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THE AFFECTIVE GROUND
POSSIBILITIES FOR CROSS-CULTURAL DIALOGUE

MATAWHERO: BULLETHOLES AND BANDAGES

ABSTRACT

The Affective Ground: research into the possibilities for cross-cultural dialogue
through the visual arts. The work explores the painting Matawhero by Peter Adsett
as a model for a cross-cultural dialogue about space, place and spirituality between
artists in Australia and the Asia-Pacific region. A study taking the form of a 30,000

word research essay which comprises the outcome of the Theory component.
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