y  fZowers 

The r egular s t res s rules  follow; all of t he high stres s rules are 

speci fic ations for t he high s t res sed s yllab l e  p lus the following sylla­

b l e . I n  9 5% o f  Chamorro words ,  these are the p enult imate and ultimat e  

syllab les . 

3.2. 1. Double Stress 

RIL,te. 1: CV . + CV·. I 
" 

Both moras o f  the l e ngt hened vowe l are voic ed b e for e a voi c ed 

c o nsonant , and b e fore Ihl and 17/. The first mora has great er stress  

and l engt h ;  this  is  especia lly evid ent in the diphthong vowe l s , where 

t he s ec ond mora has a d i fferent arti culat ion and is  quit e  short : 

IL i . goa . 9 I 

rn'� aU. I I k '  
h'�a . d Zl) 
rna. I 'f i . I) u 7 
gw�a.ha 
t 5'6 u • I 17 

it is ( Z o a a t ed) 

good 

wo od 

Z o s t  

t here i s ,  a r e  ( e xi s t i ng )  

b ri ng !  

Before a voi c el e s s  c onsonant ( exc ept Ihl and 17/), t he s e cond mora 

fades i nt o  voi c eles snes s be fore t he especially d i s t i nc t  syl lab l e  break : 

RIL,te. 2: 

b" .I'�9·ti7 
9 i t�w. 5 I 
7a.flq .tu 

CVC. + CVC·. I " . CV(C) 

s ea s Zugs 

in t h e  sea 

fry ! 

This rule stat e s  that b e fore C2. C3' t he double-stres sed vowel i s  

u sually not lengthened ; C2 i s  l engthened : 

d� I)·.k v.lu Zarge 

A s t op i s  always unreleased in this e nvironment ; the l engt hening 

is o f  the ho lding t ime : 

t�t�·. lu again 
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3.2.2. Primary Stress 

Und er primary word stres s ,  vowels are sho rt ( wi t h  ex c eptions no ted 

be low) . The norm for the final two syllab l e s  o f  any word o f  two o r  

more s yl lables i s  CV C . CV(C) . 

Rule. 1 : CV . + CVC2· I __ '_.C2V(C) V 1 oF I a I. ao/. 

Ima. tul to arri v e  + m�t � t u arri v ed 

Igu .ma?l hous e + gl. grm .mal? i n  t h e ho us e 

I f  the following C2 i s  c ompl ex , only the firs t segment doub l es ( to 

pro vid e a c lo si ng c ons onant for t he first syllab l e ) :  

10k'. kw i? a � s o  

?i ?ot' .tr� the o t h er ( o n e )  

Exc ept ions : A p rimary stres sed vow el l engthens b e fore Ig/, Ih/, and 

Ibl -- ex c ept b efore Ibll ( Spani sh br) , whi c h  become s  [p' .bl] : 

Ig/: ga? I�· .g� dog 

I hi: gw�· . ha t h ere i s ,  are 

Ib/: ho· . bIn yo ung ( Spanish joven) 
Ib I I: I ep'. b I u boo k ( Spanish 1 i b ro) 

pop�bli p o o r  ( Sp ani sh pobre) 

B e fore fri cat ives Is, fl, there is free vari ation b etween doub l e  

s t re s s  and p rimary stress  rul es for open syllable: 

t <BW • 5 1 'V t <B 5 • 5 1 
gwreW .fl 'V gwref .fl 

s e a  

fi re 

CV . V(C) follows Rul e  1 ,  as V + V are automatic ally separat ed with 

[?] b e fore the s e c o nd V.  The consonant al feature [?] is doub l ed when 

t he first V is  und er primary stres s : 

Iputlunl s tar put (? ?un 

With CVC . CV(C) there i s  no change ; neither vowel no r consonant i s  

lengthened , a s  reali zation o f  pre ferred ( p rimary stre s s e d )  syllab l e  

s hap e (CVC) i s  i nherent: 

rna i • go? i\fI 
tret '. I u 

h i s  s � e ep 

again 

Diphthongs s e rve as long vowels , so primary stressed Cai , Cao also 

undergo no c hange : 

Ima i gu?1 s � e ep m�l .go? 8�eep 

The rul e  states  that b e fore a vowel-init ial s y l l ab l e ,  the final C o f  

the s t res s ed s y l l ab l e  doub l es t o  p rovide a n  init ial C for the next 

s y l l ab l e : 
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Idadalakl tai l ,  p lus I-II benefactive 

h e  fo l lowed (aft e r  someo n e )  

3.2.3. Low Stress 

Syl l ab l es retain underlying CV o r  CVC shap e  with low stress c o n­

d i t ion ( s econdary o r  no s tr es s ) :  

9i t�W·si 
91. n £ n h a • 9 at'. Ii" 
m�·u.llk' nA t�u.toh 

A CVC . V(C) series b ec omes CV . CV(C): 

Iha I + uml -+- ha.lum 

3.2.4. Reduplicated Series Stress 

to t he s e a  

from Agana 

The man i s  goo d .  

i n s i de 

Redup l i c at ed series of s y l lab les  fal l  under the low stress l ength 

rule ,  no matt er what the stres s ;  there i s  no lengthening of vowel s  o r  

c o nsonant s ,  a s  the who le series o f  two or three s y l labl e s  i s  utt ered 

9 

i n  the time-be at of one syllab le . The redupl i cated s y l lable i s  normal l y  

the ( und erlying form o f  the ) stressed s y l l ab l e , and the s tres s i s  al so 

redup l i c ated , up to  the p rimary stre s s  l e vel . However , in a fina l  

s y l lab l e ,  the next l e s ser stress  l evel generally o ccurs : 

Ima.tsJ1.tsJ1.tsu11 
I rna. n a 1. I'f. I ( . 5 t u I 

3.3. F O R C E 

They were wo rking.  

They were g e t t i ng ready . 

The pronunc i at io n  of Chamorro i s  muc h  more forc eful t han is that of 

( Am er i c an )  Engl i s h . Two features result from thi s : First , Chamorro 

pro nunciation is muc h  more sharp and d i s t i nc t ,  so that even fina l ,  

leas t - s t r e s s ed syllab l e s  are c l early enunc iated . S econd , breath ex­

penditure is  muc h great er ,  especially on emphasi zed syllab l e s  with 

vo i c e l e s s  segments : 

Imakahnal -+- ma.k�H.na 
Ituhnil -+- 1i .t3H.nln 

a mo untai n o n  Guam 

t he supp o r t  po l e s  o f  ( t h e  w i ndow) 

[H] a very forc eful aspirat ed s ound , without o ral 
o b st ruc t ion . 

Befo re s ent enc e  or d i s c ours e  p aus e , a final vowel usually end s  with 

an aspirat ed off-glide: 

. . .  o n  o ne s i d e . 

I n  the s ame environment , a vowel-final s y l lab l e  ( which do es no t 

start with a voi c ed s t o p )  may become t o tally vo ic e l es s ,  and s t ro ngly 

aspirat ed : 
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· .. ?i ?ot' .truh# . • .  t he o t h e r  ( o n e )  . 

• •  • bi .da· .muh# 0 • • •  your do i ng. --o 

3.4. G L OTTA L BREAKS 

The glottal stop is a s eparate conso nant phoneme in Chamorro , but 

it also o c c urs as a regular non-phonemic fe ature of p ronunciation i n  

t h e  e nvironments # V and V V: 

# V: 

v V: 

?a·. ga 
? u n-

Iputll fZash + I-unl 
-+- pu. t(? ?un 

ri p e  banana 

you s g . , subj ect pronoun 

ab Z e  to 

s ta r  

Spani sh d i o s -+- 51 dz u ? ?us God 

Note that b etwe en vowe l s , [ ? ] b ehaves as a consonant , doub ling 

und er p rimary stre s s . 

4 .  S PECIFIC CONSONANT REALIZATIONS 

The d es criptions of ' phonetic norms ' ,  which are given i n  this s e c­

t i o n ,  r efer to the c o ns c iously p referred pronunc iation of the c onsonant 

phonemes , as they are p rod uc ed in Casual speech ( conversational sp eed 

and stres s ) . 

Rut e l> y m b o  f,6 : ! ! 

no symbo l  

Stress: " 

o b l i gatory rul e 

p referred rule 

optional rul e 

phras e ( doub l e )  stres s  

p rimary 

secondary 

low or no stress 

Al lophoni c variations d e s c ri b ed in specific rules  will not inc lude 

tho se alterations explained previously as features of Chamo rro phono l ­

ogy in general , n o r  tho s e  to be exp lained hereafter a s  features common 

to a whol e  c las s of c o ns onants ( e . g . , . stops ) .  

4. 1 . S T O PS 

With the exc eption of Ibl and Ig/, all stop consonants , i nc luding 

the stop s egment of an affricate , double after primary stres s  when 

they stand alone at a s y l lab le boundary ( s ee  3 . 2 . 2 . ,  Rules 1 and 2 ) . 

D i s cussion of doub l ing wi l l  not b e  rep eated in comments on allophonic 

variation in the s e ctions to follow . 
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All stops oc curring either word o r  syl lab l e  final are single seg­

ment s ; affricates and /gw bl tr n/ are not p e rmitt ed before any 

j unc ture . 

11 

Stops are always vo i c e l e s s  and unreleased when wo rd-final . Wit h a 

few ex c ep t io ns , this rule al so app lies in s y l lable-final posit ion . 

Phonet i c al ly s imilar stop phonemes c o ntrast only in syl lab le-initial 

p o s i t i o n .  Ex amp l es are given b elow. 

Cont rasts between vo i c e l e s s  stops and vo i c ed stop s : 

/t d/: /t agu?! 
/mat a/ 

to s e nd 

ey e 

Its dz/: /tsalan/ road 

/matsallk/ to Zaugh 

/p b/: /pukpuk/ swe Z Z i ng 

/tupu?! we H 

/k g/: /kanu?/ to eat 

/pu?kat/ to w a Z k  

/dagu/ y am 

/tsada?/ egg 

/dzamak/ to mash 

/tadza?/ never 

/bu kbu k/ uproo t  

/tuba/ coconut wine 

/gagu/ to as k for 

/pugas/ raw r i c e  

C ontras t s  between simple stops and affric at e s : 

/t t 5/ : /tsalan/ 
/t aut auf 

road 

p er s o n  

/ta?lu/ agai n 

/tsu?tsu?/to do 

/d dz/: /dagi/ t o  t e Z Z  a Zi e /dza/ to Z i k e  

/t sada?/ egg 

Cont ras t s  b etwe en /gl and /gw/: 

Ig gw/: /gimin/ 
/pugas/ 

to drink 

raw r i c e  

Cont rast s  betwe e n  /?/ and /p t k/: 

/? pi: 

/? tI: 

/? k/: 

/tsada?/ 

/pu?katl 

/ Ii? i?/ 

egg 

to w a Z k  

t o  s e e  

/tadza?/ n e v er 

/gwihan/ fi s h, n .  

/pugwa?/ b e t e Znut 

/nigap/ y e s t erday 

/t sada?! egg 

/mau Ii k/ good 

NORMS AND VARIATIONS OF IND IVIDUAL STOPS : 

/p/: The norm is unaspirat ed , lenis . I ni t i al /p/ b efore a stressed 

vowe l vari es from aspirat ed through unaspirated to a fort i s ,  a lmo st 

glo tt ali z ed [p] . The fort i s  reali zation i s  infrequ ent b efore mo st  

vowe l s , but pref erred b efore lui. 

R u l e  1: /p/ ->- [p=] 'V [ph] 'V [p] /# V. 
pa? gv 'V pha? gv 'V pa? gv now 
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Rule. 2: /p/ + U] /# , u. 
pu' . gwa? 
pu' . gAS 

b e t e lnut 

raw ri c e  

f bi: T h e  norm i s  a s  in Engl i s h .  /b/ is  rare i n  Chamorro ; it  mos t  

o ft en o c c urs in d efini t e  loan word s from Spani sh o r  Phi l ippine 

languages . 

Rule. 1: /b/ + [p=] /# 
# ?1 . bu.tIs.mu '" 
# bai hu han.nou '" 

( phrase or s e nt ence-init ial ) 
# pu.t;s·.mu your b ap t i sm 

# ,i 1 U pa .u . ha .no I wi Z Z  go . 

/t/: The norm i s  dent al ,  unaspirat ed . I t  i s  the mos t  common consonant 

in Chamorro . 

Rule. 1 : /t! + [ t h ] /# 
# t a' . s i '" # tha: s i sea 

, 
Rul e. 2: /t/ ! ! + [ d ] IV. V 

tstt'.nut' s o r e  + tsef' .nu·.dAn wo u nded 

/d/: The norm is as in English . /d/ is  of  average frequency in 

C hamo rro . /d/ oft en app ears t o  have doubled a ft e r  p rimary stress  in 

lone medial p o s it ion ; e . g . , [sred'.duk'] river apparent ly derive s from 

und erlying /saduk/. However , as neither /b/ nor /g/ t end to double in 

the same p o s i t i o n ,  it is  likely that the pho nemi c form for ri ver may 

be /sa?duk/. This can be d educed from numerous instanc e s  where c are­

fully pronounc ed [? d] + [d'.d] in c asual and fast speec h .  For examp l e : 

/su?da/ t o  me e t  + ?un.s6? da '" ?un.sod'.da y o u  m e e t  

/k/: The norm i s  unaspirat ed , but otherwi se as in Engli sh o r  Spani s h .  

I t  has no allophones other than b e i ng doubled and unre leased as 

d e s c ribed e l s ewhere as changes und ergone by all voi ce l e s s  s t ops . 

/g/: The norm i s  as in English ; it i s  o f  average frequency re lat ive 

to  the other c o nsonant s .  As usual for s imple voic ed stop s ,  /g/ does 

not double in lone medial p o s i t i o n ,  but like /d/, i t  oc c as ional ly 

app ears to do  so . Topping ( 1973:38) gives an examp le o f  t his in 

[meg.gei] many . However, t his  and similar cases are b et t er int e rpret ed 

d i fferently ; t hat i s ,  [meg.gei] many is not from phonemi c /migal/, 
but from phonemic /ml?gal/. /�I?/ has the meaning o f  

lo ts o f, a s  i n  /mi?mi?/ t o  u ri n a t e ;  /mi?salapl/ l o t s  o f  money . /gal/ 
re fers t o  s omethi ng with sp e c i fi c  t ime-spac e  exist enc e ,  as in /galgl/ 
t here i s ,  are ( phy s i c al entity located somewhere ) . When /mi?/ i s  

uns t r e s s ed , t h e  ending glot t al is  usually lost . I n  a stre s sed syllab l e ,  

i t  as s imilates to  a following stop , as i n  /ml?gai/. The stressed /1/ 
i n  a c lo sed syl l ab l e  b ec omes [e], giving [mtg.gai '" mtg.gei]. ( See 

Wituc ki 1975 for allopho nic variations of vowels . ) 
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/gw/: The norm i s  as Spani sh /gu/ in /guapo/, handsome . It i s  of low 

frequency , and is probably a relat i vely rec ent historical d evelopment . 

Only in Chamo rro do we find /gw/ where relat ed l anguages usually have 

/w/, /h/, or /?/. Simi l arly , in  English loan word s  init i al /w/ u sual ly 

b e c ome s /gw/: Wat kin ( name) + gw�t�kln. 

Rule 1: /gw/ 11 + [gJ / u ( u sually o cc urring as p art of the 

i nfix / -urn-I) 
/gwaidza/ t o  'l o v e  + gu.rn�i.dzll dzu? 

I 'loved ( ongo ing proc e s s )  
, 

Rule 2: /gw/ 11 + [kwJ IV?� 
( At the s ame t ime, t he preceding [?J a s s imilat e s  to t he 

fol low i ng stop . )  

/Iu?gwi?/ a 'l s o  + lo? kwl? 'V 10k' kwl? 
/h i ?gwa?/ "I don't kno w "  ( id i om without l i t eral meaning) 

+ he k'. kwa 

/gw/ i s  explained by Topping (1973:2 5 ,  34) as /g/ plus semi-vowel /w/. 
Howe ver , [wJ as a p o s si b l e  s emi-vowel in Chamorro words regularly o c c urs 

only aft er [gJ and [aJ. I int erp ret these o c c urrenc e s  as /gw/ and /au/, 
respect ively, s i nc e  such limited d i stribution argues strongly against 

i ndep end ent phonemic statu s for [wJ . Furthermore, c onsonant c lu s ters 

are not p ermi t t ed in word- o r  syl lab le-initial p o s i t ion, in nat ive 

Chamorro words . Henc e  /gw/, whi c h  is a relat ively frequent initial 

conso nant , is b et t er s e en as a comp l ex stop like /ts/ and /dz/. 
/?/: The glo t tal stop is as highly frequent as is /t/, and i s  difficult 

to  different iate from /t/ in t he word -final p o s i t i o n ,  and s y llab le-final 

b efore an alveo lar c on sonant, as /?/ t e nds t o  assimilat e to the alveo lar 

position . 

Rule 1: /?/: + [tJ 1 _ . C alv . 

/haga?na/ A gana 

/ga?lagu/ dog 

/tsu?tsu?/ to eat  

+ hagch'. nil 
+ gat'. I 6· gu 
+ t sot'. t su? 

Rule 2: /?/ + [0J in low- stres sed s y l lable . 

/rni?salapl/ much mo ney + rn l  . 511. lap�pl 
/Iu?gwi?l a 'l s o  + lo.kwi? 'V lo.kwl 

/ts/: The norm i s  as i n  English s i t s  ( alveo lar) , but opt ionally /ts/ 
may be s light ly palata l i z ed ( alveolar-palatal ) ,  i n  whic h  case t he p ro ­

nunc i ation i s  c lo s e r  to  [cJ in English c hi n .  I n  addi t i o n  to  t h e  

cont ras t s  not ed earlier, /ts/ is  also distinct from / 5/: 
/tsalan/ road /saga/ to s t ay 

/tsuli?/ to b ri ng /suha/ t o  c ome o ut 



14 JEANNETTE WITUCKI 

Howeve r ,  in fas t or carel e s s  speech , opt ionally , Itsl + [ 5] :  

? l .tsi .tsO? nA '\, ? l.tsl.so? nA 
tsO? da '\, so? da 
tsa.da? '\, sa.da? 

h i s  doi ng 

banana p 'l a n t  

egg 

Idz/: The norm is alveolar , w ith opti onal sl ight palatali zation 

approx imat ing but not ident ical to  IJ/. Like Its/, Idzl reduces t o  its  

fricative i n  fast  or careles s speech ,  optionally: 

ta.dza? '\, t a· . za never 

ha.dz�·.ti? '\, ha.z�·.ti h e  t hrew away 

dziB.hu '\, ziB. hu I Hke 

dZA '\, ZA ( t 1 . u . rna .. no u ) And (I did no t go ) 

4.2. FR I C ATI V ES 

Chamorro fricat ives are If 5 hi. They cont rast with similar pho neme s 

as fo llows : 

If I: 

R u. l e  

Ru.l e 

I f pi: I f i ? u ni ne ar, 

Ifatsil dirty,  

1s t 51 : Isuhal to come 

Isagal t o  s tay,  

Is f I: Isihal they,  

Ipi?utl beach p 'l um 

Ipa?gunl c hi Z d  

away , It su Ii? I t o  bring 

Itsalanl road 

Iflhul a 'l 'l  t h e  

Islnal to be a b 'l e ,  Ifina?-I m ad e  of 

time 

Ih 7/: Ihagal daughte r, I?a ga? I b anana, rip e  

I rna hi u 51 smoo t h ,  Irna?pusl d eparted 

The norm i s  as i

:��tr 1 : I fl + [ 5 ] ( d i s s imilat ion ) 

gOf '\, gos rna I. pi v ery ho t 

gof '\, 
, gos rnArn.pus very i nt e n s e  

ge:s p ( . ka . ru very mi s c h i e vous 

gos ba·. ba v ery bad 

gos ?ap'. rnArn nA tytrn.pu very 'l o ng a go 

2 : If I + [5]) + [ z] I . d 

gOf '\, gos '\, goz d,sl).ku.IU very 'large 

lsi: The norm is  as in Engli s h .  



CONSONANTS OF CHAMORRO 

R ul e 1: I s I ! !  + [ z ] I . d 

ka.paz.dl? cap a c i t y  < Spani sh capac id ad 

goz .daf) .ku.IU v e ry large < got 'V gos v ery 

Similarly , lsi b e fore voiced consonant will b ecome [z] in any loan 

word . On t he ot her hand , Izl in a vo icel e s s  environment will b ecome 

[s] in loan word s : 

English 

news 

z ipper 

reason 

C hamorro 

, nu·s 
sf p'. p r 

I 
rf· . SA n 

15 

Also in loan word s ,  lsi + [5] I iV, pre ferent ially . ( T hi s  sequence 

ne ver occurs in nat ive Chamorro word s ,  and so there is no nat i ve 

occurrence of [5].) 

Spanish 

maldic i6n 

siete 

curs e 

s e ven 

Chamorro 

mAt'.di. 5yO·n 
5ylt'.tl 

Ih/: The norm i s  as Engli sh Ihl i n  initial p o s i t ion; e . g . , in h e ad, 

ho l e ,  hat . Ihl occurs s y l lable final , but not word- final . 

Rule 1: I hi + ! ! [H] lit .CV(C) 

That i s , und er d ouble stres s ,  Ihl b ecomes [H], a very forc eful aspiration 

without oral st ricture . 

Ituhnil s up p o r t  + t�H .ni 
Imahlaul s hame + m�H.lou 

R ul e 2: I h I + [ ? ] I # V 

ha .ga? riA 'V ?a .ga? riA 

Rule 3: 

h�· . I u? 

Ihl + 

Isihal 
Isuhal 

'V ?u I .  I u? 
I 

[�J I [�J 
t h e y  + 
t o  come away + 

, 

V 

A gaiia 

up 

s (·.ha 'V 
sU·.ha 'V 

s ( .. yA 
, u  SU • wa 

Rule 4: I hi + [0] IV .CV(C) ( No stres s . ) 

Ituhnil s upp o rt + ?) .tu.nfn .riA hi s supp o r t  (po l e s )  

Rule 5: Ihl ! + [C,] IC , . __ V, v __ .C, 
That i s , in a s y l labl e  under primary stres s ,  Ihl pre ferenti ally 

as similat es to  a preceding o r  following consonant . 
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Ituhnil 
Ituhlail 
Ilihgwa?1 

4.3. R ES O N ANTS 

JEANNETTE WITUCKI 

s upp o rt -+ 

b ridg e -+ 

to s t ir -+ 

ton.nln 
to I. I a i 
I 8g'. gwa? 

suppo r t s  of 

Reso nant s are t he nas a l s  1m n n Q/, plus lat eral III, with norms 

as in Engl i s h . Nasals o c ca s i onally d i s similat e , when the s ame nasal 

is  repeated either adj ac ent t o  o r  i n  the s ame s yllab l e  as t he firs t . 

Nasals almo st always as s imilate t o  s t op s , both within wo rd s  and within 

c lo se-knit phr as e s . Thi s change is relati vely more likel y  in fast 

speech and within word s .  Cont ras t s  fol low . 

Im/: Imangll to wri t e  Imamll o ur 

In/: Ina?11 to g i v e  Igwinil h e re 

In/: I na I hu nl e nough lsi na I t o  b e  ab L e  

IQ/: IQaQal duc k ( n .  ) It uQu?! t o  k now 

III: Ilasasl s k i n  ( n .  ) Itsalanl road 

Im/: 
Rul e 1 :  Iml ! -+ en] 1 __ . Calv . , 

Calvo 

gal. lun.t�·.nU? i n  t h e  jung L e  ( fast speec h )  

< Igi halum tanu?1 
plt�n(·.sl p ermi s s i o n  < Spani sh permici6n 

han. zU you ( pl . )  < Ihamdzul 

I ha I uml 
Ihanunl 
------- -
ImatslQI 
- --- -- --

R u l e  2: Iml -+ en] between b ilab ial s ( di s similatio n ) . 

I n/: 

Spani sh compadre, godfa t he r  -+ Ikumpal III + I-urn-I 
-+ dos na ku.mun.pJI. I I two comp adre s  ( recipro cal ) 

Itinanuml p L ants 

'V tLnaJ.noQ.mu 

.m ( di s s imilation ) . 

+ I-mul your 

y o ur p Lants 
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-+ t) . naJ . n3 n • .  m u 

R u l e  1 :  Inl ! !  -+ [Q] I • k 

t) .?I .n'· .taQ.gw l? h e  had not 'loo ked at him 

?u. paQ. g u p'. put' 

R u l e  2: Inl 

< Itl lnatan gwl?1 

< 

t hey wi 'lL have a party 

lu+pan+guputl 

• h 

near m e  < Ifl?un+hul 

i n s ide 

to burn 

monkey 



CONSONANTS OF CHAMORRO 

p 
Rule. 3: Inl !! + em] I . b  

?)m. pam.p�s·.kA 
< 

?Um· ,. i bya·. he 

we ar e g o i n g  fi shing 

Iln+pan+peskal 
o ne t ime < Spani s h  un viaje 

R ule. 4: Inl + [0] IV_# ( [Vn#] + [\1#]) 

enough 

In/: 
Rule. 1 :  In! + [ n] IC. a ( i n  uns t r e s s ed final syllab l e )  --

?) . sA.g�n.nA '" ?).sA.g�n. nA < I I saga+l1al 
?) . 9 i . moo? . na '" ?) . 9 i . m�? . n A < Ii guma?+l1al 

IrJ/: 
Rule. 1 :  IrJI + en] I .11 

?) . gaa? tson. nA 
g) te:? lan. nA 

his comp a nio n < Ii ga?tsurJ+nal 
to his bone < Igi tu?larJ+nal 

i t s  

h i s  

p la c e  

h o u s e  

III: T h e  II rl range o f  sounds i n  Chamorro vari e s  from Engli s h  III 
and Ir/, to Spanish flap Irl, t o  a vo i c e d  palatal fric at ive rat her 

like an aspirated Engli sh Ir/. Whet he r  native o r  loan , t hese II rl 
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sounds o ccur only s y llable-ini t i a l ,  

borrowed c luster ( e . g . , flor.rrs < 

final , borrowed II rl b e c ome [t']: 

o r  as the se cond consonant of a 

Spanish flores). When s yl l ab le -

lu. gwa·t' p Za c e  < lugar ( Sp ani s h )  

k�t'. n i m eat < carn e " 

bot'. SA p o c k e t  < bolsa " 

The norm for III i n  Chamorro words i s  qui t e  c lo s e  t o  Engl i sh III; 
t hi s  pronunc i at io n  oc curs in the fo l lowing : 

m�u. lrk' good las. sAs s ki n  ( n .  ) 

tsal.IAn road I(? ?)? t o  s e e  

I u t'. t SA n w e s t  (from Agana )  tOO?lu aga i n  

T h e  more fricat i ve sound ( here writt en a s  [r(]) t ends t o  o c c ur 

betwe e n  vowe l s  where [u] is t he seco nd and unstres sed vowe l : 

t 5 A • mo r . r ( u 
te:n. d€r. r(u 

C hamo rro 

s t ore k e e p e r  

[r(] also o c c urs i n  plac e  of Sp ani sh If I: 

r(a.r(�i. na queen < Spani sh la rain a 

In Spani sh loans , elsewhere , b o t h  Irl and III ret ain t he Spanish 

pronunciat i o n  if syllab le-initial , but Spanis h  Irl b ec ome s [ I ] as the 

sec ond c o nsonant of a b orrowed c luster : 
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libro b o o k  + I E p'. b 11J b o o k  

madrina godmo t he r  + ?) • rnA t'. I ( •• n a the godmo the r 

But : siempre a Zway s + sErn.pri fu tur e- c ertain 

tronko t runk + t1"-OI) . k1J tree 



roNWNMrrS OF CrulliOAAO 

N O T  E S 

1. My analy s i s  o f  Chamorro is based on speech data from four i n formants , 

all  o f  whom derive from the s ame general geo graphical are a ,  the environs 

of  Agana , the c apital city o f  Guam . Two o f  the s e  i nformants , Ruperta 

B Ias and Robert Und erwood , were Chamorro-speakers temp orarily l iving 

in Lo s Angeles. The other two were Rosario Sab lan and Remed i o s  Pere z , 

who generous l y  aid ed me during a summer ( 19 7 1 )  o f  field work on Guam . 

2. The division of one language d i al ect into four style s  of speech 

was suggested by James Harris ' treatment of Spani sh in his S p a �4h 

Phuno lo g y, 1 9 6 9 . 

3 .  All Chamorro forms are given i n  thi s paper i n  phonetic notation , 

unl es s  spe c i fi c al l y  p lac ed in phonemic s lants . Phonet i c  s ymb o l s  have 

commonly as s i gned values , with the following exc eptions : [�] repre sents 

the usual [u], but w ith the additional feature of b eing pro duc e d  with 

the l ips  round ed as for [u]. [�] represents an unaspirated , fortis 

vari ant which o ften sounds almo st glottalized . A syllable break i s  

ind i c ated b y  a p eriod b etween s e gments , thusly : [ CYC . CY] . 

4 .  A breath-group usually consi sts o f  a c lau se composed o f  o ne or two 

phrases . 

5 .  Chamorro has vowel -initi al word s ,  b ut thi s lack o f  initial phonemic 

C is not refle cted in the formu las , as it would e ntail functionl e s s  

repetiti o n .  Phonetic a l l y , a l l  word s are C-initial , sinc e  initial 

vowel s  are always prec eded b y  consonantal feature [1]. 

1 9  
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CASE IN GA'DANG VERBAL CLAUSES 
MI CHAEL R .  WALROD 

PROLOGUE 

Thi s paper w i l l  show t he u s e  o f  case in Ga ' d ang verb al c lau se s , and 

show how it relat es to the phenomenon o ften called ' focus ' or ' to p i c -
1 alization ' in other d e s criptions o f  Phi lippine l anguages .  It i s  my 

b e l i e f  t hat t hi s  analys i s  c ould be app l i ed t o  many , p erhaps all , other 

Phil ippine languages ,  b e c ause of the high d egree o f  similarity .
2 

B e fore giving t he analy si s ,  an explanat ion i s  nec e s s ary o f  the view 

of l anguage upo n  whi c h  it is based . Al so , the t e rminology mus t  be 

d e fi ned , s i nc e  it  is  u se d  in slight ly diffe rent ways by di fferent 

authors . 

The vi ew o f  language emp loyed here i s  primari ly a s t rat i fi c at ional 

view .
3 

Howe ver , I do not believe t hat it  is nec e s s ary to ho l d  this 

view in order to app ly t he following anal y s i s  to ano t h er l anguage . With 

minor mo difi c at ions , t hi s  analysis  could b e  used in a t agmemic o r  a 

t ransformational-generative d es crip t i on . 

VIEW OF LANGUAGE 

A l anguage i s  a cod e or system. Gl eason wrote , ' A  language c an be 

vi ewed as an apparatus for t he t ransduct ion o f  informat ion from one 

form to ano ther . '  4 

Language i s  autonomous and s e l f-c ontai ned , but ' while c leanly d e ­

limit ed , it is  n o t  i so lat ed . Rathe r ,  a language h a s  e s sential c ont act s 

acro ss  at l east two regions o f  i t s  boundary , one with sound and one 

wit h the vast range o f  phenomena which can b e  l abe l l ed bro ad l y  as 

experi ence . , 5 Gleason calls t he t wo regions of c ont ac t with e xt ra­

l ingui s t i c  phenomena ' interfaces ' .  The way one envis ions the two 

interfaces  o f  a l anguage is unimp ort ant . A c o nve ntion among grammarians 

o f  the s trati fi cat ional spec ies  has been to diagram a language wit h the 

boundary fac ing e xp erience at the t op and the boundary fac i ng speech or 

sound at the bottom ( s ee  fig . l ) . 
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22 MICHAEL R .  WALROD 

Ju st inside the l anguage sy stem next to the bound ary facing expe­

ri enc e i s  the component , or stratum, o f  the l anguage l abelled semology. 
6 

And at the other end is the stratum lab el l ed phonology. This much i s  

fairly standard i z e d ,  but the re is a notic eab l e  lack o f  agreement amo ng 

proponents o f  the theory as to the numbe r  and nature of strata b etween . 

My own feeling i s  that real languages reflect j ust one stratum 

b etwe en s emo logy and Phonology .
7 

I am call ing thi s stratum - grammar . 
8 

The minimal units o f  this stratum are morphemes . But the grammatic al 

stratum i nc ludes grammar even at the d i s c ourse leve l .
9 

The system o f  

thi s stratum perfo rms such tasks as l inear ordering o f  the e l ements , 

affixation , etc . 

I n  the s emologi c al component , there are netwo rks o f  relationship s ,  

with no linear o rdering . 

Fi gure 1 i s  a very s imp l i fied rep resentation , not intended to add 

to or alter anyone's theory , but o nly to show the concept employed in 

the fol lowing analy s i s . 

FIGURE 1 

Diagram o f  theoret ical concept used here . 

1 .  I NT RODUCT ION 

1 . 0 .  TERMI NO LOGY 

Experience/Real World 

Semology 

Grammar a language 

Phonology 

Speech/Sound 

The traditiona l  terms ' subj ect ' and ' case ' ,  and the mo re re c ent term 

' s ituatio nal ro le ' are cru c i al to the understanding of the anal y s i s  in 

thi s pap er . Different lingu i sts have used the s e  terms to mean quite 

di fferent things , espec i ally in writings about Philippine languages .  

Ther e fore , I w i l l  define the terms as they are used in thi s pap er .  
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1 . 1 .  THE TERM 'SU BJ ECT' 

2 3  

I n  des crip t i o ns o f  Philippine grammars during t he past two d e cade s , 

t he t erms ' foc us ' add ' topic ' have been used to refer t o  that unique 
10  

' focus-ac t i vi t y  relation ' c haracteri s t i c  of  Phi l ippine l anguage s . 

However ,  in a rec ent art i c le ent i t l ed ' Subj ect  versus Topi c ' ,  Howard 

McKaughan has renounc ed his earlier c ho i c e  of t he t e rm ' topic ' in 
1 1  

favour o f  the t erm ' subj ect ' .  The t e rm ' subj ec t ' was trad i t ional 

be fore the ' foc us , t o pi c '  era . Mos t  writers in rec ent years have fol ­

lowed Alan Healey ' s  usage o f  ' focus ' to  refer to  t he fo cus -act ivity 

relation ,  and McKaughan ' s  former u sage of ' topi c ' to  refer to  the 

nominal compl ement whi c h  is  in focus in any c laus e . But some lingui st s 

have persisted in using the t radit ional t e rm ' sub j ec t ' in d e s c ribing 

Phi lippine grammars .
1 2  

McKaughan obse rved that rec ent deve lopments in linguistic  theory 

have emphas i z ed the universal i t y  of c e rtain c as e  relat ionships between 
13 

verb s and the i r  nominal complement s .  During the ' fo c us , t o pi c ' era , 

topi c s  o f  c lauses  were somet imes cal led sub j ec t ,  sometime s  ob j ec t , 

some t imes o ther things dep ending on whether t he i r  rul e s  were ac t o r ,  

patient , or s omething e ls e . Mc Kaughan now views the s e  as di fferent 

c as e  relat ionships . There fore he has now cho sen ' to rec o gnize as 

sub j ect o f  the sent enc e that c omplement whi ch corre spond s  to the gram­

mat i c al subj ec t ,  rather than limit ing the term to the logical ' subj ec t . '  

The i dea o f  ' logical sub j ect ' i s  from Halliday , who sugges ted that the 

' logical subj ect i s  the act o r ' ,  and it  i s  di s t inc t from the grammat ical 
14 

subject . 

P erhaps it was the notion that actor i s  the logi c al sub j ect that has 

prompted anal y s t s  of Phi l ippine grammars to  l abel c e rtain c lause s 

' sub j ec t - focus ' when it is the ac tor that is the ' topic ' ,  ' obj ec t -fo cus ' 

when a p at i e nt i s  ' topic ' ,  and so on . I n  thi s  paper the t e rm ' topic ' 

will  not be used , and ' subj ect ' will alway s refer to the grammat ic al 

subj e c t . 

Examp les from Ga ' dang: 

I n a n g  i no e r o p l a no s e  B a na nao . 
Went THE A IRPLA NE t o  Bananao . 

I n  thi s example t he airp lane is t he grammat i cal subj e c t  and it is  

the ac t or . 

G a ' b u n g a n k u  i no i fu t  n a  u wa w .  
I ' l l  a u t  off T HE TA IL O F  THE MONKEY . 

I n  thi s c laus e  the t ail i s  the grammat ical sub j ect , and it i s  the 

pati ent , the t hing affec t e d .  



2 4  MICHAEL R.  WALROD 

1.2. THE T ERMS 'S ITU ATIO NAL ROL E' A ND 'C AS E' 

This pap er will d emonstrate an analysis that Mc Kaughan sugge sted in 

the penultimate p aragraph o f  ' Subj e c t  versus Topic ' .  There he said 

'I am not prep ared yet to go all the way and talk o f  active and p a s sive 

for Phil ipp ine l anguages , sinc e I b e l i eve the case system marked in the 

verb for the sub j ec t-verb underlying relatio ns covers thi s  aspect o f  

the language ' .1 5  Thi s paper will des c ribe the c ase system marked b y  

verbal affixes whi ch show the sub j ec t-verb underlying re lations in 

Ga ' dang . It will al so des crib e how the c ase system is  marked in o the r 

way s to show the underlying relations b etwe en the verb and nominal 

complements other than s ub j e ct .  

I t  was prob ably d i s s ati s fac tion with the ' active ' and ' passive ' 

c las s i fi cat io ns o f  subj e cts o f  c laus e s  that led to the wides pread us age 

of ' fo c us ' and ' topi c ' . The ' active , passive ' d i chotomy is not as 

s ati s factory in d e s c rib ing a Phil ippine grammar as it is fo r Engl i s h  

grammar . So I b e li eve analy sts were not wrong to d rop the trad itional 

terms ' ac tive ' and ' p as s ive ' in favo ur of more desc riptive terms . 

McKaughan said , ' I  am prepared now to discuss the affixes in the 

verb with the name ' cas e '  .
16 

In the p ast four years , seve ral authors 

have us e d  ' cas e '  and ' situational roles ' in  analysing c lause s  in 

Phi lippine language s .
1 7 However ,  mo st of the se authors attempt di ffer­

ent areas of analys i s , and there is a great deal o f  overlap and amb ig­

uity in the use o f  the terms ' s emanti c s ' , ' semanti c rol e ' ,  ' s ituational 

role ' ,  and ' c ase ' .  

I would like to us e the terms ' s ituational role '  and ' case ' defined 

as fol lows . 

The d ramatis p ersonae and any other elements o f  a real wo rld e vent 

or situation have S ITUATIONAL ROLES . The s e  s ituational rol e s  are etic 
18 

d ata , not a p art of any language . The e lements o f  an event have the s e  

role s  whethe r or not the event i s  observed o r  commented abo ut by a 

human . 

It is only as some features o f  the event are ab stracted by a human 

o b s e rver that the e lements o f  the event come to b e  in a CASE relation­

ship to each other . Whether or not that human vo cal i z e s  what he has 

cons ciously observed , the s emo l o gi cal component o f  his language app aratus 

will put the abstracted features into an emic arrangement . 

There i s  a great number o f  real wo rl d situational ro les . Some autho rs 

have grouped many simi lar ones und er several generic lab el s . A univers al 

feature of l anguages is  that the y  group the se ro les  into a small s et 

o f  case  re latio nship s .  These group ings are sememe s .
19 

The case s ememes 

are not the s ame in all language s .  We may expect much s imilarity 

becaus e each l anguage has only a small set o f  c as e  sememe s ,  and a l l  



CASE IN GA' DANG VERBAL CLAUSES 2 5  

pos sible s ituat ional rol e s  will b e  encoded by one o f  the c as e s . 

Eac h case s ememe i s  a semo lo gical unit , the e t i c  varian t s  o f  whic h  

are real world s ituat ional ro le s . ( See examp l e s  under 3 . 2 . ) There 

can be o verlap o f  the etic variant s ( i . e .  two nouns may b e  marked 

resp e c t i vely b y  an Accusative c as e  marker and a Dat i ve case marker ,  but 

both app ear to have the s ame s ituational rol e of ' pat ient ' ) , but 

probably t here is less overlap than a l inguis t  would ini t ially suspe c t  

a s  h e  begins to analyse a grammar . Muc h  o f  t he s e eming overlap o f  

situational r o l e s  i s  p robably t he result o f  t h e  i nves t i gator mi s t akenly 

examining t he data ' t hrough t he spec t ac l e s  o f '  t he c ase sememe s o f  h i s  

native language . 

Di fferent authors have give n  us a number o f  p o s s i b l e  lab e ls for ro l e s  

( Langendo en,  1 9 7 0  and Grime s , 1 9 7 2 ) . O thers have used some o f  t he same 

l ab e l s  for what they call ' ca s e  relationship s ' ( Chafe , 1 9 7 0b ) . I 

believe it i s  important that we use  the s e  lab e ls to refer only to s i t ­

uat ional ro les . Further , we should b ear in mind t hat these are 

arb i trary lab e l s  for groups o f  ro les  sharing some component s .  One 

should not t ry to  app ly the se lab e l s  to  a language b eing analy sed , but 

rather sho uld o b s erve t he case system of the l anguage i t s e l f  to s e e  how 

that s y s tem groups the many situat ional rol e s . For examp l e ,  i f  one 

expec t s  the rol e  o f  ' pat ient ' ( i . e .  p erson or thing affe c t e d  by an 

ac t io n ;  may be changed o r  moved ) to c o rre spond to one case in the 

language b ei ng analysed , then one may be confused by three di fferent 

morphemes which s e em to  mark case , but o c c ur re spectively with three 

di fferent nouns , all o f  whi ch s e em to be ' pat ient s ' in  the real world 
2 0  

event s b eing spoken o f .  I n  Ga ' d ang,  t he ' patient ' ro le o f  t h e  above 

de finition c o uld b e  Ac c u s ative , Dat ive , or Po sitio nal c ase . Convers e l y , 

' ac to r ' and ' exp eri e nc er ' ro l e s  can both b e  nominat ive c ase in Ga ' dang . 

( S e e  3 . 2 . 1 . - 3 . 2 . 4 . ) .  

2 .  ID E NTIF YING CASE SE M E M E S  

Fi l lmor e  has suggested t hat , give n  t he surfac e struc ture o f  the 

infl ection sys tem of a language , ' t he d e s c riptive task i s  to  identi fy 

t he s ur fac e case fo rms that are dist inct from each o t he r in the language 

and to as soc iate " c as e  funct ions" with each o f  t he s e . , 2 1  

I p ropos e  t he fo llowing paraphrase . ' The des c ript i ve t ask i s  t o  

i dent i fy t he c a s e  sememe s b y  o b s e rving t heir grammati c al reali zations , 

and associate t heir e t i c  variant s ( i . e . various situat ional ro les ) with 

each of them. ' The grammat ic al r eal i z ations of t he case s ememes may b e  

case-marking morphemes , orderi ng o f  the e l ement s o f  a clau s e , o r  what ­

ever o the r devi c e  the grammar u s e s  to encode the case sememes .  
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Fillmore i s  aware o f  the fact t hat a c as e  relat ionship emic to a 

speci fic language has e t i c  vari ant s ,  although he doe s  not view it  

through t he etic-emi c concep t . I n  the s ame p aragraph as the abo ve 

quo t e  h e  s ay s  ' t he various " func t ions " o f  the " ab lat ive!ab e ss i v e "  

suf fix -m a r e  n o t  int e rp ret ed a s  giving evidenc e that several dist inct 
22 

cases merely happ en to be homophonous ' .  Observing the same phenomena 

through a d i fferent theoretical model , 
·
one would say that t he various 

' funct ions ' o f  t he ' ab lat ive!abes sive ' suffix -m ( or ,  to  sub s t itute a 

c ommon Philippine examp l e ,  the ' p os i t iona l ' pre fix i-)  show that t he 

c a s e  s ememe whi ch i s  reali zed by t hat affi x has s everal e t i c  variant s 

in t he real worl d .  

3 .  CASE IN GA ' DANG 

3 . 0 .  There are seven cases ident i fiable i n  Ga ' dang verbal c l au s e s .
2 3  

The c as e s  o f  all nominal compl ement s are overtly mark e d ,  e x c ept i n  t he 

grammat i c al o b j e ct s lot , where the four case s whi c h  can oc cur are 

neutrally marked . Each case oc curs only once i n  a simp l e  verbal 
2 4  

c lause . 

Figure 2 shows the s even case s ememes and their morphemic reali­

z at ions . The morphemes l i sted are no t t he only one s ; they represent 

s e t s  o f  mo rpheme s . 25  
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F I GURE 2 

The morphemic rea l i z ations o f  Ga ' dang case s ememe s .
2 6  

n a  i no 5 i 50  

s tem i / k  i 5 e y  
- k u  - a k  5 i kwa k 

Verb Agent Sub j ect  Obj e c t  Lo c at i on 

3 . 1 .  The mo st c ommon shape o f  verb al c laus e s  in Ga ' dang i s  ' Verb + 
Subj ect ' .  I f  the sub j e c t  is somet hing other than agent , t he usual shap e 

is ' Verb + Agent + Sub j ec t ' .  

The grammati c al s lot s ' Ob j ec t ' and ' Lo cat ion ' are re lat ively infre­

quent . O ften i f  a noun in Ac c usat ive , Dative , P o s i t ional , Instrumental , 

or Orientat ional case i s  import ant eno ugh to be mentioned , i t  is made 

the Subj ec t  o f  the c l ause . ( For example , this would b e  a noun s i gnall ing 

some i t em in a re al world event , an i t em with a sit uat io nal ro l e  such 

as pat i ent , range , direc t io n ,  instrument , or locat ion . )  

3 . 2 .  I n  this s e c t ion t he seven case s ememes are exempl ified . Only in 

the Sub j e c t  grammat ical slot are all seven c a s e s  real i zed . The sub j ect  

slot  is  intro duced by i no set , whi ch gives no indi cation regarding t he 
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case . I t  is the case-marking affix on the verb which shows the case 

o f  the Subj ect , as in many , i f  not all Philippine language s ( Mc Kaughan , 

1 9 7 3 :  2 1 2 ) . 

' Agent ' and ' Loc ation ' grammatical s l o t s  are introduc ed by n a  set 

and s o  set , respect ively ( se e  3 . 2 . 1 . and 3 . 2 . 7 . ) .  The se two sets 

s imultaneously int rod uc e grammat ical slots and realize case sememe s . 

N a  reali zes  ( i . e .  marks ) nominative case , and s o  reali zes  o rientational 

case . 

The s i  s et also has this d ual function . S i  set intro duc e s  the gr am­

mat ical obj ect , and neutrally real i z e s  four c as e  sememe s ,  Accusat i ve ,  

Dat ive , Positional , and Inst rument al . ( Sec t ion 4 explains thi s neut ral­

i zation)  

The case-marking affixation on the verb does not give any c lue ab out 

t he c a s e s  o f  nouns o t her than tho se in the Sub j e c t  slot . 

3.2 . 1 .  The NOMINATIVE case sememe has t he etic variants o f  ' ac t or ' or 

' experienc er ' situational roles . The nominat ive c ase sememe i s  alter­

nat ely reali zed by t hree morpheme s ,  ma C - , ma � - , - u m - . Informant 

respons e s  indicate that there are some s e le ct i onal res tri c t ions , but I 

have not as yet been ab l e  t o  de fine them for Ga ' dang . One ob servation 

i s  that - u m- is  used o ften when one wishes to give a p olite respons e ,  

and s i gnal s  a role o f  actor-o f-an-act ion-which-part i ally-affe c t s - a­

p at ie nt . 

Examp les o f  nouns in nominat i ve c ase fil ling the Subj ect grammat i cal 

slot . 

Ma l l e t ra t u w a k  s i  l a ka y . 
M a C - p ho to graph - a k  t he o ld-man . 

I ' l l  take a pic ture of the o l d man . 

Ma t t u r uw a k  s o  t a n g n g a n a w . 
M a C - s l e ep - a k  a t  midday . 

( Subj . is actor) . 

I ' l l s l e ep a t  no o n .  ( S ubj e ct i s  experi encer)  

Ma n a l i p a k  na to  t a n g n g a na w . 
M a � - dan c e  - a k  fu ture t hi s  n o o n .  

I ' l l  da nce this noo n .  

Ma n go ' l a k a k s i  a yo g .  
M a � - sp l i t  - a k  the coco nut . 

I ' l l sp l i t  t h e  c o c o nu t . 

D u ma l i n g ku n a k  a b b u  b u s a n g . 
- u m - t i dy - a k  p l ease li t t l e . 

Jus t  l e t  me t i dy up a li t t l e .  
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B u ma s a k  a b bu b u s a ng ,  ka s e t a  n a  m a n aw . 

- u m - read - a k  p � e a s e  � i tt � e ,  t h e n  we future depar t .  

I ' � � just  read a �i t t � e ,  and t h e n  we ' � �  go . 
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Examp les o f  Agent grammat ical slot , which i s  alway s nominat i ve case . 

S i n a b a s s a n  n a  t o l a y i n o u ma r a .  
Mowed - a n  n a  p e r s o n  i n o fi e �d - thei rs . 

T h e  man mowed hi s fi e � d .  ( Fi e ld i s  t he Subj ec t )  

A r a g a d i y a n g k u  i no k a y u n a . 
Saw - a n  I i no wood- hi s .  

I ' � �  saw his wood . ( Wood is the Sub j ec t )  

3 . 2 . 2. I n  t h e  ACCUSATIVE c ase , the noun i s  related t o  the verb a s  some 

ki nd o f  p at i e nt . 

( a) p at ient -that - get s - c hange d-in- shape 

B a k ka n n u i no ga fa . 

Brea k - a n  y o u  i no jar.  

Break THE JAR . 27  

D a r i ' d i pa n n u  i no d a n g g u . 
S �i c e  - a n  you i n o o n i o n .  

S l i c e  THE ONIO N .  

( b )  p at i ent-that-gets-moved-by-the -action 

B a s s i na n no i no a b a t . 
Hang - a n  y o u  i nc b anana s . 

H an g  up THE BANA NA S .  

D a s s a n n u  i no a t a p . 
Low e r - a n  you i n o roo f .  

Lo wer T H E  ROO F .  ( i . e .  � ift i t  down t o  t h e  gro und) 

( c )  pat i ent-that-is-p revent ed- from-moving 

T a n g n g a l l a n n u i n o d a f f u g .  

Ho � d  - a n  y o u  i no carabao . 

Ho �d THE CARA BA O . ( i . e . ho � d  i t s  t e t her-ro p e ) 

Da ' d a k ka n n u i no p a p e l . 
We i g ht - a n y o u  i no paper.  

We i ght down THE PA PER .  

( d )  patient -that -get s-trave lled-over 

Ka l t a y a n n u  i no awe g . 
Cros s - a n  y o u  i n o b roo k .  

C ro s s  THE BROOK . 



30  MICHAEL R.  WALROD 

D a mma n g a n n u  i n a d a n u m .  

Cro s s - a n  you i n o wate r . , 

Go o ver to t he far s i de o f  THE RIVER . 

There are many o ther kinds of pati ent s  which are a l so in the ac cu­

s at ive c as e , such as somet hing swallowed , something harve s t e d ,  somet hing 

b e l ieved , someone start l e d ,  or someone spoken to . 

3 . 2 . 3. I n  the DATIVE case , the noun i s  relat ed to t he verb as range 

where the ac t ion takes p l ac e  or as something to  whi c h  the act ion is 

d o ne but whi c h  remains virt ually unaffe c t e d . 28 

( a ) range o r  s i t e  

M u l a n n u  i n a g a r d i n  m i  s i  g a s s i l a n g .  
P l ant - a n  y o u  i n o g ard en ours s i  yams . 

P Zant OUR GARDEN wi th yams . 

T a ba 5 s a n n u  i no u ma m . 
Mow - a n  y o u  i n a fi e Zd-yours . 

Mow YOUR FIEL D .  

( b )  p atient-that-doe s -not - get-changed-o r-moved 

S i  I g u t a n n u i no b a f u y . 

T i e  - a n y o u  i n a pi g .  

T i e  up THE PIG . 

( c )  p art ially-affe c t ed-pat ient . I f  a Ga ' d ang speaker wishes to make 

a c o ntrast regarding the d egree of e ffect that an act ion has on a thing, 

he will u s e  Ac cus at ive case for anything extens ively affe c t ed ,  and 

Dative case for anything minimally affe c t ed . 

A r a g ad i y a n n u  i n o k a y u . 
Saw - a n  you i no wo od . 

Saw T HE WOOD . ( L e .  s aw o ff j u s t  a l i t t l e b i t )  

I n uma n n u  i no ka f e n a . 
D ri nk - a n  you i no coffe e - his . 

D ri n k  HIS COFFEE . ( i . e .  j u s t  sip a t  i t )  

3 . 2 . 4 .  I n  t h e  positional c ase , the noun i s  relat ed t o  t he verb as 

s omething posi tioned , moved , re-direc t ed , something that accompani e s  o r  

i s  used in the cours e of  a n  act ion .
29 

( a )  o ne thing po sit ioned to  another ( i . e .  moved toward ) 

I y e kw a m  i na a g g i k  50 m i y a w . 
i -p u t  y o u  i no ri c e  s o  winnower . 

Put THE RICE i n  the wi nnowing b a s ke t .  
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Ammem i p o t u n  i no b a t u s o  i ' l u g .  

No t - y o u  i - s e t  o n  i no s t o n e  so e gg s .  

D o n ' t  p u t  THE STO NE o n  the eggs . 

( b ) something that acc ompanie s  

I b u l u n n u n a  i T o b y . 
i - a c comp any y o u  i Toby . 

Go w i t h  TOBY.  

I t o l i m  i no s i n a ko m .  

i - re t u rn y o u  i n o s to Z e yo u .  

Ta ke b a c k  WHAT YOU STOL E .  

( c ) one thing moved away from ano t her 

I d a s s a n g n g u  i no k a r g o k s o  t a r a k .  

i - Zowe r y o u  i n o carg o - mi n e  s o  truc k .  

Lower M Y  CARGO fro m  t h e  t ruck . 
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The i - prefix a t  t imes s i gnal s a s ituat ional ro le o f  pat ient , with 

no hint of a ' po s i ti oning ' meaning . This and a few o ther rare u s age s 

are idiomati c  and no t p redic t ab l e . P o s i t i onal case i s  the one u s ed for 

mo st idiomati c  o r  unusual c omment s , o r  unique comb inati ons of s itua­

t ional roles that do not fit neat l y  in the re gular case sememe s . 

( d ) p at i e nt 

I y ufu kk u  i n o l a p i s k u . 
i - u s e  up I i n o p e nci Z - mi ne .  

I ' Z Z u s e  up MY PENCIL . 

I l e t w a n n u  i no a r i ?  
i - topp Ze y o u  i no p o s t ?  

D i d  y o u  p u s h  o v e r  THE POST ?  

( e ) instrument 

I t a b a s n u  i n o t a ba s n a . 
i - s cy the y o u  i n o scy the - hi s . 

Cut grass w i t h  HIS GRASS KNIFE. 

I g a b b a k  i no p a l a t o m  s i  k a y u .  
i - fa Z Z  I i n o bo Zo - yours s i  t r e e . 

I ' Z Z cut do wn the tree w i t h  YOUR BOLO . 

3 . 2 . 5 .  I n  t he INSTRU1�NTAL c as e , the noun is related to the verb a s  

t h e  instrument or imp lement u s ed to  perfo rm t h e  act ion . 

P a l l e t r a t u k  i no k a m e r a  s i kwa m .  
p a C - pho to graph I i n o camera yo u .  

I ' Z Z us e THE CAMERA to t a k e  a p i c ture o f  y o u .  
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P a l l a ' g a k k u  i no g a n s a  s i  to l ay i r a .  

p a C - s ta r t l e  I i n o go ng s i  peop l e .  

I ' l l u s e  THE GONG t o  s t art l e  p eop l e .  

P a f f u r i t u k  i no ma n t i ka s i  l a ma n .  

p a C - fry I i no o i l s i  meat . 

I ' l l u s e  THE OIL to fry the m ea t .  

3 . 2 . 6 .  I n  t he BENEFACTIVE c ase , the noun i s  related t o  the verb a s  the 

the one-for-whom-the-act io n- is-performed by the agent . The benefic iary 

must be animat e ,  u s ually a human b eing . 

I b a s a n n u  i T o b y  s i  l e b u r u . 
i - read- a n  y o u  Toby s i  boo k .  

R e ad t h e  b o o k  t o  TOBY.  

I l l e t ra t uw a n g k u J u a m i . 
i -p h o t o grap h - a n  I i Juami . 

I ' l l  take p i c tures fo r JUAMI . 

I mu l a n n u  i no b a ka t s i  ga s s i l a n g .  
i -p l ant - a n  y o u  i no o ld lady s i  yam s .  

P l a n t  y am s  for t he OLD LAD Y .  

3 . 2 . 7 .  I n  t he ORIENTATIONAL cas e ,  the noun i s  related t o  t he verb as 

locat ion , either spat ial or temporal . The morpheme s reali zing t hi s  

c a s e  are p aC - - a n  and a C - - a n  ( somet imes interchangeab l e )  when the noun 

i s  in t he Subj ect slot , or so when t he noun i s  in Lo cat ion s lot . 

Ex amp l e s  in Sub j e c t  s lot . 

( a )  spat i al locat ion 

P a l l e t r a t uwa n g ku i n o kwa r t o . 
p a C - p h o t o g rap h - a n  I i no room . 

I t ake p i c tures i n  THE ROOM. 

P a l l a ' g a t a n g k u  i n o d a l a n  s i  a b b i n g .  
p a C - s tart l e - a n  I i no ro ad s i  chi ldren . 

I s t art l e  c hi ldren at THE TRA IL . 

( b )  t emporal l o c ation 

M a n g a l i n t a t u  i no a l l e t r a t uwa n g k u . 
Noon i no a C -pho t o grap h - a n  I .  

NOON i s  when I t a ke p i c t u res . 

A f f u r i t uwa n n u  i no g i g i ' b a t . 
a C - fry - a n  you i no early morni n g .  

EARLY MORNING i s  w h e n  y o u  fry ( some t h i ng ) . 
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Examp l e s  in Loc ation s lot . 

( a) spatial location 

M a b b a s a k  so k o s i n a .  

ma C - re ad I so  k i t c h e n .  

I ' � �  r ead i n  t h e  ki tc h e n .  

M a s s i n n u n a k  s e  b a I e r a  i na .  
m a C - c � o t h I s e  ho us e - t h e i r s  mo t h e r .  

I ' � � weave at mo t h e r ' s  hou s e .  

( b )  t emporal locat ion 

N a k ka n g k u i n o u w a w  so  d a ' b u 

I a t e  i no mo n key so whi � e  ago . 

I a t e  the mo ne ky a whi � e  ago . 

N a n s e k kamma n s o  g a f i . 
Nominative - fi t - y o u - aga i n  so nig h t . 

You t o o k  a fi t agai n �ast ni g h t .  
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3 . 3 .  There is  o ne other case relatio nship whic h  funct ions different ly 

from the seven exempli fied under 3. 2. It is ' causat i ve ' ,  reali zed by 

t he pre fix p a - ,  but it cannot appear ex cept with another case . It is 

b e s t  vi ewed as a complex p red i c at e , whic h ' do e s  not c hange the case 

relat ionship of  t he b as e ,  it s imply add s  a case  el ement of it s own , 

i . e .  inst igating caus e '  ( Lou Hohu l i n ,  1 9 7 1 : 2 5 ) . 

3 . 4 .  The real world event o f  tying a p i g  yie lds nic e  example s  o f  six 

o f  the s even p o s sible cases as Subj ect . 

NmUNATIVE : M a n i  ' g u t a k  s i  b a f u y . 
m a � - t i e  I s i  p i g .  

I t i e  u p  t he p i g .  ' I '  i s  the Sub j ect and t he ac t o r . 

The rol e s  o f  other i t ems are not spec i fied . 

ACCUSATIVE : The verb s i  ' g u t  yields no c l ause with an Ac c u s at ive Sub j ec t ,  

probab l y  b ecause nothing i s  changed i n  shap e o r  similarly affec t e d  by 

t h e  act ion o f  tying . 

DATIVE : S i  ' g u t a n n u  i no b a f u y .  
T i e - a n you i n o p i g .  

T i e  t he p i g .  ' Pi g '  i s  Subj ect , ' you ' i s  Agent . The us e o f  

dative case spec i fi e s  t hat t he act o r  i s  t y ing something ( rop e ,  c ha i n ,  

p i e c e  o f  rattan ) ont o  the p i g .  T h e  p i g  i s  t h e  range where the ac t ion 

t ake s p lac e .  
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POS ITIONAL : I s i ' g u ' n u i n o b a f u y  so a r i . 

i - t i e  y o u  i n o pig so po s t . 

Tie the p i g  to t he p o s t . 

' Pi g '  is the Sub j ect , ' pos t '  i s  t he Loc at ion,  ' yo u '  i s  the Agent . 

Po sitional c as e  spec i fies  that th e pig is being po s i t ioned to the p o s t . 

The p i g  already has a rope o n ,  whi c h  the actor will  t ie to the po st . 

INSTRUHENTAL : P a n i ' g u ' n u i no l u f i d .  

p a � - t i e  you i no rop e .  

Us e t h e  rop e to t i e .  

' Rop e '  i s  t he Sub j ect , ' you ' i s  the Agent . Other partic ipant s are 

unspeci fied . 

BENEFACT IVE : I s i ' g u t a n n u  i no l a ka y  s i  b a f uy . 
i - ti e - a n  you i n o o Z d-man s i  p i g .  

T i e  t h e  p i g  for t he OLD MA N .  

P art i c ip ant s :  y o u  o l d  man p i g  

Cas e : nominative benefactive dat i ve 

Gram . s lot : Agent Sub j ec t  Obj ec t  

Sit . rol e :  actor beneficiary range 

ORIENTATIONAL : P a s s i  ' g u t a n g k u  i no a r i . 
p a C - t i e - a n  I i no p o s t .  

THE POST i s  w h e re I ' Z Z  tie ( s o m e t hi ng ) . 

' I '  i s  the Agent , ' post ' is the Subj ect . Two other partic ipant s 

are implied , a pat i ent ( p robab l y  an animal ) ,  and an implement ( p ro b ab l y  

a rop e ) , b u t  it would be unnatural in Ga ' dang to  overt ly spe c i fy e i t he r  

o f  t he s e  in a n  Orient at iona l-Sub j ect c l aus e . 

The above ord e ring o f  t he c ase s ememe s ( ident ical to the l e ft-to­

right o rd ering in Figu re 2 )  i s ,  as nearly as I c an determine , the o rd er 

o f  frequency of use in Ga ' dang . Nominat ive-Subj ect c laus es are the 

mo st frequent , Ac cusat ive-Sub j e ct c laus e s  are next , and they are about 

twi c e  as frequent as Dat ive-Sub j ect c lause s . P o s it ional-Subj ect  and 

Dat i ve-Subj ect are very clo s e . The last three on t he l i st are ext remely 

rare . 

4 .  TH E NE UTRA L I ZA T I ON OF FOUR CASE S I N  OB J ECT SLOT . 

4 . 0 .  The evid ence showing that four case s ememes are neutrali zed 

morphemically ( i . e .  four c ont ras t i ve s emo lo gical uni t s  reali zed by one 

morpheme ; the c ont rast i s  neutral i ze d )  i s  that nouns oc curring in the 

Ob j ec t  slot , when sub j e c t ivali zed ( McKaughan , 197 3 ) , may be in e it her 

Ac cusat ive , Dat i ve ,  Posit ional , o r  Instrume nt al case . 
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The following pairs o f  trans forms show t hat s i  real i z e s  four case s .  

The first c lause o f  each pair has a noun introduc ed by s i . The sec ond 

c laus e o f  each pair has b e en trans formed so that the noun i s  in the 

Subj ect s lot , introduced by i no .  The case marking affix o n  the verb 

t hen shows the c as e  of the noun . 

4 . 1 .  A C C US ATI V E  C AS E  

( a) M a l l u t u w a k  s i  u w a w . 
m a C - co o k  I s i  mo nkey . 

I ' L L  c o o k  t he mo nkey 

( b )  

4 . 2 .  

( a )  

( b )  

4 . 3 .  

( a )  

L u t u n g ku i no uwaw . 
Cook - a n  I i no mo n k e y .  

I ' L L  coo k  T HE MONKEY.  

M a t t a b a s a k  5 i ka d d a t .  
m a C -mow I 5 i g ras s .  

I ' L L  mow t h e  g ras s .  

T a b a s a n g k u i no kad d a t . 
Mow - a n  I i n o gra s s .  

I ' L L mow THE GRA SS . 

V ATI V E  C AS E  

Ma b bu k k a t a k  5 i 5 a r d  i na t . 
m a C - op e n  I 5 i s ard i ne s .  

I ' H  o p e n  t h e  s a rdines . 

B u k ka t a n g ku i no s a r d i na t .  
Open - a n  I i n o s a rdi ne s . 

I ' L L  o p e n  THE SARDINES . 

M a s s i r a t a k  5 i d a ' 1 a p .  
ma C - sweep I 5 i fLo o r ,  

I ' H  sweep 1; h e  fLo o r .  

S i r a t a n g k u i n o d a ' 1 a p .  
Swe ep - a n  I i no f Lo o r .  

I ' H  sweep THE FLO O R .  

POSITI O NA L C A S E  

M a b b u k ka t a k  5 i s a w a n g . 
ma C - o p e n  I 5 i windo w .  

I ' H  o p e n  the window . 
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I b u k k a k k u  i no s aw a n g . 

i - o p e n  I i no w i ndow .  

I ' l l  op e n  THE WINDO W.  

MICHAEL R. WALROD 

( b )  M a t t a l l a ra k  s i  t u dd a .  
m a C - bo i l I s i  ri c e . 

I ' l l  bo i l  the r i c e . 

I t a l l a g g u  i no t ud d a .  
i - b o i l I i n o ric e .  

I ' l l bo i l  THE RICE . ( i . e . by p u t ting i t  o n  t he fir e )  

4. 4. I NSTRUME NTAL C AS E  

( a) Ma s s i r a t a k  s i  a kaw . 
m a C - sweep I s i  s traw .  

I ' l l sweep w i t h  t h e  s t raw . 

P a s s i r a k k u  i no a kaw . 
p a C - swe ep I i n o s traw . 

I ' l l u s e  THE STRA W to sweep . 

( b )  B u k k a t a n n u i no s a r d i n a t  s i  i l a p . 
Op e n - a n  y o u  i no s ardi nes s i  k ni fe .  

Op e n  THE SARDINES wi t h  the knife . 

P a b b u kka ' n u i no i l a p  s i  s a r d i n a t .  
p a C - o p e n  y o u  i no knife s i  s ardi ne s .  

U s e  THE KNIFE t o  open the s ardi ne s .  

4 . 5 . The impl ement i s  allowed as grammatical Obj e c t  when t he Sub j e c t  

is  Dat i ve o r  Acc usat i ve . I f  the Sub j ec t  i s  Nominat ive case , i t  s eems 

awkward to a G a ' d ang to have the imp lement as t he Ob j e c t . A pat ient or 

range of  the ac tion is a mo re natural Obj ec t . Howeve r ,  onc e pat i ent 

or range has b e en ment i oned , s i  can b e  used a s e c ond time to introduc e 

an impl ement . 

I f  t he noun i s  obviously the imp lement , not possibly the pat ient or 

range , then it  is permis sab le to have i t  as the only Obj ec t ,  even in a 

Nominati ve-Subj ect c l ause . 

e . g . M a g g a d w a k  s i  t a p a y a  s i  p a l a t aw .  

I ' l l  cu t - i n- half t h e  p apaya wi t h  the b o lo .  

When b o th the pat i e nt and implement oc cur as Obj ect s ,  p atient is  

first . However , in  thi s case , t he patient may b e  omitted,  s ince bolo 

i s  o b viously t he implement , not  p o s s i bly a patient o f  the ac t ion of  

cutt ing-in-hal f .  
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e . g . M a g g a d wa k  s i  p a l a t aw . 

I ' Z Z  a u t - i n- h a Z f  ( some thing)  w i t h  t he bo Zo . 

5 .  CONC L US I ON 
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I t  is  apparent and reas onab l e  that t he meaning o f  the verb stem will  

l imit the p o s sible s i tuational rol e s  o f  the part i cipant s  o f  that a c t io n .  

For examp l e ,  i f  t h e  s tem means ' to s l i c e ' ,  then t he p at ient wi l l  o f  

c ourse b e  changed in shape . And i f  the s t em means ' t o lowe r '  o r  ' to 

hang up ' ,  t hen the p at ient will b e  c hanged in p o s it io n .  

This observation point s out that t h e  case-markers affixed t o  verb s 

have no meaning in t hemse lves , ex c ep t  to show the case relat ion ship 

o f  the Subj e c t  to t he verb ( likewi s e  t he case-markers whi ch are not 

affixed to verb s ) . 

An att emp t to attribut e  meanings to the c as e-marking verb al affixes 

l eads the inves t igator to examining the verb stems that o c cur with that 

affix , sort ing the stems i nt o  s emantic s et s , and extract ing the common 

c omponent o f  meaning o f  each set  o f  s t ems . Thi s  c ompo nent o f  meaning 

would then be erroneously attributed to t he verbal affi x . The ines­

cap ab l e  c o nc lusion is that at l east  s ome of the case -marking affixe s  

have several meanings . 

I t  i s  b e t t e r  to posit that each case sememe S ignals j ust  one kind o f  

relat ionship . The meanings o f  c ertain verb stems c an restri c t  t he 

p o s s i b l e  case relat ionships b etween p artic ipant s ( i . e .  their grammatical  

realizations - nouns ) and the verb . Some verb s d i s qual i fy c ertain c a s e  

relati onships ( as in 3 . 4 ,  Ac cusative cas e )  bec ause t he meaning o f  t h e  

verb stem and the relat i on s hip s i gnal led b y  t h e  c ase-marking affix are 

no t compatible . Other verb s rest ric t  the de coding ( i . e .  int e rpretation) 

of a case  s ememe to a p art icular one o f  its real world variant s .  

For example , ' s l e ep ' i n  Ga ' dang c an have a Sub j e c t  whi c h  i s  Nominat ive 

c a s e , but not Ac cusat i ve or I n s t rume ntal . And the Nominat ive will have 

the vari ant of EXPERIENCER situat ional ro l e ,  rather than ac tor . 

A verb- stern- c la s s i fi cat ion analysis  may not l e ad one to the emic 

c ase s . It pOints out the e t i c  s ituational rol es , but the same ' s it ua­

t ional role ' ( o r  ones that have been l ab e l l ed the s ame by the inve s t i ­

gator)  may app e ar with verbs having different affixe s . 

For ex amp l e ,  ' co f fee ' might be lab e l le d  a patient b y  an analyst 

making up a ' role frame ' for t he verb ' t o  drink ' . Then the analyst 

would likely s ay that either - a n  o r  - a n  can d enote pat i ent , but be forc ed 

to point out that to ' drink-a n t he c o ffee ' means to d rink it all ,  and 

to ' drink-a n  the c o ffee ' means drink p art o f  it . 
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A c as e-analy s i s  approach would have shown that - a n  signals the 

Accusat ive c as e  ( i . e .  t he noun is some kind of patient o f  t he act ion ) , 

and - a n  the Dati ve case ( i . e .  the noun i s  t he range ) . So ' drink - a n  

t h e  c offee ' means drink the c o f fee , and ' drink-a n t he c o f fee ' means 

drink at t he c o ffee ( i . e .  s ip at it ) . 

A verb - st em c las s i fi c at io n  bas ed on ' ro l e  frame s '  will give c o n­

s id erabl e  insight into the sys tem o f  the language , but wil l  not give 

a l earner o f  the language a very good system o f  pr edic ting which affixes 

are u s ed with whic h  stem, unl ess  he le arns all  the classes  of verb 

s tems , and mo st of their members ( p ro b ab ly an impo s s ib le t ask ) . 

On the o t her hand, getting a good grasp o f  the case s ememe s wil l 

e nabl e  t h e  l earner to predict  the c o rrect a ffix to a verb s tem in mo st 

inst ance s .  There are i diomat ic us age s which are unp re di c t ab l e  and mu st 

be le arned individually . 



CASE IN GA'DANG VERBAL CLAUSES 

N O T  E S 

1 .  Ga ' d ang i s  the language s poken b y  about 6 , 0 0 0  people in and around 

the muni cip al i t y  of Parac e l i s , Mountain P ro vinc e ,  Philipp i ne s . Ga ' dang 

is a member of the Ib anagic group of language s of Northe ast e rn Lu zo n .  

The d at a  for thi s p ap er were gathered under t he ausp i c e s  o f  the 

Summer I nst itute of  Lingui st i c s  between 1 9 7 3  and 1 9 7 5 , while t he author 

and family l ived in Bananao , a p art of P arac elis . The principal 

language ass i s t ant was Mr . Juan Domingo of Bananao , fo r who se h elp I 

am very grate ful . I am indebt e d  to Lester and Madeline T ro ye r ,  al so 

membe rs of the Summer I nsti tute of Lingu i st i c s , who lived in t he s ame 

area b etwe en 1 9 5 7  and 1 9 6 5 , and who recorded and analysed muc h  of the 

Ga ' d ang grammar and lex icon .  

Special thanks are due t o  G .  Ri chard Ro e for sharing his valuabl e  

i ns i ghts regarding Philippine grammars .  

The phonemes o f  Ga ' dang are i ,  e ,  9 ,  a ,  0 ,  u ,  p ,  t ,  k ,  b ,  d ,  g ,  f ,  

s ,  m ,  n ,  ng , 1 ,  r ,  w ,  y ,  and glo ttal stop w ri t t e n ' Glo t t al stop 

alway s begins word s  if no ot her initial consonant is  present , but it 

is  unwri t t en in that p o s i t i o n .  

2 .  All Philippine l anguages share many grammatical  a nd phono logic al 

features . Two rec ent analyses o f  verb al affixes  whi c h  share some 

features with this anal y s i s  are Anne West ' s  ( 1 9 7 3 )  on I fugao and D .  Lee 

Ballard ' s  ( 19 7 4 )  on  I ni baloi . 

3 .  For an introduc t ion to  strat i ficational grammar , s e e  H . A .  Gleason 

Jr . ( 19 6 4 ) , or Sydney Lamb ( 19 6 6 ) . 

4 .  H . A . Gleason Jr . ( 1 9 6 4 : 7 5 ) . 

39 
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5 .  H . A . G l eason Jr . (19 6 4 :76) . I n  foo t note 2 Gleason suggest s t here 

is a t hi rd c ontac t point for some languages , name ly with writing . This  

s e ems l e s s  important to me i n  that it repres ent s the sound system . 

6 .  S emol o gy is the stratum p ertaining to uni t s  o f  meaning and their 

arrangements in a language ; phonology p ertains to units  o f  sound and 

their arrangement s .  

7 .  A three- s t ratal view i s  more compatible with o t her popular l i ngui s ­

t ic theori es , such a s  t agmemi c s  w i t h  i t s  ' tri -modal struc t ure ' ,  and 

somewhat simi l arl y ,  t rans formational-generative with i t s  ' de ep s t ruct ure , 

s urfac e st ructure ' ,  and something akin to phonology o f  st rat ificat ional 

theory . 

8 .  Som e  proponent s o f  s trat i fi c ational t he o ry have sugges t ed that there 

are no units  within the system,  only ne tworks and relationships . But 

t hi s  is di fficult to de fend . I t  i s  e as ier to t al k  about languages i f  

w e  p o s i t  di fferent kinds o f  uni t s  in the different s t rat a .  

9 .  The s i z e  o f  the construction do e s  not det ermine the stratum to 

whi ch i t  belongs . 

10 . Lawrenc e A .  Reid ,  (196 6) . See p age s 9-11, including footnote s ,  

for the o rigins o f  t hese t erms . 

11 . Howard McKaughan . (1973) . 

12 . Lawrenc e A .  Reid . (196 6 : 11 ,  footnote 27) . 

13 . McKaughan i s  referring particularly to Fil lmore (196 6 ,  19 6 8) . 

14 . Howard McKaughan . (1973 : 208) . 

15 . Howard McKaughan . (1973 : 2 1 2 ) . McKaughan r e fers to Bloomfi e ld ' s  

(19 4 2 )  u s e  o f  ' ac t ive , pas sive ' o n  p age 20 6 .  There he expre s s e s  

d i s s at i s faction w i t h  the t erms a s  app lied to  Philippine language s . 

16 . Howard McKaughan . (1973 : 211) . 

17. Such as Ashl ey ( 1973) , Ballard (1974 ) ,  Drap e r  (1972 ) , Hohulin 

(1971) , and West (1973) . 
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1 8 . K . L .  Pike . ( 1 9 6 7 : 2 4 6 ,  note 1 4 ) speaking ab out d is c o urse analys i s ,  

say s , ' We are now ( s e e  Pike 1 9 6 4 d )  t rying t o  fol l ow t h e  flow o f  dramat i s  

persona e ,  and o f  other s ituat ional rol e s  in the real wo rld ( ac t ion , 

t ime , l o c at i o n ,  e t c . )  through a d i s c o urs e ' .  And , further , ' From the 

viewpoint of t he tale as a who l e  . . .  t he dramat is  p e rsonae remain 

invari ant , '  even tho ugh t hey might app ear in d i f ferent grammat i c al 

s l o t s  in t he disc ours e . 

19 . H . A .  Gleason Jr . ( 19 6 4 : 8 2 ) .  H e  sugge s t s  that ' s ememe s are o ft e n  

t h e  s emo logic uni t s  whi c h  c an be t hought o f  as s tand i ng b ehind " wo rd s " . '  

But he also exp ec t s  to find other kinds o f  s ememe s : ' We can exp e c t , 

in due cours e , to ident i fy a vari ety o f  unit s and und ers t and the 

hierarchy that exis t s  among t hem . ' 

2 0 .  This d e fini t i o n  o f  ' pat ient ' i s  a paraphrase o f  Grime s ( 19 7 2 : 14 8 ) . 

Chafe ( 1 9 7 0b )  give s  a s imilar defini t ion o f  ' pat i e nt ' : ' that to whi c h  

it  ( i . e .  some action)  is  done ' . 

2 1 .  Charl e s  J .  Fillmo re . ( 1 9 6 8 : 9 )  

2 2 . Charl e s  J .  Fillmore . ( 19 6 8 : 8 , 9 ) . This example i s  taken from 

Redden ' s  ( 1 9 6 6 )  work on Walapai . 

2 3 .  The c as e s  obs erved so far in Ga ' dang non-verb al c l auses are 

p o s s e s s i ve ,  equative , and att ribut ive . I have not given examples  o f  

these in th i s  pap e r ,  s ince the primary emphas is  i s  on the case-marke rs 

affixed to verb s .  In  fac t ,  I am s t i l l  amb ivalent ab out whethe r t he 

non-verbal c lau ses  real l y  dist ingu i sh c as e s . 

2 4 .  Charles J .  Fi l lmore . ( 19 6 8 : 21 )  sugges t s  that apart from ' compo und 

i n st anc es o f  a single case ( through noun phras e  conj unc t ion ) , each 

case relatio nship o c curs o nly once i n  a simpl e sentenc e . ' 

2 5 .  The c as e-marking verbal a ffixe s  are all non-past t e nse . The 

memb ers of the p ronoun s e t s  l i s ted ( - k u , - a k ,  s i kw a k )  are firs t -p erson­

s ingular . 

2 6 .  The morphemes abo ve the gramma t i cal s lot boxes in figure 2 repre sent 

s e t s  o f  case-marking verbal affixe s . Each c ase is real i z e d  by j u st one 

o f  the s et s .  The solid l ine going from the Verb grammatical s l o t  shows 

t hat these morpheme s are affixed to  t he verb ; the b roken line going 

from the Sub j e c t  grammat ical slot show t hat the mo rpheme s mark t he case 

o f  the Subj ec t .  
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C in a prefix means l engthen the first consonant o f  the s t em to 

whic h  i t  is affixed . � represent s  a velar nasal which a s s imil at e s  

with the first c onsonant o f  a stem in several predi ctable way s . 

The ' unordered upward or ' not ations ( Lamb , 1 9 6 6 : 9 ) above the Sub j e c t  

and Obj ec t  s l o t s  indicate that only o n e  o f  t h e  above may be  selected 

i n  a given c laus e .  

Fi gure 2 fai l s  t o  illustrat e two things . One , that any case s ememe 

s e l e c ted for Sub j e c t  slot c annot b e  real i z e d  in any other s lot  in t he 

s ame c lause . Two , that there c an be mo re than one Obj e ct in a c laus e ,  

but they c annot b e  the same case ( se e  4 . 5 . ) .  Not more than two Obj e c t s  

have b e en ob s e rved i n  any c lause . Note that Benefac t ive c a s e  s ememe i s  

the only one real i z ed o nly in Subj e c t  slot . 

The morpheme i introduces p roper names ,  which may o c cur in the Agent , 

Subj e c t ,  or Ob j ect grammat i cal slot s .  Context disambi guates the case 

relat ionship between the person name s and the verb . 

2 7 . I h ave t rans lated this Ga ' dang c lause with an English act i ve c laus e . 

But t rans lating a s  active in Engl ish give s the impress ion t hat t he actor 

fi l l s  the Subj e c t  s lot , so  the Sub j ect is  given in c ap i t al s  in this and 

t h e  fo l lowing ex amples . 

To translate into English ac tive or p a s s i ve would result in all 

Ga ' dang c lauses exc ept tho se with Nominative - Sub j e c t  be ing expre s s ed 

as pass ives in English . I t  i s  better to think o f  them as Nominat ive­

Sub j e c t  c lause , etc . , rather than ac t ive and p as s ive . 

The English pas sive i s  perhaps an acc eptable const ruct ion to t rans­

late Ga ' dang I ns trumental- , Benefact ive- , or Ori entat ional -Subj e c t  

c lauses b ecause they are s omehow l e s s  verb al o r  ac t ive than the othe rs . 

An area o f  s imilarity between the s e  three and the English p a s sive i s  

t h e  unnaturalnes s of  adding any o f  t h e  optional nominal complement s t o  

the c laus e .  Verb + Agent + Subj ect  i s  t h e  norm for these thre e i n  

Ga ' dan g ;  Subj ect + Verb + Agent i s  t h e  norm for the English pass ive . 

2 8 .  ' Range ' was the t e rm  s e l ec ted by Anne West ( 19 7 3 : 11 5 )  to d e s c ribe 

the s i tuational rol e  of t he noun ( in Subj ect  s lo t )  when - a n  was suffixed 

to the verb . Her comme nt s also show how the meanings o f  verb stems 

interp lay with the c as e-markers to produce some unusual usage s . 

2 9 . Anne West ( 1 9 7 3 : 11 3 )  and D .  Lee Ballard ( 19 74 : 19 2 )  h ave de fined 

i - construct ions s imilarly . Ballard observed that t he ' common denom­

inator ' of  i - construct ions ' i s the positioning of one thing to another 

thing , one event t o  another event , or one thing to an event . '  
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I U ANEN MANOBO SENTENCE STRUCTURE 

O. INT RODUCTION 

JEAN S HAND 

I l i anen Manobo
l 

has sixteen indep end ent sent enc e type s ,  and one 

d ep endent sentenc e t yp e  whi c h  is  an e xponent o f  sent e nc e  margins . 

0 . 1 .  The i ndepend e nt s entenc es e nt e r  a sent ence sy stem with five 

o rders ( addition,  equivalenc e ,  opp o s i t io n ,  quotat ion and c ro s s  re ferenc e )  

and three s e ri e s  ( loo s e ,  t i ght , and b alanc ed ) . The Simp l e  Sent enc e ( 1 )  

whi ch has an I ndependent C lause as b as e  i s  i n  addit ion t o  this  system . 

Addition 

Loo s e  Juxt apo sed 

T i ght Sequence 

Balanc ed Coordinate 

CHART 1 

INDEPENDENT SENTENCE TYPES 

Equiv­
alence 

Equiv . 

Merged 

Quas i-
C l ausal 
Equi v .  

Oppositio n  

Ant ithetic al 

I nt e rd ependent 
Cond i t i onal 

Alt e rnat i ve 

Introduced Cro s s  
Re ferenced 

Dir . Quo t e  Neg . 
Conditional 

I nd . Quo t e  Merged Goal 

I nd . Reason 
Reference 

0 . 2 .  There is  one d ep end ent s entenc e ,  a Relator-ax i s  S entenc e ( RAS ) , 

whic h  w i l l  not b e  di s c u s s ed in detail in t hi s  paper . I t  has the follow­

ing subtypes : c o ndition ( RASc ond ) '  conc e s s ion ( RASconc ) '  circumstance 
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( RAS 
i 

) , c ause ( RAS ) , and time ( RASt i  
) .  These s t ructures are 

c r caus me 
c onsid ered to b e  Relator-axis  S entenc es rather than Rel ator-ax i s  

Claus es in t hat they may invo lve structures c learly ext ending beyond 

t hat o f  the c lause , i . e . ( a) a p eriph ery o c c urs o n  the I nd ep endent 

S ent enc e ( IndS ) which expound s the ax is ; ( b )  some other sent enc e  t yp e s  

than Simple S ent ence ( SimS ) expound t h e  ax i s ;  and ( c )  in  a Re lator-axi s 

C l ause the relator draws the c l i t i c  p ro noun acto r o f  the c l ause whi ch 

expounds the axi s .  

C ert ain relators such as a p ey s o  t h a t  and m i s a / m i s a n  even oc cur 

b o t h  as relat or o f  RAS and relator of RAC I . The contrast between 

t he t wo structures is  c lear in that the relator o f  RACI draws the 

pronoun o f  the c laus e whi c h  expound s the axi s . There i s  also a slight 

shi ft of meaning d ep ending on its d i s t ributio n :  w e y  as r elator o f  RAC I  

means w h e n  o r  l a t er and a s  c o o rdinat ing conjunc t ion means and . 

The relat or c omp lex o f  both RAS and RACI includes clitic  adverbs 

and adverb s o f  time . e . g . , wey  embe when now i ndeed, e m b i y a ve g u n t a a n i  
i f  i nd e e d  now .  

1 .  PERIPHER Y 

The independ ent s ent enc es have an opt i onal periphery represented 

by Chart 2 .  



± inj 

h a  n e  

ta ke 
no t e  

C HART 2 

SENTENCE PERIPHERY : LINEAR ORDER AND EXPONENTS 

± exel ± afL ± voc . ± eonj ± eonj ± TM ± prog ± ST ± Conf-1 ± C i rM ± Cone I-1 + ( N )  ± C auM 
seq man 

et u w e y  u y a  pn wey s u  e n g  key p e ' ComP n e t a ma n  TopP RAS RAS RAS 
b e  t e  

Ind C l  conc Cir conc 
surp ri s e  y e s  and so what next fi n a l  ly 

then s ho u ld I ndS w e y  
happ e n  b u t  

hesi tant RAS
t 

y e s  
RACl

t 

Ruie-6 : 

1 .  The i nj , exc , aff , voc and c onj unctions eq t agrnemes do not o c c ur in a sentenc e  whi c h  i s  

exponent o f  a base 2 .  

RAS 

2 .  The progression t agmeme may p ermute to a p o s it io n  prec eding t he TM . I n  t he p e rmut ed p o s ition 

it functions o n  a higher than sentenc e level , as d i s course or p aragraph l inkage . 

3 .  The voc t agmeme oc curs in any position i n  the p eriphery o r  within t he nuc leus b etween 

c lau se o r  sentenc e t agmemes ex cept p rec eding c l it i cs . 

4 .  CondM , CirM and Conc M may permute to post  nuc leus p o s i t ion . 

5 .  n e  links all tagmemes exc ept t hose p rec ed i ng TM t o  t he fo llowing tagmeme . 

cause 
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1 . 1 .  The i nt erj ect ion t agmeme ha n e  i nitiates a narrat ive d i scour s e  and 

indicates  the resumpt ion of narrat i ve ( 1 ) , a s h i ft from narratio n  to  

dialogue ( 3 )  o r  a shi ft from sp eaker to  speaker .  

( 1 ) H A N E . n e k e i p u s  k a  s e  e b m a ma n e  e b p emem e t i e n n u  n e  

( i nj )  fi ni s hed y o u  t h e  a hew t hen wonder y o u  t h e  

No t e ,  when you fi ni s h ed a h ewi ng, you,  the woman , wonder 

what t o  expe a t . 

( 2 ) H A N E .  r i y a t e  p e rn a  t e  p e l a a s . 

( inj ) t here you y e t  i ndeed the Z i z ard 

No t e ,  o n ae up o n  a t ime there was a Z i z ard . 

( 3 ) H A N E .  m i d l a l a g k e  i n ey n i  U ka p  t e  " I ya n  t u m u n e  
( inj ) s aid t h e  mo t h e r  o f  Ukap ( re I )  t h a t  b e s t  ( lk)  

ed - u y a h e n te  r ed ke  m e n g e  e t ew . "  

r e v i v e  we y e t  t h e  ( p I )  p e op l e  

No t e ,  t he mo t h er o f  Ukap s a id, nIt ' s  b e s t  t hat w e  revi v e  

t h e  p e op l e .  n 

m e r i t a n . 

woman 

1.2. The exc l amat ion tagmeme is repres ented by t he c la s s  < e t u w e y > .  

I nc l ud ed i n  the c lass are such items as e t uwey  s urpri s e ,  b a b e b a  

s u rpri s e  a nd emp has i s  ( 6 ) , i app r e h e n s i o n  ( 5 ) , a rejea t i on ( 4 ) , and 

e t u l o o k  ( 7 ) . 

( 4 )  

( 5 )  

� .  k e na , s u  l e h e r e n  i v a .  

rej don ' t  beaause s e Zfi s h  rea Z Zy 

UGH, do n ' t ,  b e a au s e  he i s  rea Z Zy s e Zfi s h .  

.!.. . l'  k i 
o h  o h  ( r e I )  

t e  i r e h a a n 

U k a p .  k e na ed - u r u n g - u r u n g  

U kap no t take - t hought 

d ey . 

t he s Z e eping-q uar t e rs our 

s e  

t ha t  

e b p e n u v a  k a y i 

p o i s o n  here 

EE, EE, U kap , he do e s n ' t  take t h o ught t h at he wi Z Z  p o i s o n  

o u r  s Z e ep i ng quart e r s . 

( 6 )  B A B E B A . k a y i t am a n  t e  i r e k  n u  ke  w a y i g .  

s u rp ri s e  h ere unt i l t h e  armpi t y o ur t h e  water 

WO W, the water was up t o  yo ur armp i t s .  

( 7 )  " E T U " . k e  s e  k e n a k a n .  " ba l ey y e s  e n  k a y i . "  
ex c l . said t h e  y o u ng-man h o us e  i ndeed now here 

nLOOK ! n  s ai d  t he yo ung man, nhere i ndeed i s  a hou s e ! n  

1 . 3 . The affi rmation tagmeme c onsi st s o f  u y a  y e s  ( 9 ) , w e y  h e s i tant 

affi rm a t i o n  ( 1 0 ) , wey u ya we l Z, yes ( 8 ) . I t  indic a t e s  an affirmat ive 
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rep ly o r  an expres sion o f  court eous agreement o r  consent . 

( 8 )  W E Y ,  U YA ,  ed - i m e  1 ey k i p a  t um u . 
aff . af f .  re s t  we y e t  b e s t  

WELL, YES, i t ' s  b e s t  t h a t  we re s t  y e t . 

( 9 )  U Y A , e d l e v u n d u s  k i e n . 
y e s  p r o a e ed we now 

A LL RIGHT, 'l e t ' s  go . 

( 1 0 )  W E Y , em b i ya a r a  s e  i g k e s u a t i  n u  ked i ey .  
aff . i f  t h a t  t h e  want y o u  me 

YES ( he s itant ) i f  that ' s  wha t you wan t fo r m e .  

1 . 4 .  The Vocat ive tagmeme c onsis t s  of  a p ersonal noun or p hras e  whi c h  

i s  u s ed a s  a dire c t  address ( 1 1 ) . I n  calling s t y l e  t he voc at ive 

t agmeme is  expounded by a 3rd person relat or-ax is  phrase whi c h  even 

though it  is  3rd person is actually a form of direct address  ( 1 2 ) . 

The vocative tagmeme in direct addre s s  between husband and wife i s  

expounded by a 3rd person noun phrase ;  i . e . , i n ey r i n  h i s /h e r  m o t h e r  

i s  t he direct  address  of  a husband t o  a wife , meaning mo t h e r - o f-my - a hi 7,d, 

or wife . a m ey r i n  h i s /h er fa ther is  used by a w i fe t o  her husb and , 

meaning fa ther- of-my - a hi 7,d, or husb and ( 1 3 ) . I n  narrat ive disc ours e 

the narrator may addre s s  a c harac t e r  in hi s own s t ory or a p ersonifi­

c at ion o f  one of  the signi ficant i t ems of the tal e .  ( For a fuller 

d e s c ript ion of  t his  see Wrigglesworth ( 1 9 7 1 ) . )  In t he first s ent enc e  

o f  a p aragraph or with the first ment ion of  a charac ter that c harac t er ' s  

name is  used but sub s equent referenc e s  within t he paragraph may swit c h  

t o  either 3rd p erson ( as i n  West ern literatur e )  o r  v ery frequ ent ly t o  

2nd p erson direct addres s and t his  i s  a n  exampl e  of  the vocat ive t ag­

meme ( 1 4 ) . Thi s is c ommon not only to s t ory t el ling but a l s o  t o  narra­

t ion of rec ent e vent s where it is l e s s  frequent and occurs wher e 

att ent ion i s  on the action rather t han on the identity o f  t h e  act o r .  

( l l )  k e e s e l em 
, 

N e  n e  a nd ew , I NA ,  n e  e b p e n e h u m a l e  e r a  d ed d u e n . 
now t omorrow when da y Mo t h e r  t h e n  ma k e - a-try I o n 7,y y e t  there 
T omo rr ow, MOTHER, I wi 'l l,  ma k e  a t ry t here . 

( 1 2 )  E y ,  K I  BAY  I ,  b e hu , b e s  ne k e u m a . n e  p e  ne  
O h  a t  S i s t e r  who n ew y e t  o n 7,y ( 1 k )  arri ved 

L o o k ,  SISTER, o n 7,y now y o u  arri v e . 
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( 1 3 )  H u n e v e  s u  n e t a m a n  k e n i y a n e  m i g k a h i i n  i s e  

when i ndeed becaus e fi na ny there t h e n  s aid t hi s  t he 

1 i p e t uw a n , k e  s i ka n d i n  n e  i v a n  k a y i t e  ked 1 n e  I N E Y  R I N  
da t u ' said he ( lk)  what here w i t h  m e  ( lk)  m o t her h i s  

s e  e b pemu n u w i t  e p a . 
t ha t  go - fi s hi ng I y e t  

T h e n  fi na � � y  i ndeed thi s datu ' s p o k e ,  s aid h e ,  "Tha t whi c h  I 

wan t to d o ,  WIFE ( lit erally h i s  mo t he r )  i s  t h a t  I wi n go fi s hi ng . " 

( 14 )  N e  n e k e p u r u t  ke  e n , U KA P , t e  r a s a n g ,  n e  m i d t i a n g  n u  
t he n  gat h ered y o u  now U kap t h e  s ti c k s and c arri ed yo u 

e n  t e  ed - u l 1 
now t h e  re turn- home 

YOU gat h ered s ma � �  branches,  UKA P, and y o u  c arried t hem 

o n  y o u r  s ho u �der to go home . 

1 . 5 .  The sequenc e c o nj u nc t ion tagmeme <wey  s u >  and so ( 16 )  inc lud e s  

phrases  s u c h  a s  d a y i  s u  g o o d  t ha t ,  s u  s o ,  be caus e ( 17 )  and d a y i  m a  s u  
g o o d  i nd e ed ( 1 5 ) . It indicates a sequenc e relationship c hrono lo gi cal 

or logi ca l  t o  that which precedes t he sent enc e .  

( 15 )  " D A Y I MA" , ke  s e  r a  t u I , " S U  
good i nd e ed said the da tu ' b e cause 

r i n g k u t n e  i d - e pa n t e  
f�our whi c h  baiting the 

se  r i n g k u t  n e  n ev u r u n .  

t a ke p  

weir 

t h e  f�o ur which co � � ec�ed 

wey  
and 

r u e n  s e n g e  v a  t i l n e  
t h ere one b a s k e t  o f  

v u u , S U  i b p e s a y u  a n  
trap because mak e - u s e  t h e r e  

" GO OD INDEED , " s aid the d at u ' ,  "BECAUSE t here i s  a b a s k e t fu �  

o f  r i c e  f�our t o  b a i t  the t a k ep - w e i r  a nd the vuu-trap s ,  

BECA USE t ha t  wi � �  t a ke advan tage o f  t h e  r i c e  f�our w hi ch has 

co � � e c t e d .  " 

( 1 6 )  W E Y  S U  n e p a w a  e n  n e  m i b p e n g u l 1  k e  m e n g e e t ew .  
and s o  dawned now and went- home the ( p 1 ) p e op � e  

A ND SO when i t  was dawn t he p e op � e  returned home . 

( 17 )  S U  i n i p a  n e  n e k e k uwa  k i  i n i ;  n e k e s e r u n g a r  t e  i r i n g k a y i . 
s o  here y e t  ( lk )  g o t  we t h i s  � o o ked- toward t h e  � i ke t hi s  

SO o n �y now have w e  g o t  thi s ;  �ooked to ward s omet h i ng � i k e  t hi s .  

1 . 6 .  The manner c onj unc t ion tagmeme < e n g ke y  p e  b e >  what bu t ( 1 8 ) , 

inc lud es such phrases as u b p a t t e  bu t ( 19 ) , t a k i n  t e  simu � t aneous w i t h  

( 2 0 ) , a b pe g  t e  i nc �udi ng ( 2 1 ) . The manner c o nj un c t ion tagmeme i nd i c at e s  
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spec i fic manner in whi c h  t he sentenc e i s  relat ed t o  t hat whic h  prec ed e s  

it . I n  d i stribut ion t a k i n  t e  and a b p e g  t e  occur only in t h e  p eriphery 

of a s ente nc e whi ch is embedd ed in base 2 o f  anot her s entenc e . 

( 18 )  

( 19 )  

( 20 )  

( 21 )  

, 
E N G  K E Y  P E  B E  t e  g u n e  s u  n e t a m a n n e  m i b e v e l eg k a s  
what y e t  i nd e ed but when becau s e  u n t i l- t h en go t - dres s e d  

en  i n  i s e  r a h a . 

now t hi s  t he g i r �  

WHA T YET BUT t h e n  fi n a H y  t he young � ady go t dres sed . 

U B P AT T E  m i d l a l a g  e n  5 i U k a p  t e  " K e n a  a mu l a  
but ( re l )  s p o k e  now ( re l )  U kap ( rel ) n o t  I anyway 

eb p e nd i y a ,  s u  n e t u  e n a n  k u  e n  s e  i y a n  e b u y u e n  d u t 
go b e c aus e know I now t hat what beg t h e re 

d a t u  k e  k a  t i ku i n  i . 
datu ' t h e  wi � d - c o c k  m y  h e r e  

BUT Ukap said now, "I w i  � � no t go because I know a � ready 

t ha t  t h e  datu ' wi H beg for t h i s  m y  wi �d co c k . " 

N e  g u  n e  n e  n e v u l u n g  i n  i s e  , v a t a  n e  m i d w a l e n g  i n  i 
then w h e n  ( 1k)  s a t i sfi ed t h i s  the chi �d t h e n  go t - busy t h i s  

s e  m e r  i t a n  n e  k u a  r i n  i n  i s e  l em bu n g  d i n  n e  i s e l u u b  n e  
t h e  woman t he n  t o o k  s h e  this t he dres s her and p u t - o n  and 

T A K  I N  T E  m i g k a h i i n  i s e  m e r i t a n  t e  " B e l e t a m e y  
s i mu � taneous � y  ( rel)  s aid t hi s  t h e  woman ( re l )  Be � e tamey 

ne u p - u p i y a ke r e  b e  s u  e b p e k e b e l a g k i . 
( lk )  t a k e - care you o n �y i nd e ed be caus e di v o rc e  we 

T h e n  w h e n  t h e  chi �d was s a t i s fi ed t he woman g o t  busy and too k 

h e r  dre s s  and p u t  i t  o n  and A T  T H E  SAME TIME s h e  s aid "B e � e tamey ,  

y o u  j u s t  b e  goo d b e cau s e  we ar e go i ng t o  b e  d i v orced . "  

W e y  e m b e  m ed wa l e n g  i n  i s e  k e l e s a n e n  n e  m i b P e m  e h ) p )  
and i ndeed g o t - bu s y  t hi s  t h e  r oo s t e r  and f� app ed-w ings 

d u t u n  n e  A B P E G  T E  m i d - u ka r a  m a a  s i k a nd i n , n e  l a n g u n  t e  
there t he n  a � s o  ( r e l )  crowed agai n h e  and a U  t he 

g u  g u  t d a n  m a l u n g  w e y  k u m b a l a ,  m e n g e  ku l a m b u ,  n e  
t hi ngs t h e i r  wraps and s hi r t s  ( p l )  s � e ep i ng - n e t s  ( lk )  

r u t u n  e n .  

t h ere now 

A nd t he roo s ter go t b u sy and f�app ed his wings then h e  ALSO crowed 

and a � �  of t he i r  t hi ng s  their wrap s and s h i r t s ,  s � e ep i ng n e t s ,  

app eared t h e re now . 
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1 . 7 .  The t ime margin t agmeme stat es the t ime o f  t he act i vity ind i c at ed 

by t h e  s ent enc e nuc leus . The exponent s o f  this  t agmeme are a comment 

phras e ( 2 2 ) , an ind ep endent c lause ( 2 3 ,  2 4 ) , a relato r-ax i s  c lause 

( RAC 1 )  ( 2 5 ) , a s imple sentenc e ( SimS ) ( 27 ) , o r  an RAS
t

. ( 2 8 ,  2 9 ) . 
. lme 

The re lat o r  o f  the RAC l is w e y  when . \�e y  occurs e l s ewhe re as coord i na-

t i ng part i c l e  of c oo rd i nat e c o nstruct ions in which case it means a nd 

also as affirmati o n  t agmeme in which case it means hesit ant affirmat i o n .  

The relato rs o f  t he RAS
t ime 

are h u n e/ g u n e s u  t h e n  whe n ,  n e  t he n  a nd 

e m b i y a whe n . Em b i ya o c c urs e l s ewhere as relator o f  RAS
cond 

i n  whi c h  

c as e  i t  means if.  A sequence o f  two t ime margins may o c c ur i n  the 

same s ent enc e ( 2 6 ) . 

( 2 2 )  M E5 E L E M E N  n e  i n t u l i d e n  n i  M e n s u p i y a s e  em a k a n  d i V a 

morning now t h e n  u nro l l ed now by Me nsup i y a  the mat t h e re 

t e  l u u k  t e  l ama . 
t h e  midd l e  of yard 

WHEN IT WAS MORNING, Mensupiya unro l l ed t he mat t h e  i n  t he 

midd l e  of t he yard . 

( 2 3 )  N E R I N E G  O UT T E  L A N G U N  N E  M E N G E  E T EW n e  k e s e v e ka 

heard by t he a l l  o f  ( p l )  p e op l e  ( lk )  a s - o n e  

n e  m i d - i t i nd eg .  
t h en s to o d-up 

WHEN THE PEOPLE HEARD they s tood up as one . 
\ \ 

( 24 )  E G KU KU KE K E L I Y AWA n e  m i b p e n i r ew ra n k a y i t e  t a k e p  d a n .  
ca l l s  t h e  ca l law and i n v e s t igated t hey here t he t rap t he i r  

AT T HE CALLING O F  T H E  CALLA W t h e y  i n v e s tigated t h e i r  t rap s .  

( 25 )  W E Y  K E  V E  N E K E I RAT O U E N  n e  me b p e k i t u v ed ka 

( 26 )  

when y o u  i nd e e d  boi l ed - off t here t h e n  go t - v e g .  you 

ne me r i t a n . 
w ho woman 

WHEN YOU HAD BOILED OFF T HE WATER, you the woman go t vege tab l e s .  

H a n e  N E  K E U M A  5 1  U KA P KAY I T E  WAY I G  n e  W E Y  NU 5 E NO E N G A  
( inj ) arri v ed ( rel ) Ukap here t h e wat er t h e n  w h e n  y o u  loo ked-at 

U KAP  5 E  T A K E P  N U  n e  n e n e p a r i n p a r i n  e n . 
Ukap t he trap your and changed ( p l )  now 

NOTE, THEN WHEN UKAP ARRIVED AT THE WATER a nd WHEN YOU HAD 

LO OKED AT YOUR TRAP, UKAP, i t  had changed . 
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E n g k e y  
, p a  t e  E B P E L  I N G G UMA E N  5 1  U KA P KAY I T E  P AT AG T E  

what y e t  bu t c om e - i n- vi ew now ( re l )  U kap here t he fro n t  of 
, 

M E N G E  KE N A K A N  5 U N E U NA R A N  T E  E D  - U L I  n e  n e p emu l i n g g i t a n  
( p l )  you ng-men be caus e firs t they i n  ret urning and caug h t - s i ght 

ka y i  t e  m e n g e  k e  n a  k a  n i n  i s e  k a t i n u .  
here the ( p l )  y o ung- men here the wi ld- co c k  y o u r  

Wha t n e x t  but WHEN UKA P  ARRIVED IN FRONT O F  T H E  YOUNG MEN 

BECAUSE T HEY HAD RETURNED FIRST t hey caught s i g h t  of yo ur 

wi l d  c o c k .  

( 28 )  E M B I Y A E B P E K E T U E N  K E Y  T E  R A H A  n e  e g k u w a  key t e  s e n g e t i m a n  
when find 

n e  a h u n g . 
of gong 

we t h e  g i r l  t hen g e t  

WHEN WE FIND A GIRL w e  wi l l  g e t  o ne gong . 

we t he one-pi e c e  

( 29 )  G u n e  s u  n e u h e t  n e  eg e n a t  e n  m a a  s i  B e l e t a me y  

then- when s o  long- time t hen depart n o w  again ( r e l )  B e l e t amey 

se e b p e n g a t  i . 
i n  hu n t i ng - c o c ks 

T HEN WHEN IT HAD BEEN A LONG TIME B e l e t amey s e t  o u t  to 

hunt wi l d  c o c ks . 

1 . 8 .  The progression tagmeme ind i c at es the gene ral p ro gres s o f  t he 

t heme o f  t he d i s c ourse whet her t emporal or logical . The < n e t a m a n >  
clas s o f  phras e s  inc lud ed such phrases  a s  i ke r uwa r i n  s e c o n d l y  ( 32 ) , 

e t a w a  r i n  i ts a l t ernative ( 3 3 ) , u p a m a  r i n  i t s examp l e  ( 34 )  and n e t a m a n 

d i n  i t s r e s u l t, n e t a m a n  fi na l ly ( 3 0 ) , add n e t a ma n  g u n t a a n i fi na l ly now 

( 31 )  . 

( 3 0 )  N e  N ET A M A N  n e  m i d - e n g ke d  
( lk )  fi na l ly t h en s t opp e d  

i n  i , s e  v a t a . 
t h i s  t r e  c h i  ld 

FINA L L Y  t hi s  one, t he c h i l d, s t op p ed . 

( 31 )  H a n e  N E T A M A N  G U NT E A N  n e  m e r u k i l em p a  n e  e b p e k e h i m e r a t  k ew .  
( i nj )  fi nal ly no w t hen n i g h t  y e t  and w o k e - up y o u  

N o t e ,  FINALLY NO W, i t  was s t i l l  n i g h t  a n d  y o u  wo ke up . 

( 3 2 )  " I K E RU W A  R I N " ,  k e  5 i U k a p ,  n e  " e g ke l i l i n g e y a k i  I n a . "  
s e cond i t s  s aid ( r el ) Ukap ( lk )  wo rr i e d  I about Mo t h e r  

"SECONDLY " ,  s a i d  Ukap, " I  a m  w o rr i e d  a b o u t  my mo t h er . " 
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( 3 3 )  N e i p u s a n  b e  t e  e b p e ka r a s  s u  s i ka p e n g e n g ew i r a n  n e  

( 3 4 )  

fi nis hed indeed t h e  harrowing b ecause that fi e Zd 

m ea w a n g  e n  n e  e g u t u k  t e  hew i i t e  k e b u v u r i w e y  

c Z ean no w t hen s e t  t he day the rice-p Zan t i ng a nd 

E T AWA R I N b e  ke  ed - u  ra n 

o r  i t s  i nd e e d  the rai n s  

t h e n  

Wh e n  t h e  harrowing i s  fin i s h ed b e caus e the fi e Zd is c Z e a r  t h e n  

next the d a y  i s  s et fo r p Z an t i ng o r  A N  ALTERNATIVE i s  t hey wi Z Z  

s e e  i f  i t  rains . 

U P AMA R I N I i  y u  t e  k e nd u l )  e b uw i s 

examp Z e  i ts apar t - from t he prayer- c e remony o ffer 

k e y  t e  m a n u  k .  
we t he c hi c ke n .  

FOR EXAMPLE, apart from t h e  p ray er ceremony w e  g i v e  a wave 

o ffe ri ng of the c hi c k en . 

1 . 9 .  The s e nt ence t opic tagmeme i s  expounded b y  a relat or-ax i s  phrase 

( RAP ) with either t he ke 2 
c las s relat ors ( 3 5 )  or relato rs such as m i s a 

e ve n  ( 38 ) , e m b i y a i f  ( 3 9 ) , or me k e a t a g  t e  re Z a t i v e  to ( 4 0 ) . T he 

relat o r  is opt ionally omitted when paragraph linkage makes it c lear 

t hat the phrase is  a s entenc e t op i c  ( 4 1 )  or when the axis is a comment 

phras e ( 4 2 ) . The s ent enc e topic i s  cro s s  referenc ed in t he nuc leus o f  

t h e  s ent enc e b y  a p ronoun exc ept when the sent ence top i c  repre sent s  a 

p roc ess  in whi c h  case it i s  cross  referenc ed b y  an expanded p araphrase . 
, 

( 35 )  K E  K I N E BU L A N G  K U  D I Y A T E  K I L AV EW n e  w a r a  m e p e s a  

( 36 )  

a t  New Year c e remony my t h e re at Ki Zavew t h e n  n o t  break 

ke  e t e l u g .  

the e gg 

A T  MY NEW YEAR CEREMONY THERE AT KILA VEW the egg did no t 

break ( t here ) . 

I N I  S E  I N E Y  NU . 
t h i s  t h e  mo t he r  y o ur 

k u v u n g . 
coconut- s he Z Z  

n e  m i b p e n a h u  e n  t e  k e n d i d u  w e y  
p u t - away now t he p o t s  and 

YO UR MOT HER HERE, she p u t  away the po t s  and dipp e r .  
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( 37 )  H E I N l  V E  n e  s e n g e k uwa n e n  ma a n e k ed I a I a 9 k u i n i 

( 38 )  

t hi s  i nd e ed now di fferent no w agai n o f  speech my here 

r u t  t e  l a n g u n  d u t  s i k i t a .  

to t h e  a n  o f  u s  

THIS , t h i s  i s  a diffe re n t  s p e e c h  o f  mine t o  a L L o f  us . 

M I SA S I KU N A  A R A  S E  T E NO A Y A G , n e  e g k e k e t e n  ke  , r a  a n  

e v e n  y o u  there the s erp e n t  ( lk ) ki l L e d  y o u  o n Ly t here 

ke  e b p e ke i n u m  k a  k a y i te w a y i g .  

i f  dri n k  y o u  h ere t h e  wa t e r  

EVEN YO U T HERE T H E  SERPENT, y o u  wi L L  b e  ki L L ed t here i f  y o u  

dri n k  t h e  w a t e r .  

( 3 9 )  E M B I Y A S I  B E L ET A M E Y n e  e b me r u n g k u g  e n . 

if ( rel ) B e L e tamey then s ad now 

IF BELETAME Y, he was s ad no w .  
, 

( 40 )  M E K E AT A G  O A  MA R U E N  T E  E O L E L E H E N  n u  n e  k e n a  

re L a t i v e  o n ly i ndeed t h e r e  t o  words 

k a  e b p e n g a n u n - a nu n .  
y o u  comp L a i n  

y o ur no w don ' t  

RELA TIVE T O  THAT WHICH YOU ARE SA YING, don ' t  comp L ain . 

( 4 1 )  M E KE AM U N G  O U T  T E  L U K E S  ne  ed t a v a n g  s u  e n g k e t a  

( 4 2 )  

s o n - i n - l aw t h e re o f  parent ( lk ) he lp b e cau s e  l i k e - t ha t  

i m b e  s e  u k i t ka y i . 
i nd e ed the cus t om h e r e  

T H E  SON-IN- L A W  OF THE PARENT, h e  wi L L  he lp b e c a u s e  t h a t  

i ndeed i s  the cus tom her e .  
, 

O E I S E K ,  O E K E L A  N E  . S E RA N E  r u t u n  n u  e n  m e k i t a ,  
sma l l  b ig o f  fi s h  t he n  t h e re y o u  no w saw 

LITT LE A ND BIG FISH, you s aw them t he re now, Ukap . 

U ka p .  
Ukap 

5 5  

1 . 1 0 T h e  c ondi t i o n  margin t agmeme imp o s e s  a cond i t i on upo n  the ac t ivity 

indi cated b y  t he s ent enc e nuc leus and i s  exp ounde d  by RAS
c o nd

' The 

relator i s  opt ional l y  omit t ed ( 54 )  when anothe r margin o ccurs b e tween 

c ondi t i o n  margin and t he sent enc e nuc leus . The relator c ompl ex o f  

RAS includ es the fo llowing : k e  re lator ( 4 5 ,  4 6 )  ( s e ldom pre-nuc leus ) , 
c ond 

e m b i y a if ( 4 3 ) , ke e m b i y a i f  ( 4 4 ) , m i s a  ke  e v e n  i f  ( 4 7 ) . The axis  o f  

t he RAS d 
is expounded by a c omment phrase ( 4 8 ,  4 9 ) , an I ndCl , I ndS 

con 
( 5 0 ,  5 1 ,  5 2 )  or an RAS ( 5 3 ) . The condit i o n  margin may b e  p e rmut ed 

c ause 
t o  p o s t  nuc leus ( 4 5 ) . 
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, 
( 4 3 )  E M B I Y A KU N O U E N  I G KE T A H U  O UT T E  I T U N GA N  N U  

( 4 4 )  

( 4 5 )  

( 4 6 )  

i f  he- said t he r e - i s  p l anned t h ere the m ind yo ur 

n e  i p a n ew k e  e n . 
t he n  go you now 

IF YOU HA VE A PLA N IN MIND t h e n  go ahead, he s ay s .  
, 

I p a n ew ke en ku  n K E  E M B I Y A O U E N  I G K E T A H U  O U T  

t o  you now he- said ( reI ) if t h e re - i s  p lanned t here 

T E  I T U N G A N  N U . 

t h e  m i nd y o ur 

"Go ahead, " h e  s ay s ,  "IF YOU HA VE A PLA N IN MIND . " 

M i s a  i m b e  s i ku n a  a s e  t e nd a y a g , n e  e g k e k e t e n  k e  

e v e n  i ndeed you there the serp e nt t he n  k i U ed y o u  

, KE  r a  a n  E B P E KE I N U M  KA T E  W AY I G . 

o n ly t h e r e  i f  dri nk you the wat er 

EVen you t h e re t he serp e nt,  y o u  wi U be ki l l ed IF YOU DRINK 

THE WA TER . 

KE M E U P I Y A KE  V E  KA N O A N  n e  e b p e k e k a h i  t e  " l d - awa 

i f  good y o u  i ndeed them t h e n  c an - say ( re I )  remo v e  

a s e  s u n g g u d ; k e n a  e b p es u n g g u r e n  s u  me t u l a n g e d  b e s . "  
t ha t  the fi n e  don ' t  fi ne- him because g enerous i ndeed 

IF YOU A RE GOOD T O  T HEM t hey wi U be ab l e  to s ay ,  "Remo ve the 

fi n e; don ' t  fi n e  him becaus e h e  i s  g e nerous . "  

( 47 )  M I S A KE M I O T E N G E S  E N  n e  m i b p u n t i l a n  p a .  

( 4 8 ) 

e v e n  if wrapp ed now t h e n  p u t - inside y e t  

E VEN I F  THEY WRA PPED IT they wo u ld ha v e  p u t  i t  i n s ide a bo t t l e . 
, 

EM B I Y A KE N A  I N I S E  L E M B U N G  n e  k e n a  
i f  no t t hi s  t h e  dre s s  t h e n  no t 

t e  d i va v ew . 

to s ky 

e b p e ke l e s ed  d i v a 
ab l e - t o - fly t h e re 

IF NOT FOR THE DRESS s he c an no t  fty up to the s k y . 
, 

( 4 9 )  E M B I Y A A R U S  O A  N E  E B P U S E KA A N  A N I KU N A  n e  a s l 
i f  fi t ti n g  o n ly that owned I by-you t h e n  s e e  

b e  ke  i b e h ey a n i k u n a . 
o n l y  i nd e ed y o u  g i v e  I b y - y o u  

I F  I T  I S  FITTING THAT I WILL BE O WNED B Y  YOU s e e  t ha t  y o u  don ' t  

g i v e  m e  away . 
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( 5 0 )  E M B I Y A K E NA D I N  E G KE U L I  S U  W A RA T AMU K D I N  n e  e d - i m e t a y i . 

( 5 1 )  

i f  no t h e  ret urn- i t  because no t wea l t h  h i s  t he n  ki l l ed 

IF HE CA NNOT RETURN IT BECA USE HE HA S NO MEANS h e  w i  Z Z  be ki Z Ze d .  

E M B I Y A D U MA  NE  KU KU M A N  N E  E B P ET I B A S E Y  K E  E L  I N  M E AMA 
if a no t her of cas e and s l as h- o ne- anot her t he bo t h  m e n  

n e  m i n a t ey k e  s e v e ka n e  e d w a l e n g  k e  r a t u  n e  e g k u k u men  
t h e n  dead t he one t he n  g e t - b u s y  t h e  d a t u ' and s e t t l e  

I F  I T  I S  A NOT HER KIND O F  CASE WHERE T WO MEN SLASH EACH OTHER 

AND ONE IS D EAD, the datu ' wi l l  g e t  busy a nd s e t t l e  i t .  

d i n . 
he 

( 5 2 )  E m b i y a  i v a n  nu ra e b p u l u n g a n te me r u k i l em m e a n d ew se 

( 53 )  

( 5 4 )  

i f  t h a t  y o u  o n l y  do 

e b aa l ka t e  t i k e s  

make y o u  t he kne e - b ra c e l e ts 

a t  night day t h e  

If t h e  o n l y  t hi ng y o u  d o  night a nd day i s  to mak e k n e e - brac e l e t s  . . .  
, , 

E M B I Y A V E  s u  K E NA E D - U R I P E N E N  D I YA T E  D AT U  n e  
i f  i nd e e d  b e cause not e ns laved t h ere t h e  d a t u ' then 

, s e  e g  k e t  ema n a  n d i n .  r u ma p a  
o t h er y e t  the fat e  h e r  

IF IT IS BECAUSE SHE WILL NOT BE ENSLA VED BY THE DATU ' there 

wi Z Z  be ano ther fa t e  for h e r . 

E D U P A N G  D E MA  KE E S AW A  N U  n e  a p ey r a  k e n a  k a  e b p e n g e l  i k u d  
m i s b e have a l so the wife y o ur a nd e v e n  o n l y  no t you j e a lous 

ne e g k e t u e n a n  n u  r ema  

t h e n  wi Z Z - know you a l so 

IF YOUR WIFE MISBEHA VES e v e n  if you are n o t  j e a lo u s, y o u  wi l l  

know abo u t  i t .  

1. 11. The c irc umstance margin tagrneme d e fines a c ircums t ance p ert inent 

to the ac t i vity indicat ed by the s ent enc e nuc l eus and i s  expounded b y  

RAS cir
' The relat o r  c omplex inc ludes the fo llowing : t e  re l a t o r  ( 5 5 )  

( who s e  mo st frequ ent d i s t ribution i s  post-nuc leus following a quest ion ) , 

t e h a a d  t e  s i n c e  ( 5 6 ) , g e i na t e  s i n c e  ( 57 ) . 
, 

( 5 5 )  E b me nme n u w e n  k i  e m b e  5 i ku  n a  i n i T E KE NA I Y A E G  K E P A K E Y  

how-about - i t  w e  i nd e ed you h e re s in c e  not rea l l y  po s s i b l e  

N E  E D S U KU V E N  K U  S I KU N A  KAY I T E  L E M B U N G  KU . 
t hat g e t - ins ide I you here the dre s s  my 

Wha t  w i l l we do abo ut you SINCE IT IS NOT POSSIBLE FOR ME 

TO GET YOU INSIDE MY DRESS.  
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( 56 ) 

( 57 ) 
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, 
T E HA AD T E  KE N A  K A  E D U MA  ne  k e n a  a r em a  e b p e n d i y a .  

s i nae ( rel ) not yo u a a aompany t h e n  not I a l, so go 

SINCE YOU WILL NOT GO WIT H ME I a l, s o  wi H no t go . 

G E I N A V E  T E  N E U Y AG E R E D ,  U k a p , n e  i v a n  k e  en  
s i na e  i ndeed ( rel ) revived I y e t  Ukap t h e n  t ha t  y o u  know 

r a t u ;  s i a k en ke  r a t u  n e  k e n a  a d  e d  e ra t u . 
datu ' I the datu ' t h e n  n o t  I datu ' 

SINCE YOU HA VE REVIVED ME, Ukap ,  yo u are no w the da tu ' ;  I 

t h e  datu ' wi l, l,  no t ru l, e . 

1 . 1 2 .  The Conc es s i ve margin t agmeme states a conc es s ion in relat ion 

to t he as s ertion indicated by t he s entence nuc l eus . I t  is  exp o unded 

b y  RAS conc with the fo llowing inc lud ed as part of the relat o r  complex : 

m i s a / m i s a n  e v e n  though ( 5 8 ) , m i s a s e/ m i s a n  s e  e v e n  s i n a e  ( 5 9 ) , e p i ya 

e v e n  though ( 6 0 ) , e p i y a  s e  e v e n  s i nae,  a p e y  k e  e v e n  i f  ( 6 3 ) , a p e y  t e  
e v e n  s i na e  ( 6 4 ) , e nd e i  s e  wherever ( 61 ) , e n g k ey s e  whatever ( 6 2 ) , s e/ t e  

r e l, a to r .  s e  and t e  oc c ur mo st frequent ly in post nuc leus po s i t ion 

following a quest ion . The ax is  i s  expounded by a comment phrase , 

I ndCl o r  I ndS . 

a p ey e v e n  as relator of RAS contras t s  with its d i s tribution as conc 
relator o f  an RACl in that the relator o f  an RACl draws t he clitic  

pronoun actor o f  the c lau se which expound s  the axi s . 

( 5 8 ) M I S A  
, 

K E NA N U  I G KE S U AT n e  i d t e h e l k u  i v a k e y k e w  
e v e n - though not you want ( lk ) fo rae I rea l ly you 

E VEN THOUGH YO U DON ' T  WANT IT I wi l, l,  fo rae it  o n  y o u .  

( 5 9 )  M I S A N S E  N E KE S AH A D  E N  n e  ed t e n t e n u r a n  n u  p ad . 
even- t ho ug h  ( rel ) pas s ed - by now t hen rememb e r  y o u  y e t  

E VEN THOUGH IT HAS PASSED B Y  t ry t o  rememb e r  y e t . 

( 6 0 )  E P I Y A E N G KEY  N E  S A K I T  ne  e b p e k e g a ga  en . 
e v e n  w h a t e v e r  o f  s i a kn e s s  then suffi a i e n t  now 

WHA TEVER IS THE KIND OF T HE SICKNESS, it is adequ a t e . 

( 6 1 )  I n  i s e  m e n g e  r a h a  n e  E ND E I  S E  E B P E KE U M A  KAY I 
t h i s  ( rel ) ( pl ) yo ung- Z ad i e s  t hen where t he arri ve here 

, 
T E  P E L I G I n e  ed l u u n g e n  d i n  en  s e  l e mb u n g  d i n  n e  
t he po o Z  then remove s h e  no w ( rel ) dre s s  her ( lk ) 

e b p em i h u e n .  
ba t h e  now 

The se young l,adi e s ,  WHEREVER THEY A RRIVE HERE AT THE POOL, t hey 

remo v e  their dres s e s  and b athe . 
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( 62 )  E N G KE Y  S E  E D L E LA H E N  O U T  T E  I N E Y  N U  n e  a s 1  d a  ke  

( 6 3 )  

( 6 4 )  

what ( rel ) say t he r e  the mo t her y o ur t h e n  s e e - o n ly - t hat 

k e na k a  ed t a v a k .  
no t you answer 

WHA TEVER YO UR MOTHER SA YS s e e  t h at y o u  do no t answer.  

A P E Y  KE  E D - I P A N EW  

e v e n  if g o  

a ne  ka y i  r ed k e  i t u n g a n  ku  te  k e y k ew . 
I t h e n  here y e t  t he mind my w i t h  y o u  

E VEN IF I GO my t ho u g h t s  a r e  h ere wi th yo u .  
\ 

A P EY G U  NT E A N  T E  M I B P I P I NT U  I N I S E  RAH A n e  k e n a  m a  
e v en now s i nc e  c l o s ed - up t hi s  t h e  gir l ( lk ) no t i nd e e d  

e b p e ke  I i  p e r e n g . 

s l e ep 

E VEN NOW S INCE THE GIRL HAD CLOSED THE D OOR s h e  c o u ld no t s l e e p . 

1 . 1 3 .  The c ause margin tagmeme s t at e s  a reas o n ,  c aus e , int ent ion o r  

result o f  t he act i vity o r  situation i ndi cat ed b y  t h e  s entence nuc leus 

and is expounded by RAS
caus

' The r elator i s  su becau s e ,  e videnc ed b y .  

The axi s  i s  a c omment phrase ( 6 5 ) , RACl ( 6 7 ,  6 8 , 6 9 ) , I ndC l ( 66 )  o r  

I ndS ( 70 ,  7 1 ,  7 2 ) . The fac t that t h e  cause margin ind i c ates  result a s  

we l l  as c ause is  seen in the following examp les which give e s se nt i ally 

the s ame information regardless  o f  which i t em o ccurs in the nuc leus . 

N e k e s i n eh ew a t e  m e r u k i l em s u  e g ke l i me n g a w a n  a .  I cried a t  n i g h t  

b e cau s e  I a m  l o ne l y . E g ke l  i m e n g aw a n  a s u  n e k e s i n e h e w  a t e  m e r u k i  l em .  

I am lo ne l y  as e videnced by the fac t t ha t  I cri ed a t  n i g h t . 

( 6 5 ) 

( 6 6 )  

K e n a  e d l a u s  5 i k a  n d  i n S U  K E  A N A K  D I N  N E  E D R E D ET A N .  
no t p ro c e ed h e  b e ca u s e  t h e  c h i  l d  hi s who fe vered 

He wi t t  n o t  g o  a h ead BECA USE OF HIS CHILD WHO IS ILL .  

N e k e l u t u  n e  e b p e m e n d i y a e n  k e  l a n g u n  t e  p e r e v e n i a n  S U  
coo ked t h e n  g o  no w t h e  a t t  t o  s e ed-box b e cause 

E D S A KU P  T E  K E B P E NAWA G T AWAG T E  W E L I A N .  
attend t he p rayi ng t h e  s haman 

When it i s  cooked e ve ry o n e  wi l l  go to t h e  s e edbox BECA USE THEY 

WILL ATT END THE PRA YING OF THE SHA MA N .  

( 67 )  L u l u  k e  e n  S U  E M U  KA M E K E KAAN  E N .  
r i n s e  y o u  now because so y o u  e a t  now 

Ri nse y o ur hands SO T HA T  YOU CAN EAT NO W.  
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( 6 8 ) 

( 69 )  

( 7 0 )  

( 7 1 )  

( 7 2 )  

JEAN SHAND 

M c r u n g k u g  S U  W EY R I N  E B P E NU H U RA  S E  L A N G U N L A N G U N  
sad be cau s e  w he n  h e  reco l l e c t s  t he a Z Z  

N E  E G K E G A G A  R I N . 
o f  wea l t h  his 

He i s  sad ( BECA USE) WHEN HE RECOLLECTS A LL OF HIS WEALTH . 

E n g k ed  kew e n  b a y i ke  e b p e l a h u y  S U  MAT A G  KEW  
s top you now s i s t e r  t he runni ng becaus e o n ly y o u  

, 
RA  E G K E R U U H  I .  

y e t  t i red 

S top running, Si s t er ,  BECA USE YOU WILL ONLY JUST GET TIRED . 

L i  v e  r i B e l e t a mey , , , S U  ( I nd . Ref .  n u , a r a s e  U P ' 
re turn you B e l e t amey t hat the c a s e  because 

, 
KA L U  KE  D U E N  T A H U  D I N  MAA . 
p e rhap s ( rel ) the r e - i s  cont ent s it y e t  

Re turn t o  t he c a s e ,  B e l e tam ey, BECA USE PERHAPS THERE I S  

SOMETHING I N  IT . 

S .  as 

E m b i y a  m e s e l em n e  s e n g k i yew ka t e  b u  1 U ne  m e b pe n g em a n g a  
when mo rni ng t h e n  gra s p  y o u  t h e bo lo and s h arp e n  

se  e g k a m e t , S U  ( Quas i C l . Equ i v .  S .  ax i s )  
, , 

as A R A  D A  

ax i s )  

t o  d e ar - fi e ld because t hat o n ly 

I M B E  S E  K E U P I Y A N A N  T A  S E  E B P E N G E N GAW I D .  
i ndeed t he we lfare our t h e  farmi ng 

When i t  i s  mo rning grasp your bo lo and s harp e n  i t  to mak e a 

fi e ld BECA USE THAT 'S OUR ONLY WELFARE, FARMING . 

I y a n  i g k e b u ku  n i  U k a p  , ne  n e a w a  
t h at p ro b l em o f  Ukap ( lk)  w e n t  

RUT  TE  K E M U N E Y  K E  A Y AM D I N  SU  

k e  

t he 

ka t i S U  
wi ld- co c k  be caus e 

, 
ARA S E  KAT I 

M I D T I DT U  
tha t 

N E  
t h ere t h e  owner t he p e t  its because that the wi ld- c o c k  ( lk )  

I Y A N  K E M U N E Y K E T A  S E  R A H A  T E E L I M  U G KAT . 
t h a t  owner tha t t he young - lady o f  E l imugka t 

T h e  p rob l em o f  U kap i s  t hat h i s  w i l d  co c k  left BECAUSE IT WENT 

RIGHT TO I TS OWNER BECAUSE THE OWNER OF THA T  WILD- COCK IS THE 

YOUNG LADY OF ELIMUGKAT . 
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2 . 1 . T h e  Simp l e  S ent enc e c ont rast s with the other s ent enc e t yp e s  i n  

t hat it has o n l y  one b as e ,  it  i s  not introduc ed b y  a formula , and it s 

exponent i s  an ind epend ent c laus e . It i s  represent ed b y  the following 

bid imens ional array : 

C HART 3 

SIMPLE SENTENCE 

( ±  P e ri ) + Bas e ( simp l e )  

I ndCl 

I n  the following examples the sent enc e  Base i s  shown in upper case . 

( 7 4 )  

H a n e  n e kuwa  , n i U ka p i n  i r a  s e  r e ke l a  e n  s e  t a h u  k a y i 
( i nj ) t o o k  o n Zy by Ukap thi s t he Z a rg e  n o w  t he a o n t e n t s  here 

, 
t e  s a  ku  d i n  N E  M I O - U L I E N  KA Y I T E  I N E Y  R I N .  
of s a a k  hi s and ret urned now here t o  mother hi s 

No t e ,  w h e n  U kap g o t  the great amo unt that was p u t  i n  t h e  

H E  WENT HOME TO HIS MOTHER . 

Wey L E V U N O U S  K E  E N  s u  ed l e v u nd u s  a d  d ema  su  
we n proaeed you now beaause proaeed I a Z s o  b e aause 

d u ma nu  a y a n  t e  ed - i p a  n ew .  
a ompanion y o ur there to go 

We Z Z , GO AHEAD b e aau s e  I w i Z Z  go a Z s o  beaause you have no 

aompa n i o n  to go wi th . 

saa k 

wa r a  

no t 

( 7 5 )  E N G KEY  S E  N E R I N E G  NU N E  L A L A G  O UT T E  A P U  N U 7  
what the h e ard y o u  of words there t he grandfat her y o u r  

WHAT D ID YOU HEAR YOUR GRA NDFATHER SA Y? 

, , ( 7 6 )  A p e y  r a  s i ka m e a m a  n e  w a  ra  m e a k a t  k e  m i g emew t e  a r a 
e v e n  o n Z y  t h o s e  m e n  who no t i nv i ted- t o - he Zp i f  aome - o ut t o  t ha t  

n e  k i n e p e p ea m u n g  N E  E G KET E V AN GA N  s u  i v a n  d i n  u l e u l a  
, 

a r a  
( lk )  h e Zp i ng then he Zped b e aa u s e  t h at he do t ha t  

n e  m i d - i k e t  s i k a nd i n  s u  a p  ey m e r a k e l  k e  e b p e k e t a v a n g  k a nd i n .  
( lk )  t i ed h e  b e aau s e  s o  many t h e  mu s t - he Zp him 

Even t ho s e  men who were not i n vi ted t o  he Zp if they aome o ut t o  

t ha t  wo rk group THEY WILL BE HELPED b e aause what h e  has done is 

t o  ti e t hem s o  t h a t  many wi Z Z  have to h e Zp him i n  re turn . 
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2 . 2 .  The Juxtapo sed Sent enc e i s  an addit ion t yp e  s entenc e .  I t  con­

trasts with t he other addit ion sent enc es ( S equenc e Sentenc e and 

Coord inat e Sent enc e )  in t hat ( 1 ) i t s  bases are not j o ined by a 

c oord i nat ing c onjunc t ion but b y  j ux tapo s i t i o n ,  and ( 2 )  i t s  ba s e  2 

amp lifies o r  paraphrases the act ion or s tate o f  base 1 .  It  i s  repre­

sent ed by the fol lowing bidimensi onal array . 

CHART 4 

JUXTAPOSED SENTENCE 

( ±P eri ) +Bas e
l

( st at ement ) +Ba s e 2 ( amp l i fi c ation)  . . .  ± ( Base ( amp li . ) )  

( 7 7 )  

I nd C l  

SimS 

( Base 1 )  L a n g u n  d u t 

Ind C l  

SimS 

t e  m e n g e  we l i y a n  d i n  n e  

I nd C l  

SimS 

m i b p i n u u  e n  
a l l  th ere of ( p l )  s h aman his then s a t  now 

d i V a te ema k a n ;  

t here t he mat 

( Base 2)  s i A n g g am  P ed ro m i b p i n u u e n , s i  A n s i h e m  m i b p i n u u  
( re l )  unc Z e  Pedro s a t  n o w  ( re l )  Ansi hem s at 

e n  d u t u n  w e y  s e n g e  e t ew n e  1 a n g ka t n e  n e kea m u t  d u t u n . 
now t h ere a nd ( s ing . ) p e r s o n  of s e c t  ( lk )  joi ned t here 

A Z Z  of h i s  s h amans sat down o n  t he b amboo mat;  

( Ba s e  2)  U n c Z e  Pedro sat down,  A nsi hem s at down,  and a memb e r  

o f  t he Zangkat s e ct j o i n ed them.  

( 7 8 )  P em e v a v a s  k ew ;  ( Base 2 ) p e me ng u s u  k ew d u t  t e  1 e n g e s a  d u t  

( 7 9 )  

get - ano i n ted y o u  rub yo u th ere the b Zood of 

t e  m a n u k  s u  b a  v a s  kew 

t h e  chicken b e c au s e  g e t - anointed y o u  

G e t  ano i n t ed; ( Base 2 )  rub o n  the b Z o o d  o f  t h e  chicken b e c au s e  

y o u  wi Z Z  get anoi nted . 

E m b i y a 1 e h e r en ka ne e b p e ke k a h  i ke  e t ew t e  " A , k e n a  
i f  s e Zfi s h  y o u  t h e n  can- s ay t h e  p eop Ze ( r e l )  u g h  do n ' t  

s u  l e h e r en i v a ;  ( Base 2 o f  D . Q .  ) k e n a  e b e h e y ; ( Bas e 3 o f  

because s e Zfi s h  rea Z Zy no t g i ve 

D . Q . ) k e n a  ed t a v a n g  t e  r u ma  r i n  n e  e g ke ra s e y : k e n a  ed t a v a n g  

no t h e Zp the comp ani o n  h i s  who troub Z ed no t he Zp 
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d u t  t e  r u ma  ne  e g k e u r u .  

there t h e  companion who wo rri ed 

If you are se Zfi s h  peop Z e  wi Z Z  s ay "Ugh. don ' t  b e caus e he 

is r e a Z Zy s e Zfi s h; ( Ba s e  2 of D . Q . ) he doesn ' t  gi v e ;  ( Base 3 

o f  D . Q . ) he d o e s n ' t  he Zp hi s companions who are i n  diffi c u Z t i e s ;  

( Ba s e  4 o f  D . Q . ) h e  doesn ' t  he Zp h i s  compani o n s  w h o  a r e  worri ed . " 

( 8 0 )  E nd e i  b e  k e  i b p ea n g ey k u  ke n i y u :  ( Base 2 )  me a m b e  k e  w a r a  

where indeed the s e n t - fo r  I y o u  

med u m a  5 i U k a p 1 
come-wi t h  ( re l )  Ukap 

who t h e  n o t  

Wh e re i s  t h e  o n e  I s en t  y o u  for; ( Bas e 2 )  why didn ' t  Ukap come ? 

( 8 1 )  H e l e v e k  kew e n  n e  m e n g e  k e n a k a n , ( Base 2 )  p i l a y a  n i y u 

( 8 2 )  

work you now who ( p I )  y o ung-men 

e n  k e  m e ma a n .  

no w t h e  b e t e Z -p a Zm 

Work. men; ( Ba s e  2 )  c u t  down t he be t e Z  p a Z m .  

fe Z Z  you 

Ne 1 e n ed e n ;  

s ubmerg ed now 

( Ba s e  2)  d i y a n  en te d i  l a r em en t e  w a y i g  

t here now t he bo t tom now t h e  wat er 

5 i U ka p • 
( re l )  Ukap 

Now he i s  s ubmerged; ( Bas e 2 )  n o w  Ukap i s  down under t he w a t e r . 

( 8 3 )  . . .  s u  m i b p e n g  i r e h a  a i n  i ; ( Base 2 ) m i d  - a b p e t  a m i b p e n u v a  
because c amped - o u t  I h e r e  cam e - fo r  I p o i s o n - fi s h  

. . .  because I camp ed o u t  here;  ( Base 2 )  I came t o  p o i so n  fi s h .  

2 . 3 .  The Sequenc e Sentenc e  is  an addit ion type sentence whi c h  contras t s  

t o  ot her s ent ence t ypes in t he follo wing ways : ( 1 ) It s bases are j oined 

by coord i nat ing c onj unct i on n e  t h en; ( 2 )  The ac t ions or states indicated 

by the bases mu st o ccur in the s ame event in the c hrono logical o r  

logic al o rd er gi ven . A S equence Senten c e  who se Base
l 

( anteced ent ) i s  

ex pounded b y  I nd C l  ( 8 4 )  may at first  glance resemble a Simple S ent enc e  

who s e  Time Margin i s  expounded b y  I ndC l .  They c learly c ontrast , 

however , in t hat a Time Margin funct ions in p aragraph l i nkage , i . e . , 

it rep eat s  part o f  the pre vious s entence and provides the t ime s e t t i ng 

for the ac t ion ind i c at ed b y  the sent enc e nuc leus . Base
l 

( ant e c ed ent ) 

o f  t he Sequenc e Sent enc e i s  not exploit ed for paragraph linkage . I t  

does no t present a time sett ing but rather a n  antec edent a c t i o n  whi c h  

is  followed in sequence b y  a consequent act i on or act ions . Thus in 
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examp le ( 2 3 )  o f  s ect ion 1 . 7 .  T h e  p e op r e h eard i t ,  i s  t he time s ett i ng 

for the act ion a nd s t ood up as o n e .  I n  example ( 2 4 )  o f  the same 

s ec t ion A t  t h e  ca r Z i ng of the c a Z Zaw is the t ime s etting for the ac tion 

t h e y  i n v e s t i g a t e d  t h e i r  trap s .  I n  both c ases the time setting is an 

I ndCl whi ch in i t s e l f  has no t ense or mode res tri c t ion whi c h  would 

c ontrast it  from the I ndCl expounding a Base
l 

( ant e c edent ) .  The 

contrast is  mad e  c l e ar ,  howe ver , in such examples as ( 8 7 )  below where 

s h e  sna tched up a coo king p ot is c learly the ant ec edent act ion ( not  

time s e t t ing ) for s h e  fi Z Zed i t .  

The S equenc e S ente nc e i s  represent ed b y  the following b idime n s i onal 

array . 

( ±Peri) 

( 8 4 )  

( 8 5 )  

In:lCl 

In:lS 

( TM)  N e p a we 
dawned 

( Base 2
) k u w a a  

too k 

e n  
now 

r i n  

he 

CHART 5 

SEQUENCE SENTENCE 

+lk 

ne 

then 

n e  
( lk )  

s e  

t he 

In:lCl 

In:lS 

( Base
l

) 

m a l u n g  

wrap 

m i d w a l e n g  

go t-busy 

d i n  ( Base
2

) 

hi s 

(+lk +Base2( conseq . ) )  

ne 

then 

5 i 
( rel ) 

n e  
( lk )  

In:lCl 

In:lS 

U k a p  n e  
Ukap ( lk )  

t u u s  t e  

sign that 

e g k ea y u a yu 

p o o r  

n ev e na r 5 i U ka p s u  i ya n  d i n  m i d t e h u a n  k a y i t e  1 u t u  

rea n y  ( rel ) Ukap because that h e  p u t - i n  h e re t he Zunch 

d i n  n e  ma l u n g  d i n . 
h i s  wh i c h  wrap his 

(TM)  When i t  h ad dawned ( Base l ) Ukap go t bu s y  ( Base2 ) and he 

too k h i s  wrap ( Base 2 ) and i t  i s  a s i g n  t ha t  Ukap is  rea Z Z y  poo r 

b e ca u s e  t h at which he t o o k  i n  his Z unch is his wrap . 

( T M )  N e  n e r i n e g  d u t  t e  m e n g e  e t e w  ( Base l
) n e  n e v u r u n 

t h en h eard t here t he ( p l )  p e op Z e  ( lk )  gat he red 

e n  d i y a t e  v a l e y n e  e g k e e n a n  ( Base 2 ) n e  m i b p e h e n d a d  e n  ke  

n o w  t here the ho u s e  o f  e a t i ng ( lk )  s erved now t he 

l a n g u n  n e  m e r i t a n  ( Base 2 ) n e  l a n g u n  d u t  t e  m e n g e  mea m a  n e  

a n  o f  wom e n  ( lk )  a n  t here the ( p l )  men t h e n  

ed  t u n d  u g  e n  d em a  s e  e g kem k em t e  i d s e r a ( Base 2 ) n e  l a n g u n  

fo nowed now a Z s o  t he ho Z di ng t h e  viand ( l k )  a n  



( 8 6 ) 

d u t  t e  e t ew 
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n e  n e k e ka a n  e n .  

t here t h e  p e op Ze t he n  a t e  now 

(TM) When a Z Z  t he p e o p Z e  he ard i t  then ( Base l
) t h e y  g a t hered 

t h ere i n  t h e  e a t i ng ho u s e  a nd ( Base2 ) a Z Z  t he women s e rved a nd 

( Base 2 ) a Z Z  o f  t he men fo Z Zowed ho Zding t h e  d i s h e s  o f  v i a nd 

and ( Base 2 ) a Z Z  o f  t h e  p e op Z e at e .  

( Bas e
l

) E m b i ya e g k e a m i n  i n  i s e  e g ke e n e n  d ey k i  I na n e  

6 5  

i f  c on s umed t hi s  t h e  foo d  o u r  w i t h  Mo the r t h e n  

wa r a  e n  k e d  u w a  k u  t e  e b p e t a y a n  t e  l u k e s  k u  n e  ( Base 2 ) 

no t now a Z t e rn at i ve I t o  death o f  p arent my ( lk )  

s e b s e v e ka n e  ed - u y e h e n  k u  n e  k e n a  k u  e g ke g a g a . 
o n e  o f  provide- Zi ving I and no t I s uffi c i e n t  

( Basel
) If t h i s  foo d  o f  o u rs , m i n e  a nd Mo t h e r ' s ,  i s  co n s umed, 

I h a v e  no c h o i c e  but t o  be t he death o f  my parent and ( Bas e2
) 

e v e n  t ho u gh I am m a ki ng a Zi ving fo r o n Zy o n e ,  I am no t s u ffi c i e n t . 

( 87 )  ( TM )  H u n e  v e  s u  n e k i t a  t e  i n ey n i  U k a p  k e  m i d - u l 1  

( 8 8 )  

( 8 9 )  

then-when i nd e e d  so s aw by mo t h e r  o f  Ukap that re turned 

en ke a n a k  d i n  ne ( Base
l

) ed s e n g k i y ew en t e  k e n d i d u ,  n e  
n o w  t h e c hi Zd her ( lk )  snatched - up now t h e  p o t  ( lk )  

( Base2 ) m i d t i ku r e n  i n i  s e  me r i t a n .  

fi Z Z ed- i t  t hi s  t he woman 

( TM) Then when t he mo t h e r  o f  U kap saw t h a t  her c hi Zd had re turned, 

( Base
l

) s h e  s nat ched up a coo ki ng p o t  and ( Base2 ) t he woman 

fi Z Z ed i t .  

( TM)  N e k e p a s e k  i n  i s e  m e n g e  k e n a ka n i n  i t e  p e l a u s  n e  
erec ted this the ( pl )  y o ung- men here t he p o s t  ( lk )  

( Base l
) i n t a n g e n  e n  s e  h i n a r a n g , n e  ( Base 2

) ke  r u m a  n e  
added now t h e  fZo o r -p o Z e s  ( lk)  the o t her o f  

k e n a ka n n e  m i ga a d  e n  t e  va n g e l  w e y  h a s ew ,  m e n g e  
y o u ng-men ( l k )  g o t  now t he raft ers and ro o f- p o Z e s  ( pl )  

a t e p ; m i d t i mp a d  t e  a t ep .  
roofi ng cut the ro o fi ng 

(TM)  Whe n  t h e  young m e n  had e r e c t e d  t he corner p o s t s  ( Base l
) 

t hey added t h e  fZoor-p o Z e s  and ( Base2 ) some o f  the y o u ng men 

go t the raft ers a nd the roof p o Z e s ,  roofi ng, they c u t  roofi ng .  

H a n e  ( TM )  n e k e u m a  s i  U ka p  ka y i  t e  i n ey r i n ne  
( inj )  a rri v ed ( r e l )  Ukap h e r e  t he mo the r h i s  ( lk )  

( Base ) 
1 
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i n r e n a  n u  e n  s e  p e n t i y a r i  n u  k e t u h e s a n  d i n  d u en  ne  

s e t - down y o u  n o w  t he catch your g ai n  his t here ( lk )  

( Ba s e2 ) i m p e l a n t a p  n u  s e  k a t i n u  t e  p e p a s a n . 

p �a c ed you t he wi �d- co ck your on b � ank 

No te,  ( TM)  when U kap arri v e  here at hi s mo t he r ' s  ho use ( Base
l

) 

you s e t  do wn y o u r  gain, h i s  c a t c h  ( YOUR and HIS bo t h  re fer 

to Ukap ) t h e n  ( Base 2 ) y o u  p �aced y o u r  wi �d co c k  on the p � ank . 

2 . 4 .  The C oo rdinate S ent enc e i s  an addit i on type s ent enc e whic h  

c ontrast s to  other sent enc e types in t he following way s : ( 1 ) I t s  bases 

are j oined b y  the c oordinating conj unction w e y and; ( 2 )  The ac t ions 

ind i c at ed in the b a s e s  need not be p resent ed in chrono logical s equenc e 

and may b e  permuted in ord er ( 9 1 ) ; ( 3 )  The act ions indicated are not 

nec es s ar i ly related and may b e  somewhat het ero genous ( 9 0 ) . wey a nd 

i n  i t s  d i s t ribut ion as a coordinat ing conj unct ion does not draw t he 

p ronoun as i t  does when it o cc urs as relator o f  an RAC1 . When there 

are more t han two bases we y ' s  o ther t ha n  the last one may be d ropped . 

I t  i s  represented in the fol lowing b idimens ional array . 

CHART 6 

COORDINATE SENTENCE 

( ± Peri ) +Bas el ( h ead )  + lk +Base 2 ( he ad . . .  ± ( +lk +Base 2
( head ) ) 

( 9 0 )  

( 9 1 )  

IndCl wey I nd C l  w e y  IndCl 

I ndS and IndS a nd I ndS 

( Base
l

) Ke n a  a e b p ek e p e d i a n  s u  wa  ra  k u r a t a  k u  w e y  ( Base 2 ) 

no t I can-mar k e t  b e c au s e  no t mo ney my and 

k e d uw a  r i n  n e  w a r a  eb p e k e p eva n t a y  k a y i t e  v a l ey .  

s e cond �y i t s then no t ab � e - t o - wa t c h  here t h e  hou s e  

I c an no t g o  t o  mar k e t  b e cause ( B as e l ) I h ave n o  mo ney and ( Base 2 ) 

s e cond�y t h e re i s  no one wo watch t he ho u s e  here . (The Coord inat e 

S ente nc e  is axis o f  t he RAS ) 
c aus 

( Base l ) I n r e n a  k e  ma nu  k n e  d e r uw a  n e  m i d s i v u ra ka n  t e  

s e t-down t h e  chicken of two a nd spri n k � e d  wi t h  

k a s a g  ( Base2 ) wey s e v e ka s e  e t e l u g n e  i n - a n t  u g . 

popp ed- ri c e  and o n e  t he egg ( lk )  i s - ca s t  

( Base l ) Wh en t he two c h i c k e n s  a r e  s e t  down, popp ed ri c e  i s  

spri n k � ed ( Bas e2 ) a nd o n e  egg i s  to s s ed down . 
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2 . 5 .  
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( Bas e
l

) R u e n  e n  s e  m e v a v a  ( Base
2

) r u e n  e n  s e  
t he r e - are now t h e  s ho r t  t h e re - are now t he 

me p a t a g  w e y  ( Bas e2 ) r u e n  p a  m a n e n  m e t i k a n g  p a  d u t  l a n g u n .  
l e ve l and t he r e - ar e  y e t  a l so ta ZZ  es t y e t  t here a Z Z  

( Base l
) T h e re are t ho s e  which are s h o r t ,  ( Base 2 ) t h e r e  are t h o s e  

whi ch a r e  l e ve l ,  and ( Ba s e2 ) t here are t ho s e  w h i c h  are ta l l es t 

o f  a l  Z .  

3 The Equ i valent S entenc e is one o f  three equivalenc e typ e sen-

t ences who se bases are all j oined b y  s e  e q u a l s  or simu l ta ne o u s  w i t h .  

I t  c ont ras t s  to  o t her s ent enc e types in that the exponent o f  Base
l

( state­

ment ) i s  an RAC l  whi ch states t h a t  which . . .  and the exponent o f  

Base
2

( equivalent ) i s  an I nd C l  ( 9 5 , 9 6 , 97 )  o r  I ndS ( 9 3 , 9 8 )  whi c h  completes 

t he equatio n .  I t  i s  represented i n  t h e  fo l lowing b idimensional array . 

CHART 7 

EQUIVALENT SENTENCE 

( :!:Peri ) +Base
l

( st atement ) + marker +Base2 ( equivalent ) 

RACl nom s e  
equa l s  o r  

simu l ta ­

n e o u s  wi th 

IndC l 

I ndS 

( 9 3 )  ( Base
l

) I v a n nu ra ed t e n  t e n  u r a n 5 e ( Ba s e2 ) e g k e v e l ad n a 
low 

( 9 4 )  

that y o u  o n l y  remembe r ( mk )  

ke  a n d ew n e  ed - i p a n ew k e  e n .  
t he s u n  a n d  g o  yo u now 

( Basel ) That w h i c h  y o u  rememb e r  i s  ( Base2 ) tha t when the s u n  

i s  low you wi l l  go . 

( Bas e l ) I y a n  n u  k e b pe n i r ew ,  U k a p  s e  ( Ba s e2 ) l a n g u n  d u t  
that your i nves t i g a t i o n  Ukap ( mk )  a l l  t here 

t a k e p  n e  i d - awe e n  d u t  w a y i g .  
trap s  ( lk )  remo ved now t h er e  water 

( Base l ) Wha t you are i n v e s t i ga t i ng, Ukap ( Base 2 ) i s  a l l  o f  t h e  

t rap s w hi ch a r e  b e i n g  t a k e n  o u t  o f  t he wat e r .  
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( Base
l ) E n g k ey \ p e  b e  t e  i y a n  e n  p u l u n g a n  n i U ka p  s e  

what yet but ( rel ) t h a t  now go o f  Ukap ( mk ) 

( Base 2 ) ed s i n e h ew d i y a t e  r i 1 a r em t e  w a y i g .  

c ry t h ere a t  bo t tom o f  water 

( Basel ) Wha t t h en, bu t tha t  whi c h  Ukap did ( Base2 ) was t o  

c r y  at the b o t t om o f  t he ri v e r .  

( 9 6 )  ( Base l ) I y a n  n u  e n  e b p u l u n g a n  t e  me r u k i  l em mea nd ew s e  
t h a t  you n o w  d o  

( Base 2 ) e b p e m u k p u k ka . 

c lap - hands y o u  

at night d ay ( mk ) 

( Basel
) That whi c h  you did night and day ( Base2 ) was to c l ap 

y o u r  hand s . 

I y a n  d i n  

that he 

n eu m a a n  s e  

arri ved- at ( mk )  
( Base2 ) m i n a t ey k e  a n a k  d i n .  

dead the c h i ld h i s  

( Base l ) T hat which he found o n  arriving ( Base 2 ) w a s  t hat h i s  

chi l d  wa s dead . 

( 9 8 )  ( Basel ) I ya n  ku r a  i m p e n g k a y i  s e  ( Base 2 ) m i d s u h u  a 
t h a t  I on ly reason- t o - come ( mk ) sent I 

n i  Ama ke  ed l a u s  k e  r ed ke  e b p e n g i r e h a  s u  e d uma  
by F a t h e r  i f  p ro c e ed you o n ly to camp - o u t b e cau s e  accompany 

5 i k ey k ew .  
( rel ) Fa ther y o u  

( Base
l

) T ha t  which i s  m y  reas o n  fo r coming ( Base2 ) i s  t h a t  I am 

s e n t  by Father to s e e  i f  y o u  wi l l  s t i l l  pro c e e d  to c amp o u t  

b e c a u s e  Fa t h e r  wi l l  g o  w i t h  yo u .  

2 . 6 .  T h e  Merged Sent enc e  i s  an equi valenc e s entenc e .  I t  c o ntrast s t o  

other s ent enc e types in that a singl e shared noun phras e  expounds the 

t o pic  tagmeme o f  the c lauses  of bot h base s .  The verb which oc curs in 

the I nd C l  whi c h  exp ounds the Base ( action ) is  from a restricted l i st o f  

ac t ion verb s whic h  includes s uch verb s as i t i nd eg s tand uP . e d l a u s  
pro c e ed, p e me na u g  go down, i p a n ew g o ,  r em b i y u r  di s t urb. etc . 

The Merged Sent enc e is represented by the fol lowing b idimensional 

array . 
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CIIART 8 

l<1ERGED SENTENCE 

( ±Peri ) +Bas e
l

( ac t i on )  + marker +Base 2 ( Simu l t aneous ac t io n )  

I ndCl with 

< l a u s >  verb 

s t ems 

s e  
e q u a l s  or 

s i mu l taneous 

w i t h  

I ndCl 

Note : The shared topic t agmeme need not have the s ame grammat ical 

re lationship t o  the verb o f  B as el ( action)  as it has to t he 

verb o f  t he Bas e2 ( s imultaneous ac t i on ) . Mo st frequent in 

o c c urrenc e i s  a topic which is  actor of  both verb s ( 9 9 - 10 3 )  

but t here are also Merged Sentenc es where the shared t op i c  

i s  actor of o n e  verb and goal o f  t he other verb ( 10 4 - 1 0 7 ) . 

( 9 9 )  

( l0 0 )  

( 10 1 )  

N e k e i p u s  d em a  s i  U KA P  I N I  s e  e b ma m a  

fi nis hed a l so ( reI ) Ukap here ( mk)  c hew 

n e  s e n g g e l ey a  

t h en t u c k ed- u nd e r- arm 

n u  e n  i n i s e  k a t i n e  m i d - i t i nd eg k e  e n . 
you now t hi s  t he wi ld- c o c k  and s t o o d  y o u  now 

Wh e n  UKAP HERE fi ni s hed c h ewi ng, t u c ki n g  hi s wi ld- c o c k  under 

h i s  arm h e  s to o d  up . 

N e  ke n a  A D  I N I ed l a u s  s e  p e n g i r e h a  

t h en no t I here p ro c eed ( mk )  camp- o u t  

d um a  ku . 
c o mp a ni o n  m y  

I wi l l  no t p ro c e ed to camp o u t  be cause I 

N e r i n e g  d a  n i  U k a p  n e  ed - i p - i p a n ew e n  

s u  w a r a  
because no t 

ha v e  no companio n .  

s e  e l i l i ku v u n g  

h e ard o n ly b y  Ukap t he n  go now ( mk )  carry i ng- o n - h e ad 

t e  s a k b . ( Ac t or topic i s  3rd p erson zero pronoun) 

the sac k 

Wh e n  Ukap heard t h a t  he w e n t  now ca rry i ng a s a c k  o n  h i s  head.  

( 10 2 )  M i b p e me n a u g  K E  en  se  e b p em e n g a  te  k ay u . 
went -down you no w . ( mk)  l o o k - fo r  t h e  wood 

YOU went down to l o o k  fo r wood.  

( 10 3 )  H a n e  n e r i n e g  d a  n i U k a  p , n e  m i d - i t i nd e g KE e n  s e  

( i nj )  h e ard o n ly by Ukap and s tood y o u  now ( mk )  
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ed u b p u  t e  s e n a r  n u . 
draw- n e ar to p L a c e  y o u r  

No t e ,  when Ukap heard t h a t  Y O U  s t o o d  up to draw n e a r  t o  

yo ur p Lac e .  

E g k e r em b  i y u  r K I  e n  
dis turbed we no w 

s e  e b p ee n e n g - e n e n g .  
( mk)  res ti ng 

WE are di s turbed no w from re s t i ng .  

( 10 5 )  E g k e v a n g e n  A s e  e b p e n u l am .  

( 1 0 6 )  

p re ve n t ed I ( mk )  embro ideri n g  

£ a m  b e i ng p re vented from embro id e ri ng . 

E b p e n g e  I a g a  K I e n  
ji nxed we now 

s e  e b p e n g e h a t e n .  

( mk)  b i tt e n  

WE a r e  j i nxed a n d  wi L L  b e  b i t t e n .  

( T opic i s  goal o f  b o th 
verb s )  

( 1 07 ) . . . s u  n e ra s e y  A D  d ema s e  ed - a na k  
because affL i c t ed I a L so ( mk )  g i vi ng - b i r t h  

. . .  b e caus e i t  i s  mad e diffi c u L t  fo r M E  a L so i n  gi ving birt h .  

2 . 7 . T h e  Quas i-c lausal S entence res embles  a c laus e in that t h e  sequenc e 

o f  + marker + Base 2 ( equivalent ) is similar to a topic noun phrase on 

the c laus e  l e ve l . The Quas i - c l au sal S ente nc e  contras t s  wi th a c laus e  

i n  t h a t  in a c laus e ( 1 ) a topi c noun phrase i s  introduced by the 

relator ke rather than the marker se and ( 2 )  a noun phrase int ro duced 

b y  ke d oes not p ermit the d egree o f  recurs ion in the head slot which 

is p ermitted fol lowing the marker s e .  The exponent s o f  Base2 are 

I nd C l  ( 10 9 , 11 0 )  or I ndS ( 10 8 , 111 , 1 12 ) . It is  represented by the 

following b id imens ional array . 

CHART 9 

QUAS I -CLAUSAL SENTENCE 

( ±Peri ) +Base
l

( st at ement ) + Marker 

IndC l ( -top i c ) s e  
e q u a L s  

+Base 2 ( equival e nt )  

I nd C l  

I ndS 
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( 1 0 8 )  . . .  n e  
t h en 

( Ba s e
l

) e g k e t e nd a a n  d a n  s e  

w i t n e s s e s  t he y  ( mk )  

( Base2 ) i t u n g 

( exc l )  

m i b p ed - e s awa  k e  a n a k  d a n . 

g o t - marri ed t he a h i Zd t h e i r  

. . .  ( Ba s el ) t h e y  are w i t n e s s e s  ( Bas e 2 ) t h a t  rea Z Zy t h e i r  ahi Zd 

g o t  m arr i e d . 

( 1 0 9 )  ( Basel ) Ke n a  e g k ed - u l e u l a n i  A n g g a m  s e  ( Ba s e2 ) k e n a  d i n  
not h e  no t aus tom 

e b p e k e e n e n  k e  a n a k  d i n .  

fe ed the a hi l d  his 

o f  u n a Z e  ( mk)  

( Bas e
l

) It i s  no t the a u s t o m  o f  Una l e  ( Base2 ) t ha t  he do e s  

no t feed h i s  a h i Z dre n .  

( 1 10 ) ( Ba s e
l

) A n g i n  b e  p e r em t e  h i n a w a  k u  s e  ( Base 2 ) 

have indeed hop e t h e  fe e l ings I ( mk )  

e g k e s u a t  a n e  ed u ma . . .  
want I ( J k ) go 

( Base
l

) I have t h e  fe e l i ngs ( Ba s e
2

) that I wan t t o  go . . .  

( 11 1  ) . . .  ( Bas e
l

) n e t u e n a n  ke e n  s e  ( Ba s e 2 ) i y a n  e b u y u e n  d u t  
know you now ( mk )  t ha t  b e g  t h ere 

d a t u k e  k a t i k u  i n  i . 
da tu ' t h e  wi Zd - a o a k  of- m i ne h e r e  

7 1  

. . . ( Bas el ) you know now ( Bas e 2 ) t h a t  t h a t  whi ah t h e  da tu ' wi l Z  

b e g  fo r i s  my wi l d  aoa k .  

( 1 1 2 )  . . .  ( Ba s e
l ) s u  n e pe s p e s a r a n  s e  ( Bas e 2 ) ed uma  ke  

b e aau s e  agre ement ( mk )  aaaompany t h e  

a p u  n u  k ed ) t e  k e b p e n g i r e h a  
gra ndfat her your me i n  aamp - o ut 

. . .  ( Bas el ) b e aa u s e  i t  was the agr eement ( Ba s e2 ) t ha t  your 

grandfa t h e r  wo u l d aaaompany me i n  aamp i n g  o u t . 

2 . 8 .  The Antithetical Sentenc e is one o f  three oppo s it ion sentenc e s . 

It c ontra s t s  t o  o ther s ent enc e types in that i t s  two bases ( 1 ) are not 
4 

permut able , ( 2 ) are j oined by an ant ithet ical marker,  ( 3 ) Bas e 2 ( anti-

t hes i s )  may b e  expounded b y  a s ingle negative ( 114 ) . It is represented 

by the fol lowing bidimensional array . 
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C HART 1 0  

ANT ITHETICAL SENTENCE 

+Bas e
l

( thes i s )  

I ndCl 

+Antithetical 
Marker 

u g a i d  
howe ver 

me s i s e  

i n s t ead 

+Base 2 ( ant ithe s i s ) 

I ndCl 

IndS 

Ne gat i ve 

d i n . ( 1 13 ) ( Ba s el
) E b p e ke u t a n g ka U GA I D  

can-c harge y ou ho we ver t here - i s  yet i n creas e i t s 

( Basel
) You can charge i t  BUT ( Base 2 ) t h ere i s  an increase 

i n  p ri c e .  

( 1l4 ) ( Ba s el ) K u n a a n  k u  ke m i b pe n g ka y i  U G A I D  ( Base 2 ) wa r a . 

n o t  t h o ugh t I that came howev er 

( B as el ) I thought t hat h e  had come HOWEVER ( Base2 ) h e  hadn ' t .  

( 11 5 ) ( Ba s el ) M i b i t i y a ra a n  d i n  s i  A n s i hem t e  ed t e v e k e n  k e  

t o o k - c ou ns e L he ( r e I )  Ansi hem t o  i n j e c t  t h e  

l u ke s  U GA I D  ( Base 2 ) k e n a  s i ka nd i n  e g k i y u g .  
o Ld - o n e  ho we v er no t he p ermit 

( Ba s el ) He coun s e L L ed wi t h  Ansi hem abo u t  i nj e c t i ng the o Ld man 

HOWE VER ( Base 2 ) he w o u L d  no t p e rmit i t .  

( 11 6 )  ( Basel
) I y a n  k u  i t u n g a n  s e  ed t e l a v u k  a ka y i  t e  k e n i y u 

( 1l7 ) 

t hat my t hought ( mk)  at tend I h ere at you 

U GA I D  

ho we ver 

a m ed l a u s . 
I c o n t i nue 

te w a r a  m ed - e n g ked  ke  u r a n  n e  w a r a  

t h e r e  a t  no t s t op the rain then n o t  

( Basel
) My though t w a s  that I wou Ld come here t o  s e e  you,  

HOWE VER, ( Base2 ) s i nc e  t h e  rai n did n o t  s top I did no t continu e .  

E n t a  ke  wa r a  k a  m i g k u l a y )  n e  ( Base l
) k e n a  k i  r ed p e r em 

o n Ly if no t y o u  y e Z Z ed t hen n o t  w e  o n Ly hop e fu Z Zy 

e g ke t u n t u l a n M E S I B E  ( Base2 ) s e  m i g k u l a y )  k a . 

fo und i ns t e ad i ndeed ( re I )  y e Z Z ed y o u  
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If o n ly yo u hadn ' t  y e l led ( Base
l

) we w o u ld n o t  h a v e  b e e n  fo und 

o u t ,  BUT INST EA D, you y e l l ed .  

( 1l8 ) ( Base l ) I y a n  em b e  k e  me u p i y a n e  eg k e e n e n ,  M E S 1  B E  

t hat indeed t h e  good o f  foo d  i n s t ead i ndeed 

( Base 2
) s e  i y a n  n i y u e g k e e n e n  s e  u k a  p .  

( re l )  t hat you eat t h e  a ha ff 

7 3  

( Basel
) T ha t ' s  t h e  good food, B UT INSTEAD ( Base 2

) y o u  e a t  a haff · 

( 1 1 9 )  ( Basel ) W a r a  d ed me v i n s u l i k e  v a l ey k e  \ r i ya k e  r ed , 

no t o n ly burn t h e  ho u s e  i f  t h ere y o u  o n l y  

M E S I S E  ( Bas e2
) m i d t e l u k u n  ka . 

i n s t e ad ( rel ) fo l lo wed y o u  

( B as e
l

) T he hous e wo u l d  n o t  have bu rned had you b e e n  t here 

B UT INSTEAD ( Base 2 ) y o u  aame a l o ng . 

( 12 0 )  ( Base
l

) Ke n a  e n  m a a  p e r em ed e t e n g en U GA I D  ( Base 2 ) 

not now again hop e fu l ly fe vered howe v e r  

n e k e h a s a  d i n  d a .  

g o t - t h i n  h e  y e t  

( Bas el ) H e  i s  no t fe vered, H O WEVER, ( Ba s e2 ) h e  h a s  b e a om e  t hi n .  

2 . 9 .  The Int erd ependent Cond it ional S ente nc e5 i s  also an opp os i t i o n  

s ent ence c o ntra s t i ng t o  al l o t her s entenc e t y p e s  in t hat neither b ase 

is expound ed by an independ ent c l au s e .  Base 1 is expounded by a 

relator axi s  c lau s e  and base 2 b y  RAS
c o nd .  

RACl
t ime 

gives a negative 

imp l i c at ion to base 1 and RACl
conc 

expounding b as e  1 gives a n egat ive 

imp li cation to  t he whol e  nuc leus . M i s a / m i s a n  e v e n  and a p ey e v e n  in the 

examp les given here ( 12 1 , 1 2 2 , 1 2 3 )  c o nt rast to their d i s tribut i o n  as 

relators o f  RAS in that here , as relators o f  RAC 1 ,  t hey draw t he c l it ic 

pronoun ac tor from the c l ause whic h  expound s  the ax i s . 

The Interd epend ent Cond it iona l  S entenc e i s  repres ent ed b y  t he 

fol lowing bidime ns i onal array . 

( ±Peri ) 

CHART 1 1  

INTERDEPENDENT COND ITIONAL SENTENCE 

+ Basel ( co nd it ion 1 )  

RAC ltime 

RACl 
c onc 

+ Base 2 ( cond i t ion 2 )  

RAScond 
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( 1 2 1 )  ( Base
l

) M i s a  e n  i r ,  U ka p ,  t e  t a k e p  n u  ( Base 2 ) k e  r u e n  p a d  

e ve n  s ca l e  U kap o f  trap y o ur i f  t here - i s  y e t  

i y a ed s a h a d . 
r ea l ly ente red 

( Base
l

) A fi s h  sca l e ,  Ukap, ( Base 2 ) no t e ve n  t ha t  had ent ered . 

( 12 2 )  ( Base
l

) M i s a n  kew u ka s i  ( Base 2 ) k e  e g k ev u l u n g  kew e n  n e r a a n .  

e v e n  you ki l led i f  s a t i s fi ed you now a l re ady 

( Base
l

) D o n ' t  go t o  b e  ki l led ( Base 2 ) without g e t t i ng fu l l  firs t .  

( 1 2 3 )  ( Base l
) A p e y  r a  i d s a p a  ( Base 2 ) k e  e g ka a n  a t e  e t ew .  

e v e n  o n ly curs e d  i f  eat I t he p e o p l e  

( Base l ) I wou ld no t e a t  p eop l e  ( Base 2 ) e v e n  if I w e re t o  

b e  curs ed . 

( 12 4 )  ( Bas el ) W e y  ad b u w a  e b p e k e l  i v ed ka y i  ( Base 2 ) ke  me p u t 1  

whe n I p erhap s return h ere i f  w h i t e  

e n  ke  u w a k .  
now the crow 

( B as el ) I won ' t  re turn here ( Base 2 ) un t i l the crow turns w hi t e .  

( 12 5 )  ( B as el ) Wey ad ed - i 1 u t u  ( Bas e 2 ) k e  e g k ev i t i l  a .  

when I coo k i f  hu ngry I 

( Base l ) When I c o o k ,  ( Base2 ) i t  won ' t  b e  unti l I am hungry . 

2 . 1 0 .  The Alt e rnat ive S ent enc e is an opposition sentenc e which con­

t ra s t s  to all other s entenc e types in t he following way s : ( 1 )  I t s  two 

bases  are j o ined by an alternat ive marker e t a w a  o r; ( 2 ) Base l and 

Base 2 ( alternat ive)  may p ermute in whi c h  c as e  t he permuted Base
l 

may 

delete  ( a ) al l o f  a negat ive c lause exc ept the negat ive , ( b )  all o f  

t h e  RAC lt ime ex c ept the relator comp lex whi c h  includes adverb c l iti c s . 

I t  i s  rep res ented by the following bidimens ional array . 

( ±  Peri ) 

IndCl 

NegCl 

RAC ltime 

CHART 1 2  

ALTERNAT IVE SENTENCE 

+ Alt e rnat ive 
Marker 

e t a w a  
o r  

+ Base 2 ( al te rnat i ve )  

I ndCl 
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( 1 2 6 )  ( Base
l

) E d l e v u nd u s  k i  e n  e ta �/ a  ( Base2 ( alt ernative ) )  ed - e l e s  

k i pa ? 

we y e t  

p ro c eed we now o r  hide 

( Base l ) Wi l l  we p ro c e ed now or ( Ba s e2 ) wi l l  w e  hide y e t ? 

permuted 

( Base 2 ) Ed - e l e s k i  pa e t awa ( Ba s e
l ) ed l e v u n d u s  k i  e n ?  

hide w e  y e t  o r  p ro c e e d  we now 

( Ba s e 2 ) Wi l l  we hide y e t  or ( Ba s e )
l wi l l  we proceed n o w ?  

( 12 7 ) B e l e h ad  k e  ( Base
l

) k e n a  a ed - a pu g  e t aw a  ( Ba s e
2 ) ed - a pu g  a .  

( 1 2 8 )  

( 1 2 9 )  

nevermind i f  n o t  I c h ew o r  chew I 

Nevermind if ( Bas el ) I don ' t  t a k e  a c hew or ( Base2 ) i f  I c h ew . 

permuted 

B e l e h a d  ke  ( Ba s e2 ) ed - a p u g  a e t a wa (Base
l

) k e n a . 
n e v e rmi nd i f  c h ew I or no t 

Nevermi nd i f  ( Bas e2 ) I chew o r  ( Ba s el ) no t .  

( Bas e
l

) Ke n a  e d  uma  ke  a m e y  n u  k e y kew e t a w a  ( Ba s e2 ) 

no t accompany t h e  fa t he r  y o ur y o u  o r  

ed u m a ?  ( ac t or i s  3rd person zero pronoun) 

a c company 

( Bas el
) Wi l l  your fa t h e r  no t g o  wi t h  you or ( Base 2 ) wi l l  h e  g o ?  

permuted 

( Bas e 2 ) E d  u ma k e  a me y  n u  k e y k ew e t a wa ( Base
l ) k e n a ? 

acc ompany the fa t he r  y o ur you or not 

( Ba s e2 ) Wi l l  y o u r  fa t h e r  go w i t h  you o r  (Base
l

) no t ?  

( Base
l

) Wey k i e n  e g  ka a n e t a w a  ( Base 2 ) e g k a a n  k i  
lat er-when we now eat or eat we 

p a  n e r a a n ?  
y e t  b efore hand 

pe rmuted 

( Bas e2 ) E 9 ka a n k i p a  n e r a a n  e t a w a  ( Bas e
l ) w e y  e n ?  

ea t we y e t  befo r e hand o r  later-wh e n  n o w  

( Ba s e
2

) Wi l l  we eat b e fore hand or ( Ba s el ) l a t e r  o n ?  
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2.11 . The Direc t Quot e  Sentenc e is one of three i ntroduced s entenc e s . 

I t  c ontras t s  with all other sentence types in the fo llo wing way s : ( 1 )  

It has a d i rec t quo te b ase which i s  expound ed by an I ndCl ( 1 30 - 13 4 ) ,  
and IndS ( 1 35 - 1 38 ) , a p aragraph ,  a d i s c ourse ( 13 9 ) . ( 2 )  I t  i s  intro­

duc ed by a s equenc e of two formulae one of which is  obl igatory . 

Formula 1 is seen in examples ( 13 0 - 1 3 3  and 1 3 6 - 14 0 ) . Formula 2 is seen 

in examples  ( 1 34 , 1 35 and 14 1 ) . I t  is  represented b y  the following 

b id imensi onal array . 

CHART 1 3  

DIRECT QUOTE SENTENCE 

( :!: Peri ) Quot e Quote + marker +Base ( direct quo te )  
± Formula 1 ±Formula 2 

I ndCl quo te ne t h en I ndCl 

phrase se  equa l. s  I nd S  

t e  re l. a t o r  paragraph 

# re l.ato r d i s course 

Note : The a u o t e  phras e which expounds Quote Formula 2 is a relator­

axi s  phras e  who se relator i s  ke t op i c  marker and who s e  ax is  i s  

a pronoun o f  the emphas i s  set or a p ersonal noun phrase . 

Ru les : ( 1 )  Quot e Formula 2 may p e rmute to within the base 

following any c lause l eve l t agmeme exc ep t p re c eding 

clitic s .  

( 2 ) A negat ive , time, lo cat ion or relatortime t agmeme 

plus a c l it i c  p ronoun ac tor may stand for the ent ire 

I nd C l  o f  the b ase . 

( 3 )  n e  i s  the pre ferred marker following Quote Formula 2 . 

( 1 3 0 )  ( Formulal ) M i d l a l a g e n  ke m e r i t a n  s e , ( Ba s e )  " E n g ke y  s e  

s aid no w t he w oman ( mk )  what t h e  

n e r u l a n g n u  n e  b i t i y a ra 7 "  
find y o u  o f  cou nse l. 

( Formulal ) T h e  woman s aid now, ( Base )  "What coun s e l.  did you ge t ? "  

( 1 3 1 )  ( Formulal ) I y a n  l a l a g n i  U ka p  n e ,  
t ha t  w o rds o f  Ukap ( mk)  

i y a i n  i I na .  " 

rea l. l.y here Mo t he r  

( Bas e )  " E g k ea y u a y u k i  Y e s  
p o o r  we i ndeed 
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( Formulal ) That w h i c h  Ukap s a i d  was,  ( Base ) " We are re al ly 

poor h e re ,  Mo t h e r .  " 

( Formul al ) N e  m i d - i n s a  e n  i n  i s e  r a  t u  t e  ( Bas e )  

t he n  as ked now here t he datu ' ( mk)  

" E nd e i  b e  k e  i b p ea n g e y  k u  ke n i y u ? "  

where i ndeed the fe tched I you 

( Formulal ) T h e n  t he datu ' a s ked, ( Ba s e )  " Where i s  the one I 

s e n t  y o u  t o  fe tch ? "  

7 7  

( 13 3 )  ( Formulal ) N e  m i d l a l a g e n  k e  t u t u g k e r ,  
now t h e  tutugker 

( Fo rmula2 ) ke 

( re I )  

( 1 3 4  ) 

t h e n  sp o k e 

s e  t u t u g k e r  n e  ( Base )  " E n g k e y  s e  e b p e k e i v e l e n g  t e  
t he t u tugker ( mk )  wha t t he swa l lo w  t he 

t e l i k u s u y t e  va n u g ? "  
wi ng - b o n e  o f  eag l e  

( Fo rmul al ) T h e n  t h e  t utugker said, ( Fo rmul a2 ) s aid t h e  tutugk er, 

( Ba s e )  "Who can s wa l low t he wing bone of an e ag l e ? " 

( Base )  I I Ke r ema , "  ( Fo rmula2 ) ke  se  t u t u g k e r , ( Base c ontinued ) 

t omorrow ( re I )  t h e  t ut ugke r 

n e  " i y a n  n i y u h e l ev e k  s e  e g k u y a . " 
( mk )  t ha t  y o ur wo rk t h e  race 

( Bas e )  "Tomo rrow , " ( Formula2 ) said t he t u tugker, (Base c o ntinued ) 

" t h a t  whi c h  you are a s s i gned to do i s  to rac e . " 

( 1 3 5 )  ( Formu la 2 )  Ke s e  b a yu k k a y i  t e  k e l e s a n e n t e  ( Bas e )  " Ke na 
no t 

( 13 6 )  

said t h e  c hant h e r e  o f  roo s t er ( mk )  

a i v e h ey n i  k u n a , U ka p ,  ke  e b p e s u h u a n  k e  e n  d u t  d a t u .  
I g i v en b y - y o u  Ukap i f  ordered you now t h e re datu ' 

( Formula2 ) Said t he c hant o f  the r oo s t er, ( B ase )  "D o n ' t  g i v e  

m e  away , U kap , i f  y o u  a r e  o rdered b y  t he dat u ' t he re . " 

( Formulal ) 11 i d l a l a g en ke  m e n g e  k e n a k a n  t e  ( Ba s e )  

s a i d  no w t he ( p I )  yo ung-man ( mk )  

s e  ed t u g a n u r  r u t  t e  k a  t i n u  s u  k e n� n u  

t he k e e p e r  t he r e  the wi ld- c o c k  y o u r  b e c a u s e  no t y o u  

a n ,  s u  s i k u n a , n e  me r e a t ey k a . 
there because y o u  ( l k)  bad y o u  

" S i a k e n  

I 

p a t u t  
fi t 

( Formulal ) The yo ung m e n  said, ( Bas e )  "I wi l l  t a ke c are o f  y o u r  

wi l d  c o c k  b ecause y o u  are no t fi t b e ca u s e  you are wo r t h l e s s . "  
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( 13 8 )  

( 1 3 9 )  
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H a n e  ( Formulal ) m i d l a l a g e n  ma  se  s u w a t ,  ( Base ) " B e l e h a d , " 

( inj ) said now i ndeed t h e  c omb n e v erm i nd 

ke  se  s u wa t ,  " k e  k e n a  ka e b p em i n eg , B a y  i . " 

( re l )  the comb if no t y o u  l i s t e n  Si s t e r  

No te,  ( Formulal ) t h e  comb said now, ( Base )  "Nevermind , " 

s a i d  t he comb, "i f you don ' t  li s t e n  s i s ter . " 

H a  n e  ( Formulal ) m i d l a l a g i n  i s e  d a t u  ( Formula2 ) ke  s e  
( inj )  said he re t h e  datu ' ( rel ) t h e  

r a t u  n e  ( Base )  " Ka y  i k e  r a  eb pem i n eg t e  k e d )  s u  s i a k 

da t u ' ( mk)  h e r e  y o u  o n ly l i s t e n  t o  m e  b e c a u s e  I 

n e  t i m b a n g  a m e y  n u , " k e  s e  r a t u . 

( l k )  s ame - a s  fat h e r  y o u r  ( rel)  t h e  da t u ' 

No te, ( Formula2 ) t h e  datu ' s aid, said t he da tu ' ,  ( Base )  "Yo u  

l o o k  t o  m e ,  becau s e  I a m  the s ame as your fa t he r, " said t he da t u ' . 

( Formulal ) I y a  n l a l a g  d u t  t e  m e n g e  l u k e s  d e y d e n g a n  n e  
t ha t  wo rds of t he ( p l )  e lders our o f- o l d  ( lk )  

s e  me n g e  l u ke s  n e  ( Base ) " . . . .  

( re l )  the ( p l )  e lders ( mk )  

( Formulal ) T h a t  whi ch o u r  e lders said o f  o ld, ( Formula2 ) said 

t h e  e ld e rs ( Ba s e )  " . . . .  

( 14 0 )  N e  ( Fo rmulal ) m i g ka h i e n  k e  m a y a  (# mk) ( B a s e )  " A p e y  
e v e n  t he n  s a i d  n o w  the ri c e - b i rd 

v e  ma a k e  eg k a a n a t e  eg k e e n e n  t e  u ma t n e  " 

i ndeed a ga i n  if e a t  I t h e  food of mo rt a l s  t h e n  . . .  

T hen ( Formulal ) the m aya said, ( #  mk) (Bas e )  "Eve n i f  I eat 

the foo d  o f  humans . . .  " 

( 14 1 )  ( Formula2 ) Ke se t u t u g k e r ,  (# mk ) ( B as e )  " I v e l e n g a  nu 
( re l )  t he tutugker 

i n i ne k e l i y a w a  su . . . 

t hi s  who k e l i yawa because 

" 

s w a "t low y o u  

T h e n ,  ( Fo rmula2 ) t he tu tugker s ai d, ( #  m k )  ( Base )  "Swa "t l o w  t hi s ,  

Ke l i y awa, becau s e  . . .  " 

2 . 1 2 .  The I ndirect Quo te Sent enc e i s  an introdu c ed sentence whi c h  

c ontras t s  w i t h  a l l  other sent enc e t y p e s  in the following way s : ( 1 )  I t  

h a s  a n  indirect quo t e  base which is expounded by a n  I ndC l ,  or an I ndS ; 

( 2 ) It has two formu lae one o f  which is o b l i gatory . The Formu l a  2 o f  
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the D i rect Quo t e  S entenc e does not o ccur with t h e  Indire c t  Quot e  

S entenc e .  The Indirect Quo te Sentence i s  repres ented b y  the following 

bidimens ional array . 

( ±P eri ) 
I nd . Quote 
± Formula l 

C HART 1 4  

I ND I RECT QUOTE SENTENCE 

+ Marker +Bas e ( i ndirec t quot e )  I nd .  Quo t e  
± Formula

2 

k u  n I ndC k 

< k a h i > 
ke re l-ator 

te r e l- a tor 

ne t he n  

I ndCl 

I ndS it i s  sa i d  

s ay 

Ru les : ( 1 )  Either Formula 1 or I ndQuo te Formula is o b l i gato ry 

but both may o c c u r .  

( 2 ) I nd . Quo te Formula may p e rmut e  to a pos ition w ithin 

the exponent of the base fo llowing any c laus e  l evel 

t agmeme ex c ep t  prec eding c l it i c s .  

n e  m i d - i n s a a n  d i n n e  Ke r a n g a g  ( mk)  k e  ( 1 4 2 ) P e h a ney ( Formulal ) 

fi r s t  t h e n  a s k ed he o f  Kerangag ( mk )  

( Bas e )  e n g  k e y  s e  e g k e e n e n  d i n . 

wha t  t he food h i s  

Fi rs t ( Fo rmul al ) he as ked t he Kerangag ( Bas e )  what h i s  fo o d  

wou l-d b e . 

( 1 4 3 )  • . .  s u  p e t a k a s  e p a  d i ya t e  k i  A n g g a m  ( Fo rmulal ) ed - i n s a  

because go I y e t  t h e re to ( re l ) unc l-e ask 

( mk )  k e  ( Bas e )  e n g  key s e  k a nd i n  n e  b i t i ya r a  ka y i t e  

( mk )  what the h i s  which couns e l  here the 

. . .  b ecause I wi l l- go yet to Unc l- e ' s  ho use ( Formulal
) to ask 

( Bas e )  what h i s  cou n s e l- i s  regarding the l-and.  

( 1 4 4 )  ( Formulal ) I ka h i nu  r a  te amey n u ,  B a y i , ( mk)  t e  

t e l- l  you y e t  t h e  fa ther your s i s t e r  t h a t  

( Bas e )  k e na e pa  ed l a u s . 
not I y e t  p roc e ed 

( Formulal ) Yo u te l l- y o ur fa t h er, Sis t e r, ( Base ) that I w i l l­

no t y e t  pro c e e d .  

t a n a .  

l-and 
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( 1 4 6 )  

( 1 4 7 )  
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( Formula
l

) I n  i m u l a  k e  l a l a g n i A p u  t e  a t a g  

t h i s  a nyway t he words of G randfa ther in re Z a t i o n  

d u t  t e  k e b p e n g i r e h a  n u  ( mk ) n e  ( Base ) k e n a  e d  I a u  5 

t h ere to e amp - o u t  y o u r  ( mk ) no t p ro e e e d  

5 i ka  nd  i n s u  e g ke l i l i n g ey r u t  t e  a n a k  n e  ed r e t a n . 

h e  be eause di s trae t ed t h e re by e hi Zd who s erious 

( Formulal ) Thi s i s  what Grandfat her said re Za t i v e  to yo ur 

e amp i ng out ( Base ) that he wo u Zd no t pro e e e d  b e eause h e  i s  

di s t rae ted b y  hi s ehi Zd who i s  serious Zy i Z Z .  

( Base ) K e n a  ( Formula 2 ) k u n  ( Bas e ,  cont . ) e b e h e y . 

no t t he y- s ay g i v e  

( Bas e ) He wi Z Z  no t give,  ( Formula2 ) he sai d .  

( Base ) Ne t u e n a n d i n  e n  ( Formula2 ) k u n  ( Bas e ,  cont . ) 

knows he now t he y - say 

s e  I a l a g  n u  n e  eb u y u e n  n u  k u  n ke  ke l e s a n e n  d i n .  

t h e  wo rd y o ur ( l k) beg y o u  p Z ease the roo s t er hi s 

( Base ) He knows, ( Formula2 ) he said, ( Bas e ,  cont . ) wha t wi Z Z  

y o u  say,  t hat you wi Z Z  beg h i s  roo s t er, p Z ease . 

( Base ) P i ya ( Formula2 ) k u n  ( Base , cont . ) m e b pema t e y  k e  

even t h e y - say di e the 

a m e y  n u  n e  e g k e k i t a  ke  p a .  

fa t h e r  y o u r  ( mk ) s e e  y o u  y e t  

( Base ) "Even, " ( Fo rmu la2 ) h e  say s ,  ( Base , cont . ) " t ho ugh y o u r  

fa ther wi Z Z d i e ,  y o u  wi Z Z ha ve s e e n  him, " h e  say s .  

( 14 9 )  ( Base ) E l e h a  ( Formula2 ) k u n  ( Bas e ,  c ont . ) t e  t i mu s  d i n . 
o f  sa H h i s  p ri e e  t h e y - say 

It is t he priee,  they say, of hi s s a Z t .  

2 . 1 3 .  The I ndirect Re ferenc e Sent enc e is  a n  introduc ed s ent enc e whi c h  

contras t s  w i t h  a ll other s ent enc e t y p e s  in t h e  fol lowing way s : ( 1 ) I t  

i s  int roduc ed by a n  I ndire ct Referenc e Fo rmula whi c h  is  expounded b y  

t he < k ema  k e >  p erhaps c lass  o f  phras e s ;  ( 2 ) I t s  b a s e  is expounded b y  

an I nd C l  o r  an IndS . I t  i s  represented b y  the fo l lo wing b idimensional 

array . 
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CHART 1 5  

INDI RECT REFERENCE SENTENCE 

+ I nd e f .  Formu l a  

< k ema  k e  > 

p e r h ap s  

+ Base 

I ndC1 

I ndS 

Rules : ( 1 )  A negati ve ,  t ime , l ocation o r  re1ator
t ime 

t agrneme may stand for the ent ire I ndCl o f  

t he Base . 

( 2 )  The < k ema  k e >  p e r hap s c lass  phras e s  i nc lude the 

following : a s i d e  be  k e  s e e  t hat y o u  don ' t  ( 15 0 )  

k a l u  k e  p robab l y  ( 1 5 1 , 152 ) p eg i t u n g  k a  k e  co n s i de r  

t h a t  ( 15 3 )  m ea m b e  k e  w hy ( 154 ) k u n a a n  ku ke  I 

mi s t a ke n ly t h o ug h t  t h a t  ( 1 5 5 ) . 

( 150 ) A S I D E  B E  K E  i b e h e y  a n i k u n a  t e  i r i n g n u , s u  
s e e  o n ly i ndeed t h a t  g i v e  I y o u  to l i k e  y o u  b ecause 

i n i  ne  a n ey kew n e k e u ma k a y i te  w a y i g  ne  ed s i p a t e n  
t h i s  ( lk )  b efo re y o u  arri ved here t he water t h e n  cho s e  

k u  s i k u na . 
I you 

SEE THA T  YOU DON ' T  gi v e  m e  away to t ho s e  l i k e  you fo r t h i s  

reason, b e fo re yo u arri v ed here a t  t h e  water I cho se y o u .  

( 1 5 1 )  . . .  KA L U  KE k e n a  e b e he y . 
pro bab l y  that no t g i v e  

. . .  PROBA BLY t h e y  wo n ' t  g i ve . 

( 1 5 2 )  . . . KA L U  KE r u e n  n e k i t a  r i n  n e  e b p e k e k a i d  
p e rh ap s  t h a t  t h e re - i s  saw he t ha t  ap t - t o - ha rm 

8 1  

. . .  PERHAPS ( re l )  t h e re - i s  s om e t hi ng he saw t h a t  s e emed dangero u s .  

( 1 5 3 )  P E G I T U N G  ka , Ke r a n g a g ,  K E  e n d e i  k i  e b p e k e u l )  s u  
c o n si der you Kerangag t ha t  whe re w e  can- re t urn because 

n e t a r i n  k i  i n i . 

l o s t  w e  here 

CONSIDER, Kerangag, wher e o u r  p at h  hom e  might b e  b e ca u s e  

we a r e  l o s t  here . 
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( 1 5 4  ) M E A M B E  KE m i b a s a l ka  t e  a h u n g  n i B e l e n s a h a n ?  

why t hat ring yo u t h e  gong o f  B e � ensahan 

WHY did you ri ng the g on g  of Wo odp e cker ? 
, 

An u , ( 1 5 5 )  KU N A A N  N U  RA  B E , K E  ed l e g l eh e ra n  k e y  n i k u na .  

thoug h t  y o u  o n � y  i nd e ed A n u ' t h a t  s e lfi s h  we you 

YOU MISTA KENLY THOUGHT, A nu ' ,  T HAT you cou �d be s e �fi s h  w i t h  u s . 

2 . 1 4 .  The Negat ive Conditional S entenc e i s  one of three Cross Refer­

e nc ed S e ntenc es . It c o ntras t s  with all other s ent e nc e  typ e s  in the 

foll o wing way s : ( 1 )  Eac h  b ase i s  e xpounded by a negative stateme nt ; 

( 2 )  The beta values o f  both protas is  and apod o s i s  are reversed so t hat 

both stat ement s are c ont rary to fact ; ( 3 )  Marker plus prot a s i s  may 

p ermute t o  precede t he apod o s i s  ( 15 8 ) . It i s  represented in the fol low­

ing bid imens ional array . 

C HART 1 6  

NEGATIVE CONDITIONAL SENTENCE 

( ± Peri ) + Base ( apod o s i s ) + Marker + Base ( prot asis ) 

Ind C l  ke  i f  I ndC l 

, 
( 15 6 )  W A RA ne d - u l eu l a  i n i s e  k eb p ee s - e s eweey  ke KE N A  n e p e g u m p u n g a n  

no t happ e n  t h i s  the marri age if no t agre ed 

ke l a n g u n  n e  s i ka m i  n e  m e n g e  l u k e s  n i y u .  
t h e  a H  o f  u s  o f  ( pl ) e lders y o u  

T h i s  marri a ge wou �d NOT have happened i f  i t  had NOT b e e n  

agre ed up on by a l �  o f  u s  y o u r  e �der s .  
, 

( 1 57 ) W A R A  d ed m ev i n s u l i k e  v a l ey k e  W A R  A ka n e ke r u m a . 
not y et burned the ho u s e  if not you accompany 

The h o u s e  w ou �d NOT have b urned i f  you had NOT come a � o n g .  
, 

( 15 8 )  E n t a  ke W A R A  ka m i g ku l a y i  n e  K E N A  k i r ed p e r e m  
o n �y i f  no t y o u  y e � �ed 

e g ke t u n t u l a n 
fo und- o u t  

t h en no t we y e t  ho pefu � �y 

If o n � y you hadn ' T  y e l �ed we w o u � d  NOT have b e e n  found o u t ,  . . . 
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( 15 9 )  
, , 

WARA a n e k e p e h i m b e n a r ke  W A RA a n e k e k i t a .  

not I be l i eved o f  no t I saw 

I wou ld NOT h a v e  be lieved i t  if I h ad NOT s e e n  i t .  
, 

( 16 0 )  K E N A  e b p e k ep e n g a d 1  k e  a n a k  d i n  k e  KE NA e g k e e v u n a w a n .  

not ab l e - t o - s t udy t h e  chi l d  his i f  no t h e lp ed-b y - o thers 

H i s  c hi l d  w o u ld NO T b e  ab l e  t o  s t udy i f  h e  i s  NOT h e lp ed 

b y  o t h e r s . 

2 . 1 5 .  T he Merged Goal S entenc e i s  inc lud ed with the Cro s s  Refe renc ed 

sentenc e s  sinc e  the act ions of t he b ases  are interdepend ent . I t  

c ontras t s  to a l l  other sent e n c e  types in the follo wing way s : ( 1 )  I t  

is  a merged sent e nc e  in whi c h  a s ingle noun phrase expounds the actor 

t agmeme o f  t he c laus e s  of both b a s e s  ( 16 1 - 1 6 7 ) .  The actor tagmeme s 

need not be t o p i c  and t he verb s o f  t h e  t wo c laus e s  need not foc us o n  

the same topic ( 16 8 - 1 6 9 ) .  ( 2 )  The act ion o f  Base 2 i s  the goal o f  t h e  

a c t i o n  o f  B a s e  1 .  It  i s  rep resented in t he following b i d imen s ional 

array . 

CHART 1 7  

MERGED GOAL SENTENCE 

( ± Peri ) + Base l ( ac t ion ) 

I nd C l  

Shared a c t o r  t agmeme i s  t opic of  b o t h  c lau ses . 

( 16 1 )  E g u r u  s i  A y a  e b a s a . 
l earn ( reI ) Aunt r e ad 

A un t  i s  l e arni ng t o  read . 

( 16 2 )  e b p e k e g a g a  s i ka nd i n  e b e v a l ey .  
has - ab i l i t y  h e  b u i ld 

He i s  ab l e  t o  bu i ld .  

( 16 3 )  M i d - u ne y  m i b a a l .  
did- a lo n e  made 

H e  i ndependen t ly made i t .  

I nd C l  



8 4  

( 1 6 4 )  

( 16 5 )  

( 16 6 )  

( 167 ) 
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E d -a b p e t s i k a nd i n  eg k u k u h u  

t o  he make - c l earing 

He go es there t o  make a c l e aring .  

E d s u v a r  a e b p e n a v i t  

t a k e - t urns I gat hering 

I wi l l  t a k e  my t u rn i n  gathering.  

P e r a l a n d a l a n  ke en  ed - e b p et k a y i t e  s e na r .  

meand e r  you now go here t o  p la c e  

Yo u meander now t o  g o  t o  y o u r  p la c e . 

E n g k ey 
what 

pa  te m ed s u v a r  s i  U ka p  m i b p e n i r ew t e  k a nd i n . 
y e t  b u t  t o o k - turn ( reI ) Ukap i n v e s t igated t he h i s  

What n e x t  b u t  Ukap t o o k  hi s t urn and inve s t i ga t ed hi s .  

I n  t he following ex amples t he shared tagmeme is  ac tor o f  both verb s 

but topic o f  nei t her . In ( 16 7 ) the a suffix o f  K u a  to o k  indicates t hat 

t he goal s e  ke b i l a i s  topic o f  t hat verb . The i suffix o f  the s e cond 

verb ed i r i p rep a re indicat e s  that the r e ferent s i  B e l e t a me y  p e rs o na l 

nam e  i s  topic o f  that verb . I n  ( 16 8 )  the i suffix o f  g e we r i i ndicat e s  

t hat t h e  t opic o f  the verb is  the referent not made explic it in the 

s entenc e and t rans lat ed by i t . The i prefix o f  i t a h u p u t - away ind i c at e s  

t hat k e  m e n g e be l e g k a s  t he c l o t he s  are t he instrument and the t o p i c  o f  

t hat verb . The pronoun r i n  h e  i s  actor o f  both verb s which focus o n  

d i f ferent t opic s .  

( 16 8 )  K u a  R I N  s e  ke b i l a  e m b e  ed i r i s i  B e l e t a me y . 
t oo k  s h e  t h e  b e t e l - b a s k e t  reaso n p repare ( re I )  Be l e tamey 

SHE t oo k  t h e  b e t e l - ba s k e t  i n  o rder t o  p repare a c h ew for Be l e t amey . 

( 16 9 )  G ewe r i R I N i t a h u  k e  m e n g e  b e l e g ka s .  
ho ld he put - away t h e ( pl )  c lo t he s  

H E  t a k e s  ho ld o f  i t  t o  p u t  away t h e  c lo t hes . 

2 . 1 6 .  The Reason S ent enc e c o nt ras t s  t o  all other s entenc e s  in the 

follo wing way s : ( 1 ) The b a s e s  are i nt erdep end ent and the Base 2 ( c ro s s  

referenc ed ) p resents the reaso n ,  result or evidenc e relative to  t he 

prec eding Basel ; ( 2 )  The marker preceding the init ial Base l c ro s s  

r e fe renc es to  the Base2 ( c ro s s  referenc ed) . It i s  represented by t he 

fol lowing bidimensional array . 
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ILIANEN MANOBO SENTENCE STRUCTURE 

+
Cro s s  Re ferenc e 
Marker 

s a b a p  therefo r e .  
t ha t ' s  w hy 
( 17 2- 1 7 3 )  

t e m b u  t h a t ' s  w hy 
( 17 0 -1 7 1 )  

CHART 1 8  

REASON SENTENCE 

IndCl 

+ Base 2 ( c ro s s  re ferenc ed ) 

RAS 
caus 

( 17 0 )  ( mk )  T em b u  m a  Base l m i b p e n g a d 1 k e y  d i V a t e  N a s u l 1  

t hat ' s - w hy i ndeed s tudied we t h ere at Na s u l i  

( Ba s e2 ) s u  a p e y  me u p i ya n e  u n t u l  k e  k ed a l a g  d e y . 

b e cau s e  s o - t h a t  go od ( lk )  very t h e  s p e e c h  o u r  

8 5  

( mk )  T h a t ' s  w h y  ( Basel ) we s t udi ed there a t  Na su li .  ( Ba s e2 ) s o  

t h a t  o u r  s p e e c h  wo u l d  be come v e ry go o d .  

( 17 1 )  " ( mk) T e m b u  m a , 1 ! s e  k e l e s a n e n , " Ka y i  a 

t h a t ' s - why i ndeed said t he r o o s ter here I 

m e d  5 a h a d  t e  t a k e p  n u  ( Ba s e2 ) s u  m i d - u l u h a n k u  s i k u n a  

e nt e red t h e  t rap y o ur becau s e  dropped I yo u 

t e  d a a t  t e  n a n a m  s u  m e ra k e l  k e  i d s a n  n u  n e  n e k uw a  

t he b ad of nam e  b e c a u s e  many the l i k e  y o u  who g o t  

r a  n e n  m u l a  ke  ed  - i n g ewea  n d a n . " 

t h e y  n o w  anyway t h e  d e s i r e s  t h e i r  

" ( mk )  T h a t ' s  why ( Base l ) i nde ed. " s a i d  t h e  roo s t e r. "I e n t e red 

y o u r  trap ( Ba s e2 ) because I r e a l ly fe l t  s o rry fo r y o u  b e ca u s e  

many o f  the o th ers go t w h a t  t h ey wanted . " 

( 17 2 )  ( mk )  S a ba p  
t her efo r e  

( Ba s el ) n e v i  1 a n g g u  k a  ( Base 2 ) s u  ke  

jai l ed you because t h e 

u l eu l a n u  n e  m e r a a t . 
c u s tom y o u r  wh i c h  had 

( mk)  T ha t ' s  why ( Base
l

) you we re jai l e d  ( Bas e 2 ) b e ca u s e  o f  

yo ur b ad a c t i o n s . 

( 17 3 )  ( mk )  S a b a p  ( Basel ) k u r a n g  k e  s a k i t  ( Base2 ) s u  
t hat ' s - why l e s s e ned t h e  s i ckne s s  b e c a u s e  

n e s u ha t t e  k e n d u l L  

hi t by c e r emo ny 
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( mk )  T h a t ' s  why ( Bas e
l

) t he s i c kn e s s  l e s s ened, ( Base 2 ) i t  

was t a k e n  care o f  b y  t he ceremo ny . 

( 1 7 4 )  ( mk )  T u u s  t e  
s ign t h a t  

( Bas e l ) e g k e a y u a y u  n ev e n a r  s i  U ka p .  
poor rea l ly ( rel ) Ukap 

i y a n  d i n  m i d t e h u a n  ka y i  t e  l u t u  d l n  n e  

b ecaus e t ha t  he p u t - i n  

ma l u n g  d i n .  

wrap h i s  

h e re t h e  l u n c h  his t he 

( mk )  It i s  evident t h a t  ( Base
l

) Ukap i s  rea L L y p o o r  ( Base 2 ) 

becau s e  t h at which he p u t  in h i s  L unch was hi s wrap . 
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N O T E S 

1 .  I l i anen Manobo is  one o f  the s e veral Manobo languages o f  Mindanao , 

Phil ipp ine s .  I t  is spoken in northern Cotab at o  pro vinc e b y  about 5 0 0 0  

sp eakers . T h i s  paper was b as ed o n  data c o l l ected during t he p revious 

eight y ears of int e rmit t e nt re s idenc e among the I l ianen Manob o peop l e . 

U s e  was made o f  a c oncordanc e o f  app roximat ely 36 , 0 0 0  word s o f  text in 

I l ianen Manobo mad e o n  t he IBM 1410  c omputer at  the University o f  

Okl ahoma b y  the Lingui s t i c  I n format ion Ret ri eval Proj ect  o f  the Summer 

I ns t itute of Lingu i s t i c s  and t he University o f  Oklahoma Research I n­

s t it ut e ,  and sponsored b y  Grant GS- 2 7 0  o f  the Nat ional S c i enc e Founda­

t i o n .  Dr . Robert E .  Longacre ' s  c onsul tant he lp was invaluabl e  i n  

arriving a t  a sat i s factory analysis  o f  I l ianen s entenc e s . 

There are twenty one phoneme s in I li anen Manobo .  The consonant s 

are p ,  t ,  k ,  ? , b ,  d ,  g ,  9 ,  r ,  h ,  1 ,  m ,  n ,  n g , 5 , W ,  y .  The vowel s  

are a ,  e ,  u ,  and a .  Shewa is written as e .  y and w are written inter-

voc alic a l l y  next to  i or u respec t i ve l y ;  this  is done in respons e t o  

pres sure from the Nat ional Language . e i s  writt e n  as v .  For a full er 

d es cripti o n  o f  the Phono logica l  feature s  o f  I l ianen Mano bo , s e e  

Bri c houx , Robert & Felic ia , ( 1 9 6 3 ) . 

2 .  The k e  c la s s  relators are 5 i per s o n a l.  name marker, k e  t h e ,  i n  i t hi s ,  

a r a t h a t ,  e y a n t h a t  near speaker, e y e  t h a t  near hearer, d u e n  here,  

d u t u n  t h e re ,  a ya n  t h e re ,  far . 

3 .  The Equivalent Sent enc e has a para l l e l  o n  the c lause level in t he 

Equival ent Clau s e  whos e  comment tagmeme i s  expounded b y  the s ame RAC l
nom 

or by RAP nom both with i y a n  t ha t  as re lato r .  I n  the Equivalent Clau s e  

t h e  s ec ond hal f  o f  t he equat ion i s  expound ed by a sub stant i ve phra s e . 

Examp l e : ( y a n  d i n  kem u n e y  
tha t i t  o wn e r  

s e  r a h a t e E l i mu g k a t .  
( mk )  yo ur- l. ady o f  El.imugkat 

H i s  owne r is the young l. ady o f  E l. imugka t .  

8 7  
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4 .  Another p o s sible ant ithetical marker , l u wa l t e  apart from do e s  not 

pattern a s  the other ant it he t i c al markers s ince it c annot be followed 

b y  a b a s e  consist ing of a s i ngl e negat ive . Anal y s i s  is not c omp l e t e  

as t o  h o w  thi s  marker fits  into t he sent ence s y s t em .  

Examp l e :  W a r a  d ed ma a i m p ed - u l e u l a  r e y  k e n i y a n  t e  s e l a r e n g  

no t y e t  i nde ed harm w e  t here t h e  d e e r  

L UW A L  T E  s i  M eg a s a  se  n e k e t a v a n g  k e na m i . 

apart from ( re l )  Me gasa ' t he h e l p ed us 

We did no t do anyt h i ng t o  harm t h e  d e e r  meat EXCEPT THAT 

Megas a ' was a l lowed to help u s .  

5 .  Two o f  t h e  s ent ence t yp e s  in t h i s  paper are r e ferred to  b y  a 

di f ferent name b y  Hazel Wri ggl e swort h in a paper on I l i anen Manobo 

Di s c ours e Struc ture . The I nt erd ependent Condit ional S ent ence and the 

Merged Goal S entenc e are called by her the Elliptical Condit ional and 

t he Merged Purpose Sentenc es . 
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