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Xx Introduction

preposed naval build-up partly as a response to China’s military rise in the
Asia Pacific region to our north and, to a much lesser extent, China’s
presence in three Antarctic bases to our south. ‘

Whatever the texture of these debates over time, China is indisputably
a major trading partner that builds Australian prosperity. Augstralian
resources helped feed the Chinese resurgence from the later twentieth
century just as they fed the Japanese resurgence postwar. Qur exports to
China supported ongoing Australian budget surpluses early this century
that now suddenly seem long gone. Without question, any Australian
recovery from the global financial crisis that brought economic upheaval
worldwide in the closing years of this century’s first decade will depend
on China’s economic recovery. As Kevin Rudd, while Opposition leader,
observed at the Brookings Institute in April 2007, China-related issues
have become part of Australia’s “very lifeblood" in the twenty-first century.?
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CHAPTER ONE

BEIJING REORIENTED,
AN OLYMPIC UNDERTAKING

GEREMIE R. BARME

The Body of Nezha

It is the mid-1890s. The young Hunan reformist Tan Silong and a group of
his heroic followers arrive on herseback in a ¢loud of dust at Taoran Ting,
the Joyful Pavilion, in the southwest of the Chinese imperial capital.
Another reformer, ihe firebrand Liang Qichao, is already there and the
place is crowded with people who have come from all over the city. Tan
reports to his bewildered colleague:

These last few days, people have been saying that something peculiar is
happening here, There are reports of roaring from bencath the ground: it is
said to sound like the bellowing of bulls,

The unsetling sound was not made by a submerged bull. It was
the stirring of a restive dragon, one that had long been hibernating under
the city. The beast was not the Napoleonic dragon of China that, once
woken, would shake the world. Rather it was a curmudgeonly and
grumpy old beast agitated by the feverish goings on above ground.
The dragon under Beijing was, literally, being unsettled by untoward
events over ils head: the increasing corruption of the dynastic Qing court,
the incursions of foreign invaders and the harrowing destitution of the
common people. ,

Tan Sitong is surprised to find so many of his friends gathered at
Taoran Ting. But they are not there to investigate subterranean rumblings;
they are planning their own commotion. They are in the midst of setting up
the Society for the Sir¢ngthening of Study (Qiangxue hui). The group will
agitale for the political and cconomic reform of (he moribund Qing
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empire.' In 1898, their efforts will contribute to the famous Hundred Days
Reform, or W Bianfa, an attempt by the Guangxu Emperor to remake
the political, educational and social landscape of imperial China, Today it
i just 110 years since that movement failed, resulting in the beheading of

Mustration 1-1: Carving on a Balustrade at North Lake (Bei Hai)
Source: Photograph by the author.

In the early 1500s, the Yongle Emperor, Zhu Di, had the dynastic
capital of the Ming dynasty moved to Beijing. To do s0 he had the old city
of the Mongol-Yuan rylers redesigned and expanded, Legend hag it that
during the creation of the imperial cities of the Ming, the soothsayer Liu
Bowen reported to the emiperor that he feared dragons lurking in the
waters of the city would bring calamity if they were not pacified. The
waler-hungry creatures that lived throughout the Jakes and marshes of the
areq threatened to sieal] the precious resource.” It is said that one day, while

' Yan Gu Laoren, Xu Nichaihua (Flowers on a Sinful Sea Continued) (Shanghai:
Zhenmcishan, 1947), Chs 33, 36, 27

For a comprehensive study of the storics related to Nezha and Beijing, see Hok-
[anr! Chan, Legendy of the Building of OId Peking (Hong Kong: The Chinese
University Press, 2008), 87-169, Chan Points out that legends related to the “Nezha

|
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absorbed in his thoughts, Liu was visited by the boy-god Nezha, A playful
wraith with eight arms, Nezha flew on wind-fire wheels, like roller-blades,
and wielded monster-defeating hoops.

Nezha was famed for having killed the son of the Dragon King,
thereby curtailing the power of the dragon whose aqueous lust conslantly
threatened the stability of Beijing and the access of its people to precious
water. On this occasion, Nezha said to Liy Bowen that if the new walled
city of Beijing was designed using his body for its layout, the dragon in
the depths would remain quelled. and imperial prosperity would be
assured,

According to this legend, Liv Bowen oriented the city so that the gates
of Beijing would correspond to Nezha’s arms and legs. The front gate, or
Qian Men and iig enceinte, is Nezha's head, the side gates his cars and the
wells just inside it his eyes. The two northern gates of Anding Men and
Desheng Men are his feet, while the two temples outside the gates
represent the wheels of fire and water on which the playful spirit iraversed
the heavens,

Hllustration 1-2: Nezha and the Design of Beijing
Source: lllustration by Ding Cong, in Jin Shoushen, Bejjing Legends,
Beijing: Panda Books, 1982,

The red colour of the imperial cily itself represented Nezha's costume,

and the halls and pavilions inside the' Forbidden City rcpregent his
inner organs, The three lakes of Zhongnan and Bei Hai (literally, “central,
south and north seas™) werc his stomach, and the Dragon King who lorded
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it aver the area is said 10 have dwelled here,’ Keeping the dragon under
control was not only aboul containing reptilian malevolence, however,
for each year the sublerranean creature was said to lift its head—long
tgitou, “the dragon raises its head"—bringing spring and summer
rains, and so replenishing the underground waters that fed the wells of the
city,

With the new walled city of Beijing in the form of Nezha’s body, the
dragon beneath it remained quiescent and in hibernation through to the late
ninetcenth century. But then it would stir, aware that the spell cast over it
by the body of Nezha would soon be broken. 11 is said that the threat of the
unruly dragon would eventually arrive from the north o steal the precious
water on which the city survived, Perhaps, then, it is no accident that
directly 1o the north of old Beijing 1 new dragon has taken shape, with the
site of the 2008 Beijing Olympics in its scaly embrace. The tail of this new
and imperious serpent—the Dragon Lake of the Olympic Park—curls
around the main Qlympie stadium (Herzog and de Meuron’s National
Stadium), known as The Bird's Nest (Niao chao).

Hlustration 1-3: The National Stadium, or “Bird’s Nest®
Source: Photograph by Lois Conner.

* Sce Jin Shoushen, Beijing Legendy, trans. Gladys Yang (Beijing: Panda Books,
1982), 10-17, 24-31: L. C. Arlington and William Lewisohn, /n Search of Old
Peking, reprint cdn (Hong Kong: Oxford Universily Press, 1987), 338-39, Chan
Hok-lamn notes the rise of Nezha legends during the early decades of the Republic
of China and argues that the god's popularity was linked to a rising nostalgia for
the grand Beijing of the imperial eru.
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Reorienting Beijing

Regardless of the resurgent dragon in the northern suburbs of Beijing,
Nezha has been struggling for a long time. The twentieth century saw the
legendary body of Nezha put on the rack time and again by urban planners
whose efforts have reflected attempts to remodel, ideologically and
physically, the inhabitants of the city and, by extension, China itself. Even
during the last years of the Qing dynasty that collapsed in 1911, the
celestial geometry of Beijing was being reordcred, Warlare during the
Boxer Rebellion of 1900 saw the first despoliation of walls within the city,
and subsequently their grand crenulations were breached for the
convenience of modern transportation.*

HMustration 1-4: Ming City Wall Ruins Park
Source; Photograph by the author,

After the fall of the Qing, the world of the abdicated Xuantong
Emperor Puyi would literally be turned on its head, as was the north-south
axis of the imperial capital itself. No longer would the Son of Heaven
leave the Forbidden City through its imposing southern gales at Wu Men,
Duan Men and Tiananmen. These southern precincts of the palace were
now entirely off-limits to the court, occupied by the new republican
government and a preparatory Palace Museum (initially called the Gallery

* Sce my essay “Zhu Qigian's Silver Shovel,” in Featurcs, China Heritage
Quarterly, 14 (June 2008), at: htp://Awww.chinaheritagequarterly.org/.
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of Antiquities). Henceforth, the emperor had to use Shenwu Men, the
northern entrance of the palace, to make his exit,

Hlustration 1-5: Shenwu Men, or the Gate of Divine Prowess, Seen from
Prospect Hill (Jing Shan)
Source: Photograph by the author,

Meanwhile, the seat of political power was relocated to the Lake
Palaces of Zhongnan Hai. They had been a favourite residence of the
Empress Dowager Cixi, the effective ruler of China, in her later years.
Both she and the Guangxu emperor died in the Palaces’ pavilions 100
years ago. In the eatly Republican era of the 1910s, these palaces would be
used as the seat of government for Yuan Shikai,® a president who would be
emperor. The Chinese Communist Party (CCP) and the Siate Council still
rule the nation from the Lake Palaces today.

Under Yuan the physical reorientation of Bejjing began in earnest,
with the walls of the imperial city (Huang cheng) dismantled. Today only
a small, broken remnant of these can be seen at the Tmperial City Walt
Park that extends along the eastern flank of the Forbidden City from
Chang’an Boulevard 10 Heping Boulevard in the north. Meanwhile, a
Chinoiscrie main entrance was created for the government. It was named
Ainfrua Men, or New China Gate. As Yuan made his imperial gambit, he

* A significant Chinese pelitical figure in the late ninetecenth and carly twenticth
centurics, Yuan was a highly ranked military official of the Qing Dynasty who
tumed against it, succeeded Sun Yat-sen as the first president of the Chinese
Republic, and attempted to found a new dynasty.
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even declared that the Lake Palaces be renamed the Palace of New China
(Xinhua Gong).

o T sy e

Htustration 1-6: Aerial View of Zhongnan Hai, with New China Gate
(Xinhua Men) Visible at the Bottom of the Image

Source: Zhong Nan Hai, Beijing—Political Centre of a Country of One
Billion, Beijing: China Pictorial, 1981,

Hllustration 1-7: New China Gate (Xinhua Men)
Source: Zhong Nan Hai,

The lavish gate was to scrve as a podium from which the military ruler
could review his troops, theit sorried ranks marching along an east-west




----- N

8 Chapter One Beijing Reoriented, an Olympic Undertaking 9 j’
ax1s m front of it. This new axis broke significantly with the imperial cqually impressive buildings would line hoth sides of Chang’an It
nor!:h—south geometry of Beijing, marking a basic realignment of the Boulevard; the hercic struclures of the new socialist China would
de'mgn of the city that would continue unabated for the next 70 vears. This overshadow, both literally and figuratively, the squat and disfipuring ’
axial route would eventually become Chang’an Boulevard, the multi-laned \ remnanis of the feudal past. For, despite the dutiful discussions with i

highway that cuts a swath through the centre of the modem city, experts, consultations with the labouring masses and the consideration of

the city’s cultural heritage, Peng Zhen had learni that “Chairman Mao
doesn’t like old Beijing; he wanis to see it torn down and rebuilt”. The
only thing that held the govemment back from enacting the drastic
propasals drawn up in the 19505 was a lack of money.®

Hustration 1-8: Tiananmen Square and Chang ‘un Boulevard, 1999
Reconstruction

Source: Photograph by Lois Conner.

The People’s Liberation Army led by the Communist Party occupied
the ancient city in 1948 and, in 1949, the new Communist Party
government declared Beijing the capital of the People’s Republic of
China, The architects and urban planners Lianp Sicheng and Chen

Zhanxiang presented fo the hew party leaders what they called the 40 Hustration 1-9: 4 View of the Beijing City Wall Furk as Envisaged in the
Scheme™, a city plan that proposed a new muticipal centre to the west of : Early 1950s ) _ ) .
the old, walled city of Beijing. This plan would locate the socialist Source: “Liang F?]Phcngt:le Beijing chcngqlapg gongyuan shex:ang‘.tu
Eovernment of the Communist Party in the arca where the Japanese {Plan for the Beijing City Wal‘l Park by_ [;:ansg Sicheng), from Liang
military had established headyuarters during its occupation of the city §icheng wenjt (The Callected anings of Ln.:mg Srcl::fng) 1986_, rﬂprudu_ced
(1937-1945), Under this plan, the otd city could be preserved in its m Wang Jun, Cheng ji (Recording the Cin), Beijing: Sanlian shudian,
entlilrcty, and an ambulatory garden would be built on the 500-year-old ciry' 2003, )
walls,

In 1952, the central government vetoed the plan, but arguments over _Nunetheles_is, tl?e new rulers of the c:n.nclluercd ci‘ty s.lill achievcc.l a
the design of the new city continued. In July 1953, Peng Zhen, the mayor rz:lchr.'.al rc-engmecr‘“mg of the place: the femm:zed,_ supine, m\fvan.:l ]ookmg ;
of Beijing, declared that majority opinion now favoured demolishing the sitc of Manchu—Qing betrayal and decadence, a city of gonzige'r, kuotai, ;
city walls. It was felt that retaining the Forbidden City would preserve | ]
more than cnough of old Beijing. Party Central and the people’s 3 “ For details of plans for Beijing and the former imperial palace during the carly
government would expand into new buildings to be construeted around an ‘ decades of the People’s Republic of China, see Chs | and 7 of my The Forbidden
enlarged Tiapanmen Square, Eventually, it was hoped, the Forbidden City ' City (London: Profilc Books & Cambridge, MA: Harvard University Press, 2008),
would be surrounded by six to eight storey high-rise offices, An avenue of 1-24; 143-69, and the online notes to these chapiers at:

ww.chinahcﬁtagepmjcct.orgflhcforbiddcncity.




10 Chapter One

workers, micro-
+ progressive, polluting
city of Beijing, and the

production, Paradoxically, the survival of the old
remmants of its imperial north-south orientation,
most radical revolutionary movements .
Chinese history,

. or rather calamities, of Tecent

fllustration 1-10: 'Plan Jor Tiananmen Square 8 (1954).

Source: Dong Guangqi, Gudu Beifing: Wushi nian vanbian lu (A4 Record

af Fifty Years of Change), Nanjing; Dongnan chubanshe, 2006,

Hlustration 1-11: The Late-]960s Demolition of Anding Men
Source: Photograph by Luo Zhewen, in Wang Jun, Cheng ji.

The cconomic dislocation and political jn-

fighting resulting first from
the Great Leap Forward of the [age 1950s,

and then from the Cyltura]
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Revolution of the 19603, frustrated the plans drawn up for the razing of
parts of the Forbidden City. They put paid 1o the design 10 build a
Chairman’s Office in the centre of Tiananmen Square, and they sidelined
hopes to construct a multi-lane highway in front of Wu Men, the formal
entrance to the Palace Museurn, Nonetheless, the demolition of the old city
walls, and the creation of, for the moment, car-less freeways continued
well into the Cultural Revolution cra (c. 1964-1978).

China/Chai ne

Bewailing the fate of an old Beijing that was itself merely a remmant of
an older Beijing, lamenting the destructive forces of change wrought
by political fiat, economic necessity or foreign influence is hardly
something new in the city’s history, Following the burning of the palaces
of the Garden of Perfect Brightness (Yuanming Yuan) in 1860, Wang
Yunkai had written a lament for the loss; the May Fourth writer Bing

Xin regretted the death of Beiping, the city as lover, at the time of

the Japanese invasion in the 1930s; and Simon Leys (Pierrc Ryckmans)
wrote an impassioned cri de coeur for the city in his early 1970s
book Chinese Shadows. Then there are the plaintive essays by the Beijing-
based writer Zhu Rong in the 1990s, which mark the rise of the
contemporary wave of nostalgic writing, filming and song-writing for the
death of “Old Peking”.

But in many respects the history of Beijing over the past 150 years,
like that of so many cities, is one of repeated demolitions and diminutions.
This history is often told in the form of multiple and multiplying regrets
for things past, Tn the 1980s, the concrete reality of the living conditions of
many people in the now increasingly sought-afier courtyard houses gives
us an indication of how little of the heavily romanticized old Beijing wag
then habitable. The “three ages™ of courtyard house occupancy give some
hint of the reality of the living space behind the low, grey walls of the
city’s alleyways or hutong:

1. the early 1950s: a waditional courtyard house (sihe ymuan) with
some 2,440.5 square melres of living space;

2. the latc 1970s: the “tenemcnt courtyard™ (da zaynan) in which
there was a 131 per cent increase in living space and diminution
of courtyard area; and, ,

3. after 1987, the “tenement house without courtyard” (zg er
wuytian) has appeared with a living space of 155 per cent of the
original courtyard house,

R
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Llustration 1-12: Three Ages of a Courtyard House

Source: Bejjing Jiucheng ershiwy plan lishi wenbua baokuqu hachu
guitua (Plan for the Preservation of the Twenty-five Cultural Protected
Areas of the Old City of Beijing), Beijing: Yanshan chubanshe, 2002,

While many people were anxious 1o escape from the courtyard slyms,
the comic novelist and famoys Beijing wise guy Wang Shuo reflected the
sensc of inevitability as fampant urban renewal cut swathes through the
city. With typical brevity and mordant wit he asked: Why do you think
they call it “China™ Becayge everything’s chai ne R (being torn
down)! :

Other wags noticed the orihographic similarity between the Chinese
character “chai™ 1§ (to demolish, or tear down) which, from the carly
19905, has been emblazoned throughout the city, marking the rows of
buildings and wylls up for the wreckers, and the equally ubiquitous’
character “zhe” 37 (discount). This is a word mogt often featured on store

Beijing Reoricnted, an Olympic Undertaking 13

windows to advertisc the state of permanent (and desperate) “sale” in
which the urban consumer €conomy seems to be mired. As Peter Neville-
Hadley writes in the Frommer's Guide 1o Beijing:

Onee the ancient buildings come down to be replaced by shiny shops, the
chai character scems to reappcar. But one little brush stroke is TRissing
from the new version in shop windows—a dian, the smallest of all strokes,
and little morc than a dot. This tiny difference is enough to change the
character’s sound to zhe, and its meaning is changed to something more
constructive.”

And 20 it is, these two words chai and zhe capture neatly the cycle of
utban rencwal in Beijing: The old is destroyed 10 make way for the new;
the new is then discounted to be sold off cheaply, A simulacrum of the
old—the retro-fitted hutong—is built in its place and then sold at a
premium. The process was accelerated with the ongoing economic boom
in the city, by the looming Olympics and by the heritage plans drawn up in
the last decade. In 1999, 25 protected cultural and historical sites were
promulgated, and work on the tadical, often destructive, “protection” of
them has accclerated since the Olympic announcement in 200]_*

Some sense of how these areas are being “protecied”, howecver, can be
gained from considering Qian Men and Dashala, formerly the city’s most
famous shopping and theatre district. Demolition of swathes of buildings
in the area, except for a handful of previously listed late-Qing and
Republican structures, began in earnest in late 2006, Yet the company that
wor the contract for this bold heritage makeover soon withdrew from the
project claiming financial problems. The option for this development was
then taken up by Pan Shiyi, known for the SoHo buildings at the new CBD
(called Xibi di in Chinese, an expression with a particularly salacious
undertow) at Jianguo Menwai in what was formerly the socialist-era
foreigners” district. Facing rubble and a schedule that demanded a new
Qian Men by the time of the Olympics, construction on a jetry-built Qing-
themed shopping mall progressed rapidly. '

This kind of “chai ne” is not so now. Heritage fakery was first
successfully essayed in Beijing in 1980 when today’s champions of old
Beijing—people like Wu Liangyong of Tsinghua University-—enacted
their plans for the rebuilding of Liuli Chang south of Heping Men. The
book-vendors and specialists in art, seals and stonesubbings were cleared

" 8o www.frommers.com/destinations/beijing/020101001 2. html.

3ec my cssay “Downward Spiral: From Palace to Mansion to Temple to
Museum,” in Chira Heritage CQuarterly, 12 (December 2007),
hitp://www.chinaheritagequarterly.org/,
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and the old Ming_ and Qing eta curio shops were all demolished to create a
Lluh_ Chang tourism zone with its gaudy Qing fagades and ample tourist
parl]c:nlg. The “fagodomy™ of that erg Was 10w 1o be visited upon the city as
a whole,

Hustration 1-15: Qian Men Rebuili, August 2008

Source; Photograph by the author, __,‘

\ f & &

‘ ' 4

llustration 1-13; 4 Courtyurd House Marked for Demolition (“chai™y - : 5 . ———. . ' :
Source: Wang Jun, Cheng ji. ‘ ; §
4

! g
Hllustration 1-16: A Digital Reconstruction of Yongding Men i
Source: Wang Jun, Cheng ji.

Hlustration 1-14: Pudy hY)
Source: Fhotograph by th

Others have decided that the best way to prescrve the past is virtually.
In the 1990s, the Beijing Crystal Digital Company created a series of
images of the old city walls and gates in spectral relief over the highways

Temple and Surrounds :
¢ author at the Pudu Sj Temple exhibition, ‘
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and junctions that have replaced them. Old Beijing is already featured in
theme places like the back lot of Beijing Film Studio, at the “First City
Under Heaven” (Tianxia Diyi Cheng) park at Anping county in Hebei
Province and at the massive to-scale Forbidden City at Hengdian in
Zhejiang. Perhaps, some day soon, the city will appear in all of its
irmagined glory on Second Lifc,

Time and Space Remade

In the new city plans drawn up since the 1990s, Beijing has experienced
another orientation. Under the former Party General Secretary J jang Zemin
{1989-2003), a third axis was added to the city. Until then there were two
axcs: the old imperial north~-south fulerum through the Forbidden City,
and the east-west Republicanera and socialist axis along Chang’an
Boulevard, Although poles aparl, they did intersect at ‘Tiananmen Square,
Howcver, since 4 June 1989, Tiananmen has been a place where public
celebration has frequently mixed with political caution.” And so a new
north-south axis was created with the building of the Millennium Altar
Just west of the Military Museumn. Paradoxically, the new axis is in the
part of town where some half a century earlier Liang Sicheng had
advocated the construction of a government centre for new Beijing,

Hlustration 1-17: The Millennium Altar (Shiji Tan)
Source: Photograph by the author.

? Regardless of this, major state celebrations were held in Tiananmen on | October
1999 1o mark the fiftieth anniversary of the People’s Republic, on 13 July 2001 to

mark the awarding of the Clympics to Beijing, and on 8 August 2007 to mark the
one-year countdown to the 2008 Olympicy,

Beljing Reoriented, an Olympic Undertaking 17

Hlustration 1-18: Plan for Great Shanghai
Source: By Doon Dayou et al,, in Dcke, Yangpu, Where History Lives On,
Hong Kong: Old China Hands Press, 2005,

Of all the altars in Beijing—and there are many: the Altar of the Earth
and Girains (Shefi tan), as well as altars to the sun, moon, earth and heaven
(Ri.tan, Yue tan, Di tan and Tian tany—the Millennium Altar (Shiji Tan),
is the only one that does not lie flat open o nature and to the elements,
Instead, it ia buill with a trajectory all of its own. To mark its imaginary,
forward-moving “momentum”, a pinnacle, a shooting lance or launching
pad has been installed. The Millennium Altar is also a concrete version of
the old marble sundials, or rFigui, found outside the main audience halls of
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the Forbidden City. The rigui symbolized the unified time of the empire
(vne of these featured in the opening moments of the Beijing Olympic
Opening Ceremony on 8 August 2008). 'The new north-south axis leads
from the Millennium Altar to the Beijing West Train Station, which is
itself topped by a faux-imperial gate. This latest reorientation of the city—
where celebrations for both the new millennium and the official party for
the Olympic announcement in 2001 were held—means Beljing now has
two north~-south axes and one major east-west corridor of, as the planners
call it, “two axes and one line” (Jiang zhongzhou, yixian),

Creating iconic new cily centres with stratospheric symbolism is not
something particularly new in China, In the 19303, during an earlier
moment of national renewal under the government of the Republic of
China, ambitious plans were drawn up for many Chinese cities, in
particular the Nationalist capital of Nanjing, and the mercantile cenire of
Shanghai. In Shanghai the authoritiez decided to build an alternate,
entirely Chinese centre for civic administration at Yangpu, Great Shanghai
was o be constructed to the northcast of the foreign-controlled
concessions of the city proper, far from alien influence and control,

Hlustration 1-19: The Aviation Association of China
Source: Photograph by Deke, in Deke, Yangpu.

The main design for the new Central District of Great Shanghai was
devised by a team working under Dong Dayou (Doon Dayu, 1899-1973),
2 graduate of Columbia University. If seen from the sky, the new city
would appear to be a place anxious to be airborne itself. Its main
functional structures featured a marriage of modern western building
techniques with the Chinesc-style roofs or “big hals™ (da maozi) favoured
in the early Republic (and then again under Beijing Mayor Chen Xitong in
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the carly 1990s). Other fabrications appeared fanciful, like ambitious
follies. One in particular, a building designed for the Aviation Association
of China, combined the celestial symbolism of Bejjing’s Temple of
Heaven with the modern obsession with air travel.

Making a Spectacle of the Olympics

We have all been witness to the international media frisson resulting from
the rclaunching of Beijing itself in recent years. That city is now a
celebrated metropole of the East; ils veiled politics and conflicting
histories arc nothing compared 1o the hype-driven commercial possibilities
of a rising China.

Beijing is witness to the stand-alone office monument, the edifice as
advertisement, The signature structurcs of recent hyper-development
distract from the vast ncw gated communities, the battery housing eslates
and the faceless sprawl of post-rura! conurbation, While these places and
Lheir own communities tell complex stories about the modem Chinese city
and its inhabitants, it is the new monuments of socialist capitalism that
mark Beijing’s latest orientation. ‘

Hllustration 1-20: The National Centre for the Performing Arts
Source: Photograph by the author.

On Chang’an Boulevard, next to the 1950s Great Hall of the People, is
Paul Andreu’s National Centre for the Performing Arts, or the “great
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stinking egg shell” (da choudan ke ¥) as some call it The Harvard
University-based Rem Koolhaas, the celebrated CultStuds architect of
displacement, is also a creative collaborator in the Beijing brand, Koolhaas
disavows traditional academic architecturc, and problematizes it through
his theoretical pontifications. Yet he shows how playful the take of the po-
mo architectural artist can be by having accepted, for example, a
commission from Prada. More pertinent to my observations, however, is
his design with Ole Scheeren for the new headquarters of Chinese Central
TV at Jianguo Menwai. :

OMA’s Koothaas & Co. have worked in China for many ycars. They
are known for a totalizing view that regards the only human activity left to
us to be shopping. Koolhaas himself has written of the contemporary city
reality in terms of “junkspace”, Junkspace depiets an environment that is
“constantly new, beginning to rot, always politely under construclion™ 9

Ironically, it is supposed to be a space that is non-monumental, vast and ©

urban; a space that encompasses the entire built realm and its scissures.
One is supposed to appreciate the piquancy of Koolhaas® work designed
for the “throat and tongue™ (houshe) of the Party, After all, the Communist
Party is a political force that constantly extols the fact that it rules over a
tertitory under permanent construction. Koolhays's angular CCTV pretzel
creales a teetering lower that defies jtself,

Forgotten in the recent built ebullience, ‘however, is the history of the
spectacles of Beijing, stories in which power and politics lurk behind the
built, as well as the bought, Some Beijing residents have voiced their
disgust at the makeover of their ¢ity in recent years and what they see as
the blight of architectural monuments marking its landscape. Jealous of the
wealthy and powerful of the new age, but wary of the Communist leaders
and their nco-liberal economic policies, they blame the disfigurement of
their city on what they call the “traitors” (Hanjian) in power. Oge Beijing
taxi driver interviewed recently by.the oral historian Sang Ye expressed
his proletarian contempt for the international metropolis of Beijing:

With all their re-planning, Beijing has become nothing lcss than a bird
[miao, a Beijing dialect word that also means “erap” or “damned™). That
off-kilter pair of legs they built for CCTV on the Bast Third Ring Road is
how it walks, Tts head is over in the west, the damn gaping maw of the
Millennium Momyment, Of course, a bird nceds a nest, doesn’t it? Well,
the nest has been plonked down on the North Fourth Ring Road [the

7, Macgregor Wise, “Cultural Studies and Rem Koohaas® Project on the City,” in
Gary Hall and Clare Birchall, eds, Mew Cuftural Studies: Adventures in Theory
(Athens: The University of Georgiu Press, 2006), 247,
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National Stadium, or “Bird's Nest”]. On the radio they even bua}st that i_t‘s
the biggest in the world. Fuck me dead! What the hell is so impressive
about piling some disused stocl beams up like that?

Hustration 1-21: CCTV Headgquarters
Source: Photograph by Lois Conner,

Of courge, a bird needs more than a nest, You have to feed it sm‘l‘lething:
So they built it a birdbath, you know, the thing lhc:ylcall thg “Water Cu_bt:‘
[the National Aquatics Centre], And, already the bird’s 1aid an cge, ng!n
thete on Chang'’an Boulevard in Central Beijing, Yeah, the bastard's laid
that titanium blob they call the Nutional Centre for the Performing Arts.
1t's for the birds, and they're all built by a pack of traitors... On the radio T
heard that the foreign devil who designed the egg claimed he wanted to cut
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China off from its traditional culture so that it could be able to create new

things... Take a look at the Olympic Mascots: creatures designed by
traitors to encourage mindless compliance. .

If these bastards really could turn Beijing into a bird, one that could tuke
off and fly, one that travelled the world taking whatever it wanied, [
wouldn't be complaining, Just look at the Americans: they have an eagle

on their national emblem. But these bastards of Beijing don’t have the
guts, o the ability,"!

In April 2006, it was announced that Zhang Yimou, the internationally
popular Chinese film director, would lead the group designing the opening
and closing ceremonies of the 2008 Beijing Olympics. By then, Zhang had
quite a portfolio of extravagant screen and slage triumphs to his name,
Ome that is particularly relevant here is the 1998. Beijing production of
Puccini’s opera Turandor, which he designed. It was staged in the once-
sacred courtyard of the Ancestral Temple (Tai Miao), the symbolic
graveyard in the heart of the imperial city.

THustration 1-22: Tai Miao, the Ancestral Temple, during the Junuary
1976 Obsequies for Premier Zhou Enlai
Source: China Pictorial, 1976; 2 (supplement).

"' Sung Ye, o member of my Australian Rescarch Council and ANU-funded
project “Beijing as Spectacle™ undertook 1 series of oral higtory inlerviews in
relation to the Olympic year. See also my essay "“Olympic Art and Artifice, Inside
the ‘Imagincering’ of the Beijing Olympics,” The American [mterest V1, no. 6
(July/August 2008); 72-78,
hitp://www.the-american-interest.com/ai/article.cfind=441 &MId=20,
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Apart from the vecasional avant-garde art show, the main temple ai Tai
Miao has seen little action since its last official role in January 1976, when
it was used for the official viewing of the body of the deceascd premier
Zhou Enlai. Zhang Yimou's production of Turandor was grandiose, a
confection that was totally in keeping with the brash and mass style of
contemporaty Chinese cubture. Over the years other artists elsewhere have
designed Turandot sets. Here [ recall only one of their number: Adolf
Hitler. _

During his eatly years as a struggling artist, Hitler had an oriental
vision of his own. It was a stage design for Turandot. Although the opera
way never produced according to Hitler's design, the Fiihrer did
collaborate on a far more exaggerated show on the German national stage:
the 1936 Berlin Qlympics. The set for that extravaganza was designed by
Hitler’s architect of choice, Albert Speer,

r .
oot AR ol
Hlustration 1-23: Sketch of a Stage Design for Turandot by Adolf Hitler

Source: Frederic Spotts, Hitler and the Fower aof Aesthetics, London:
PFimlico, 2003.

Although one Chinese athlete competed in the 1932 Los Angeles
Olympic Games—Liu Changchun, described in the officiat Games’ report
a8 “the lone representative of four hundred million people™’—the 1936

2 See Xu Guoqi, Ofmpic Dreams: China and Sports, 1895-2008 (Cambridge,
MA: Harvard University Press, 2008), 42-43.
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comentinus‘. issue was a disaster for China, As the geopolitical historian
Zhang Junjun remarked, “our delegation presented the world with what
¢an only be described as “total annihilation™. In g book inspired by the

€ ouicome on the inferior quality (suzhi) of the

results that, “We were ridiculed for having brought back nothing but a
duck’s egg™ [emphasis in original].'*

Hitler and Speer would £0 on from the Berlin Olympic spectacle to
formulate  ever-grander plans for Berli

park far to the north, perhaps some would detect ve
family vision,'”

Susan Bronwell, a US scholar who has written on the history of
Chmesel sport, points to a moment earlier than the 1936 Berlin Olympics
whe_n discussing comparisons with the 2008 Beijing Olympics. She sees a
particular conneetion between the US and China through Olympic Games,

and significantly identifies the 1904 5t Louis Olympic Games a5 a key
mornent.

’iZ‘.hang Junjun, Hugzu suzhi zhi Jiomaa (An Investigation into the Chiality of the
C.hmb"..s'e Ruce) {Chongying: Shangwu yinshuguan, 1944), 3-6; quoted in Sun
Longji (Lung-kee Sun), Lishixuejiade Jingxian—Ulishi xinli wenji (The Adventures
of an Historian: Essaps on Historical Fsychology)
::4huban youxian gongsi, 2005), 135,

Christopher Hilton, Hirler's Olympics: The
Sutton Publishing, 2006), 183,

15 . . S .
This is a point also made by Deyan Sudjic in hjs fascinating work, The Edifice

Complex: How the Rick and Powerful Shape the Warld (London: Penguin Books,

1936 Berlin Clympic Gamey (Stroud:

2006), 12-48; 92-127.

- R
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The third modemn Olympic Games werc held in St Louis in 1904
alongside the Louisiana Purchase Exposition (world’s fair), and while
China did not take part in the sports (it would send its Nirst Olympic athlete
to the 1932 Los Angeles Games), the Qing dynasty sent the first official
delegation that it had ever sent to an international cxposition... The 1904
Olympics were apparently the first Olympics to be reporled in the press
back in China.

The world’s fair was Amertica's coming-cut party as a world power. It had
just acquired the former Spanish colonies of the Philippincs, Puerto Rico,
and Guam as a result of the Spanish-American war in 1898, At the fair, it
presented itself as an expanding power, with an extremely large display
devoted to the Philippines, Another large section of the cxposition grounds
was devoted to displays intended to demonstrate that the government was
succeeding in civilizing American Indians.

Bronwell goes on to describe how the European powers werc
unimpressed by many elements of the US games. The International
Clympic Committee President Pierre de Coubertin, for instance, declared
that awarding the Games 1o $t Louis had been a “misfortune”, Moreover,
Anthropology Days, “in which natives who had been brought to the fair
for the ethnic displays competed in somc track and field events and pole-
climbing” were “embatrassing™. ‘

In talking of the 2008 Beijing Games, Chinese commentators ofien
pointed out that calls were made in China for that couniry 1o host a future
Games exactly a century ago. C. H. Robertson, the director of the Tianjin
YMCA observed:

Since 1907 a campaign had been carried on to inspire patriotism in China
by asking three questions;
1. When will Ching be able to send a winting athlete to the Olympic
contests?
2. When will China be able to send a winning tcam to the Olympic
contests? ’ .
3. When will China be able to invite all the world to come to Peking
[Beijing] for an International Olympic contest, aligrnating with those
at Athens?

Further on in her study, Bronwell offers a rather benign compafisxm
between the 1904 US games and the 2008 Chinese zames:

As the U.E, did over a century ago, China will try to display the sucoess of
its civilizing mission among its frontier minoritics, It will try to display its
wealth through monumental architecture and exhibitions of economic
wares. In 1904, train stations were one of the major ways of displaying
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wealth—the 5t Lonis Union Station completed in 1902 was one of the
largest and most opulent train slations in the world. In 2008, spotls
stadivms have replaced train stations, and China will have its Bird's Nest
Stadium. The St. Louis world's fair was the biggest of all time, just as the
Beijing Games may well be the biggest Olympics of all time, When a
superpower holds a coming-out party, it is a hard act to follow, 6

Hlustration 1-24: From the Opening Scene of the 1964 Film Version af
The East is Red
Source: Long Bow Azchive.

China’s “coming-out party” (to use the tired cliché of the International
media) has, however, been increasingly fraught. In the enterprize of
designing the opening and closing ceremonies of the 2008 Betjing
Olyrapics, Zhang Yimou was for a while joined by a consortium of non.
Chinese “imagineers”, All of them have created successful public
enlertainments in recent years. While some of their number, like Stephcn
Spielberg, have pulled out duc to a certain stench surrounding China’s
policies in Africa, there iz little doubt that Hollywood continued to be

' For all of these quotations, see Susan Broowell, “Beijing Olympic FACH3:
Which Olympic Games is most useful for understanding the Beijing Olympic
Games?,” posted an China Beat, 3 May 2008,
http://thechinabeat.blogspot.mrn/2008/05/beijing-olympic—t‘aqa-which-

olympic. htmt. Alse see Bronwell's Beijing s Games: What the Olympicy Mean to
China (Boylder, Co.: Rowman & Littleficld, 2008). -
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Beijing’s grealest inspiration. Indeed, China and its Comrmunist Party
Tulers have been enmeshed with Hollywood and its culture of spectacle for
decades. Anyonc who has seen the 1964 Maoist song and dance
extravaganza The East is Red, for example, will be aware that communist
choreographers had carefully studied the best the West could offer.

It is also timely to recall that, 50 years ago, Tiananmen Square was
purpose buill for grandiose (and, given the ugly politics of the day,
chilling) displays of upwards of a million patticipants. A recent example
of such self-congratulatory socialist pageantry was the big parade of 1
October 1999 that marked the fiftieth anmiversary of the People’s
Republic. Every province and interest group had a float and a group of
marchers in the show. .

Htustration 1-25: Shaanxi Provincial Float in Tiananmen Square
Following the 1 October 1999 National Day Parade
Source: Photograph by Lois Conner.

In 2005, a scaled-down celebration was held in Lhasa to mark the
fortieth anniversary of the imposed Tibetan Autonomous Region, The new
Potala Square in which the parade was held features lugubrious
“Peaceful Liberation Plinth”, lakes festooned with swirling swastikas, and
a parade ground embedded with sunken fountains and lights that, when
they leap to life, spray and shimmer in time to party (Cormmunist Party,
that is) show funes. It is little wonder that local artists 1 met when ‘
travelling there called the once holy city Lasa Weijiasi: Lhasa-Vegas, It is
a playful appellation that perhaps fcw in Tibetan China would find
appealing following the murderous events of March-April 2008,

¥ See Robert Barnett, “Thunder from Tibet,™ The New ¥ork Review of Books 55,
no. 9, 29 May 2008, http//www.nybooks.com/articles/21391. Tt is perhaps
significant that the old 1959 Bcijing-Tibetan Opera Princess Wencheng
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Despite mass demonstrations, the debacle of the Olympic Torch
Re!aiy nternationally, and the extreme security measures imposed on
Beijing, the 2008 Olympics will provide a unique opportunity for China to

show the world & vision of itself, and what it has to offer as a nascent
global power,

H{ustmtian 1-26: A Tableau Representing the Potala Palace in Lhasa,
Tiananmen Square, 2006 Nuational Day Celebrations
Source: Photograph by the author,

There iz no doubt that the “imagineers”, both Chinese and foreign,
who have contributed to the Opening Ceremony of 8 August 2008,
will wend a sprightly way through 3 lot of history and culture that is
pretty much unpalatable. Those once-hallowed ancient customs of
concubinage, foot binding for young girls, and the castration of hoys
_bcmg, sent into imperial service lack a modern feel-pood factor, but
inevitably there will be a phalanx or two of entonbed warriors from the
Qin dynasty.

Zhang Yimou has already declared he is determined to showcage
recherché elements of regional culture in his show. So inevitably, once-
su!:ojugated peoples—those who some Han Chinese derisively call the
“singmy and dancing minorities—that is, Mongols, Tibetans, Uyghurs,

(Wenchcng gongzhu), created as a cultural symbol of harmony following the
vmlf:-nt repression of the Tibetan Upriging and revived again for the 2005
anmversary, was brought back to Beijing during the last week of the 2008
Olympics and staged at the National Centre for the Performing Arts.
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Dai, Zhuang, to name but a few, will be prevailed upon to add exotic
colour, and a sense of thythm, to the proceedings.'®

Take-off

And so it is that Beijing has been reoriented, physically as well as
ideologically, a number of times since the late Qing dynasty. From a
city in its refined, impoverished imperial twilight, a city of consumption,
and for some, of decadence, it would become a cenire of production, not
only for factory goods, but also for the manufacture and exhibition of the
state symbols of a new China. The city was, quite literally, turned on its
axis in the process. Since then, local enterprise and international business
have combined by one-party power 1o crcate a much-altered urban
landscape.

Today, once more Beijing is a city of consumption; it is also the
symbuolic centre of the latest verston of the Chinese new order, one in
which global capital and a heavily policed, harmonious society prevail,
Given this radical public make-over, it is all too easy to forget the other
teorientations that have taken place in Beijing and by extension in China
In recent years.

Hustration 1-27: The Adidas Office in Beijing
Note: Adidas was an official sponsor of the 2008 Beijing Olympic Games,
Source: Photograph by Lois Conner.

" In the cvent, the Qin warriors were cut from the 8 August 2008 Olympics
opening and included in the closing ceremony. The “singing and dancing
minorities™ wers reduced to a troupe of Han-Chinese children dressed in ethnic
costume who featured in the opening moments of the & August cerernony. See also
my “China's Flat Earth, 8 August 2008", The China Quarterly, 197, March 2009,
pp.64—E6.
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In considering Beijing’s reorientations, we coyld consider, too, of the
century-long debate about geography, race and the national character that
hgs seen north pitted against south, and Beijing in repeated contestation
with Shunghai. In this context I would also mention other new oricntations
such as the one whereby the developed east of China is contrasted with the
back“fard west, or that in which suzhi or quality is about place, people
behaviour and class. 1 would speak of the work of Andre Gunder Franlé

~and the analysis of Chinesc Studies in the West by Wang Hui. I would
cc{nsxder the major new state project to produce a National History of the
Qullg dynasty; I would talk, too, of how the vocabulary and ideas of
C_hma“s “new lefl” thinkers work their way into mainstream discourse as a
kind of academically re-branded Marxism-Leninism, as well as the tireless
atlempts by displaced intellectuals to return to the cenlre stage of national
h‘f'e by promoting New Confucianism. And, in the context of 2008, I would
discuss hypemationalism and what have been called China’s “online Red
Guards™."?

In the exuberance of consumerism, the Jouissance of product placement
and the architectural makeover of the natjon’s cities, it is easy to tumn a
blfnd eyt to the masking of historical ruptures and unséttling anmiversaries. |
will mention again the fact that 2008 marks 110 years since the fateful
mon‘ths of the Hundred Day Reform altempis to modernize the Chinese
empire. It is also the centenary of the passing of both the Empress
Dowager Cixi, and the emperor Guangxu, who initiated those reforms 1
touched on in my opening comments.

_ Morc importanily for students of contemporary China, it is 30 ycars
since the Third Plenum of the Communist Party’s Eighth Party Congress,
4 momentous meeting in Beijing that formally launched the country on its
present course of the “open door and reform™ In the shadow of that
congress—and of the celebrations aiready marking it—lurks the spectre of
lhs_e Bm_]_mg Spring and the Democracy Wall at Xidan, the Xidgn
minzhigiang. That was a place where popular will found cxpression
through Poslers expressing grievance and hope, as well as some calling for
greater r‘1ghls and freedoms. The most famous, and still resonant, of these
was Wel Jingsheng’s call for a Fifth Modernization, a modemnization of
China’s political life and the introduction of democracy. | would sugpest
there will be no official celebration of the Beijing Spring anniversary this
year.

_ In conclusion, allow me to return to the departure point for my
discussion; the dragon that once lurked under Beljing. Today, apart from

'* See my “Torching the Relay,” 4 May 2008,
http://thcchinab(:at.hlogs;mt.com/2008/05/turching-relay. html.
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the Dragon Lake of the Olympic Village, yet another dragon-shaped icon
has taken shape in the northeast of the city. The splayed form of Beijing
Capital International Airport Terminal 3, designed by the British
architectural firm Morman Foster + Partners, aclually houses the fourth
airport that has serviced the Chinesc capital in four decades.

Whilg this latest dragon of Beijing is in constant terrestrial flight, it has

opencd in time for the 2008 Beijing Olympics, which have seen the

depleted water resources of the city become a point of contention once
more. The Olympics, like the greedy dragon that the boy-god Nezha was
said to have quelled, feed off the limited water resources of the city.
According to specialists on Beijing’s water, the Games are feeding ol the
dwindling subtérrancan reservoirs of a city that has been long benighted
by drought.”® Nor should we forget the fact that Beijing today remains,
afier all, the capital of a regnant Communist Party. It is a city that is the
careful creation of revolutionary destruction, and consiant reconstriction.

Hlustration 1-28: An Artists Impression of the Norman Foster - Partners-
designed Terminal 3 of Beijing Capital International Airport
Source: Xing Ruan, New China Architecture, Hong Kong: Periplug, 2006.

The slopan for the 2008 Beijing Olympics, “One World, One Dream”
echoes the utopian promise of the socialist past, of a world united,

* See Dai Qing, “Thirsty Dragon at the Olympics,” The New York Review of
Books 54, no. 19, 6§ December 2007, trang, Cieremic Barmé,

www.nybooks. com/articles/20850, Official Chinese sources strenuwously denied
such claims. See China Daily, 14 August 2008,
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However, when considering this vaunted hope for unity today we should
be mindful of the fact that the Olympic slogan imagines a shared amity,
but one that can be achieved only if we are willing first to go to sleep.
World consensus on the basis of a shared vision is a chiraera that to this
day enjoys a physical purchase in the heart of Beijing. It can be seen in the
large socialist-era slogan that continues to festoon Tiananmen Gate; “Long
live the great unity of the peoples of the world!”,

Slogans decorate the gate, and they bracket the looming portrait of
Mao Zedong that hangs over the central portal to the Forbidden City.
Mao’s legacy, too, is not far away. He was the man who, following the
“peaccful liberation” of Beiping in 1948, thereafter declared war on a
city that represented the feudal past, a wat from the ruins of which the

Beijing of New China would emerge. 11 i3 3 process that continues to this
day.

I!lusrraz}an 1-29: The Beijing Qlympics Slogan
Seurce: Photograph by the author,

*! See Dui Qing, “1948: How Peaceful was the Liberation of Beiping?,” The Sixty-
cighth Morrison Lecture, 5 Scptember 2007, The Australian National University,
trang, Geremie Barmé and John Minford,
http:IIWWw.chinahcritagcquanc:rly.org/featurcs.php?scarchtenn=014_daiqing.inc&
issue=014,
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Hustration 1-30: The "Bird's Nest” during the Closing Ceremaony of the
Beifing Olympics
Source: Photograph by Lois Conner.
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Echo (2005), documents his style and interests: in history, the environment
and cross-cultural migrations. “Here, Guan Wei haz  appropriated
sevenieenth- and eighteenth-century images of European exploration in the )
Pacific Qcean—including Captain Cook’s landing in Australia—frorn
early books and later historical paintings. He reconstructs and grafls these
images onto the famous Chinese landscape painting J i u Ri Shi Cheng Tu

Juan by Wang Yuangi (1641-171 5), & great scholar and artist of the carly

Qing dynasty. Despite quoting from these historical works, Echo 2005 isa
contemporary history painting sbout some of the most complex and
troubling issues of the present duy—migration, conquest, reconeiliation,
and even Australia's status as a place of refuge™,



