
1. Ravisius Textor: 0fficina (chap. "Mortui gaudi o et risu") 

2. Dits memornble s ; Prop os memorables; Apophthe~~ 

3. Coelius Rhod:Lgfo.us: _!,~_ons antiques (1516) 

4. Pietro Crinito: Honn€te di scipline (1500) 

5. Pedro de Mexia: Forest de diveroes le<;ona_ (1542) 

6 . Pierre Breslay: A .. 11 ~:hologie (15 74) 

7. Guillaume Bouehet: Les Se rees (1584) 

8. Antonio de Guevara: Lettres doreee 

9. 

10 . 

11. 

12. 

13. 

14. 

"Et eusse prins plus volontiers ceste forme a pub lier mes verves, si j'eusse eu a qui parler ••• " (I, xl, p. 304) 

Jacques Amyot 

Pierre \Tilley 

un plus notable tes~ignnge de l'imbecillite humaine (I, 45-46) 

"Certes, c'est 
que l'hoIIll!k=, 
( I , 4 J .. ) • 

un subject merveilleusement vain, divers et ondoyant , 
11 est malaise d'y fonder jugement constant et unifonr.e" 

15. Justus Lipsius: De amphite~tro 

16. Gomara: llistoria general de las Indias 

17. 11 de mes premiers essays, aucuns puent un peu a l 1estranger .•. " (III, v, p. 90) 



FRE!NCH S'l'UDIES B 

MONTAIGNE week 2 

The Early Essais 

reading to include: ( a text especially): 

I ,vi L'heure des parlemens dangereuse 
vii Que l'intention juge nos actions 
ix Des menteurs 
xvi De la punition de la couard.ise 
:xxi De la force de l'imagination 
xxxiv La fortune se rencontre souvent au train de la. raison 
::x:::x:xvii Du jeune Caton 
1 De Democritus & Heraclitus 

II,iii Coustume de l'Isle de Cea 

also look at I ,:x:xvii C'est folie de rapporter le vray & le fmix a nostre 
suffieance 

plus 

:x:x:xii Qu'il faut sobrement se mesleretc ••• 
and 

X I ,xiv,:x::x:,xxxix 

Villey: Les sources & l'evolution des "Essais",vol II pp 3-86(= 1st 3 
chaps) 

Frame: Montaip2a biogra.phy,chap ix,pp 14,2-161 
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The Early 'Essais' 

Not many artists can claim to have invented,all by themselves, a 

totally new and unheard-of art-fo:nn. fet Montaigne can claim that. Montaigne 

is actually one of the most original writers Europe has ever produced,being 
~~~,-.,.~ 

one of the 3 :really intemationally great writers ever ~te { the 

other 2 being Rabelais and Rousseau ) • Montaigne's originality is appaxent 

in more than one W3¥: his use of ~nch instead of LAtin to treat serious 

subjects; his concentration on himself as his favourite subject (a queer and 

illlproper thing to maoy of his contemporaries) ; his humane views on cruelty, 

tortum,witchcra.f't,riligious tolerance,to name some of his views corulsdered 

unChristian by the Inquisition. But in nothing is Montaigne more original 

than in the fact that he created a new literary fom. And that fom,as one 

might expect,is the essay. Not only did he invent the catchy title which so 

pleased his first :readers and which in our language has come to lose the 

original meaning which he gave to it:~ests,trials,attempts,experilllents,triesf 

but of course the whole gell1'8 which we think of as the loose exposition of 

personal unspecialist viewpoints (when we talk of an essS¥) did not exist 

before Montaigne w:rote,and did exist after he had written. He not only 

created the ess~,but he perfected it in one go,too. In E:nglam.p.ater, 

people like ~n,Hazlitt,Lamb~tc were to make their ow.n contributions to 

the developmentJ1 of the fo:nn,of course,but they wel.'e using a fo:rm made for 

them in France by Michel Eyquem. 

Now,of course,?r!ontaigne did not set out to create a new literary 

fo:nn,did not sit down, saying to hilllself nr have something new to say, therefore 

the existing foDnS of litera.ry expression (letter,verse,philosophical 

discourse etc) will be inadequate to my I>Ulfse and I must forge some~ 

new". New art forms do develop out of dissatisfaction with old onesl'but 

are often the msul t of a blind haphazard hit-and-miss triaJ.-and-error 

process. And the essay-fo:nn which Montaigne hit on is no exception to 
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this rule • It grew,in the hands of Montaigne,and 1ID.der the influence of 

his own personality,it grew out of previous foms. And these previous fo:z:ms 

Montaigne had in fact been attracted to,had even tried his hand at in his 

earl~ days as a dilettante amateur writer up in his tower in the early 

1570sttW T~Y eventually,befo:re lang,simply proved inccmpetent to the 
~;·~:· ., .. ·re~ :·.-· ~:~ .. ·, ·-~ /; .. ·~ T -~-::.;:.::~r:_~.-:~'.'_. ... . -; \/::::;·;: ·" ;_~: .. ::::_ :, .. 

task of containing what he wanted to sey,and more especially .JIOW. ~ .:,., .. .. . . : .. ,., •·· .. .. . ~- .. . \ 
wanted to sey it. So he had to enlarge, adapt and eventually as he wrote 

unrecognisably transfom an existing gen:re into what we know todey- under 

the name of an 'essay'. 

These earlier £oms were the work of compilers,of pedestrian 
... --. -~,-.· --•• -· ,. • -·- ,1 , . ;.:· ~• : · . :::·..,.· ·~- ::. ·:~.--:.;:· • • :~--- ~!-:'-:: 7,".'" ... .-· . ·.::,--:,.:-:. ,-

hacks ~·.roi- ;._the mbst part,haii~ji~~-~~st~-~~-!.'.:.~ga±izers of learning. _ ,. 1 
; ·.,,·i .;· ;-. r, · .· - -Wt'.K.~ ·. : -, , ~ .,...,.,.,.~ ~'""'- --~·-·· . 'I;... le. c.4tu.,(__ ~~""'; o 

The i;~o~'·they ~te cons~;,~~~-~¼._· · . . ' ..... -~-- --~-- ..... ,~ .... _: .. __ ..... ... __ ( « •J <- ~J 
; _ •· ,, .-.: : :·;,:;;-;~, .- .. .. ~:: • 1 -.:: .. ' ·:·:...-:. y ·:; < :: :: i '.: { :~ ~- ; • .:-::· ·. ·: . \ "! "f:? •.:· r· .... ::~ ! r: -~ -.·: ·~ -·': 

a :.:. •:: _. 1,_,.,,compµations of:,c~~~~- ~ 7~ -~J:f~S::~l?~~~-J- fam.~,¥~op;l.~_- :~ .- , ,:,.; : 

event,~_;. i:D,; 9las~i.-~ antiqu4Jy ~ -•:{¥BO:;,in :~ {~ce~t:::history, classified. under,gmK:p 

grouped together under headings which told the :reader quite plainly what 

sort·'~~t,~:~{t ~;;:~il.mt{"~ort of subjecy he would find in each section. 

For example, it was lalown that certain famous men had die4 in the lavatory, 

while sitting on the pot; and so a list of their nemes,the circumstances. of 
: .. •, ; 

each death etc would be drawn up_a.nd .a . titl.e appen.Md to the whole little 
. . . .- t~' . ' :. - ,.. . : . . . :· j . -J _i . \_•::}:::,." . . : .. ·. 

chapter: "Of men who died :~t ,s-~~o.l " • .. .-pr it might be feats of milit~~ ... ,, . 
._ • •. , • · • , .. , , • : .. , ,I > :, ·•: •• 

prowesit Md vaiou~~~ as -~ ~ - p~-~-~i'b1•; ·'fn~6fub:le- achievements dl5the· : 
. . •, .... .... ··-· ... .. .... _ .. _~ ... , ... - ..... •· .......... ···-
· .. • .... · ><Y: ... -.\i : ·;r .. ·: :·: · ... ·. • · • .. =:·. -:·, ·· ·r ·-- , ·: ·· ; ·:· .. _.r: 

same . sort would be gathered. .toget~eJ;11,f;rQn ,~~, !~ modern;Jµs~.<>riimt( 
. ·•'•, ·. ., ' • .. . - . . . ·• . . . . ·• . ·- . : . • . . . - . 

abou-t ._ the-: F:rench:,wa.rs, sa;y ,pi ·.Itaj.ys,from-~i'i.iied , -P.ZD:di~ ~q;*~;ions. ·Olt 

. . 
: : . .. ·. • .. 

Greek & Latin classical authors,all set down together and entitled "of' military · 
.. -··· ,~· ;·;· •.• e. :··· . ~::J: ·}::~·~/·:-~:.i::·•~·-... _:· .. :.. .. -· ~;·:~·:/.·· . :~: ::~.-. ... :·~····-~:~-. ·:~-~.:_:· ··: .. .:;(:~-~-:.:•·:=~-j~f~f{·-··;_~·:~il~-·~-=:·:·~. ·-·~;~- .. ~;· .. ~:~:~;;1~:·i~-:~~rt:f-;- ·.::::1(· 

.::- ( val.our" or whatever. Or of the sexuaJ. behaviour ~f ancient ,1£":1:ns• ,,,:.U:'-J..." ~t;;.i ) 
(,~, ~~ ,f'~telG,.~ 7 ,~~ <; •\l'l~\t_~~, 1U"4(Juf' ~,.e_;(-

, ,?";~e---~w:k of.-1_:t~ ~IQ.pi.ler --~ -- t~s: :3°l;'lt P-~ __ Yf~l.-'ir,.y;;~ . :pf\ a r~~ff:f()a.]. (i_,)~-~ ~ 
na.ture,at mm:t its most ori~ ___ ;Lt was, ~he wo~ ,o.f something like a 

: • • •• • • •• :: •. _! • • : 

research assistant. The compiler did not even have to cormnent on the 

anecdotes which he set down,except to link them minimaJ.ly together,possibl:Y 

with a few moral exhortations or excllmatory blurb. These compilations were 

all the rage in the XVIth ceritury,in all European languages. Translations 
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from one vemacular to another we:re rife,new editions kept appearing,one 

copying the iother. This work required not even erudition and the research 

ability~ not very g:reat\!_,hat was demand:::;a)either,since the compilers 

often did not need to know Greek or Latin,as the work of translation and 

compiiiti:ot{ 'liad'b~'en'- done so often before that one merely Md 'to : piu.ri.d~r !':·:. 
~~ 

someone else's book to write adls own. 

b other sorts of compilations,see (1) ,caJ.led Dits memorables,or 

Propes memorables ,or Apophthee,nes. These were similarly collected & cate-
... 

gorized and plundered sayings by famous men,usually characters from Greek or . ~ 

Roman ;· his.ta.rt 0.r ·mythology,:f~ ·usually- div.fde(J ·,'by':>su.bject or theme of the 

sayiilgs·~ ·'. ffli~t ·the reader 'H,ii~·-.~ ~,~hl ~ ---ci~:'oi the chapters which maa.e up 

say, the Oxford :Sook of Quotations, only IIIllch more voluminous and all inclusive. 

c ._::, ':. ;: ··ai~ci ~~he~~~~-;-3collections of sentences ,ie of moral maxims on all 

sorts of aspects of J:ruma.n behaviour ,greatly nourished,of course,by the 

plundering of translations of Greek & Boman classics. And bearing titles 

like the labels on drawers,under which would be grouped wise,pithy truths 

. '_ .. .i ' -

on similar themes • 

. ·c . , · So.,mos:t of the :: works,i of tiµs:: ·so~ were produced by unoriginal 
~ ~ . .. ·'••· • 

men,it Viast uncrea~ive servil~'wrlt~i~i.~~~ti1"8_ t~=·~he ht:n ::d~~e,really 
. -· . . . . •:·,: ,·_:· _: ·,: ,,._,: :· .~ :-:-~ -- ~-- ~- . ~-:: ·:. . :· ::· ·:· : . ... _: .. ;·,::: .. -3 

a.nthologie.s they . were more . than BJ.lY'tW:D€ elee, compiled. . with._a mi.¢.mum of 
•.; . . · . :. . .· .: .'·.-_-: . · --·· -----~ _.···-_-: '.{~.-~:~·: •;· ·!':;i._):::,:,-·:; ·_._: ·-: 

effort and no thought or :imagination,no personal influence on the contents, 

ailrli/4 . simpl;t at: ai·~~~jri~tion'·~'cir· ~~~~~t~·r aiia;:~~cii~~-1;:~k':~1i6f~t~:f_:~'t i'\Y·,r~ e~:r · 
fragmented 

anecdotal/knowledge about aspects of life,politics,histor,r,literatuxe,morals, 

and 
.. i ·x:_· ~~::;,~ , ~ ~ .r~· ~ (t'r-~ ·):~~~-d ;J~-~¥~-;_M>Ju 

so on. T .J --~----

readings. 

Coeliuscat-~ igi.mls: Le~ons a.ntiques(1516),leion meaning o:f _:C?~~;· 

In Lat4 . In 30 books. 

Pietrti> CRINIT0: Honnete discipline( 1500). In 25 books. Translated 

from the Italian(?). 



4 

f 
(f) Pedro de MEXIA (Messie,f'renched): Forest de diverses lec;ons ( 1542). 

A Spanish best-seller who had a g:reat vogue in England as well as in France. 

t-~~ _f (f) Pierre :BRESLAY: AHthologie (1574) 1 a..~ e~ ~ ~~~. 
~~ (_ ctT Guillaume :BOUCHlfil': Les Se:rees (1584),one of the most widely ····-

~~;:-:::~de0::~~~p!atolas doradaa (date? ~~:;;·en 1•5~5;; . 
-t:;° ~ another Spanish best-seller,great sale all over Europe. 

One finds mention of all these and others in the ESSAIS: allusions to 

them, admiration of them, borrowings from them ( usually una.cltnowledged), as 

well- .. ,8.P .from ~ others IWhO :-~ ·ev~ri £b·~ ;for~i'.e¥~n nowadays than these 
' ·., ·· , •. ·, ·~:i : . . '. ~ 

····· . . . :_ .. . ··-:: ... '""' .. : .:··- ..... . . .-· ' .. :, .. ' _.: ..:~\( -: . 
gentl~. i· 'Even in the ve'ify :Hi.test E°SSAil:f~wi-itten,or ai,19,ed . to.,.towards the 

. . . . :·· . ·.·_-:.- ·~ : : . .. ·; ... . !-.. ~:; - . ... .. ·.-\'.::'· 
·:·: ;: ·:.:·~:. ·- "i' ,··-; .· :,· . . : 

end· or •. Monta.1gne·•e· life,one finds _ evid~D.~ o.f .. hia~:_<iebt: ~ :.thi~ ;::13.R~ ' e>f\ : : . . , , . . . : ,., . ::'-::::· .. . , ,;; ; . :.a; . ~ , : . .. . . .. . . . . . 
:read.±tig. '-:.Among the 1000 bo9~:.~ -: ~~nti ... -~ : £&fr-;few must have been of this 

-· . . _ .. _,. ,.. . , . . 
. ·:;:;,:. _·. .:· :. . . 

sort~ Those later ESSAIS a.re of course very different f'ram these compilations 

as w;~_ll: as .. ~eiifl- . dif.fereftt >iTOlll Montaigne' s early ESSAIS . And the earliest 

essays show great similarities to the genre of the le¥ons (=lectures ,ie 
(9) 

readings (~) ,those slavish collections of famous feats and sayings 8lld of moral 
maxims borrowed from the ancients. Similariti~s. which 8.:t"e so great,·~ .f~ct, . .. .... . . ·. ·. /: .. ~:~>-=· . •; _. ' 

that one1 °is . forced to the conclusio~. :that when, in 1571-72 ,Monaligne· ;t90~ .. . · 
. '· •' . .. . . • .... ,., . - . 

. .' ·.:· __ .· • ., .. ~ · . .. . . ;~· (/.::.-· :~·: 
up his _q¢].l and fust put .iTOrds .. on paper· fmr his ·own satisfa:~~on,he ·was 

... 

aiming .at . producing a very .diff~r~ht .~~f{~£ ~~6iic .t6 ·_:the ' ~ne ~·~ha.t ~ :.· : :.:· 
.! • . · . .. 

• ,' •· •• I .r •·: ·. ·~:)•::..i:: .. : : ' • . 

book ~vtintually· be~ _ ...... _ .... • ..... •_ ...... -•. -...... _. a.t _: ~ )~p~ction of yet ,·an!ithe:it ,arithology . 

of borrowed and coal.lated anecdotes and sayings and me;_ri,!'!l'l __ ~}.lp __ _ ~ .. :tJJ.?.~ .. :. ,•:7~.:-·;·;r:.::-i_ '·:. · 

which lie. could ;,,ad/~ tllE,,,oJ:kiint{~ ~ main.,;~ :,;_;;~:~~i~ ~t ,. • •• .· ... · ··•· 
ESSAIS show he had such a lilwlg: that .he . was _~ ' ~ , fac1;:-;:at::;produe;illg 

. .· :,. , .. ,. ,.. . ; . • ·.. . ' 
.. - ~ ·. ~ ; !: < : . ~:~ } . _; .. : 

at compiling in the long ran his:m own collection e>t _diverses le2ons . He 
: , ., . ' . ,. 

,:;,·:.· ... . 
almost chose the lette:l'-fom to couch his compilations. However,as he 

tells us (I, 304 G-F=I, 283-4 Class Gamier) : 0 I, ~L) : 
Et eusse prins plus volontiers ceste forme a publier mes (fJl (to) 
verves,si j'eusse eu a qui parler... ~ 

• I 

but having nobody,since the death of La Boetie,to whom he could write a letter,or 

even imagine himself writing ~ •t er to,he chose the fo:cm of the le~n. 
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This is not an odd phenomenon,after aJ.l,is it. When an amateur :fancies himself 
\rt ,•::i- ti \ ~ 

at writ~-~r7~alld_,: \Vr,~'.~~~~rml~ :~ -~¢all$ ; ()~ ,i~~p~~•~;:~y~-' ~l;f~taught), 
\) r I ·• 1 , •' ' , • ') .- ', , ( ' ' ,• ·. ' i' ' 't"'• , , '' r•• • ·'f ,, .,,. ., . • •• ,. _ • •• • / ,.~ . • •• • 

be ytlll :o::tten. fa.ti_ ·.· _}µfuseli .nit_ .. •.1 ·m the. \st· l~{ o.f' bis ·'own f'a.~ti:rft'e . . ... . 
: .. • ' ... :1:···· :·.;.Cl:. , .. < ,.,·,1~,}~ -, .,·.· .. .. Y_ .• ,_._,:~; tr .:· ·1<·; .. ~: .-i·":.)':"··:::-~~--

writer; and as we know Montaigen did read this sort of compilation and find 

great intewst .in .it·. •.Amt greatFiinterest · tlie~-, l1'US"tc. have : be~ µi _ ,tJl@:::f o;r l:L . '- ;: 

one, who like Montaigne found .fascination in learning a.bout the wierder 
<.: : .· '. ·:· -~ -' -( ··· · ;_ .. · -~ · . ~~ .r ~-· T'l··.~- :< _;_: ·_:_; 

vagaries <o~:; l1tn:h.ml behaviour. · . For ~ ~eds: ito :read-~ery ,:little of\ Montaigne .. -· 
·-(::·~::,-·:·.· •·: ·..: :··.-j;· :;_._. "- i:' . .. . · - ,· , . .'1•: 11·.-:. .-: ~· --: .·::;.· , ·· ~ •.: . : • .- .• ~.: .. .. . _; ,.: 

before ~-j.z~ j;p_a~ .- .P;n~ .qf Jµs :mpst ~-~ 8ll9- <l..~pe~~-roo~ed :4?,tere~,t., ;;: , . .. . . 

i~ 'a sort ~f ~t· w'.~r-:~6illd<,ciQl :~~~~ ~t~p~logi~· ;~ios'ity~ T:~ _i > 
word anthropology- was k not coined in Mont~J 8 t~•,nqt !o:~ . 3QO., ye~ . -. . . . .. . .. .. •, .. .' 

" -
·:~:··· i~; .. .. ;.-. .. i _ ,··< · .. · .... ,: .. ·- -~' . ·· <;.1 ••• ;·· ; .·;·• :· ·· :--:,.::.; t ' . : __ ~ "• •:· , ._ .... _ : • 

ti\fter his time , :blil~ µm.~ o,! . -~~ . work is_ o~. ~ ~qi(; pf, : amateur·. ,~:lih:J;-op_o~ogy·~ ~r 
, ; j : \, . • • ~ • \ • • • ., • • •• ) .. '•.. , : • • • • ' • .: 1 • . ;, • •• • • ' • • •• ·! .,., ,. ,• ' • . "·' _; . ' -~ • . ~ • 

primitive sociology. The study of man in his mu1 tifarious manifestations, 
·: •: -r t~," .•,, : .. •.•:_.~ • ;:_::•.: j· : • . . :•::: I ::•:•:~ •_:-:• , , •;• ••:- ' •, •,• .. •• : __ -. ·• , •; ·•', 

the study_._..q_f ~l:!.e .. P,~f,fe~ ... od4i t;te:( ·9r_bahavi~ ~een, as . co~i, t;~~d · by . 
'o • ,•,._ -.!I . •• ,.., • , : ;. • ' ••• , . .... .-_ •; ·•·• ;° ' ,, •~•.,_.::, .. ~•: ~ . • , , .••.•• • •, \:.", •• •~•• ' ': 

di£ferent ftirce~ '{cli.m:a.tic, social /~ogra.plrl.cai·,hl.stori~, etc) ~-the :relativity 
;·,;,.: ·;· · __ · . . ·=··. .. · · - ·. :.· -.-:__~ _;· ·· .: t .. r- ·· ·· .. :;: \.t.' . . _: ·:_ : ,,. ::· · ... :,;• 

:of' forms•-:of· human 1sooi-ety,of .. .-norms ,of CO!lduet,this was :to become. one of 
~~ ;.,..,stt. ·p 

Montaigen 
I
s fP]e~ fft themes in ~he ~ss¥.s ., ~ti t~ . ~~s3t~~)r,f'6 

in f1"9.~j; ~~ :IDf.• -,.,1.fo~}he-__ .le:s~ \tAis, ~et9s~ ~f ~~,thou8fl~lll.UJ.expressed by 

Montai4'.,.''!4 ;];ls. e;.,_.~t' ~~~- ~StisJ/~'.:'1 'm Mni'.: -1:6'1:. hi, oo,]_d, . 
' { . . . 

}z"ead, in these · codl.fied ·ccmpilatiobs' ·ot· oddities.,al.l· sorts :: ~f f'a.ets :about . 

men's behaviour at other times & in _other places. AND read them he did • .And 
!\'.·- r:: . , .. .. , 

. -~ -.. 
}when he ·came to start: jotting,his . 0Wli-note1f,it • 1s. noi; reaJ.ly· .sm:pri,eing that 

he_ should_ have found h:imself copying .the. SQ~ 9£ b_e>ok .lle. enjoyed so much as a 

-re~er.· , For ~h~~ .he -~ to. ~:a to. l~e ·;~ut~~ ~~t~~r ~~~:.·~y other . ) 
\ .. ___ ,, . . .. .. ... . . (11 ~ 

· author, at' thi'~ time, in the ea±ly 1570s /6.~ has· not -~ad Plutarch, wham J .Amyot M~ 
did not translate from the Greek uz.it~l 1574- (?)_. And so he started his writing 

·i_'; . • t' : T.. · .. :: 

life as ~ ort of~- . 

As I sey,I thiDk most writers do this. Certainly Flaubert did it,in 

his teens, and others that one can think of. Unlike Flaubert or Montaigne they 
., .. ···,r·-: ,.._ ·,· . ·, ·. 

usually take good care to destroy their earliest attempts at sel't.;;.exp':ression 

so as not to have them to blush for 20 years later. But not Montaigne. For 

though he added constantly to them over the years,ma.ny of his earliest attempts 
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together in 1572-3,jig-sawing them together from f':ragments which he had 

;~-ilched :!;,;oin ¥,s ... ,re.a.clli1g ,.of:,othei\:~thors :q:r sQJnetil.ne.s· tb.o~.·-. o.f. hl,m~lf ·,.:; ·, 

from among his personal knowledge or hearsay about recent history. .And if 
: ,: ·.;· :. ] :~· .I'.:•? ~ ~./. J' .. \., ·, . L ~~ • ·. . ·;:· ;· 

one read~ .. ~Y the ,;fi,r:'Jt ,·.J;ey~r,,of ~ext in the:se earliest · Ess~s, that is the 

a layer, t~·;; );~~-~~:,~~e ~~\- ~~~- .::~~t ~~:~~f :._o< theni~~~ :~e~· ~{~ght. ::~~e·~~ --~ .-~· 

·' work illdeed, ~S~b'.Lfufmucif kofE(thll 6cinpli~ti~n-~thoil~ sort 6l1pik~ : .. 

than they do the later Essais of Montaigne. (:R,emepi~er t~~ . ,P}le prder_ pi 

which the Esws· ~ - ririted<' in' the vcif' . ·now~ :~ is Ilot' tlie" ord~~-i~Y~ . rt·· · · :.·, ·,_ ,·:-- f '.:j . . •::· , .. ,_,1 . :1 · ~ .:i·· . .- , ,.~ -.:·.,;·· · ... -r;.•:·,,_, , .. •.,•.: .. :, .:, ·::: 

which they we:re written; older editions of Montaigne sometimes printed 

them in ~-~r ~if~~*~~~ '.::o~~:~-:r~ain;,. the.Y, -~ --~pt··~o7~gi~~ ::~-~~-~;; __ . 
sequencs ~ · · ·Essa;y'> I fi ,:for . example, is: :probably 5.,· or 6 ' ye·a.rs later··· in '· dcfm;.; ·. 

- : ~.: / • : : ._, •• '.· ., - • .: • : · :·. 1 : ,. : ·:: : i · ~ •·; . . ::, ... } · i J .. ~ ~ •·· •. ,. ,•· i :·I. ;\ . ·. :: 

:,· positiQI.t, than the. othe:rs ,.at '.the begi:DDjJSlg· a of: :Book . I. ·,. 'l'he ;dating -~of the 
• fA~J,\ i) 

ESSAIS' composition,by the way,was do~ b~ t¥:. ~~\!•.~ .:c8:"t ~~;.-,~f~.;:: 7.:·,. 
:. :., , •• • 1 ..... )·, .•.:r . .. ~.•• ... ~:, ;, .• .. ~ ·! ... ,.~:._•.-, . .:. ·: .:.. ,. 

great __ bl~~-. ~:ntaign:r~ . ~?11<?~¥' Pie~ Vil~ey; ~ ./1:1:4 it a long time ago; 
·'' .~ : ! •; . . ":. ., ~-' •• ·, • . • ' ; . . • ' • •• ·• 

there have been crthe£:t!o:re·irecerit attempts;by people liflafFrmn~ & Bfush, but 
,·:· :- .. . ·•~:;_~ ·· · ·:· ·.\.f.: :-·~ .· .. .,-.,, .. ·' .: . ·.-•. £:~·: -,.~ ·- .. . :·: T;·~: · .. .... :: }_::\·~~~· .· ..... !.·.. r 

~ µ. J:I~~s~ ::~~~h~ m!3zo-.Q:~=~oonfi~;- ~ ~-~\b±~~i~t 
' Let us look at onea or two of those earliest Essais , to see what . o,wt') 

,JjJ ~ ,wecies p; .;;,~~~' ~Y 8"'!;;; ~ay, t ~ Ji,~',)~•~ tri_s~se(:i,43 Gi';p7. C!l.ass G) I/ 

,;_ dating hom ;'.'1'out 1572-74. ·-t,~ ~ J f~o ·.~ C ~12.. · . 
.;' 

In its present fo:rm it begins like Montaigne of the best 
.. ' . . . . . - . . . ., . . . . . ·.· . :·: ;,.,\ ... :.-.- .'. . : ... ' 
.maturest! vintage: · it opens with a bald·'sta.tement '.about •himsel:f,followed by 

opinion, comment & judgment based on Montaigne's own likes and dislikes. :But 

notice that line 1_ is 1?,//,aP,d !!r<?Ill·~t~_l'~;e down to the end of the 1st 
. . ··; ··: <·:.. . . .· ;: : ... •·;. '.'-· ·: -_.•:' .: ( .i ·,j,,.:i.: .. : 

paragraph is all c,///, ie none of this first para was there in the essay's 

originaJ. fo:rm in 1572 (fo~ ~ember. b,/i =:\~~ published in 1588 and c,///= 

posthumous edition} No, in 1572, the essay began as you can see ~~Fl~;l with 
le conte di t , with one para ( t~:) on that anecdote (NB he doesn't tell us 

which conte tells us this,but we know that he culled it either from the 
= -~ ~. ~,., 
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original. Herodotus' Histories,where it first appea.rs,or,more likely,fran 
;_ i:: .. ' . i .\ .-:-:; (~:· ? _L 

one of the collections of diverses leions which he was so fond of' reading.). 
l ~~-+'~~) . , ~.BJ' 

S kpara 2 ton that episode. · Then· para 3 goes to a~ imila.r episode, this one 

fran recent history' ·c abbut ii;J1Ef-;Guise .faJJ1ily) sho~ .~xpression of' grief for 

apparently trivial reasons.·::{ ana.· · deriv:(:rig ·. possibly from Montaigsa' s personal 

memory or hearsay?). Then to para 4, where he ba links this idea to some-
? =. · · •;-:.-\ ' . .. ,·_ . . \;·: 

thing fom ancient history·: 1 1 inverition de ·cet ancien peintre . Then to para 

5,still -ti.~/,'Which'. :m.a.rks ~nelf .. ~ec~ :9£ the expression .of grief,viz the · 

effect of shocl,c and. 4elayed expression of grief,whicb. Montaigne compares 
· ct.6·, C- f ·'· · ·: c,.~·. '. · ' '·. · -' · · ;_.. · · : · · · 

(p 9 CF;45 ,_OOt~ to be.ll38· smitten with love,by ,.free i assouati0n. of ideasJ: ~ s)ibll.y 

indicative of, the wayMontB4gne will ramble fran one subject to another 
._::r: .··:.\ ·J_;- .c .--:· .. :.:·~. :·:::. :: . . :-·· ,.. _'. :. ~.;.,:. :· . . . . .. .-- -... ,-~-- . : ·-, . - . ~- t 

.1 ,.in mor:e ·ooiificliln~ :,ma.tuxe· essays;: '. hel,"e already he :seems .·to have -trouble 

~~~:~~ ;~~~~· ;oint:}; ·,, then~
0

l~·i~~idea. t.o ~~_'.bt~ j~~ '.~~~ty of 
. . ~ ~ [,;., • I) C, _'., " ..lct,EJ. : G-F . .. . ... ... . .. 
'.:;:~es-m:;Lj, Thmf ·t ~',lastap~ {p 1-0 .; :, 45 baa Si g) whieh is just a 

higgledy-piggledy bundling together of unconnected episodes and examples 
•• ; _ . ... ·_ .. :.: • •, ' , . - :: • ·.' : " ... , 1 •• ' ·: , • :··: -~.. • • • • , 1 ,_ . :•,: ; • :_.. :: .: .. . : .... • ',•( :. , ... ·: · • •• 1 , ·•: • ';'_ ••. .: ( _ ....... •' • •. : ' 

'·of pedple 'who act,,2a.1.ly:·a1ed from :ehock;shock;•of' good as: wall ·-as bad tidings. 
-.. :);_··~- -- :·,,·· ~-- . ~-. _,_:~ :-:•--:-:- -::.·. ·:·_:·~ ;·:::::·~-• .... . :~----~,. :;.~:':(_ .. ___ : .. _ ... r 

, : :·. kQd tba.t·, in .1 ~72-80 ·.( ie :1~f~re, the ., l;> _& c ~4o~),,, _is all there 
.! ... . ~'l>:~·,· .< ·· .,· . . · .. ·· .. :·,. , . ,':!,: 

was to an essay of Montaigne: al pell-mel'l ragbag gathering o.r 'oo.dities on a 

. cognaibe theme • ( &Id- not : all,, . :t~t. e_ognate ·!3~ the;, £or wpat: ~e . ~ove ~ ~od. 

: '. ··: ., , . . . . . ~;: 1'..i ~- . -- t'_ ·:·. . } -~ ' ' ,: ' • • • ' •• : : • • • ·, • ., • . ' • ; • 

· tidin~• to. do w:ith <\.-a. tr~tesse ,which the .. title teils us is the· subject? • • • • '••• •• ••• \, 'I . • • :, •' 

Montaigne already showing signs of the nnttz~:mz tendency to folmow .free 
, ...... .. · , : -'. -: t~. ·.:: .··-.-.. _ __ :. : _ .. :.: \·._.:_ - · .·_·_.--:,1 J. ::-_·:_r:"· ._:_t:·.·- .• : _-; _: 

.,.:•.' : ... ~socia1;io~ of ,ide~ awa;y ,-from .the st.,~ecl tQI_>i~ .(?f ~f.3, fss~s whicli will 
. . . . . . . . . ., . .. . . . ' . , ·.• . .• ··~· . 

i~aa ·:~~iha11y.)\?bn:e' iii~ De~;'~oche~ :·rn,vf,whicb. its ·titlEf\iays is about 
·. . ··: ' .. ::::.: ... :·· k~~· ~&;.~;.: ::_!. ,!~ ·,:.• .- ::::· 

coaches and which is xeally · Mi, in'Alle'ettn~fl[ Eu.ropean :Cl:oristia.11. colonization 

, , .. u .~·~-~· Ne'f :,;v;?r:1-4:.)• : ~. ~o~t. °.~:.t~,f3e_/~~ities,, '.tp:e ~~d f~'.-~nt~fn' s 

read.ing,or even plagiarized from his reading at that time. IS that all? 

,::-( :: .-:: -~ 2·. l:Wel:t,:perllaps· not: 'e'Xactly all. .J1£¥3re .. ~ ) .: ~~l p_o~t~ . w:o~· ·I.).Pting fz:om that 
, .: .. !':. •. ,, : ·.:: . . ,·. ;:;. , .. ,·,. L::,_; " . ·.,,·. '; ,.,, .,- · .. i;. ·.· ·: . . ,,., , ... , .... ~hich.,.would make a proper 

a , / :Jlext, apart .',r~.:::t~ tencl~cr to. ;~bl'r: aleeaqy:. n~t·e~~ ~~~le ;be: ~e effects of 
. · ·:· ·· - ·.· -· · ·• : , · .. · · - .. .. .. · · ' ·· strong-' emotion & the odd 

1 see para 5 (pa baa GF; 44 Cl G) beginning De; -i,'ray~ •• -. :· This one is 

not a 2nd hand example bar.rowed from someone else: it is a brief reflexion of (~, 

Montaigne's. Not very acute,not very personal,or autobiographical,nor {:::::., 

ways it sometimes has of expressing itself. This,rather than Tristesse,is the connecting link 
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,..~tcula.rly well expressed - but it IS his own. It comes not f'rom 8lJil 

bookish source, but is apparently a smaJ.l ounce of wisdan that he has derived 

from his :m:own experience .. o,f life and himself, and is there£ ore one of the 

fu,,st:·,glimpses we have of him in his na.tural habit in the Essais . So,even 
. ..... . ". ,.;'-,.:~•.,_: ·_.':'..:j:_·:,; - i. c, ;· ;:.'. -... :: _: __ :: ·: . · .... ~:i,: , ... :;,,, • a: .. ;-, .. , . 

at this ve-ry ea.rly stage,he was not ·content · to i-ely··oo other so:ur9es,but had 

; .~ .. =~- /'1'• (3 ., ·· i :_ ; ... . ".'•' . 
. _ .. -· .. :·:::.,. · .:: .. ·hi,s.'.'.!&,m:\iv.aid,~?to,l:f~-i;on .}µ,s sullject. 

> 0 • 0 • ··- • • ••- 0 •h .. ,• ·• : • 0 0 • _; ,:..,.:>• ;,, •, 0 · • A •, : - =, ;_ > 0 :. •..: , 0 0 .. ~~ i: (_ ! 0 • • ' ,.-, •,- ' ,. 0 . , . • 

,·:,· 2 .,-:, , ,· .,..a s~cond amaJ.l point of int~~~t-- from'. .. t~ a.,'/ 1a.ye;. 0£ ·:t~xt is in 
.. . ··•.··· .. •: . _, \ ' . 

that:_~ · .i~{~a p~_,p~1Cl' G;t,1>4, .. 4~ c;:_:F~see ·.(:irj:~, (!~) .. 
\ ; • . I" J • .. ·• c• •: • - " • ' . .' • ' . . •>.: ·': : : • ·, .·": : ;' . ,' . . • ;" ,• ;•• '. . : . 

. . .. , . . -. 'l:U1: plus notable; tesµio.i~ . d.E('l' :uni:>fci]lite· humaine 
.. ·:! ;_.:; .;: ~~-' :r ·•· ·- -- .. --~-. -. i .. - _, , :_: .. ;- ., ~ . •. 

: .;. 1: ?r10.nt:¥ .gne is not just .' intere:st.~ ·;~ :· noti.Qe; . ~he.se examples out of Ol)enmouthed 
; ·.- ~ . ) 

:Admifation of great men,but .. that ;~,~ kbfciJlit~ tells us something of what he 
~.· :. · ... ·( .))·]:··~!: .. ' ./ :;- -~· .. :·_ .. :· .·: . :·:- . . . 

t ·t., -,Jj:.s after in collecting his examples: examples'· df i.mbeciiite hum.a.me~ Not that 

we should inte:rpret this as meaning imbecility,but rather as human frailty • 

.And even in this earliest of essays ,Montaigne shows here the first symptan 

of one of bis most ' ~ ~:zt~• wi1'.1\,,~ .. tfl'~~;:, of ,~~,,hmnan -~ 

mind and its~ petence to deaJ. with tasks that it sets· itself; --what 
·,. i.. ~~ !"~_!.: ' -:}~ .. - ;_~ ~T:..· :-.< i_ •:: ,·. ''\ ,~. -~: ·. . . • 

, -~~~~~";s~;}M~ the p,;re~ei;lti~--aspirat1oos·t>f the human.t il;lt~l.+.~P'r: & the 
., · - ·. .. -·· ····•··: ·· ··.-.. -.:.., ...... :.·· .. .. :~:.\- ·=_: :- . .:::-r :. -~--- ,, . 
inapproj}~~te:r:,,ese1 of t~r.t~s it sees 'l'i't 'to-' undertake; ' This:i-is,:t:t.o become 

one of the -ri~~t--·t~;~,~f· ~~~~~\·;~,-~~-~-;~~tical ~i1i~s (m6:te'~b:r :"'~~~) 
...... . -~-~ .. ,.~>- ,..: .: !"~:.. !. .. ,_-:;. )L: . :·q. ,::_ . . 

~ -i.m~e.s.~~i~c~r. .~f-~~~-:,~~Pp~ogie de ~oriifl.~~156ria, the (1[ , 1'.(U) 
. . ·-·. . • ~·-~-~:-. ••. , ~; 1·' °t ::.-. !'.:," ~- l\ 

longest of them. For it is one of the odd paradoxes of Montaigne that, 

though he is famed for what Michelet called his discovery of man,much of 

his earlier and especiaJ.ly scepticaJ. consideration of man and his place 

.. µi ~ _ .. w9rld,man & his role,and his abilities,much of this earlier consid-
...... . , .. · ·.·· 

~ '-~' ";, .. ,. :,; : . ::,,', ·, ' ', : .. -, .. '. 

-- ··· · ei"a.ffoil : is: ·cterogato-ry and cri ticaJ. and belittling. There is hanlly a good 
-~•~··:_· : .. •. · ~:·;~;-,;~:: \:. .. ; 

word that Montaigne has to say for his fellowmen,mdi:lm uniess··::rt be sane 

ancient giant of a man,like the younger Cato; but his contemporaries he 

thought poorly of in many ways. 

3 a thi:rd r eatu:re of Montaigne' a lasting interest is apparent in this 

I,ii De la tristesse : his psychological bent; Montaigne the moraliate,showing 

great fascination with oddities of lfeeling ~ their expression. Often in 
l~A~WJ.J· 
ft.{-!. 
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these early essays,he demonstrates and interprest apparent illogicalities 

;.·: · of emotion,eg in this essay whe:re he uzisxa£ points out the incongruity 

in people's way of expressing their grief,the unexpectedness of their 
•. ·:. '. . .• T ·• l~~'IA...:J.~ 

reaction to shock. The paradoxes t ! e~~rie. ~ ,.,~ ,:1r\f.as.~i,ziate him. 

; ::jna/ when.- h~-- all-eges -a(:ce~·a.:i.n example t~ . sh~w CW:e- facet of human behaviour, 

~ 
he 1i1:aually, follows this ~th ~other .~ple to ~hew~ di.ffe~nt,possibly 

\•:-~) '; r - , .. ~_; ·. \£~:~~~.::. ··~~.~~.; .... :~:~~:./l<~----·;L}/\~::-i:.·:::• .. \-"!..~- ... ::: .. ,. .:-_:·:·. ··· :. \. · •· -· .-: .. : . · .~ .. 
.... ::: · · ... .. . ·· ·····conlradicti>ry facet of human behaviour in a similar situ.a~ion. The 

: ?~lne~s ... of.. htiritari. behiwi01ii-·: is 'sometMn~· which : ~trikes him._et;d-ly on. 

,_.·'._· !Jy. the time he co~~ t~·)t-dt.~' .t~·;{~(~f iten ::1·51a-ao, 1e. about 6 ;ars arter 

:,Y~i11.~ writ~g),~ ~-t~\:_~; :~ · ~ :-~evelcip~d a thelne,concretely expressed 

· 1 ;· ;~; :\anci :· ex:plici t, out of this: ( se·~ .. ~f llt,) ·, ' . •· .. ; :, ; . , . 
. . : .. ~ '. . . 

Certes,c'est un· subject me:rveilleusement vain,divers & 
ondoyant,que l 'homme. Il est malais, d 'y fonder jugement 
constant & unifonne 

( =I, 5 Cl.G; p 41 GF) 

And this diversity & unpredicaability of men is also t,o b~.901Ile a .~jor 

theme of Montaigne,especially again in those s·~pti~ '::s;a~· I m::~~ioned. 

One can see it alre~ · sh<>J.~. it~lf. il:l'. ~-~s,c.,earliest· ,one!, as •in' another early 

... ~e,, J;t.,t-~,,~ci.J: ,~.e.ii;-;ou b;_,·i~:~_~;..~ 'tit1e·: t1iat this same obs~rV~tl~ is 
~·:::.=~-:·.:_-· '': '·.·.:~•.';:_':~:- .. ,. •.•.~• ... . : -.. ~. . _-_ ~ . ... . -~• 1r··· ,· .' · ~- •._; ~l. ~~-1 . . ~. :~. i-, ·· · :.~.\\--•:;i..': ,_: __ . 

to be foU.'Afl _, in .:it.:_~:. l.' inconsta.nc-e de :·n.os:--act'ions . In this ess~ II, i , one 

can see :~e:res~ing ~ossili~ed,~~tratifi~cr ~i&~nce of a pJ;Of~. :~~elop­

ment that Montaigne ~rit ~~~,iited f~r ··iu: ·~Y the d~f~~~t ·-~ey-ers of 

added text. The earliest layer of text a , / shows his dissatisfaction with 

this fickleness & changeability in men's natures. :But the b & c additions 

tend to show that in later years he had mellowed away fran moralizing and 

criticism of _this fickleness,towards a more mature acceptance of it.. See 
·:··.,::<J.·,: ;) ,':_:;.', .: l• ~~~ I \''.!.£ •· .';,:,::: :_:. :·-' 

~::r: ::es~cially". tha.t list ofLadjectives,added at b & c ,of self-description,a:k(pa.ge 

370 Cl G,p II,9 GF),in which one senses little self-criticism,but merely 

t~lerance and descritpion of an aspect of Monta.iglaa's character which he 

believes is important enough to define and suggest is common to all men. 

In the earliest layer of text,however, the criticism of & dissatisfaction 

with the moral fickleness of men is manifest and this attitude,this critical 
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dissatisfaction with men as they a.:re,found expression in another group 0 1/ u 

early esseys: the esseys of stoi'cal inspiration. We shall hear more of them 

next ~eek ~ hile on the subject of D~a't~. · :But let· us ·pause a moment with one 
~ • I • • • ,. ' r • ::- • ~ • : • •• ! 

of them II, iii Coustume de l' Isle . de Cea. . This essey is interesting, of 

course,by virtue of its subject: suicidef ·ana. by Montaigne's attitude to 

S)tic1dei on t~ whole ·a.pprovi.tig,ie not very. Christian. The whole question ° 
. . ~ . 

that Hamlet put as "To be or not tc>'• be .was ·a nee-Stoical one: whether it is 

~ c.c1 71 

.. nobler to bear j;he , slings_ ~ ... arl."0~!3 ~tc. . for. Stoi9.ism1 or the __ ne9-~~oic :revival 
. : . .. .•., . . . . . . . . _. . . . of pe~simis:t;ic .stamp. 

of the 16th century was an ~ o,a ·mo:ra.1. ~loso~/ ~6r thoa~ who/ 

needed support ~st pa.in,misfortune & d~ath. And of course suicide 
:.,.· ·. . .. . 

was a possible _solution to the problem of the 'lmpleasantness of experience. 
:, ·, • • I • •· ,.-, ' ! 

Bu.t what is even . ~re interesting µi this ~ssey, from the. po_int 9f vi~w of its being 

· .. one of the earliest WJ;itten by , nt.aigne,is not just that i~ shows ~ntaigne's 

.... . : =!!~ to -S~oic~~,~,¢~hod of .compo·s~ti6n. For,in. parts it is 

· -385 
hardly original to Montaigne at all~ · Eg pp 384/ Gmnier= pp21-22 GF £ran 

' .... , ' 

., C'es't- ·ci! qtt'on dit,que le ·sage:.'0vit·!_'tant- qu'-il ·d~it• (.5 lines up GF) 

,·, d~wn to •• ·-~ ·voila ~~~ t :~t l .rait (mo:re than half way down p 22GF) 

th~t wh~le piece of a terl . is ·_ translation~more ~r less f:ree . ( and at . times 

· not ~~ ~h~t ~~)~ o~ ~ U.~ . biWJ . and ~ieces ~~en f~ the~;f sti~s cf 
- . , ·. • ... ~-. . .:. . - . . ., I . 

Seneca. Seneca was Montaigne's favourite author e.t the time _.and :fQ~ a long 

time afterwa:rds,to vi~ only with Plutarch as his all-time favourite • . ""7 f· u,. I. 
.)~ a.4o I .. ~ \I\\ ~. u.n.- .:~ --~I . .. . . I ' • • • • • • • 

· ·... · · _ . So,not only clid~ntaigne j,n the ea.Hy Essa.is· string :together 
1 . • :-:_- . ~-. . . •. • ; . · I • , • _ _;·•. .. • • ·,. • , , 

quotations from Latin authors ( see eg · r :xxri'ii: ntL-:j eune .: Caton, where · the a 

t::e: . 
text is ·little more than a collection of what -5· Latin poe-t.s· had: to. a~ of Ca.to 
•, , , 1 : _ _. • J • ,. ; I ••· •• • f • • •.::: ~ . t • 

Jnr) . not .. only did. Montaigne :a~ring together-th~se .. ~l_ed qu.s>t~s ~ this 

s.-:-r_; -: dictiona.ry-of-q_uot_ations wey,~ut he a.:).~o .e~ercis~,d flis ~onsiderable ~rans- . 
• • • • . • • ,J .. •••• • • - • - ~ -·' .,. • • 

... ,., cc '' iator' s talents on' COI!lJ.'.>iliilg ·patchworks · or ··se~tences 1n ·bnch which were 
' •• ' • ., ~ 4 .., • .i I • • ' _,,; ... :·., -i :.·· ! _' .-· ~:.:, . • · ... 

:_:: ·· lifted -in their_ 'entirety; Q.tJ.d .sometimes without acknowledgement, from ancient 

authors. 

Nowadeys, this strikes us as the grossest of plagiarisms. Bu.t _not so 

the XVI th century. Montaigne did come later on in life to ad.mi t that some 
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of his earliest pieces w:e:re :unor~ginal. and d.J:'e'!' heavily on other people's 
)' ·:::,. •·. ",·. ' . .. .. .. '>.',.,.'. •···. 

thoughts and ,.;;J:k: Ye.;,s l"t~~ he was able to look back and B"lf ~ 
., .. ..• ,, -.~e mes __ p_;-~~e.;r;s essays~·1;3.u~- puerit •un· peu· a.l'estra.nge;~:

1

• < ... · .. 
'.':.~· • ~I-,~1'· ·"' ~ . " ·. · ·- - (GF III,90; Cl Gamier II,303) · .•· ~ .. ' . 

•. . .. • ' r ·-1 

. Al.so, atyli'stically~ It is understalldable :th~t' Mont~ . should : ~+e· m~~l_le_d 

_ himself on Latin -masters: it ·bad 'been drl.mimed :into him at scho~i that this 
'· .. . . ·.· . . . . . , · . . · .. · · .... · ·.. .· .. : ... on1Y ·.·. : .. '- ' · -:.'· ,:: · ·' 

.: 'was ~.he lang,,ia.ge ._9f elegance:,intelli,gence,wit,taste,the/la.rigua.ge ili whicl{~: . ':.· ._ ... ' . . : . . . . ' . 

Not only wa.s .. ,it tinderstandable :. thli.t'•Monta±gne should model'· bimffelf 

... -~ s~l~·- ·on :-a ~Latin .;rss~~~er~< ¾: was
1

\~.ao\~ :be o; ext~. import~~ > . .... . '.. . . . . ... . . 
: : ... ._ ~ .i •' . .' I • f ' 

' . .- :for the development •. 9f· F;rench· 'prose .. :u'ter ticinta.igce;· Montai~:1wllo :~elf 

had ' lW :. vema.cular model· to ief:i.ne hi.IIiself by r$f~~ce 'to, to imit~te,~p, < . 
. ..-:. ' . ' . . ' . 

.. 4ev~i~p · ;£rpm, was · to ~st~lish . that . very •. thing:_--. ;~ ·. st~am oi · French prose 
. -~· . . .' ~ . . . '.' . . : . ·• ·.- .. ·. '._ . . ' . . . . :~ . : . . . . ~ : } . ; . . . . . 

. . · ,. ·that · was to serve for l~te.r 'generations of writers: as the verna.cular excell~nce 
: • • ., \ •, • • ~ •, ;'_} ~· ·.-. • . ·: . ' • , • • • _i 

: '. /.i. :··±n s.wiiE) -~cli· he -h~se~r _; had lacke43., as . a . b_egirine:r:. Montaignefl!:l '.·iik~ for · the 

c,zj~~p~t:,concise,r~pi.4ary,st_rjk~ng,econ~~~ -~ ·· irp~~ -t~ .of phrase 

.. :·: '·:: ::: ~aa:\6 .'?Jlll,)r8S~ late;:::he~~:,~;0)38 wrl;t·e~ of the 17th ·ceiltury: Pa.a·ca1,:1a. ,, . 
. . -. . • . .• ~ ' . .: ,.J . . . 

Rochef oucauld, La ::arciy-i~ we:re 'all to be in. Montai~:ta- . debt as ,USIIWS : i:,f . : . ; ... . 

. ~: '!'hey rer~ his pf&oe.sec;.; ~ (l';;.~~ed .;,;..; fran his ideas' 

e, but ~ i"8 in other i~g;;)~t ;is ~;~ ~~J• ~'.f~~~.~' ~t~~;; 

of a tradition which later authors will ~ but which will . ~a_.µ,i disce;tni_ble 
. . ~ -. . . ~- • ! : : . . J') ... ... · • -.,._ .. , : .. __ . . 

as Montaigne's through their •alte;~ii
1ofu3: :. As Villey has said,Montaigne did in 

this wa;y for French prose what Du Bella;y had done 20 yea.rs before for F:rench 

verse ~ Y adapting, translating, appropriating bi ts & pieces of Horace's ode~. At 

once founding a French tradition,and rooting it fim.ly in its I.Mlill & Greek 



·. ,heritage. 

As for the content of these early Seneca & 

we shall hear more of them next week on DEATH (especially I,xiv,xx,&xxxix) 

Look at some of the titles: 
, 

I,v Si le chef d 'une place assieg6e doit sortir pour pa.rlementer 
vi L1heure des parlemens dangereuse 
xv Qn est ~ pour s'opinias~re3: _a -~e. p_la~ -~~, ~i~on 

xlv tie la bataille de Dreux .: - ·· , ·· ., : ,· , •·' .... .- · . . ,, .. · ·· 
xlviii Des destries (destrie,phon) -··· · ·· · · · · 

• • • • • ' • : • _: ~: ~·: ·• j. -.~ • • • ( ; ; . .... . 

. · { · ;_,: ·: ~t }e obvious that, t this t.:i.me Montaigne and no doubt later too;.fancied 

himself as a soldier,or even .as~ military strategist and tactician,or 
' . .. . :·· . ·. •. ' . . . . . '.': . . · .· . . , ... · . .· 

theorizer. For these slight productions ··collect :together anecdotes of military 

doings,milita:cy errors,and they . draw·. JJl.prals !._or ·the benefit ·of· military men 

.from these happenings. Once again,.µi ~heir a.,/ versio~,ie as .fi+5t written, 
. . ~ . .. . . . 

they a.re thin & .fraE,11entary, little mo~e "\;ha.I?-. h;a,phaza:rd collections of a few episodes 
' .' •• •. • • • ~- ' ~. , • • • • ·" : • • • • •• • • ." _., : . "'.. • • • • r. " • 

culled .from Montaissn' s reading. Even when expanded with the b & c additions, . 
these essays still amount to only a very few pages,and contain hardly any of 

' ·, : . • · .... : . ~&,-· . . .. ·, .. 

the 11ontaigne who is -s~ ~~ble· ~d ~witty ~ -wi~~ -:i.n his iate-~ et8€8s. 

Thie~ ve~ ~revi ty ~. tw:,,,;,,.~. j_? ~ca~io~-:r ~ow . .;;;'p~rf'iciai and mi&-

. guid~ was ¥ontaigne • s fnter,est in this sort .o:f m~t.ter. .In view o.f his 

la.te; deve;I.opment ·as a. moralist _& _autobiogra~.~ :i,t is pot:.~s_ing that 

even in later years he could find very little ·t ·o·· add. that •as· ot · interest 

4M 
to him or to us . •these pieces. 

" 
The same goes :for the group o.f diplomatic esseys, those in which 

he collects examples of diplomats• behaviour,o:f negotiations,of royal 

counselling: .. -:. 

. ,_ . ·. -i<it -Be~ menteurs 

xiii Cereinonie de 1 1entreveul! des roys 
xvii Un traict de quelques ambassadeurs 

The only one of these which is expanded at b & c and which becomes more 

personal is as one mi{P~ ot Dea menteum,ie the only one which has to 

do with private morality instead o.f ceremony,instead o.f professional 

counselling. 



13 

Besides this superficial sort of collection of inter-::related 

trivia,of which Mont~~-did a. .f'air bit ~in-1~s early days (eg Des senteurs,I,lv 

in its a fonn amoimts tc:> a .grand total. of' ~out 15 J,.;i,nee) a.nd col,l.ld even go 
P, :-~ .f _: ;·~;:~:<·; ':'·. . : . . : .. I •• :: ,-··._ f : .. • • , · • . , : •, -, ~ '/ , .. •• ·• . • • : .•. ; . ~ ' •• • • •• . .. • . • • ·- • 

on doing in 1578-80 eg Des pouces, II ,:xxvi, of' about the same lebgt}l a.rul -- · 
. i'· . f .:· .... •';, . , . ~ - ,. • ~.·:.·,., .~- , . • .:.:} •• 

--- \ · 

pointlessness, besides that sort of' triviality, thei,!e i~- another sort '·or. .H :ttle 
'· ' 1.' .". ' • ,; ... ~- ' ,. • • j . .. ·. - . l,: . · · · : ,: ; . · ' ' ·' . :· . 

.. ~s"r~~. in whicq. the real . .liontaisite ;:fi~hes suddel:liY :t_h:rouah and is for-.a , -· 
• j • • • • • .- • • • • •• ~ • • • • - • • • •• ' •• • • • • • .. • • 

' ·.,: 

-;.::,moment recognizable as_ the .Mo:ntaign~ one' enjoys reading ·arui the writer ... -

. he was to be COille :·,·see 
- .... ·,.•_ · . 

. _ _, __ .. -"- _: _. :r:: XlCV'ii pest .. folie de rapporte:;- le vi;a.y & le faux :a: nostre: ·-sut'f'isance 

· :-•:,-.'> · i: 1 &- ·, xxrii Qu' il'faut: ffobrement· se mesler · a.a 'juger :d~~- om~~~es divines 
. ·• . . :--~ I • • : : ·, • . .. ..... •. ·.!.. . . . . ;' ·• : ,• j • • •· ~_' • • l ~ : · I < :... \ :, •: •.: ·. :. "'. • ! .:. . . • \ • . . . : .. :; ·. ' 

-In e~sa;ys like t}le,$e one a, f'or: all their b:nevity ,- one sees lionta.igne :him13e!f. 
. ' .. , . . . - ~ 

.. ,.~ ·'\•. :. :. :· ~-~.. '' •!'.· , . ' . . ,' .·~-· •.. ·.: ... · -!:::-·,. · .. ,:·:~ ._.1:·~. j ••·• 

, · Ji(o c_ompilatio~,no. ctil;>bing,:no brainless . cc:ill,-e~11i.ci~ 91: :anecdotes, but.:.abold 
.•~ • ••:~~~:••:,: ............. •.,••,,:•:.,•·•,•••~. • ·• ~ .. ,.•l : • , ~• •.,: " ' ,·: • • ;,•.; ~.• , .. !:.•. •:•:~J.r (, 

· .- .:,..,.: · · grappling with, real ttocial qtiestions,with pqJ.;ewical top~~ -Qf real -~leyance 
: I '• ~ :: • ) ! ' ' .- ,' , • •• I I • • • d: • ' • •• • • ~I,; • ~ 

to the -s6ciety iii which-he' lived~ ' This is>politi•cai !-~ - religi6us :~.ria? ~o~io-
. . ~ ;• : . . -. : . :_:· .· s. •· 

-logical matter-. that. he . is expressing himself on,not·::.sam:e .second.;,.harid culling 
,. . i' 

·.. . ,; . ·, . . ·.: .' .. 
or ~ollAtions of ot-he:r, pe9ple' f3 Jm9wledge" He·•is making · judgments.· .cm· belief 

',• '..:· alld ·onhis · ~ont~ph~,;: :~oc,i~ty. · He i~ -~ay~ -s~met~. 'i~t .he ;~l~ ~ -1£ik11a~ej 
•·• .' . ::, , ,,,_. .,..,.~ _. . . . ' .. .. ~-~~~~~~~'teJ~w~~-;~ 

.- 'must ':saf on the subject· o~: ~hat> _imoui~-be b~1,ieved:~ L~ -ess~s --~ -:" ~1til.l ~. 
• • • • "· .. • • '• • •• • • • • .• ' • lo• • • • • '• • • • • ~ • • 

, ~. :r : extremely· brief;and· also n-o doubt written upon the st:unuiwi-of something he 
• • J' ·: ~. . · • , .. , . , • • ~ J . .... · ~ ,·#· _-: • ;'; • ~ t.). ·. 

•; :: ! ·. ·:.; . . . . ·-

~ ,read. B.ut th~y . a.re -aJ,.so e~remely -interesting• because of ,the- a:eci)nt· ·-0£ a 

,,, .. · .. ~l~~ rnj,lia<~ d~t.~t. in tp,J,~it!.;~ ?f ~ " il.o·be~·:t'that 
thooie-: whiclt I mehti~ned a.~moment ,: ~: ~t. ~olild':b~ -b~liev:.ed1 Thi~ iii -~neral 

.• : · . ..· ~-:, ; , ~ . ... . ' . :, .. ' ' 

.. .- ,tems :is how one can{dei'ine the great preocca:pation ·,m100 is iri. l\lonta.igne:' s 
··#·· .. ....•• ,,, .. ,. :-:·: ·· .. ~-,! :·:, :. -~. . ~· ~~-~:-. :_ .. . ·.··· ·.·.:: ... _ .. ~· 
mind all through what is known as his sceptical . period: ·what · a.:re the·_ matters on 

.. : r~~-:'.one: :~ ·_ ~~e .~ ~t: :~ ~;~~ble ;b~i~ie~~~: -~ • :.-1:a~ --~ the._ .fs;Eµld~s -~,t -~~~-~ one 

should ·r,:ro~riy S:pply t~ 6piilions be'f'o:tie-''ac·cording them .ai:Jy. belie_!'? M'on,~aie,ne in 
~ : ·, ; .... • : i .•: #:: ;·, .! . ..,: ;. ,-:,; '.: ;. . . . ; .. . ~ . . : . :~ ~ .' ' . 

these little heated expressions of' vaJ.ues, is f'onnulating basic _a.tti tu.des which 
,~ ·· ;· . :, · ~···,; ·. · .. :. -~:, :\:(_l,.·· : ·.,.· .... ,:••.:· • ·· 

will remain constant in "iu.m;attitu.da~'- to·· ~cepticism,religious and political 

conservatism. These little pieces read already like nothing so much as pages 

displaced from the Api>ibogie de Raimond Se bond, in which Montaigne's scepticism 

was to find its fullest and most long-winded expression. yet the so-cal.led 
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tt sceptical crisis11 is supposed to date from about 1576,yet here he is already 

in 1572-3 in full bloom as a fluent and conservative sceptic. 

So,one can conclude that in the earliest essays,for the most part, 

Montaigne has not yet found himself. He is writing in a mode which he has 

been attmcted to by his reading. ffe writes very little about himself ,because 

it was as I have said extremely unseemly to do that in the XVIth cen~,espeo-
G l:~~ Y~) 

ially if one was not great or famous. ffe follows the voguer for little 
~~ k 

collections of snippets of factAand infomation on cognate subjects,anthologies 

of episodes,anecdotes and maxims,culled or cribbed from other writers,and 

embellished by oft quotation of,a.nd allusion to,ID:BI[ classical authorities. 

At the same time,therelli: is evidence of the mature Montaigne even 

in these earliest pieces. In I xx:vii & xx:x:ii for example,which read already 

like fragments of the Apologie one can see him in full-blown sceptical mood, 

expressing bold opinions in vigorous personal mamner on moral & :religious 

topics,no longer content merely to canpile,but being inventive and personal, 

as well as giving evidence to those who contest Villey's use of the wol.'d 

crisis to describe Montaigne's sceptical set of essays. 

Also,there is already the expression,largely under the influence 

of Montaigne's liking for Seneca, in several large and important essays ( especially 

I xiv ,xx:,& :x:xxix) of the Stoical outlook, which used to be seen as typical of 

the first of the three supposed stages of Montaigne's intellectual devel-

opment: Stoical,Sceptical & Epicurean • .And,of that Stoicism,we shall no 

doubt hear more next week. 

For next week,please read especially those 3 essa;ys 

I xiv,xx,:x:xxix; 

also II,vi,:x:xxvii 

and III,xii 


