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Bourdieu, which sees eighteenth-century taste as a “denial of the social.” “It is a fantasy
of recent scholarship,” Mr. Noggle argues: “the double discursive temporality of taste™
enabled contemporary writers to use taste to criticize the very ideological constructs that
many scholars think it upholds. Mr. Noggle conceives his book as a “defence of taste”
against those cultural critics who would reduce it to the ideological function of serving
hegemony and against a version of aesthetics that would isolate taste from its social and
historical circumstances.

Taste was a much contested term. It was paradigmatic in the polite culture promoted
by Whigs such as Addison. In this book’s index, entries under ““Whigs” greatly outoum-
ber those under “Tories.” Opposition satirists such as the author of The Modern En-
glishman (1738) had no doubt that taste was the servant of Hanoverian Whig hegemony:
“The reigning Foible of the Times explode, / This Thing call’d TASTE, this new fam’d
ALAMODE!” Mr. Noggle might perhaps have accorded more space to oppositional
voices and their use of the two temporalities of taste. Swift’s satiric commentary on taste
and politeness across several works is not noticed. For Addison, taste is innate, but it
finds its medium and is cultivated in conversation with men of polite genius. For Swift,
taste was not to be attuned to the echo of Whig coffechouse conversation. He looked to
the period of Charles I's Personal Rule as the apogee of politeness in England. It is
Charles I’s architect Inigo Jones, Palladio’s foremost English disciple, who exemplifies
taste for Pope in the oppositional poem which Mr. Noggle treats extensively.

Ubigquitous in the century’s discourse of taste, the Epistle to Burlington satirizes false
taste and emphasizes terms such as “nse,” “sense,” and’ “nature,” as well as “taste.” Mr.
Noggle writes that “Pope had every reason for distrusting taste’s role as an index of
modernity and the present of culture, promoted by Whiggish, Walpolean writers.” Pope’s
project in Burlington aligns taste with Burlington’s. To support an anti-commercialist
civic humanist judgment that reflected his “Patriot,” and perhaps ‘““crypto-Jacobite™ ide-
ology, Pope invokes the instantaneous immediacy of taste. Wresting taste from the Whig
present, Pope, in Mr. Noggle’s account, becomes an enthusiast. Taste is guided by an
inner light of sense. It is a spontaneous appreciation, not something to be derived from
social exchange or ruled by Addisonian conversation between gentlemen. Unsubordinated
to external canons of style, taste resides in individual intuitive experience. The poem’s
“architectural authoritics Jones, Palladio, Le Nétre, and Vitruvius present models” be-
cause they exhibited this and cannot be reduced to external rules or prescribed content.
For Mr. Noggle, Pope’s vague reference, at the end of the poem, to future “kings™ calling
forth Burlington's ideas, is significant. Hostile to the commercialization of British Han-
overian building, it does not suggest that a specific monarch will set the nation’s taste
right. Burlington must exercise his own exemplary taste independent of any particular
monarch or specific political-aesthetic authority. The poem’s temporal politics, in Mr.
Noggle’s reading, do become rather muted and quietist. It seems that the tasteful future
is to be found within the individual exercising this intense immediacy of discernment
" rather than in outside political imperatives or alternative regimes. Mr. Noggle observes,
“taste in the-eighteenth century and beyond always remains inside the cultural ideologies
from which it arises.”
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temporary verdict that A Tale of a Tub
“shews at bottom [the author’s] contempt-
ible Opinion of every Thing which is
called Christianity.”” His thesis of an irre-
ligious Tale is provecative. The *‘hetero-
dox sallies” of Swift’s Tubbian author are
said to “mimic Swift'’s own.” Mr. Ormsby-
Lennon performs a kind of Whiggish mid-
rash on the Tale and other works in the
Swift canon, teasing out atheistic or het-
erodox meanings and secrets. He repeat-
edly contends, for instance, that Swift’s
satiric reference to the neo-Pythagorean
and peripatetic magician Apollonius of Ty-
ana {whose miracle working was compared
with Jesus Christ’s in anticlerical deist and
freethinking works) implies that Jesus was
a mountebank and magician. Through Ap-
ollonius, a floating signifier and proxy for
Christ, Swift can *jab at Jesus.”

Hey Presto! asserts that as a priest Swift
was the stage-itinerant he impersonated.
Contemporary witnesses of Swift’s litur-
gical practice and frequent celebration of
Holy Communion suggest that, as a priest,
he emphasized the sacraments and cere-
mony, rather than preaching and sermons.
Such practice identifies Swift as a Laudian
High Churchman, and such emphases in
High Church worship were often criticized
as residual popery. For Mr. Ormsby-
Lennon, however, Swift’s performance in
the pulpit and at the commupion table in
St. Patrick’s Cathedral displays the moun-
tebankery and “‘hocus pocus” of the Tale’s
Peter.

This book tendentiously claims that
Swift’s work is deliberately anti-Christian.
Mr. Ormsby-Lennon assumes what he
should demonstrate. It is a pon sequitur
that because there is no reference to Jesus
in A Tale of a Tub that Apollonius, because
of his use by infidel polemicists, must be
the “stalking horse for Jesus.”” It might just
be that the early career priest is not sati-
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rizing Jesus. There is just one reference to
the neo-Pythagorean philosopher in the
Tale, in a satirical list of atheistic materi-
alists who have introduced new schemes in
philosophy. Apollonius is not compared or
juxtaposed with Jesus Christ in the Tale,
though such juxtaposition is the rhetorical
procedure in infidel works by the skeptical
deist Charles Blount and others. That Swift
has activated an anti-Christian reading re-
mains an assertion. In the Tale’s religious
allegory the doctrine and faith of Christi-
anity become corrupted over time, with the
blame directed at popery and Protestant
sectarian schism. Does such an allegory of
the later history of Christianity really have
a “family resemblance” to The Three Im-
postors, where Christianity itself is an im-
posture? The Tale would seem to have
closer ties to those seventeenth-century po-
lemical allegories, adduced in Swift schol-
arship though not mentioned by Mr.
Ormsby-Lennon, in which Roman Cathol-
icism, Anglicanism, and Puritanism are
siblings or worldly travelers.

The claim that Swift satirizes Martin
(the Church of England) depends upon a
work that is not securely canonical, *“The
History of Martin,” published in a Dutch
edition of 1720. There is no external evi-
dence linking the “History” to Swift, and
its account of Martin and Jack is incongru-
ous with the rest of the Tale. Wotton rec-
ognized that the Protestant Dissenters were
the main target in the profane scorn and
mockery of the Tale’s satire. But “The
History of Martin” is sympathetic to Prot-
estant Dissent, hostile to Charles I, and
identifies Martin with Peter, presenting the
Church of England as persecutory and
popish. There is nothing in Swift’s contem-
poraneous writing in the 1690s, or after,
that expresses such anti-Anglican senti-
ment and sympathy for Dissent.

This dense work contains typographical
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