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‘The girl who I am is standing with me.’ 

Front cover: an Arrernte women’s song received, sung and translated by M. K. Turner 
(‘MK’) in 2017. The song conveys two images for MK: a group of girls standing in a line 
proudly adorned for ceremony; and a girl walking through the grass where ankerte-ankerte 
‘yellow daisies’ and arlatyeye ‘white pencil yam flowers’ bloom. MK describes this as a 
song of antethe ‘blossom, or small soft feathers’ which are used as ceremonial adornment. 
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A. General abbreviations and acronyms 
 
 
 

AIAS Australian Institute of Aboriginal 
Studies (earlier name of AIATSIS) 

AIATSIS    Australian Institute of Aboriginal and 
Torres Strait Island Studies 

AIDT Aboriginal/Islander Dance Theatre 
ANU Australian National University 
ANZAAS Australian and New Zealand 

Association for the Advancement of 
Science 

ARC Australian Research Council 
ASO Australian Screen Online 
BMI  Bathurst and Melville Islands (region) 
BMN Benesh Movement Notation 
CA  Central Arid (region) 
CAAMA Central Australian Aboriginal Media 

Association 
CLC Central Land Council 
CSIRO Commonwealth Scientific and 

Industrial Research Organisation 
DCITA Department of Communications, 

Information Technology and the Arts 
DECRA  Discovery Early Career Research 

Award 
diss. dissertation 
DoBeS Dokumentation bedrohter Sprachen 

(Documentation of Endangered 
Languages), Max Planck Institute for 
Psycholinguistics 

E&CA Eastern & Central Arrernte 
ECA  East Central Arid (region) 
ELAR  Endangered Languages Archive 
ELCat Catalogue of Endangered Languages 
FATSIL Federation of Aboriginal and Torres 

Strait Islander Languages 
FEL Foundation for Endangered Languages 
HRLM  Hunter River-Lake Macquarie 

language 
IAD Institute for Aboriginal Development 

(Alice Springs) 
IASPM International Association for the Study 

of Popular Music 
IPA International Phonetic Alphabet 
KLRC Kimberley Language Resource Centre 
LMS London Missionary Society 
MK Margaret Kemarre Turner 
ML Mitchell Library (State Library of 

NSW) 
MS manuscript 
MSA Musicological Society of Australia 
n.d. no date 
 

n.p. no page number(s) 
NAC Ngarluma Aboriginal Corporation 
NAIDOC National Aboriginal and Islander 

Day Observance Committee 
NE  North-east (region) 
NFSA National Film and Sound Archive 
NLA     National Library of Australia 
NNTT National Native Title Tribunal 
NPN  Non-Pama-Nyungan 
NSW  New South Wales 
NT  Northern Territory 
NW  North-west (region) 
NWCA  North-west Central Arid  

(region)  
PARADISEC  Pacific and Regional Archive for 

Digital Sources in Endangered 
Cultures 

PBC Prescribed Body Corporate 
PN  Pama-Nyungan [language family] 
QILAC Queensland Indigenous Languages 

Advisory Committee 
QLD  Queensland 
QSS Queensland Speech Survey 
RMIT Royal Melbourne Institute of 

Technology 
RNTBC Registered Native Title Body 

Corporate 
SA  South Australia 
SRNSW State Records NSW 
SWALSC South West Aboriginal Land and 

Sea Council. 
TAS  Tasmania 
trans. translator(s) 
transc. transcriber(s) 
TSI  Torres Strait Islands 
UMI University Microfilms International 
UNE University of New England 
unpag. unpaginated 
V.D. Land Van Diemen’s Land (i.e. Tasmania) 
VCV vowel-consonant-vowel 
VIC  Victoria 
WA  Western Australia 
WALSP  Western Arnhem Land Song 

Project. 
YCA  Cape York Central Arid  

(region) 
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B. Grammatical abbreviations used in the glosses

1  First person 
1PL  First person plural 
1SG First person singular 
2  Second person 
3  Third person 
3DU Third person dual  
3PL  Third person plural 
3PL.NOM Third person plural nominative  
ABL Ablative case 
ABS Abstract (i.e. discourse demonstrative) 
ASS Associative 
COM Comitative 
CONJ Conjunction 
CONT Continuous 
CT Continuous  
D Distant 
DAT Dative case 
DC Daughter’s child 
DEM Demonstrative 
DVB Deverbaliser  
ED Edible gender 
EMPH2 Emphatic postverbal particle 
ERG Ergative case  
FE Feminine gender 
GEN NonMasculine gender (i.e. any gender 

but Masculine) 
GEN Genitive case  
I1 Irrealis 1 tenseaspectmood suffix 
I2 Irrealis 2 tenseaspectmood suffix 

IMPF Imperfective 
in  Inclusive pronominal category 
INST Instrumental  
KIN Kin term suffix 
KRDP Kreduplication suffix: encodes iterative or 

durative tenseaspectmood 
LL Land gender 
LOC Locative 
MA Masculine gender 
MT Metrical element  
NEG Negative preverbal particle or prefix 
NEG Negative  
NP Nonpast tenseaspectmood suffix 
OBL Oblique pronoun 
P  Proximal 
pl  Nonsingular number (restricted mainly to 

humans) 
PL Plural 
PP Past punctual tenseaspectmood suffix 
PROG Progressive 
PRS Present tense 
PST Past 
PURP Purposive 
REC Reciprocal 
REF Reflexive 
SEMB Semblative suffix 
sg  Singular number (restricted mainly to 

humans) 
VOC Vocable 




