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CHAPTER IV

N

ART AND ARCHITECTURE

The cultural history of Arakan is best reconstructed through the

pal

diversity of forms found in its sculpture and architecture. It
will be shown that these reflect not only the art of the irmediate
region — Bengal and the Pyu centres - but also the =zrt of Scuth-

ezst Asia in its widest sensze. The whole gamut of northern and

6]

outhern Indian influences, generally asscciated with the histo
Indochina are equally apparent
4-

in Arakan. Although ncone cf the Arakanese cites have been excavated,

4

the aszemblage of surface finds promises comparable rewards in the
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t1 was very probably
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The pre-Buddhist civilisation of Dh

based on the earlier Northern Indochinese/Yinnanese bronze-using
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s

orn wi

on
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culture commonly referred to as Dongsonian’', a tradit

persisted in the minor arte throughout ocur pericd. The first evid-

e
.

ence of Buddhism, a century after the egtablishment of Dhafifiavat

is, surprisingly, that of a fully developed Mahayanist cult,

associated with kingship. Devacandra (fl.c LSh-L76) who, we assume,

-l- ](_\

built the Mash&muni temple, promised his people rebirth in
Western Paradise of Amitabha, protection by the Hindu-Buddhist
guardians of the four quarters, and continued prosperity through
the incorporation in his pantheon of a pre-Buddhist earth-goddess,
now renamed Vasundhara. Devacandra”s inspiration derived from the
art and religion of the north-western fringes of the Gupta empire,
soon to disappear in the wake of the Hun invasions.

The Mahimuni sculptures formulate the Candra style which was
to last until the end of the 6th century. The dominant material

is the fine-grained warm red sandstone, possibly quarried in the



hills west of Mrohaung. The

Jungly compositions of Indian sculpture.

plain, in contrast to the

In fact, the backslab often tends toc dominate

e

the figures, a trend alzo noticed

.
of Sriksetra, and, according tc Lucs

No other sculptural remains are to be found at

return to modelling from 1ife and the use of & third dimension

only equalled in

egriiest remains

ares can oe

we can 1

After the middlie of the 6th century,

Calukyan

of the

U £
heirs to the best Gupt
r ically best Gupta art.
nd other Key Problems"
1

EENRY AN S g
LIl OCTUALE

arn
of Classical India (Wiesbaden 19Th) p.78



. The mejiority of Buddhist remains from the

o

period are much cruder in conception than the Hindu images, indicat-

e

ng & popular cult. There

on

is no implicit evidence of the Maha

and in style, a continuing contact with Sriksetra throughout the

.rn

6th and Tth centuries is evident. Gradually the naturalistic
rounded medelling of the CGupta Puddha image becomes abstract and

angular, and drapery is all but forgotten. Sculptures connected with

the royal function, nobably the diwaja-stambha depicting

piey and
an abhigeka plaque, illustrate the integration of ideals of

Buddhist Cakravartin kingship at court.
The period of confusion following the fall of the Candra
dynasty in £_6OO A,D. did not encourage the erection of meonuments

and the manufacture of images. With the reestablishment of a

stable dynasty in ¢ 638 4.D., art forms became far move diversified.
The red sandstone guarries were sbandoned or exhausted, and grey

sandstone, stucco and bronze hecome

vardhana, contact with northern India, in particular the Buddhist
centres of Nilandd and Mainamatil, was reestablished, resulting in
the adoption of Fala forms of Mahiyanist art. The influence of
Pallava sculpture at Mamallapuram 1s seen in Vignu images by the
end of the Tth century. A continuation of the Calukyan contact is
especially apparent in architecture, but by now Ci%ukyan art had
itself absorbed the aesthetic of southern India, a process hastened

by the occupation of Badami by the Pallava k

Narasimhavarman T

[

n

o}

(£f1. 630-668), and paralleled in Arakan. Again, the Buddhist
"-
sculphture of Sriksetra made its impact at a popular level. Although

northern Indisn Tantrism had been accepted by the court by the first

guarter of the 8th century, no remains have yet been discovered.
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Eight Scene” votive tablets modelled on P3la steles dabing from

the end of the period serve tc show the last vestiges of

. f o A . . . R - R
inzpired art before the expansion of Pugan under Aniruidhs and

Arakan's subsequent turning to the east

Catalogue Raisonné

The Catalcgue attempts to examine all sites ulptures and

i

minor antiguities discovered to dates, and incliudes any publishs

informaticon regarding them, local tradition, and a comparative

stylistic analysis. The sculptures are arranged iconographically

and chronologically.

The Mahamuni Shrine (Plates XLTTI-LTY)

The ceremonial centre.....projected images of cosmic order onto
the plane of human experience, where they could provid
work for social action.....Whenever, through the murk of textual
corruption or the technclogically and stylistically bi

a frame-

o]

of archaeologists, we cateh a glimpse of the process of urban
genesis, it 1s the integrative function of the shrine or cult
which attracts our attention.

writes Paul Wheatley‘, for whom the Mahamuni shrine would ideally

illustrate his theories of Asian urban origin

The oldest and most revered Buddhist site in Arakan, the shriune

[y
)
4]
lop
D
m
o
d—
v
o]

Tocus of the country's history since its inception

Its magical image was sought as a prize by neighbouring kings, and

it was the goal of pilgrims from all over the Buddhist world.

the shrine is said to have heen built to house the
image of the Buddha cast during his sojourn on the Selagiri hill.
Hundreds of copies now sanctifying femples and pagodas in Arakan and

beyond are reputed to be replicas of

Four aaarl
racter of

s ¢ A Preliminary Enguiry into the
ineient Chinese City (Bdinburgh 1971)

. P RPN |
"The Mah&muni Tradition'.

ased reports
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be found in

lgite 3} at Nalandd

ttectural

fragments, both carved from red garn

197%. The first, a caztya arcn on a lintel

ype  hair, large cakra esr: rounded face and

figures =zt Bhumara 8, The arch above hir

and the sghape is repeated in the beyend. The cuattyz
is well-known in the zrt of DvArsavatl and Funan, but e Mghamuni

ent nmay well be the carliest rxample in Southeast Asis. The

second fragment is now in the Sima monastery at Kyauktaw,

jole} v part of a pillar: .105m in he

sides with =& - . lotus medallion, beaded around the centree
and with an thus pattern cutside?

Sculrpture

Like the architectural fragments, all the

|9

made of fine-grained red sandstone. The one inscribed image

1.2m ni

according to the iconc-

graphic group: the lokapalas

oy,

5 ey " - . 0]
D.Mitra, Buddhist Moruments (Calcutta 1971) p.88

<+ 71

M. BCWIJU le premier Art Khmer 2t ('Art Inalen

Vel

Sevlpture (Oxford
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shoulders. Iconographically, the figures

with those finishing the lintels at Prasst Payang

hEY

carihad R Hrs oms ac Wiimen 925 e
dlegeribed by Briggs as Humen naga shapes,
servent heads, They have a coiffure with a

- - . no12
ear buttons, bracelets and the Brahmanic cord in serpent." 13

Cur human ndgae have five-

cords, plain necklaces, three-pointed crowns below the

Ul

;_1 .
)
+

vointaed chignons, and a stiff belt, t

ends arranged in the form of a horseshoe. Fach sits in (Z13sana

with his left leg folded under, kree raised with the foot

drawn back tc the centre and pointing to the side. One

onn the raised knee, the other, held at waist level, holds an oo-

e. The posture appears to have been widely

find 1t again in the later

Forchnammer No.T, II terrace, south side. Represents a naked

. . . PR 4= VT - i
figure in the act of worshivping Wo.8; (a lokapala ') The stone

is broken and the figure is much damaged: over the head spreads
the hood of a cobra.

=T WA TY L £ ] (rerri Fig o)

PLL,NOG LY, T18 4 reprint, Iig «

The a very similar image, very damaged, 1s now anong a

group of sculptures at the base of the ridge about Zkm NNE of

Mahamuni .

[Sa|
o
0
-y
ol
9]
T
]

e, with its 9-hooded niga-canopy, is shown frontally,

while the torso bends to the leflt, the right arm by the side

~
L

4]

ft, broken at the elbow, apparently raised. The legs,

1% 5 1. Weiner, "From Gupta to Pila Sculpture' A4 Vol XXXV.p.

0

,_J

176



Not mentioned by Forchhammer; row IT terrace, L

o
@

jol

ok
pt
5

danmaged above the legs and broken at shoulder

Arch Neg 8166 (1958-9)

hal . L T = . 2 - - - N . T . - 5
From the remains of the figure it can be seen to be sguatti

front. There is no trace of

heen rvaised,

around the hips has traces of decoration. The stomach seems Lo have

manted surrcund,

therefors, thils may be considered. The attitude
is reminiscent of the  chubby squatting vadma and Earikha-nidhis,

. <n 7 Tr.t2 iy
Tied atitrivutes of Kuvera-Vaidravarna

of shrine and palace doorway

L5 n view of i connotations of the Mahamuni sculptures,
we should recollect the story of the daughter of Sidgara, the
Nﬁqa king, who, excluded from Buddhahood by her sex, uweuente
. * ic gem d supreme enlightenment
5 a isattva ( addharmapundarika
HT our Nag uggests that she is present-
ah .

"o44 XVITI (1955) pp.l2l-T7.

. ] L p
¥ T 1277 ! This t{\‘qum& MaJ t‘:tn,f,-wn.&:f‘ be deseribed as a

, , . - el the e ab PLXLY(
Paba F;gq% i;:r‘m‘ps Hae owaw&, nohbes b2 ma.j )
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Single Tigure images, main group {Plates XLVII-XLIX)

i

Forchhammer, (A

s
>
oy
x
3
3
<

them as females, no doubt

which appro

the ideal of the Victorian corsetier.

"v\'\' i e . SR P -
"ude female figure with headdress

-

around the upper arm; the arms are

. P B . T -
stone is 3'8" high and 1'10" broad

o , - R ) .
Ho.6 {IT terrace, southeast corner) "Nude female figure; right arm

broken off,

ieft hand rests on the left Xnee,

. . . -+ . e . P - T T
ornaments similar to No.lk; the stons iz broken in twe; 3'107 high,
S n A o y -
1'10" broad (see his plate No.TV, fig 3)

- s a N o A ) - - o
Wo.2 (11 terrace, west side) Represents the same figure as Ho.2y

gize of the ctone also the same

No.l2 {IT terrace,north side) A naked female figure, left arm broken

P e oF at e an
offy size of stone 3'8
iy I {7 . o - ~ — )
No.13 (I terrace, north .

. - s . \ o o, . . -
Wo.llk (I terrace, northeast corner) "A femnle figure like No.S

figure like Wo.5".

northwest corner)

) - . - e 0)
ASB 1922-3, p.29 and pl.l, fig 325 1950-

27 2 . 2 Aied AT6T B1EE (1058-.0)
2339,2341 (1922-23), L3156 ,8161,8166 (1958-9).

Eight of thege remain, on terrace southwest corner, north-

weat corner on the northern wesl of the stalirway and at

northeastern corner. Another was found among the group Zkm away, and
a headless

, very westheraed the tank may alsc telong in

thigs series.



distinguishing mudras and attributes of

figures are now lost

oy

enou
5 ougs

remain to show that the sculptoer

was following an explicit iconographic text. All sit in a form
of ardhaparyankdsana , with the right knee raised, foot pointing

forward and the left leg folded wunder, apart from one which ha:
the left knee raised. Each apparently performed a different

mudrd or held distinguishing attributes, none of

5
()
¢!
=
™
[
D
&
ol
-
'—S
5_
B

image has the raised right hand

3
m
9]
o
3
S
jay
~

ough a round beaded

object which may be a rosary,; ancther appears to have held with

both hands an cobject from which a string or rope dangles. These

possibly are an akgam&l& and a pdfa, both Bodhiszativas attributes!’.
Fne group has no overt sexual

characteristics and the btreoad-shouldered slim-waisted bodies

reflect a combination of masculine and feminine ideals.

The usual ornaments are worn, including a kauvfandh around

the waist which, where visible, is tied at the centre with

o

single loop and the udarabendha around the

the brahmanical cord (yajfiopavita
- . . < . -
worn by the Naga kings described above. As part of Avalokitesvara's

costume, it was likewise sbeent in Indian art until the late

UUD*.'B. DOT"‘L 10 B
., e
17 ge Mallmann, op cit pp.2667f.

18 104

ibid p.2Lh



197

My s 2 . [
M2 group is

round projections

decors shoulders. Thege Carl .
8 + "‘us

the hlazing glory which emanates from the body

of & Bodhisattva, a Central Asian characteristi

¢ ment

rte
e}
o
(L
o

but fMlly devele

in the Amitayu

is a five-pointed crown, surmounted by an

tipped with

shapes and

usnisa issue flower-like proje

, curved at

described in another 5th century siv

ays are
1vdr>

every sentence, Although in this instance

the ht‘QdFL’ r bhelon

to the Bodhisattva Bhaisajyasamudgata, such

~al details are farly common in 5th century Mahayanist

N
)
S
3
o

9]
~
jov)

b }1
o
e
3

literature. A similar text, now perh have been

available

muni artist who has succeeded in an ingenious

stone.

Kern

B .
20 Takakusu trans. 6,180,162-3,190,196.
;
s o)
catalogue 1; trans. into Chinese in 424 A.D.

by Kilayafas, a Sramena from India.

21 Kuan Yao Wang Yao Shang Erh Plu-sa ching; Daizoboyo
ns in the Liu Sung by Kalaya

f’)T\;)v‘, OF’ CZT/

.20 —h 1y



Single figure with nimbus (Plate L)

Forchharmer noticed two of these images, comparing

€ HiRe

Ho.4, the dy=d slab, where the figures alsc have nimbi behind

3

heads, see his No.ll (IT terrace, northwest corner) "A naked

-

"

female figure like No.h." Cnlv one was found

terrace, north side, west of the northern stairway.

proportions than the previous group. The distinctive h

r, but closely resembles those of the cther

M

Ty 3
Bodhisa

" -

ar to have been petal-shaped. The image provably

repraser

s a Bodhisattva held in higher estecm

an the others.

In the dmitayur-dhydna-sitra the two attendants of Amitayus,

AvalokiteZvara and MahdsthEmapripta , are given similar attributes.

4+ 4

L

o5

2 whicl
sand wtains five hundr
1 oakvkuini
lodnisattvas and innumeratle gods
he aureole of light that surrounds

and the dlSt nguishing

~

created
acc ownanlv'
ag his atte
his body
vLtributes the five paths o exis
On his he fashioned ’Lﬁn wondrou" gems,
within which is a magically created Buddha, ¢
yorionas t;

once

in that

Jewelled lotusesg. Each
; in =ach dais are
readth, the look of the

r




Z

]

The ugnisa on the crown of hisc head 1¢ 11
blosgom. On 1t there
sort of radiance to
work. 22

xi
- ®
-4 Q
I
(S
g
?
o3
o

Despite the fantastic proportions common to kuan efitras, the basic
iconographical elements clearl; by
our figure. The

slender figure and high headdress; he has a halo, usnisa , celestial

crown and aureole of light emanating from his bedy. It

whether there was a Buddha figure within the crown, but the

and daices and padna crown of Mahasthamaprapha

are certainly pessible, At the top of

121
th radiance

Ly T A
a (1), LiNTa,b)
A Group of stylistically divisible into three proups.

lag on the head;the left hand touches the upraiscd lefx

Arch Negy 8157 (1958-59)

Vow both con the I terrace,

and painted. Total H. 1.0m,

rmagses 1o tun“"bz

ormaments,

Mo oo o o - K s P
Ysceh carries a sword in the leafL

N e A - ) s T oy Fal * e A E e e - 3 4~
and holds % level, palm facing outward. Thely

~

frem cehind

ke projections,
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G

- 3 2
Mahayanist art<- .

o a
s

mamented at the upper corners and angles with floral mebifs

spring upwards and ribbons hang down.

attva head cornaments

lowed, without which

projectiong. It should be noted,

could be a survival of this tradition. The pair

Lokapfilas by their swords, appropriate

ctors prescrib in wvahsa (XXXT, 79)
and still carried by guardians of the Mandalay Palace in the
must originally have belonged to a group of

19th century”™. They

WV

feur, who by the 5th century had become nct only protectors tuat

- A 5 . p - .
de Mathurd (Faris 1930) pl.X¥XVIa. Soper, op cbt
mobtif with the Zeus and Canymede legen

-
o
@
w0
ot
o
]
O
ot
i

IR . - A e
L8415y pl. 1A, head f

A

bird, is illueb“uﬁ‘o by

~an be seen
=

er Burma and



of the

not covered by

horizontal

to have contalned an inseription
are nov traceable. Size of stone, 3'10" high, 1'1¢" broad.

to be found in 1922, but was redizcovered in

the debris on the terrace. ASE 1950-%, p.2h and
pls. 32 and 3L4; Arch Nege 8163-h, 1956-9,

e - 301

Now placed in & small shri

o

ne at the SE corner of the =zeccnd

R - e i P
terrace, base partially buried, extant H. 1.18m, H. of figure 0.%Im

=
.
49}
u
.
N
(¢
8]
<
D
iy
i
e
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e 4 TR 3 - -
1958, 1t can be the roughly dressed socle

igure on the upper portion of the stone are

lires of an inscription, with only a2 few legible letters.

nave continued on

the scecle, but only porticns of

Ny +heoan N
O7 these, only

the figure,

second hall of the

-1 gy d g qaanpl B
5th century<®.

sa generals

the guardian of the rorth?’. He would therefore have

n placed in = ition subservient to Vaifravana, on one

rm bterraces.

sentially the

as, with some important differences: his smaller gize,

abgence of a crown

U /‘?'? (11’1 accordance with

stjtus), tre flag above his head 28 ond o simplified form of the

2% gee above ;118 T am Sayagyi U San Ths
Aung who organiced our ewpedition to manomuni primarily to obiain
new copizs of this important inscription, and provided me with

ne less thao
-
27 ps l1st v‘, int
Nu Ul]i

r
somayc and Atandtiya Suttas of tne Digha
OQTF p.360 and n.1kh
The Win Fm guarding the Foyal Palace at
flags overthcqr heads various colours reflecting the colour
of the side of ace Lhey protected.

I'H\ \flmy*n_\'\ 3L



202,

aureole-nimbus arrangement. He probably once held a sword in

jny
[N
192}

aised left hand, his right arm, also raised, is broken at
the elbcow. A lotus motif is engraved at the rear of the backslab.
( 2) Refs. Forchhammer No.l (II platform, north side) "Stone slab

" . 1 s oA N T ;
310" high, 1'10" broad; reliefs from L" - 7" thick; the flag on the

head points to the west;

ilgure; it

ol -y

royal spear in the right hend." Uow on the first terrace, T side,
N of the stairway. Extant H. 1.07m, H. of figure 0.5%Zm, traces of
a flag (7) above the head.

The is in most respects identical to that of Panida,

but somewhat better preserved. He holds a sword in his right hand

L2 3
which rests on his raised knee; the other arm is broken, as usual
at the elbow. In place of the necklace, twe straps pass over his
showlders, twist over the chest and behind the arms, perhaps the
baldric for a quiver carried on the back 29, ais

hips resembles a chain, Jjoined at the centre front with a square

3

buckle, beneath which he may have wornu =z short

Two other images mentioned by Forchhammer

belonged to the group of Yaksa generals:

the headdress differs from that of Ho.l; size of stone the

the preceding”; No.3 (II terrace

left of the stone with the head, which is the same as in No.l

Full size figure with flag.
Not mentioned by Forchhammer, but cf.his No.l above. How at

SW corner of the second terrace; Extant H. 1.04m. H. of figure,.79m

flag .lbm; whitewashed and painted

29

of Dikshit, Paharpur (MASI No.5%) pl.XIVIIT,U



" The figure sits in a slightly differ
his right knee raised and left leg
the ground. In his right hand he hold
the top, while his left hand rests on

usual ornamepts, the
vilain ankiets and
usnisa consisting of four narrow coils
and a flag; from either side protrude
auresoles sprout from behind the
£3 s

=g

ure is backed by

Triad (Plate LITa)

H.0.53m.

showuld

cers

a plain rounded reredo
1l squared at the base.

scuth

Not mentioned by Forchhammer.
Now cn the first terrace,
the base buried. Extant
gbove the gocle

The damaged backslab wa

{from Arch Ne

folded

two

Estimated he

nee and
a long sypear,
he left thigh
T

has no

2 bul

now

He w

eye level

bous

i

touching

ears

1ike wings, and the
os finiching at
(1922-23).
stairwvay, wit
ght of the

a total of ¢ 0.9m+.
horizontal or slightly rounded on top.
The three figures are secated with the right legs slightly
raised in front. The central member has his right arm raised in
ont of the body, the hand unTortunately broke the left is resting
on the shin, palm probably inwards. The side figures once held
long stalk-like objec wider at the top, in their raised inner
hands; the outer hands, nos st, were also raised in front.
Stylistically the triad appears to be
main grour of images

The

the front

but two-tiered.

tical to those

of the

figures

forward

are cnly hal?f

and the usnisa

f red sandst

Ao

may

slightly

the normal

is not

one and ornaments

later than the

figures/indicate that the sculpture
i

b

broken



5t11l belong to the

nimbi and headdresses (apart from the

tively identified as
it

them, be

atten

triads, inspired by the Amitdye

in Chinese art at this perioi3U, Amitabha himself holds his hands

wr-dhydna-ciitra  were also produced

R 4 . L 21
wvhere the hand is raised end the left held palm downwards®:

-

Instead of a nimbus, three flames issue from either side of his

e .
A

N 5 N - R N . . - t .
head, fellowing the sitra {(15,17) where he is described as 'sendlng

ot used

eleewnera, the six remained part

shriya, its six-Told aurecle ravs would fade away when heretics

b
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o
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-
.
e
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-
o
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apprcached, the rays would flash

wl
o

e.g. Soper
with Avalok
under the Northern Ch'i.

ofAmitabha
en 550 - 501

arohas
Pehes

Amitaya Buddha
rthed at Mou-hsi

N
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s}

-

L
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e

and pls.LIIb, LXIX .
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forth like the flashe

N\
9]
O
[
bty
O
s

ked light ming. The rays are alco

e’

said to have flashed forth in the evening33. That the tradition was

still current in the 19th century iz apparent from an inscription on

votive bell installed at MahZmuni in 181831

Dvads (Plate LIa,b)

Orly one of these was noticed by Forchhammer, "No.L4 (IT terrace

in

in their ordinary dress

and attitude, and have been chigsselled out Nat

.
figures by the emissaries of Anawratha.'3°

e siab is now south of the stairway.
Total H. O.7hm, in better cordition ,

is on the second terracs, scuth side, near the southeast corner.The
igure on the left appears to have had both arms raised; the one on

the left had the left arm raised. The right remains intact, resting

33

2L S o

o nd drawing of two Burmese bells now
Upper India" Jouwrmal oj uh@ AS@ﬂf@@
and note 6. The bell was plundered

p.86, and & referenc hémuni Thamaing (Forchhammer
1.6) where the King of Paghn, in the middle of the 10th century,
2 said to have sent twe ministers to the Mehamuni pagods with
the instructicn to of Nats bv images
of Buddhas; but the
two of the Nat fi
of Buddha."

o]
et |_. Ny

lace

res were allorcﬂ to bc chis




in front. The hase is buried; Total H. above ground 0.52m,

Arch Neg 8165 (1958-9
The Tigures are in all respects identical to the side
eold perfaps
figures on the ftriad, and . represent Avalokitedvara and
\
Mahasthimapripta. Similar pairs of PBodhisattva images were also

known in China at the same IC"iOd“

Function and gignificance

rn] :

) o) " .
hrough the "murk of textual corruption"” apparent in

Arskanese traditional histories it is clear that from its est-

ablishment as a Buddhist centre the Mahamuni shrine was intim-
ately connected with fthe function of Arakanese kingship. The

chronicles emphasise that its founder, King Mshacardrasuriye,

kravartin king37. The foundation

+
-

ie inferred to be coincidental with the adoption of Buddhism by

his court and the people of Arakan. This may have been
the case, as there is no firm evidence of Buddhism earlier than
lahamuni. The historicity of Mahicandrastriya is doubtful,
but the name is auspicious in Arakanese tradition. The sculpbural
remzins point to the reign of Devacandra, whe ascended the throne
Y A.D. und ruled for 23 years. The Candra dynasty had been

in power for E_Bh vears, long enough to accumulate the wealth

After the conversion of the people by the Lord Buddhs,
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who is the crown, light and glory of the three kinds
peings, if you wander about from place Lo place in
L countr we shall have no one to pay homage to.

=Tore for my own good and that of others, I would prey
you Lo leave us an image of you."

, men

and creatures of the nether world. This is znalogous with the
&)

traditional function of the cakravar

wae imbued with the powsr to control

- I . 3 - - .. K RGN | i ~ o
the heavenly and subterranean forces in order to ensure the

rvj
F-;

N
e

ace

Buddnish

with the

12, during the cerenon placed 50
9 3 v &

emorats the new

Importance Rituslle du

excavated Pyu cities

The Mokdversa 29, 6h-5
among the five directions (east, wes
anid ntly considered .
r araiita dig is t
on with Brahman. In Hindu
andra or Soma, which may
-ic name of the Arakanese




Further evidence of a continuation of a pre-Buddhist cult is seen

> Naga and gl sculptures which presumably were once placed

either around the base of the Mahdmuni

rde

shrine, or, as in Ceylon,

1 . .
entrance to the shrine propwf: Their king,

guarter of the shrine and country. The male NEga imag
crowned, signifying their deification. As Soper has so succinctly

explained:

long before the coming of Buddhism
e in India, as snake-like demi-
ike a snake's, the bowel

sociated with great deposi
realth, like the dragons of the Bhinegold; and with
water, shown either in the torrent or the storm. As in the cage
of other demi-god categori

The rnagas were > ¢

and long after its disarg

gods, whose prorer home was, 1
ol

zarth or under the water. Ass

ies, their relationship with men was
imagined as an equivocal one, now beneficient and now dest
fhe maintenance of a proper balance between these tw I
held to be one of the functicns of the Buddha and the Church

L

And, we might add, one of the functions of the king in an agrarian
Buddhist society. In the more elaborate Mahiyvana sidtras , the deified

N&ges appear among the eight classes . to

\

SEkyamuni's preaching "2.

According to the Mahamuni tradition, the stone figures placed to-

wards the cardinal points kept sway persons who approached the image house
. P . 1+ 3 N . -

with evil intention™ . Thelr po was so strong that, even in the 11th

century, Aniruddha sought to have them recut into Buddha images. By

the 5th century, the four Zokap

who guard the four gquarters of the

=arth were alsc

ect the microcosm of the kingdom, as

41 of 5, Bandaranayske, Sinhalese Monastic Architecture (Leiden 1974)

*<  The other seven categories being Devas, Yaksas, Gandharvas,Asuras

Garudas, Kirmaras and Mahoragas.

Porchhammer, p.5
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points pluz un and down, a concept which attained

i L ) - L ¥ TLLCrnl sl Gl

- = S e P T - e b Y
2y during the Sth centuryt?

P

.

J&

(Chillegcz,)?'wi—v¢pu1\ a clas

and the Buddhists

those of the Mahimuni

. On the othesr hand

Bodhisattvaszs at Amitibhe

original position of the dyad and triad slabs

group, is puzzling. Thelr smaller scale

may indicate that they were placed in a small shrine orn one of the

terraces, or they may have been made after the identifty of the
central image had chan to that of Maitreya, and were

raises a nunmber

in Madhyadefa, and in iia his worship was confined to the northern

His cult of a

ven of ilmmeasurable light, accessible by
faith alone, presided ov

more in cormon with

oy o 1 e : A . LR vy 4 L2 TP PR
was probably a product of Kusipa intTluence. Its wide accentance in
: -

China and Japan (and,

nirvdng could be attained merely through Amit&tha's almi

[ - . W : W A -
power, an easy way' compared with the"difficult way preached by

49 Soper, op eit pp.l09-200

5 Akiyama and

w
—




S 3
the ﬁryﬂs, which relied on cne's own no”°r52. The only other
recorded Amitgbha image from Boutheast Asia is the brass statue ze
in Lhe late S5th century, from Champa to the Liang court®3, For the
vrevicus two centuries, a sea rcoute from the mouth of the Ganges

to Funan had been known " . It must have psssed slong the Arakan

coast, and it is not surprising teo find the same cult at two point

on the way.
Although two centuries later the king was seen as a Bodhiszatt

with AmitZbha. The central position of the ace, as opposed to %
shrine, suggests that secular considerationsswere dominant in the
planning of DhafflavatI. However, from the close and cardinaily-
criented juxtaposition of the shrine, it could be inferred that t
king's v8le was scen as that of a "vice-regent" of the central deil
his initial in the degiagn of the shrine was to
eyisure peace and prosperity for his people. He was seen to achileve

5

[N P " T g . " L T oom ey e ] ~ A~ ror, A ot
this by the placating «f the local earth-godiess, conveniently

into Budaaism ag Vasundhara, and bty the importance given

to Kuvers/Vaifravans, lord of the dangerous northern direction and

also the god of wealth through his installation as a Lokapala,

ther with his generals.
. In this context it is interesting to nocte that
about the same time, Kassapa I of Ceylon had styled himself an

embodiment of Kuversa in an effort to gain the support of the

. Sia
Jisgery.4¥CT

>3 fography Ch'u san teany chi chi XITI (Daizokyo LV,p
Soper, op ¢it pp.53-4, 146

e Fou-nan' BEFEO TTT (1904k) p.276,n.2

lent Buddhism in Japan (Leiden 1935) Vol.I



and Mahd&sthimapripta were used

with the power

IS8

el ety
favours to those pursuing

laid down by the sacred and secular asuthorities. The ultimate

reward, however, was rebirth in the blissful Western Paradise of

Amitabha, where we

+th and comfort were to be had and

unknown.

. T N B bt Bt . oy P £, - s "4
the 12th - 15th centuries, copied from the Mahan

- .
the three flames on either

M. AT A . 3 Ve g 1 e e e R R
. The earlier gpecimens of the later group falthfully

bha- Amitiayus images in both icon-

55 ., :

2V (Rlavomsa 39. 6};dr navit
, . p ;
J. oj fne Ceylom Branch
Vol. 1950, pr.129-162
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It after the 11 of the Candra dynasty and

the subsequent neglect of the shrine, only vague

$ T 4 KSR iy 2 A o e PR v Ty e T
cult remained. The idea of Maitreya's Tusita
;

EN ba v e d S 2
to a Theravadin community

e

Sukha

populace.

Thingyai - e
1 nEya in-t aung

( Plate. LIIT)

"
ng Cemetery

a large mound thickly covered
with ruins and debris, 5W of the Wethall palace site 1

because human bones have beern Tound there from time to time.

MY o 4 y r - LA N . =
The villagers have no recollection of the place as
mayv have T the
l(_L)/ LaiL A 4 bl

the tradition

to the vaults

About thirty metres to the scuth of

building on
the top of the hill, row completely in ruins, ere the remsins

of a circular structurs built of stone, 18.97m in

agg to it is gained by a covered stairway at the eastern side,

now completely fallen in. Brick vaulting was also used at

-
[alve. 4 Ay 1 h] v .
Sriks Lémyethna, and East Z8szu

3.3m wide arnd L.o5m deep

was covered by a dome, the introdos about 12m Trom the base of
the structure. The roof has fallen in, filling the base of the

v

chamber; facing the entrance is a ~0llossal Puddhz image, heead



215,

%
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5 - / oA \ r o -
choulder (see below pp.245-6 ). Traces of curved
visible arcund the outer dome, remaired in places

soma relatively re

] ~NL ~
0,42 x 0.26 x 0.13n. A carved stone f

2]
o
=
o
"
o
@]
=3
0

vy A, S ~ "~ Z - 4 T - 2 sy e A g
angle, the messuring 2.60m and the lowey 30m, was found

the stairway, and must have originally formed

rectilinear mouided

are found on

Ceylon architecture of ¢ 5th -

The curved volute on the longer arm of the Thingvain-taunz stone
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evolved

2d entrance pas

[

ruined strus

tures, either cubic or cylindriecal in

plan, among the ruins of Sarnath and Bodhgayn may have been shrines

731 +he el pm T
th centur the gi1 has Teen

cell ,16 0 .

shrines are found in the Thalawar district of Rajasthan, and

telong to ~th and Tth centuries®!,

w
@
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197h)

astie Architecture
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) Puddh#ét Avchitecture of India(Delhi

kay Studies in Earl
1866)p.29
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anda. It is possible

4

taung

that excavation of ths lower vortion of the Thi

ion of the b

the

le honour to all the

of 211 the Buddhas,
[,or ?] cell where

Then he must

i1 .
ere Thnere 1=

s

Far h_u,naS’(’l 18

into the

l see phe Buddhf
easant voice.

1) nd

oA v(VS.I'UNl 3P 4

U A T TP 2 A R R T S L P
A funerary connotation of the Thingyain-taung shrine, if any,

in terms of a posthumous association of the dharme

-

. s e mpnm = s
not Wwith Sakyamuni, in Mahayanist
mysticism, the supreme King. The concept way have evolved from an

estor cult. Similar

square in plan  Dbut

!
&

4, passagevay, wWere assoc-—
tated with burial urns®3 L and architectural o unterparts of the

M 3y orvre

Thingye

shrine

7. 3-5 appear to be an inter

(Rangoon 1)u<),p. 91 [(KKG
ped passageway, cf the
with corered entry and

ibed by R.E.M. WhCCLor.

id

¢
op c¢tt, Hote too

0, & in the Mahdparinibbira
, b
Sutta i,y of sifipas over the remains

i
Cakravartin.




£

nRssa

iy
gt

&

4
G
s

&ae
H

¥
v

Uy

pal

w
2

Py
e

LCUS

LV ed

ey
L

}

v 7oy
[

Y

1y

Os310

e

i
[
o
<
<

o

T

~
L

PR

[

1

31

o
8 N

Rl

N
Ny
rld 4G

Tt

T OI1

Is
&




shrine was asscciated with the 1r8le of the king68 Now &a large

(=N

steep mound covered with earth and trees, it is scattered with

ck and huge stone slabs, extremely dameged life-size

and remains of many small Buddha images. Towards the base is a
hole, partially blocked with debris, through which a

L_l

U San Tha H

the headman at Vethali., told me that
"3 K

inside are a number of enormous rooms, with bronze lamps and In

5
s
e}
%
<
m
=
ct
=
©

4 ~ Ty
Shwe-daung-gy

hunters, who are re to have been thwarted by the snormous

stones and left poorer than

they arrived. Dwoiselle's

4 1 . . NP ! . L
planned excavation in 1922%~ 4 not eveniunate, but

17 g

- 34 N~
excavat Cu, with Oz wWea 'LJu

T~ A TWles - 3 Ty v g -
World War is known of the ount-

come of his etforts, however.
The hilleck's reputation has been enhanced by & local Jegs

probably based on a

o 7 N
v, after Hing had disappeared (7 »
-
L4 tna - T . o i r P g -
2 Mru ftribesman. The Pyu of Briksetra,

audacity, att

t were enticed away by h trother and nmass
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hag
ctural fragments from the site, most ¢
a shelter in his yard.

408 T8 + PR - .

(1) Simhamukhe  with bulging yes and tw avered
: g Lo hY ] )
nralew areong tHhe nete  @ingd moofh

guarding the entre

ident

row of arnd addorsed lions at the
variant of the double lotus motif. Th

_ 4 - S .2 7D
widely used on colur from the Gupts period 774,
to have &t Mamallapuran.
(3) Flying Gandharva, surrounded by = beaded moti

facade, showir

L

duction of the edifice. trend is typical of
Badami, and was adopted by th llavag in the mi
century. The base of our fragment represents the

~mountead

by

ubtions on top.

(5) Another fragment with similar squared mould
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bm, 2. O0.25m, with a female figure in =x-

It is much damaged. The face is broken off, but there are traces

of a high headdre

)
[47]
6]

and a plain nimbus behind. The right arm falls

along the body, the hand being pla leg just below

4

the hip and seemingly holding a gav which Tall to
the foot. A scarf arcund the hips tied at the front falls between
the legs. The left hand is placed on the head of a much smaller

figure, whose hands are in the attitude of adorati

en. It is facing
the ma lgure 2gibly with a halo surrounding the head and with

its side and in front. The main

figure may represent or , and ecould originally have Leen
placed adjacent to a dvarapila at the base of the Zorana of the

(4) Arch Neg 81L8 (1958-9)

3@
. L. ~ . P
iower portion of a figure seated crosslegged on a plain

pedestal, and wesring around the hips a belt decorated with

The bedy - is - eated naturalistically, the flesh firm and rounded,

Ne]
o

P
2z

describped on p.

wund is named has,

double-recessed square
indentations, apparently to hold the tenons of a series of such

carved slab

suggesting that mortar was net used for stone

-+

construction at that time.

".?;‘fs‘djer {(-/[/S A‘\d/ 'S‘
the  GHu aud 13K - (44,




1 Y

Y5 A

F e
the

aide:
)

Dk

oy

hie

L

9]

1 ing

o
SR

A

=

>3

[48!

o
=]

yrakane

A




agana, The pillars framing the figure differ from
those on the other columns, having a square cross-section, a
Fumbha vase on a lotus support and a band of decorstion across

the centre, consisting of a geometric motif within a beaded surround.

«1 pillar bases are found on sculptured steles from Nagar-
junakonda/“, where the attendant figures are conceived in the sanme
manner as we find here, but lack the gana figures more typical of

northern sculpture. The central band, however, is peculiar to

early Calukyan sculpture75.

Wiunticeti
Wunti hill, aslmost 2 kilometre »th of Shwédaungrara at Mrohaung

bricke, dressed stones and sculptures, was the

s Hindu shrine traditionally duilt in 976 A.D. by King

Pephyu, connected by marriage to the Simghacandra dynasty of
The shrine was dedicated to the female Wunti Wat, who

assisted the king in driving out the Shan whe inveded the country
from the northeast. The twe major sculptures from Wunti, statues

the medieval tradition of DBengal, can

probably be indentified with the Wunti Nat and would have Teen

installed at that time. {(pp. 278280 ). The remaining sculptures
belong to the older sityle and were possibly brought from the

Wethali arvea.{pp.2Go-h 293). The

when she ig said to have thwarted an inv

ion from Pegu aided by the

76 m

Mughals The shrine was then repaired, and typically, the

7% 5.0, Cangoly, op it pls. XVITI,KXXTX,XL.

e

75

e
v

.Lippe 5" AA Vol.XXXIV,h (1972) figs 8,12

e n . . - "
1% (1919) pt.1l,pp.52-53; Phayre On
R.B.Smart ,Burma Gaseteer - Akyab
r.63; Forchhamer, ARakan,pp.37-9

S5an Shwe Bu "Punti 1
the History of Araﬁan
District Vol A {(Rangoor
Mo. b7,

and pl.X¥VI,

4108
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n 1521 was

n on the reve

of an old plinth, itself origins

1ly us

o

o o~y
Irou

azainst a wall, at the entrance to

a shrine. The bagse had

0
!

addorsed, realistic elephant forequarters

at the cornerszs, of which traces

a long curling

VR 78 . .
the Pgilavas’®. The column base bl

=
i
[N

incorporates the main

elements of the shrine pror

™ 1 . o 23 e
Hlephant caryatlds,

E AR
the weight

79

- 1 - - - Ay .
are found at the base of Pallava ratnas

Y < ~
Monument
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broken at the top.

Votive stipa from base of Thingyain hill, Wethali.

Arch Neg 2171 (1920-21) Ref ASP 1921, p.19, present whereabo:

unknown.

- . - . ; i -
Paleographically assignable to @ aweut the 6th
this stiipa resembles the Kysuktaw examples. The round harmiks

is broken, and the middle and lower bases are missing. In 1975

girl base, near the stipa-shaped shrine at Thingvain-taung. Thres
similar bases have been collected and placed in the garden beyond

Thanlawadi monastery at Wethali.

Wtive gtipa from Mrohaung (Plate 1XTTa)

Arch Negs 2661, 2662 (1925-6) "A stone pillar to the W of the
Shitthaung temnle". Present wheresbouts unknown.

Broken at the top of the anda and with the lower base, il any,
missing, this is ddentical to those Tound at the older sites

but has on two sides, in the lower half of the anda, either &

two sides. The ftorana may represent in miniature

7

the main gateway or entrance to

prominent in Pagin architecturet02, The etfipg in relief, too
could signify the coruner stiipge placed above the base, like those

o

of the fourth and Tifth phases of the great stipa of 8ite III of
Nalanda, and later found also at Pagén103. The stéipa 1in relief
appears to be a miniature of this type, with a sguare stepped base,

no chattra and a bud finial. The torana is a cattya-arch shape,

with streamers (?) flving st the top, and has, surprisingly, a

102 opEp T, pp.2k8-9

tbid p.2ho
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n

left hend, are absent. The Gupta school soon impossd its asgthetic

rous sattention to correct representation of

Where no i

The relief depicti
may be connected 28

figures conceived slmost in the round, modelled from 1ife, and the

A new and more adition of Buddnist

appeared after the middle

Mahayana gained

ground, ztrengthened a firm link with Nalanda and monastic

centres in Bengal, notebly Mainamatil. Dominant image types of

Bihar and Bengal, modelled on the great standing image at Nilanda

and the Bodhgays Miravijaya vajrisana Buddhas, were copied at

Ve§311. The great Pala steles illustrati

Buddha”s early life, centred a

.\
3

ound the

reproduced in miniature andaogu plaques.

in Thatdn and Sriksétran art until the 9th century. From the end
of the 9th century this influcnce spread to Paghin, whose greatest
sculpture was to evolve from the Pala style.

13 came foo be S ag Umivercad gc‘/&"'ﬂ‘q b

o

aleo derived from the

, ~
/i e f‘,{qz, o

N

tvewnes Lo aqi g
N,

-

Asia, notably Srivijayas and

Central

types were initially used for local Bodhisattva

the court during the first half of the 8th century, no images of

the pericd connected with this cult have yet been uncovered. Contact



centuries. The adoption of the Theravada by the Burmans in the

rom

e of the 1ith century was soon reflected in Arakan, which

that time locked east rather than west for Buddhist inspirstion.

£ of Buddha Preachirg the Law (Plate 1XIIIa)

waung Museum, from the base of Selagirl, opposite Kyauktaw.

« T e o~ . < 5 ; - . “y {0 ) o oA 4
Sandstone, H. 0.6m, B.C.bm, W. 0.1bm; Arch Neg 269L(1925-6);

ting to identify the scene as the DT

104

We are reminded of X

representing the sested Buddha
ised. This : hlained

iamuni tradition. Az Gautama o} . T,

15 Candrasfiriya implored him to leave an image of himself.

The image was made with the right leg raised, as it was when

ne was about to depart. The ASama is onlgue T Roddlst Bri

i8]

The accournt

version we
which must ha
iconography )
seat of the . m), on

king to

~h & monk % while
ated by his so sits on a lowe Ly

manner
dharma preached g
entered the gion will te protected etc. Moreover,
in c¢h.1ll it iz stated that when the preacher, havin

the aglitra, leaves various miracles take




It may however repres one of the better-knewn incidents in
th e life of the Buddha, such as the conversion of Handa, a

favourite theme of both Gandharan and eariy Andhre art 100 ang

nence have been one cf a series

‘| [~y . - . +
105 {continued from previous page)
it: the form of the Buddha, or a Bodhisattva, cr a of

D

(=5 < Py
light, appears on the seat itself.ps the seat = known as t
of the law, the law is embodied in the preacher or the vision
seen on the seat. Therefore in the relief, e Jkyamani is
the embediment of the law, and appropriately performs the
dharmacakramdrs. It C ndrasiriya (= Devacandra) had th
Suvarnabhfsot tama when building the Mahimuni,
have known of the ion ceremony and have felt T
to conduct one of The tradition of the appearance of
Sakyanuni at Selagi - d have originally have been seen to
be one of the ensuing miracles. So,to0
cor untry"” in the la c
utra, for it is
?SC)me non-return T
WhCA Duroiselle discovered the relief, he ncoticed nearby
"three ornately carved pedestsls" which he thou
+ !
t

'
the "econversion of the

)

an be seen

o8¢ )
r3 in supreme and per ct en 1ght@rm€“u .

n

nt to be image
ne were to

o

o

o
OT

bases, aithough azes were smooth, N
found during our briet inspection of the site 1
ever, his description 3 ’ c

dharmascna, made (VT\WI&E‘“‘}/’ for the preaching
This may also be the
thrones' discovered
Jegs TTT (1009-10) anc

L W U [aF: \/‘6
Raw bawgyi ASE 1¢

£ guch
ation of the many "megalithic

etra, e.g. at Ledatpyin, Arch
in-ma-ko-wun-din mound, 35K of

£
end . 21-23 . A5T 926 w (e)
2Nnd DP.ci=ad Aol 16 O,y e,

and p.120; Arch Neg (1925-6); cf. the stone thronss
now at Mrohaung, abt —gyi-para, Arch Neg 8097 (1958-9).
T

j
™

The use of stone for
functions, in Burma,
tra dltlon.

sugpeasts that their Fuik“ist
sorbed into an colder megalithic

I.OE) (&l - T

See J.P.Vogel, "The Man in the Well and other Subjects Tllust'd

-
=, ) s . 4 . . 1 A~
at Nagirjunskonda" Revue des Arts Aeiatiques t.XI (Sept.l937)
Fal
1



in the round, and with an

models and not textual illustrations, were used. The perspective

ollows the early Ajap@é cenvention, as does the strangely abstract
treatment of architectural or landscape forms behind the figure5107
The Buddha has an elliptical prabhdvali, the hair consists of rows
of coils, slightly lowered over the forehead, and only a slight
cranial protruberance is noticed. The facial features are not Indiang

the nose is long and the lips full, and might broadly be described

The uttardsanga falls gracefully forward over the left shoulder

and an antaravasaka 1is apparent from the waist, exposing the knee

. The figure at the Buddha's feet is seated in a
riatural manner, legs loosely crossed with the knees raised, his left
hand reaching to the right upper arm. His head is bent back slightly
and his smile

with what he hears. Hiz

ornaments ars

lace, upper armbands and belt. The lobes of the ezrs are distended to

velow the shoulders with heavy earrinqslog

e.g. Ajantd cave 17, Buddha and Nanda from the antechamber; and
the famous toilet scene in R.G.Gupte and B.D. Mahajan, Aﬂnﬂ ta
and Ellora, pls. A & T

PR
[ 4] ho]

cf. TBoisselier, Kunst in Thailand (Fribourg 197h) pi. k2 and p.ye.

cf. the report on the Ngai-laco {near Yung-ch'ang, W.of the Mekong)
in the FHou Han sl ch.116, £.5 recto, referring to the customs

of the lst century A.D. "Their chieftains, who call themselves
kings, have earrings reasching down three inches below the
Dhoulders. Ag for ordinary persons, (their ears) reach only to
their shoulders." Luce noted that this trait was gest1«' of
5n?1u9nces from ®.India, see his "The Tan (97—132 A.D.; and the
Negai-lac" JBRS XIV, ii, p.116 and fn.o.
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ed Buddha in 1l7%nﬂﬁuara, from Thinkyit-taung (Plate LXVa)

; i s ~F
aung Museum, red sandstone, H.0.30m,

hough the upper portion of the face and backslab of this

is broken, enough detail remains tc¢ show that its workmanship is far

supe

i o
WY

it may be associated with the

flank the throne, and probably

T have not been able

112

ch the 6th century copper-plate was retrieved,

dha and PBrahma (two or three

Ve . 1. o [ \ gy - Ve
road shouldews, but the

gest that he was

rior Its provenance, the mound from

AT,

of the guesns of

may have followed Buddhism while their husbands were Hind

figure sits, in the usual rosition, on a sirngle lotus throne

e
i3
o
=
(SN
-t

e
D
=

o)
I
o
<
L
u
[
D
o

apparently carrying fly-whisks

| 3 v
heads are vizible, to

-~ LY
[N AT b 4 . 1, - P R W L4 MY . i LN
arrangement is alsce well-known at Sriksetralt?, The rendition
of Gurta models in the rounded face

P N Y - 3 Ead a !
nderstood foreshortening bhetrays

Jocal gculptor. The fingers and toes all of equal length,

e.g. the ‘
I - P
1927 pp.175-%
Southeast Aeia

AT
I

cacsket from Xhinba mound: Durciselle A/
T T T A ’
s, XXXVIT{4),XXXVIII(c). R

U Aung Thaw, Historical 57

I

ore
tes. .. s P.cde

ne sculpture
Arch Neg

nple AST 1910, »p.l
haw 1bid, .70
0

inor marks (Lo
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le May Culture Of
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242,

Letkhat-taung monastery; red sandstone, extant H. 0.16m.

briimisparéa-rudrd ,

devsa , is
indicated behind, and the seat is not decorated., Both the hands

and Test are crudely conceived, with the fingers and toes merely

3

“ ~

ines. Modelling of the Flegh is not attempted.

divided by straight

[}

- 1
The type is familiar at <W1<§etr51‘“

- Y e Goe . et
Headless Buddha in bhimispar@a-mudrd (Plate LXIVD)

Letkhat-taung monastery, red-grey sandstone, H.C.3m.
-
iiscent of Sriksetran sculpturs, the figure iz perforning
shiam7. e Y 2, AN A mdFE S A )T ey |y - rimAsenrad od e o
onumieparsa-mudra  and sitting in virasane  on an undecorated bhase
sharply indented arcund the middle. foreshadowing the drum-shapad

threnes of later Burmese art. The indented shape, was, in all
probability, an adaptation of the throne used by the Pyu kings

( boddha-pitha) known through its stylized depiction on the

obverse of early Pyu coins. Almost no attempt has been made to

the hands and feet, and the flesh is treated in z hard, angular mann

. . ~ - N

Buddhe in dharmacakra-mudrd  (Plate 1XVb)

Mrohaung Museum, from Letkhat-taung; red-grey sandstone. H.O.35m.
The upper part of the backslab and the face of this image are badly

damaged. What remains 1s the usual form of popular Buddha im

o

26,
seated on a plain straight slab, the hands crudely depicted,
"urning the wheel of the law". There is no trace of a garment, but a

ound halo 1s apparent behind the head.




Inscribed bronze Buddha image (Plate LXVIa)

i = Ths
3 - ¥ = =i T ”
Mrohaung Museum, "from Ve$3ilI".: H.0.21m.

)l

Pl
This crude and headless image, again concelved in the Sriksetran

ot

manner, sits in virdsana, the knees exceedingly wide-stretched,

1

the right hand in bhfimisparéa with

wgers of the same lengt

the left carrying an alms-bowl. The lires around the neck and the

garment, two lines from the l«ft shoulder across:the chest, arppear
to have been incised after casting. The vlain seat has an inscription,

almost entirely illegible, the first

stddham, and ye, with a tripartite ya ir the late 6th-

century manner.

Three seated Fuddhas (Plate LXVIc)

- i . - - PR 1 =1 - .
Mrohaung Museum "from an old stiupa E of the Ve5ill palace site

5

L P . - 1 -
Eteatite or whitish sandstone, H. 0,16tm, 0.24m, ©.19%nm.

.

This strange group, all seated in virdesonc and bhimisparba-mudrd

the neck are sharply
delineated but the body isg not covered by any garment. Fingers =and

.oes are all of the same length, slthough the feet are scarcely

nodelled. The hodies are conceived in a minimum of flat, almost

geometric planesg, only softening where absolutely necessary. All

lor . A P A I'e) ! ./ ’ .7 P
Lovl g el ; Are toussan AL {35800 vape (i Sne \\iq G

\ \ ' I :). " { - b 4 p - al
&3 f'.:{,} ) Tlg {,<1 &=5 »-\i_(‘,T a h !Dxﬁ/‘e a? At 0D uf”
H




2hl

Bronze Buddha image in Phimicparda

o~

U 4 7 o N N
Original provenance unrecorded,
7T ~ 0 Ty
e O UL J2m.
. P 3 T T e T s Sy
Only the second ©bronzz image from

3

wmudrd (Plate LXVIIL)

obably VeZalT; Mrohaung Museum

early period y found,

-

e
number from Sr}kgotral‘
there. The Buddha sits on a

ol

nosition, the rove fall-

proad, the features FPyu,

e as &
5 f2lling slightly in the
ntre forehead.
Colossal Buddha Tnmages
Accerding to Seckel, the ancient notion of the all-embracing
Budcdha, or Cosmocrator, inspired the production of cclossi in India,
Ceylon, Chine, Purma and e sevherell”,
As far as can be seen, the two

‘Y

(London

monumental tTerm
colossi., The figures are ¢

arved from an enormous block

little relief from

cr no

an example
a pound on the ¥ bank of
1929, pl.LI (e,f) and p.105

196L) p.iho.
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and inspiration to the devotee. In the absence of original hea
it is difficult to dats these sculptures. The use of virasang

however, may indicate some time between the 6th and 8+th centuries.

Cclossal Buddha at Thingyain-taung
ASR 1620-21, pp.18-19

This image was first discovered by San Shwe Bu and Duroiselle

within the stlpg-shaped shrine on Thingyain hill. They wrote:
Facing the corridor... is a large stone altar on which
rests an enormous stone Buddha, seated, and which

appears to be carved from only one block; the dome,
in coming down, has ashed the feet and the arms,
but the body is almosu 1ntact; the lower portion is
covered with debris; what can be secn of the figure
measures
h

‘3
.)

from the thigh to Jjust above the shoulders

o
where the neck is broken, four feet,

-

~ £
hree feet

5
D

+

3
gEey
s
*3

a
across the breast from shoulder to shoulder. Huge
blocks from the altar have Leen torn aways ard were
1 bleocks from the dome have more or
(=%

it not that smal
ilegs filled in t

> he spaces thus formed, the statue
would have fallen down itself.

The statue is in much the same state today, although treasure
hunters have attempted to gouge away part of the stomach.
Nan-U Image, Ve3alT.

ASB 1920-21, p.19; sandstone. {Plate LXITa

at Wethali. Tt is not perfectly preserved, as Duroiselle supposed,

in the late Mrohaung
style. As far as can be seen, the modelling of the body follows
that of the smaller early Buddha images. The square altar, in part

original, was made of brick

U 3

faced with sed masonry, shtepped
in three diminishing courses at the base and with three expanding

courses al the top. The statue is still in worship by the village

/.
3
el
o
e}

people, w from time to time repair the shed erected over it.
Its function was probably the same as that of the massive image

opposite the gate of the Pyu capital, described in the Mo shu {ch.X):
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A great image seated in the open air, over s

hundred feet high., and as white as snow.....

If two persons go to law with each other, the

king at once orders them to burn incense in front of the
great image and ponder their faults: whereupon

each of them withdraws. If a disaster should

occur, or a pestilence, or war, or a disturbance,

the king also burns incense Pﬂ cing the great

image, repents of his transgressions, and

takes the blame on himself.l18

Bronze Buddha under the Bodhi Tree.

",

(Plate TXVIIT

a)
e

Mrohaung Museum, "from Wethali"; bronze, total H.0.265m.; H. of
Buddha .1L5m; Arch Neg 13663 (1967-68).
Here the standing Buddha has a detachable prabh*vaoi of some
interest. In the centre is a Bodhi tree surrounded by a beaded
border from which stylized flames issue. The apex is surrounded
by a flaming cakra on a pedestal, flanked by two birds at the base.
Four rings attached behind the base indicate that the image was
intended to be f tec a wall., The figure itself is gquite .
The left arm is broken at the elbow, and the right hand is raiged
in vitarkamudrd. the folds of the inner and outer garments are
scarcely indicated at the front, and ! ind, the robe falls to-

wards the ankles.

a
el

conical at the top,

2N

119

~

ksetra

9

r
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= Ui

. An almost identical Buddha fig

the Paharpur excavations. Dikshit noted at th

double proﬁ\
-

uberance, slightly

shape guite common in the later art of

ure was found during

e time that Faharpur

was not the centre of a bronze making industry, and both images
were probably iwmported from the Mainamatl region. Over 100 images
118 A gimilar passage is also found in the New T7ang History; see
G.H.Luce, "The Ancient Pyu' JBRS XXVII, p.251
110 N ) 3 - P
Y9 of. Arch Neg 969 (1911-12) "Bronze seated Buddha with elaborate
reredos recovered from the terrace of Bawbawgyl.' AST
1911-12, gp.lhz—).



with similar distinctive treatment of the prabhivall were

N

at the Salban Vihars excavations. Rashid has dated

those with cruder treatment of the figures in the 8th con+ury120

and our image must have been imported at about the time of

Anandacaridra. Another Mah&yanist image from Pegu, alsoc in the
Mainamati style may have come there through Arakan?

Standing Buddha (Plate LXVIITa)

Mrohaung Museum

Fine whitish sandstone or shsale; total H.0.3%5m, H.of figure 0.26m.
This unusnal figure stylistically belongs to a group includi

Gamgd and Vignu (below pp. 27277, 283f.) The Buddha stands rigidly

erect, feet pointing forward, his left hand raised in abhayamudrd,
the right outstretched below in varamudria, The folds of the inner

and cuter garments are indicated only at the neck, around the

wrists, the waist and above the ankles, where the garments can
scarcely be distinguiched from one another; the stiff, rather squat

Lody appears beneath the robes in the nu gsexu? manner. Behind

is a plain oval halo, decorated with an attempt at ormate floral

arabesgues re arnath. The style, however, is far
removed from Sarnath, and must have reached Arakan via Nalanda.
The facial features, half-closed =longated eyes, eyebrows meeting

sharply at the middle, and the curved smile, are a

From the relic chamber of Shwemawdaw
re of a two-armed Bodhisattva

Jsana on a double lotus stalk
des. Total H. 7.25 in.+. Bettom
' 14 iagdrw within a disc
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an arc rormed by the bottom hemline, a tendency neted by Griswol

—~

in Nalanda sculptures of the Tth century, and in copies in con-
- - 2 ey - s . . y
temporary Dvaravatl art!22, Here, unlike the majority of thes

images, the left,{not the right) hand is in abhayamudrd and th

other hand does nct hold the robe. The solid proportions and sbs

of any attempt at drapery sugg

ests that cur image was based on

the stucco tradition at Kilanda AJduring the late Tth and early

Crowned bronze image from Wethali (Plates LXIX-LXX)

chaung Museum, from a ruined stupa B of Thinkyitsw; H. G, 4om.

Bronze, cire perduz,

i /
The crowne quddg') ‘um.jc rep rcsiméi, wvz..or%vn e (‘\"IS'\ 30 /'ﬂ:&&" aeyd

ot
n

Lov oo, NP oo .
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goverciqmly .
3
They first appear in ths
Pala stele of Bihar and Bengal, in bhlimisparamudriZ and vajrdsana
122 "Imported Images and the Nature of C“pving in the Art of Siam"

Essays Offered to G.H.Luce....Vol.1I,p.70. Griswold sugge

1 o -
that “all Nglanda
statue that was a

. of this byhp are coples of one si
spicuous object of worship at the ren

erce

Eih

sted

ngle
owned

Indian seat of lea; perhaps the 80' tall copper figure of
the Buddha standi ght which Hsllan-tsang saw in the =ix-

5toried pavilion

123 c.f' QJTW

Zimme*, op ¢it Vol I1I, - ; Weiner,"From Gupta to Fa
sculpture” ,44 XXV ,p.179. The same

until today, the most notar
images in the nich i

Ananda temple at Pagin (c.1105

sea, e.g., OBEP, 295, 296a etc. The stan
these images is i noticed at VeddlI, through which Fal

D

influence may hav d PagAn.

"Le

Son Origine Indienne:3ak)
Vol.28 (1928) pp.153-2

model served Burmese scul
o series being the standing Buddha

1a
pture

s

ALD.
ce of

3 le



symoolising the enlightenment, and surrounded by scenes of the

Buddha's earthly life. In these, as at Ve8ilI, the ornaments are

limited to the crown, necklaces and earrinp.l . This is one of

the most impressive sculptures in the Ve§31I collection, both

ure

technically and iconographically. Conceived in the round, the fi

Jg

sits in vagjrasara , in the attitude of Maravijaya, on an undecorated
throne sharply waisted around the centre. The stipa-shaped smocott
usniga, surmounted by a jewel in the shape of a lotus bud, is
surrounded by a five-pointed crown with short ribbons rising behind
The fillet at the base is beaded, and the intact triangular projections
are decorated with flcral motifs. The earrings take the form of
four-petalled flowers, and two necklaces zre worn, one beaded, around
the neck, the other over the chest, a wide band beaded on either

side and hung with jewels. Identical crowns, necklaces and earrings

are common among the illustrations in the Cambridge University MO

-
4
—
N
[ea}

of the Astasdhasrika Prajfidparamitd copied in 1015 A.D.*“°. Each

of the shoulders has three flames, seemingly emitting from the flesn.

125 ».D.Bane i

rji, Eastern Indian School of Medieval Sculpture
(Delhi 1933) p.8

n
6 ané pls.XVITIs,XXTTb,c.

.
Foucher, Etuds sur 1'Iconogrophie bouddhique de 1'Inde
pt.1, Cat.l, pp. 89-206.

fagie

127

"lames issuing from the shoulders of Buddha images indicate
contact with the tradition of the Near and Middle East,
and are found most frequertly in Worthwest Indian and
Southern Chinese %cu;ntures. cf 7hid Cat.l, No.31 and
pt.III, 6, "Buddha image in.China', illustrating, according to

Foucher "Avalokitedvara in the
dhyanamudra, monk's robes, i

4

shoulders and elbows

usnisa, flames Trom the head,

153}

.
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Unlike Pala sculpture, the ornamentation, though impressive,
does not overwhelm the figure.

The face is remarkable in that in photographs it appear

&

)

to be toc large for the body, but when viewed from below (the

atue was obviously intended to be regarded in this way) !

iy
e
Ui
[ N
n

not noticesble. In profile it can be seen that the model was not

- 1

Indian, but a new racial type. A photograph taken of a woman living

. . s e A~ ) . . ~
in Wethali in 1974 shows identical features: high forehead, lonz

kw}

nose, hooded eyes, protruding lips and a prominent chin. However,
most othsr people in the village did net have these characteristics
(although long noses are more freguent among Arakanese than among
Burmese) but I was not able to ascertain whether the woman came

£

from one of the hill tribeg, possibly theSalk . The Tinely-etched

eyebrows, almost meeting at the centre, large downcast eves and

6]

light smile recall the sculpture of Nilanda, although the modelling
of the body is much softer than is usual in Pala art. Here, the
nands and feet are so fluid as to appear boneless. Again, the

' the proportions,

especially of the torso, with its broad chest and fine waist.

obviously made in Arakan, prcvides evidence of

a flourishing school of large-scale bronze-casting. The iconcgraphy

was probably based on an illustrated manuscript similar to the

™

Cambridge “oVasanaorv&a Prajhaparemitd. The treatment of the facial

~

7 . .
features (altheough not the features thems

ves ), the ornaments and
tne proportions could all be easily copied from such a source,
but the more life-like face and flesh and the strange rendition of

the robes are local innovations, not dependent on any Indian



251, K
The rendition of the monk's rcbes, by comparison, is sketchy,
having been merely incised in after casting. The sanghati is
folded and laid over the left shoulder in the manner of many
seated Puddha images of the Pala period, but also found in the

Dvaravat art of the 8th-9th centuries!?®. The uttarasahgha

is denoted by a single curve at the waist and double lines above

us
0

the ankles. In the crevice below the point where the leg:

L

ross
is an indistinct design, which could either represent a vajra
or the folds of the garment. At the back of the image, although
the necklaces are continued, there ig no indication of garments
at all. This suggests that this was one of the first crowned
Buddhas en rownde bosse, assuming that the immediate prototypes
were Pala stone reliefs. Bronze, as Gri sweld has pointed out
invites en ronde bossel??.

"

The "Eight Scene" Plagues (Plates LXXIT-LXXIIT)

Three plagues in Arakan representing the scenes of the great
miracles are known to me. As Gordon Luce has so admirably

. " . 30 o . -
anzlysed their form and Iunctlon13’, they will be discussed

only briefly here. The earliest examples in Burma are terracotta

-

o -

plaques from Sriksetra, but those from Pagin and Arakan are made

of andaju, translated by Luce as dolomite, but identified by

128 or. A.B.Griswold, "Imported IMages and the Nature of Copying
in the Art of Siam" in FEssays Offered to G.H.Luce... Vol.II
p.%0, fn 8; J.Bois=elier, op cit pls.48,49 and p.226.

129 ’

130 oppp 1, pp.14B-153, II pp.58-67,IIT pls.69-Th, Lo0-L06
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Lowry as steatitel3! yhich occurs,

according

to Chhibber, mainly

in the Arakan-Naga region and the Myitkyina dist

possible that these plaques were manuf

2y

actured in

1

ietl32. 1t

-~

e5all

T
Lo

by the

9th-10th centuries, as they develop themes already apparent in

arlier Pyu and Mon examples. The latest of the

compares with the best from Pagin
12th centuries.

Broken plaque from Ved3lI. (Plate
Private collection, Mrohaung

Steatite, Base 0.13m, H.0.20m

Broken along the left gide, head of Buddha missing

\rakan

, dating around the

L¥%Tz)

earliest of the plaques, as the lotus throne

architectural triratha projection in the manner

early Burmese terraccotta counterpar
the central figure enthroned within the Bod

(and in all later examples) is rep

can be

Jaced by t
ised reredo

identified

cetiya
PARINIRVANA
standing Buddha BUDDHA

NALAGIRI ELEPHANT

pralambasans

PARTLEYYAKA

13V Burmese Art (London 19T7h) No.

—
(o]
N

=

o

I
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jay]

V)

6]

%
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MARAVIJSAYA

I

ts, altho

éd,_]a

o
54 &

as ;i

of their

temple,

of Burma (London 1934) p.2kLs

specimens
11th and
“erhaps the

a cimple

he pipal tree.

M
Lon
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and

which h

ehin

O
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motifs under the double lotus throne, a

development also noticed in the early Pagin terracottas. Behind

the Buddha Maravijaya can be seen a flaming halo and backrest of the

PARINIRYANA

Pipal
NALAGIRT DESCENT FROM TAVATIMGHR
Standing Buddha,? elephant ,BUDDIA Standing Buddha flanked by
MARAVTIJAYA indistinct figures
FIRST SERMON VAAKAPATTHARTYA
seated, dharmacakramudrd seated, dharmacakramidri

PARTLEYYAKA RETREAT NATIVITY
pralambarndsana, holding Babe, standing Maya, Pajapati

bowl

The treatment is rather coarse mass manufacture.

Ten scenes and seven sites

Private collection, Mrohaung, "from

- g
0.13m, H.0.2m.

Broken st the top right and cracked at lower right.

This compares with the most complex and most beautiful of the later

Pagin "ondogu" plagues, and apart from all the earlier scenes in-



corporates
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Bo

outer branches

25k

a number of important new additions.
the cetiya-Parinirvaya, a figure on either side waving palm
ds, and two pots holding flowers by the bed.
assault of Mara, one of his besutiful daughters flies at
top left, while four scldiers of his army attack under

of the pipal tree

dhisattva on a lotus stands on either side of the central
geven weeks cf the fast, according to the later Jataka
icn, are depicted in a ntral cclumn. Following Luce, we
y these

In the upper tier, twoc standing Buddha figures, mudrds
indistinct, refer to the second week, when he gazed NE at
his seat under the Bodhi iree, and the third week, which
he spent pacing up and down the Jewelled Walk N of the
Bodhi tree.

The middle tier at the left (right of the central figure)
the first week, seated in meditstion, and at the right,
the fourth week, spent in the Hcouse of Gems, NW of the
Bodhi ftree, meditating on the Abhidharmma.

in the lower tier, right of the central figure, a seated
Fuddha carries a bowl - either Sujata's offering, E of
the Rodhi tree, on the eve of the lightenment, or
Tapussa and Bhallika's offering, £ of the Bodhi tree, at
the end of the seven weeks. On the other side, the Buddha

1

under MMu

cal inda N3

pege)

of the Bodhi tree in t

who protected the Buddha from

he gixth week.
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{5) Below the outer column an extra figure i1s added at either

ide. On the left, the Fast, with two Devas distilling

ambrosia near the ears; and on the right, the Buddha seated
in Dhyana under the hoods of the Mucalinda Niga , a scene

already shown on the middle tier, lower left (cf OBEP III,

——~
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stalk and is supported by

Sravasti, but never on Indian

(7) The upper part of the base of  the

Py o . . Ty o A v Frpun DT b4 o 3 7 119
Tiguresz, probably the Agaafavakas, 3iriputtz and Mogallana,
& T 23

along with the usual alephant/lion/vyila figures.

(8) The lower base now includes seven auspicious signs,
reminiscent of the royal saptaratrna. The two af the le
indistinct, the third a prancing horse, followed by the
dharmacakra flanked by deer, a walking elephant, a Srivataa,
and a seated figure with ons hand upraised, posgsibly re-
rresenting a minister.

The four remaining outer scenes, clockwise from the top right,

are th

4]

atifsa, the Yamakapdtihiriya, Nativity

and the Parileyyaka, the remaining two having been lost.

Jatd Lokanitha (Plate LXXYITs)

, "from Wethali'.

the only Avalokite8vara image yet

09

133 p.D.Banerji, op eit pl.XXIXb,
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found Arakan, although similar statues

are

known from

Seated on a double lotus throne in lalitasana, he holds a lotus,
now absent, in his left hand, and performs varadamudrd with the

other. The

the b

weller

Vs oG

proporticons

comparable crowned Buddhs

feature is

interesting

for the wvertical mark on the forehead, the s
left shoulder, and a dot on the right hand.

glso found in the Cambridge M

i3

headdress

r‘\r

Bronze, H. 0.17m.

ey
¥
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unusual example

zach hoof of which

another,

«\HV

from Wethali, with

XX

ol L

i
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and general
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Foucher!

"
Lokanathah .

TTTb)

man on &

figure, while

the mahdbhiniskramana scene, the Great Departure from the palace. The
: .
figurs on the horse is the future Buddha, attended by the groom

Chandaka. The four figures holding the hooves are the devas who
carried the horse through the sky lest there be any noise. The

all slant backward, of

o1 & rectangular bas omevwhat

ey

composition, a

scene lidentical to this

movement, and the

danmaged.

is found among

Jataka



conception and extreme

attendant {igures are extremely elon

east, rather than the west, for

Tee SuUry

also reats

Do

DU‘UL

28T%vara on Wuntitsung (Plate LYXIV)

Altho U"fl extreme LY wWea thered,

- oy £ 4Ty T~ A 3 vy e
a Torm of the Podhisattva

grdhaparyatkisana  on a by a couchant lion.

No trace garments remains, strange is
at the top and s Poth rest

with stylized lctus buds and camaras (7 ) rising behind on either

135

136

ARy . N ; 3T o3 -

b , ali,o. in Bhattacharya,The Indian Buddhist ”
(Calecutta 1968) pp.llé—lLT, and i 01 (Vvagisvara in the Indian
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forms are depicted in the Cambridge MS
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Other images have been
Ratnagiri, Cuttack dist, Orissal®? and at Chittagong 44 The

ig the Tantric Buddhist counterpart of the Brahmanical

B Py > W1 Tvr cSms T o 2 N
ith whom she shares a remarkably similar icon-

cgraphy . We have Tantric Buddhisnm
in Arakan. Anan& candra's inclusion of "Cundi and others, according to
power' aleng with the Buddha and Bodhisattvas is significant in that

he was the first, and perhaps the king of

this form of the religion. The absence cof Tantri

assemblage supports this view. However, Cunda ig

female deities represented on steles from Harikela socn after the

i}

fall of Anandacandra's dynssty, described below.

rporated into Budd

o

g Vasundharia. No image of

said to be propitiated ther:

- ©
im age 05

in 1920 discovered at Anbaung the

Vasundhara, cor mothner earth,

£

front of

her breast; this igs, so far as 1 can remember, the

R U NP . A Sy Tena c ats S m N e
acious goddesg as yet founa in Burma; she is ofter

A.Foucher op eit App.1 No,58 and App,2, No.3Z2.

. . b o 1o .
o Syneretistic Tcons' J.N.Bane

KXAVT, 1/2 (197h) p.9k; K.P.K.Whittaker "A Buddhist Spell i
Major New series, Vol X,pf.l,pp.9-22. Jun-tei (sSkt. Cupdi /Cundi/
Cunds) is believed by th~ = the same as Durga or C

Tndian mythology. See Alica Getty,The Gods of Northern Buddhiem, v.9%

15 N " N - }
14> p.Bhattacharya, "An ApIltakuci Image from Kagajipura, Banglade
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1ip of Vasudeva, hero-deity of the

by the Gupta emperors, zained ready

N o e A s
to emulate the gloricus imperial

mest frequent zculptural form was the

med 8thanakamiarti,

the resting on the heads of the Jyudhapurugas,
. M . " " . T . 5 . s
weapons , conforming 22 widharmottara descriphion,

In the Tth century,

apparent in the

miirti,

luence and the

formation of a national style. After the Tth century., no new

miArtis, or indesd notsble

e e .
caabBiul and Harihara
ke

dynasty no

vhase of uence coeval with

d"n{ sty.

N . o T e T
from Wantitasung. (Plate LXXVe)

,51lm. from base of

o L rom

5 Vann
the Ve&ali

areaz at any time after the 8th century. The figure is worn, hesa

at the elbows. A substant

and the upper two arms have

+ oy
Lernon
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indicates that it was once inse
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in the best tradition of the CGupia
sculpture. The fecial feabures are treated in the manner of Mathursa

art of the 5th century: thinly

e
FOWS

style "a tuming inward, an ability to communicate high

mpares with the well-known Vispu from

Mathur&:‘ >, the kiritamakuta, by which we iden

ify the god, is
restrained. Below it, the hair is indicated by styvliized squares in
front, gradually becoming rectangular towards the ears. Behind the

iy

ears are two rows of three ringlets, the texture of the hair indic-

ated in fine gradaticns. The

decorated with an alternating oval/square pattern within beaded

borders, a common Guapta convention. This 1s surmounted by

patra=-patia protruberances,

one at e

centre

worn, but

scrolls on each side above.

iz marked by

3]

simple band of enclosed squares, after which the

inward, to be surmounted by = plain

sauare band, This time within a

broken, is plain and was probably flat.
3 I I »

more developed, highly
. » oy . v~ ke " K N G
version can be geen ot .. The Vigpus of the

similar but straight-sided

[
(a1
[aes

N - v
Gupta

National

N R SR L s 5
Limmer, Art O VLN



T B e Sy st oo A vy . 3 i <4

In Khmer sculpture of the late 6Lth century, we find an almost

S mrey v . 5 Ny 3 L Do 1 5 e vy v 1 . I YR S 1Y -
exact counterpart, not in the Kirifomekutas of Vigpu, which are usually

and undeccorated, but in the crowns of RBod

surnounted

+ . Ry
‘«Vr'““ z)(.lft\"l(/\

decorated but no doubt deriving from

the sa

royal

HTﬁ

cund

T o - - - - S, R
L, DUUT appsars To sandstone.

A
1

The shape and size of this slab indicates that it was originally

The figure, erect

oval halo remain.

broken, attributes. The

next pair joined to

'
%)
.

roare

is easzy and well-composed

&

wire Préangkorienne (Ascon

—
(@]
[e2}

forms of crowns, for both gods snd kings
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Note


design was found on the reverse of the stone, in

- - o 2 r} N ) 1 - v e b i -~ B a1t vy
the lower right hand secticn. Tt appears to represent a sprouting
R TPE S SO - - + Y s - e E =3 oy
Lotus rhizome, an eternal theme in Indian arnd Southeast Asian

art, symbclizing the impregnation of water by the heat of the
sun teo produce 1ife on earthl®s, 2 vassage from the V*Qnu—

dhaymottara  shows Visnu ,¢ the embodiment of this eternal

i

«..know that the conch in the hand of 16
the cakra to be the air and the gada of that

-he haat and Lotus vlaced in ti
the water., These chief elements
1it up, = Hari

-l

are soon spl

tion ¢f the sculptor was

concept of Visnu as preserver of the stability of the

already anticipated in the head of Visnpu in the Mrohaung Museum,

is now complete.

668 ALD, R,

R ) e 7 P -
Tarasithavs T Mamalla (e, 6

s of A.K.Coomarsaswamy, t!

theme iz beloved of all follower
that of F.D.K.RBosech in his

comprehensive exposition bheing
dﬁﬁﬁg“”bh on The Golden Germ (The Hague 1960).

Vignudharmottara, TIT,%5 Kramrisch's *
Lo th text, the earth goddess
the god, a detail




or of Tharmavijaya (c. 656-692 A.D.). Pallavs influence in the
sculpture of the Malay peninsula and Thailand at this time is well-
known. However, these images do not adhere to the Pallava formula

with the zame precisicon as the Arakan example, which was not subject
5 J

to the stimialating influence of the east-west trade route to the

Small Visnu image at Wethali. (Plate LXXI¥c)

From Shwedaunggyi, now at the house of U "an Tha Hla in Wethali
village.

Red sandstone; H. 0.25m.

This weathered image, now headless and with the upper arms broken
at the elbows, has s tenon beneath indicating that it was made to
fit into a niche. The lower hands rest on two cylindrical shapes
reaching tc mid-thigh. From the photograph it appears that the
cbiect fto the

the smoother schape to the left was presumably the gad&. The treatment

dy and the garments iz similar fto that of the massive
Visnu  and places the image in the {irst half of the Tth century.
Late image of Vispu (Plate LXXIXa)
Mrohaung Musewr, original provenance unknown.

Sandstone; figure and attributes now limed and pain H. .. h0m.

,
g
o

.

is the best preserved of the series, only the upper arms

An ellintical undecorated prabhdvali is behind the head. The

god's right hand rests on a cakra with a floral motif within, supported

QJ

-~

by a stambha with a square base and rounded capital, the left on a

gada  with a lo

a body of diminishing coils and a ring at

the top. The crnaments are far more elaborate than those of garlier

ef S.J.0"Connor, Hindu Gods of Feninsula Siam, {(Asconz 1972) Ch.IV
¥y o ;



e curved type, the thre

o0
bl

-pointe

decorated with a row of tear

W =

the bedy decorated

with successive rowe of

The scarves formerly
arcand the waist have been replaced by ornate bands; and the

Iy

vagPopavita Talls from the left shoulder arcund

e vanamdld is looped twice, between the hivps

n4

right thigh around the left knee. 'The garmnent

W

although attenmpts have been made to

are sharply defined, the arched eyebrows meeting in the middle,
eyes slanting and half{ closed, the centre ridg

in a point, and the thin lips curved in a smile.

proportions of the earlier images have been forgotten. The hezd is

Wnile the imaze ig basically dependent on earlier forms, a

new wave of Northern influence is

features and elliptical prabhivali can be traced to the art of
Y¥alandi during the late Tth and early 0th centuries. The hard

surfaces and elaborate ornamentation sre Pala art

- ,
QJ“ V’f Wl v F, D7 adk f;\ & WLimg (’j Lg*(‘)(i . ,

A number of fragmentary images found in the Mrohaung Museum found
at #dethall probhab also represent Visnu and will be included here.
{1} Red sandstone, C.16m nigh, headless torso, originally four-
armed bub upper arms broker, as ususl at the elbows; legs below the

knees are missing. The body is well-proportioned, with flesh

gently contoured. [ .k



remains of a mitre and an ornate earring in the form of a coil.
The mitre is similar in form to that of the large head from Ve331T,

but there are traces of decoration sll over. Again, the face is well-

that the image was to be placed in a niche. Two pairs of fest

all that remains of the imege. Tn the original centre, the larger pair,

sht ahead, show that the central figure was stand

in somapddasthdnaka on a crudely depicted lotus,

divinity. To his right, a much smaller pair of feet in the same
position, with traces behind the legs of ithe usual garment, renderad
in the rigid fas of . A similar figure was

probably represented on the other side. The similarity with the

. <ra

massive Vi

]

pu image at Wethali (pi.L¥X¥XVIITa) and the script on the base

ol

(unfortunately undecirherable) places this sculpture at the end of

|4
£

5

the Tth or beginning of the 8th century (pl. XXXC).

-
&

Saivite Images

N . . . -, g
Although the Candra kings were reputed to be descendents of Isa ,

DAY

aivite remains are few. The pogsible Saivite connotations of

x

&

+

the colin motifs have been discussed in the previous chapter. Fo
. . . N & 7. i
anthropomorphic reprecentationg of Siva nor Siva liflgas have been

found, but the shape of some of the votive stiipas suggests that they

may be recut liMgas. The possible existence of at least one early

It
i)

Siva temple, however, is borne cut by a high relief sculpture of

&a, the companion of Siva , often depicted at the entrance
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PuvanJO +traditions of HNa

depicted like Siva,
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with a jatdmakuta, with a plain band over the
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Mahamuni . From either side of head
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of flames!”". The left car has a

shape from wnich falls

The other earring,

and hag a stylized
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A.Viennot, Fluviales

anc¢u~ures de 1'Inde {(Paris 19€4) pp.61-2. The
vhileosophy of this placement bezen discussed by H
Ganga w. Yamune - Zur symbolischen Bedeutung der Flu
indischen Tempeln (Wiesbaden 1972) pp.T31T.
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Stietencron,

Ftinen an

Gopinatha-Rao op cit IT, 2 pp. hk55-450

- . + - jou - 4 e . o - - .
¢.z. of, Dupont, op ¢t pl.Xla "m&te Au Hari-Hara' and the Mahzmuni
Bodhisattva illus. at pl.XJVTTI Interestingly, the uswmiga has a
crescent in fronty cf, too the roua,h ing Lokapala figure.
e, Sivaramamurti, "Geograrphical and Chronological Factors in

. + ‘ 7 - . - 3

Tndian Iconography" Ancient India Ho.6 (Jan 1950) p.53 & figs.
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hort pleated tunic, tied at the waist

seems to be an alfterthought, reminiscent cof the Vispu images and

more conventionally dressed guardians. This ftype of stume is worn

y guardian images from a very early pericd, and probably was copiled
. . - n 175
Trom the dress of temple guards at the time .
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but has become a formula

«2 posture and the unrelieved curves
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Rrahm . Gods in Burma,pl.¥VIIT

A 3 - ) y 1) NEGE TOOE Y e Toime DT R amA en [
Arch Neg 2174 (192u—?¢); 2605 (1925-6); Luce, OBEP I, p.213 and fn.65.
This fragment consists only of the lower half

standing in ﬁluuhaﬂana with

placed over a couchanty

animal, head to right,.identified by Duroiselle as Mahisasura , the

i . 3 ' ¥ % : Y o} - vy o
in the back of the demon. The sculpture is

in proportion to the legs indicates that it

ia Early Buddhist Rock Ter London 1972) pl.23,

R 727

Guardians at Pitalkhorsa Vi

WFrg TV ‘rea 50 B.CL)
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was wide enough to accommodate s multiplicity of arms. The

socle has an unusual lotus throne carved under the figure itself

image was originally placed in a niche.

An almost identical fragment, slightly better preserved and

a

with eight arms, was found at Rangamati on the 0ld Bengal-Arakan

. ) . - 176 . . .y
road, and has been dated in the Tth century‘7°. Ariother inscribed

image from West

also belongs to the same pericd, but lacks

o

; . ) 7 s .
the wvitality of the other Mculpturesl7’. This particular form of

—

India, and the

the Mahisamardininmirti is rarely found in South

Vefdll sculpbure illustrates the thrust of the cult eastwards in

about the Tth century.

1T from Wethali.

R L R R s B 1 T - -
1974 "benind a hill in NE Wethali'; H.0.16m; Fase 0.09m.

only the cutline of the

However, it can Dbe seen that it
was beautifully carved, the eight-armed figure in the same position

as the previous sculpture, the at
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es neatly d
the rounded baczslab.

Two Durgd images from Wuntitawg. (Plate LXXIb)

o~

a) Durga , now at the Mrohaung Museum.

LA

Vorchhemmer, op ¢it ».28; "A stone slab, 3'" high and 2 hroad,

of a bull,

r7e

o T ey e ", s A
Capt. Laye xd, The An

cient Pﬁtv of Zanconapuri Now Called
2y 3.R.Das, "A Black Stone Image from

s from Bangladesh J4
5L-55 and pl.l; NW.B.Sanyal, Ann. Report of
&

Rungamutty'  JASB 1853
Chirurti (Murshidabad, west Bengal )" JASB Lth series, Vol X
1% b {1968) vp.70, 71 and pls. I,TT.
177 1. Rahman, "Three Mahisamardinl Tmage sh" JAS
11:

-

Fangladesh 1974, pp.
the

i

Vavendra Research Society 1931-2 (Rzjshahi 1933) p.12 and Plate.



was wide enough to accommodate a multiplicity of arms. The
socle has an unusual lotus throne carved under the figure itself
leaving the sides plain. A tenon beneath this shows that the
ge was originally placed in a niche.

An almost identical fragment, slightly better preserved znd
with eight arms, was found at Rangamati on the old Bengal-Arakan

road, and has been dated in the 7th century175. Ancother inscribed

of the other sculptures . This ticule form of

the Mah WSdm"PdlnT drti  i1s rarely found in South India, and the

b LISy

et g L 1 ol 1. 1 . - N b I 2
Vezall sculpture illustrat the thrust of the cult eastwards in

Grey sandstone: Mrohaung Museum, Toun uring the wet season of
.on . oo . ; - 1) ~ -
1974 "pehind a hill in NE Wethali'; H.0.16m; Base 0.09m.

only the cutline of the figure. liowever, it can be seen that it

was beautifully carved, the eight-armed figure in the same position
as the previous sculpture, the attributes neatly depicted within
e rounded bacrslab.

Two Durgi images from Wuntiteung. (Plate LXXIb)

(2) Durgd , now =zt the Mrchaung Museum.

, i ; P " P B BNl ST - on
Forchhemmer, op eit 1.38; "A stone slab, 3'4" high and 2'8" broad,

Capt. Layard, "The Ancient City of Hansonapuri Now Call
Rungamutty " 853: S.R.Das, "A Black Stone Image from
Chirarti tabad, West Bengal)" JASB Lth series, Vol X
1% b (1968) vp.70, 71 and pls. I,1T.
M.Rahman, "lhree Mahisemardinl Images from Bang lahe‘n JAD
Banglﬂaen% 1974, pp.154=55 =nd pl.l; N.B.Sanyal, Ann. Re port of
the Varendra Regsearch Societ; 3

177

31-2 (Rajshahi 193’%) p.12 and Plate.
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1.1 and ».12; Arch Neg 4352 (10h0-41)

thick unorname backslab, rounded at the top, the
stands rigidly erect, arms held stiffly by her sides, wearing

only a plain neckband and a lower garment.

feet is a running horse. To her

o
M
=
e}
n
]
<
e.) i
o

hana appears to be the multi-faced Karttikeya riding on

his peacock; at her right, resplendent on a drum-shaped throne

-

he middle, sits her consort Ziva

(o)
ot

which bulges arcund , in rdja-

<

11ldsana with a conical headdress, his only garment a flap between

is similarly conceived to the image of Sarvvani, inscribed by Queen
Prabhavati, wife of Deva-khadga in the late Tth century, and found
28

south of Comillal”8. Sarwinl also stands erect, but on a lion,
in an identical costunme, bubt with eight arns and flanked by iwo

female attendants. Our image is a 1o this forn

Ccen qu'm

ract on Arakan before the Buddhist revival of the 11lth century. It does

not conform to any known dhyana  but Bhattasali remarked that Dur

J\

Pencal followesd e sart i eul g iipadia ‘hich we
SETEA OLiowaa Some particular ollD astra which we

. R ; . nl79
have not been able to recover. 17¢

(v) Durgd, in situ on Wuntitaung.
Qo

Forchhammer p.38 "... a stone siazb 27

figures are cut ocut in demi-relief: the central and

N -~ p e o ~T Y 4 K P S S I 2 Y A : 1 G o + —
a simple dress around the loins; the hailr io bound in a knowWw on top
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of the head; the face is well-rounded, the nose prominent, the eyes

straight, the cheekbones protruding; nc other characteristics can be
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surface of the stone being much ercded by exposure.
To the right is a male figure, only a foot high; the left leg is bent

=) D, ja= 5 < b
the left hand rests on the knee, the outstretched arm bearirg the

a horse. To the left of the central figure is a female figure, somewhat

features identical with its neighbour, beneatt
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its feet is a winged creature in flying attitude, with a human bcdy

and a monkey's head; the hands are joined over the breast in the

ASB 19Lk0o-b1, pl.1 and p.12; Arch Neg 4352 (19Lo-L1)

The bull which Forchhammer saw under the central fig

-~
a standing elephant; his horse under the Siva figure

and has now broken beyond recognition. In other respects, the sculpture

is almost identical te the former, but the

ha fomgle
PRy A x_A.‘a.--u

>-<

garment worn by t
figure reaches to the ankles and the headdresses are higher. Both

o

have originally belonged to the Hindu temple con Wuntitaung, traditionally

w
o
[
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we been built by King Pephyu of the Simghacandra. “vmasty
of Ve8alI in . S335 (976 A.D.) and dedicated to the worship of the

» - . RN A N ¥~ ¥ . .
female Wunti Wat who aided him in defeating the Shan invasiont®9,

Stirya from Shin-ngd-det-taung (Plate LXXXTa)

Mrohaung Museum; red sandstone, recently painted in parts.

i - . . P R o ere " IR 1 )
180 7BRS IX, pt.l rp.92-3; of Phayre "On the History of Arakan", p.38



refs. Duroiselle, AS# 1923, pl.l fig 1 and p.28; Arch Negs
(1922-23) 9218130 (1958-9); Ray, Brahm.Geods... pl.XIX fig 24 and pp.69-71;
Bhattasali Teonography...p.158; Tin Hla Thaw Evolution of the Buddhist
Image in Burma, unpublished M.A. thesis, London University 1959;
OBEP pp.a08-9.

San Shwe Pu discovered this

mile OF of the old city walls of Mrohaung, in =sbout 1922. It is one of

the best decumented Brahmanical images found in Burma, having been
discussed in detail by Duroiselle, Ray and Tuce., The reverse face is

almost covered with a long inscription, rendersd aimost iliogible by

“x

N 18
inife-sharpening over the years‘31, but paleographically datable to

the 6th century. It is not certain whether t

inscription is contemporary

with the image and I am inclined to think that it might be of a slightly

On the obhverse face, Surys 1s deplcted riding in his charioct

drawn by seven horses, with the horse in the centre
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is barely perceptible in front. The principal figure is much defaced
but enough remaing to shew that the two hands, raised to the shoulders,

each carried a lotus on a gtalk. The god has a high heasddress, surmounted

Uver each zhoulder are traces of a breastplate. Either

figure, which,
gays Durcigelle , sesms to be a Female., The one orn the right is carrying a

the two small

hidden

from

[

dowr: in the char

iot. Depiction of the legs

iz forbiddern in the Mailsya-FPurana, where 1t 1s stated

N ./
were 0 long that Vigvakarman could not see

See above, pp.TH-0 and pl. XV

ndala ?) long earlobes, and earrings
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where they ended, and gave up making the first image at the kneesl82,
The image itself conforms to the description in the same text, where

it is directed that "the sun god should be placed on a car with one
wheel and seven horses and he should re lotuses in his two hands.

His Justre should be (purplish) like the inside of a lotus. The lotuses
in his hands shou rise over his shoulders. His body should be covered
by armour or a breastplate, and he should be covered with two cloths.

His feet should be invisible, being covered with effulgence. He should
have two attendants, viz: Danda, and Pihgala, with swords in thelr hands.

god Vidhata

i

i.e. Brahma) should be p

one side with a pen in his hands".183

This form of Surya image, with the legs hidden in the
it appears, commen in Eastern India, and especially Bengal,
late Gupta period. The popularity of the sun-god cult, and
patronage by kings at this time, is attested by inscriptions

of Ac 18k

the Mandascr stcne inseription of the time yasena

laceaed on
car, was,
during the
its
notably

Dy

. Two 6th

century images almost identical to the fnin-ngé-det-taung Strya are
known from Kafipur (24 Parganas.) and Deord (Bogra District) in Bngalls
L9} -
s g . = , . ) g
182 H.von Steiteneron Indische Sommenpriester : Samba u. die SikadvipTya
Brakmana, (Wieshaden 1966). The story is derived from the legend
in the older Samba Purana ¥V 18-21a, and Bhavisya Mahapurdna I,
123, 55-58a. R.;.ﬂdbri, Studies in the Upapuranas Vol T (Calcutta
1958) has placed the Matsya P. between the 3rd and the 5th
centuries and later (p.15ff), while Srivastava, Sun Worshtp N
Fony N g { - - \ Ty - , [, - ~
Aneient Indic (Allshabad 1972) p.223, puts this passage between
500-600 A.D.
183 of Brattasali op cit K.Saraswati, op cit p.206; Matsya Purd
261, 1-8 '"Wangavasi
18%  mieet, CIT, vol.TII,
185 g K. : (Caleutta 1937) eh. 11T
passim pur Surya now at the Asutosh Museunm
of ¢niﬁil niversity, and fig 9, Deora SﬁrV%,
at Rajs : . R.D.Ranerjea Develrpment of Hindu
dewoapa“hq (New Delhi 137h> p‘.wj)—6 and Srivastava, op 21t

303-b.
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Ny

upta sculptures

rare, and

these two would indicate that the sun cult was then at lesst

as important as Buddhism and Valsnavism. The Ka&Ipur Strya had
only three attendants, Arug and probably the arrow-shooting

, while the Deora Siurya is surrounded by Dandi,
Pingala, Aruna, Usia and Pratytgi. However, the chariot in the
Deoréd image is represented in = manner identical to the Mrohaung

example, with the central horse within the wheel, while the

no backslab, but a large aureole behind the head, reaching below

the shoulders. The syn-god cult therefore must have reached
Uil =£

Arakan from Bengallge. The Surya image is stylistically comparab

to the main Mahiamuni group. The figure fills only two-thirds of

e

the height of the unornamented backslab, the elongated torso

diminishes towards the

, and the flesh iz firmly
rounded. A date in the 6th century A.D. is
therefore indicated.

Gangd  (Plate LXXXITb,c)

. . ~ . ; . . ) - g =

Although Gadga was almost always conszidered as a dvara-devata,
e e o 4 ’ : = 1187 e dens e

a separate cult emerged in Pala Bengal . Two images from

Arakan are said to represent the goddess, neither, however,

however, says that the goddess

worshipped in Arakan, accompanied by two minor river divinities,
S

Bhagirat®, Hat and Yaruna Hat.
!

P

.D.Banerjea 1bid, noted that the earliest Sirya image in
South India can be placed only in the T7th century.

—t
X
(5]

=

187 "The River Goddess Ganga

ol

A K. Maitra
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Mrohaung Museum,  from Wethali'.

aavdoet e (Y o4 L.

sanastore (7)) H.2. 0, 4m.

T idess stands ercet or a piain rourd
the goaaess s1uanas erect on o a plalin roundedc

illegible Inscription on the front; she is four-armed, the upper
palr broken at the elbow, the lower hands resting on the heads of
two chubby figures reaching to her knees, similar to the
dyudhapurusas  of the early Visudeva but without any

characteristics

into a pointed chignon held by a wi
a long veil falls behind, long plain upper
and armlets, long earrings, a doubl

with a

de decorated band,

le=-s3tranded necklace,

1mir drawn back

£
Irom

which
and lower bracelets

an

floral pattern, and

Ly . / . \ ) o 1 ST .
yagfiopavita (sic) over her left shoulder. Her lower garments
conprise & Zongyé wound twice arciund the bcedy and folded in front,
and & scarf draped in front and henging from either side. The

not otylized;

height of the ©ody and the arched reredos
behind all connect this image with the

Buddha and

Vigpu images in the Mrohaung Museun. es LXVIITb and LiXIX¥a).
5 P . N ' [ Y
(2) Ganga from Yakkha-taung (Plate LXXXIIc)

unrecord

ed.

1

Arch

An 2lmost identicsl image, finely executad, but recently repaired]
the two upper hands are raised in abhayamidrd but may be newly added;
the main figure stands on & double-lotus pedestal, from under

aimilar
LI EE AT N N

the

ralsed

inner

round nimbus AT

bent.




Thvaia—atamhhe
Dhvala-stambhas (see also p. 216 )
Two sculptures adopt an individual iconographic form derived

from Gupta prototypes and connected with the Mon art of Dvaravati,
but unparalleled elsewhere. Conceived in the round, they were

ginally placed on a column, suggesting that they may have

pte

e}

ri

oy

een the focus of a circumambulation ritual.
(1) Tmage from Mindra-byin (FPlate LXXXITI)

Mrohaung Museum

~

Sandstone, extant H. G.45m; broken below the waist of the central

4

figure and badly damaged on the cbverse,
Found at the village of Mindra-byin, between Mrohaung and Lemro,

the sculpture is contained withi

an oval slab, broken below and carved
on beth sides. The obverse has a male figure standing in fribhaiga
pose; the right hand, raised to shoulder height carries a (slightly
bent ?7) oval object on a straight stalk, while the left curves

downward to the thigh. There is evidence of a2 high headdress, and the

usual royal ornaments and

are worn: long earrings, necklace,

=h

upper and lower armbands and udarabaredha, a girdle with traces o

a kxnot in front, arnd a scarf tied rourd the hips and looped at

the right in characteristic Gupta fashion. Gupta influence is

5]
@]
0w
®
6}
o

in the rows of tight ri:

prominent irivgli marks around the neck, and in the soft modelling

of the flesh. The figure is contained within a sixteen spoked ova ..,

w

©w

wheel with a plain rim encompassing the entire backslab. The rever
has the other side of the wheel, rendersd in identical fachion,

but in place of the figure

has an oval beaded border, from

within which a lotus rhizome iz seen to emerge, extruding to the



286,

-~ o . { D s 1
2) Image from Shwe-daung-gyi (Plate LXXXIV)

and had repaired and painted it before ocur visit in April 1975.

1ile most of the obverse is original, the upper part of the reverce
has been carefully reconstructed and the figure itself has been
crudely painted in blsck and yellow, partly obscuring some original
detail. He stands in an awkward tribhafiga pose, left hand on left

hip, both feet pointing right; the right hand

is raised Lo

4a

level, and carries a round object on a stalk, similar to that of the

b

previous image. The body is short and chubby and the ha

expression now overpainted in the round Tace gives it a very

dy apression. The hair is worn in  che traditional Arakanese

o

fashion, wound around the head in a series of diminishing coilsz;

@]
s

this may be the result of restoration, but a similar style is
noticed in the Kyauktaw relief of Buddha preaching to a royal

ye, Great pains have Dbeen taken to render the naked torso,
the chest and stomach being carefully but crudely contoured. A
short skirt falls from the hips to the knee, gathered and tied in

i,

front and draped to show the form of the legs beneath. The bhackslab

@
o1

is again conceived as a wheel, with sixteen spokes contain

within & plain border. Behind, a repeated zbstract design rises

from the basge. The lower poriion of the base itself 1s sguare in
cross-section, with a rounded moulding in front, and a row of
globules suggesting a stylized lotus throne behind. The transition

to the upper base is achieved by a series of square mouldings

which give rise to a platform, square in cross-section, with an

abstract leaf-like chape rising from each corner. Between these



emerges the high. cylindrical platform for the image in front,

and the leaf de

back. Toc narrow to support the

welght of the image proper, the shape of the base indicates that

=y

wa

9]

mounted orn a pillar.

The p

O

sture of the figure, the wheel reredos and vegetation-
ornamerited reverse show a direct continuation of the iconogravhy
of the previous image. The treatment of the figure and the unu

base shew that the sculptor had 1little or no contact with con-

temporary trends in Indian art, and the develcopment of a purely

local ¢

yle is apparent. We may therefore place the image after

- per hags

the fall of Anan ndra/to around the end of the 8th century

and the establishment of the last dvnusty at Ves3li.

The stance of the figure atop the stambhas is that of a
cakrovartin raising his hand to the clouds from which wealth
{cften in the form of a shower of gold coins, but originally wate
to ensure plentiful crops) was thought to fall. He is depicted
F e . " ; B T b1 187 3 - I o
thus in early Andhra relief sculptures and later on Gupta

. . . 88 -
dhvaja-stambhas of the L4th and 5th centuries 188 yhere addorsed

figures with a surmounting cakra were placed on 2 square base upon

a pillar.

187 See A.K.Coomaraswemy, Elements of Buddhist Iconography(New
3 ] 1

Delhi r int of 1935 e 15
century B.C.; fig 20 (Amaravati, ¢. 200
and nis "A Royal Gesture and Some Other Motifs" Fe
K.Bataviaasch Genootschap van Kunsten en Wetenscha

£ ig still a matter of Conjectvre.

Considering the present e ots tuef must be clo
nnected with the concept ¢ ravartin,
Gupta Sculpture (Oxford 197#) pp.38,40 and pls. 2
amriseh Indian Sculpture, pl.45; P.K.Agrawala "A note on the

so~called Slrya Jb,fu@ from Pawaya" Bull. of Ancient Indion
History and Archaeology Wo.1l (1968); Joanna Williams
Geulpture of Mandasor” ”ﬂc}fwzs of Adsian Art ¥XVI (107r— > Do
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The object held in the hand by both figures in the Arakan

sculptures can be tentatively identi

identical form is

<

the king was closely identified as

The

il

combination of the

king with the burgeoning lotus, symbol of

the snolar wheel of the

column, repre

Aryan concept of

carried by Indra in Ajantid cave paintings

he figures, therefore, very probably represent Indra,

wnt hropomorphic

cakravartin, and a

so-called A&okan

the cyelic course of

fied Indra's vajra.

\ 7y
i

189

th whom

cakravartin.

symbol of the divine
water, contained within
square base mountad con a
Indo-

pillars, the

universal 1ife, and ultimately

derives from Vedic literature. After Indra had slain the demon Vytra,
thus releasing the waters, he separated hesven and earth by erecting
the great Stay, or pillar, creating space, and the sun arose for
the first time, creating Time. Indra thus became the divine King,

setting in motion

Creation was thug seen

the cosmic cycle which made

order out

as a dally occurrence, for, as the sun's path
was prepared by the cosmic Stay, or pillar separating heaven and
earth, it was exactly at midday that the sun united with the

gsummit of the this

the same logic, every earthly king
who Was the supren source of Dharma,

B.D.Mahajan,

a
- AY -
(BOﬂcay 1962, pl.H,

with the waters to produce 1life

moment that the sun, through the

CeY

led by divine righv of Indrs,

cosmic lawl??,

Ajanta Cave flylng down to
~7 a3 L1
earth to put Vishvantara to the test’.

g - \ - » N . o 5 N
190 1 am extremely grateful to John Irwin of the Victoria and Albert
Mugeum for explaining this, his theory, to me and giving me

access to his unpublished work on the subject. He, in turn, is

des v\pv‘(wp 't on the
conception of

Tranian

Journal. Trwin'
being published in
pp. 106-20, C
pp.631-40.

v
Tne

Pt

iV is to

appear

current work of
creation and cosmology, published in

articles on
Burlzng%on :
CXVI (Dec 197W) pp.T

on the Vedic
the Indo-
the "Afokan" Pillars are
agazine Vol CXV (Nov 1973)
(_27, Vol CXVIT {Oct 1975)

te in 1976.

Professer Kuiper
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The creation cycle 1s central to the Rajaslya, the royal coronation
ceremony* Sl To fulfil his duty and to ensure rain, fertility and
abundance in his kingdom, it was incurbent on the ruler to

act of slaying the demon and

The basic symbolism of the great Stay is encountered in many
rillars, free-standing and in relief, throughout the history of
Indian art. Irwin has shown how the "Afckan" pillars, chosen by the
emperor te propagate his own dharma, illustrate the function of the

Cakravartin king. Hence, in the Carnath pillar, the surmounting

4,

and the wheel

rayed cakra represents the szun alighting on the Stay,
of the Cakravartin king himself. The four lions, royal animals par
excellence, are placed Tacing the four directions, the four cardinal
points created when the great Stay separated heaven and earth.
oimilarly, the lotus capital recalls the waters with which the sun

must react. The aspirations of the imperial Guptas led to the reuse

1" "

of "ASokan pillars and the creation ot a new but archaistic typel?2,
The Fran Budhaguptz pillar, for instance, retains the rayed cakra
above and the lotus capital, but introduces a pair of addorsed
anthropomorphic cakravartin figures below the wheel

, the motif borrowed

from Andhr sculpture. Below the figures is a sqguare platform, em-

the god Vignu indicating the incorporation of ancient elements by

the more recent cult. The addorsed figures, do not, however,

necesss The banner or flag Tor which the pillar

- P s [
191 ces J.J.Heesterman, The Ancient Indian Royal Consecration (The
Hague - )
Q [ N AT 5 -~ - o
191y oyt ams, 'A Recent Afckan Cap u\l and Gupta attitudes towards

1 1] ) r -~ -
the past” A4 X“AX\’ 2 (19737, pp.2ooff.
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£

was erected was Indra ly regarded as having

been presented to the gods by Visnu, the lord of ST, and believed
to be " a source of vigour, which drives away all evil powerslg3.
Its erection, in a royal ceremony, was though to ensure that the
population would be free from danger and have an abundance of feood,
when the rains fell at the proper time

This then is the prototype for the dhvaia-stambha at Vedall

with thelr cakravartin figures set within the wheel of the rayed sun.
The square base of the Eran pillar is found ag: in the later

stambha capital from Shwe-daung-gyi (the earlier base, unfortunabely,

is 1ost). The rners of thiz base are accentuated by a leaf motif,

probably symbolizing fertility throughout the land ensured by the

cakravartin king. But the original concept is more explicit then

the Hindu Gupte dhvaja-stambha. At VeddlT, the yr-king stands
triuwmphantly in the middle of the composition wielding his vajra

and calls on the clouds to bring forth rain; the sun at the zenith

tes with water, symbolized by the lotus capital, to produce life,

foda

N

Allustrated by the lotus rhizome or leaves emerging behind.

193 fmda. Aneient Imdian Kingship...XIT, pp.26-29
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were part of a shrine Comp;ex. ASokan ideals of Cakravartin

p

Ui

ingship as preserved in the Buddhist literature written scon
after his death, became the model for later Buddhist kingship
in India, Ceylon and Southeast Asial®3. Thus the status of Indra

ag king of the gods and the macrocosmic counterpart of the earthly

king was retained in Buddhist countries even though, in competition

TUn

with szmu and

iva his importance waned in India itself. In
some rural communities in India, however, the Indradhvaja is
st111 erected at the time of the monseons to ensure fertility
and water for the coming season!?® In the Buddhist countries of

Southeast Asia, Indra, King of th

(D

cods, is thought to descend

arklvyan7 Buddhist Background tc the Burmese Revoluiion
(The Hague 1965) pp.33ff; J.Przyluski, la Z(apnﬂ de 1'empereur
i

Azoka (Taris 1923) pu.viI, 9, 59, 67, 110, 167.
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rains to fall at the appropriate timel?’. The Burmese Thingyan

ng's head,

;_J.

festival was alsc the time of the washing of the ki

which would appear to signify an annual repetition of the

abhigeka ceremony of the royal consecration installing the king
ra's » : w198

as Indra's representative on earth .

The Suvarnabhdsottamasiitra, a text which, we have seen, was

followed by the ancient Arakanese kings in erecting royval shrines,

states that the Turner of the Wheel of the Supreme Law {i.e. the

R . . 5
Cakravartin) is entitled to raise the great banrer of the Law, and

1

] , A 4 o ; .
causes the supreme great rain of the Law to £21119%. This then i
the significance of the Arakan dhvaja-stambha, and will be dis-

cussed in the context of the Cakravaertin abhigeka ritual below

t, Les payesane Arakanais...,pp.183-7 gives a fairly complete
liography on the subject. Dr. Loofs has drawn my attention
¢ the relief devicting Indra and his rain falling over the
heavens (= hatga frieze) and the earth to mark the end of the
dry seascn on the fronton on the east facade of the north
library at Banteay Srei, Angkor (976 A.D.). See G. de Coral-
Remusat, L'Adrt Fhmep, Les Grades Et tapes de son Evolution
Etudes d'Art et d'ethnologie Asiatigues (Paris 1951) pl.XVIT.

198 ¢, shwe Yoe, The Burman, His Life and Notions (London 1910 ed.)
P -y " .
pr.353, and U Thaung uurmese Llngghlp in Theory and Practice
durin where

g the Reign of Mindon" JBRS XL (D@ 19/9) 172,
cording to the Myanma Min J%GMOAp n Sadan, King ‘Mindon was
oiled dallv rather than bathed, roval shlutions being

rese for occasions like the Thingyan festival. The king's
hair was always dresged by the chief queen, and after her

death the king combed his own hair. The custcom of the royal
ablution wss alsc incorporated into Buddhist ritual. On the

first day of the Thingyan festival the holy images and monasteries
are ceremonially washed, while on the following days the elderly

people observe the eight and ten precepts while the young throw

[

<

OV )]
a

3

water at each other. Sece San Shwe Bu's notc on Collis' trans. of
16 RS XITT (19

a 16th century Arakanese poem, JBES
- : n

\ -~ -~ t
X 23) pp.221-3 and 22bL-
1. For the practice at Mah&muni, see Forc}ra

mmer, Arakan 0.8

39 . . -
199 VI, Fmmerick's trans. p.36
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Miscellaneous Images

Broken slab with female figure (? Canga). Now on Nibusa-taung near
Mrohaung, recently brought from Wethali. (Plate LXXXVa)

Red sandstone, H. 0.75m, Base Q.5m, Depth 0.25m.

Face broken, hands and ecamara repaired.

Apparently originally from the right-hand portion of a larger sculpture,

X

the lady, standing in an exaggerated tribhanga pose, holds in her
left hand a cdmara which passes behind the head while the right hand
hangs down. OShe wears a high chignon, held with two bands, long

earrings, upper arm bands and anklets; her skirt, once supported by

an ornate belt, clings tightly to her legs and flares slightly above

the ankles. : A round pilaster in the corner
. . - . . _ 208
of ner niche ig identical to those found in Cave VI at Ajanta.

Female figure from Wuntitaung (Plate ILXXXVIa)

Sandstone, H.0.45m.

Mrohaung Museum.

Perhaps Forchhammer p. 38 "Appears to represent Buddha sitting cross-
legged, right hand over left knee, left resting on lap."

ASB 1941, P1.1 and p.12; Arch Neg 4352 (19Lo-h1)

The upper layers of the stone have almost completely flaked away,
leaving no Tine details. The figure sits, right leg crossed over

the left, left arm resting on the knee and right broken at the elbow,
wearing a high, three-tiered ja?amaku?a snd long earrings. Behind
her head is a circular nimbus, backed by an aureole repeating its
shape and continuing by the side of the body, in the manner of sone

of the Mahamuni sculptures.

200 1. Benisti, Rapports entre le premier art Khmer et l'art Indien

(Paris 1970) pls. 32, 39, 154 and 155
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? Female figure (Plate LXXXVIb)

Red sandstone; H.0.5Tm.; in U San Tha Hla's shed , from shwedaung-gyi
Standing on a plain pedestal and with an unornamented backslab,

the figure stands erect, feet pointing forward. The entire

sculpture has been recently painted, and the portion between the

neck and the feet entirely reconstructed in the form of an

- L a, L

Arakanese lady in formal attire. The arrangement of her Jatamakuta,

however, is interesting in that it corresponds exactly with that

of the pre-Khmer figure cf &Liva Trom N3 cim 20 , dated in the
first half of the Tth century. At the base of the headdress is a

three-pointed crown.
Male figure from Anbaung village {(Plate LYXXYIc)

ASE 1920-21, p.19

Now at Mrohaung Museum

e 45 some I

0

elaborate?mzku?a or crest is well-preserved; but the Tace is gone

the left ear i1s ornamented with The left arm

folds along

the left side. The right arm is pretty well prezerved, but for the

4

hand.... brought ont

placed onto

i

gh and, spreading out, is

Hindu-

o
o
@
-
3
&
o
o
ct
g
©

the private parts. This image does not seem t

Buddhist pantheon... it recalls the few erotic sculptures which
"

were found at Mrohaung.

Now the image has been completely restored

to identify it. Another geulpture in the same nnusual pesition

£

, 4 . . o
iz an 8th century Budditist caturmmukha from Bodh Gava 02,

Ve

.M. No.N.S.by R.D.REanerji
, £ -
Seulpture (Delhi
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Mrohaung Museum, "from a ruined stiipa (7) at Wethali."
Steatite plaque, O0.17Tm x O0.17Tm % $.12m in depth.
Round- based bronze vessel, three bands around neck, H.e.0.17m,

with detachable 1id, H.c.0.13m.

This square plague has a round indentation, 0.055m. in diameter

=

in the centre, surrounded by two concentric bands enclosing 43
lotus petals. Another band encloses twelve auspicious symbols,
namely a 8rivatsa diagram, a pair of fishes, a vase of abundance,

7 .

an umbrella, an elephant goad, a bull, a divaja-stambha, a cench

shell, 2 goose, a pair of fly whicks, a peaccck and a deer. The
corners are filled with lotus buds and leaves, the whole being
rounded by a beaded border. A bronze pot with a separate 1id
whose rounded base fits precisely into the indentation, was found

together with the plague.

Orne 1is immediately reminded of the Dvaravat

]
o]
—
o]
-
[
D
2]
o
[©)
w
o)
o]
-
o
b
[

by Boeles , who suggested that the figures on the plagues represented
the royal regalia, the plagues as a whole being a mandala representing
the kwing as the centre of the wuniverse, He also implied that the

motifs on the Dvaravati medallions were connected with this

[N

symbolism., In Arakan, too, certain of the plague symbols are to be
found on the early coins, and also on coins from other parts of
Burma and Thailand. Although the Arvakan and Dviaravatl plaques
have at least eleven common symbols, thelr composition is some-
what different. The Thal examples are both square and rectangular,

attempting a symretrical design on either side, whilst in the

Vedall plaque the desipn radiates from the lotus, a common feature

-
[alvee

L= - . < n o~ 1 :
g of Or1 Dvaravati and his regalia’ JS5SS Vol L1, pt.1,
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in Indian art.

While van Lohuizen-de-TLeeuw identified the DviravatI plaques

T

",

n20L - 5 . . . .
as "toilet trays 2“*, I would suggest that their function was connected

ot

7ith court ritual, possibly with the abhigeka ceremony of the
coronation itself. The indentations in the centre are toc shallow
to hold powder effectively, and the material used is usually too

- 205 5 - -
porous to hold 0i1s203, However, they could well have supported

s

round-based vessels of the type illustrated, and as such, have been
used feor ritual aspersion.

It will be shown that the symbolism and function of the plaques
and bronze vessel are directly connected with the cakravartin
concept and its dual orientation - mundane and supra—mundanezoe.

i

The king, seen as a god on earth, was given divine attributes and

functions through his abhigeka ceremonies and his regalis. After
these ceremonies, the cakravartin, or'world ruler" was believed

to be the centre not only of the kingdom, but also of the universe,
his regalia reinforcing the functicn of protector of the people

and gunarantor of their prosperity, enabling him to harness the forces

¢f nature for their henefit. From the evidence we have, we may regard

the nature of the agbhigeka ceremonies in ancient Arskan as lying

204 7pid, p.11k

205 The Wethali PWﬁque iz made from a porous white sandstone
known in Burmese as andagu, usually translated as ‘olomlte,
e

but probably steat the Dvaravati vlagues are made from

5
dark-grees clayey sandstone and clay.

RIS - - ) E = :
208 The nature ana evolution of the cakravartin concept iz well-
-

3 £

known, see inter glia, J.Auboyer, Le trdne et son symbolisme
dans 1'Inde ancienme (Paris 19h9); G.Coedés, Le culte de
royauté divinieé (Serie Orientale Roma, V, 1952); J.Gopda,
"Ancient Indian Fingship from the Religious Point of View'
Numen T1T & IV (1956~7); R.Heine-Celdern Conceptiomns of State
and VLLJnh/o in Southeast Asia (Ithaca 1956); P.Mus, L an

vue de 1'est; cultes indiens et indigenes au Champa (Haroi 1934)
E.Sarkisyanz, op eit.
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scmewhere between the Brahmanic abhigeka of the rajasfiya ritual, and

the plrndbhigeka of MahZyina Buddhism. The earliest description of
an Araskanese corcnation ceremony, that of Datharaja (£1.7 1153-1165

i R 0] 3 " ~, ;
A.D.) shows that the injuctions of the Satapatha Brahmana were only

changed with regard to the the Arakane Buddhist

Jo¥
)
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3
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[62]
O
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3 3 = 2 I3 . . o
society from the Hindu class system407. The traditional series of

ritual aspersions continued to play an important part. The west face

of the Shitthaung pillar inscription (v.47) recounts that at least b

the late Tth century the king was considered to be a Bodhisattva.
Paul Mus has admirably shown how Brahmanical ritual was absorbed
inte legends of the life of the Buddha as he came to be seen as a
cakravartin®98,  Buddhist kingship in Southeast and East Asia,
inheriting both the Brahmanical and Brahmanically derived traditions
of royal aspersion, evolved its own ritual. While texts dealing with

2 1

this ritual do not seem to have survived, later esoberic texts

[

dealing with cakravartin and Bedhisattva consecration describe what
can only be & direct development from this tradition?®?, Von Glasena
comparative study of ritual devotions established a considerable

correspondence between the Tndian viirnabhigeka, the Javanese con-

secration of a cakravartin and the Hevajra&ite of East Asia under-

around a product figure, i.e. a figure produced by the union of the

properties of the symbols. The product figure is often a kwmbha

207

[ .
cf. Sat.br

3-5,3 and San Shwe Bu
JEBR5173 1O ‘

is apparently recounted

1
dates of Dathardja can only Dbe
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antra (The Hague 1966) pp. 6off.
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in buddhistischen Java O0LZ 193b pp. L83
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The Coronation of Xing Datha
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The number of symbols is also significant in this context. In

anclent India, the number twelve was considered to be a symbol of

the reestablishment of the king's dharma and his caps

rain to his land?!?,
By analogy we should regard the gualities symbolized by the
twelve figures on the Ve§alT plague as being incorporated into the

waters contained in

wnbha during the consecration
ceremony. When the king was ancinted with these waters, we may

assume that he was belisved to

in the symbols to ensure his attainment of dhormg necesssry for

the well-being of his country. The symbols then mu

be regarded in
he context of the king as a Bodhisattva, a cokravartin, and

medistor between heaven and earth. All belong to the repertoire of

auspicious signs and objects associated with divinity, but theilr
significance dAiffers with the context. A digression on the individual

Purga Kalada

The significance of the piirma-kalada (kumbha, ghata) in EBoutheast

g .

13 M~ £

. To quote Coomaraswamy, 'Tne vase of

211 poty, op eit

1 . ..
212 J.W.Spellman,
incient India'

z1: AT A s S Oata 07 1is ) e
213 4ee S.Al-George and A.Rosu Pirna Ghata et _9‘ syrmbolisme du Vase
3 bo Aottt T igeT) Ao msah e U
dans 1'Inde", ”Tﬁs Agiatiques (1957 )pp.283-250; J.d. , op cit
OR=b v | ~Ths 1971 nt . TT SEaE
rvp.103-9; /JOﬂ“”aSW“ f, Yakauu (New Delhi LJJL; pt.II, pp.0lff;
I 3 ¢ : .
: i 5. 1C € g 1 nde
2
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plenty...is clearly a life symbol, and the formal offering of
such a vase can only We the expression of the wish that the
recipient, or in general those present, may enjoy health,
wealth and long life. The representation in art implies that
similarly a desired instigation by suggestion of all the
vegetative energies involved in the current conceptions of well-
being; as a symbol it clearly belongs to the order of ideas
characteristic of the ancient life cults of fertility and fruitful-
arlands spill from either side, and a rounded ob

rises from within, reflecting the idea that wish-granting trees

(kalpatarus) grow out of the kalada placed on the yantra in the

i8eka fest ival?l®: the king, when anointed with the

cakravartin abh
waters from the kalala, would have the power to grant the wishes
of the people (for fertility, prosperity ete). The kalafa on the
plaque repeats the shape of the lustration vessel found together

with it, round-based and with three bands?1® around the neck

which widens at the mouth.

The umbrella as a symbol of royal power is well-known from early
an-iconic Buddhist art onwards. On the plague it has a thick handle
tapering towards the lower end, and & small shade surmounted by a

square kncb, and is decorated with streamers flying from either side.

214 ., .
2% Coomaraswamy, op cit, wp.62-63

P.H.Pott, Yoga and Yantra: their interrelation and their signif-
. N L . IR -
Teance Fbp Indian avchaeolon gy (”he Hague 1966) pp o;-b, for wishing
trees associated with rI Buddhist C&kﬂdv ruLier,
see B.Sarkisyanz, Buddhis round to the 5urm,oe Fevolution
(The Hague 1965) pp.88-89.
y 5 a al o ¥ o >
216 Serving the purpose of a magical fence, Coomaraswamy, OD cz,,p.6c
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shant goad restrains the animal synonynmous with terrestrial
kingship z2nd power, the vehicle of Indre associated with
the coming of the rains. Here, it is ., like
the a®kufas carried in royal processions depicted in the reliefs
on Angkor and Borobudur. The ankuda appears amcng the attributes
ties, notably the Ankuia Tard

S p - . =.uz2 - P
from Central Java, one of the 'co gs “°7, It is one
of the auspicious marks sald to appear on the king's hand in the
Mahabharata (V.1206.13), The Deccani ruler Vigpuvardhana TIT (f1.719-

) . o . " X
55 A.D.)was title Tribhuvdnankuda "elephant goad of
N L . ] :
the three worlds"223,
217 being C.H.Tawney's translation of Sanadeva's
Sele ', ed. py N.M.Penzer (Delhi 1965)V01,11,pp.263—72
. & } P
218 a I¥. 19
218 oy
~ J/
220 4]
221 “
222 in Arvt and Archasology (The Hague
223 History of the Decean (Oxford 1960) p.hTh
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bull, royal insignia of the Candra dynasty and deplcted

on the main series of coins, is represented on the plague seated on

the symbol does

the dynasty has been discussed above. The im ance of the bull in roysal

has its origins in the Vedic raja 5, whnere th

D

7 -\ . - . .
dakgina in the offering to Indra, king

m - - N RN - . - E - - LY / N - P
The king was belicved to symbolically absorb the ratnas (members of

the royal hcusehold and bearers of the royal treasures, cf the sapta-

cosmo-mythelcgic
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ratnasg of later

correspondents, the gods to whom the sacrifice is offered, thus

civeumambulate

2 cow, calf and bull minor mAarks

cakravartin we Tind

) 4 . N . o N 2206 o -
Vr$ab, v7kranta94$¢4 "he has the heroic bearing of a bull 226 1n old

Biam , the king annually circumambulated a sacred bull nine times, in

1 Val g )

a ceremony known as Chavian Prah Go Kin. We suggest that a similar
ceremony, believed to enhance the dhgrma of the king, was performed

53 and chart

Accordi

and calf was

ing. The cow and f

yaravatl medallion illus

eit). The belief may also have its ori;in
O

where 'in *hﬁ mﬂ{trabﬁthS'Wbua c
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Thvaja—-stambha

This symbol is depicted az a pole or pillar, on a round base,
decorated around the circumference sbove the centre of the shaft, widen-

ing towards the square capital from which banners fall to either side.

[

The shaft is crowned by a hollow, rounded construction. The pillar
represents a dhvaja-stambha of the kind found at Mindrabyin and

Wethali, erected by the cakravartin to ensure the coming of the monscons
and thereby guarantee the fer{ility and prosperity of the country.

The Mahdvamsa (XI. 30-31) mentions a banner (kumirikd)22® among the

list of auspicious objects sent by ASoka to Devanampiya Tissa on the
occasion of his second abhigeka . The first in Ceylon in which the
northern Indian form of a Buddhist cakravartin consecration was
performed%z%he Mahabharata(V. 124.13) and the Raghuvaméa (TV. 88)

list banners among auspiciocus marks on a king's hands and feet.

228 7 4. Johnston, "Notes on some Pali words" JRAS 1931,pp.S589-90.

229 Vohsatthappakdseni , commentary on the Mahdvamsa , P.T.S. ed.
Vol.i, p.306; S.Paranavitana "Two Royal Titles of the Farly
Sinhalese, and the Origin of Kingship in Ancient Ceylon"
JRAS (1936) pp.hl3-L62.



Sankha

The conch shell is prized for its shape, particularly when the
central crevice is turned to the right; it was among the gifts

sent by ASoka to Devanampivatissa on the occasion of his
purndbhigeka?3%. In the Vignudharmottara (111, 52) Varuna's

conch 1s said to represent riches. The conch became associated
with Kuvera, giver of riches and granter of wishes. In Southeast
Asia, it was used in ritual as a trumpet, cor as a vessel for
lustral water. The winged conch of the Ve&3lI plaque is rare, but
first appears at the Jaina sfitpa at Mathura, where it exudes coins
or pearls, suggesting wealth from water., In Java, it becomes more
intimately asscciated with the king. A winged Zafikha standard

carried in royal processions is depicted on the Borobudur reliefs

>
and the portrait statue of King Airlannga as Vispu holds a winged
conch. The corch exuding vegetation was depicted on the oldest
coins of Arakan, dating arcund the middle of the 5th cenftury, and
on contemporary and later coins fr the Mon and Pyu kingdoms. The

Suvarnabhasottamasiitra states that the egkravartin is entitled to

blew the Supreme Conch of the Law, immediately before the passage

corcerning the raising of the banner of the Law , quoted above.
Hamsa
The wild geoose (gnser Indicus), a water bird traditionally supposed

to feed on lotuses, is associated with the monsoon rains, which

Mahdvamsa ¥I. ©7-36. Apparently traditionally the first
consecration of a Buddhist king ~ n according toc the
Northern Indian cakravartin ritual, as the 1list of gifis

rrsponds approximately with the articles required for the
rajasiiya accérding to the Satapatha Bradhmana.




associated with Indra®”!. In the later Upanisade and in Tibetan

184

ritual, it is seen as JIvdtman, the soul or the spirit, typified

by the pure white colour of the goose, and migratory like

a goosccre,

Rowland saw the hasa in the early moonstones of Ceylon as  re-

riting the 5th direction, the earth-heaven axis?33, The hwhsa

is usually rerpresented carrying flowers or jewels in his beak, which

W

may be connected with the idea that offerings to the king and
deceased progenitors were eaten by birds and thus taken to hesvens ot

In the Ja Hanisa state ritual of the Siamese kings

seen as a vehicle between earth and Mt. Kaildfa, the abode of the

- 528 - .
gods<®Y, In the context of the plague, the hahsa sheuld thersfore

represent communication between earth and heaven, the main function

of the king. Indeed in the Raghuvahéa (XVII, 78) the king
is described as the 5th direction.
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he Pair of Fly Wnisks
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The fly whisks carried by king attendants were placed arcund

23 .
236 By the time o
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can ag early as the 5th century B.C.
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a pair of fly whisks (ec@mara) was together witn the umbre

o3

237
a

the mocst important part of the regalia, from which the king

could not be separated. The Manasars

P - 9. . . oo
that "all kings, beginning from

N s o Y A At
should especially possess the two chowries (camara ) and the

251 .p J.Pn.Vogel "The Goose in Indian Art and Literature"
and Letter“ Vol.2T (lj 3) pp.37-27
cf. P.Mus, "Barabadur" BEFEO XXXV
The Art and lrchitecture of Tndia (F
Gonda op it p.hi7

H.G. Quaritch Wales, op ¢it ».
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19,
the seasons, nmonths, half-months and years

ts, asterisms, moon and

sun, will all move properly. In due time, showers of rain will fall

The Te83lT plaque is one of the earliest examples of the

> XAWD ke
a8 a sun symbol. In India, it has always been seen as a royasl bird,

aiid has been considered to be the emblem of the Maurya dynasty

LY .

Following the Ceylon Chronicles, the Burmese and Arakanese  histories

have given the Mauryas a2 solar origin, from which they trace their
cwn royal lineage. The peacock became the emblem of the Burmese kings

in the Konbaung dynasty.
- 1 . . .
Mrganka, “deer-marked" is one of the names for the moon in

Sanskrit literature. In Bast the biruda of King Bhavadeva of

1 AT = ' nol
Tth Abhinavamrginka new moon™243

Follow th and Gupta precedents, the Pyu and Arakanese
kings included sun and meoon symbols on their coins, associated with

the 8rivatsa and water symbols in a manner suggesting the king's

. - 1 . ; - ~
link with the water {and wealth) producing heavens.
-
-
Srlvatsa
P P P - . P B
The development of the Brivatez motif and its significance on
Southe coins has been descrited above. On the plague, 1t is
placed on a double lotus base, its outline reminiscent of the

Pyu coing, but with no enclosure in the square interior. 4 later

. s s . . . - P S N
development of this form is Tound on Buddhapadas at Pagan . During

wae considered to enter the king

Fmmerick's trans. pp.28 and 59, etc. ny italices

z < ot o 2, " r . 5

243 p.C.Sirear "Asiatic Soe Plﬁ*e of Bhavadeva" JASE, Letters, Vol.
J . - A o P Ty ~ " i .
XVIT (1951) pp.83-95. Bhangal Vraqh& :sya Moon of Bengal® is al
Enscribe@ on an imitatior

ion auwTd coin of the 7th-8th centuries
Mainamati, Xarac 1

5. 31,32 .

244




207. N

to ensure the fertility and wealth of the country, hence he is

-

s 1" ST 4 i i = - . - s

Brimant, "possessed of Sri” 245 The Dvaravatl plaque. has, in place of
P - Z

the Srivatsa diagram. the anthropomorphic equivalen®t Srl Laksmi,

being bathed with water by elephantszue.

The pair of fishesg

The pair of fishes, mina-yugala, obviously connected with the

fruitfulness of the waters, first appear on Buddhapzdas and Jainsz

auacaratas among symbeols associated with

* LV Fay v

- Tever oyt ts 287 s . . 3 - RERNE
as eakravartin . Fish are zmong the objects carried by

the devatis of the Ananda basement, in a prccession modelled on

. . oL A
the abhigeka ceremony?“8.

Coniu op eit,
vahda III, 36.
246 Atthe &

o~ . o
i JIC)'ngIA o

ot . VITT, p.l13Ll;Mochabhirata 1. 171,19,21; Raghu-

I and Laksmi originall ar to have been independent

goddesses, they wevn.tvulv merged by the Gupta period.

Scheft zlowitz (ZDMG Vol.75, 1921)

through the Srisikta, a khilant *

of the Ryveda. In the earlier verse
sfortune (a~lak§m€) is primarily ass

Laksmi, mentioned in verses of )

”
o]
i3
3
I

has traced this development
hmlr Sakala recensic

the expeller of

ated with the %un;

e, is similarly
associated with water. The transition from symbol to icon in
Southeast Asia is seen on pre-Angkorian lintels of the 8th century

0

c+)_7u

illustrated by BO‘“TCLiGT "Tes linteaux Fhmers du VIII® sidcle:
Nouvelles données sur le style de Kompong Prah' 44 ¥¥X, 2/3 (1968)
pp.101-144. The central figure on the earlier types , described
by Boisselier as a padnamiila is initially = fleuron with a
Srivatsa outline { is figs 1-5). The transition to = tripartite

shape (a devclocment analagous to the later Pyu and Arakanese

coi rs) can be seen in fis. 11-14. The tripartite form, later
ntifi a vajra, is found in figs.l7-12, contemporary with
b of a figure of LaksmI within the drivatsa
- * . . - s A
15,16, The makaras on either side of the srivatsa
d e d

, at DvAaravati, to the elephants

247 the Buddvz“a a2z frow Bodhgayd 4ST T, pl.IV; the auagapatas
the Jain stfipa at Mathurd (eircea lst-3rd centuriles ADL) see
V.A.Smith The «ain Stipa and other Antiquities at Mathwra, AST
New Imperial Series, Vol.XX, 190L.
ChE Although Ehorto n his srticle "The Devata Plagues of the

i i

Ananda Basement'(Esecaye Offeved to G.H.ILuce,Vol.II, pp.1567f)
identified the scenes as the acclamation of the gods at the
enlightenment Buddha according to the Nidanakatha,they
correcpond precicely with the M uaam&v (QI 75 5q and 30. Yh 5q. )
description of

ey

Great Thupa, which, as G‘Lger hQD ri g} lV nommpnted in Hls Fultupp
of Ceylon (Wiesbaden 1960) p.177, was depicted after the model of a
royal abhiseka festival. Thus, besides the fishes, the Ananda =~
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of the lotus flcwer around the c-ircular indentation corresmond to

the 43 triangles around the circular bindu

two-dimensionally constructed cosmic images still worshipped

thro

ghout Tndia24?. The ocuter circle enclosing the twelve symbols
represents the circulzar universe wnich Indra waintained through
nis dharma, the dinarma  which waz invested in the Arakanese

2o

caxravartin king through the power of the

lve symbols absorbed

in the lustration waters.

iddhist cosmoelc

thought to be surrcunded by an

the plague by the right-angled square beaded Dborder, eonclosing an

with four insular continents

here symbolized by the lotuses set in each of the four corners.

T 9
LI

fifth direction,

Returning to the Dvaravati plagque, we find that the

lism, though depicted in a cruder

N
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figures at the neck in the Bengal ig missing,

C

bipartite, the join®t surmcunted by a miniature stilpa or co

kumbhas. The prong finials, similar, but more complex in cutline

4TIy

S A 2 Y LU S b ) . . i | o , Il T SN o
end in the "sprouting lotus rhizome’ motif. The craftesmanship of

MoOoUk

Mzhamuni plummet is finer, with more attention

L_.I-

naturalistic detail. The etupags and absence of

two plumme

L id

came from the sanme worbﬂbcnzsu

Bronze

numerals for 504, in reverse?®
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garments assocliated with the southern-influenced Arakan school.
Two small flanking figures apparently hold the stems of lotuses

which reach to the top of the slab; the ground is otherwise plain.

Ssndstone images are very rare in Southeast RBengal, but .are the norm

o)

r
for large-scale images in Arskan.
A number of large soft grey shale steles found in a tox chamber

the foundation of the middle stiipa at Kutila Mura,

assignable to the first phase of that monument, represent a development
in Mah8@yinist art only hinted at in Arakan at the beginning cof the

8th century. The first represents in high relief the RBuddha in
vajrdsana, dharmacakramudrd, seated on a lotus supported by a stalk

rising from a dharmacakra on are base, from which emerge makaras

W
w

el
o
&
£

on either side, spouting stems of four lotus flowers on which female
deities including Tara and Cundid are seated. Ndga kings standing on
each makara head appear to hold bifurcating stalks which support
the lotus seats of the Tour male figures on the upperground, The
second stele has a four-armed Bodhisattva seated on a similarly
supported iotus, having a halced dancing female instesd of the dharma-
ya  kings. Three female deities (T3rds ?) on lotus and a
lay worshipper are depicted at the bagse of the slab, and the
astamak@bodhisattvas sare placed around the main figure, ceated on
lctuses emerging from the main stem ,next to which are a seated Cundi

. A number of

fragments of similar steles were alsc found at Xotila Mura.

The stemmed lotus seat with supports for secondary figures is
found in Arakan, notably in the Gahpa image from Yakkhataung. The
elongated ndgs figures have no parallels in Northern Indian schools

but bear a strong resemblance to the CAlukyan-inspired dvarapalas of

the Tezarzma cclumn. Although the composition of the steles has no

.

Arakanese prototype, there is no precedent in Bengal either, suggestin



an indigenous development in response to the religious demands,

modelled on scroll or wall paintings. A similar development is

e s o= C s SrThae 264 .
noticed in the Mah&zyanist paintings of Sriksetr . The Comilla
district sculptures must belong to the early phase of the Harikele

schocl, which, like the coins minted in the area,
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urther Note on the Dhvaja-stambhas.

0
ct
—

Since this chapter went to the ty received two books

i j }’Pi bl
which further elucidate the origin and f wction of the Dhvaja-stambha.
The first, J.P.Vogel's La Sculpture de Mathurd (Paris 1930) illustrates

El.XXI¥a,b,) an "Image du dieu Indra avec des Nigas " at Mathurz
H“seum. The image depicts Tndra, breken at the waist, standing in the
"eakravartin' attitude with the right arm raised to

and the left at the hip. holding an cbject now broken, %ut Ulobﬁb ly =
vajra (cf. Vogel's plate XXXVIITb). The god was apparently once surroundsd
vy Wagas, only one of which survives intact D

counterparts of the rain god. The reverse has a tree hanging with jewels,
the Mathuran counterpart of the emerging lotus rhizome found in the
Arakanese sculptures, the jewels depicting the wealth produced on earth
when Indra causes the rain to fall. Tt was this type, rather than the

Eran pillar, which was introduced to Arakan.

The second book, W.E.Begley's Vignu'e Flaming Wheel: the Iconography

of the Sudarana-Cakra (New York 1973), incorrectly ident -fieq the

Payawa and Bran stambha-devatds as Visnu's cokra-puruga but illustrates
(figs 1-8) a number of similar 5 which could conceivably

represent Indra. Note, too, ¥ the Hth century copper-plate grant

of Vijayasena, from Mallasfrul, west of Burdwan in Bangladesh (ET

XXIIT pp.155-61) has on its seal & two-armed deity with a wheel back-
ground.

, aprropriate underworld
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Aang Thaw Historical Sitee... pp.26-27
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