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Chapter 10
Reflections on Post-Apology Australia: From a Poehcs
of Reparation to a Poetics of Survival a

Rosanne Kennedy

Ausiraiian National University

Introduction

In the Australia of the 1990s, the idea of reconciliation, backed by
government 1mt1at1ves en_;oyed populaI support Reconciliation was

relatlon to Austraha 5 treatment of 1ts Ind1gen0us people In 1991 the Federa] ?
government launched the Council for Reconciliation, with the expectatlon
that reconciliation would be achieved by 2001, Perhaps the most iconic evegt -
of the reconciliation era was the national inquiry into the Stolen Generations, -,

conducted in the mid-1990s by the Human Rights and Equal Opportunity’.

Commission (HREOC). This inquiry investigated the policies, practices and
effects of separating children of mixed Indigenous descent from their families
and communities during much of the twentieth century. Its landmark report,
Bringing Them Home, recommended that the Federal Parliament, State .
parliaments, and churches offer an apology to the Stolen Generatlons
{HREQC, 1997). Fearing litigation and compensation, John Howard, then : 3
Prime Minister, refused to offer a parliamentary apology, and the Stolen

Generations and the Australian public had to wait until 2008, when Kevin

Rudd, newly elected Prime Minister, made the long-awaited apology.
Although the apology was apparently well-received by Indigenous a.nd
non-Indigenous Australians (Moses, 2010), even before it was offfered the
discourse of reconciliation was being superseded by a discourse of “crisis” in
Aboriginal Australia. In this era of crisis, the Stolen Gencrations paradigm,
characterized by a compassionate politics of testimony and witnessing, has
lost much of its moral and political purchase. The reasons for the shift from a
discourse of reconciliation to crisis are complex, and here I can only sketch

what have been divisive and contested issues (see Altman & Hinkson, 2007, . . -
Altman & Hinkson, 2010). This shift, however, provides the context for my *~
consideration of a parallel shift, from an aesthetics of reparation that 8
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ﬁi;m’lShed during the reconciliation era, to an aesthetics of survival which
diates an era of ‘crisis ordinariness’ (Beriant, 2011). ;
- The waning of the era of reconciliation was hastened by the pubhcatlon of
rrle Children are Sacred, the Report of the Northern Territory Beard of
quiry nto the Protection of Aboriginal Children from Sexual Abuse (Wild
& - Anderson, 2007). The report, which detailed cases of child sexual abuse in
wmote Indigenous communities, prompted sensationalizing media accounts
a m high levels of crime, sexual assault, violence, substance abuse and sub-
i gtandal'd living conditions in central and northern Australia. In response to
the report the federal government, at the time led by John Howard, declared a
sute of national emergency and devised a controversial plan known as the
Northeﬂl Termritory Intervention. Taking a ‘muscular hurnanitarian’ approach
(()rford 1999), the government spent millions, bringing in the army, police,
‘purcaucrats and teams of medical personnel to conduct child heaith checks
and to police comrmunities.
- - Shortly after the intervention, anthropologist Peter Sutton published The
. Politics of Suffering (2009), which intensified public and scholarly debate on
: .issues facing remote Aboriginal communities. He controversially proposed
% “that the negative outcomes Indigenous people were experiencing today could
~ not all be traced back to colonialism; some outcomes stemmed from the
* “internal dynamics of Aboriginal culture (7). Improving health, education and
life expectancy would require a change in Indigenous behavior, and
- particularly in child socialization. He singled out the politics of Bringing
' Them Home as problematic, arguing that while it “vitally raise[d] awareness
,A,_of a relatively unknown negativity in Australia’s past,” it also “enhanced
", victimhood as a basis of positive regard for Indigenous people, and polarizes
~ opinion about the state or other collective historical guilt” (p. 210). He
" contends that the national project of reconciliation, with its grand symbolic
gestures such as apology, divisively entrenches the notion of two separate
peoples, Indigencus and non-Indigenous, in one nation (203). Sutton’s effort
to articulate a “contemporary moment from within that moment” is an
example of the present as a “mediated affect”, which Lauren Berlant
describes as “a temporal genre whose conventions emerge from the personal
and public filtering of the situations and events that are happening in an
extended now whose very parameters....are also always there for debate”
(2011, p. 4). Discussions about the shared historical present are “always
.. - profoundly political” and “under constant revision” because they are about
" “what forces should be considered responsible and what crises [require]
urgent attention” (Berlant 2011, p. 4). While Sutton is only one of many
contributors to the debate about how the government, anthropologists and the

r
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public should respond to Aboriginal disadvantage in the present and prepare
for the future, his book has ignited significant debate (see Aliman & Hinksop
2010; Lattas & Morris, 2010).

Like Sutton, Indigenous commentator and anthropologist Marcia Langton
(2010) agreed that the conditions in Aboriginal Australia constitute a crisis

and require urgent attention. Lamenting “bow much worse [Aboriginal} e

suffering has become i the last forty years,” she argues that “an older,’

gerontocratic view of Aboriginal culture” has occluded “the new reality” that - . -

has taken hold in Aboriginal Australia (Langton 2010, pp. 95-96). Radical =
changes include the growing numbez of children, many of whom are at risk: .
children under 14, she reports, constitute 38% of the indigenous population, .

and are eight times more likely to be subject to care and protection orders
than non-Aboriginal children. She contends that there has not been enough

attention to alcohol-fuelled violence, nor public debate about Aborigmal -
custams and. their tole in contributing to the crisis in the Aboriginal world,

She describes what she calls the “the shock of ‘the new™ Tn Aboriginal
Australia:
The overwhelmingly young Aboriginal population, along with the poor outcomes
in Aboriginal health, education and employment, demonstrate that the Indigenous
Australian population has altered fundamentally from one typical of the former
hunter-gather way of life to one that is very poor, marginalized, powerless and
sedentarised, much like the billion or so people living in poverty in the developinhg

world. The future for those young Indigenous people...will be one of accelerating ;-

poverty and exclusion (112).

The Northern Territory Intervention and the commentary and media repofﬁng" sl

brought the ‘shock of the new” to the Australian public. While non-indi-

genous Australians could identify ‘with children who had been wrongfully
removed and the suffering of their mothers, articulated by Bringing Them =
Home, and mediated in films such as Rabbit Proof Fence (2002), many
Australians were shamed by the media reports and images of poverty and ;-

extreme violence in remote indigenous communities. The government’s .

heavy-handed intervention created uncertainty and fragmented the public,” .
most of whom thought something needed to be done, but did not agree with

the government’s militaristic or racially-targeted tactics.

New social and material conditions call for new genres. The shift | have —&

been tracing, from a discourse of reconciliation to one of crisis, has been *

accompanied in the cultural domain by a shift from a poetics of reparation to :
a poetics of survival. In this chapter, 1 identify features of what T call the =

Stolen Generations paradigm, which conceives of child removal as 2
{raumatic event, and imagines reconciliation as a process of national and
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. ‘personal healing, facilitated by a dialogic model of testimony and witnessing.

. report, in this case, Bringing Them Home, and in fiction. Specifically, I read

~ Gail Jones® novel Sorry (2007) as an example of a poetics of reparation for

the Stolen Generations, which is grounded in a model of trauma, recovery

- and compassionate witnessing. In contrast to a poetics of reparation

“warwick Thornton’s compelling film, Samson and Delilah (2009), produced

: durmg the Northel_'n Territory Intervention, exemplifics a poetics of survival,
~and demands a different kind of response from non-Indigenous audiences.

Samson and Delilah is a rare film which uses cinematic language to convey

i ‘the unfolding present, on terms neither of melodrama nor sentimentality. It

conveys something of “the new reality” of Aboriginal Australia that Langton

" has described, but nonetheless retains a degree of optimism.

~The Stolen Generations Paradigm: Trauma, Testimony and
'_;_'-W'itnessing

The_ 1990s was a decad.e in which the concept of trauma moved out of the
. clinical domain of psychiairy and into culture more broadly (Farrell 1998. 2. In

"\ The Empire of Trauma, anthropologists Didier Fassin and Richard Rechtman

argue that it has only been within the last twenty-five years that trauma, and

. with it the figure of the victim, has been legitimated; previously “the victim

‘was tarred as illegitimate” and *“trauma was a suspect condition” (2009, 5).

...:‘-..‘}.-__Inde?d, trauma has become the dominant moral discourse for understanding
- and interpreting violence in our time. They propose that “trauma...has created

2 new language of the event” (Fassin & Rechtman 2009, 6), and a new way of

_uuderstanding the effects of war, colonialism and violent conflict, which has

replaced an older language of oppression and liberation struggles. Adopting a
Foucauldian approach, they seek “to understand how the contemporary moral
 economy has been reshaped” by the now “global idea of trauma...which
1 dcmgn?t[‘es] an itrefutable reality linked to a feeling of empathy” (6). Their
£ ana_lys1s is grounded in ethnographic observations of humanitarian psychiatry
;thjf:h produces new knowledges, new subjectivities and a “new condition 0;"
i V}ctlmhood” (5). In conflict zones, humanitarian psychiatrists do not simply

. diagnose and treat, they make moral judgments, and testify and advocate on

beha]f_' of victims, thereby engaging in a “politics of trauma™ (9). In the
Israeli/Palestinian conflict, for instance, “recourse to the concept of
trauma. ..expands the range of victims considerably,” (Fassin 2008, 550) and
enables people on both sides of the conflict, and potentially the entire

1 explore this paradigm as it is articulated in the genre of the human rights ™
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population of Israel, to identify as victims of posttraumatic stress, and 1o appéﬂ
to the public for support and empathic understanding. Although based oﬁ'
fieldwork in conflict zones, Fassin and Rechtman’s (2009) analysis of traumy
discourse helps to explain how Indigenous suffering has been legitimated ang
become a moral touchstone in the Australian public sphere since the 199(s,

In Post-Traumatic Culture, Kirby Farrell (1998) also adopted 5
Foucauldian approach, but with particular attention to the implications of
trauma discourse for literature and film. He argued that people not only suffey -
trauma; the concept of trauma is used for all kinds of ends (Farrell 1998, 21, '
Trauma is not only a diagnostic category. Rather, when trauma moves fiom |
the clinic into the domain of culture, its explanatory powers come to the fore:-
“whatever the physical distress...trauma is also psychocultural, because the :
injury entails interpretation of the injury” (7). He adds that “Cultures not only ..
report but classify traumatic events: a train wreck may be a ‘catastrophe’ org”
“tragedy’ or merely an ‘accident’™” (16). At stake in this cultural shift is how .

aathoritative stitutions-wnd-discourses-interpretamevent or injury. When'as -
event is described as ‘traumatic’, rather than simply as an ‘accident’, claimg
are being made about the deep and ongoing psychological impact on the s
affected population, including future generations, which raise issues of
responsibility and reparation. In the Australian public sphere, the language of .
trauma has produced new understandings of the long-term psychological and =
social effects of settler colonialism, with its practices of violence,
dispossession, assimilation and child removal, on Indigenous people and :
communities. This language has changed understandings of the political
struggle in which Indigenous people are engaged. Today, in governmentf: -
discourse, the political language of Aboriginal self-determination has been = 1.
replaced by a bureaucratic language of ‘closing the gap’ in health and
education outcomes between Aboriginal and non-Aboriginal Australians. "
In the 1960s and 1970s, the struggle for Aboriginal rights was framed in
terms of a national discourse of land rights, sovereignty and self-determina- - .
tion, as well as a transnational discourse of liberation, equality and black g0 %
power. With the emergence of the reconciliation movement in the 1390s, and _
especially, the publication of Bringing Them Home, the discourse of trauma, =+
suffering and compassion provided a new idiom through which Australians
could understand the harmful legacy of settler colonialism. This moral idiom,
which can be traced through several key statements of the reconciliation
movement in the 1990s, required non-Indigenous Australians to recognize
and acknowledge the pain and suffering caused to Indigenous Australians by
colonization, dispossession and child removal. For instance, in a widely-
quoted speech delivered in Redfern, an Aboriginal neighborhood in Sydney, .. @ &
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'ﬁie Prime Minister at the time, Paul Keating, exhorted white Australians to

' tecognize our role in contributing to Indigenous suffering:

- We took the children from their mothers. We practised discrimination and
" exclugion. It was our ignorance and oux prejudice. And our failure to imagine
.. these things being done to us. With some noble exceptions, we failed to make the

~ . most basic human response and enter into their hearts and mind. We failed to ask

" how would 1 feel if this were done to me (as quoted in HREOC 1997, 286).

."'K:gatmg urged hig fellow Australians to respond compassionately—to
imagine “how would I feel if this were done to me”, Compassion—"to feel
" the pain of another”—became a moral foundation of reconciliation. This

anderstanding of reconciliation as requiring acknowledgement of past

swrongs, and recognition of the ongoing effects on Indigenous people and
. oommunities in the present, was expressed by Chief Justice Brennan in his

opinion in the 1992 Mabo case. It also underpinned HREOC’s approach to

' the national inquiry into the Stolen Generations.

i " Bringing Them Home used both legal and moral discourses to assess the

- policies, practices and effects of Indigenous child removal, Applying the 194%8

~ UN genocide convention to the circumstances of Indigenous child removal in

* Australia, Bringing Them Home controversially interpreted forcible child
. emoval as constituting ‘genocide’ aud &s a breacl. f buman rights (HREOC

© 1997, 266-275). Less widely recognized, it interpreted forcible child removal as
. constitnting individual and collective trauma, which had impacts both on
" Indigenous and non-Indigenous Australians (HREOC 1997, 196). The

commissioners recognized that children, their mothers, and their communities
were often traumatized by the circumstances and the aftermath of child removal,
family separation and cultural dispossession. The report explicitly drew on a
psychocultural and, at times, a clinical discourse of trauma fo interpret child
removal as traumatic: “Separation and institutionalisation can amount to
traumas. Almost invariably they were traumatically carried out with force, lies,
regimentation and an absence of comfort and affection. All {00 often they also
involved brutality and abuses. Trauma compounded trauma” (HREOC, 1997,

. 196). Citing evidence from numerous psychiatrists and psychologists, the report
" linked the intergenerational legacy of trauma to a range of conditions that
 continued to afflict individuals who had experienced child removal, including
- high levels of violence, alcohol and drug dependency, family breakdown, self-
* harm and suicide. In interpreting child removal as a traumatic event, the national

iquiry legitimated - the physical, emotional and psychological suffering

" experienced by individuals who had been removed and their mothers and
- communities. In identifying the legacy of suffering and harm caused by policies
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and practices of removal, it implicated white Australians, who inherited the tagk = .
of acknowledging and atoning for the harms of colonialism. |
Unlike a truth commission or legal trial, the national inquiry did not aim
to identify specific crimes or individual perpetrators. Rather, Sir Ronald -
Wilson, who chaired the national inquiry, conceptualized it in therapeutic
terms, as participating in “healing the nation” and in “prepar[ing] the way for ,}
reconciliation.” “What this inquiry provides,” he stated, “is an option to bring ; _
to light the anguish and suffering associated with being a victim of the:
actions of past governments, and to engage present governments in M
addressing the issues and suffering which affects peoples today” (as quoted.
in Devitt 2009, 54). Listening to the stories of survivors of removal wag”
considered to be essential for promoting healing and for the reconciliation
process. Rather than using forensic methods of proof that would hold up in
court, the national inquiry adopted testimonial methods aimed at promoting”
healing and reconciliation. Commissioners travelled around the nation to ,

listen fo members of the Stolen Geperations tell their stoﬁés,"ther“éﬁﬁ;f*?‘
facilitating the production and reception of testimony. Unlike a truth
commission, the testimonial process was not open to the public, and 1 >
fragments of the testimonies were published anonymously in Bringing Theri':
Home to protect the identities of survivors. e
In the 1990s, the Australian Stolen Generations inquiry was one of many i
such efforts that nations were making to respond to histories of violence,
colonialism, genocide and dispossession. The testimonial approach had its = -
roots in the 1961 Holocaust trial of Adolf Bichmann in Jerusalem. Historian”
Annette Wieviorka (2006) contends that whenever testimony is collected and -
archived today, including in trials and truth and reconciliation commissions,
it bears the trace of a paradigm that gained legitimacy in the Eichmann trial -
(89). The Eichmann trial, and the testimonial methods it initiated, had
profound implications for collective memory. Rather than the past being
regarded as distant and inaccessible, “... [wlith the Eichmann trial, the .
witness became an embodiment of memory, attesting to the past and to the &
continuing presence of the past” (Wieviorka 2006, 88). As a public record, ;
the historic significance of the Australian inquiry resides, in large part, in the "
credibility and publicity it granted to Stolen Generations testimony. The
testimonies made public those feelings and emotions that were previously °
experienced as private and individual. Bringing Them Home opens by :
acknowledging that it contains material that ‘is so personal and intimate that

4 :
o,

ordinarily it would not be discussed’ in the public sphere (HREOC 1997, 3). e
This archive of Tndigenous testimony brought the Stolen Generations into 2 f
‘global archive of suffering’ (Sarkar and Walker 2010), and constituted 2 & .
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" collective emotional and moral truth that supported a demand for national
recognition and justice.

W constituting Australians as a Witnessing Public

Testimony is widely understood not simply as a statement about past events

.or ‘what happened’. It is understood, rhetorically, as an address to an

- ‘audience, an actual or implied listener, which optimistically hopes for a
. esponse. Anthropologist Meg McLagan argues that testimony functions as
* an “intercultural technology, connecting individuals together from different

worlds through the medium of pain, creating solidarity out of difference”

..'::'.{_ ‘_(2003, 607). She proposes that “fa]s narratives and images of suffering travel
-they have the potential to construct audiences as virtual witnesses, a subjeci
- position that implies respounsibility for the suffering of others” (608-609). The
publication of anonymous testimonies from members of the Stolen

] Generations served not only to inform the Australian public about the harm

" " done by government policies aimed at eradicating Aboriginal culture; it also

made “ethical claims on viewers and cultivate[d] potential actors”, and

- thereby engaged.the public in the process (608-609). As Geoffrey Hartman
- (1995) observes in the context of Holocaust testimonies, however, we have to

_“enable reception, it isn’t simply there” (220). Reception, he explains, “has to

' do with a specific concept of the communal” (220). During the reconciliation
era, the Australian community was taught to become compassionate
. witnesses to Indigenous suffering (Kennedy 2011a). For instance, Governor
- General William Deane, who mediated the reception of Bringing Them
Home, played a key role in enabling reception by hailing Australians as a
. witnessing public. He cautioned that the legacy of child removal ‘cannot be
" . addressed unless the whole community listens with an open heart and mind to
the stories of what happened in the past and, having listened and understood,
& commits itself to reconciliation” (HREOC 1997, 3). Deane’s appeal to the
- public to respond from ‘the heart’ was crucial for soliciting a compassionate
- response, and positioning Australians as an ‘affective community’ for the
- Stolen Generations (Kennedy 2011a).
- Many Australians responded to Deane’s solicitation. For instance, the
Sorry Books campaign provided Australians with the opportunity to respond

compassionately to the Stolen Generations and commit to reconciliation

~{Kennedy, 2011a). The Sorry Books campaign, organized by Australians for

Native Title and Reconciliation, was a grass roots movement which

- developed in the wake of Howard’s refusal to offer an official apology. Sorry
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ﬁeu’OWﬂ complicity in acts of violence against Indigenous people. Perdita
L oofits from Mary’s sacrifice, but she also inherits—like Australianiy,
the responsibility of atoning for her father’s crime, and her own
- mwitting crime against Mary.
" 1n Sorry complicity is explored in relation to the larger ethical issue of
:wﬁpassion—of recognizing and responding with “appropriate distress™ to
quffering of others, both proximate and distant (Jones 2007, 185). The
“govel is set in and around Broome, a small town populated by Japanese and
E,Malay peart divers and Aborigines, with a minority of whites, in the remote
west of Western Australia in the early 1940s. In February, 1942,
‘tousands of Dutch refugees from Indonesia were passing through Broome to
perth, seeking shelter from the Japanese. On March 3, 1942, Japanese pilots
;igased in East Timor attacked Broome, killing scores of Dutch refugees
crammed into flying boats on the harbour. This scene, which Perdita
;ffg,-imesses from the safe distance of the beach, forms an important historic

Books, which opencd with a pledge in which the signatory committe
reconciliation, circulated in communities around the nation and enableg
ordinary Australians to say ‘sorry’ to the Stolen Generations, Commumgy
events were organized in schools, workplaces, churches and Commumtyh
centres at which members of the Stolen Generations told their stories, and the

public listened. Novelists have also pursued the work of reconciliatmn_ﬁ.,ﬁ,;, i
revisioning the past and mourning Indigenous losses in fictions that revigr
frontier violence, dispossession and child removal. Such wotk has been
particularly important in the Australian context, in which fe ]
governments have, since 1996, progressively backed away from what
been called ‘symbolic reconciliation’ in favour of a ‘practical’ foaug_.m;%
health, education and housing.

=

A Poetics of Reparation: Trauma and Compassion in Gail .- =

context for the novel’s exploration of trauma and witnessing. Observing that
' «war may destroy scale altogether,” Sorry juxtaposes the intimate gendered
and racialized trauma of sexual assault and child removal with the historic,
~ public trauma of WWII, and of the Spanish influenza which kills Dr. Oblov’s
two sisters when he is a boy.
" The point of departure for Sorry, never directly stated, is the issue of
. justice for the Stolen Generations, and John Howard’s refusal to apologize.2
* ‘Readers are told that Mary, of mixed descent, is taken from her Aboriginal
‘mother when she is six years old and raised in a convent. Mary later learns
that her mother, tortured by grief for the loss of her stolen child, rolls into a
 campfire and allows herself to be consumed by flames. Mary’s removal and
her mother’s tragic death are only mentioned in passing. The novel
. approaches the Stolen Generations indirectly, through the broader theme of
" “damaged childhoods” (see Felman 2002, 43). In Sorry, damaged childhoods,
. racial violence, and trauma are condensed onto the figure of the vulnerable
" and traumatized child. Perdita, Mary, and Billy, a deaf-mute, all suffer from
~ damaged childhoods. What are the effects of representing white Australian
-complicity in colonial violence and racist injustice on the model of trauma
and recovery?
' Trauma discourse has become a favored idiom for exploring experiences
- of and responses to individual and collective violence and injustice. As a
_ psychocultural trope, trauma conveys the collective cultural and
. ‘psychological obstacles that prevent British seftlers from witnessing

Jones’s Sorry g

Gail Jones’s novel, Sorry, published in 2007, provides an opportuiﬁitsi--ﬁ"'-'“
examine the cultural reach of the trauma paradigm as a model for nationaj
healing and reconciliation. Bringing Them Home positioned whi‘te'." E
Australians as belated witnesses to the ongoing effects of traumatic practic'eé:-.'
such as child removal and forced assimilation. By contrast, Sorry is told frofm
the perspective of the child of a perpetrator who is both complicit in the >
injustice and a beneficiary of it. Offered as an act of literary reparation, the
novel tells the story of a lonely white Australian child, Perdita, the daughter ;
of eccentric, alienated British migrants. Perdita struggles to remember and” =
atone for her unwitting complicity in a crime that results in the wrongful .
incarceration of an Indigenous girl, Mary, who has befriended her. Slxteem
year old Mary has come from a convent to help Perdita’s family after heI'.‘
chronically depressed mother, Stella, has become incapacitated. Ten-year-old >
Perdita impulsively stabs her father, Nicholas, when she witnesses him raping i
Mary. As her father’s blood spurts on the girls, Perdita represses the
horrifying knowledge of what she has done; Mary confesses and-is.
incarcerated. Perdita spontaneously develops a debilitating stutter, and the '
events that took Mary and her father from her become literally unspeakable. ;. .
The novel narrates the story of Perdita’s recovery of her memory and her *
speech under the guidance of a gifted Russian doctor, Dr. Oblov. The novel ;
may be read as an allegory of the inability of white Australians to confront £

! The following five paragraphs draw on material from Kennedy (2011b). Jones discusses the issue of apology in an afterward to the novel.
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indigenous suffering. In Sorry, a clinical understanding of trauma and it¢;
aftermath provides the narrative frame for Perdita’s personal joutney of
recovery. For instance, Dr Oblov tells Perdita that the aim of the therapy i -,
“hat she should one day tell her own story with simplicity and lucidrty”
(Jones 2007, 174). Perdita does recover her memory, but her mother’s refusal

to corroborate her story to the police prevents her from securing justice for \ i
Mary. The narrative describes Perdita’s anguish when she realizes that Mary, g
who is paying for her crime, is suffering an injustice: “She sobbed:
uncontrollably for what she believed was her heartless forgetting. She sobbed =
for her mother’s deception and her own self-delusion and . . . for Mary’s .
extraordinary sacrifice” (Jones 2007, 195). Read as an allegory of natiopal < - :
contrition for the harms perpetrated against the Stolen Generations, this scene
exemplifies a politics of “true feeling”, grounded in “a popular belief...thata *
nation can be built across fields of social difference through channels: of:-

85

affective identification and empathy” (Berlant 2000, 128). “Sentimentality,”.

Berlant argues, “is the means by which mass subaltern paii isadvanced ia - =
the dominant public sphere, as the true core of national collectivity. It
operates when the pain of intimate others burs into the consciousness of .
classically privileged national subjects, in such a fashion that they feel the
pain of flawed or denied citizenship as their pain” (Berlant 2600, 129),
Perdita’s psychological suffering is her means of atoning for the injustice that -~
Mary experiences. As a narrative of national atonement, the novel values -
compassion and recognition of the other’s pain as a basis for reconeiliation.
As in Bringing Them Home, in Sorry redress for historical injustice i
conceived on a model of reconciliation grounded in compassionate
recognition and empathic feeling. When Perdita confronts Mary about her <
sacrifice, Mary responds by insisting on her agency to act: “Deeta, 1 chose. T
chose to help you eh?” (Jones 2007, 203). Perdita later realizes “this was the’
point at which she should have said ‘sorry.”” Perdita deeply regrets her
failure to apologize to Mary. Perdita imagines her failure to apologize as .

failure of “affective identification and empathy” (Berlant 2000, 128).'?"

Reflecting on Mary’s incarceration, Perdita thinks she “should have imagined
what kind of imprisonment this was, to be closed against the rustle of leaves_,__;;;j 37
and the feel of wind and of rain, to be taken from her place, her own placé'j:"
where her mother had died, to be sealed in the forgetfulness of someon_el;f:‘”,
else’s crime” (Jones 2007, 204). It’s not only Mary’s lack of freedom that=
Perdita tasks herself with imagining; it is also Mary’s removal from “her &,
place” and, ultimately, from her mother. This scene of regret for an apology ;

not offered can be described as a “fantasy reparation,” which invelves a :
the scene ©

“therapeutic conversion of the scene of pain and its eradication to
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 sfthe politif:al itself” (Berlant 2000, 132). In the context of a public debate
.gbout the prime minister’s refusal to apologize to the Stolen Generations, ﬁi&s-
- itle of the novel, Sorry, completes the logic of “fantasy reparation™ it
copnects the scene of suffering conveyed in the narrative to the external
. scene of the political—and offers itself as an act of reparation for all of those
-~ people wh(? had been removed from their families and their place. Fantasy
reparation is achieved here through what memory critic Alison Landsberg
(2004) calls “prosthetic memory”, the ability to imagine oneself, through the
 yehicle of a film or a cultural text, in the place of the other, without confusing
- the other’s experience as one’s own.

LA Poetics of Survival: Samson and Delilah

____Cultural memory scholar Andreas Huyssen (2003) has argued that the
g iﬁajadig]n of traumatic memory is focused too exclusively on the past, at the
-expense of the future. The national inquity into the Stolen Generations
- investigated practices of removal from the 1930s to the 1970s. The cultural
texts that have brought Stolen Generations into cultural memory, such as
! _-.Rabbir Proof Fence (2002), Baz Lurhmann’s melodrama, Austmli; (2008}
‘and Sorry (2007), are set in the past, often during the era of World War I1. B;
- contrast, the significance of Warwick Themton’s 2009 film, Samson and
.=_;;Delilah, is its mode of conveying an unfolding situation in the present.
Berla_nt argues that it is important to theorize the present event as it unfolds;
she is _concemed with fantasies of “the good life” that have bccomé
‘unsustainable as a result of deteriorating economic, environmental and social
:;sondltions (2011, 2). She is interested in how people maintain an attachment
',_":to each other, to ideals, to habits, and to the political in such circumstances,
of course, fantasies of “the good life” vary and her archive consists of
,;".ﬁmencan and European texts. Nonetheless, there is much in her thinking
| ‘__a_,bout .attachment that is usefully applied to an Australian film about the
- precarious conditions of fife for young people in an impoverished Indigenous
.- community.
i Samson and Delilah, which tells a love story focused on two marginalized
. eenagers living in a remote community in Central Avstralia, was released in
the wake of the Northermn Territory Intervention. While the film brings what
7 Ennging Them Home rtefers to as the “appalling living conditions” of a
©-temote indigenous community onto the big screen, it also tells a personal
<story, which conveys something of the everyday texture of life, and the
xgha.llenges that the young characters face simply to survive. Samson, around
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fourteen years old, loves music and dancing, and would play in his olde
brother’s band if allowed. Excluded, he takes comfort in petrol sniffing, the
drug of choice for Indigenous youngsters seeking escape from the pain ang -
monotony of their lives. Delilah, about the same age, is the responsibl
granddaughter of an elderly artist, who teaches her to paint, but things tum
sour for her when her grandmother dies. In a customary ritual following the =
death of her grandmother, Delilah is severely beaten by a group of Aborigins}
women who blame her for the death. She chops off her hair with a Garvmg
knife as a sign of her grief. She, like Samson, is left to fend for herself. In oné
scene, Samson, who lives with his brother, opens the door of the rcﬁ-igerat@;,,
only to find it empty, flies buzzing around. He retreats to a bedroom with 5%
mattress on the floor, soiled clothes piled around, and inhales petrol fumes,
Abandoned wheelchairs take the place of a skateboard, as kids take turny
racing them. A caravan serves as the clinic, on those days when a visiﬁﬁé
nurse comes to the community. The pair head to Alice Springs, the only.

living on the fringe. Delilah tries to sell her grandmother’s paintings, but
without a white intermediary she is unsuccessful. There is little dialogue; in =
contrast to the testimonial paradigm that characterized Bringing Them Home, *

language and the soundtrack. The cinematography, and particularly -
Thornton’s hand-held camera work, images a visually stark and stunning
landscape that appears endless. ]

The narrative merges love story and road trip, but to call it a love story is
to defy the usual sexually and verbally explicit expectations of the genre, .
Love is conveyed only through sly glances, subtle gestures, and primarily *

through Delilah’s actions. Tn Alice Springs, the pair is subjected to racist -

youths, who later throw her out of the car. She joins Samson, living under a
bridge, and takes up petrol sniffing. Stoned, she is hit by a car, and ends up in. ;- |
hospital. After recovering in hospital, Delilah returns to the bridge under
which Sansom lives, to find him sitting cross-legged under a tent-like &
blanket, sniffing petrol and slowly killing himself. With the help of Samson’s
brother, the pair return to their community, load up the car, and Delilah takes
Samson to her grandmother’s country to live remotely in what is known as an i
“gutstation”. There she sets up a home in a tin shed to care for him while he
withdraws from petro] sniffing. 1
Susan Ryan-Fazileau views Samson and Delilah through the lens of ::
trauma theory. She argues that the film, through its representation of the lives

of two teens, invites viewers to “reflect on the legacy of trauma in anvi,
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fndigenous community in today’s Australia” (2011, 1). To facilitate this
reading. she draws on Indigenous researcher Judy Atkinson’s understandiﬁ%'@_
of the intergenerational transmission of trauma in Indigenous communities as
wchronic, cumulative and ongoing” (Ryan-Fazileau 2011, 1). Trauma was
originally produced by colonial dispossession and structural violence, and

. compounded in later generations through ongoing racism, exclusion, alcohol

and drug dependency and violence (Ryan-Fazileau 2011, 2). Atkinson

. contends that narrating stories of trauma in a community context is an
' important step in the recovery process, as it enables Indigenous people to
~ gain an understanding of the structural conditions that produce trauma (as
% ted in Ryan Fazileau). Ryan-Fazilean reads the film as “a trauma story
_parrated to a caring group-the spectators, who identify with the protagonists
. thanks to the way the filmmaker presents their plight” (Ryan-Fazileau 2011,
9). While this analysis is compelling, it reads the film through the familiar
,,_'mterpretive frame of trauma and recovery. When and if the protagonists
. jecover, however, the conditions of ‘ordinary crisis’ - the violence, drug

addiction, welfare dependency and the like - will still be present. Recovering

- from trauma does not extinguish the intensifying conditions of precarity
- produced by racism, neoliberalism and globalisation, and for Samson and
the story of Samson and Delilah is conveyed almost entirely through vigma! Delilah, exacerbating their already marginal position. In fact, the film’s
" gesthetics, and the almost complete lack of dialogue, suggest an emergent

genre of the historical present (Berlant 2011). Taking this into consideration,

e suggest that the film can be productively read as initiating a shift from the

exceptional logic of trauma, organized often around a spectacular ‘event’, to
what Berlant calls “crisis ordinariness” (2011, 10). This shift is accompanied

. by another, from a poetics of recovery to a poetics of survival or living on.

Berlant advocates a shift from the language of trauma, which tends to

slurs, and Delilzh is abducted and presumably raped by a group of white ** '};'1.i,":1--f00us on a singular extraordinary or catastrophic event. She proposes,

. instead, the concept of “crisis ordinariness” as a means of registering the
. entrenched conditions of precariousness and vulnerability that are present in

ordinary life (2011, 10). Crisis ordinariness, which secks to capture the

“ “intensities of a situation that spreads into modes, habits and genres of being”
= is a particularly apt term for identifying the precarious conditions of ordinary
life for Samson and Delilah in a remote community (Berlant 2011, 82).

. Whereas Rabbit-Proof Fence focused on the theft of the children as a
“- tranmatic event in their lives and the lives of their mothers and community,
.. Samson and Delilah depicts the perilous conditions of ordinary life in a
' remote community shaped by decades of structural economic and social
inequality and isolation. Even when violent or extreme events occur—when

Delilah is abducted, raped and hit by a car—these events are not singled out
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but rather, as ‘normal’ in her everyday life. Samson’s =

s ‘exceptional’, ve : 4 on'she
:ddictionpto petrol sniffing is a response to the conditions in which he lives,

conditions of disenfranchisement from the soc?al‘ and ec&:}r:omlc (;&fl?f{ld. In )
contrast to the genre of melodrama, “whose deplcqons fco:1 be %g?n 1ae E?Z |
appear to mark archaic expectations ab01:1t havmg an ? . eg ; T;: A
(Berlant 2011, 6), Samson and Delilah., unlike Rabbit Proog ;:Sqi:reld i ;
Sapphires (2012}, is relentlessty based in the present. It can be as 4.

“gityation tragedy”—the narrative of an unfolding “situation” the contours of % -

which are not yet clear. In a situation tragedy .“the subject’s world is fragil
ond repair, one gesture away ] Il & '

]t)‘:gtasies: tﬁe situation threatens utter, abject unraveling” (Berlant 201 }],1611 ;t g

takes the form of a “menacing new realism” (Berlant 2011, 6), Wi c‘: . IS

precisely the aesthetic mode of Samson and Delilah.

The film. billed with the slogan “love never judges,” was well-received.

i s tz and Davi
Certain Regard. Margaret Pomeran Davitl
Australian television show, “At the Movies,” give the film a coveted 5 star

rating—the only film they both rated “5” in 2009 (Pom_erantz & Stratton). ;
Many non-Indigenous audiences experience the ﬁl.m, whx;h tﬂepllzctske};tfreﬁz q
ial isolation, repeated violence. racism and ihe Of the
D o By ians identify with “the good life,” asi-
terial goods that many Australians identify with * a8
gilgrrontifg. Audiences have described their reaction m visceral 1t_err(rixs, sa:%;ng .
the film lefi them feeling as if they had been punched. indeed, ;I;ec;s:il; ﬁ
i ] ing the film, Pomerantz uses _
the affective experience of watching , Por : . N
i d Delilah delivers is one of those
term: “The emotional punch that Samson an _ o 0 ik
ings in ci i ! .along very often. And when 1t d
rate things in cinema which doesn’t come. ! . - “
you feelglike falling down on your knees in g}rlatlmde. AI"!,d &;a?oit;;;z?c:
i ity. It’s the reverse. b
mton has gone for sentm]entallty. \ ‘
g(;tton however, is the film’s optimism and hope, 11111 bl?tak clriggséﬁci:fs
; i i & tching it, you
ts that “it’s a film that, while you're watcl ' |
Seu;(;r:cji?ien It's a very sad story. But the way it cogcludes with Slt;::;;
optimism 1 think it really soars and I think e:;:ry A.usiirhahan ai];o;‘ldeiieigingi .
ike Wilki § to0 Australians in the W
film.” Like William Deane’s appeal 4 -
g i film exhorts “all Australians .
Them Home, Stratton’s review of the : . ; s 10 50
i i as a witnessing public o eS8,
through this address, he appeals to viewers o
igi iving in ci tances of extreme poverty, depr
of Aboriginal teens living 1m CIrCUms Do e Gl
i *s observation abou o
ial isolation. I want to pursue Stratton’s 0bs on 51
:Dillri?(s::n What kind of future does the film permit us to env1’.<':10n fior“fcl:z &
tvlzo chalzacters? Berlant’s concepts of “crisis Oﬂ.hna-rmess mi:f cts and > .
optimism” provide a useful analytic lens for congsidering the affe e
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relationships depicted in the film, and for considering how the scene it

describes and the affects it produces differ from Stolen Generations

. melodramas such as Rabbit Proof Fence (2002) and Australia (2008).

Delilah’s attachment to Samson, her love for him and desire to be with

.- him, despite the fact that he thwarts her efforts by stealing petrol from their

truck and leaving them stranded, could be described as having the affective

- structure of “cruel optimism™. Berlant introduces the concept of “cruel
.- optimism™ to describe the pature of our attachments, and particularly,
~ . perverse attachments. “A relation of cruel optimism exists,” she proposes,
+ “when .something you desire is actuaily an obstacle to your fiourishing”
7 (2011, 1). It is not the “experience of optimism,” but rather its “affective
" gtructure® that is especially important for explicating the nature of our
* - attachments to fantasies of the “good life”. Optimism becomes cruel when
~ ““the very pleasures of being inside a relation have become sustaining
- regardless of the content of the relation” (Berlant 2011, 2). Delilah hopes that
'--‘-"‘_‘Sams“on will quit petrol sniffing, and she aims to support him. The film
. brilliantly succeeds in transmitting what Langton (2010) has called “the
_shock of the new”—the violence, poverty, isolation and monotony in some
' remote communities—and its effects on children and young people. Delilzh
-, atterpts to give Samson the care and space to recover by taking him- to a
: remote outstation on her grandmother’s land—a move which also enables her
o reconnect to her “country” and to her grandmother, and recover a sense of
" purpose. They will live in a shed, hunt for food, and be self-sustaining. This
. fresh start is possibly what Stratton has in mind when he refers to the film’s
- optimism. The film leaves open their future, and the question of whether
" moving to remote country will facilitate their flourishing. Tt is a risk Delilah
.. is willing to take.
~. Made shortly afier the Northern Territory Intervention was initiated,
- Samson and Delilah introduces a new aesthetic, which conveys the
- conditions of the unfolding present as experienced by young people growing
- up in remote Aboriginal Australia. What most Australians know about life in
- temote Indigenous communities they learn through sensationalist media
“ zeports, which inevitably position children and teens as victims of neglect and

alcohol-related violence. The Intervention enraged Warwick Thornton, who

.;A_fe_lt that as an Aboriginal male, he and others like him were under suspicion
-of being pacdophiles. He originally considered referencing it but instead

decided not to, as it would date the film. While Samson and Delilah does

. show the teens as subjected to violence both from white and Aboriginal

communities, and surviving without adult help, Thomton conveys this reality

. without sensationalising or sentimentalising it.
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The film refuses to render life in this Indigenous community totall
intelligible to outsiders; rather, it engages viewers by making us work ti
make sense of what we see. Nor does it provide the comfort for viewers that -
comes from compassionate recognition and fantasies of rescue; rather We"r
have to find another way of engaging and relating to it. On this i;sue-
anthropologist Stewart’s (2007) work on “ordinary affects” provides a lea'd"
Referring to herself in the third person, Stewart distances the authorial VQicé- ]
in order to foreground the provisional status of narmrative and identity, In £le1: L
role as an anthropologist of “the ordinary,” sensitive to the affécts gf %
everyday life, she writes of herself: “She is not so much a subject position o .
an agent in hot pursuit of something definitive as a point of contact; instead-
she gazes, imagines, senses, takes on, performs, and asserts not a flat and
finished truth but some possibilities (and threats) that have come into view in
the effort to become attuned to what a particular scene might offer” (p. 5)

Thus, Stewart is able to create the distance that critical thinking requires. [-2 .

sUggest that Samson dnd Delilahoffers one such space oI alfective encounter ¢
where we may engage the other not through familiar notions of victimhood
and rescue, but through potentialities that are not yet entirely obvious.' .
Samson and Delilah, through its menacing realism, denies the possibility of 3~
sentimental response; it doesn’t allow us to sustain the fantasy of a nation ‘%
forged out of pain, across boundaries of difference. Instead, it brings us face
to face with entrenched precarity in Australia, and challenges Australian
fantasies of a “fair go™ for all, and of ourselves as “good” people. '

Conclusion

The Stolen Generations paradigm was based on a therapeutic modei Of 5§

testimony and witnessing, reconciliation and recovery, which is conveyed
through the narrative structure of cultural texts. For instance, Rabbit Proof

Fence and Australia are film melodramas that brought the Stolen Generations .~ 4

into national and international visibility, travelling on a global vernacular of ..

trauma, suffering and disrupted family bonds. Rabbit Proof Fence has a double -,

ending—the diegetic ending tells of two of the girls” triumphant return home,
and the non-diegetic ending grirnly reports that the practice of child removal
continued inio the next generation, bringing more grief and loss to the girls who
returned. Australia, by contrast, optiruistically imagines reconciliation as a path
to national redemption. Gail Jones’ novel, Sorry, does not take the form of
melodrama, but the novel’s narrative trajectory is modeled on a paradigm of
trauma as an exceptional event. Compassionate feeling and imaginative
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- dentification with the pain of the other is vital to its conception of atoning for

<t wrongs. These Stolen Generations texts all, to some degree, focus o
. relations between black and white, and in that sense they can be considered to
- pe within the discursive framework of reconciliation.

Somson and Delilah initiates a shift from a sentimental poetics of reparation

.:_;...'A_g';}ounded in “true feeling” 1o a poetics of survival. An Aboriginal film which

. gepicts ordipary life in an Aboriginal community, Samson and Delilah focuses
* the viewer’s attention on the tcens’ struggle for survivai both within the
impoverished community in which they live, and in town, where they

gxperience Wwhite racism and violence. The white viewer is peripheral, a

: positioning that provides the possibility to move away from the presumption of
. white authority. Samson and Delilah, through its visual language and
. soundtrack, manages to convey what Marcia Langton has identified as the

_«shock of the new.” In contrast to the optimism associated with “going home”
. and reconciliation, it transmits something of the cruel optimism that stems both
““hom the struggle for survival in conditions of entrenched poverty and

 disadvantage, and from the deep attachment to ideals of self-determination and
- sovereignty under ongoing conditions of settler colonial nco-liberalism.
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Ending the Haunting, Halting Whisperings ofthe "%

* Unspoken: Confronting the Haitian Past in the Literary

Works of Agnant, Danticat, and Trouillot

N Sarah Davies Cordova

University of Wisconsin-Milwaukee

- Senitor Research Fellow, University of Johanmesburg

*” * There was 1o way to escape this dread anymore, this pendulum between

regret and forgiveness (The Dew Breaker, p. 242).

Introduction

A 2010 painting by the Haitian painter Frantz Zéphirin, entitled “il était une

fois le 12 janvier” (once upon a time on the 12th of January), foregrounds,

.- before a deep dark blue-black background, two light azure rimmed single
. lapis eyes that are surrounded by roughly strung pairs of smaller, seemingly
-~ blinking eyes that cover the canvas like beads and whose pupils’ shades run

.. from biue to purple. The haunting piece captures the fear, the eyes, the
" looking for dear omes, of the after moments to 4:53 pm when the 2010
' January earthquake struck in and around the Haitian capital city as the
- darkness that envelops Port-au-Prince on any given evening transfixed the
peering of the citizenry into staring human twinkling lights. But the
speechless painting also represents for me a darkened other “once upon a

time” which continues to haunt Haitians still living both at home and
dispersed abroad and which after the earthquake, took on a sharpened vérité

. with the return of the deposed dictator Jean-Claude Duvalier, alias Baby Doc

as the son of Papa Doc, Frangois Duvalier, both of whom instigated the
tonton macoules’ deeds. As the regime’s death squads, the tonton macoutes

1 petrified the Haitian public into silencing the disappearances, torture, and

mass murders that they perpetrated and that constitute the charges of crimes
against humanity that lie in waiting for the Duvaliers and their henchmen.
The forced silence that haunted and still contains the era of the Duvalier
dictatorship let fall a few whisperings, and it is these barely audible snatches
that the women authors, who dialogue here through their novelistic fiction,
try to tender and fill in through their writing.
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Third, the devastating history of colonialism and apartheid demands
social justice especially in a white-exclusive university that was central to the
maintenance of white supremacy over a century. This means being clear,
from the top down, about what the university stands for in terms of social
justice and institutional reparation. The employment of senior black
professors and administrators is not simply a matter of compliance with
government legislation but communicated through the logic of social justice.
The same applies to acts of symbolic reparation and social responsibility
towards disadvantaged communities. Community outreach, always done in
the ideological framework of religious upliftment of the uncivilized is now
done in the political context of social justice for the oppressed; this is a
significant shift in institutional motivation and requires further claboration in

another place.

Conclusion

The challenges for leadership in the aftermath of conflict are many, such as
how to manage the lingering claims to martyr memories on both sides of a
conflict (chapter 3) or how to conduct “second generation” journeys into the
past in ways that create more promising futures (chapter 5) or how to build
shared spaces out of volatile segregated ones (chapter 8). The question these
chapters pose, in various ways, is whether there is a future, and if so what
kind of future, after traumatic conflict?

South Africa has not yet escaped inclusion in the lament of Leon Uris
(1976: p. 751) in Trinity—"“Ireland has no future only the past happening
over and over.” This book, on the other hand, offers a wealth of comparative
research and knowledge on how post-conflict states everywhere can yet build
promising futures out of broken pasts.

References

Elbaz-Luwisch, F. (2004). “How Is Education Possible When There’s a Body in the

Middle of the Room?”’ Curriculum Inquiry, 34, 9-27. _
Uris, L. (1976). Trinity; A Novel of Ireland. New York: Doubleday Publishers.

Author Biographies

JACO BARNARD-NAUDE is Professor in the Department of Private
Law at the University of Cape Town (UCT) where he teaches post-apartheid
jurisprudence. He holds degrees in BCom (Law), LLB and LLD from the
University of Pretoria and an MA in creative writing from UCT. He is also a
past recipient of the UCT Fellows” Award. He has spent time on research
fellowships at the Max Planck Institute for International Private Law in
Hamburg and as Honorary Research Fellow at the Birkbeck Institute for the
Humanities, University of London. He is a director at the Institute for Justice
and Reconciliation and at the Triangle Project. in Cape Town. His research
interests include post-apartheid aesthetics, deconstruction, psychoanalysis
and literary criticism, all of which he brings to a re-treatment of law in the
posicolony.

JESSICA BENJAMIN teaches and supervises at the Relational Track at
New York University Postdoctoral Program as well as the Stephen Mitchell
Centre for Relational Studies. She is the author of The Bonds of Love; Like
Subjects, Love Objects; and Shadow of the Other: Intersubjectivity and
Gender in Psychoanalysis and the frequently cited article “Beyond Doer and
Done to: an Infersubjective view of Thirdness” (Psa. Quarterly 2004). Her
forthcoming book on recognition theory will discuss the clinical and social
application of the concept of the Third and the role of acknowledgment in
refation to trauma.

JULIET BROUGH ROGERS is an Australian Research Council
Fellow, a Senior Lecturer in Criminology in the School of Political Sciences
at the University of Melbourne, and Adjunct Professor at Griffith Law
School, Queensland. Prior to her academic career she was a therapist in the
trauma field. She has recently been a Visiting Fellow at the European
University Institute, Yale Law School, UCT Law School, Queens University
Law School, Belfast and at the University of Bologna, TRaMe Centre.

SARAH DAVIES CORDOVA is currently a Senior Research Fellow at
the University of Johannesburg and teaches Francophone literatures and
cultures at the University of Wisconsin-Milwaukee. Her interdisciplinary
work focuses on representations of dance and the socio-political in 19th-21st
centuries French, Antillean and sub-Saharan colonial and posi-colonial texts,
and examines the conscientizing role of literature and performance in their




352 Author Biographies

intersections with memory and history of migrati i i
: grations, dictatorships i
and conflict. T

_ GRAEAM DAWSON is Professor of Historical Cultural Studies and
Du-.ectoxj of the Centre for Research in Memory, Narrative and Histories atatllll
University of Brighton, England. He is author of Soldier Heroes: Briti ; o
Adventure, Empire and the Imagining of Masculinities (1994), and Makjs i
Peace with the Past? Memory, Trauma and the Irish Troubles (2007), a;ﬁ

co-editor of collections on the politics of war memory, tr
, trauma, and
spaces of conflict. i > i

KATHLEEN DOLL studied Psychology, Political Science, and

Women's Studies at Chapman University. She has been a research fellow in

the Henley Lab where she explored the intersections of politics and
psychology. Doll has also published on body objectification. She is currently

completing a term of national service with AmeriCorps i Ausfin, Texas

working on democratizing access to higher education. Doll pursues graduate

studies in Evaluation Science at Claremont Graduate University in California, -

PUMLA GOBODO-MADIKIZELA is senior research professor at the

University of the Free State. She won the Alan Paton Award in South Affica, *,

and the Christopher Award in the United States for her book, 4 Human Being

Died that Night: A South Afvican Story of Forgiveness. Her other books -

include Narrating our Healing: Perspectives on Healing Trauma, as co-
author; Memory, Narrative and Forgiveness: Perspectives on the Unfinished
Journeys of the Past, as co-editor. '

B_EAT.A HAMMERICH is 2 psychologist and psychoanalyst in private
practice in Flologne, Germany. She was born in 1957 in Prague,
Czechoslovakia, and fled with her family to Germany in 1968. She is a

member of the board of the Study Group on Intergencrational Consequences
of the Holocaust.

'JON_ATHAN JANSEN is the Rector and Vice-Chancellor of the
Um.vers%ty of the Free State. He is the Honorary Professor of Education at the
Umvers1.ty of the Witwatersrand and Visiting Fellow at the National Research
Foundation. For his book Knowledge in the Blood (2009), Professor Jansen
was avsta_rded the Nayef Al-Rodhan Prize by the British Academy for the
Humanities and Social Sciences, and an outstanding book recognition award
from the American Educational Research Association. His other books

Author Biograpl-l-_les‘

incl_ude Diversity High: Class, Color, Character -and'CuImre-'inj,& South
Afvican High School (2008), Curriculum: Orgamizing Knowledge- for""is’"ae‘qw

Classroom (2009), and How to Fix South Africa’s Schools (2014). His most
recent award is the Chivas Humanitarian Award, R

ANGELIKI KANAVOU is a Tobis Fellow at the Interdisciplinary Centre
for the Study of Ethics and Morality at the University of California, Irvine. She
has taught Peace Studies at the University of Notre Dame and Chapman
University and has been Interim Director of the Program for Peace Studies at
Chapman. Kanavou has a Ph.D. in international relations from the University
of Southern California. She has been a fellow at the Program on Negotiations at
the Harvard Law School and at the Joan B Kroc Institute for International
Peace at the University of Notre Dame. Kanavou bhas published in the area of
ethnic conflict and currently works on post-conflict social adaptation of
perpetrators and survivors and their children and intergenerational trauma

transmission.

ROSANNE KENNEDY is Associate Professor of Literature and Gender,
Sexuality and Culture at the Australian National University. Her rescarch
interests include trauma, testimony, and memory and its re-mediations in
cultural, literary, and human rights texts and contexts. Recent articles have
been published in Memory Studies, Australian Feminist Law Journal,
Comparative Literature Studies, Biography, Studies in the Novel, Australian
Humanities Review and Australian Feminist Studies. Her chapter “Moving
Testimony: Human Rights, Palestinian Memory, and the Transnational
Public Sphere” appears in Transnational Memory: Circulation, Articulation,
Scales, Eds. Chiara De Cesari and Ann Rigney, Berlin and Boston, Walter de
Gruyter, 2014, She is currently working on a book titled Moving Testimonies:
Art, Advocacy and Transnational Publics.

BJORN KRONDORFER is Director of the Martin-Springer Institute
and Endowed Professor of Religious Studies at Northern Arizona University,
USA. His fields of expertise are religion, gender and culture, (post)
Holocaust studies, reconciliation studies, and Western Religious Thought.
His publications helped to define the field of Critical Men’s Studies in
Religion. He curmently explores connections between traumatic memory,
restorative justice, and moral repair. He has been guest professor at the
Institute of Theology/History of Religion at Berlin’s Free University,
Germany, and has been Faculty Affiliate at the University of the Free State,




354 Author Biographies

South Africa. He facilitates intercultural encounter seminars, most recently in
Israel/Palestine.

WENDY LAMBOURNE is Deputy Director, Centre for Peace and
Conflict Studies, University of Sydney. Her research on transitional justice
and peacebuilding after genocide and other mass violence has a regional
focus on sub-Saharan Africa and Asia/Pacific. Recent publications include
chapters in Transitional Justice Theories (Routledge, 2014) and Critical
Perspectives in Transitional Justice (Intersentia, 2012) as well as articles in
the Journal of Peacebuilding and Development, International Journal of
Jin‘z’r.:rrm‘rioma.l’ Justice, Genocide Studies and Prevention and African Security

eview.

EDWARD LOWENSTEIN is the Dorr Distinguished Professor of

aesthesia and Professor of Medical Ethics at Harvard Medical School. A
et Rindertrans porr child; e amd-hisbrot

1939. Cared for lovingly by Ruth F. Stern, a secular Jewish headmistress,
tl?ey were reunited with their parents October 1940 in the United States. A
pioneer in cardiac anaesthesiology who became interested in the ethics of end
of life care though this profession, his recent interests include universal
access to medical care and the reallocation of medical care resources to social
determinants of health.

DUNREITH KELLY LOWENSTEIN is an Educational consultant and
Freel_ance writer who is particularly interested in stories of resilience and
creative expression in the face of adversity. A long-time educator, she most
recently was a member of the senior leadership team of Facing History and
Ourselves. Her chapter, “Every Stitch a Memory” is included in Stitching
Resistance: Women, Creativity and Fiber Arts (2014). She holds degrees
from Williams College and Smith College.

-JEFF KELLY LOWENSTEIN is a Lecturer in the Journalism
Department at Columbia College Chicago. His work has been published by
The New Yorker, and the Chicago Tribune, among many other publications,
and has received local, national and international recognition. A Fulbright
Teacher, Scholar and Specialist, Kelly Lowenstein holds degrees from
Northwestern University and Stanford University. He has written two books
and writes for the Huffington Post and on his own blog.

¢ reached England in spring =

Author Biographies . 3555

EWALD MENGEL is Professor of English Literature and New English
Literatures at the University of Vienna. He has published books: and
numerous articles on the eighteenth-century novel, the historical nc‘;%el,
twentieth-century drama, Harold Pinter, and translation and adaptation. He is
the co-editor of Welthiihne Wien/World Stage Vienna {2010—2 volumes).
His recent research interest focuses on trauma and the contemporary South
African novel. Trauma, Memory, & Narrative in South Africa: Interviews
(with Micheia Borzaga and Karin Orantes;) appeared in 2009, a collection of
essays Trauma, Memory, and Narrative in the Contemporary South African
Novel (with Michela Borzaga) was published by Rodopi (Amsterdam) 2012.

DAVID NIYONZIMA is a Part-time lecturer and Executive Director of
Trauma Healing and Reconciliation Services (THARS) in Burundi. David
holds an MA (Counselling) and Doctoral degree from George Fox
University, USA. David has more than twenty years of experience in
psychosocial activities and peacebuilding in the African Great Lakes Region,
with THARS and as General Secretary of the Burundi Yearly Mecting of
Friends (Quakers). He is co-author with Lon Fendall of Unlocking Horns:
Forgiveness and Reconciliation in Burundi (Barclay Press, 2001).

DONNA ORANGE is a Clinical Professor in the Relational Track, Post-
doctoral Program, New York University. She also teaches at the Institute for
Psychoanalytic Psychology of the Self and Relational Psychoanalysis,
Milano and Roma. Educated in both philosophy and clinical psychology, she
runs study groups' in philosophy, in the history of psychoanalysis, and in
contemporary relational psychoanalysis. She is author of Emotional
Understanding: Studies in Psychoanalytic Psychology; Thinking for
Clinicians: Philosophical Resources for Contemporary Psychoanalysis and
the Humanistic Psychotherapies, and The Suffering Stranger: Hermeneutics
Jfor Everyday Clinical Practice (2011). With George Atwood and Robert
Stolorow she has written Working Intersubjectively: Contextualism in
Psychoanalytic  Practice and Worlds of Experience: Interweaving
Philosophical and Clinical Dimensions in Psychoanalysis. With Roger Frie,
she co-edited Bevond Postmodernism: Extending the Reach of Clinical

Theory.

KOSAL PATH is an assistant professor of political science at Brooklyn
College. He is a survivor of the Cambodian genocide (1975-79). As a
researcher for the Cambodian Genocide Program at Yale University and the
Documentation Center of Cambodia from 1995 to 2000, he helped document




356 Author Biographies

the atrocities of the Pol Pot regime. His main teaching interests are =

international relations, foreign policy analysis, human rights and genocide.
He has published on Sino-Vietnamese relations and genocide studies.

JOHANNES PFAFFLIN is a Group therapist and Psychoanalyst in
private practice in Erkrath near by Diisseldor{/Germany. He is an Institutionat
Supervisor as well as Member and former Chairman of the Study Group on
Intergenerational Consequencs of the Holocaust (previously PAKH e V),

PETER POGANY-WNENDT is a Psychiatrist and Psychotherapist in

private practice in Cologne, Germany and founding member and chairman of :

the Study Group on Intergenerational Consequences of the Holocaust,

formerly known as PAKH e.V. He was born 1954 in Budapest, Hungary. His .

parents, both Jewish, survived the Holocaust. During the Hungarian
Revolution he fled with his family to Chile, relocated to Germany in 1970,

JEFFREY PRAGER is a Professor of Sociology at the University of
California, Los Angeles (UCLA) and Former Dean and Senior Faculty
Member at the New Centre of Psychoanalysis, Los Angeles. He is the author
of many books and articles, including Presenting the Past: Psychoanalysis
and the Sociology of Misremembering (Harvard 1998). His current research
focuses on topics concerned with trauma, racism and social repair, in the
United States, South Africa and elsewhere. His most recent publication is
entitled “Melancholia and the Racial Order: A Psychosocial Analysis of
America’s Enduring Racism.” He has been the recipient of many hengurs and
awards including a Best Teaching award from UCLA.

ERDA SIEBERT is the Vice Chairperson of the Study Group on
Intergenerational Consequences of the Holocaust (previously PAKH e V).
She was born 1944 in Dresden (East Germany) during World War I and fled
with her family to North-West-Germany in 1945. She is working as
Psychoanalyst in private practice.

BERND SONNTAG is a Psychiatrist and Psychotherapist from the
Department of Psychosomatics and Psychotherapy, Deputy Medical Director,
Specialist for Psychosomatic Medicine, University Hospital of Cologne,
Germany and founding member of the Study Group on Intergenerational
Consequences of the Holocaust (previously PAKH e. V).

Author Biographies 357

SHANEE STEPAKOFF is a clinical psychologist in private practice in
New York City and Adjunct Professor in expressive arts therapy at’the
California Institute of Integral Studies.. She also holds a Masters of Fine Arts
in creative writing. She was the psychologist for the UN-backed war crimes
tribunal in Sierra Leone for over two years. She spent two years as
psychologist/trainer for the Centre for Victims of Torture, first in Guiuea and
later in Jordan. She has conducted trainings in Liberia, Cambodia, and the

United States.

POLLY O. WALKER is Assistant Professor of Peace and Conflict
Studies at Juniata College. She is of Cherokee descent, a member of the
Cherokee Southwest Township. Her research, teaching and practice focus on
peacebuilding and the arts, ritual, Indigenous knowledge systems, cross
cultural conflict transformation, and systems theory and conflict. She also
lectures for James Cook University in the Conflict Management. and
Resolution Program. Polly has published a wide range of articles and
chapters in peer reviewed journals and texts.

ANDRE WESSELS is a Senior Professor in, and Head of, the Depart-
ment of History at the University of the Free State, Bloemfontein, South
Africa. His main research focus is the military history of twentieth-century
‘South Africa. He is also interested in aspects of the cultural history of Sout.h
Africa. He is the author of more thap a hundred peer reviewed academic
journal articles; the author, co-author or editor of eight books, as well as
many other publications.




