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lHlustrations
Plate 1. Public inspecting display of spears at the Exhibition of Australian
Aboriginal Art, 1929, National Museum of Victoria.

Plate 2. Percy Leason, Cover design for Australian Aboriginal Art, 1ssued in
Connexion with the Exhibition of Australian Aboriginal Art, National Museum,
Melbourne, July 1929.

Plate 3. Bark Drawing Representing Settler’'s Homestead, Lake Tyrrell,
Victoria, Acquired 1874, 85 x 20 cm, Collection: Museum of Victoria, Acc No

X1520. Drawing reproduced from Australian Aboriginal Art, Issued in
Connexion with the Exhibition of Australian Aboriginal Art, National Museum,
Melbourne, July 1929, p. 23.

Plate 4. Yungwilia Spirit which lives in caves, bark painting from the Alligator
River's area, Western Arnhem Land, NT, 125 x 35 cm, Collected by W. B.
Spencer, Obtained from W. B. Spencer in 1913, Photograph courtesy
Museum of Victoria Council.

Plate 5. Photo of Wangkangurru men at the National Museum of Victoria,
1929.

Left to Right: Sandy (Stan) Loycurrie, Jack Noorywanka, Photo: Stuart Tonkins
Melbourne, Photograph courtesy Museum of Victoria Council.

Plate 6. Sketch by Tommy McRae reproduced from Australian Aboriginal Ar,
Issued in Connexion with the Exhibition of Australian Aboriginal Art, National
Museum, Melbourne, July 1929, p. 14. ’

Plate 7. Barak Sketching, Frontispiece to Ethel Shaw, Early Days Among the
Aborigines: The Story of Yelta and Coranderrk Missions, (Fitzroy: W & J. Barr,
n.d.).

Plate 8. Unveiling of Barak Memorial 27 May 1935, Dreier collection, Photo:
Morwell Hodges, p. 83, Picture Collection, State Library of Victoria.

Left to right: fourth Mr Bon, sixth Sir John Macfarland, Chancellor of the
University, eighth Billy Russell [holding boomerang]. Others present but
unidentified: Reverend Donald Cameron, ex-Moderator of the Presbyterian
Church of Australia and Dr Baird, Chaplain to the Moderator.

Plate 9. Bread and Cheese Club Working Bee at Coranderrk Cemetery,
Sunday, 24 June 1951.

Top Row: Left to right: Harry Malloch Jim Jacka, Frank Brophy, Geo Hale,
Victor Kennedy, Andrew Millett, Harry Pearce, Phil Derbyshire, J. K. Moir and
Harold Hoad.

Front Row: second from left Cyril Goode.

Plate 10. France Derham, Cover design for The Recorder, 1929, linocut, 17.4
x 12.7 cm, Collection: National Gallery of Australia, Acc No 82:1760.

Plate 11. Grave-post of wood, Grave marker made for Thomas Bungaleen in
the 1860s, Acquired in 1899, 130 x 35 cm, Collection: Museum of Victoria, Acc
No X6249, Photograph courtesy Museum of Victoria Council.




Plate 12. Frances Derham, Aboriginal Artists, 1936, linocut, 11.8 x 11.8 cm,
Collection: National Gallery Australia, Acc No 82.1766.

Plate 13. Allan Lowe Working in his Studio, Reproduced from Margaret
Lawrence, "Aboriginal Art Has Inspired Australian Design," in Pacific
Neighbours, Vol. 4, No. 1, May 1949, pp. 15-17.

Plate 14. "Empire Exhibition Exhibits," The Herald, 12 February 1938.

Plate 15. Allan Lowe, Vase, 1936, 28.5 x 22.3 cm, Collection: National Gallery
of Australia, Acc No 1980: 967.

Plate 16. Percy Leason, Stanley Nooriwalka (sic), 1929, oil on board, insc.
verso: full blood Aborigine. Kaitish tribe, Central Australia, Painted July 1929,
46 x 38 cm, Eastgate Gallery, Photo: Sylvia Kleinert.

Plate 17. Percy Leason, Charles Green, 1934, oil on canvas, 107 x 75.5 cm,
Picture Collection, State Library of Victoria, Acc No H 86.82/7 L T 1102.

Plate 18. Percy Leason, Unidentified Woman (Angelina McRae?), 1934, oil on
canvas, 75 x 59.5 cm, Picture Collection, State Library of Victoria, Acc No H
86.82.1 LT 1096.

Plate 19. Percy Leason, Clara Hunt, 1934, oil on canvas, 74 x 59 cm, Picture
Collection, State Library of Victoria, Acc No H 32096 LT 852.

Plate 20. "The Vanishing Aborigine: Fine type of full blooded Aborigines who -
are becoming very scarce. . . This is the first time that photographs have been
taken and measurements made of the Victorian type for anthropological
purposes," The Argus, 28 February 1934, p. 5.

Plate 21. Harry Raynor, Aborigine with Duck, early 1930s, watercolour, 280 x
205 cm, Private collection, Photo: Sylvia Kleinert.

Plate 22. Harry Raynor, Old Billie Russell, early 1930s, watercolour, 38.0 x
23.5 cm, Private collection, Photo: Sylvia Kleinert.

Plate 23. Percy Leason, Sydney McRae, 1934, oil on canvas, 74.3 x 59. 5 cm,
Picture collection, State Library of Victoria, Acc. No H 86.82/2 LT 1097.

Plate 24. A. T. Mockridge, Batman’s First Meeting with the Native Women
(near Gellibrand Harbour) May 31 1835, 1934, watercolour on textured paper,
53.4 x 75.7 cm (sight), Picture collection, State Library of Victoria, Acc No H
87.113

Plate 25. Yosl Bergner, Group of Aborigines, 1941, pen and ink, brush and ink
and gouache, 10.8 x 9.0 cm (sight), Collection: National Gallery of Victoria.

Plate 26. Tourists arriving by Boat at Lake Tyers, ¢ 1910, Photo: Jackomos
Collection.

Plate 27. Set of three boomerangs, Private collection, Photo: Lakes
Photographics. |



i Anonymous, Boomerang, 1956, watercolour, insc. Happy birthday Dotty from
Smoky, 39 cm.

i Anonymous, Boomerang, 1957, watercolour, insc. Best wishes 1957, 53 cm.
iii Anonymous, Boomerang, c. 1950s, watercolour, decoration obscured, size
not available. ‘

Plate 28. Anonymous, Boomerang, 1936, wood and pokerwork, size not
available, Private collection. Photo: courtesy St Marys Anglican Girls School,
Perth, W.A.

Plate 29. Albert Namatjira, Woomera, 1938, watercolour on wood, sinew, 62.7
x 10.8 cm (irreg), Private collection, Photo: courtesy Flinders University.

Plate 30. Anonymous, Shield, ¢ 1900, engraved, 11.5 x 75.5 cm, Bulmer
Collection. Photo: Sylvia Kieinert.

Plate 31. Joe Mullett, Boomerang, 1949, watercolour, insc. Good luck 1949,
6.5 x 54.5 cm, Private collection, Photo: Chris Groenhout.

Plate 32. Laurie Moffatt, Boomerang, 1959, wattle, watercolour, insc. Best
wishes from Lake Tyers 1959, 5. 5 x 46.0 cm. private collection. Photo: Sylvia
Kleinert.

Plate 33. Watson (Wally) Pepper maker, & Dulcie (Dolly) Pepper artist,
Boomerang, 1965, watercolour, 7.0. x 51.0 cm, Private collection. Photo: Chris
Groenhout.

Plate 34. Keith Bryant, Boomerang, 1960, wattle, watercolour, insc. Good luck
Lakes Entrance, 7.5 x 52.0 x cm, Private collection, Photo: Chris Groenhout.

Plate 35. Portrait of Alec Mullet at Lake Tyers, ¢ 1935, Private collection.

Plate 36. Portrait of Ellen (Kitty) Johnson, undated, Photograph courtesy
Museum of Victoria Council.

Plate 37. George Angas, A Woman of the Milmendra tribe of the Coorong,
South Australia, 1847, reproduced from A. Massola, The Aborigines of South-
eastern Australia As They Were, (Melbourne: William Heinemann Australia,
1971), p. 16.

Plate 38. Eliza O'Rourke and Caroline Hayes, Lake Tyers, 1920s, Photo:
Jackomos Collection.

Plate 39. Julia Edwards, Coiled basket, 1956, 36.5 x 42 x 24 cm, Collection:
Museum of Victoria, Acc No X49455, Photograph courtesy Museum of Victoria
Council.

Plate 40. Anonymous, String bag, c. 1900, 45.5 x 32.0 cm, Bulmer collection,
Photo: Sylvia Kleinert.

Plate 41. Janet Watson, Aeroplane, 1942, sedge, 1.68 x 32 cm, Collection:
South Australian Museum, Reproduced from Craft in Society: An Anthology of



Perspectives, (ed.) N. loannou, (Fremantle: Fremantle Arts Centre Press,
1992), p. 99.

Plate 42. Cake basket, Coranderrk, early 1900s, 13.0 x 33.0 cm, Collection:
Museum of Victoria, Acc No X70910, Photograph courtesy Museum of
Victoria Council.

Plate 43. Aggie Edwards, Feather flower posy, c. 1920, 24.2 x 16.0 cms,
Collection: Mildura Arts Centre, Acc No A0178, Photo: Andrew McKenzie.

Plate 44. Aggie Edwards' Speewa camp, 1920s, Photo: courtesy Swan Hill
Public Library, Feldtmann Collection, p. 5, photo 12.

Plate 45. Wedding of Suzy Murray and George Patten, c.1941, Photo:
Jackomos collection.

Plate 46. Girls at Lake Tyers with display of embroidery, c. 1930s,
First on left Phyllis Foster, second from right June Harrison, remainder
unidentified, Collection, Hilda Rule.

Plate 47. Boys at Lake Tyers with display of Sloyd work, c. 1930s,
Left to right: Cyril Scott, Thomas (Ted) Foster, Hugh Coombes, Noel (or
Johnson) Hood and Billy Gorry, Collection: Hilda Rule.

Plate 48. Rubina Namatjira, Tablecloth, 1966, coloured thread on linen and
lace, 88 x 88 cm, Collection: Roy Frost, Photo: courtesy Flinders University.

Plate 49. Evelyn Johnson, Embroidered mat, ¢. 1940s, 30.0 x 50.0 cm, Private
collection, Photo: Sylvia Kleinert.

Plate 50. Dolly Pepper, Embroidered centre piece, ¢.1940s, 33.0 x 46.0 cm,
damaged, Private collection, Photo: Sylvia Kleinert.

Plate 51. Gordon Mitchell, Harry Mitchell and his wife Ellen on the verandah of
Nulla Station, Lake Victoria, undated.

Plate 52. Harry Mitchell, Walking stick, c¢. 1920, 87.0 x 3.8 cm, Collection:
Mildura Arts Centre, Acc. No A0 115, Photo: Andrew McKenzie.

Plate 53. Harry Mitchell, Riding stocks, ¢.1920.

i 58 X 3 cm, Acc No A0116,

i 53.5 x 3 cm, Acc No A0117,

Collection: Mildura Arts Centre, Photo: Andrew McKenzie.

Plate 54. Anonymous, Broad shield, Murray River New South Wales, early
nineteenth century, wood. pipe clay red ochre, 88.5 x 23.5 x 4.0 cm,
Collection: Museum of Victoria, Acc No X26166.

Plate 55. Gordon Mitchell, Carved emu egg, 1925, 13.2 x 9.1 cm, Private
collection, Photo: Michael Jobson.

Plate 56. Gordon Mitchell, Carved emu eqqg, 1925, 12.5 x 9.0 cm, anate
collection, Photo: Michael Jobson.




Plate 57. Gordon Mitchell, Pair of carved emu eggs, ¢. 1920s, silver mount
1860-1890, 28.1 cm x 12.8 cm, Collection: National Gallery of Victoria.

Plate 58. Joe Walsh, Carved emu_eqg, c. 1920s, 13.0 x 9.0 cm, Collection
National Gallery of Victoria.

Plate 59. Joe Walsh, Carved emu egg, ¢.1950, 12.5 x 9.0 cm, Private
collection, Photo: Tony Rawson.

Plate 60. Hilton Walsh with Carved emu egg, Reproduced from Living
Aboriginal History of Victoria: Stories in the Oral Tradition, (eds.) A. Jackomos
& D. Fowell, (Cambridge: Cambridge University Press, 1991), p. 80.

Plate 61. Hilton Walsh, Carved emu egg, undated, size not available,
destroyed, Photo: Sylvia Kleinert.

Plate 62. Joe Walsh, Carved emu eqq, ¢.1950, 14.0 x 9.0 cm, Private
collection, Photo: Tony Rawson.

Plate 63. Joe Walsh, Carved emu egg, ¢.1950, insc. Australia in early days,
12.0 x 8.0 cm, Private collection, Photo: Sylvia Kleinert.

Plate 64. Joe Walsh, Carved emu_egg, ¢. 1950, insc. Australia to day, (sic),
11.0 x 8.5 cm, Private collection, Photo: Sylvia Kleinert.

Plate 65. Portrait of Sam Kirby, undated.

Plate 66. Sam Kirby, Boomerang, 1967, insc. Australia Friendship No Colour
Bar, 8.3. x 52.0 cm, Private collection, Photo: Chris Groenhout.

Plate 67. Dendroglyph (carved tree), Beliata area, between Namoi and Gwydir
Rivers, New South Wales, early-mid nineteenth century, eucalyptus, 222.0 x
57.0 x 45.0 cm. Australian Museum.

Plate 68. Sam Kirby, Carved emu eqg, c. 1967, size not available, Private
collection, Photo: Chris Groenhout.

Plate 69 Sam Kirby, Carved emu egg, ¢.1967, size not available, Private
collection, Photo: Chris Groenhout.

Plate 70. Sam Kirby, Carved emu eqg, ¢.1967, size not available, Private
collection, Photo: Chris Groenhout.

Plate 71. Sam Kirby, Carved emu egg with boomerang and stand, 1965, insc.
on boomerang God is able, 18.5 x 13.0 cm, slightly damaged, Private
collection, Photo: Sylvia Kleinert.

Plate 72. Sam Kirby, Carved emu eqgg, 1970, 12.9 x 9.0 cm, The Royal
Collection.




Plate 73. Bill Onus (left) and Mr Justice Barry (right) attending an opening of
an exhibition of paintings by the artist James Wigley (centre), The Age, 7 May
1947, Photo: courtesy Lin Onus.

Plate 74. Pamphlet advertising Corroboree at Wirth’s Olympia, 1949, courtesy
Lin Onus.

Plate 75. An_Aboriginal Moomba: Out of the Dark, Princess Theatre, 23-27
June 1951,

Plate 76. Irene Mitchell receiving a boomerang from Jacob Chirnside, The
Aborigine to the right is unidentified, 1951, MS 10368, Irene Mitchell papers,
State Library of Victoria, LaTrobe Collection, Photo: Helmut Newton.

Plate 77. Australian Aboriginal League, Press Book Moomba, 1951.

Plate 78. Cast of An_Aboriginal Moomba, 1951, MS 10368, Irene Mitchel!
papers, State Library of Victoria, LaTrobe Collection, Photo: Helmut Newton.

Plate 79. Bill Onus with William Ricketts, c. late 1950s, Photo: courtesy Lin
Onus.

Plate 80. Paula O'Dare, Book ends, c. 1955, Photo: courtesy Lin Onus.

Plate 81. Table and magazine rack, wrought iron, textile design by Paula
O'Dare, c. 1955, Photo: courtesy Paula O'Dare.

Plate 82. Harry Williams with a platter painted by 'Murrawan'’ (Noel Chandler),
Photo courtesy Lin Onus.

Plate 83. Eric Onus and Joe McGuinness sanding boomerangs, Photo:
courtesy Lin Onus.

Plate 84. Boomerangs, painted by Paula O’Dare, ¢.1960s, acacia?,
i 59.5 cms, Acc No A69643, ii 47.0 cms, Acc No A69644, Collection: South
Australian Museum.

Plate 85. Boomerang, anonymous painted design, undated, plywood, size not
available, Private collection, Photo: Julia Topliss.

Plate 86. Revel Cooper (left) and Bill Onus (right) with a boomerang decorated
by Cooper, c. late 1950s, Photo: courtesy Lin Onus.

Plate 87. Revel Cooper, The 'Possum, drawing reproduced from Mary Durack
Miller & Florence Rutter, Child Artists of the Australian Bush. (Sydney:
Australasian Publishing Company. 1952), p. 48.

Plate 88. Alma Toomath, Photo: courtesy Lin Onus.

Plate 89. ‘Murrawan’ (Noel Chandler), Portrait of Aboriginal Child, oil on biack
velvet, Photo: courtesy Lin Onus.




Plate 90. Paula O’Dare and Bill Onus, The design on the right is Churinga,
1955, reproduced from Home Beautiful , November 1955, Folds in the length
of material give Churinga a deceptively abstract appearance but the design is
anthropomorphic.

Plate 91. 'Murrawan' (Noel Chandler), Christmas card, Photo: courtesy Lin
Onus.

Plate 92. Harry Williams, Platter, size not available, Private collection, Photo:
Sylvia Kleinert.

Plate 93. Table with Buppa Piebil design by Paula O'Dare, 42 x 67 x 35.5 cms,
Private collection, Photo: Glen Cooke.

Plate 94. Ronald Bull, Photo: courtesy Tom Roberts Gallery.

Plate 95. Revel Cooper, Landscape, undated, 45.5 cm x 45.5 cm, Collection:
Fremantle Hospital, Photo: courtesy Judith Lancaster.

Plate 96. Ronald Bull, Untitled, mural, c. 1962, c. 250 x 400 cm, partially
obscured, Metropolitan Reception Prison, Photo: Hanh Tran.

Plate 97. Ronald Bull, Untitled, mural (detail), Metropolitan Reception Prison.
Photo: Hanh Tran.

Plate 98. Ronald Bull, Elder, 1972, oil on canvas, 30 x 20 cm, Private
collection, Photo: Chris Groenhout. '

Plate 99. Revel Cooper, Cover Design for Yagan of the Bibbulmun, (1964, 2nd
ed. Sydney: Nelson, 1976).

Plate 100. Lin Onus, Two paintings from the Musquito series, 1978-1982, c.
150 x 50 cm, Collection: Victorian Aborigines' Advancement League.
Melbourne, Photo: courtesy Victorian Aborigines' Advancement League

Plate 101. Albert Namatjira, The Western MacDonnell Ranges Central
Australia, c. 1957. watercolour, 24.8 x 34.6 cm, Collection: National Gallery of
Australia.

Plate 102. Hans Heysen, Red Gold, 1913, oil, 128.6 x 173 cm, Collection: Art
Gallery of South Australia.

Plate 103. Ronald Bull, At Healesville, 1974, watercolour, 32 x 71 cm, Private
collection, Photo: Chris Groenhout.

Plate 104. Ronald Bull, Summer Evening at Gembrook, 1978, oil on canvas,
100 x 123 cm, Private collection, Photo: Chris Groenhout.

Plate 105. Ronald Bull, Olinda, 1976, watercolour, 18 x 22 cm, Private
collection, Photo: Chris Groenhout.



10

Plate 106. Lin Onus, Fish and Lilies, c. 1987, 90 x 122 cm, reproduced from J.
Isaacs, Aboriginality: Contemporary Aboriginal Paintings & Prints, (St Lucia:
University of Queensland Press, 1989), p. 24.
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Plate 1. Public inspecting display of spears at Exhibition of
HLLE,

Australian Aboriginal Art, 1929, National Museum of Victoria.
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Plate 2. Percy Leason, Cover design for Australian Aboriginal A,
1929, Issued in Connexion with the Exhibition of Australian
Aboriginal Art, National Museum, Melbourne, July 1929.
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Plate 3. Bark Drawing Representing Settler's Homestead Lake
Tvrrell, ViCthfa‘ Acquired 1874, 85 x 20 cm, Collection: f\f"useufr- of
Victoria, X1520, Drawing rep roduced from Australian Aboriginal Art
Issued in C ﬁ;*‘rex on w;tr‘ %hf‘ Exhibition of Australian Aborigi
National Museum, Melbourne, July 1929.
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Plate 4. Yungwilia Spirit which lives in Caves, bark painting from the
Alligator River's area, Western Arnhem Land, N. T, 125 cm x 35 cm,
Collected by W. B. Spencer, Obtained from W. B. Spencer in 1913,
Photograph Courtesy Museum of Victoria Council.
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Plate 6. Sketch by Tommy McRae reproduced from Australian
Aboriginal Art, Issued in Connexion with the Exhibition of
Australian Aboriginal Art, National Museum, Melbourne, July 1929.
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Plate 7. Barak Sketching, Frontispiece to Ethel Shaw, Early Days
Among the Aborigines: The Story of Yelta and Coranderrk
Missions, (Fitzroy: W & J. Barr, n.d.).
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Plate 8. Unveiling of Barak Memorial, 27 May 1935, Dreier
collection, Photo by Morwell Hodges, p. 83, Picture Collection, State
Library of Victoria.

Left to right: fourth Mr Bon, sixth Sir John Macfarland, Chancelior of
the University, eighth Billy Russell (hoiding boomerang), Others
present but unidentified: Reverend Donald Cameron, ex-Moderator
of the Presbyterian Church of Australia and Dr Baird, Chaplain to
the Moderator.
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Plate 10. France Derham, Cover design for The Recorder, 1929,
linocut, 17.4 x 12.7 cm, Collection: National Gallery of Australia,
Acc No 82:1760.
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Plate 11. Grave-post of wood. Grave marker made for Thomas
Bungaleen in the 1860s, 130 x 35 cm, Acquired in 1899, Collection:

Museum of Victoria, X6249, Photograph courtesy Museum of Victoria
Council.
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Plate 12. Frances Derham, Aboriginal Artists, 1936, linocut, 11.8 x
11.8 cm, Collection: National Gallery of Australia, Acc No 82.1766.
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EXHIBITION EXHIBITS

Some of the exhibits which will leave Australia next week to appear at the Empire Exhibition in

Glasgow. Left to right: Mrs P, Douglas (holding a needlework etching of Paderewski executed

by Miss E. Richardson), Mrs B. Hancox, who is in charge of the exhibition, is standing by a

tapestry fire screen, the work of Mrs J. L. Watt. Mrs Watt is holding a peccary and lizard skin

bag made by Mrs Douglas. Other exhibi’ror; presented in the picture are Allan Lowe and J. 5.
orman.

Plate 14. "Empire Exhibition Exhibits," The Herald, 12 February
1938.
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Plate 15. Allan Lowe, Vase, 1936, 28.5 x 22.3 cm, Collection
National Gallery of Australia, Acc No 1980: 967.



Plate 16. Percy Leason, Stanley Noaoriwalka, (sic) 1929, oil on
board, insc. verso: full blood Aborigine, Kaitish tribe Central
Australia, Painted July 1929. 46 x 38 cm, Eastgate Gallery. Photo:
Sylvia Kleinert,




Plate 17. Percy Leason, Charles Green. 1934, oil on canvas. 107

75.5 cm, Picture Collection. State Library of Victoria. Acc No H
86.82/7 LT 1102
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Plate 18. Percy Leason, Unidentified Woman (Angelina
McRae?), 1934, oil on canvas, 75 x 59.5 cm, Picture Collection,
State Library of Victoria, Acc No H 86.82.1 L T 1096.




Plate 19. Percy Leason, Clara Hunt, 1934, oil on canvas. 74 x 59

cm, Picture collection State Library of Victoria, Acc No H 32096 LT
852.




Plate 20. "The Vanishing Aborigine: Fine Eyae o} b
Abori g; 1es who are becoming very sca,rce . This is the fir
that photographs have been faken and *neasgs rements made
Victorian type for anthropological purposes," The Argus, 28
February 1 34, p. 5.
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Plate 21. Harry Raynor, Aborigine with Duck, early 1930s, watercolour,
280 x 205 cm, Private collection, Photo: Sylvia Kleinert.
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Plate 22.Harry Raynor, QOld Billie Russell, early 1930s, watercolour.
38.0 x 23.5 cm, Private collection, Photo: Sylvia Kleinert.




Plate 23. Percy Leason, Sydney McRae, 1934. oil on canvas, 74.3
x 59. 5 cm, Picture collection, State Library of Victoria, Acc No H
86.82/2 LT 1097




Plate 24. A. T. Mockridge. Batman's First Meeting with the Native
Women (near Gellibrand Harbour) May 31 1835, 1934, watercolour
on textured paper. 53.4 x 75.7 cm (sight). Picture collection, State
Library of Victoria, Acc No H 87.113.




Plate 25. Yosl Bergner, Group of Aborigines, 1941, pen and ink.
brush and ink and gouache, 10.8 x 9.0 cm (sight), Collection:
National Gallery of Victoria.
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Plate 27. Set of three boomerangs, Private collection, Photo: Lakes
Photographics.

i Anonymous, Boomerang, 1956, watercolour, insc. Happy birthday
Dotty from Smoky, 39 cm.

i Anonymous, Boomerang, 1957. watercolour, insc. Best wishes
1957, 53 cm.

iii Anonymous, Boomerang. c. 1950s. watercolour. decoration
obscured. size not availabie, c. 1950s




Plate 28.Anonymous, Boomerang, 1936, wood and pokerwork, size not
available, Private collection.Photo: courtesy St Marys Anglican Girls
School, Perth, W A
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Plate 29. Albert Namatijira, Woomera, 1938, watercolour on wood
jira, yvoomera, ,

sinew, 62.7 x 10.8 cm (irreg), Private collection, Photo: courtesy
Flinders University.



Plate 30. Anonymous, Shield, ¢ 1900. engraved. 11.5 x 75.5 cm
Bulmer collection, Photo: Sylvia Kleinert.




Plate 31. Joe Mullett, Boomerang, 1949, watercolour, insc. Good luck
1949, 6.5 x 54.5 cm, Private collection, Photo: Chris Groenhout.




Plate 32. Laurie Moffatt, Boomerang, 1959, wattle, watercolour, insc.
Best wishes from Lake Tyers 1959, 5. 5 x 46.0 cm, Private collection.
Photo: Sylvia Kleinert.




Plate 33. Watson (Wally) Pepper maker & Dulcie (Dolly) Pepper
artist, Boomerang, 1965, watercolour, 7.0 x 51.0 x cm, Private
collection, Photo: Chris Groenhout.




Plate 34. Keith Bryant, Boomerang. 1960, wattle, watercolour. insc.
Good luck Lakes Entrance, 7.5 x 52.0 cm, Private collection.
Photo: Chris Groenhout
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Plate 39. Julia Edwards, Coiled basket. 1956. 36.5 x 42 x 24 cm
Collection: Museum of Victoria. Acc No X49455. Photograph
courtesy Museum of Victoria Council.




Plate 40. Anonymous, String bag, c. 1900, 45.5 x 32.0 cm,
Bulmer collection, Photo: Sylvia Kleinert.
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Plate 42. Anonymous, Cake Basket. Coranderrk, early 1900s. 13 x
33 cm, Collection: Museum of Victoria, Acc No X70910, Photograph
courtesy Museum of Victoria Council.




Plate 43. Aggie Edwards, Feather flower posy, c. 1920, 24.2 x 16

cms, Collection: Mildura Arts Centre, Acc No A0178. Photo: Andrew
McKenzie



Plate 44. Aggie Edwards' Speewa camp, 1920s, Photo: courtesy
Swan Hill Public Library Feldtmann Collection, p. 5, photo 12.
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Plate 47. F‘SQVS at Lake Tyers with display of Sloyd work, ¢. 19 3&5
Left to right: Cyril :scn"tf Thnmas (Ted) Foster, Hum Cﬁﬂmh s, Noel
(or \;f::%f‘v‘ Hood and Billy Gorry, Collection: Hilda Rule
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Plate 49. Evelyn Johnson, Embroidered mat. c. 1940s. 30 x 50 cm
Private collection, Photo: Sylvia Kleinert




610

Plate 50. Dolly Pepper, Embroidered centre piece, c. 1940s. 46 x 33

cm, damaged, Private collection, Photo: Sylvia Kleinert.
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Plate 51. Gordon Mitchell, Harry Mitchell and his wife Ellen, on the
verandah of Nulla Station, Lake Victoria. undated.
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Plate 52. Harry Mitchell, Walking Stick, 87 x 3.8 cm, Collection:
Mildura Arts Centre, Acc No AQ 115, Photo: Andrew McKenzie




Plate 53. Harry Mitchell, Riding stocks,

i 58 x 3 cm. Acc No A0116,
ii 53.5 x 3 cm, Acc No A0117,
Collection: Mildura Arts Centre, Photo: Andrew McKenzie
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Plate 54. Anonymous, Broad Shield, Murray River New South
Wales, Wood, pipe clay red ochre, early nineteenth century, 88.5 x
23.5 x 4.0 cm, Collection: Museum of Victoria, Acc No X26166.




Plate 55. Gordon Mitchell, Carved emu egg, 1925, 13.2x 9.1 cm,
Private collection, Photo: Michael Jobson.
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Plate 56. Gordon Mitchell, Carved emu egg. 125 x 9.0 x cm. Private
collection, Photo: Michael Jobson.
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Plate 57. Gordon Mitchell, Pair of carved emu eggs. c. 1920s, silver
mount 1860-1890, 28.1 x 12.8 cm, Collection: National Gallery of
Victoria.




Plate 58. Joe Walsh, Carved emu egg, ¢. 1920s, 13.0 x 9.0 cm.
Collection: National Gallery of Victoria.




Plate 59, Joe Walsh, Carved emu eqgg. 12. 5 x 9.0 cm, Private
collection, Photo: Tony Rawson.
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Plate 60. Hilton Walsh with carved emu egg, Reproduced from
Living Aboriginal History of Victoria: Stories in the Oral Tradition,
(eds.), A. Jackomos & D. Fowell, (Cambridge: Cambridge
University Press, 1991), p. 80.




Plate 61. Hilton Walsh, Carved emu egg, size not available, destroyed,
Photo: Sylvia Kleinert.




Plate 62. Joe Walsh, Carved emu egg. 14. 0 x 9.0 cm. Private
collection, Photo: Tony Rawson.
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Plate 63. Joe Walsh, Carved emu egg. ¢.1950, insc. Australia in early
days. 12.0 x 8.0 cm, Private collection, Photo: Sylvia Kleinert




Plate 64 Joe Walsh, Carved emu egg, c. 1950, insc. Australia to day
(sic). 11.0 x 8.5 cm, Private collection, Photo: Sylvia Kleinert
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Plate 65. Portrait of Sam Kirby, undated.



Plate 66. Sam Kirby, Boomerang, 1967, insc. Australia Friendship
No Colour Bar, 8.3 x 52.0 cm, Private collection, Photo: Chris
Groenhout.
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Plate 68. Sam Kirby, Carved emu egg. size not available, Private
collection, Photo: Chris Groenhout.




Plate 69. Sam Kirby, Carved emu egg,
collection, Photo: Chris Groenhout.

size not available, Private
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Plate 70. Sam Kirby, Carved emu egg. size not available, Private
collection, Photo: Chris Groenhout.




Plate 71. Sam Kirby, Carved emu egg with boomerang and stand.
1965, insc. on boomerang, God is able. 18.5 x 13.0 cm, slightly
damaged, Private collection, Photo: Sylvia Kleinert.
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cmmees WIRTH'S OLYMPIA E::::m |
LIMITED SEASON Commencing

SATURDAY NIGHT, APRIL 24th

For the First Time in Melbsurne
The Australian Aborigines’ League Presents an

All Aboriginal Pageant

Featuring the Famous

CORROBORKEK

WEIRD WILEF - FICTURESGUE
) Excitement rises to a fronzied

sides. Boys play
or bamboo Eru-

‘mﬁeﬁﬂng qu!ﬁ Hoval—
Unigue iﬁé Fascinating

I sddition t;x tﬁ'ﬁ Corrobarss,

Plate 74. Pamphlet advertising Corroboree at Wirth's Olympia
1949, Collection: Lin Onus.



THE
Australian
Aboriginal League

Presents its Contributien ts the
CENTENARY OF VICTORIA
JUBILEE OF THE COMMONWEALTH
CELEBEATIONS

ABORIGINAL
MOOMBA

‘Out of the Dark’

Plate 75. An Aboriginal Moomba: Qut of the Dark, Princess Theatre, 23-

27 Junei951.
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AUSTRALIAN ALCRIGINAL LEACUE

Plate 77. Australian Aboriginal League Press Book MOOMBA 1951,
Collection: Lin Onus.
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Plate 80,Paula O'Dare,
Onus.

Book ends, c. 1955, Photo: courtesy Lin
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Plate 81. Table and magazine rack, wrought iron, textile design by
Paula O'Dare, c. 1955, Photo courtesy Paula O'Dare.




Plate 82. Harry Williams with a platter painted by ‘Murrawan' (Noel
Chandler), Photo courtesy Lin Onus.



Plate 83. Eric Onus and Joe McGuinness sanding boomerangs,
Photo: courtesy Lin Onus.
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Plate 84. Boomerangs, painted by Paula O'Dare. acacia?. c. 1960s.
i 59.5 cms, Acc. No A69643,

ii 47.0 cms, Acc No A69644,

Collection: South Australian Museum.
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Plate 85. Boomerang, painted design, plywood, size not available.
Private collection, Photo: Julia Topliss
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Plate 86. Revel Cooper (left) and Bill Onus (right) with a boomerang
decorated by Cooper, c. late 1950s, Photo: courtesy Lin Onus.



Trire “Possta

Plate 87. Revel Cooper, The 'Possum, Drawing reproduced from
Mary Durack Miller & Florence Rutter, Child Artists of the Australian
Bush, (Sydney: Australasian Publishing Company. 1952), p. 48.




Plate 89. ‘Murrawan’ (Noel Chandler), Portrait of Aboriginal child.
oil on black velvet, Collection: Lin Onus




Plate 90. Paula O’Dare and Bill Onus, The design on the right is
Churinga 1955, Reproduced from Home Beautiful November
1955, Folds in the length of material give Churinga a deceptively
abstract appearance but the design is anthropomorphic.
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Plate 91. 'Murrawan' (Noel Chandler), Christmas card, size not
available, Collection: Lin Onus.




Plate 92. Harry Williams, Platter, size not available, Private
collection, Photo: Sylvia Kleinert.




Plate 93. Table, Buppa Piebi design by Paula O'Dare. 42 x 67 x
35.5 cms, Private collection, Photo: Glen Cooke.
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Plate 94. Portrait of Ronald Bull, Photo:
Gallery.

courtesy Tom Roberts
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Plate 88. Alma Toomath, Photo: courtesy Lin Onus.



Plate 95. Revel Cooper, Landscape, undated, 45.5 cm x 45.5 cm,
Collection: Fremantle Hospital. Photo: courtesy Judith Lancaster




Plate 96. Ronald Bull, Untitled, mural, c. 1962, oil, c. 250 x 400 cm,

partially obscured, Metropolitan Reception Prison, Photo: Hanh
Tran.




Plate 97. Ronald Bull, Untitled, mural (detail), c. 1962, Metropolitan
Reception Prison, Photo: Hanh Tran.
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Plate 98. Ronald Bull, Elder, 1972. oil on canvas, 30 x 20 cm
Private collection. Photo: Chris Groenhout
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Plate 99. Revel Cooper, Cover for Mary Durack, Yagan of the
Bibbulmun, (1964, 2nd ed. Sydney: Nelson, 1976).
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Plate 100. Lin Onus, Two paintings from the Musquito series,
1978-1982, ¢. 150 x 50 cm, Collection: Victorian Aborigines’

Advancement League, Melbourne, Photo: courtesy Victorian
Aborigines' Advancement League.




Plate 101. Albert Namatjira, The Western MacDonnell Ranges

Central Australia, ¢ 1957, watercolour. 24.8 x 34.6 cm, Collection:
National Gallery of Australia.
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Plate 102. Hans Heysen, Red Gold, 1913, oil. 128.6 x 173 cm,

Collection: Art Gallery of South Australia.




Plate 103. Ronald Bull, At Healesville, 1974, watercolour, 32 x 71 cm.
Private collection, Photo: Chris Groenhout.




Plate 104. Ronald Bull, Summer Evening at Gembrook, 1978, oil on

canvas, 100 x 123 cm, Private collection, Photo: Chris Groenhout.




Plate 105. Ronald Bull, Olinda, 1974, watercolour, 18 x 22 cm
Private collection, Photo:Chris Groenhout.




Plate 106. Lin Onus, Fish and Lilies, c. 1987, acrylic on canvas, 90 x

122 cm, reproduced from J. Isaacs, Aboriginality: Contemporary
Aboriginal Paintings & Prints, (St Lucia, University of Queensland
Press, 1989), p. 24.
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Appendix 2: 1
Exhibitions of Aboriginal art in Victoria 1900-1980
Text indicates where Aboriginal and non-Aboriginal artists exhibited together.

This list may not be inclusive.

1914.

Exhibition of Aboriginal Bark paintings from the Northern Territory. Museum of
Victoria, July 1914,

References:

“About fifty drawings by natives of the Northern Territory have been hung in
the Melbourne Museum near Russell St. Entrance. ‘Patronise Australian Art. “
Victorian Artists Society Journal, July 1914, p. 6.

“Aboriginal Artists: The Alligator River School, Hunting and Theology.” The
Argus, 16 June 1914,

1929

Australian Aboriginal Art: Issued in Connexion with Exhibition of Australian
Aboriginal Art, National Museum, Melbourne, July 1929, Trustees of the
Public Library, Museums and National Gallery of Victoria.

Catalogue:

Barrett, C. "The Primitive Artist," pp. 2-13.

Kenyon, A. S. "The Art of the Australian Aboriginal," pp. 15-39.

Exhibition included models, photographs, drawings and casts of rock art, bark
paintings from Western Australia, Queensland and Northern Territory. The
catalogue reproduced work by Tommy McRae, the Lake Tyrrell bark painting
and the Thomas Bungaleen headstone.

References.

“Abo. Art Display.” The Herald, 10 July 1929.
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“Aboriginal Art: Exhibition at Gallery: Arunta Tribesmen Present. The Argus,
10 July 1929.

“Aboriginal Art Show Opened: Mystery Carvings that Defy Solution.” The
Herald, 9 July 1929.

“Arunta Tribesmen: Two Come to Melbourne: Aboriginal Art Exhibition.” The
Argus, 6 July 1929.

“Exhibition Opens Today.” The Argus, 9 July 1929.

“Expression in Primitive Art: Every Aboriginal Mark Means Something.” The
Herald, 13 July 1929.

Hain, G. “ 'Were They So Very Different?': Thoughts on the Exhibition of
Aborigine Art and Weapons.” The Hobart Mail, 17 July 1928.

Leason, P. “Current Art Shows: Australian Aboriginal Art in the Print Room at

the National Gallery.” Table Talk, 18 July 1929, pp. 18, 65.

1930

Drawings by Tommy McRae exhibited at National Gallery of Victoria.
Reference:

"Aboriginal 'Old Master': Tommy McRae's Primitive Art Shown in Melbourne

National Gallery." The Herald, 15 July 1930.

Field Naturalists Club of Victoria, Jubilee Exhibition of Natural History, St
Kilda Town Hall, 17-18 July 1930.

Exhibition included Aboriginal weapons, implements and relics loaned by the
Museum of Victoria.

Reference:

"Wonders of Bush in St Kilda Town Hall: Naturalist's Exhibition." The Herald,
16 July 1930.
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1934

An exhibition by Melbourne Painters at the Athaneum Gallery, Collins Street,
in aid of Hermannsburg Water Supply Central Australia, 29 January-10
February 1934.

Exhibition included drawings by Noonie and Billy together with other
anonymous Aboriginal drawings and artefacts.

References:

Bell, G. “Art Show to Raise Funds for Native Mission.” The Sun, 31 January
1934, p. 12.

V. H. “Current Events: 'A Black Exhibition' “ The Age, 16 January 1934.

V. H. “Pictures with a Purpose: Leading Artists to Exhibit For Hermannsburg
Water Supply Fund.” The Age, 24 January 1934.

V. H. “Australian Art: An Exhibition With a Purpose.” The Age, 29 January
1934.

V. H. "Art at the Athaneum: Aboriginal Mission Fund.” The Age,-5 February
1934. |

V. H. “Exhibition of Pictures for the Hermannsburg Mission.” The Age, 12
February 1934.

Outback Australia, Exhibition mounted by the United Missionary Council of
Victoria, Melbourne Town Hall, 25-29 September 1934.

References:

"Blacks Astonished by the City: Novel Experience for Them: "Outback
Australia" Exhibition." The Herald, 26 September 1934,

“Young Folks.” The Australian Evangel, Vol. 5, No. 5, Oct. 1934, p. 3.

As in 1929, George Aiston bought four Wangkangurru men and a boy to
Melbourne to give demonstrations during the exhibition. Artefacts in the

exhibition included a boomerang by the Wiradjuri artist, Joe Walsh. Also on
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display were photographs and a display by the Australian Inland Mission. The

author William Hatfield delivered a talk on Aborigines.

1935
Wild Nature Show, The Field Naturalists Club of Victoria and Victorian

Aborigines Group, 21 December 1935.

1937

Wild Nature Show, The Field Naturalists Club of Victoria, Royal Society's
Hall, 13 September-27 October 1937.

This exhibition screened a film on Aboriginal art that dealt with rock art from
NSW, Victoria and Western Australia and the drawings of Tommy McRae. To
coincide with this screening, the Museum of Victoria displayed the model of
the Glen Isla rock shelter originally commissioned for the 1929 exhibition .
Australian Aboriginal Art together with bark paintings from the Northern
Territory.

Reference:

Barrett, C. "Old Rock Carvings: Aboriginal 'Old Masters' To be Shown on
Screen Tonight." The Herald, 13 September 1937.

1938

Northern Territory Exhibition, Organized by the Commonwealth Government,
Lower Melbourne Town Hall, 26 July-3 August 1938.

The exhibition displayed casts of life size busts and face masks of Aranda and
other Aborigines, casts of rock art and artefacts. Also included was
embroidery stockwhips and watercolours by Western Aranda Aborigines.
During the exhibition the Ngarrindjeri blacktracker Jimmy James gave a talk

on his work.
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References:

Margaret Frances Strongman. Diaries, Dec. 1937-July 1939, Entry for 27 July
1938, p. 89. Box 2753/3, MS 12176, LaTrobe Collection, State Library of
Victoria

"Face Masks of Natives at N.T. Exhibition." The Herald, 15 July 1938.
"Blacktracker Astonished by ‘Big City'." The Herald, 23 July 1938.

Barrett, C. "Albert of Hermannsburg and His Art." The Herald, 23 July 1938.
Exhibition Closing: Wonders of the Inland." The Herald, 29 July 1938.

Exhibition of Child Art from Many Countries, Athaneum Gallery, 22 November-
30 November 1938, Arranged by Mrs A. P. [Frances] Derham and Miss
Christine Heinig.

Catalogue: No 12. Collection of Aboriginal drawings from Central Australia.
References:

Burdett, Basil. "Child Art Show to Open Tomorrow.” The Herald, 22
November 1938.

Bell. George. "Children's Work Arouses Marked Interest." The Sun, 22
November 1938, p. 20.

"Should Not be Asked to Copy: Children's Drawing." The Herald, 22
November 1938.

Albert Namatjira: Central Australian Watercolours 1938, Fine Art Society’s
Galleries, Exhibition of Watercolours by Albert Namatjira An Australian
Aborigine of the Arunta Tribe, Central Australia. Under the patronage of Lady
Huntingfield and the Anthropological Society of Victoria at the Fine Art Society
Gallery, 100 Exhibition Street. Melbourne, 5-17 December. 1938.

Catalogue: Robert Croll. Foreword.

Exhibition included forty-one watercolours.
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References:

Bell, George. “Arunta Artist Exhibits: 40 Water Colors.” The Sun, 5 December
1938, p. 16.

Burdett, Basil. “Watercolors by Aborigine.” The Herald, 3 December 1938. p.
8.

Lawlor, Adrian. “Black Meets White.” MS12145, LaTrobe Collection, State

Library of Victoria.

1939

Central Australian Exhibit of Aboriginal Work and Art at the Royal Show,
Arranged by O Gration and members of the Victorian Aborigines Group
including Miss A. P. [Frances] Derham, November 1939.

Aboriginal art and craft including watercolours by Albert Namatjira were also
shown at the Group’s Depot.

Reference:

Victorian Aboriginal Group. Tenth Annual Report, 1939, MS 9212, LaTrobe

Collection, State Library of Victoria.

1942

Exhibition of Aboriginal Arts and Crafts, CEMA Victorian Division, Autumn
Arts Festival, Velasquez Gallery, Tye & Co. Bourke St. Melbourne, 24 April-5
May 1942.

Catalogue: Leonhard Adam. Introduction, unpaged.

Exhibition included bark paintings, ceremonial items and artefacts.

Reference.

Turnbull, C. “ ‘Debil-Debil’ in Native Art Show.” The Herald, 24 April 1942, p.
5.
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1943

Primitive Art Exhibition, Public Library, Museums and National Gallery of
Victoria, Swanston Street Melbourne, May 1943.

Catalogue: Leonhard Adam. Introduction.

Included were bark paintings, a Wondjina (sic) painting, reproductions of rock
art, sculptures, ceremonial items and artefacts. Individual items included the
Lake Tyrrell bark painting, work by William Barak and Tommy Barnes
(McRae). In addition there were items from New Guinea, Melanesia,
Polynesia, Indonesia, America, Africa and Iran.

References:

Elkin, A. P. “Review of Primitive Art Exhibition, Melbourne, 1943.” Oceania,
13, No 4, June 1943, p. 376.

Turnbull, C. “Ancient Art in a New Light.” The Herald, 11 May 1943, p. 4.

1944

Albert Namatjira, Exhibition at Myer Mural Hall, Bourke St. Melbourne, 17-28
April 1944,

Thirty-eight watercolours exhibited

References:

"Native Artists at Work: Ten Art Students in Aboriginal Tribe." The Herald, 17
April 1944,

"Aborigine Shows Art Sense." The Herald, 17 April 1944,

1945

Child Welfare Exhibition, Exhibition of native work at Childrens Week.
Reference:

Victorian Aboriginal Group: Sixteenth Annual Report, 1945, MS9212, LaTrobe

Collection, State Library of Victoria.
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Contemporary Child Art to Aid Red Cross Funds, Arranged by Woman's
World, Exhibition opened by Lady Brookes at Velasquez Gallery, Tye's
Building, 100 Bourke St, Melbourne, 2 July-13 July.

Catalogue: Section 3. Drawings by children from Hermannsburg, unpaged.

1946

Edwin Pareroultjia, Athaneum Gallery, Melbourne, 12-23 November 1946.
First solo exhibition.

Reference:

"Duchess at Art Exhibition: Duchess's Preview of Exhibition of Aboriginal's

Paintings." The Herald, 11 November 1946, p. 7.

1947

Otto Pareroultia, Athaneum Gallery, Melbourne, 8-20 December 1947.

First solo exhibition.

References:

"In the World of Art: Aboriginal Artist's Efforts." The Herald, 6 December 1947,
p. 8.

"Art Exhibitions: Pleasing Studies by Aborigine." The Age, 6 December 1947.

1948

Albert Namatjira: Arunta Tribesman Central Australian Watercolours,
Athaneum Art Gallery, 1-12 November 1948.

Catalogue: Forty-four watercolours exhibited.

References:

"Admirable Results In Silk Screen Prints." The Herald, 1 November 1948.
"The World of Art: Namatjira's Phenomenal Achievement." The Age, 30
November 1948, p. 6.
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Otto and Edwin Pareroultja

Exhibition in Melbourne.

1951

Jubilee Exhibition of Australian Art, Organised by the Plastic Arts Committee
for the Commonwealth Jubilee Celebrations, 1951

Catalogue: Leonhard Adam. “Aboriginal Art.” pp. 5-7.

Exhibition incorporated Aboriginal art within a general survey of Australian art.
The Aboriginal art in the exhibition included bark paintings from the collection
of the Museum of Victoria with reproductions of rock art and carved figures

from Arnhem Land.

1952
Exhibition of Hermannsburg artists, Athaneum Gallery, November 1952.
Reference:

"Art Notes: Sculpture Comes Closer to Home." The Age, 4 November 1952.

1953

Exhibition of Aboriginal Art and Craft, Melbourne University Gallery,
Organized by National Union of Australian University Students.

Catalogue:

Derham, Frances. "Aboriginal Child Art." unpaged

Lowe, Allan. "Use of Aboriginal Motifs." unpaged.

Exhibition included bark paintings, Hermannsburg watercolours, ceremonial
items, artefacts and articles made and entered by Aboriginal children in the

Leroy-Alcorso design competition.
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Exhibition of Aboriginal Women's Art from Mornington Island and Ernabella
Missions, (Fig 1) Australian Missionary Auxiliary, Assembly Hall, 18
November 1953.

Included embroidery, woven rugs and stationery.

Reference:

"Aborigines' Craft Work." The Age, 7 November 1953.

1954

Exhibition of Art from Ernabella, Assembly Hall, Melbourne, November 1953
Reference:

Bell, G. Letter to Frances Derham, 9 May 1954, Melbourne University

Archives.

1955

Second Leroy-Alcorso Design Competition

Reference:

Six bark paintings from Yirrkala and Milingimbi (Fig. 1) purchased by the

Victorian National Gallery, Victorian National Gallery Archives.

Second Exhibition of Aboriginal Art and Craft, Melbourne University Gallery,’
Organized by National Union of Australian University Students.

Reference:

M. Atkinson. Letter to Frances Derham, 7 July 1955, Melbourne University

Archives

1956.
Australian Aboriginal Art, The Fine Arts Exhibition 1956, Olympic Games
Melbourne, The Trustees of the National Museum of Victoria on the occasion

of the 1956 Olympic Games, Exhibition of Australian Aboriginal Art at the
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National Museum of Victoria, Melbourne, Australia, 12 Nov-15 December
1956.

Catalogue: Aldo Massola. “Australian Aboriginal Art.” pp. 5-16.

The cover of the catalogue reproduced Percy Leason's design from the 1929
exhibition Australian Aboriginal Art.

The exhibition included ceremonial objects, artefacts, rock art and bark

paintings.

An Olympic Art Festival, Commonwealth Bank of Australia, 367 Collins St.
Melbourne, November-December 1956, Organized by Dick Ovenden.
Included Aranda watercolourists, sculpture by William Ricketts and paintings

by other non-Aboriginal artists.

Catalogue:

Aboriginal Design at Work, Tasmanian Government Tourist Bureau Gallery,
23 April-4 May 1956, Proceeds in aid of the Aboriginal Scholarship Appeal.
The exhibition included Hermannsburg watercolours, bark paintings and

artefacts.

1958
Exhibition of Aboriginal Art and Craft, Melbourne University Gallery,
Organised by National Union of Australian University Students.

J. Weetman. Letter to Frances Derham, 3 July 1958, Melbourne University

Archives.

1961
Exhibition of Arunta Art Including work by the sons of Namatjira, Yallourn
Library in Association with the Aborigines' Advancement League, Arranged

by J. A. Davidson (Secretary), August 1961.
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Exhibition also included paintings by Nyungar artist Revel Cooper and rugs
and scarves from Ernabella Mission.

References: }
“Opportunity to Buy Arunta Originals.” The Country Leader, James Davidson
Archives, unmarked cutting.

“Arunta Art Show Nets £32 for AAL Appeal - Much More Needed.” The Live
Wire, 2 August 1961, p. 6.

“Arunta Art to be Shown: Namatjira the Father of the Movement.” James
Davidson Archives, unmarked cutting.

“Aboriginal Paintings on Show at Yallourn.” James Davidson Archives,
unmarked cutting.

“The Yallourn Scene: Capacity Audience.” The Live Wire, 2 August 1961.

Watercolours from the Hermannsburg School and Art from Western Australia
and Arnhem Land, Argus Gallery, Melbourne, 9-18 August 1961, Arranged
by James Davidson.

Reference:

“Aboriginal Art on Exhibition.” The Age, 10 August 1961.

Exhibition of Aboriginal Art, Sponsored by the Geelong Branch of the
Aborigines' Advancement League and Mr Jim Davidson, Geelong Art Gallery,
17-19 November 1961.

Catalogue:

Exhibition included watercolours from the Hermannsburg School, paintings by
Revel Cooper, bark paintings, artefacts and handcrafts from the Ernabella
Mission.

References.

“Geelong Display of Aboriginal Art.” The Advertiser, 18 November 1961.
“How the Arunta Tribesmen Learned Their Art.” Geelong Advertiser, 18
November 1961.

“Aboriginal Art and Handcrafts Exhibition.” James Davidson Archives,
unmarked cutting.

Exhibition of Abor/'gina/ArT,’ Casa Pepe, Southern Cross Hotel, November
1961.

Catalogue: James Davidson Archives.
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1962

Ballarat Apex Open-Air Art Exhibition, Ballarat Begonia Festival, Ballarat
Botanical Gardens, 3-4 & 10-12 March 1962.

Catalogue:

Exhibition included watercolours from the Hermannsburg School, sculptures
and bark paintings from Arnhem Land, handcrafts from Ernabella Mission and
the Western Desert and paintings by Revel Cooper.

Exhibition of Aboriginal Art, Opportunity Youth Club, 18 March 1962.
Included watercolours from the Hermannsburg School and bark paintings.
References:

M. Burke. Letter to James Davidson, 20 March 1962, James Davidson
Archives.

“Aboriginal Art ” The Advocate, 19 April 1962, p. 10.

Group Exhibition : Ronald Bull, Ambrose Griffin and Richard Herzog,
Presbyterian Hall, Hull Rd, Mooroolbark, 31 July 1962.
First exhibition by Ronald Bull.

1963

The Melbourne Moomba Festival 1963, Exhibition of Aboriginal Art, Myer
Gallery, Presented by the Aborigines' Advancement League in conjunction
with the Myer Emporium and arranged by Mr J. A. Davidson, March 1963.
Catalogue:

Exhibition included watercolours from the Hermannsburg School, paintings by
Revel Cooper, bark paintings, ceremonial items, sculptures and artefacts from
Arnhem Land.

Maryborough 1963 Exhibition of Aboriginal Art, Presented by the
Maryborough Community Youth Club in association with the Aborigines'
Advancement League of Victoria.

Catalogue:

Reference:

“Aboriginal Art Display Attracted Many Patrons.” James Davidson Archives,

unmarked press cutting.
The Mayor Cr. B. A. Thornhill said that it was fitting that the exhibition be
staged in Maryborough because of the current interest in the Aboriginal
initiation ground near Carisbrook and other relics in the Maryborough
area.
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1964

The Melbourne Moomba Festival 1964, Exhibition of Aboriginal Arts in
conjunction with Myer (Melbourne), Arranged by J. A. Davidson, Proceeds
from the sale of catalogues to the Aborigines' Advancement League.
Catalogue:

Exhibited were watercolours from the Hermannsburg School, paintings by
Revel Cooper, the Queensland artist Imanka, and bark paintings.
References:

Wilson, T. E. “Women Today: Aussies’ Ancient Art.” The Christian Science
Monitor, 14 October 1964.

Statement in James Davidson Archives: 1385 catalogues purchased @ 2/-
each, 2347 children attended free of charge and £587.10.0 work sold.

Other exhibitions organized by James Davidson prior to 1965.

Exhibition of Aboriginal Art, Arranged by the Noble Park Branch of the
Aborigines' Advancement League and J. H. (sic) Davidson, Proceeds from
the Sale of Catalogues to the Aborigines' Advancement League.

Catalogue:

Exhibition included watercolours from the Hermannsburg School, paintings by
Revel Cooper, sculpture and bark paintings from Arnhem Land.

Exhibition of Aboriginal Art, Arranged by the Adult Education Board.
Tasmania and J. H. (sic) Davidson, Proceeds from the Sale of Catalogues to
the Aborigines' Advancement League.

Catalogue:

Exhibition included watercolours from the Hermannsburg School, paintings by
Revel Cooper, sculpture and bark paintings from Arnhem Land.

Exhibition of Aboriginal Art, Arranged by Potters Cottage Warrandyte and J.
H. (sic). Davidson, Proceeds from the Sale of Catalogues to the Aborigines'
Advancement League.

Catalogue:

Exhibition included watercolours from the Hermannsburg School, paintings by
Revel Cooper, sculpture and bark paintings from Arnhem Land.

EXxhibition of Aboriginal Art, Arranged by J A. Davidson and Annette Barrette,
Eastside Gallery, Jolimont, Proceeds from the Sale of Catalogues to the
Aborigines' Advancement League.

Catalogue:
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Exhibition included watercolours from the Hermannsburg School, paintings by
Revel Cooper, sculpture and bark paintings from Arnhem Land.

1965

The Melbourne Moomba Festival 1965, Exhibition of Aboriginal Arts
presented by Myer (Melbourne), Arranged by J. A. Davidson, Proceeds from
the Sale of Catalogues to Methodist Mission to be used for the purchase of
equipment for the Technical School for Aborigines at Yirrkala.

Catalogue. .

Exhibition included watercolours from the Hermannsburg School, paintings by
Revel Cooper, Imanka, Richard Barnes from the Northern Territory, bark
paintings, artefacts and ceremonial items.

Landscape Painters: Past and Present. Southern Cross Art Galleries,
Morwell, Exhibition included paintings by Ronald Bull.

1966

The Melbourne Moomba Festival 1966 , Exhibition of Aboriginal Arts
presented by Waltons Stores, Arranged by J. A. Davidson, Proceeds from the
Sale of Catalogues will be donated to the Methodist Mission for the purchase -
of Hospital Equipment for use in the inadequately equipped hospitals for
Aborigines in Arnhem Land, 4-19 March 1966.

Catalogue:

Exhibition included watercolours from the Hermannsburg, School, paintings
by Revel Cooper, Imanka, Richard Barnes, bark paintings from Arnhem Land
and Australian and New Guinea artefacts. ’

Parkes Boomerang Festival Week 1966, Exhibition of Aboriginal Art
presented by the Parkes Apex Club, Arranged by J. A. Davidson, 16-30 April
1966.

Catalogue:

Exhibition included watercolours from the Hermannsburg school, paintings by
Imanka, Revel Cooper and Richard Barnes, bark paintings, artefacts, and
sculptures.

Reference

“On Show.” Parkes Champion-Post, 20 April 1966, p. 1.
Most district schools are taking the opportunity to include visits to the
Aboriginal Art and Culture Exhibition as part of normal school studies.
For the first time in the town’s history, a major exhibition of Aboriginal art
and craft work has been brought to the town.
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1966 or 1967
Ronald Bull and Keith Namatjira, Capital Arcade Melbourne.

1967

The Melbourne Moomba Festival 1967, Exhibition of Aboriginal Arts, 3-18
March 1967, Presented by Waltons Stores and Monash and Melbourne
University Aboriginal Scholarship Scheme, Arranged by J. A. Davidson.
Proceeds from the sale of catalogues will be donated to the Monash and
Melbourne University Aboriginal Scholarships Scheme to provide secondary
and tertiary scholarships for students of Aboriginal descent. /
Catalogue:

Exhibition included watercolours from the Hermannsburg School, paintings by
Richard Barnes, Revel Cooper, bark paintings, sculpture, ceremonial items
and artefacts from Arnhem Land.

1967
Exhibition of Aboriginal Art, Geelong Art Gallery, Organized by James
Davidson.

1968

The Melbourne Moomba Festival 1968, Exhibition of Aboriginal Arts,
Presented by Waltons Stores and Monash and Melbourne University
Aboriginal Scholarship Scheme, Arranged by J. A. Davidson, 23 Feb-9
March 1968.

Proceeds from the sale of catalogues will be donated to the Monash and
Melbourne University Aboriginal Scholarships Scheme to provide secondary
and tertiary scholarships for students of Aboriginal descent.

Catalogue:

Exhibition included watercolours from the Hermannsburg School, paintings by
Richard Barnes, Revel Cooper, bark paintings, sculpture, ceremonial items
and artefacts from Arnhem Land.

HRH The Duke of Edinburgh’s Third Commonwealth Study Conference.
Australia, June 1968, Architecture Building, Melbourne University.
Reference:

Battersby, (Dr.) J. Letter to James Davidson, 27 June 1968, James Davidson
Archives.
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1969
World Psychiatric Association Exhibition, Melbourne, 5-7 May 1969.
Exhibition included and Aboriginal bark paintings and medical artefacts.

1972

Group Exhibition: Ronald Bull, Dick Ovenden and Ambrose Griffin. Parthenon
Galleries, 33, 36 & 38 Hardware St. Melbourne, 21 July 1972.

Reference:

“Scene Lives Again.” The Sun, 20 July 1972.

1973

Moomba Interstate Artists Exhibition, Halmaag Galleries, Melbourne.
Exhibition included paintings by Ronaid Bull.

Reference:

“The New Namatjira.“ Melbourne Observer, 4 March 1973, p. 7.

1974

Exhibition of Paintings by Australian Artist Ronald Bull, Kew Gallery, 26
Cotham Road. Kew, Director, Tom Roberts,18 August-1 September 1974.
Exhibition opened by Reg Worthy, Director of Aboriginal Affairs.

Reference:

Dougherty. M. “A Brush with Bull.” Sunday Observer Magazine, 18 August
1974, pp. 11-13.

1975

Exhibition of Paintings by Australian Artist: Ronald Bull, Kew Gallery, 26
October-2 November 1975.

Exhibition opened by Doug Nicholis.

Ronald Bull, The Upstairs Gallery, cnr. High Street & Kooyong Rd. Armidale,
Director. Peter Sparnaay, 9 November 1975.

Lin Onus, Exhibition at the Victorian Aborigines' Advancement League,
Melbourne.

1978

Ronald Bull, Simon Art Galleries, 629 Burwood Rd. Hawthorn, Director, Joan
Moerland.

Reference:
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“Art with Heart.” Sunday Observer, 12 March 1978.

1979
Ronald Bull, Balmoral Art Galleries, Geelong, 10 March-21 March 1979.
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Appendix 2: 2
Present Location of the Percy Leason Series: The Last of the

Victorian Aborigines.

The catalogue for The Last of the Victorian Aborigines lists the 46 'full-blood'

Victorian Aborigines whom Leason intended to paint. As Chapter 3 revealed,
the series of portraits were never completed. Questions remain regarding the
number of portraits Leason executed and their precise identification. Leason's

diary indicates 28 portraits were completed and of these, 23 have now been
located. The system of documentation adopted here follows the original
catalogue and relies to a considerable extent upon the expertise of the Picture

Collection of the State Library of Victoria.

1. Percy Leason. Annie Alberts. oil on canvas, 74 x 59.7 cm. Not signed or
dated but 1934. Subject's name inscribed in paint on verso of canvas. Picture
Collection, State Library of Victoria, Gift of Mrs Everard Baillieu, 1986, Acc
No H 86. 82/3 LT 1098.

2. Percy Leason. Hector Bull. oil on canvas, 74.5 x 59.5 cm. Not signed not
dated but 1934, Subject's name inscribed in paint on verso of canvas. Picture
Collection, State Library of Victoria, Gift of Mrs Everard Baillieu, 1986, Acc
No H 86. 82/11 LT 1106.

3. Percy Leason. William Bull. Portrait not painted.

4. Percy Leason. Alfred Carter. Portrait not painted.
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5. Percy Leason. Adam Cooper. oil on canvas, 100 x 74.5 cm. Not signed

not dated but 1934. Picture Collection, State Library of Victoria, Gift of Mrs
Isobel Leason, 1969, Acc No H 32097 LT 495.

6. Percy Leason. Edward Foster. oil on canvas, 100 x 74.9 cm. Not signed

not dated but 1934. Picture Collection, State Library of Victoria, Gift of Mrs
Isobel Leason, 1969, Acc No H 32093 LT 854.

7. Percy Leason. Thomas Foster. oil on canvas, 74.8 x 59.5 cm. Signed in
light brown paint . I. Leason. Picture Collection, State Library of Victoria, Gift

of Mrs Isobel Leason, 1969, Acc No H 32094 LT 857.

8. Percy Leason. William Foster. Portrait not located

9. Percy Leason. Charles Foster. oil on canvas, 76.5 x 61.5 cm, Inscribed on

verso of canvas. Eastgate Gallery, Melbourne.

10. Percy Leason. Charles Green. oil on canvas, 107 x 75.5 cm. Not signed

not dated but 1934. Subject's name inscribed in paint on verso of canvas.
Picture Collection, State Library of Victoria, Gift of Mrs Everard Baillieu, 1986,
Acc No H 86. 82/7 LT 1102.

11. Percy Leason. Jack Hood. oil on canvas, 77.0 x 62.0 cm. Not signed not
dated but 1934. Inscribed in verso of canvas in black paint: Jack Hood 36.
Picture Collection, State Library of Victoria, Purchased 1993, Acc No H
93.252/1 LT 1204.

12. Percy Leason. Julian Hood. oil on canvas, 77.0 x 61.5 cm. Not signed not

dated but 1934. Inscribed in black paint in verso of canvas: Julian Hood.
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Picture Collection, State Library of Victoria, Purchased 1993. Acc No H
93.252/2 LT 1205.

13. Percy Leason. _Stewart Hood. Portrait not located.

14. Percy Leason. Clive Hood. Portrait not located.

15. Ethel Hood. Portrait not painted.

16. Noel Hood. Portrait not located.

17. Percy Leason. Johnson Hood. oil on canvas. Acc No and Size not

available, Victorian Koorie Heritage Trust.

18. Mrs Ada Harrison. Portrait not painted

19. Percy Leason. Norman Harrison. oil on canvas, 74.5 x 59.5 cm. Not
signed not dated but 1934. Subject's name inscribed in paint on verso of
canvas. Picture Collection, State Library of Victoria, Gift of Mrs Everard

Baillieu, 1986, Acc No H 86.82/9 LT 1104.

20. Percy Leason. Harry Hayes. Portrait not located.

21. Percy Leason. Mrs Clara Hunt. oil on canvas, 74 x 59 cm. Not signed not

dated but 1934. Picture Collection, State Library of Victoria, Gift of Mrs Isobel
Leason, 1969, Acc No H 32096 LT 852.
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22. Percy Leason. William Johnson. oil on canvas. 78 x 59.5 cm. Not signed

not dated but 1934. Picture Collection, State Library of Victoria, Gift of Mrs
Isobel Leason, 1969, Acc No H 32095 LT 1149.

23. Maggie Johnson. Portrait not painted.

24. Percy Leason. Robert Johnson. oil on canvas, 76.5 x 61.2 cm in

contemporary wooden frame 89.5 x 74.0 cm. Not signed not dated but 1934.
Inscribed in black paint on verso of canvas u. r. Robert Johnson. Picture
Collection, State Library of Victoria, Gift of Cathy Culbard, 1990, Acc No H
91.32.2 LT 1149.

25. Violet Johnson. Portrait not paihted.

26. Mrs Ellen Johnson. Portrait not painted.

27. Percy Leason. Robert Kinnear. oil on canvas, 102 x 75.5 cm. Not signed

not dated but 1934. Picture Collection, State Library of Victoria, Gift of Mrs
Everard Baillieu, 1986, Acc No H 86. 82/8 LT 1103.

28. Percy Leason. Bobby King? oil on canvas, 74.5 x 59.2 cm. Not signed not
dated but 1934. Inscribed on original frame: Julian Hood; inscribed on card
attached to frame: Bobby King/Born at Coranderrk 1909. The recent purchase
of the portrait of Julian Hood by the State Library of Victoria suggests that this
is the portrait of Bobby King (see also catalogue entry No. 12), Picture
Collection. State Library of Victoria, Gift of Mrs Everard Baillieu, 1986, Acc
No H 86.82/4 LT 1099.

29. William Logan. Portrait not painted.
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30. Mrs Alice Logan. Portrait not painted.

31. Mrs Priscilla Logan. Portrait not painted.

32. Percy Leason. Laurie Moffatt. oil on canvas, 77.0 x 61.5 cm. Not signed

not dated but 1934. Inscribed in black paint on verso of canvas: Laurie Moffatt.
Picture Collection, State Library of Victoria, Purchased 1993, Acc No H
93/252/3 LT 1206.

33. Percy Leason. Foster Moffatt. oil on canvas, 74.5 x 59.5 cm. Not signed not

dated but 1934. Subject's name inscribed in paint on verso of canvas. Picture
Collection, State Library of Victoria, Gift of Mrs Everard Baillieu, 1986, Acc No
H 86. 82/10 LT 1105.

34. Henry McRae. Portrait not painted.

35. Mrs Elizabeth McRae. Portrait not painted.

36. Percy Leason. Unidentified Woman (Angelina McRae?) oil on canvas. 75 x

59.5 cm. Not signed not dated but 1934. The author identifies this portrait as
Angelina McRae as the only female portrait executed but not yet located.
Picture Collection, State Library of Victoria, Gift of Mrs Everard Baillieu, 1986,
Acc No H 86. 82/1 LT 1096.

37. Percy Leason. Sydney McRae. oil on canvas, 74.3 x 59.5 cm. Not signed,

not dated but 1934. Subject's name inscribed in paint on verso of canvas.
Picture Collection, State Library of Victoria, Gift of Mrs Everard Baillieu, 1986,
Acc No H 86. 82/2 LT 1097.
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38. David McRae. Portrait not located.

39. Mrs Sylvia O'Rourke. Portrait not painted.

40 Mrs Louise Parsons. Portrait not painted.

41. Mrs Lily Penrith. Portrait not painted.

42. Archie Pepper. Portrait not painted.

43. Percy Leason. Bragan Scott. Portrait not located.

44, James Scott. Portrait not painted.

45. Frederick Stewart. Portrait not painted.

46. Percy Leason. Dorothy Turner. oil on canvas, 74.2 x 59.3 cm. Not signed

not dated but 1934. Subject's name inscribed in paint on verso of canvas.
Picture Collection, State Library of Victoria, Gift of Mrs Everard Baillieu, 1986,
Acc No H 86. 82/6 LT 1101.

?. Percy Leason. Unidentified Man. oil on canvas. Acc No and size not

available, Victorian Koorie Heritage Trust.

?. Percy Leason. Edward Hood. oil on canvas, 75 x 59.4 cm. Signed . I
Leason Inscribed on original frame: Edward Hood; inscribed on card attached

to frame, William Logan/ Born Ramahyuck 1896 however there is no record of
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Leason having painted either man. Picture Collection, State Library of

Victoria, Gift of Mrs Everard Baillieu, 1986, Acc. No H 86.82/5 LT 1100.
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Appendix 2: 3
Documents Relating to Moomba

Lorna Lippman. Letter to the Editor. The Age, 6 December 1969.

SIR— The controversy over the running of Moomba omits to deal with one
curious facet of our annual festival—its name.

It may interest your readers to know that the word 'moom' in the southern
Aboriginal languages means 'bottom' (in the anatomical sense) and 'ba’
means ‘and.’

How the words came to be placed together is a mystery.

I can only surmise that the original part-Aboriginal informant offered the only
two words he still knew and which sounded sufficiently authentic to enable
him to hoax the white populace. |
Come to think of it, how could two brief syllables convey such lengthy
concepts as 'let's get together and have fun' in any language?

(Signed) (Mrs) Lorna Lippman, Research Officer, Centre for Research into

Aboriginal Affairs, Monash University Clayton.

Lin Onus. Letter to the Editor. The Age,13 December 1969. (Letter drafted by

James Davidson and signed by Lin Onus)

Sir—Aboriginal research officer (Mrs Lorna Lippman 6/12) referring to the
name of Melbourne's annual festival Moomba, said, "How the words came to
be placed together is a mystery", which prompts me to state that there is no
'mystery' about the origin of the word.

A member of the first Moomba Committee approached my father, Bill Onus, to

give them a suitable name for the festival.
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He gave them 'Moomba,' and added, with his tongue in his cheek, it was the
only Aboriginal word which had the same meaning all over Australia.

Had the committee stopped to think they would have known this was
impossible because, at the coming of the white man, there were over 600
different Aboriginal dialects in this country.

The 'Moomba' thing was a private joke among the Koories, and one of our
white man friends for many years, and a well kept secret in the old Aboriginal
tradition.

As my father has passed beyond the white man's injustices, now it can be told.

(Signed) Lin Onus, Belgrave.



144

Bibliography

Primary Sources

Interviews and Communications
Interviews varied in their formality depending on the circumstances. In some
instances, informants preferred not to be taped.

Pauline Amy. Interview. 10 March 1993.

Jim Armstrong. Letter to the author. 18 September 1993. tel. conv. 23
September 1993.

Jeremy Beckett. Letter to the author. 10 August 1992.

Jim Berg. Interview. 6 August 1991.

Zelda Brown. tel. conv. 14 September 1992.

Norman Buckmaster. tel. conv. 26 March 1992.

Fred Bull. Interview. 6 September 1992.

Thelma Carter. Interview. 25 February 1993.

Jenny Cecil. tel. conv. 19 April 1993.

Margaret Chalmers (née Raynor). Interviews. 31 September 1992 and 19
October 1992 (taped). _

Lucy Connelly. Interviews. 21 October 1991, 10 September 1992 and 10
March 1993.

Asst. Professor lan Cox. tel. conv. 14 September 1993.

James Davidson. Interviews. 17 October 1991, 24 December 1992 and 20
March 1992 (all taped). tel. convs. 3 December 1991 and 26 January 1992.
Letter to the author. 8 September 1991.

Beth Dean. tel. conv. 23 November 1993.

Pauline Edmonds. Interview. 24 March 1992.

Jack Elliott. Letter to the author, undated. tel. convs. 24 October 1993 and 23
November 1993.

Bill Ellwood. Interview. 9 September 1992.

Reg Fiedler. Interview. 4 January 1992.

Brett Freeman. Interview. 1 March 1993.

Les Fyffe. Interviews. 24 March 1992 and 31 August 1992.

Cora Gilsenan. Interview. 4 March 1993 (taped).

Oliver Godena. tel conv. 14 September 1992.

Brian Hancock. Interviews. 23 February 1993 and 4 September 1992.
Mary Harrison. Interview. 4 March 1993 (taped).

Graeme Ireland. tel. conv. 13 July 1993.



145

Jack Kennedy. tel. conv. 29 July 1993.

R. A. Johnstone. Interview. 19 October 1991 (taped).

Laurel Kelly. tel. conv. 11 October 1992.

Esther Kirby. Interview. 22 October 1991.

Gordon Kirby. Interview. 19 October 1991.

Henry Klapferer. Interview. 17 March 1992.

Joan Knight. tel. conv. 11 February 1993.

Terence Lane. Letter to the author. 7 August 1993.

Lorna Lanman. tel. conv. 8 July 1993. Interview 20 September 1993 (taped).
Iris Lovett-Gardner. Interview. 18 March 1992.

Peter and Marion Lowe. Interviews. 4 September 1991 and 16 March 1992.
Helen Maudsley. tel. conv. 16 September 1992.

Ross Mellor. tel. convs. 1 February 1993 and 10 May 1993.

Irene Mitchell (Melbourne). Interview. 9 September 1992 (taped).

Irene Mitchell (Coomealla). Interviews 10 September 1992 and 8 March
1998.

Aileen Mongta. Interview. 5 March 1993.

Nellie Moore. Interview. 13 March 1993 (taped).

Angelina Morgan (née McRae). Interview. 3 September 1992.

Albert Mullett. Interviews. 28 August 1991, 7 September 1992 and 26
February 1993

Chook Mullett. Interview. 2 September 1992.

Doug Nicholls (Swan Hill). Interview. 10 March 1993.

Paula O'Dare. Interview 16 October 1991 (taped). Letters to the author. 23
November 1991, 21 January 1992 and 28 October 1992. tel. conv. 8
September 1992.

Tom O’Halloran. Interview. 12 March 1993.

Bill O'Lachlan. Interview. 11 March 1993. tel. conv. 26 October 1993.
Peter and Marion Lowe. Interviews. 16 March 1992.

Joan Oliver (née Raynor). Interview. 31 August. 1992.

Lin Onus. Interviews. 5 August 1991 and 23 March 1992.

Deirdre Oswald. Letter to the author. 15 March 1994.

Dick Palmer. tel. conv. 19 April 1993.

Herbie Patten. tel conv. 20 March 1993 and 26 October 1993.

Herma Pepper. tel. conv. 20 March 1993.

Gary Presland. tel. conv. 17 May 1993. Letter to the author. 19 May 1993.
Tom Roberts. Interview. 19 March 1992.

Hilda Rule. Interview. 6 September 1992. tel. convs. 18 March 1993 and 26
October 1993.



146

Peter Sparnaay. Interview. 21 March 1992. tel. conv. 10 August 1993.
Tom Stannage. Letter to the author. 11 November 1993.

Jessie Thomson. Letter to the author. 17 August 1992.

Alice Thorpe. Interview. 6 March 1993.

Alma Toomath. Interview. 19 August. 1992.

Nancy U'Ren. Letter to the author. 11 August 1993.

Larry Walsh. Interview. 6 August 1991 and 2 September 1992.
May Walsh. Interviews. 21 October 1991 and 15 September 1992.
Hilton Walsh. Interview. 12 March 1993. tel conv. 18 April 1993.
Alan West. Interviews. 2 March 1993 and 23 March 1993.

Eric Westbrook. tel conv. 5 February 1992.

Bindi Williams. tel. conv. 29 June 1993.

Unpublished theses

Barwick, Dianne. "A Little More Than Kin: Regional Affiliation and Group
Identity among Aboriginal Migrants in Melbourne." Ph.D. Thesis. The
Australian National University 1963.

Bell, James. "The La Perouse Aborigines: A Study of their Group Life and
Assimilation into Modern Australian Society." Ph.D. Thesis. University of
Sydney 1967. '

Beckett, Jeremy. "A Study of a Mixed Blood Community in the Pastoral West
of New South Wales." M.A. Thesis. The Australian National University 1958.

Block, Erika. "Possum Skin Rugs." B. A. Honours Thesis. The Australian
National University 1987.

Gale, Fay. "A Study of Assimilation: Part Aborigines in South Australia." Ph.D.
Thesis. University of Adelaide 1960.

Goodall, Heather. "A History of Aboriginal Communities in New South Wales
1909-1939." Ph.D. Thesis. University of Sydney 1982.

Hotchin, K. L. "Environmental and Cultural Change in the Gippsland Lakes
Region, Victoria, Australia." Ph.D. Thesis. The Australian National University
1990.

Joffe, Max. "Yosl Bergner and Social Realism 1937-1947." Fine Arts Thesis.
Melbourne State College 1984.

McCall, Lesley. "The European Creation of 'Aboriginality' in Nineteenth and
Early Twentieth Century Victoria: a Study of Material Culture in Historical
Documents, Historical Photographs and Artefact Collections." B. Honours
Thesis. LaTrobe University 1988.



147

Macdonald, Gaynor. " 'The Koori Way': The Dynamics of Cultural
Distinctiveness in Settled Australia." Ph.D. Thesis. University of Sydney 1986.

McGuire, Margaret E. "The Legend of the Goodfella Missus: White
Woman/Black Society 1840-1946." Ph.D. Thesis. University of Melbourne
1991.

Penney, Jan. "The Death of Queen Aggie: Culture Contact in the Mid-Murray
Region." Honours Thesis. LaTrobe University 1979.

Penney, Jan. "Encounters on the River: Aborigines and Europeans in the
Murray Valley 1820-1920." Ph.D. Thesis. LaTrobe University 1989.

Taylor, L. " ‘The Same but Different’: Social Reproduction and Innovation in
the Art of the Kuwinjku of Western Arnhem Land." Ph.D. Thesis. The Australian
National University 1987.

West, Margie K. C. "Art for Money's Sake: The Art and Craft Enterprises on
Bathurst Island." M.A. The Australian National University 1988.

Wesson, Sue. "An Overview of the Sources for a Language and Clan Atlas of
Eastern Victoria and Southern New South Wales." Master of Environmental
Science. Monash University 1993.

Manuscripts and other unpublished sources.

Beckett, Jeremy. "Aboriginality and the Nation State: A Comparative
Perspective." unpublished paper. 1991. Copy in the author's possession.

Brown, Anne. "Barak: A Man of Transition." unpublished paper. 1991. Copy in
the author's possession.

Chalmers, Margaret. Biography of Harry Raynor. 19 October 1992. Copy in
the author's possession.

James Davidson Archives

Contains documentation relating to the Aboriginal and Pacific Art Gallery,
Davidson's involvement in Aboriginal Affairs from the late 1950s-1970s and
correspondence between Davidson and Revel Cooper 1961-1970.
(approximately 50 letters). Copies in the author's possession.

Pauline Edmonds Archives
Contains approximately 40 letters from Ronald Bull to Pauline Edmonds.
1962-4, 1969-1970.

Gordon, John. Transcription of Songs. 1968. MS548. AIATSIS.

Hans Heysen. Letter to Ben (Ronald Bull). 1 January 1963. Copy in the
author's possession.



148

Johnstone, R. A. Letter to Terence Lane. 20 May 1980. Copy in the author's
possession.

Melbourne City Council Archives.
Minutes Book for May 1954.

Melbourne University Archives.
Frances Derham Archives.

Mitchell, Irene. “Moomba or Out of the Dark." typewritten manuscript. 1951.
Copy in the author's possession.

Museum of Victoria Library.

Australian Aboriginal Art Exhibition 1929. Box 2. Aiston Folder.
Correspondence between James Kershaw and George Aiston.

Anthropology Cuttings Book. 2 Vols.

James A Kershaw Cuttings Book.

Elliott Cuttings Book.

National Library of Australia.

Oral History Unit.

Ron Edwards. "The Black Man's Burden." Transcript recorded by Wendy
Lowenstein. Copy in the author's possession.

Eric Jolliffe. de Berg Tapes. 790-791.

Manuscript Collection
Hans Heysen. MS 5073.

Lin Onus Archives.

Includes correspondence, photographs, programs and the Australian
Aboriginal League Press Book Moomba 1951. This contains press clippings
(some unmarked) from the post war period until the Bun wurrung land claim of
1971 covering cultural, political and sporting issues involving Aborigines.

Phillips, Ruth. “Changing Discourses: Negotiating the Touristic in
Contemporary Canadian Aboriginal Art.” Paper presented at the College Art
Association Conference, Chicago. February 1992.

Rule. Hilda. "Lake Tyers Aboriginal Station." ¢.1960. Copy in the author's
possession.

State Library of Victoria.
LaTrobe Collection.

Adrian Lawlor papers. MS12145,

Percy Leason papers. MS 8636.

Irene Mitchell papers. MS10368.

J. K. Moir Collection.

Margaret Frances Strongman. MS12176.
Victorian Aborigines Group. MS9212.

Australian Art Association Library



149

Roll of Art Students (Painting) National Gallery School Melbourne 1886-
1967.
Isobel Leason. Transcript 1968.

The Australian National University
Archives of Business and Labour. Box Z180. Lake Victoria Station.

Wesleyan Central Parish Mission Archives.
Central Mission Annual Report. 1957.

Government Archives
Australian Archives.

Series B313/246. Visits and Displays.
Series B356/Item 17. Lake Tyers Administration 1934-1939.

Series B 356/ltem 53. Lake Tyers Correspondence Files.
Managers Reports 1918-26.

Series B356/ Iltem 54. Sports at Lake Tyers.

Series B356/ltem 54. Lake Tyers Correspondence Files.
Lake Tyers Managers Reports 1930-1944.

Series B356 /ltem 90. Inspection Reports 1931-1934.

Series B356 /ltem 103. Lake Tyers Correspondence Files 1865-1968.
Permits and Conduct.

The Victorian Board for the Protection of Aborigines.
37th Annual Report. 1901.
40th Annual Report. 1904.
41st Annual Report. 1905.
42nd Annual Report. 1906.
43rd Annual Report. 1907.
45th Annual Report. 1909.

Performances, Films. and Tapes.

Alcheringa.
Director F. L. Few, Australian Broadcasting Commission, 1962.

Titles included: Boomerang, Making a Stone Axe, Trading, Bark Canoe,
Fishing, Food Gathering, Turtle Hunt, Emu Hunt, Kangaroo Hunt, Walkabout,
Shell-fish Gathering, The Mutton Bird. Copies held by AIATSIS.

An Aboriginal Moomba: Out of the Dark. 23-27 June 1951. Princess Theatre
Melbourne.

Corroboree Season 1949. Wirth’'s Olympia. 16 -23 April 1949.




150

Making _an Aboriginal Coiled Basket. Director. Alan West. Museum of
Victoria. 1975.

Ngarrindjeri Basketry and Feather Flower Making.
Produced by the South Australian Museum. 1989.

Contains three short films: Clarence Long Demonstrating Basketry in 1937,
Basketry Workshop at the South Australian Museum in 1989 and Feather

Flower Making at the South Australian Museum. Copy held by the author and
original available at the South Australian Museum.

Ronald Bull. Weekend Magazine. March 1976. Australian Broadcasting
Commission Archives. This film includes significant footage from an earlier
silent black and white film which records Bull as a teenager with his foster
mother, Pauline Edmonds and the artist, Ernest Buckmaster.

Show Us a Light. Director. N. Sokil. Marribank Family Centre Education
Section. 1990.

West, Alan. Lake Tyers tape. 1961. Copy held by the author.

Exhibition Catalogues (see also Appendix 2.1)

Aboriginal Women’s Exhibition. 10 September-10 November 1991. Art
Gallery of New South Wales. Curated by Hetti Perkins.

Allan Lowe Pottery 1929-1979: A Retrospective Exhibition of Pottery by Allan
Lowe. National Gallery of Victoria. 11 September-21 October 1979.

Art and Aboriginality 1987: Portsmouth Festival U. K. 9 May-4 June 1987.
unpaged.

Art of Australia 1788-1941 An Exhibition of Australian Art Held in the United
States of America and the Dominion of Canada Under the Auspices of the
Carnegie Corporation. Ed. Sydney Ure Smith. Museum of Modern Art. New
York. 1941.

Australian Aboriginal Art. Issued in Connexion with the Exhibition of
Australian Aboriginal Art, National Museum, Melbourne. July 1929.

Australian Aboriginal Art: The Fine Arts Exhibition 1956, Olympic Games,
Melbourne. Published by the Trustees of the National Museum of Victoria on
the Occasion of the 1956 Olympic Games. Exhibition of Australian Aboriginal
Art at the National Museum of Victoria, Melbourne, Australia. 12 November-
15 December 1956.

Balance 1990: Views, Visions Influences. Queensland Art Gallery.

Boomerang. 27 February-19 July 1992. South Australian Museum.



151

Colonial Crafts of Victoria: Early Settlement to 1921. Catalogue of an
Exhibition at the National Gallery of Victoria. 4 November 1978-14 January
1979. Curated by Murray Walker.

Drawings and Paintings by Children from Hermannsburg, Aurukun and
Malabunga. 14 April 1984 -20 May 1984. Australian National Gallery.
Curated by Jennifer Hoff.

Empire Exhibition. Scotland 1938. Official Catalogue.

Exhibition of Australian Aboriginal Art and its Application. Organized by the
Australian Museum, Sydney. 11-22 August 1941.

Exhibition of Aboriginal Art and Craft. National Union of Australian University
Students. University of Melbourne. 19567

Frances Derham M.B.E. 2-9 March 1986. Jim Alexander Gallery. East
Malvern, Melbourne.

Hans Heysen Centenary Retrospective Exhibition Catalogue. Adelaide: Art
Gallery of South Australia. 1977.

Karnta: Aboriginal Women’s Art. Ed. Chris McGuigan. Adelaide Festival
Centre. n.d.

Murrundi: Three Murray River Stories. 26 March-25 April 1993.
Contemporary Art Centre of South Australia. Curated by John Kean.
unpaged.

Primitive Art Exhibition. Public Library, Museums and National Gallery of
Victoria. May 1943.

The Jubilee Exhibition of Primitive Art. Organised by the Plastic Arts
Committee for the Commonwealth Jubilee Celebrations. 1951.

The Last of the Victorian Aborigines. Issued in Connection with an Exhibition
at the Athaneum Gallery. Collins Street Melbourne. September 1934.

The Percy Leason Collection. 20 September-29 October 1971. The LaTrobe
Library. The State Library of Victoria. Melbourne.

Women's Work: Aboriginal Women'’s Artefacts in the Museum of Victoria.
Melbourne: Museum of Victoria. 1992.

Yanada: New Moon. 3-26 June 1993. Ivan Dougherty Gallery. Curated by
Hetti Perkins and Doreen Mellor. unpaged.

Secondary Sources
Books

Adams, John D. The Tambo Shire Centenary History. Bruthen: Tambo Shire
Council, 1981.



152

Ahern, Claire. “Turkey Creek.” In Aboriginal Art and Spirituality. Ed. R.
Crumlin. North Blackburn: Collins Dove, 1991, pp. 34-41.

Ahmad, Aijaz. In Theory: Classes, Nations, Literature. London: Verso, 1992.

Allen, Lindy. "Fibrecraft." In Women's Work: Aboriginal Women's Artefacts in
the Museum of Victoria. Melbourne: Museum of Victoria. 1992. pp. 11-18.

Aloni, Nissim. and Rodi Bineth-Perry. Yos/ Bergner Paintings 1938-1980.
Jerusalem: Keter Publishing House, 1981.

Alsop, Josef. The Rare Art Traditions : A History of Art Collecting and Its
Linked Phenomena Wherever These Have Happened. Bollingen Series 35.
1st ed, New York: Harper & Row, 1982.

Altman, J. C. Hunter-gatherers Today: An Aboriginal Economy in Northern
Australia. Canberra: Australian Institute of Aboriginal Studies, 1987.

. The Aboriginal Arts and Crafts Industry: Report of the Review
Committee. Canberra: Australian Government Publishing Service, 1989.

Altman, J. and Luke Taylor. Marketing Aboriginal Art in the 1990s. Canberra:
Aboriginal Studies Press, 1990.

Ames, Michael. Museums. the Public, and Anthropology: A Study in the
Anthropology of Anthropology. Vancouver: University of British Columbia,
1986.

Anderson, Benedict. Imagined Communities: Reflections on the Origin and
Spread of Nationalism. 1983; London: Verso, 1983.

Appadurai, Arjun. "Introduction: Commodities and the Politics of Value." In
The Social Life of Things: Commodities in Cultural Perspective. Ed. Arjun
Appadurai. Cambridge: Cambridge University Press, 1986, pp. 3-63.

Attwood, Bain. The Making of the Aborigines. St Leonards, NSW: Allen &
Unwin, 1989.

Bachelard, Gaston. The Poetics of Space. Tran. Maria Jolas. 1958; Boston:
Beacon Press, 1969.

Baglin, D, and F. Wheelhouse. Collecting Australia's Past. North Ryde:
Cassell Australia, 1981.

Bakhtin, Mikhail. Rabelais and His World. Tran. Helene Iswolsky.
Bloomington: Indiana University Press, 1984.

Bardon, Geoffrey. Art of the Western Desert. Adelaide: Rigby, 1979.

- Papunya Tula: Art of the Western Desert. Ringwood, Vic: McPhee
Gribble, 1991.



153

Barrett, Charles. "The Primitive Artist." In Australian Aboriginal Art. Issued in
Connexion with the Exhibition of Australian Aboriginal Art. National Museum.
Melbourne. July 1929, pp. 5-13.

Barrett, Charles, and Robert Croll. Art of the Australian Aboriginal.
Melbourne: Bread and Cheese Club, 1943.

Barthes, Roland. Mythologies. Tran. Annette Lavers. 1972; London: Paladin,
1984.

. Elements of Semiology. Tran. Annette Lavers and Colin Smith.
1964; New York: Hill & Wang, 1985.

Barwick, Dianne. "The Self Conscious People of Melbourne." In Aborigines
Now. Ed. Marie Reay. Sydney: Angus & Robertson, 1964, pp. 20-31.

. “‘And The Lubras are Ladies Now.”” In Woman's Role In Aboriginal
Society. Ed. Fay Gale. Australian Aboriginal Studies. No. 36. Social
Anthropology. Canberra: Australian Institute of Aboriginal Studies, 1970, pp.
30-38.

"Changes in the Aboriginal Population of Victoria 1863-1966." In
Aboriginal Man and Environment in Australia. Eds. D. J. Mulvaney and J.
Golson. Canberra: Australian National University Press, 1971, pp. 288-315.

"Coranderrk and Cumeroogunga Pioneers and Policy." In
Opportun/ty and Response: Case Studies in Economic Development. Eds. T.
Scarlett Epstein and D. H. Penny. London: C. Hurst & Company, 1972, pp.
10-68.

. “This Most Resolute Lady: a Biographical Puzzle.” In Metaphors of
Interpretation: Essays in Honour of W. E. H. Stanner. Eds. Dianne E. Barwick,
Jeremy Beckett and Marie Reay. Canberra: Australian National University
Press, 1985, pp. 185-239.

. "Aborigines of Victoria." In Being Black: Aboriginal Cultures in
‘Settled' Australia. Ed. lan Keen. 1988; rpt. Canberra: AIAS, 1991, pp. 27-32.

Barwick, Dianne, Michael Mace and Tom Stannage. Handbook for Aboriginal
and Islander History. 1979; Canberra: Aboriginal History, 1987.

Basedow, Herbert. The Australian Aboriginal. Adelaide: F. W. Preece &
Sons, 1929.

Battarbee, Rex. Modern Australian Aboriginal Art. Sydney: Angus &
Robertson, 1951.

Batty, Joyce. Namatjira: Wanderer Between Two Worlds. 1963; rpt. Adelaide:
Hodder & Stoughton, 1977.

Baudrillard. Jean. For a Critique of the Political Economy of the Sign. Tran.
Charles Levin. St Louis: Telos Press, 1981.



154

. The Mirror of Production. Tran. Mark Poster. St Louis: Telos Press,
1981.

Bauman, Zygmunt. Legislators and Interpreters: On Modernity, Post-
modernity and Intellectuals. lthaca, New York: Cornell University Press, 1987.

Bean, C. E. W. On the Wool Track. Sydney: Angus & Robertson, 1945.

. The Dreadnought of the Darling. 1911; Sydney: Angus &
Robertson, 1956.

Becker, Howard. Artworlds. Berkeley: University of California Press, 1982.

Beckett, Jeremy. "Introduction." In Past and Present: The Construction of
Aboriginality. Ed. Jeremy Beckett. 1981; Canberra: Aboriginal Studies Press,
1988, pp. 1-10.

. "Kinship, Mobility and Community in Rural New South Wales." In
Being Black: Aboriginal Cultures in 'Settled’ Australia. Ed. lan Keen. 1988;
rpt. Canberra: Aboriginal Studies Press, 1991, pp. 117-136.

Bell, Leonard. The Maori in European Art: A Survey of the Representation of
the Maori from the Time of Captain Cook to the Present Day. Wellington: A. H.
& A. W. Reed, 1980.

Bell, Philip, and Roger Bell. Implicated: The United States In Australia.
Australian Retrospectives. Series Editor. David Walker. Melbourne: Oxford
University Press, 1993. '

Benedict, Burton. The Anthropology of World's Fairs: San Francisco's
Panama Pacific International Exposition of 1925. London: The Lowie
Museum in Association with Scolar Press, 1983, pp. 1-65.

Benterrak, Kim, Stephen Muecke and Paddy Rowe. Reading the Country:
Introduction to Nomadology. Fremantle: Fremantle Arts Centre Press, 1984.

Berger, John. Ways of Seeing. 1972; London: BBC, 1984.

Berman, Marshall. All That is Solid Melts into Air: The Experience of
Modernity. 1982; rpt. New York: Verso, 1989.

Berndt, Ronald M, and Catherine H. Berndt. "Body and Soul: More Than an
Episode!" In Aboriginal Australians and Christian Missions: Ethnographic and
Historical Studies. Eds. Tony Swain and Deborah Bird Rose. The Australian
Association for the Study of Religions. Special Studies in Religions. No. 6.
Victor C. Hayes. General Editor. Bedford Park, S. A.: The Australasian
Association for the Study of Religions at the South Australian College for
Advanced Education, 1988, pp. 45-59.

Berndt, Ronald M, Catherine H. Berndt, and John E Stanton. A World That
Was: The Yaraldi of the Murray River and the Lakes, South Australia. Carlton:
Melbourne University Press at the Miegunyah Press, 1993.



155

Beveridge, Peter. Of the Aborigines Inhabiting the Great Lacustrine and
Riverine Depression of the Lower Murray, Lower Murrumbidgee, Lower
Lachlan and Lower Darling. Sydney: Government Printer, 1884.

. The Aborigines of Victoria. Melbourne: M. L. Hutchinson, 1889.

Blake, B. J. Australian Aboriginal Language. London: Angus & Robertson,
1981.

Bourdieu, Pierre. “Intellectual Field and Creative Project.” In Knowledge and
Control: New Directions for the Sociology of Education. Ed. Michael F.
Young. London: Collier & Macmillan, 1971, pp. 161-188.

. Outline of a Theory of Practice. Tran. Richard Nice. Cambridge:
Cambridge University Press, 1977.

. Distinction: A Social Critique of the Judgement of Taste. Tran.
Richard Nice. 1979; London: Routledge & Kegan Paul, 1984.

. In Other Words: Essays Towards a Reflexive Sociology. Tran.
Matthew Adamson. 1987; Cambridge: Polity Press, 1990.

Bowie, Malcom. Lacan. Fontana Modern Masters. Editor. Frank Kermode.
Hammersmith: Fontana, 1991.

Brett, Guy. Through Our Own Eyes: Popular Art and Modern History.
Philadelphia: New Society Publishers, 1986.

Bropho, Robert. Fringedweller. Sydney: Alternative Publishing Cooperative
with the Assistance of the Aboriginal Arts Board, 1980.

Burn, lan. National Life and Landscapes: Australian Painting 1900-1940.
Sydney: Bay Books, 1990.

Burn, lan, and Ann Stephen. "Namatjira's White Mask: A Partial
Interpretation." In The Heritage of Namatjira: The Watercolourists of Central
Australia. Eds. Jane Hardy, J. V. S. Megaw and M. Ruth Megaw. Port
Melbourne, Victoria: William Heinemann Australia, 1992, pp. 249-282.

Butler, Roger. The Prints of Margaret Preston: a Catalogue Raissonné.
Canberra: Australian National Gallery, 1987.

Calley, Malcom. "Pentecostalism Among the Bandjalang." In Aborigines
Now: New Perspectives in the Study of Aboriginal Communities. Ed. Marie
Reay. Sydney: Angus & Robertson, 1964, pp. 48-58.

Campbell, Alastair H. John Batman and the Aborigines. Malmsbury: Kibble
Books, 1987.

Carter, Paul. The Sound Inbetween: Voice, Space, Performance. Sydney:
New South Wales University Press and New Endeavour Press, 1992.



156

Clare, Monica. Karobran: The Story of an Aboriginal Girl. Sydney: Alternative
Publishing Cooperative Limited, 1978.

Clark, lan D. Aboriginal Languages and Clans: An Historical Atlas of Western
and Central Victoria 1800-1900. Monash Publications in Geography. No. 37.
Clayton: Monash University, 1990.

Clark, Mavis Thorpe. Pastor Doug: The Story of Sir Douglas Nicholls
Aboriginal Leader. 1965; rev. ed. Adelaide: Rigby, 1975.

Clarke, Marcus. “Waterpool Near Coleraine.” In Documents on Art and Taste
in Australia: The Colonial Period 1770-1914. Ed. Bernard Smith. 1975; rpt.
Melbourne: Oxford University Press, 1979, pp. 132-136.

Clifford, James. "Of Other P<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>