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Australia, c. 1957. watercolour, 24.8 x 34.6 em, Collection: National Gallery of 
Australia. 
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10 

Plate 106. Lin Onus, Fish and Lilies, c. 1987, 90 x 122 em, reproduced from J. 
Isaacs, Aboriginality: Contemporary Aboriginal Paintings & Prints, (St Lucia: 
University of Queensland Press, 1989), p. 24. 



Plate 1 . Public inspecting display of spears at Exhibition of 
Australian Aboriginal Art, 1929, National Museum of Victoria. 

1 1 
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Plate 2. Percy Leason, Cover design for Australian Aboriginal Art, 
1929, Issued in Connexion with the Exhibition of Australian 
Aboriginal Art , National Museum, Melbourne, July 1929. 

1 2 
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Plate 3. Bark Drawina Representing Settler's Homestead Lake 
Tyrrell. Victoria, Acquired 1874, 85 x 20 em, Collection: Museum of 
Victoria, X1520, Drawing reproduced from Australian Aboriginal Art. 
Issued in Connexion with the Exhibition of Australian Aboriginal Art, 
National Museum, Melbourne, July 1929. 



Plate 4. YungvJilia Spirit which lives in Caves, bark painting from the 
Alligator River's area, Western Arnhem Land, N. T, 125 em x 35 em, 
Collected by V.J. B. Spencer, Obtained from W. B. Spencer in 1913, 
Photograph Courtesy Museum of Victoria Council. 
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Plate 5. Photo of Wangkangurru men at the National Museum of 
Victoria, 1929, 
Left to Right Sandy (Stan) Loycurrie, Jack Noorywanka, Photo: 
Stuart Tonkins Melbourne Photograph courtesy Museum of Victoria 
Council. 
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Aboriginal Art Issued in Connexion with the Exhibition of 
E~ustraiian Aboriginal Art~ Nationai tviuseum, rv1eiboume~ Juiy 1929~ 



Plate 7. Barak Sketching, Frontispiece to Ethel Shaw, l=arly Days 
Among the Aborigines: The Story of Yelta and Coranderrk 
Missions, (Fitzroy: W & J. Barr, n.d.). 
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Plate 8. Unveiling of Barak Memorial, 27 May 1935, Dreier 
collection, Photo by Morwell Hodges, p. 83, Picture Collection, State 
Library of Victoria. 
Left to right: fourth Mr Bon, sixth Sir John Macfarland, Chancellor of 
the University, eighth Billy Russell (hoiding boomerang), Others 
present but unidentified: Reverend Donald Cameron, ex-Moderator 
of the Presbyterian Church of Australia and Dr Baird, Chaplain to 
the Moderator. · 



Piate 9~ Bread and Cheese Club VVorking Bee at Coranderrk 
Cemetery~ Sunday 24 June 1951 ~ 
Top Rov·v: Left tc right Harr-:l fv1aJioch J~r:-, Jacka F:ank 
Haie~ Victor Kennedy, Andrevv iviiiiett~ Harry Pearce, Phil 
Derbyshire~ J: K~ fv1oir and Haroid Hoad~ 
Front Rovv: second fron1 ieft~ Cyril Goode. 
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Plate 10. France Derham, Cover design for The Recorder, 1929, 
linocut, 17.4 x 12.7 em, Collection: National Gallery of Australia, 
Ace No 82:1760. 
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Plate 11 . Grave-post of wood Grave marker made for Thomas 
Bungaleen in the 1860s, 130 x 35 em, Acquired in 1899, Collection : 
Museum of Victoria, X6249, Photograph courtesy Museum of Victoria 
Council. 

2 1 
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Plate 12. Frances Derham, Aboriginal Artists. 1936, linocut, 11 .8 x 
11.8 em, Collection: National Gallery of Australia, Ace No 82.1766. 
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Plate 13. Allan Lowe V"Jorking in his Studio, Reproduced from 
Margaret Lawrence, "Aboriginal Art Has Inspired Australian 
Design," in Pacific Neighbours. Vol. 4, No. 1, May 1949, pp. 15-17. 
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EXHIBITION EXHIBITS 

Some of the exhibits which will leave Australia next week to appear at the Empire Exhibition in 
Glasgow. Left to right: Mrs P. Douglas (holding a needlework etching of Paderewski executed 
by Miss E. Richardson), Mrs B. Hancox, who is in charge of the exhibition, is standing by a 
tapestry fire screen, the work of 1V1rs J. L _Watt. Mrs \Vatt is holding a peccary and ii::z.ard skin 
bag made by Mrs Douglas. Other exhibitors presented in the picture are Allan Lowe and J. S. 

Forman. 
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Plate 14. "Empire Exhibition Exhibits.~ The Heraid, 12 February 
1938. 
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Plate 15. Allan Lowe, Vase, 1936, 28.5 x 22.3 em, Collection 
National Gallery of Australia, Ace No 1980: 967. 
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Plate 16. Percy Leason. Stanley Nooriwalka. (sic) 1929. oi l on 
board , insc. verso: full blood Aborigine. Kaitish tnbe Central 
Australia, Painted July 1929. 46 x 38 em. Eastgate Galle ry. Photo 
Sylvia Kleinert . 
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Plate 17 Percy Leason. Charles Green. 1934. 011 on canvas 107 x 
75.5 em. Picture Collection State Library of VIctoria. Ace No H 
86 82/7 L T 11 02 



Plate 18. Percy Leason, Unidentified Woman (Angelina 
McRae?), 1934, oil on canvas, 75 x 59.5 em. Picture Collection , 
State Library of Victoria, Ace No H 86.82.1 L T 1 096. 
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Plate 19. Percy Leason, Clara Hunt. 1934. oil on canvas. 74 x 59 
em, Picture collection State Library of Victoria. Ace No H 32096 L T 
852. 
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Plate 20. "The Vanishing Aborigine: Fine type of full blooded 
Aborigines who are becoming very scarce ... This is the first time 
that photographs have been taken and measurements made of the 
Victorian type for anthropological purposes," The Argus, 28 
February 1934, p. 5. 
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Plate 21. Harry Raynor. Aborigine with Duck. early 1930s watercolour. 
280 x 205 em. Private collection , Photo: Sylv1a Klemert. 



Plate 22.Harry Raynor. Old 81llie Russell. early 1930s. watercolour. 
38.0 x 23.5 em. Private collection. Photo: Sylvia Kleinert . 
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Plate 23. Percy Leason. Sydney McRae. 1934. 011 on canvas 74 3 
x 59. 5 em, Picture collection. State Library of V1ctona. Ace No H 
86.82/2 L T 1097 
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Plate 24. A. T Mockridge. Batman's First Meeting with the Nattve 
Women (near Gellibrand Harbour) May 31 1835. 1934. watercolout 
on textured paper. 53.4 x 75.7 em (sight) . Ptcture collectton State 
Library of Victoria. Ace No H 87.113. 
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Plate 25. Yosl Bergner. Group of Abongines, 1941 . pen and tnk. 
brush and ink and gouache. 10.8 x 9.0 em (sight) , Collectton: 
National Gallery of Victoria 



Piate 26~ Tourists arriving by Boat at Lake Tyers~ c 1910~ Photo: 
jackorrtos CoHection~ 
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Plate 27. Set of three boomerangs. Private collect1on. Photo Lakes 
Photographics. 
i Anonymous. Boomerang , 1956. watercolour. insc Happy birthday 
Dotty from Smoky. 39 em. 
ii Anonymous . Boomerang. 1957. watercolour. insc. Best w1shes 
1957, 53 em. 
iii Anonymous . Boomerang. c. 1950s. watercolour decorat1on 
obscured. s1ze not available. c . 1950s. 
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Plate 28.Anonymous , Boomerang, 1936, wood and pokerwork. s1ze not 
available, Private collection .Photo: courtesy St Marys Anglican Girls 
School. Perth , W A 



Plate 29. Albert Namatjira, Woomera, 1938, watercol6ur on wood 
sinew, 62.7 x 10.8 em (irreg), Private collection, Photo: courtesy 
Flinders University. 
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Plate 30. Anonymous. Shield . c 1900. engraved. 11 .5 x 75 5 em 
Bulmer collection . Photo· Sylvia Kleinert . 
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Plate 31 . Joe Mullett. Boomerang. 1949. watercolour. insc. Good luck 
1949, 6.5 x 54.5 em. Private collection . Photo: Chris Groenhout 



Plate 32. Laurie Moffatt, Boomerang, 1959, wattle. watercolour. insc. 
Best wishes from Lake Tyers 1959. 5. 5 x 46.0 em , Private collection . 
Photo: Sylvia Kleinert . 
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Plate 33. Watson (Wally) Pepper maker & Dulcie (Dolly) Pepper 
artist, Boomerang, 1965, watercolour. 7.0 x 51 .0 x em . Pnvate 
collection , Photo· Chris Groenhout. 
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Plate 34. Keith Bryant, Boomerang, 1960, wattle , watercolour 1nsc. 
Good luck Lakes Entrance, 7.5 x 52.0 em. Private collection . 
Photo: Chris Groenhout 



Plate 35. Portrait of Alec Mullet at Lake Tyers, c 1935, Private 
collection. 
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Piate 36. Portrait of Ellen (Kitty) Johnson, undated, Photograph 
courtesy Museum of Victoria CounciL 
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Plate 37. George Angas, A Woman of the Milmendra tribe of the 
Coorong, South Australia, South Australia Illustrated, 1847, 
Reproduced from A. Massola, The Aborigines of Southeast 
Australia As They irVere, (Melbourne: William Heinemann Austraiia. 
1971\ n 16 • 1J 5 r" . 
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Eliza and Caroline Hayes~ Lake 
Photo: Jackomos Coiiection. 
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Plate 39 Julta Edwards. Coiled basket. 1956. 36 5 x 42 x 24 ern 
Collectton: Museum of Vtctona. Ace No X49455 Photograph 
courtesy Museum of Vtctona Council. 
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Plate 40. Anonymous, Stnng bag, c. 1900, 45.5 x 32.0 em, 
Bulmer collection , Photo: Sylvia Kleinert . 



Plate 41. Janet Watson, Aeroolane, 1942. sedge, 1.68 x 32 em, 
Collection: South Australian Museum, reproduced from Craft in 
S :~t'" A nt-h / ,....,, ' f pa~~ rt;, 'PC: (e,..; \ t·' lo~n' oca:1.jt. an . ••. oo!::IY o ...,j~pe~ 1v~~, u.i, '"· a.1nou, 
(Fremantle: Fremantle Arts Centre Press, 1992), p. 99. 
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Plate 42. Anonymous. Cake Basket. Coranderrk . early 1900s. 13 x 
33 em, Collection : Museum of Victoria, Ace No X7091 0. Photograph 
courtesy Museum of Victoria Council 



Plate 43. Aggie Edwards, Feather flower posy, c. 1920. 24.2 x 16 
ems. Collection: Mildura Arts Centre. Ace No A0178. Photo: Andrew 
McKenzie 
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D'~'" 44 A .,.., Ed., ~.-.~~·"" ~'"" . 100() D' t"'· ,..~ .. rt . ' H:U8 . r.9i::J!8 V'va1u;:, ~peeWa vamp, ..:.~.::.vS, , nov ...... uu.tesy 
Swan Hiii Pubiic Library Feldtmann Collection, p. 5, photo 12. 
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Piate 46~ Girls at Lake Tyers vvith dispiay of embroidery~ c~ i 930s~ 
First on PhyHis Foster and second fron1 right June Harrison, 
remainder unidentified~ Coiiection~ Hiida Ruie., 
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Plate 47m Boys at Lake Tyers vvlth display of Sioyd vvork~ c. 1930s~ 
Left to right: Cyrii Scott 1 Thomas (Ted) FosterJ Hugh Cootr1bes; Noel 

johnson) Hood and Biiiy Garry~ Coiiection: Hilda~ Ruie~ 



Plate 48. Rubina Namatjira, Tablecloth, 1966, coloured thread on 
linen and lace, 88 x 88 em, Collection: Roy Frost, Photo courtesy 
Flinders University. 
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Plate 49. Evelyn Johnson Embroidered mat, c 1940s 30 x 50 em 
Private collection Photo: Sylv1a Kleinert 



Plate 50. Dolly Pepper. Embroidered centre piece. c. 1940s. 46 x 33 
em. damaged. Private collection . Photo: Sylvia Kleinert . 
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Plate 51 . Gordon Mitchell , Harry Mitchell and his wife Ellen , on the 
verandah of Nulla Station . Lake Victoria. undated. 
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Plate 52. Harry Mitchell , Walking Stick, 87 x 3.8 em. Collection: 
Mildura Arts Centre. Ace No AO 115. Photo· Andrew McKenz1e 



Plate 53. Harry Mitchell , Riding stocks. 
i 58 x 3 em. Ace No A0116. 
ii 53.5 x 3 em. Ace No A0117. 
Collection : Mildura Arts Centre, Photo: Andrew McKenzte 



-

Plate 54. Anonymous, Broad Shield , Murray River New South 
Wales, Wood, pipe clay red ochre, early n1neteenth century, 88 5 x 
23.5 x 4.0 em. Collection : Museum of Victoria. Ace No X26166 
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Plate 55. Gordon Mitchell , CaNed emu egg. 1925. 13.2 x 9 1 em. 
Private collection , Photo: Michael Jobson. 
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Plate 56 Gordon Mitchell. Carved emu egg. 12 5 x 9 0 x em Pnvate 
collection . Photo: Michael Jobson 



-
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Plate 57. Gordon Mitchell, Pair of carved emu eggs, c. 1920s. Sliver 
mount 1860-1890, 28.1 x 12.8 em, Collection : National Gallery of 
Victoria . 



Plate 58. Joe Walsh, Carved emu egg, c. 1920s. 13.0 x 9.0 em. 
Collection: National Gallery of Victoria . 



-

Plate 59, Joe Walsh , Carved emu egg , 12. 5 x 9 0 em. Pnvate 
collection, Photo: Tony Rawson . 



Plate 60. Hilton Walsh with carved emu egg, Reproduced from 
Living Aboriginal History of Victoria: Stories in the Oral Tradition, 
(eds.), A. Jackomos & D. Fowell, (Cambridge: Cambridge 
University Press, 1991 ), p. 80. 
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Plate 61. Hilton Walsh , Carved emu egg, size not available, destroyed, 
Photo: Sylvia Kleinert . 



Plate 62. Joe Walsh , Carved emu egg . 14. 0 x 9.0 em Private 
collection . Photo: Tony Rawson . 
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Plate 63. Joe Walsh , Carved emu egg. c.1950. insc. Australia 1n early 
days. 12.0 x 8.0 em. Private collection. Photo : Sylvia Kleinert 
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Plate 64 Joe Walsh , Carved emu egg. c. 1950. 1nsc. Australia to day 
(sic) . 11 .0 x 8.5 em. Pnvate collection . Photo: Sylvia Kle inert 
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Plate 65. Portrait of Sam Kirby, undaied. 
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Plate 66. Sam Kirby. Boomerang. 1967, insc. Australia Fnendsh1p 
No Colour Bar, 8.3 x 52.0 em. Private collection . Photo· Chris 
Groenhout 
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Plate 67. Dendroglyph, (carved tree), Beliata area between Namoi 
and Gwydir Rivers New South Wales, early nineteenth century, 
eucalyptus, 222.0 x 57.0 x 45.0 em, Australian Museum. 



Plate 68. Sam Kirby, Carved emu egg. size not available Pnvate 
collection, Photo: Chris Groenhout. 
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Plate 69. Sam Kirby. Carved emu egg, size not available Pnvate 
collection , Photo: Chris Groenhout 



Plate 70. Sam Kirby, Carved emu egg. size not available. Private 
collection. Photo· Chris Groenhout 
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Plate 71 . Sam Kirby, Carved emu egg with boomerang and stand. 
1965, insc. on boomerang, God is able. 18.5 x 13.0 em. sltghtly 
damaged. Private collection . Photo: Sylvia Kleinert 
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Plate 72. Sam Kirby, Carved emu ega, 12. 9 x 9 em, 1970, The 
Royal Collection. 
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Plate 73. Bill Onus (left} and Mr Justice Barry (right) attending an 
opening of an exhibition of paintings by the artist, James Wigley 
(centre), The Age, 7 tv1ay 1947, Photo: courtesy Lin Onus. 
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Plate 7 4. Pamphlet advertising Corroboree at Wirth's Olympia, 
1949, Collection: Lin Onus. 
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Plate 75. An Aboriainal Monmba: Out of the Dark, Princess Theatre, 23-
27 June1951. 



Plate 76. Irene Mitcheil receiving a boomerang from Jacob 
Chirnside, The Aborigine to the right is unidentified, 1951, MS 
i 0368, Irene Mitchell papers, State Library of Victoria, La Trobe 
Collection, Photo: Helmut Ne'vvton. 
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Plate 77. Australian Aboriginal League Press Book MOOMBA 195 1. 
Collection : Lin Onus. 





Plate 79. Biii Onus with \/Viliiam Ricketts, c. late 1950s. Photo: 
courtesy Lin Onus. 
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Plate 80. Paula O'Dare, Book ends, c. 1955, Photo: courtesy Lin 
Onus. 
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Plate 81. Table and magazine rack, wrought iron, textile design by 
Paula O'Dare, c. 1955, Photo courtesy Paula O'Dare. 



' ! 
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Plate 82. Harry Williams with a platter painted by 'Murrawan' (Noel 
Chandler), Photo courtesy Lin Onus. 



Plate 83~ Eric Onus and Joe McGuinness sanding boomerangs, 
Photo: courtesy Lin Onus. 
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Plate 84. Boomerangs, painted by Paula O'Dare. acac1a? c 1960s. 
i 59.5 ems, Ace. No A69643, 
ii 47.0 ems. Ace No A69644 . 
Collection · South Australian Museum. 
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Plate 85. Boomerang , pamted design. plywood. size not available. 
Private collection . Photo · Jul1a Topliss 
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Plate 86. Revel Cooper (left) and Bill Onus (right) with a boomerang 
decorated by Cooper, c. late 1950s, Photo: courtesy Lin Onus. 
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Plate 87. Revel Cooper, The 'Possum, Drawing reproduced from 
Mary Durack Miller & Florence Rutter, Child Artists of the Australian 
Bush, (Sydney: Australasian Publishing Company. 1952), p. 48. 



Plate 89. 'Murrawan· (Noel Chandler). Portrait of Abon_g1nal child. 
oil on black velvet. Collect1on Lin Onus 
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Plate 90. Paula O'Dare and Bill Onus, The design on the right is 
Churinga 1955, Reproduced from Home Beautiful November 
1955, Folds in the length of material give Churinga a deceptively 
abstract appearance but the design is anthropomorphic. 



Plate 91. 'Murrawan' (Noei Chandler), Christmas card, size not 
available, Coliection: Lin Onus. 
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Plate 92. Harry Will1ams. Platter. size not available. Private 
collection . Photo · Sylvia Kleinert . 
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Plate 93. Table . Buppa P1eb1 des1gn by Paula 0 Dare 42 x 67 x 
35 .5 ems. Pnvate collection . Photo : Glen Cooke 

I (I~ 
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Plate 94. Portrait of Ronald Bull, Photo: courtesy Tom Roberts 
Gallery. 
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Plate 88. Alma Toomath, Photo: courtesy Lin Onus. 



Plate 95. Revel Cooper. Landscape, undated. 45.5 em x 45.5 em 
Collection: Fremantle Hospital. Photo: courtesy Judith Lancaster 
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Plate 96. Ronald Bull, Untitled. mural, c. 1962, oil, c. 250 x 400 em, 
partially obscured, Metropolitan Reception Prison, Photo· Hanh 
Tran. 



107 

------------------------------------------------------------

Plate 97. Ronald Bull , Untitled, mural (detail), c 1962, Metropolitan 
Reception Prison. Photo: Hanh Tran. 



Plate 98. Ronald Bull . Elder. 1972. 011 on canvas 30 x 20 em 
Pnvate collection Photo· Chns Groenhout 
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Plate 99. Revel Cooper. Cover for Mary Durack. Ya_ggn of the 
Bibbulmun. (1964. 2nd ed Sydney: Nelson. 1976). 
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Plate 100. Lin Onus, Two paintings from the Musgt,J1to series, 
1978-1982, c. 150 x 50 em, Collection: Victonan Abongmes' 
Advancement League, Melbourne, Photo: courtesy Victorian 
Aborigines' Advancement League. 
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Plate 101 . Albert Namatwa. The Western MacDon.neJI Ranges 
Central Australia. c 1957. watercolour. 24.8 x 34.6 em. Collection : 
National Gallery of Australia. 
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Plate 102. Hans Heysen . Red Gold. 1913. oil. 128.6 x 173 em 
Collection : Art Gallery of South Austral ia. 
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Plate 103. Ronald Bull. At Healesville . 1974. watercolour. 32 x 71 em . 
Private collection , Photo · Chris Groenhout. 
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Plate 104. Ronald Bull . Summer Evening at Gem brook. 1978. oil on 
canvas. 100 x 123 em. Pnvate collection. Photo: Chris Groenhout 



Plate 105. Ronald Bull, Olinda 1974, watercolour. 18 x 22 em 
Private collection . Photo:Chris Groenhout. 
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Plate 106. Lin Onus, Fish and Lilies, c. 1987, acrylic on canvas. 90 x 
122 em, reproduced from J. Isaacs, Aboriginality: Contemporary 
Aboriginal Paintings & Prints, (St Lucia, University of Queensland 
Press, 1 989) , p. 24. 


