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Suti mo Tua Bou
Ma Bina mo Neka Hade.”
Boe ina nae:
‘0o malole-la so
Ma mandak-kala so.
Te leo bou lamakako fude
Ma soka lamalua bafa
Fo bou lo totonon
Ma soka no luiunun
Na Suti au 0 s¢
Ma Bina au o se?’

This excerpt provides a basis to begin th
this same passage composed by

6 Suti Solo
This second excerpt consists of 23

He was a proud, soft-spoken man
Stephanus Adulanu. I first me

appeared to me that
Suti Solo.do Bina Bane reflects, 1 believe, t
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(1) kokolak//dede ‘ak, (2) tua bou
(5) (lama-)kako//(lama-)
Meno version: (7} (nama—)tani//(nasa—)ke
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Boe te Suti neu pamatani

Ma Bina neu nasakedu,
Nasa-kedu Lole Holu

Ma nama-tani Lua Bafa.

Boe te ana dede’ak no Suti
Ma ana kokolak no Bina, lae:

Then Suti, go with Syrup Vat

And Bina, go with the Rice Basket.’

Then she says:

‘Oh, these things are good

And these things are proper.

But if the vats overflow with froth
And the sacks run over at the mouth
So that the vats must be overturned
And the sacks must be rolled up,
Then I, Suti, with whom will I be
And 1, Bina, with whom will I be?’
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different oral poets. ol

do Bina Bane: the 2" poet: Eli Pellondou
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afive poet analysis

‘Mo tua boy

Ma mo neka hade

Fo masalai tua boy
(Line missing) -

Boe te Bina ney kokolak
Ma Suti neu dede’ak n
*Au u o tua boy ,
Ma au {u] o neka hade
De malole ndia so l
| Do mandak ndiz g0,

Te neka lamakalko bafa
Fo soka lo lulunun
Ma tua lamalua fude

‘Go with the Syrup Vat
%ﬁld 80 with the Rice Ragket
al you may rest in the Syrup Vat

(And that X
that you may sit in the Rjc
But Bina begins to talk ¢ Rice Basket).’

f?nd' Suti begins to speak, saying:
A zlll g0 with the Syrup Vat ¢
1 I will go with the Rice B,
This is good et
Or this is proper
But if the '
o ;}f tthc baskets overflow at the mouth
o ; the sacks must be rolled y !
o tmﬁc—:t [:yrup runs over with frotll;)
' that the vats must be ovey
With whom can | Speak rermed.

And with whom can | tak9
Just as with Lyg Bafa .

And exactly as with Lole Holu?
at despite the £ '

ac;

Au dede’ak o se

Ma au kokolak ¢ se
ama leo Lua Bafy

a deta leo Lole Holu?’
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of the same dyadic sets as (Z)Tdth
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Meno’s pass
ompare the
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" 3 \ 3 &) S.
0 gives the following two lines:
nalole-la so )
andak-kala so,

5 2 Q g
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are go
And these things good

arc pl‘opel.- ’

ment for the verb-"(_m_ ’
same formula as follows:

' the other hand, renders this
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Or thiq j

: S 15 J .
hen goes o to rec pt aper.

om Suti Solo// |
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Ail:; ié‘the vat overflows with froth

o th;tct [:%!Ck. runs over at the moyth

g qrc:‘vat must be overturned
sack must be rolled up ...’

alua bafy
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With a singular form (s0) tindofe
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100 to the v ghtly different fash;
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°n0’s composition, S
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rbs. He do
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*But if the basket overflows at the

ko bafa

‘Te neka lamaka

a five poey analysis  sgj

8 Suti Soly 4y Bina Bane. the 4™ poet: Petrys (Pe’u) Males;
So that the sack must be rolled up , (311;111 vtlf;:?t gocz(t)s of Termany, | fecorded the mggt materia)
o that the ) oqu
er with froth

Julunun the syrup runs ovet ’

E/? Sgll;alzli(;“alua fude ggfhat thz vat must be overturned. .,
a 3

Fo bou lo totonon...

my home at Ufa Len ,
Termanu to seek to have b

of Words (| 983), and ;
f Malesi chanting at

is Compositiong ¢
ines that both poets share y(_e_tf
the only lines tha e
I /! bou lo tofomon are O 1no’s use of a singular dp a
cenically SOk?] [Oegtiz;mmillfzirity has been altered by Old Me :
i ing shar
even this seeming s

plural form.

Nost willing of 4 boets in
ccorded. (Males;j s the ‘poet’ in the fi
€ film Speqy and Sword (| 988d). For

10, see Fox (198%:521).)
45 a member of ¢iap Dou Danga, p

a photograph

ut the two mep, were
alesi’s knowlcdgc of the nameg of
aracters, and in fact, as jg evident in Malesi’s telling of Suti Soly oy Bina Bane, the
ames of the key women who $COOp the shells from the geq are entirely different.
: dou iR f tationsh I had th Ceor
“d poet: Mikael Pelon : CNeSs of our refatjong 1p, I had the o
7 Suti Solo do Bina Bane: the 3 [JO.e. Roti, | was told of the death of § 4 Be
rs later, in 1985, on a bricf wfs l;itsodcgth’ was a clan cousin of his from D
Some yea ’ to tetl me o
ho came to
Among the group w.

crmine, the two men: h;
ble to determine, e
far as 1 have been a o another and referre
Danga, Mikael Felon dour'hé;sz had fived in close proximity to one
— dfather.
same great-gran

oy h are femarkably
another and to the EXCerpts of the othey poets of Termany
d Meno and Sey Bai,
) Is version of Sut - 1 Malesi’s first version fthe

1’. Mikael agreed to record for me his ve el Males; ion of t

‘ ’ ‘younger’. ¥ N -

each other as c:ldler ralli ,Z is taken from that V(.il’lblOIl-h ¢ runs to only 101 1 s ‘.

do Bina Bane. This P;‘Ssl 5§Dlin es from a composition tha

; Pt O
It 1s an excerp

Sytup Vat and Rice B
0m a composition of Some 222 lineg,
< Immediately obvigys difference

who cairieg on the dialogue ity Suti Solo//Bing Bane, I blace of pegy,
‘Negeti Seri, Malesi names this woman g Samaq DairiKujn, Nou. Another notable
ce s that Males; Teverses the order of the compound phya
¢s:this as poy, ey ma pejg hade. I tep

8¢, lia bou ma pejyg hade,
ns of the ordering
¢ a preferable order;

asket pas
. he same sets.
'evious excerpts, it contains many Oft cider
shorter than the t:w . pzl;z :{;Ziig‘j;ok, ¥()3) tua bou//neka hadz,;:)l;g ‘({jﬂlé  hiis M
(1} kokoluk//dede ak, () lua he uses (5) (lama-jkako//( la’?ﬁ‘; %na- Jtane//na-n
of (lama-)kako//lama- set is a commonly }1{;6(1 set, ame, Pedu Hange/INg
meaning. The (_)nly 'rllge:l Pelondou’s composition, the ﬂ‘; nlb; a minor. differ
feduest Aij'o [I?aflf:?e/?&wi Seti. Although this may seem ‘
given as Pedu f

Sage consists of only 14

eS1'S version is the n

ame of the Wom

an chant-

of dyadic Sets, this woy]q
bou *vap thus forms 4 set with sek, ‘basket’ and fuar *lontar
h hade riee’. Whereas thig would appear ¢ make logica} Sense
i rformance Malesi
o ‘eatest arguments _Pe »
{ chant characters that poets have their grea .
C names oI C
the Passage: Poem III

and woujld not be

CSUmay in fact pe t
‘Ande Ruy, from

ampering with gy established idiom in
the relatively distant digjecq region of Ringgou wiy no
_ 1th poets from Termanu, uses the same form as Malesi: poy, e ma nefy hade
d reaii Passage shareg Several commop dyadic setg with the version by Qlq Meno or
_ But he still ElSkS an . J _cé:-.--a ) 1hak///ét‘0k, (2) /cokr)lc.r/f//de(/ea ‘ak, (3) ma/o!e//mcmda/c, €Y] ono/fluny. He
Boe te natane ma nanosi. ‘With whom will Ef,ma P : -dyadic ger (3) (cmga-)tu//(asa—)ia! ‘sit//Iay down’, 3 et that Sey Ba’i left
‘Bina dede’ak no se And with whom wt[i_:_ G -his Composition, Malesi ajsqg Uses anather COMMmon set, (6) /p/, halan/fsely
Suti kokolak no se?’ So the woman like P edu g a2 ﬁ'equcntly used expression Meaning ‘i Speak, to reply” and cmbellisheg
thIc;qc te inak leo Pedu Hange And the girl like SU_ ;etl- ,:/e!e//do/co-dae: ‘encouragingly//coaxingly’.
i Seti, nae: ‘Speak with the Rice
Ma fetoll( 0 ig;(la hade : p; c::l:f \l,vith' the Syt Passage: Poem [y
‘Dede’ak mo ne . : n o
‘ tua bou. Suti asks The woman Sama Daj
Ma kokolak mo But i . ,
B(Ze te Suti natane And Bina regugsts Uk Noy, And the girl, Kuku Noy,
Ma Bina nanosi, de nae: ‘I speak W;i-th_.theh . : She lifts her words encouragingly
‘Au dede’ak o tua bou And I talk W_‘th't ‘ . ae: And raises hep voice coax
I\?u'ul kokolak o neka hade But if the: basket
a < Y
a lamakako bafo, Then with who
Te neka lamaka } Wi,
’ : difthesy
Na au dede’ak o se And
Ma tua lamasolo fude,

ingly, Saying:
‘GO with the S

And go with the Rice basker *
Bina Bane Speaks
And Suti Solo replies ang

yrup Vat
Then w1th wh
Na au kokolak o se?’

says:

'Which historicany has beep 3 major producer of millet by ot of rice, this g
d iy baske’, (how tyq e fari bege),
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*Malole la so

Ma mandak kala so.
Bou tua na tono

Ma neka hade ulunu
Na au asalai o se

Ma au angatu o se?’

nonetheless a flaw in composition

Boe ma inaka Kuku'No’u
Ma fetoka Sama Dai
¢ halana neu
Il:doalcselu dasi na neu ma nae:
‘Mey mo neka hade ’
Ma méu mo bou tuan‘a.
Boe ma Suti Solo nafada .
Ma Bina Bane kokolak ma nae:
‘Ah, maloke la so
Ma mandakala so.
[Te] bou tua ta heok
Ma ncka hade la keko
Na au asalai o se N
Ma au angatu’u 0 se?
Suti bei namatani,
Ma Bina bei nasakedu,

Termanu

ng
medial k
I/nd

od in 1977 roughly four years
Cy f 16 lines, was recorded in : are only a few

This next excerpt, Whightci(;n:;tiigcabiy similar to that pafsaf:(.1 "1:3?;0!0[6 halan/schu
after the earlier passage ’u le, the sct lele//doko-doe is ng uset with a similar sense:
differences. Thus, for em:.m;o,;/[umi set, Malesi uses anot eihat uses the set, (mamig-)
dasin and instead of theh'f?t" He concludes with a refram’. in his composition. Males
heol/tkeko “to tur‘n//to S/l s-ob’ which was used by Seu Ba't mkoko lak which normall
tani//(nasa-)kedu, “to Cry},fw s eajking (na-fada) W1.t b the terbm,considered acceptable b
also pairs anqtﬁecl‘i ;z;b,k 0;} ;’cr formance terms, this would be :
forms a sct with de :

he 5" poet: Ande Ruy from Ringgo
9 Suti Solo do Bina Bane: the

. ° a passage of 20 lines
in this series consists of a passage win Of
al e le in this series con A inese domain
fhe ﬁnf)ll i;glgget Ande Ruy, from the Lalftt{-{oa?fierent from th
184 lines by the inese — a dialect that is - - this
istinet dialect of Rotinese ) evident in this
own d‘Stm;t (1.111(:(1{1:;gcj)blc Some of the sound changes ev
enough to be inte '

“That would be good
: r.
d that would be prope |
&nut if] the Syrup Vat is overturned

Despite thege differences,
dyadic sets. Ande Ruy uses
Termanu. Thege g

Exploring orqy Jormulaic
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it is possible to recognise the

shared inheritance of common
five setg that a

Iso occur in the Passages of the poets from
¢ts are: (1) nak/fetok, (2) lole haratisely dagi as well as (3) dasi//hala,
! (4) nea hade//poy fua, and (5) hade/ftua. Ande Ruy also yses 5
. is rolled up > the
> Rice Basket is ro are common in the
?;l:ntt\:;th whom will I rest

And with whom will I sit?’

‘there//at that place’,
lamar/tesa “to be togeth
recorded the Set, sasan/fo
fo be an acceptable varg
Ruy/isau as it occurs in thi
e’ifftama dgle (lit.
Xpression that | hay
as immediately recognisable
sidered poetically attractive,
In short, all of the g
red linguistic herit,

Passage: Poem V

So the woman, Kuku No’u
And the girl, Sama Dai
ises her voice E
iiljclifts her speech and says
‘Go with the Rice Basket_-”_-
And go with the Syrup Vit
Then Suti Solo tatks - .
And Bina Bane speaks aiid
‘Ah, that would be g(_)qc_i
And that would be proper
But if the Syrup Vat_?, t. n
And if the Rice Baske_ts:s 1
Then with whom sh__al.l I:. -
And with whom she;l.l-l |
Suti continues to f:r
Bina continues to 30

08 ma ina Oli Mas;
afeto a Bisa O}

dasi neu Suti Solo
Nahara neu Bipa Bane;
fo mo nea hade ma

€0 fo mo boy tyg.*
Suti Solo [o]e haran

ina Bane sely dasin:

U fo mo neg hade

hileo fo mo bou tua, tepe)
fai esa naj na

esa naf ria,

o

from

esources of the fi
Ringgou

9

fee in Top

Speech commun
(8} ikuteo:

€ recorded ;

ets in thig particular
age with speakers of t

S¢ts not used by the Term
Manu. Thyg jf

number ¢
ity of Termany: (6) faitfledy:
‘land//clan’, ) ruitisen:

e”, (11) te idale ‘stomach//insi
f the verbg

I other sets that
‘day//sun’, (7) natirig:
to Scoop//scrape’, (10)
de’. Although | have not
saw/kola), it would appear
Adui/fsay in Termany {or

form, tegq
» IS not ap
Ot common jp T,

€rmany, it
ard Ande Ruy and wag

i Term

bassage can be considered a4 form;j

ng part of g
he Terntany dialect,

Passage; Poer Vi

Then the Woman, Ofi M
And the girl, Bisa O
Spoke to Syt Solo

And said to Bina Bane:
“Your place i with the Rjce basket

And your clan 1S with the Syrup Vat’
But Suti Solo raised his words
And Bina Bap

¢ lifted hig words:
‘Our place s with the rice basket
And our ¢lan

i with the Syrup vat, indeed)
But on some day

And at Some time

They continuatly SErape out rice,
They will ser,

ape the rice basket clean
And they continually SCOOp Syrup
They wil] SC00p the syrup vy clean.
Then with whom wilt oyr place be
And with

whom wi]] our clan be
This doeg not inake us ope

And not yet join ug together.”

asi

Ve poets

“XCCIpts from the poets of
Y Sets together; Ande Ruy’s
anu poets, Yet aff of these sctg are
a larger comparison were made, the

Seeming
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Table 1: Dyadic sets used in all poems

Dyadic Sets
kokolak//dede ak
inaktifetok

eki/fhika
setele//mata-dale

tua hou//neka (nea) hade
bou tua/fneka hade
malole//mandalk

~hou/fsoka

lama-kako/flama-lug
lama-kako/lama-solo
Sudel/bafa (bafo)
totono//uluny
samalldeta
nama-tani/fnamea-kesiu
nama-tani//na-posi
lele//doko-doe
halan//dasin
nasa-lai//na-fu
lole/iselu
na-fadaitkokolak
heo/lkeko

Jaitfledo

raling
iku/fleo
luiisau
sautkola

fesa//tama
te’if/dale

' c of these particular sets ——
de Ruy’s composition — at least in the use of th p
i i uy’s ; | |
ifferences in Ande : ' -
d iminish, if not disappear. 0, 1 have argued tha ROFI.H .
" dlm lications (Fox 1974, for cxamplc), lligible across the entire island of .
Pt o U 1‘»3‘ lect differences and is broadly inte igi fant dialect terms to forpy .
Roe e Surmou'ntsw:fich this is done is by thchpse of a\;r from Ande e b0 o
gy v in i h mparison of this pass 1A o i
o Termmp ¢ 1t this argument,
xcerpts by SetS'- Sgtst froiln Termanu would appear to Suff}i) communn  How
e e Oth(?l pshowing similarities between thesc Sz(i:ffcrences o o e T
et e In i too short to illustrate some of the i it Tanganas oo Seour
excerpted passage is ecise indication of the differences in t 1-(;{3 ezt s il
. | N ‘ 1 . - N o '\O
PrOVldmlg ¥ m0]1<30§ Iwork that is currently in progress to rec .
oundaries involve K the uent
gf materials from these different dialects

ever,
uy’s
CCUL,

Poems
1 11 m 1v
X, X X x *
X X X x X
X
X
X X X
X
X X X
X
X
X X
X X
X
X
X
{(x)

16 Conclusion
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