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China. The resulting “higtonical ambience
alism that now appears t

among younger people,
becomes evident at moments of natjonal outrage, such as that

1999 pambing of the Chinese Embassy it Belgrade or dunng the
book protests of April 2005.5 Tt was avident also dur
from March to August 3008 that was a prelude to the Olympics

The Relay

The toreh relay, which began at Olympus in Gresce
a particular focus for a new outpouring o
month, ther had been 2 violent riot in Lha
gtrations in areas with significant
tests and the shrill chetoric in the Chine
Lama clique” to rend Chipa asunder
Beijing. With the mounting pressure of populat reviy
tactics and media ferocity,
anease about attending the Olympic opening ceremony. Parat
fuclied China's own “paranoid nationalism.”

The relay, the longest in Olympic history, was ussailed in b
Paris, and dramatically re-1ou
emotive TEeponscs o all sides, but according to some it also
determination of the Comupunist Party {cadership
manage the Beijlog Olympics

The Olymptic torch relay and its inviolate progress

smotions related 1o 02
colopial powers, When added to media and

colonial years and exireme ¥
emotions fed inwo an interna
unity. [uring this process, the Olympic torch,
belong to the world community,

symbol of China. Indeed, the
referred to, bocame & quasi-sagerdotal gymbeol of supet-na

hetoric abouot the violence in Lha
tional display of Chinese (that is,

& For my comubent on the \atter, see “Mirors of higtory,” posted

at http:mnn.uahounduplentriuuﬂls‘m.hum and in bl
dnnwci.ournntinmIi.swrnirmn_uf_hismryvphp.

7 The torm “pasancid nationalizm” comes
Jor Hope it a Shrinking Fociety (Sydney:
expresson refers 1o those who feel dis]
dvents, whereas T use it 19 tefer 1o a maoge of putriotic senfiment resulting
education, guiderd medis and actugh g

4 The highly invasive policing progrmmms
wiacyre Olympich Action Plan™ (Ping'an Aoyt xingdong), coversd every

visas to the deployment of Jocal vigilantes in the greater Reijing ane.

9 Following the collapee of the (ing dypasty i c2

ing {he Olympi¢ torch relay

on 24 March 2008, provided
f aggrieved pationalism, Eatlicr in the
sa followed by widespread demon-
Tibetan populations. The repression of the pro-
¢¢ media regarding the plots of the “Dalai
fuclled international disquict regarding
ision at China's brutal police
{he leaders of some major nations publicly expressed

ted in San Francisco. This led not only 0 highly

to intervene in and dircctly
ag a whole during the lead up to August®
becare a souree of powerful

tional unity and historical memorics of the depredations of
academni¢ discourse OD the post-
sa in March, thes

something that should by all rights
increasingly becams in the minds of many peoplea

torch, or “sacred flame” (shenghuo F:K) as i was
tipwal Chingse identity.?

on the History News Merwork in 2005
y 2008 in Befjing by Punwsi.org 3t hurpforwe
from Ghassan Hoge, AgaPest Parano

—vance foht by Han Chinest, both in am
fortavlated by the Party and security offlcials, called

* feads the powerful aggrieved pation- i
o be one of the wedrocks of public opinion, in particular ‘
The scale and powet of such propagandized apinion

followiog the
Japanese texl-

itself,

oa apout China
oth London and

strengthened the

mainsiream Han)

d outside China.

thing from the isguing

iy
v amlity at bipubwww, i
” i - theaustralinn, news com aw/AtaryAD, 25197, 24 1401 09-601 00 htmi

China's Flat Earth

Some Chinese i

Xiacdong Iﬁﬁiﬁmﬁo‘i}:ﬂl};:‘t&;ﬁ :lmpiiﬂii‘ular e
- ] A ' nd of reactive nationali ]

o le.:; :;s‘t,sc;tniesc:; the l_ntc_matlonal Chincze community 1o ﬂ:n t-ol;l':}l:ﬂ;l':"
s vl presen tm:‘slgmﬁci‘.ant than the May Fourth Movement of 191;.
e e e et B e i
ol Movern ; ndant, this global pro
(s;:;fez}my,' t;;.t EEas;c dubbed it, was emblematic of a ncwgChim:c t\:r:rlf:::nlig
e o ), ope that was vnlike the narrow Amero-centric globaliza
e Chjm;:,]: others) claimed dominated views of international pc;litics.
e T f“:':';::nmrnel'lt,tatm'_ss,. Ga.n_used the terms “Western media® a.nci
bl discus esseE, r:ﬂoc!;mg a Sino-American fixation that invariabl
e rotsten l:ons of such issues. He hailed in particular the anti-CN'byI
stancs of pross biaswa: ;ast the bros'ldcaster CMN as the symbol of international
e e B deta mn:«:::!c:?ml ‘atu:mptsr to distort Chinese realities for
world on 19 Aprl told CNN 1 Wt'pounng MO B VE o
o and the like that I-DO-NOT-BELIEYE your

When the torch cventually arrived in Beijing i

e \ jing in early August it began i
JG o ;:heft: m:;nfc;r::\uzl ceremony in thc_ courtyard at Wu Men 4+(], g:mn/}fﬁlm
e S the Befing 1 p:: :10 the Forbidden City. As runners carried the torch
T ol gion along a pa_r.h that described the characier he 1 or “ha

oy, people without invitations were generally kept well away ”f )

ﬁla Ceremony

The fin iniati i

e ii:.l ‘:::tl:;r;otl; le glhl'u’. t(.‘l:lymplc tc'ln:h was the Bird's Nest National Stadivm

phere It T sym]m]iclmt c Olympic flame that would blaze throughout the

s e e u;nt:gt was p_rm:dod by the cultural performance that

Otyetsics (mellid ~of the opening ceremony. Entitled “The brautiful
e Aolinpike ETMATT), the show was divided intr:1 tv:lo

" expericnced @ number of transformat sacred
- perenced b ormakions. In dynastic China, g
"Gtm:ﬂy l:il::-i burl.hemc Imp?l'lal preginct itself was a n;::x:.’:n]‘ly :'::l Wmﬂpwmr! i
riverys. e d;:asﬁcnl;f)p“hlm erm and Lnter, the concopis of Ust T gl rpre
i, Tooq mr:mux :r;d t:: mlsndnwd right 1o rule wete mknem;m“;:;;:du’:'e 'dm.:'
Trbquently refer a poetic term Shenzhou, as is the i 'Wq n
umn pley (ﬂugml)mum' long ;ubmt to the depredations of i:upl:rinl m .:”Ifl;}n‘denmn oken of
-Gan Yang, * ) E l‘a:;g.:amm.i. {shensheng) and indivisible (ka.fm;ﬂ Batw o spotem ot
; it D.km(lml:l cm.m m:'.en _Jmlnl {*Crpen the nation’s door and et them ':o in™
MWMNSIW e wmic Hv‘aﬂ-a_lcﬂ. 2% April 2008, onlioe at hitpfww ey
Tl - (Hum;) P I-BELI.EVE is & mference to u famoug 19‘?()‘; mw.doubag:.mnﬂ
e snover (). e Clerecsit Barmé and John Minford (eds.), Seeds of Aire: v Votees o
hmkmu (Fiew & ork: Hill & Wang, 2nd ed., 1988), p. 236 of Fire: Chinese Votees of
. “Beifing locals beated as Olympic torch entera city,” The Australion, 7 August 2008
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ol i The first
§ h containing a mumber of vignettes.
“uets” of equal length, €ac ; e
a:?s“B‘iilll;zz%hgvﬂizaﬁnn“ (canlan wmm;;iﬁ i)lll:l;étf“ﬁ) znols?r):‘c:r ::1::{1 ey
. i re-]
P : PP Sidgfammg mx of the p L eré e
‘f_'O‘Uf g:t?:;r;veﬁn:m(ond act, “Glorious age” (Ruthuang shidei MR a4,
et : for the future.
' presept and hopes Lot ' _ .
mmid t;gha?:n‘z{nos had overall directorial authonty for the design and
&

taging of the ceremonies Zhang Jigang 744, deputy minister of propaganda
stagio .

11} ] h had
& i A0 rm P A Ge“ﬂ'fal LDgIStlc:s Depal‘mmﬂt who

ight-minute Chincse “preview cercma
worked m-‘mm;heafﬁz \I;;:xmu, was direetly mponslble.l'or the first h:tlli‘ of ut;:xlc:
Gmcﬁpmm'n ceremony, including the prelude. This build-up fcgmrc.d ;;ro o
! ) . :
zo?usnoto eigf:lt rminutes past 8 p.m. featuring the sundial mentioned ca
o

drum welcome, followed by the firework “footsteps of history” and the formal

i to the
flag-raising.'> The second haif, il:mll,uiu.uga the entralic: 5::“1::; g’ctl‘gzte‘; ei?,a e
i : jehti i wis o |
i 4 the lighting of the Otympic me, >
Fﬁu?r:;m dimc%t;r of the Song and Dance E.nsen_lble of the Ea::}; r(l::::é.‘h hi
, t 7 R, Chen also designed the closing ceremany, e
gml;c;um\rant:m]ly g;'w'vc himself, without modesty, a mark of 100 b;;t o }ﬁu
:"E: Paity cadre directly in charge of this creative team was thng eping
. o i B i PR, e e
the conflict of directon Ve
va:cl:::: \EZZ?; cxpectations that had to bt; msﬁt. Ce;hu:r:: :'a::ya 1:222:;:5?0“'
i i Lining their demnands for the show. : . _
ms:iri\:cugnﬂs Di‘,’,‘sﬂgm, gorrections and comments thmuf,ham tx'dﬁl?nzzz.
Dfss I:?:t‘::m;ve all the Party wanted the cn?temonic:i to be ol;t:tzn i::;z;-;z“mal
e, loy] local colour, {reflect] the spivit of the age and [tn 1 g
tve, [emvp ’?(jin cai, xinying, minzu lese, shidai te2heng, shijie yang::mng ',,w d
p!;ﬁp;ﬂ?;ﬁ. Hgf’k‘.’i%’ﬁﬁ it RER 7). The creative team had te “use an o

1 HLL] 1t
jonal language to tell Ching’s story,” as Zhang Heping later put it but 1
nalionad

‘28 migo: i ihaode daojishi”
ing's i i i i ng.“ﬂfmﬂmm.ﬁw:hﬂhm&m 2
12 Sae zhms_?ﬁ“;:dw;:"u::?}dm‘ b::: coumdu:m“in 'a.purdng ﬂm )L'e ﬁﬂmc; n:':;:m::
E“Swrhemmﬁ':ehnm “Agyun tekan; siwen Zhoagiuo {"Qlympra H
, i " jval unlike any
August 2008, p- Al e Weiya o — (“A“mm“ I
B T "‘:"“’-”'f.i‘?ﬁm“i"m“"ﬁ’l?;: \alks ghout the closing esremony %OT“:;{:W zhoum,
?:ﬂﬁmm at htt;v:lwww.inm.mnﬂmntenﬂlmﬂ. Chen is known deigns

Zhang wrre 1kt i
O mﬁ;ﬁﬁﬁmﬁpk': Art Theatre (Renmin yishd Sy,

i ji ji Zhon! pahd™ (“Zhang, Heping! e
B s prl l::il )ghn:n::hmx;nsjg;in shem shoukan {Sanlian Life Weekiy), Mo
lafiguags to 3

August 2008). pp. 6811, at p- T

e 2001 §
ass gatheribgs 10 Tiapanmen Squaere, the At performance of

. wing an intsrna:iu[lll; T

China™s Flat Earth

was a story that perforce dovetailed with the Party’s propaganda prioritics. It is

hardly surprising then that Zhang attributed the success of the opening ceremony

to flawless “ideological work,” Morcover, he said, “we were able to ensure meti-

culous co-ordination because we have a rigorous organizational system.™16 The

spirit of the team, he aaid, was best expressed by the slogan that was on display

in the creative headquarters: “Benefil the maotherland above all” (zuguode fiv
_gaoyu yigie BB L& T—1)).

When preparations for the ceremony got under way in March 2005 the panel of
judges received 409 submissions. These were whittled down to 13 practicable pro-
posals, which were presented to the selection committee of Party leaders and
relevant arts bureaucrats who chose five for further development.!” From the
start, the challenge was to avoid demgning a performance that recalled
Muoist-era parades, frequently derided as consisting of “human wave tactics”
(renthai chanshu ABEHRA) of a kind still evident in North Korea’s annual
Arirang callisthenica. Although Zhang Yimou was sensitive to any suggestion
that the grandeur of the Beijing Olympics could be compared to the 1936
Bexlin Olympics staged by the Nazis, he would eventually claim, perhaps with
a measure of ironic pride, that only North Korea could have outdone his display
of co-ordinated mass movement. He even went 50 far as to declare that in Beijing
they had produced a *new Arirang."1%

The Drum-roll

In the event, the 2,008 drummers, who struck stylized drums during the final
countdown to the opening ceremony afier the appearance of the sundial, were
PLA soldiers. They were instructed to regaed smiling and waving at the end of
their exhausting performance “as a political task.” The drums themselves were
an imaginative interpretation of the ancient fou 1, a vessel or instrument orig-
inally made from carthenware or in some cases bronze. The popularity of this
solemn, and resoundingly hypnotic, prelude to the opening ceremony led to
much discussion of the origins of the fou and its suitability for such an oecasion.

-In the unruly Chinese “blogosphere™ one observer immediately pointed out that

the sounding of fou did not necessarily signal a welcome, as the official media had
claimed. They recalled instead a lament ascribed to Qu Yuan J i (third century
&E), the famous minister and poct exiled from court by malicious slanderers:

The world is turbulent and impure;

_They ¢all a cicada's wing heavy and a Lon weight light;

m brazen bell is smashed and discarded; the carthen crock [fou] is thunderously sonunded;

16 Bid 5.7,
17 hig,

™ Zhang Ying and Xia Chen, *Zhang Yimou fiemi knimushi™ (*Zhang Yimow revesls the sccrets of the

: % Upening cetbmony™), Nanfang choumo, "Olympics special,” 14 August 2008, p. A6,

n
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The standerer siruts provdly, the wise man hirks unknown,
Alaz, 1 um #ilenced: who cun know of my integrity??

The grandiose and regimented ceretony also stimulated reactions among some
foreign observers that were quite different from those intended by the designers.
As one North American commentator wondered, “what kind of society is it that

can afford to make patterns out of its people?'20

History's Footsteps _
Following the sonotous drumming prologue, the focus of the OpeNing ceretony
momentarily moved cutside the confines of the Bird's Mest as screens telecast a
sexies of 29 firework explogions in the form of mammoth footprints that “paced”

a line along the ancient ¢entral axis of Beijing from the reconstructed Yeongding
Men 757 in the south, through Tiananmen Square and then north to the
Olympic Park and the National Stadium itself2! These “footsteps of history”
{lishi zuji i 0 E3), as they were called, were the creation of another member
of Zhang Yimow's team, Cai Guogiang HEI.

Cai, whose titie was General Designer for Visual Eftects of the Olympic
Ceremonies, 5 an internationally renowned artist. Although originally from
Quanzhou 4 in Fujian province, gince the 19305 he has lived variously in
Tokyo and New York. After his proposal for the "footsteps of history™ was
accepted for the Olympic opening he relocated 1o Beijing and worked with .
other pyrotechnical professionals to design the fireworks that were a foature of
all four Olympic ceremonics.?? The creatots of the extravaganza claimed that
fireworks not only along the axis of Beijing but algo set off at various locations
throughout the city during the opening and ¢losing ceremonies (o ¢reate 3 visual
“performaice arl work” made this Olympics upique.?? The vision was never in

“Hw ju, divination.” tranalated by David Hawkes in The Songs of the South: Ar Anthology of
iese Poemns by Qu Yuar and Other Ports (Harmondsworth: Peogwin, 1985), p. 205, Fora
comment on the difficulties wcoyntered in performing this scens, scc Fhang Ying, “Yong daguo feng-
fan ji fou™ (“Beat the fou with tha styls of a preat natlon”), Nanfang zhoutno, “Olympics special,”
14 August 2008, p- AT, an inrerview with Sun Yupeng, head of the countdown snd, drumming (E4m.
20 Anthony Lane, “The only games in towi: week one at the Olympics,” The New Yorker, 15 August 2008,
p. 28
Sixteen of the “footprints” traced the ofiginal sorth-south 83is of Beijing, from Yongding Mgn oo
the South Second Ring Road to the Tt Towet. “Footprint” 17 was at the pew City Park just
inside the old norihem wall of the {nper City, and 14 (o 25 were along the extended axis. The 24th

18 Qu Yuan,
Anctent Ch

2

wa st the goceer field of the Olympics Sports Cente and the 27th wms at Juyong Guan, the famaw

paas at the Great Wall on L way 10 Padn Ling, The last teo were inside the Olympic Park. See “Fire
in the gity,” China Daily, 8 August 20048, p- 6.

22 Cni was responsible for
team of apeciatists including Chetig Yanwen, whu I creditad with developing Lhe techoology o produs
the “[oossteps,” and Pan Gongpa, & profissor ot Manjing University of Tegimology and Engine=ting
See Wang Hongliang, “Kaiqi yichang yanhye shengyands ‘mimi ™ {“Revealing The ‘seczets bihisd &
pyrotechnica] bandquet”). Sardlan shenghuo 2howkan, Mo, 492 (18 August 2008), pp. 10408,

21 5ee “Kaisvahi jisoyin tajin Meishy Guag® (*The footprinta of the opening ctremony walk e
the {China] Art Gallery™), Xin jirg bav {The Belfing News), 20 Augut 2008, alas onliné o
h:xp;hw.tmmjhmw:multmmmmamomom14.hun. Zme  ale  Zhou Wenhab
#Cpi {uoqiang: wingzheds Tuji” (

e aciistic vision behind the firtworks, but for their realizntion he relied 074 |} ‘

“Cpi Cuoqiang: feotsteps of o traveller™), Jingt guancha b 1

China*s Flat Earth

do i i i
ad:ﬁiu;} gw:n the air quality of Beijing, visibility remained a problem. Far i
with Cai snd hisug;?c;md' Gven mors sccret, design group worked i parael
o that the oy s produce a dlgnal_version of the firework “footprints”
o that he 0 e ird's Nest and elevision viewers would see a steady and
o ‘\}tce'.-r*l:m;ta‘.lt mmtm{":he the acrua! performance.® To achieve the desired effect
| o o i:ai e polluuon-‘h# (f)r “autumnal mist” as Chinese propa-
dgam:ilstsuﬁng e ey nsistd on dm:nbu':g it) thal continued to blanket the city
Beijing had been turned on its h‘:l:én If)y::lf ;i:ﬁ‘}ﬂth:ﬂ':fbﬂﬁﬁﬂﬂ o dopcmnumv g
: ‘ : effects of i
mc:x); m'mt.;!im C:; hel]?ﬁdf desigh. Six hundred years ago the city w?: gl‘ientnd
g a;:s r:::m the south of the old city through the Forbidden
Oy o Lhmugh,me :;ngan :f\ch}ze, now a tnulti-lane highway that runs
e o on Mnm of Beifing, became the focus for military parades
most recently i;1 1999 (o esn;nr:mﬁ Sacl;l;l gﬂﬂ; oty o the e Square
People's ;:pubhc.zf It was not vatil the esqrly Zlmtu;rﬂ:};: mfm‘mdmg i
allowed a re-oricntation of the city along the original north-south ?llgs pl?ﬂ:

* southern city gate of Yomgding Men, demolished in the 1950z, was reconstructed

and j cren i
lmﬁyﬁgﬁ:d andwd leading north to the Qian Men district, which itself was
It was the 35th anmrjgr?ai;nofmqi;e&dyﬂmy style, in time for the Games,
- : ¢ People’s Republic i — which al.
:::1:&!::1;&;‘1 the 85th birthday of Deng Xiaopin‘;p- mlm ?;ahs;,szom::::h also
i s . Taranes G sl
- R - parade was carefully ch
, a

- group from Peking University held up a homemade sign bearing the simple greet

ing, “Hello Xinoping!” (Xi ,
goping, minkao! EET)
w . ). The h i
1’“ not canght on film by official film crews; the “smmaueoeartl'clt ncnt,l,mem
ﬂTP-I' restaged for the cameras, 104 moment” was

M”"&eﬂkﬂm Mo, 492 (1B August 2008), p. 48,
vwm;:hpud the need {0 make a digita] version of his
o Wi Yfan; Ruichup, “Zhi you nan gao,
with dilficulty, but not act irresponalbl

vition,™ and expliins his reasoming i i
bun neng Juat gao: Cri Guodiang fangtan® ?"BYH;: rl:nlselﬁ:

i “Qlymipics special,” 14 August 2008, o Ag_’: in conversation with Cai Guoqgiang”), Nanfmmg shouma,

25 Bee my
¥ e - ke :
oy ety t the apiel begin,” published 2006, voline at hutp:Fwww danwei.org2008 beijing_

the_spiel_begin_by_yeremis, php.

25 &imxn 'z

e lly Layion, “(ixnmen

P oni " u -_ﬂmytol.ﬁcum beritage " hi

Ly g h:qx#www.chmmemamua:mrly_W,m_:ﬁé?g"m Herltage (hearierly, No, 12 {2007),

¥ “Beijing reariented, a0 Olympi - Gl phptiearchierm=012_giatmen.inc&issuc=012;
i ‘hﬂ Chinose Studits Associntion ofTrmgjiﬁﬁigngn“m address 10 the biennial conference °}

13
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The 1984 parade was alsa when members of China’s artistic avant-garde
became tematively enmeshed with the official culture. ‘That celebration featured
Deng reviewing teoops from a Red Flag limousine with an open roof and an air
force fiyby over Tiananmen Squate. Because of the clanded and smoggy weather
conditions, however, the acrial display was rendercd all but invisible. Frustrated
and cmbarmssed that the Party jeadership did not see the result of their painstak-
ing preparations, PLA commandets later approached the controversial young
film-director Chen Kaige WRIE, & leadmg force in China’s cinematic “new
wave,” and his cinematographer collaborator Zhang Yimou to make 3 movie
about the demanding training of the pilots used for the cclebrations, Chen's
1986 propaganda piece, The Big Parade (Da yuebing (8 ), remains a curious
artefact of that carly moment of co-operation between the nascent avant-garde

and the sclf-aggrandizing state.?’

For Cai Guogiang, rnother artist with avant-garde credentials, the Olympics
were mot the first commission he had received to lionize the state. He had
dosigned a fireworks display for the 2001 mecting of APEC in Shanghai and,
reflecting on that occasion when he had “made a painting with fireworks™ and
on his work for the Olympics, Cai said: “To my mind mujor staged celebrations
are a [political) movement, 8 revolution, requiring the deployment of a vast army,

Mot only do 1 achieve the joy of vealizing my creation but also a form af pleasure:
wig

Tt is also & relief to be able to do something for the country.

The Painting
Znang Yimou used # quotation from Mao Zedong to describe hig own thinking
behind the tactics of the opening: we “used the past to serve the present and the
forcipm to serve China.” Despite this overt reference Lo Mao Zedong Thought,
however, many observers noted that the Chairman himself was eutirely absent.
Of course, they might have missed the pregnant absence of the dead leader in
the heavily rewritten “Pacan to the Mothetland” {Gechang tguc HLPE M)
that was sung (or rather mimed) following the fou-drum performance, but, in
reality, the Great Helmaman did get a look in, if atly obliqualy.

On a rectangular scroll that rested on top of the LED (light-emitting diode)
soreen featured at ceotre StAge, following the singing of the national anthem
and the flag-raising ceremony in which ethnic minoritics wers represented by
Han childeen in logal costume, dancers traced out a painting in the “impressio-

pislic

of how some members of the intevaationally
themselves with the dtate, 36t Li Ying and Yang Fan, aliunfent

47 TFor an example
(291h, the Beilink

the Olympics to further ingratiste
yishufiade Aoyun chi meng” (“The Olympic dream of avant-garde Artiata™), 29
0% O)ympac Camed oificial newspeper pmducod by Belf

works af the 798 Art District was 8 ‘
28 *[ruibua Cai Gyogiang — xR0ghaw chuangyi shixiande Xingfu" ("Cai Guogiang in conversabor =
joy of realizng one's creadvity), (1 h hao (Ch how fvening News), 13 August 2008,

* or xieyi S style of waditional art. The scroll represents one of the &

©ainted contemporary avant-gards wal - 30 i Sen
- He T

g Datly), # Avgust 2008, One of the fratif™ .

rendition of & Mao-jacketed disens thrower. i

China"s Flat Earth

Four Great Inventions - paper — and the lithe
o ‘ : movernents of the dan
g alatf i?fitffiaﬁ' a river, to which waa added a calligraphic c:c?:;i::'g;lt:ha
 ric pctune. o iar l'mlrn GDI:I.I'JUEHAE ink paintings, The directors ereated :
L H‘:ﬁ‘% ° :li :; pﬂzxﬂ: 1‘;13“21;;&3:1 in(:_;uch famous works as Zhang
o " : e Chngming festival™ (Qimgmi
sha fm omiﬁ'ﬁgﬁz a.;:td Wang Xj.meng"a ¥&H¥ “Ten-thousand E:%’f'g;‘::rg
_ ey i Jlangshan T AT UE), both dating from the Son
e mum[rzi ;L rl-lowever, the scene also evoked far more recent imagm‘.g
ielud ng the mural fha! :-:l;rms a backt:lmp_ to the slatue of Mao in the Chairmal:;
e & c:n;m of Beijing. That picture, created under the
T o s 3? ) ongyu ¥7&XE, a noted artist persecuted during the
Culturs) Revol Um;,g_;h ;: on tpe thetne of “How splendid the rivers and moun-
mins of China” (jng ru ¢f dup figo Ty W% 3F), the opening line of the
o O G ﬁos;.tgnaua 1936 poem “Snow, to the tunc of Qinyuan
oty empemrs' f";‘ L .# 3.)‘- That poem lists some of the moyt promi-
g onw ynastic China (Qin Shihuang 4 2, Han Wudi {#
‘th'é Yuan) and en?is wil}?q' Sone b AR and Genghis Kban 5 BHF of
the Yuan) and cnds wi ;,nth observation that all these great men fade in compari-
o s hero itu; & mod_em wotld: by inference the people of China
o s menenas b;l;pe:anrfd in the press during the Second World Wa,.
ooy erpreted as being about Mao himself, the herc'-
In their des; i
achiev: in;:::;:ig;' ic])]ryt:: Emn: u:]rlil:inunzt,- En:ng Yimou and his creative team
of the performance, the painting is coll;ﬁmd in ;;r::?rmE‘;ztﬂyl;:cno:z: e
. ng a

) . ty ] ]
. Jaunty “gmilcy face” (see below), In the remaining empty space of the landsca
pe

heneath the i i
the ebuﬂiemm;:rnmm' ti"vc)]lmmng I.I'u:' conchusion of the performance and duri
tracked the rainbaonce of the compctitors into the stadium, the world's a\‘.l'l]\ell::'sg
a"Chiness Iandm:e o{vi?l'lly;?spmdm C::IQUTE as they take up their positions. Thus;s
formed int v cultural and politieal references, i :
et the 1 o o praces the global community. Zhang Yimou clsimed
r this finale was his alone, and through it he offered a pos'u'c
1Uve

" In sarfler rebearsed < CErEMaOiy ERTAH ways. In 0
» veral i id feat i I &
lans of the opening Y the sun di 02 |11 ather D%, A4 th
- +

- - wacroll painting opened a performer i being
L e peinting epened & Wiz bn“nm into the siadium hefore lifted by wi
; t the Fable nbout “Kua Fu chasing the sun® (Kue n.;mmi:mmﬁﬁ

bet gould end i
end & calamitous drought The refernes to Kua Fo was problematic because, in modem

. | “Ch.i !.hg . . L
. esk, the saying Kier fi hu ri means vainglariows ambition or & miscalculoted attempt 1o do some-
{n ]

" tring far beyond one's sbiliti
& abilities. Sex the comments by the choregrapher Han Lingn in LI Wei, “Wumei

-+ sheji; fanchi e
] i Zhotgguo meixue chuagtong” (“Sel dexign; in pursuit of taditionsl Chinese aeuthetics™),

Thang I‘mf:‘mh”mr{“' 492 {18 August 2008), p. 130,
ntereating 1o note that Hm hix inizrview with Zhang Ving, “Three minutes and 30 "
“Hunng Y': e _1;::.3_ Yongyy was awarded the Olynpic Art Pri n" ” Seconds.
 rhdo, 26 August 2008 His wonn Yishujiang” (“Huang Yongyu awirded Dl)'mvicnamApﬂul::[ e
. War the basis for uﬂ'wntmvemi:nffiiim % 2.5m painting was entitied "China = .~ H b Xin jing
i i acomario “Unrequited Jove™ (Riiar), which containad » paint.

tdly anti Mag seen i
- & I¢a 1 .
- ety 1980, featuring a seiting sun. The scetiario led to the first mini- of cul in 1
. purge culture in the
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message for the future of China’s engagement with th:al w:;:l:. T;Don:); ::)t l?rl:r:
ina's own leaders, .
i iences but perhaps also 1o China's :
Mhmtloﬂ:: \i’ﬂeﬁabm for the most part sat stony-faced throughout the ealctra\::d
1 This sole;mm:ty in stark contrast to the rclaxed and o[t:n ac.lnilr_na "
g::::s;sions of the numerous world leaders nearby, n:f:f;ted thu; poc-l aq:»:32 ighity
i it i urdens,
by the people with their inhuman
expected of those entrusted

3:: ‘MaTls: et::e croative team had wanted to use the lgrge}ED dmlpl:y :nﬂ tl'dl: :l:{;
djuﬁ'-;m ﬂom: to show how representational characiers hk'e moumau:( .,,(; fwe ! o
“rver” chuan )| had developed. In that way, Z:a.ug Yimou ;ﬂma::ma m e could
teach the world a few basic Cl;incs: ;::mwl:;d i:;:mzna:; e by
i d. Tnstead, the choreo : . _
g:::: rtl‘egabtz;rng the 3,000 disciples of the pr;erl? ph;io:o:ﬁl:a; Egnf;c;lil:;ncli hi
i ;.m tall:g g?rTi]:g:iT: cli?s:;l‘tuareﬂect a didactic and mnserva:ive
AM{GM( E"ﬁ 'an.is:m They start with the second line of the Ana_lecrs: To
;:.molt‘]ﬁeo;dsomxng f‘rmln afar: iz this not a delight?” (yo:f peng i yuaf:ff.;nj
lm'viu yi yue fu 45 HH BIRT R, iR 5RT). Some mterprctauo::ls;: ,.;h; ?::fthc
hun'ld that peng, “friend,” actually means fc:llaw.smdcms or E;we h;w s the
immediate resonance of the line is with the Ma?xst—m:a slogan, T
all the world" (Women de pengyow bian tianxia HATHY ) T .
aAl:'n (:1‘:: line- from the Master that was to be sung by the chanting dls;lﬁ-;s
wa::. “A gentleman is easy going and l'me_; a vulgar mg 13 ilhtv-;}’é‘ t;'r;:‘.:4 a;mam
o o sha dmg‘limg‘ :aigﬂr:np?;;iﬁlﬂ;ﬁpofiﬁfm;notaﬁm and‘could lead
jt was felt that this line “had o - and could lead
15i ion” duw l-cum-Party critique on Y. i
i mwﬁﬁtﬁmﬁmﬁ ;fl]:erir;:e acccptable quotation: “all wit;;?g ;k;n:
;:cl:ur Scas afc his brothers” (sthai zhi nei, jie xiongdi ye ?ﬁlia 2] ﬁqﬂuomﬁ‘;ﬂs
The overseer of the project, Zhang Heping, claimed that tlhe ¢ fn'mm':1 o
"expn:sa'ﬂd. traditional Chinese values”?; they also happily con

generall pres X igue to the Glymps
i i the faces of China's leaders were Dot unighe
e bt A ] e S v 6 e L
emtio j have remar il hnlle
i . Chinese TV productid k e
i g o gt bt ot o Conl 0 1%
Dapwei, the Beijing:! d : : ¢
Wh‘r drf'i?u?; at http:}::lw.danmi.arywhnumguwmmmhc:phz_l2.ph1;' P—
13 Lls‘hlml for this interpretation, s Li Ling, Sangiiz gow. wa du Lunyu, xiuding \Deg
» Lm_w._ Reud . jing Lomyu, Tevised od.) (Taiyuan: Shanc renmin chubmhﬁ.! W(New“, ‘;F'l:;rk: o o
34 ﬁ;u" 537, for this travslation, ses Simon Leys, The dnalects of Confuciur
" : ‘ m .. . ihizﬂﬂ M
ﬂlﬂ: pl;g Leys, The A B e fi dugtyc'ah:?n;: m:‘t:c“::glba ahle[:t:]::creulc drganid-
" ("Zhe ; only when we ace confi
T sz;,;mﬁfmm;..; ok, Tio. 492 (18 August WHp
36 Enz,f:n;' Heping: wslng an inernational language to wil China's story,” p. 70.

3
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China's Flat Earth

camnest didacticism of contemporary Party poticy which inclydes a national code
of eenduct introduced by Hu Jintao in carly 2006 under the rubric of “the Bight
Glories and the Eight Shames” (barong bachi R AN 3%y
More broadly, in recent times Confuciug has besn
emblematic of service to the state and res
hence lending traditional weight 1o the party-state’s watchword of social stub-
ility.* SoRt-power advocates sec an international role for statist Confucianism,
and one thinker, Gan Yang, has gone zo far as to assert that the
Republic is already a “Confucian socialist republic™ (rejia shehuizhuyi gonghexuo
MR &3 AR A popular commentator, Yu Dan 3}, has become a
mass media star on the basis of her unctuous interpretations of the dnafects.
According to Yu, the central message of Confuciug js that people should be
satisfied with their lot and can achieve mental calm throngh acceptance. In
1935, the writer Lu Xun ## published what remains u powerful critique of
such interpretations of the Confucien' legacy,* and he is frequently invoked by
tiberal intellectuals who are alert to disingenuous uses of tradition to sanctify
authoritarian rule in Ching today.*! Not surprisingly, Yu Dan featured promi-
netitly during the Olympic period a3 a media commentator and even a8 one of
the runners in the Beijing leg of the Olympic torch relay. Critics point out that
these advocates of conscrvative Confucianism ignore entirely the other strong
messages of the Analectr: those about a Confuciug who placed principle and
righteousness above all.#2 :
In the opening cercmony, the army of Confucian disciples uses the bamboo-
glip scrolls they hold to punctuate their chanting and as their performance
comes to an end they give way to an undulating rectangle of “type-face blocks”
(huozi mo 75545). These represent another of the Four Great Inventions: move-
able type and printing,* The surging of the charactars provides a mesmerizing

restored as a moral exemplar
peet for hierurchical authority, and

People's

37 The Asgocated Press rransintion of what they dubbed “The eight dos and don'ts"* was: "Love, do not
barm the inotherland; strve, don't disscve the poople; uphold science, dun't be iprorant and uneolighs
tened, work hard, don't be Juzy and hate worl

k; b united and belp each other, don’t gain benefits at the
cxpenss of others; be hotest and trastworthy,

0oL profit-mongering at the expense of your values: be
discipliped and law-abiding instead of chastic and lawless; know plain living apd borrd sirvggle, do
uol wallow o luxories and plepsures,”

For u paimtaking and thoughtful analysis of the variows stming of
Makehan, Lost Soul: *Confucianism™ in Contemporary Chinese D
University Asin Centre, 200R), €ap. pp- 316-30.
¥ Gan Yang, “Zhongguo deolu; sanshi nian b Guhi nigt" ("China's way: 3 years and &0 yean™), arig-

inally published in Dushu, Mo, 6 (20G7), and online at htLp:l'www.causm,cmnlblagﬁnfor_dnmil.upx?
id=200&articleId=7504,

Lu Xun, “Zal xiundai Zhongguode Kosgluri™ (“Coufucivg in moderm China™), collected in Dlefie ting
daweh erjl (Qligjie Favilion Exsays, Second Colieetion), in Lu Xun quanft (The Complere Workcr of Lir Xun)
(Beijlng; Renmin wenxue chubanshe, 1981}, Vol. &, pp, 313-19.

For 3 cagent discussion of these issles, sme Qian Liqun, “Kongfuzi zai dangxia Zhoogguode i gyum —
2007 niande guancha yu sikao 2 ¥ ("The fute of Confueius in present-dny China - obaervations angd
o mughts on J007%), Suibd (Essaps), Vol, 4, No. 177 (2008), pp, 3-14.

4 Fot an Interview with the designer of the “type-face blocks,” e Yunn Yue, “Xin shidaide "hue' 20
© Aahyashy™ (“Printing with “live’ characters in the oew AEe"), Sanfign shenghup showkan, Mo, 497
(18 Avgust 2008), pp.

“Mew Confucianism,” see Tohn
se {Cambridge, MA: Harvard

4

135-57.
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spectacle and although numerous characters arc embossed on the block_n, }‘.hey are
coliectively used to “print” one word only: “harmony” ke H, albeil in thres
different styles of Chinese geript.

Although Hu Jintao made “hatmony” hexig central to coﬂﬁa:qpurary Party
policy, it was under his predecessor Jiang Zemin that the concept (J langlfavourcd‘
the term hete RI&) was initially employed to upda‘le |and mod¢rmze Dl.':ng
Xiaoping's long-term call For social “stability and ur‘nty * (m?dmf man{.:e _iﬁl
H] ). While party-state policy promotes the “han.mmous society 'a_nd scienti-
fic development,” the reality behind the rhetoric i3 often higlllly militant and in
many cages reflects the long decades when the Party saw itsclf 85 e'mbattlcd
and in constant struggle, whether with cxternal or internal, real or imagined ene-
smiss, It should thus be noted that, despite the genuine cnthusiasm and good will
of the young volunteers at the Olympic venues, the Beijing Olympics were “packl-
aged and policed to a fault” and, as some observers also commented, appropri-
ately accompanicd by a “leoming lack of joy."* _

To an extent the Maoist era dictum of tireless struggle had found unlikely
expression in the controversial lead-up to the Olympic months, Mstlo was 3 t‘.::harn-‘
pion of physical strength from his youth, and believed that the slpmtual‘rc\lﬁwal qt
China would start only when the nation's collective physique (’fz'" #H)
improved 45 Tn his youth, he famously remarked that, “To sltmgglc with hzav_cn
is a boundless joy; 1o struggle with the earth ij a boundless Jc\);‘? ax;ruggl_elw;th
others is a boundless joy" (pu tian fendou gi ke wu giong: yu di fendol gi ie wu

giong; yu ren fendou gi le wu giong ERELHFLH, '—ifthﬁﬂ'ﬁﬁf%._ 5A
% L3 T 59).4 While the official message from the Chinese party-state 18 one
of harmony between men, and with nature (one repeated in the opening and closing
ceremonies of the Paralympics), before the (rames the organizers siruggled long
and hard to stave off pollution and, for the opeping ceremony, 2 forecast fjawn-
pour.#” They struggled with the earth 10 prcm'cl.c water for the grecning of
Beijing, drinking water and even for some aquatic cvents at Olympic venuri:
(and more epically with the aftermath of the 17 May Wenchuan earthquake).

ics,” 008, p- 71
hony Lane, *Fun and games: wetk two at the (lympics, The New {’nrker. | September 2008, p. 71

" g:a:ngm h,fd a great deal to do with the highly ininusive elfects of the “Secure Olympics Action Plan”,
See o, B, . - . .

j i * dy of physical

45 Ser, fl i¢, Brshibahua Xiansheng (Mao Zedong), “Tiyu zhi yanjiu™ (“A 8t ;
nﬂtu::'r').e ?:Emgmn (La Jeunespe), Vol. 3, No. 2 {1917), pp. 6667, and, Sum_l Bmwnell_. Ihlmufr
the Body for Ching: Sports n the Moral Order of the People's Republic (Chlf:ﬁ:t ;{Jn;vzr:r:zu e

i Freas, 1995), pp. 9, 53 and 56, Some invernct ntaton wern oulzj a0, A en
Stt::zsn:m of Chines ) prpam and physical fitnesa, was nol gIven due credil for the growth of Chinese
thiatica during the Olympica. )

46 ;me Jin Chn::% (eid.), Mao Zedong thuan (1893-1940) (Beijing: Thomgyang wenuan chubanshe, 1396},
ke i Joud-seeding missiles

iving Municipal Meteorological Burmau announced it 1,104 ¢ ing.

v (\;"reu:: {iﬂ:ﬂc:l;lrmﬂeumg Bcl‘l‘::gﬁm 4,00 pm. o 14,32 p.m. from 21 sites to provent the rain that bed

Torecant fi iling the opetting crremiany.

48 ch:ng. ”Tl:ivr?Ungm at the Olympics.” The New York Review af B:wks. Vol, _54._N:_>. lfrg
Decamber 2007), onliog at http:!www.nybuukmcon#urticlndmm; and, Dai Qin_g‘s ad.n_tuna] in l
hatitage of Bejjiog water No. 16 (2008) of Ching Heritage Quarterly (www.chinaheritagequartsrly-
o).

China’s Flat Earth

More gencrally, the struggle with pecple had been a particular focus for many
m.onths; 1_.hes: mcluded NGO activists, eontroversial individuats, the media
leeta_n nioters and demonstraters, Uyghur separatists, international protester;
and, for a lime, even forcign leaders who considered boycotting § Aunguat,

The Despot:

While, as noted above, Mao was evident during the opening ceremony only
through his abscnce, the first ruler of 1 united China, Qin Shihuang (second cen-
tury_scz), cast a more palpable shadow over the proceedings. Commemorated for
forging a unified empire, creating a standardized writing system and spreading
the benefits of regulated weights and measures, Qin Shihuang's draconian era
and his infamous “burning of baoks and burying of scholars™ (fen shu kemg ru
FHHM) made him the object of obloquy for much of Chinese history. That
is, until the 19505 when Mao not only éxtolied (nn as a great unifier but, on
occasion, claimed that his ewn govermment had gone even further than that of
the ancient despot, When Zhang Yimou made a film celebrating Qin Shihuang
in 2002 (Hero JLAR), he came in for criticism from libera! intellectuals who
gaw in it g lavish justification for authoritarian politics,

Alter the apening cercmony, Zhang remarked that if it had been up to him, he
would have employed many more ideas from The First Emperor, a production he
directed for the Metropolitan Opera of New York in December 2006. That show
is also significant since the thres-person creative team who worked on it — Zhang
Pan Yuc #EX and Wang Chaoge TR, or the “Tron Triangle™ (tie sanfiao ﬁl—‘j
1) as they called themselves - were erucial to Brijing 2008.%* An unabashed cel-
ebration of the infamous tyrant, the opera featured Plicido Dromingo as the Qin
ruler and the music of Tan Dun WM, with a libretto written with the partici-
pation of the acclaimed novelist Ha Jin. Tan's music featured in the Olympics
while, as noted above, Domingo would star in a dust with Song Zuying (who
wag dressed in an outlandish costume that, as one blogger observed, made her
took like “Ming the Merciless™} in the closing ceremony,

The 2006 opera ends with the cast ¢hanting “Long live the First Emperor” and
“Long live China!™ to the strains of the wvolutionary-era The Yellow River
Cantata (Huanghe dahechang BFFEE)H This is in striking contrast to
another recent account of the First Emperor, the Hollywood movie Mumny:

49 Bee Thany Ying's imterviews with Wang and Fan i i
hiaty , I respectively: “1i pa guoren bu manyi, shijia
:myl ("Afraid that the people of China would be dissatinfisd, wnd just as fearfyl tha:'.u:':u wP:rld 3::1.1:
I-lml‘lhlﬁud"}; and “Mm :hn_ng vihui welshengjian dou duo yige xin zhuyi” ("There'd be » new idsa
50 ;\iery Lme you wenl Lo the toilet™), Nayang shoume, "Olympics special,” 14 August 2008, p, A4,
wopm' Song bad ber L‘Jul-l;: mlinr&k:i capially for her in Bejjing, many of the most atriking costumes in
Mg corémony were the creation of the J i i i
] gz! {}m Fony were he 0 of the Japanese devigner lshioka Riko, whe had alsg wotked oo
Jie's colourful review “Exporting nationaliss: itmen® " in Chi
Righis Forars e o o 91:9 5-5 nationalist: Zhang Yimou's The Fiet Emperor,” in China
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‘The Tomb of the Dragon Emperor directed by Rob Cohn, released on | August
2008 and starring Brondan Fraser, Michelie Yeoh and Jet Li. In the film Li
plays a revivified (Qin Shibuang who is brought back by Chinese patriots in the
1940z so that he can lead a strong and united China to conguer the wotld, Or,
as he puts it, “T will restore order and crush the scourge of freedom.” The final
battle featurcs a clash between the emperor's terracotta army and that led by a
tevived Oin-¢ra general, along with the Anglo-American leads, They have their
own chant, “Long live frecdom! Down with the First Emperor!” Not surprs-

' ingly, these lines and the eries for “Freedom!” from the avenging army of the

undead wers changed in the version of the film relcased in China immediately
following the Olympics.

Originally, the scene following the printing blocks was to consist of 113 buge
shadow puppets (piving K1) of the Kind used in Shaznxi Qinqiang 25 Opera.
They wer designed ue an army of terracoila warriors, their silhoueties high-
lighted by in-built lights, 52 Recalling not only the era of the First Bmperor but
alzo Zhang Yimou's obsession with the warTiors, this phalanx of monster puppets
was to have entercd the stadivm in a victory march extolling that other renowned
legacy of Qin hegemony, the Greut Wall of China, The scene was deleted at the
jast minute on advice from central leaders who were concerned that an overt ¢cl-
chration of martial valour was not in keeping with the inclusive and peaccful
message they wished to convey. The director of the segment claimed that the
change was made because the lighting on the puppets was undependable.
After repeating the character for “harmony,” the writing blocks were now config-

ured to feature the image of a benign Great Wall, Emblematic of China’s long
history of tetritorial dispute, violence and warfare in the past, from the mid
20th century the Wall too has been recast as a symbol of strength and multi-
ethnic unity. Or, as the official narration put it on the night: “One of the greatest
enpincering feats in the annals of human civilization, [the Wall] is the crystalliza-
tion of the courage and wisdom of China's ancient labouring peoples. It rep-
tesents the unbending determination of the Chincse people (Zhonghua minzi).”

Moments later, the Wall's crenuiations dissolve to give way o a field of peach
blossems where, otiginally, the terracotty warriors would have entered in
dramatic triumph. Instead the narrator intones: “We find oursslves in a garden
suffused with spring colour. This peach-blossom fairyland of harmony and
romance cxpresscs the Chinese people’s love for peace.” This ig an overt reference

i "Record of the land of peach blossoms” (Taohua yuan J BETEIRAD) by the

fourth-century writer Tao Yuanming Mg, the most famous utopian work

in literary Chinese. Tao himself abandoned an official carcet to live near Lu

Shan [l in what is now Jiangsi province at a time of political grife and social

52 Photographs of thear iguecs featured in the media following the firt rehearsal of the ghow in July-
51 Zhang Weidong, deputy dirsetor of the Oid Soldiers’ Arts Ensembile of the Beijing Military Region, Wit
in charge of operatic material wsedd im the ceremony, Ses his nterview with Thang Ying, *4 tin pakht
‘xig” (“*Ompery’ reheared in sight days™), Nanfang Thouma, “Oympics special,” 14 Auguat 2008,
[ AS. A picture of the warrior puppets in rehearsal was published in i#id p. At

China's Flat Earth

Vil)lenﬂ:. Mao zﬂdﬂl’lg fanmus Y cl]‘]de(l Ihc oth T Wi time of th
1 Y i
. WO ldl riter at thc i L
-aﬂ mﬂﬁe duri Hd the Gfﬁﬂl Lcap orward iﬂ 1 59 whﬂ!‘] he Hsked _[In A
Lu Slll ClDIlt 1} F 9

" Who knows whithes Prefect T nming
; a0 Yianming i
Mow that he can tll ficlds in the Land of Pa:cﬁogli:mms?"

" The Compass

With the march of the warriors censored, a replacemen i
: . t scene invalvi
gﬁ:niugl:sz r:.:z;sf I:::t:ly rghearw.i a_aud acted as a break before tlc':ulzv:::itnxf:;;zi
Tl oot of imc::;n.ng: thn silk routes and the invention of the compass
e o fc,)rej : and via the sca, are lauded by the narrator in wha;
s b ugarrlt go r:y matitra; they were developed o China could “make
frends = e (gu?mgj ;';,; pr:,dc g'c:o;."ls, leam from ﬂac:h other and enjoy respectfil
Hﬁgﬁl _E_’ja‘:ﬁ‘;]gl wut#,q'n;ffw ,& ;;;ng yauw, blei xuexi, li shang wanglal [~
& E::: :. ,:1-":;“{?;9; and th:w profound impact on the development of Eurapean
S zaton were | bu:‘eil:w: ed upon by lfranc:'s Bacom and later the missionary
credited with thc'h'st' of :;:agxrcéxgﬁsseﬁ?ﬁﬂhimh ot i
o] " :
T:;;l;sPir;y I:Ic:hc-laru s Far.t Wenlan @328 and i}:m thﬁxgﬂf&;}wﬁk‘ﬁf
e .wri ;:m air;le: ;1:; fhhmljse vcmac%llar. Today they are controversial, H:
o e at 4 ¢ List was written by foreighers during the colonial
e China’s cvements are not merely a footnote to the history of
N oicrm & ancu:n_t qverlaur.t trade routes are mentioned in pussin
e sen gs;s o meo:}' but it is the compass (the ancient si nan T B*5) andg
s e of he thmg-era gunuch admiral Zheng He 3830 (early 15th cen-
T o 1: use; balleti movement of oars to form the shape of a sea-
o ves vo, . 1% exemplify contact and trade with the outside world
yages of Zheng He are a source of considerable debate,56 the Chinese.

authorities deplay historicall i i
Lo y dubious claims abo .
Ingratiatc themselves with diplomatic partners,5? ut the: extent of his travels to

% Se my "Beii .
45 mm!;dgl w};WM*JMM vioknoe,” fnter-Asi Cultural Stedies, Val, 9, No, 4 (2008
", tione” of ancient Chi create by Wang Zhetduy in the laic 1340s. Many of W ). p. 624,
% Gavin Menrie' m‘;‘.ﬁ‘ﬁmﬁk t;\mmrcmm bighly controverdial, s ROMEG:
. ebraced M : The Year China Discowred the Warld ]
. w'ﬁﬁﬁ"ﬂo&‘,‘“ﬁ tdﬁcul;uﬂml activists in Singapore, E;‘“:Th%mmrhﬂm@, ...:;1,
“pdiocked” and “i - . “a ul mnnﬁ“.g trade and their relationshi R . dis-
ookt v locking” v gt o e s sty e ol 59T
. mhn mm; 3;, relates to these broadcr dissions, scapes of this articls to ivestigate how the 2008 opening
in the 1233: "’ms“’h“‘l}'h- Pregident Hu Jintao asscrted that Zheng He's fleet visited the
- address to a Joint Sitting of the Australian Parti t"'“' thores of Avstralia

mon ground,” on 24 October :
DeRuIH03/1 V0 3= 0x 24h, sh nﬂz,msl the: text of which can b found onling at

"Congtantly increasing com-
bty Fuustrnlinnpalitics.com/
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The Dream :
“Omly when a nation-race [minzy FR#k] is confident can it be romantic and create
its own drcamscapes,” Zhang Yimou stated in interviews following the successful
opening of the games. “It's not enough to crsate the huge and monumenial.” He
said that he hoped that the ceremany would inspire forcigners oot only to
appreciate China's “romanticism” and “dreams” but also to go and read a few
books about Chinese culture.™ The account of traditional Chipa finishes with
a segment entitlied “Ritual music™ (Li yue #.5F). Tn this the LED display is
used both as a stage for performers of a short excerpt from Kungu FH
Opera, and for an overview of Chincse art. In this segment, the history of
dynastic risc and fall, as well as the long periods of divided kingdoms and
non-Han rale, are collapsed into one neat and continuous age: the
Tang-Song-Yuan-Ming-Qing (FERJLEAHE), represented by scrolling through a
geries of paintings and projected objets dart. In the process, 32 “dragon pillany”
in two rows protrude from the stadium floor cach Dearing a musician with a pipa
&, or Chinese lute, This formal musical fmale, which also features palace
women in eiaborate costumes, leads into the second hulf of the performance
that focuses on contemporary China and its vision for the future.

Many Chiness commentators wers quick to note that the “hincse story”
jumped from bold dynastic achievement to a less than cogent spectacle of
China today and tomorrow, For decades, the struggles of modern China -
foreign incursions, political collapse, pataral disaster and poverty — have been
the centra! feature of official history. In a show aimed at celcbrating the best
of the nation, however, the story of modern China from the 1840s" Opium
War was entirely elided. 1gnoring completcly the history and considerable
achievements of the Republican era,*® Zhang Yimou himself conceded that it
was a challenge to represent past-1949 China. Should they start with 1949, he
" asked one interviewer, or perhaps the 1960s? Then, he asked, how were they sup
posed to represent the 19508 or the 1970s7

Zhang also igoored the politically unseitied 1980a (which, apart from economic
growth, also featured purges in 1983, 1987 and 198%) and even the 1990s, a time
of rapid transformation and avaricious capital accumulation. The question of
how to represent contemporary life and politics in mass spectacles has been an
issue for decades. The 1964 song-apd-dance exiravaganza that celebrated
China’s revolutionary history, The East is Red (Dongfang hong A 4), onig:
inally copsisted of seven acts, the last of which extolled the achigvements of

the post-1949 socialist revolution. This production, along with the explosion of
the country’s first atom bomb, was regarded at the time as marking the arrival
of the People’s Republic on the world stage. But in the final film version ef

3% “"Zhaog Yimouw ooly when we gre confident can we bé romantic and be able (o create dreamicapts”
P73

50 For n recent overview, ws Prank Dikoter, The Age of Openness: China before Mae (Berkeley: .

Univeeaity of Callfornia Presa, 2008),

" wnd the relevant, and in this case powerful,

3 For the use of “homeland”

China’s Hat Earth

the show, history stops with the foundi
\ ounding of New China i i
o ' g in {949, az
. }:ir::i‘ter wilg r;g_;m:led a3 being too contentious.® With regard to mn::::am?ang
ina, Zhang Yimou observed that it was easier 10 use relatively ab £ but
¢agily communicaled ideas Yl protection
and youth,®!

i ;gn;;?r?ﬂa; :wmrm!? og 2008 tai chi performers was used to convey the tra-
'woﬂd,ﬁﬁ =y perroer:;v:n)) ;\:;m;:es:ﬁzfi‘ n;latun: ;;1 the context of the modemn
‘ nal scro inti ich a
mol?rﬁsch:{ﬂmn now colour in as they chant ﬂ":i:igm\;:;ﬁgt; sg:n]:n‘;f‘
e o birdsgha ::gmz:ﬁ;;:e glft;u:r; :preo melt:lng. agricultural land is dwind-l
o : . ponse they promise to plant trecs
ﬁ;a;sum'I_:;; ;El:;ggb?:dl: retu'm, as will t.h:l hirds.” The scene ﬁnish:ps with a ﬂ:lg.i::
of m-coloured b Frcuected on the rim of the stadium representing what the
ion calls China’s “green homeland” (fise fiayuan 5 K ). Taik
ag China's ast.mnslluts are called, touch the ground that opens lc.:n O;’Sﬂﬂmss
sphere that is disgorged centre-stage representing the “shar-:dmlr;m . hug:
g;mgyou j;"a_;ll‘uano‘lﬂ‘ﬁ M) of humanity5 Although couched in 3::&:;::11:!
guage of t e ympic dream,” the sentiments cxpressed as
::.,d il:»y thedBnnsh. stagecraft dlasigner Mark Fisher, Emcrges wittl;ic;gfe::}brg o
lnl tg and dancing a_nc_nund it consisted of a positive message about humm
:{:.1 y ﬂ:ndEn br;a:ﬂ:'l of vision and' tolerance. Two performers, Liu Huan ﬂuxka;
o hueg;z ;mg? Sa::h 2Bnghtrnwu:. appear standing on the sphere which
e i fiym:nf kf] 008 Olympic theme song, “You and me” (Ni he
we ERE) .ﬂm s duet :rml DOWD Sturs was the result of a last-minnte decision
made when the oyershl:d ized the prmthm tai chi performance was so strong
o i ow the m.'nknown singers chosen to perform the theme
. ag extolled for embodying the “virility” ( yanggang FARI) of China 65

o develop the themes of environmental protection

& The
East s Red was denounced in the Cultural Revelution and for a time the pew artistic representatio
"

of medem China's revolutions i w3 ve Adilew,
s : Yy hist i M,
i A .Dl!' The Fi 3 (Wuge Lichengbel), o five sacred

& “Zhang ¥Yimou: only when
o, ly w w‘“mmr'd’“t“nWGbﬂrmlnﬂ\:ahdbenb}gtocmmm‘mn
The tai chi performanee featursd studs '
Accorig 1o Zhang Heping. i s ot the Hienan Shaciia Temple Sobocl, nct PLA sold
ber atd head oF the Beiing Hlvrmod ition was suggesied by Party leaders when Lin 04, Politburs mm'
- openliy ceremony (o “.‘I.:lsmnmy!nmc miittes, abd Zhang were making a report on the gress of X
. poinied out it o el wp o comoniites of the Politbure in Apeil 2007. Memhers oE i Pobb
\ shonld be included since 30 many people practised it for their morning “:::;“ o
i d additi w ? crigcs,
et e ol e T e P T
s, I S, i, i e ot Gl
: v Yol. 20, Mo, , PP- 30307, whi ive discuss .
oeated by the autonomous ii-ehi practitioner it punui?f:?‘rj':‘:hm& ﬁﬁﬂ:&f@ﬁm lordsbip™

6.‘_ 2. 63143, Jayuan in post-1989 Ching, sce my “Beijing, a garden of violenow ™

™ L i i i
' CRME 16 prominenes &4 4 young inger in 1990 for, among otber things, his rendition of the theine

i konyg of the TV riposte to River Fla,
bt o th'TV ipte o River Elegy el On he Ra:  Centeyof Morsiom. For detal of e s
song, e “The graying of culture” in my fe the .Re:i, on c?a;?:mnwmm o:ymé:;:ﬁ

-

" ‘92"1’:“ (New York: Columbin University Press, 1995), p. 120
0g Heping: wsing an internationa) language to tell f:.'hinu"a story," p. Ti
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ighli — one of which 1 the moment
e oss h:;‘lfl'.of - ﬁ;ﬁ:ﬁmﬁfﬁm @B Fr¥) covered in lights
\’:’heﬂ i TmBPrd’sg;We:; Stadiym out of their bodies — are quickly crowded
out b9 a plethor f scencs brimming with idcas but lacking the panache and
out_by o pll?hi? mt (;mlf of the show. While the Chingse voice-over on CCTVl
s :dllmaboul traditional aesthetics and the languagelof understatemnent
i yodcm glitz and busyness vevealed another, unintended, mu:ssag_e.
— dew‘xi e f Chinese art featurcd in the seroll painting that acts as the Jeir-
— 'ﬂeyb;:y N l?nole show values in particular emptiness or lamf:fae: thc:)sle ?rcg-
o v:nouchud by the brush that bring the compaosition to life; the
:Mt Bpﬂﬁﬂ_sn l\:\.'l:lic-.h meaning finds full expression.5® While the opening c.:rcmonz
esonted lt:l' Jay of sclected dynastic achisvements with elegance.' in the secon
mnﬁ;s}ﬁ fhg creative team's faltering command _of aesthetic moderation
resul?s in other absences: of cohcrence and, indeed, of vision.

The End _ _ o
In the lead-up to the Olympics, soma]ly_cngaged Chinese 1:;01:(1; ‘;'.Tcmnck
i to the Commupist Party’s claim to sole ownership hinese
i { the past, the present or of the future, were sﬂencod,. or &t leas
ot Whmer;l Eve‘:n th'e story of China's contennial Olympic aspiration was
iﬁmﬂlﬂed;:: 'n'keeping with the official linc, Early on the propaganda authonnc;
dzrﬁ?o prm:mm the Games asa fulfilment of a wnlmy-cl:l? uc;}freﬂ:ﬂn: ;r:;eu:;;:lr:::f:g
i i u moment of national wis "
‘ ;033'& l:;:f‘:]ig( i?:i-:c‘;zi to both Chincse and intell-national media cl:;uﬂ;t:
ogn‘ac:ean::ﬁng on this imescape, the dream merchant? mde:st.eppﬁd th;ui ;r liﬁ
ms:'y of China and the Olympics. Althougl:'x Q\e nmner }:m Cll:nnlggcs ;nms Aném,;
“lgpe reprostative of four hundred ml}llon peaple” at ¢l 8 1952 Los Anee
Games was frequently mentioned,” China's debut as an Olymp  nation as
; ¢ For, the first time that China as a modern ate':te pa::hm p Hed o
Slﬂw‘% o:lr:e -evcm‘ was the 1936 Berlin Olympics. The Republie of 2 P
et Jong with 3@ observers apd 150 journalists, to those Games, Their fai -
?omi’?::l?yorﬂzdals led to widespread hand-wringing and further debate about t
' Wt 8
GUUN!’; ;?I:s!::;o':)‘; st:::?:fte:tive teamn behind the opening cercmony w_antecl’ :Z
Os:ﬂt thﬂgworld w;th a vigion of China as a modern and opm; Sj:clcty‘:ﬂjty.
wh itizens think of themsclves as members of the global commy it
;::;:_ $imou would say, “In concrets ierms, hot» docef t!m Chmes:]:l f-]c?ggm,
modernity find expression: is it about being wealthicr, building more

i i i mtings nre alao k‘l'mwn a3 Jiubar. -
- m('-uoquf Jgf‘):q:ﬂ:’: ll?wn:mm-m &ms;lwﬁnwys-zm (Cambridge, MA; Harvard Univers! ¥
&7 See Ky L :

" i H blishing
[ ém);ﬁ'ﬁﬁcﬁ' Hitler's Olympics; The 1936 Berlin Olympic Games {Stroud; Sution Pu

2004), p- 183.

" 10 the Pariy's sacio-cconomic programme centred on

China’s Flat Earth

the vast market in goods, boundless consumerism and matesial prospenty? For
me none of these things is really the point. What martters iz what people have
in their hearts. Human beings are important, a return 1o the bagics of what it
‘is to be human, "6

Long years of politics had a profoundly distorting impact on the Chinese, said
Zhang. Only recently have they gradually recovered a sense of a shared human-

. ity. It was, he hastened to add, not a “humanity writ large” (daxiede ren KEH

A) - a reference to the humanist debates of the early 1980s when this expression
was used to refer to human rights and freedoms, Zhang and his eolleagues con-
centrated instead on an abstract humanity, one that conformed 1o the propa-
ganda prioritics of the Games ax outlined in official directives, that is, “to
make people the focus” (yi ren wei ben LA % 2),” The abstractions that feature
in the second half of the opening ceremony reluted 1o natyre, exploration and
dreaming, the fulfilment of a humunity that acte for the collective good, It was
a neat interpretation of the basic Party line.

Despite the flat and self-congratulatory Chinese history featured in the
opening and closing ceremonies of the Beijing Olympics, thers js nevertheless
also the “story” of international artistic collaboration that made the
ceremonies such a success. Many of the high-points of the Opening ceremony
were the result of a collective effort of designers working closcly with
Chinese artists, some of whom themsslves had returned from overseas
sojourns, as well as non-Chinese creators. Thiz too is part of the story of
China teday; it is onc that speaks of ingenuity, as well as of moments of
imagination and inspiration.

The: ceremonies also reflected in important ways the complex relations that pre-
vail between China’s political and artistic elites. After the opening ceremnony Cai
Guogiang was asked whether he had experienced untoward political pressure on
hig artistic vision. Ever the diplamat he tesponded: “Our country has become
mote open, 50 we have to be more open ourselves. We arc living under this gys-
tem, if there i3 something wronys with the state then there is something wrong with
all of us, you can’t only put the onus on the Other...." He went on to observe that
his involvernent in the ceremenics was comnplex, part of a long-term interaction
between creative individuals, whether artists or political leaders. He summed
up the dilemmas germane to the relationship in the following way: “If artists
do something good they get all the eredit for their creativity, If they fail then
people blame interference from the leadership und the system: I think that's a

8 “Thang Yimou: only when wa are confident can we be romantic And be uble to ereate dreamacapes,”
p. 78 '

70 -See, for example, Cai Puchao, “Yi Aoyin xoanchuan wei giji. keichuang shoudy xinwen rusnchian

in j lympic Games as A0 opportunity to create B REw vists for media
Propaganda work in the capital™), Qikshi zazhi (Seeking the Trurk), Mo. 485 (2008}, p. 23, Cai wus
the deputy mayor of Beijing and municipal propaganda chief. "To make people the focus™ is integral

“the coneept of wientific development” (ke
Aizhin guan) and ane evshrined by the 17th Party Conarenr in October 2007,
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dilemma that can’t continug as it is. The country needs you to change, bul you
alsa need to change it, and you have to trapsform the leadership.””!
Internationally, the 2008 Beijing Olympics were, on the whole, hailed as an
extraordinary, even surprising, success, at least in terms of the athletic events
{hemsslves. Criticisms of human rights abuses, media maniputation and general
obfuscation were petsistent. Even when it was all over, the tireless hand of
China’s propagandists continued its prestidigitation, At the closing geremony
on 24 August, Jacques Ropge, the president of the International Olympic
Committee, offered the much-anticipated official evalnation of the Games.
Under the former IOC president Jost Samaranch, the accepted formula was to
praise the host country for having organized “the best (lames ever.” Despite
his controversial compliance with maost Chinese demands, however, at this
point Rogge finally prevaricated and said he would avoid this tired cliché. In
place of the usual courtesy, he declared instead that Beijing 2008 “wers truly
exceptional Games.” Not to be deprived of a plaudit, the relevant Chinese auth-
orities deliversd a creative translation solution that was immediately issued by the
¥inhua News Agency: “Zhe shi pifie chenzhengde wuynlunbide Aoyun hui” (G
—BHEMT S MES). In this cohanced ranslation the waord “excep-
tiona)” transmogrified into “incomparable.” Rogge's original statement was
onc of diplomatic fudging; the immodest translation implied that no Games
past could compare with those of Beijing 2008, and none in the future would
be in the same league.

While China presented the world with & flattened vists of its own history, the
events surrounding the 2008 Olympics — the tosch relay, an unpracedenizd secur-
ity opemtion, vehement rhetoric and populist fervour — presented a more uneven
terrain, one that, in the post-Olympic years, may prove 1o be difficult to navigate,
both for cencerned people in China and for the international community.

Postscript

The 2008 Olympic creative team was reassembled far the | October 2009 National
Day celebrattons to mark the 60th anniversary of the People’s Republic of Chind
According te a 20 Jaruary 2008 Xinkua News Agency report, Liv Qi would oversee
the mass parade at Tiananmen Sguare (not including the display of military hard-
ware or PLA marchers) and other related Jestive activities, Zhang Yimeu was
charged with the overall direction of the evening flreworks gala designed by Cai

Guogiang.

71 Yang Ruichun, “Zhi you nan gao. b neng luak gaa: Cal Guogiang fangtan™ (“Coping with dil‘i‘imw-
and mat acting irmesponsibly. in conversafion with Cai Guoqiang”), Nanfady rhoume, HOlymps

spacial,” 14 August 2008, p. A9.

Chinese Thinking on the Future of
International Relations: Realism asthe Ti

Rationalism as the Yong?*
Danigl Lynch

ABS ina's evi
AB mgmlc:::; 5 cwdf.'ntly u.1.-mmppablc “rige” energizes PRC political
and ngelectual el t: think scnm.lsly about the future of internztional
fonhmﬂ-,jn s (and should) China's international roles change in the
ki sﬂ oo tes‘? How spould if.n leaders put the country’s rapidly-
vy o o"use'? .For:'xgn Ch;na specialists have tended to use an
e m“ '!‘l:‘fls-tl.l‘]g the West versus “co-operating” with it
e pas:l:;l:ﬂ ;ﬂt:;.l::: ‘J;cl_-;us ;pc‘ssimislic") scale to address such ques-
vide i iberalism i
gmericu.n international relations r.ha:::ye?n B)l:IL ‘;a{}:::.‘l : n:;arizﬂ;:eﬂn:mmm:g
i:cvio?ed (though nelvcr shared universally) that China had becou;c an
o :: Sf.:ly ctli;;opcrauv? pf:nm:r since the mid-1990s and would gontinue to
pussue ! policy prmcnftlons_ of Neoliberal international relations theory.
Bu & more nuanced “English school” analytical techniques - and
iming the ?vnhngs of Chinese clites themacives, aimed solelyqat Chin audi.
::x ; thuf article _din?overs an u,‘lmistakably cynical Realism to be sﬁ a;ltul.::
: of _Chmc'se th.mkm_g on the international futere, Even olites who appear
: h:c:vre lln'lhm ;':romouun of co-operation Frmly reject “solidarism™ o
 wor d's leading states and insist wpon upholding the differenc b:mmg
China and all others. Many demand — and foreses — China u:n i ;“’ee .
fp:ow«:r 1o pursue world objectives that would depart in signiﬁc:i:ts o
rom those of the other leading states and non-state actors, reepecs

On 1 i i .

R w? g&f;l:lcr 200[:& s;smor Chmf:sc Communist Pacty (CCP) advisor Zheng
T o [:vp:i;d or a rare interview on Shanghai Oricntal Television.
o dis o : nri assiduously for the previous two years trying to cxplain
e ! groups the curfcl:p‘t. of the People’s Republic of China's (PRC's)

nse” and (later) its “peaceful development.™ His message was

* I would like o ex thern Califs U0
C prest my deep Apreciatio iversi
Tostrgs, k nation 4o the University of Sow ifoenin®
e u:'_:pzntt]el:tfm hxhﬂ:_nlun_nal Studies, and Schucl of Interaational R:mlumm;'mn :'u.nd b
ouly offery Mrmﬂe s article p_-ofn_:bl:. Ed Frisdman, Lowell Ditmer and Pric Bl:rmh ool
e gezed th w:kommenutgc ard criticisms on eartier drafis. I also beneflted From presen '“d i
by Do oot Rt A ‘lezr for Internationa] Studles seminar and at " mmorgawxf -
A Pty m UC-Irvine's Center for Atian Shadies. wconle =
cal Ateiihes from this period in Zheng Bljlan, Sikeo de Hokeny — guanyy Bhongm
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. m.

the cage that authority, matters, and personnel are all handied s_mordmal v::v ::umhe

tecting farmers” rights and intsrests as the foca?l _pomlt. revol ound the
Tak“-',Pm ral policy in strempthening supervision . and mspnctlonl of the  stan
M ot i pommﬂ rectify significant problems harming the interest of farme‘rs.‘
lmplemfntahm_l. i tcyand deal with cases of violations of discipline or law w?uch
o oo mmus:md masses of party members and cadres must uphold %he idea
- fmei:s't:h b: used for the people, sentiment is felt for the people, and intgrests
matppu?xuw:rd for the people. The broad mases of party P:embm and caclres t{:n:‘sl :: as;“;
cer bout the sffering of the masses, they must listen to the voices of the m.
e | the wisdom of the masses, they must speak the truth, handle precti .
o mm:ndpmm real results, they must oppose formalism and buresucratigm, an
3‘11:;11‘-;1“1;‘“ work hard towards genuinely outstanding achisvements,

isgions i ildi \l-off socicty in an
ot arduous, most strenupus missions in the building of a we : inan
a.ll?r::nﬁ way are in the countryside. Yet the deepest and moil cxtfns;:e wt:mu;:ﬂy
also in the countryside, All comrades in the party must unite cloacly s Party
| Commitiee with Comrade Hu Jintao as iis Gi:nm:\.l Secretary, refon )
Cﬁﬂ“’z lermination, accelerate developtnent, and in advancing progress m' e'!mil
ﬁ:ﬂ :f socialism v:vith Chinese characteristics, work hard to creats a new situation in
rutal work.
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