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Murakami Kagaku, Autumn Willow (detail),
1938, colour on paper, 22x53.8cm

























Fig. 1.1

Philip Taaffe, Sanctuary, 2002, mixed media on canvas, 221x302cm
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Fig. 1.2

Studio process — first stencil experiment, contact, acrylic
on canvas, 30.5x30.5cm
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Fig. 1.3

Studio process - stencil, manila card, lily leaves
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Fig. 1.4

Studio process — four stencil experiments, watercolour pencil on paper, 42x42cm
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Fig. 1.5

Studio process — three stencil experiments, acrylic on canvas,
50x60cm
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Fig. 1.6
Fig. 1.6.1

Studio process — juxtaposing styles, stencil, acrylic on canvas paper, 40x40cm

Tulip petals and seeds
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Fig. 1.7 Kerry Shepherdson, Tulip (work in progress), acrylic on canvas, 100x100cm
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Studio process — three watercolour paintings on primed
paper, 40x40cm.
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Fig. 1.12

Tiny courtyard Shih Tzu Lin, Suchow (1335), moon door and ornate lattice window
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Fig. 1.13

Studio process — two pressed plant collage and watercolour paintings,
40x40cm
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Fig. 1.14

Philipp Otto Runge, The Morning, 1808, oil on canvas,

(dimensions unknown)
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Fig. 2.1

Kerry Shepherdson - The Mind Map, drawing on paper, 60x100cm.
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Fig. 2.2 Paul Klee, Growth of Plants, 1921, oil on black priming on cardboard, 54x40cm.



Fig. 2.3

Joseph Beuys, Spinning Seed Pod, 1951, dark blue ink pen on gray water colour
paper, left and right edges unevenly torn, 16.9 (left)x 16.5 (right)x17.1cm.
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Fig. 2.4

Philip Taaffe, Pteris Viscosa, 1996, mixed media on canvas, 168.3x140.9cm.

57



- 'J;” A\l ) an‘\ awu
R RIS
Ry ”./lf.;ﬂv < ;
N SR 2)
AN VZim) =

A NSRS \
'S (uVQQ\AW/fLA\S)QV N

Imants Tillers, Terra Incognita (detail), synthetic polymer and gouache on 288 canvas
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Fig. 2.5
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Emily Kame Kngwarreye, Big Yam Dreaming (detail), 1995, synthetic polymer paint
on canvas, 291.1x801.8cm.

Fig. 2.6



Fig. 2.7

Philipp Otto Runge, Tulip Blossom (detail, undated), black ink over pencil, 29.4x
23.5cm.
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Fig. 2.8 Kandinsky's Points, Lines and Planes.

Fig. 2.8.1 Studio process — diary page



Fig. 2.9

Plum Door, Shih Tzu Lin, Suchow (early Ming period).
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Fig. 2.10

Studio process — two watercolour paintings, Koch curve, 40x40cm.
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Fig. 2.11 A branching pattern generated by the L-system.
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Fig. 2.12 Examples of continuous transformations on the code spaces.
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The panels have been assigned various colours.

Fig. 2.13
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FIGURE 6.1 In a pure branching process, lincages split but never join.

Fig. 2.14 In a pure branching process, lineages split but never join.

1o L-System Fractals

>

Basic branching scheme

ach Aol

Structures resulting from repeated apphication of a single branching scheme

Figure 5.2- Branching structures of imlerest im two dimensions

A sample structure from Figure 5.2 has been taken initially. This is 17
structure from the second row of the figure 5.2, which is an ordered one.
By using the above structure, onc can construct the following sample
structure as shown in Figure 5.3, where nodes and branches are
represented using numbers

Figure §.3: Ordered tree from basic branching schemes

The following arbitrary tree as shown in Figure $.4 closely follows that of
Viennot and demonstrates the relationship between the ramification
matrix and the plant structure,

Fig. 2.15 Branching structures, resulting from repeated application of a single branching
scheme.
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Fig. 2.16

Gabriel Mulzer recursive patterns.
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Fig. 2.17 Paul Klee, Rock Flora, 1940, oil and tempura on burlap, 35 3/8 x 27 5/8 in.




Piet Mondrian, Trees (detail), 1912, oil on canvas, 94x70.8cm.

Fig. 2.18
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Fig. 2.19 Piet Mondrian, Tableau no 1/Composition no 1/ Composite 7 (detail), 1914, oil on

canvas, 120.6x101.3cm.
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Fig. 2.20
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Emily Kame Kngwarreye, Untitled, circa 1990, synthetic polymer paint on canvas,
216.9x125.8cm.
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Fig. 3.1

Kerry Shepherdson - Black Saturday, acrylic on canvas, 60x60cm.

80



Fig. 3.2

Studio practice - stencil, acrylic on canvas, (2) 30x30cm.
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Diary page - fans.

Fig. 3.4
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Fig. 3.5

Kerry Shepherdson, painting 1, acrylic on canvas, 100x100cm.
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Fig. 3.6 Kerry Shepherdson, painting 2, acrylic on canvas, 100x100cm.
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Fig. 3.7

Kerry Shepherdson, painting 3, acrylic on canvas, 100x100cm.
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Fig. 3.8 Diary page - Owen Jones Proposition no. 9.

Fig. 3.9 Kerry Shepherdson, painting 4 (in progress), acrylic on canvas, 100x100cm.



Fig. 3.10

Fig. 3.10.1

Kerry Shepherdson, Six Petals, plant collage and watercolour painting on paper,
42x42cm.

Hanging (detail), circa 1720-50.
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Fig. 3.11 Kerry Shepherdson, Four Petals, plant collage and watercolour painting on paper,
42x42cm.

Fig.3.11.1 Ceremonial cloth and sacred heirloom (palampore), mid eighteenth century (detail),
handspun cotton, natural dyes, mordants; mordant painting, dyeing,
100.2x293.4cm.
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Fig. 3.12 Kerry Shepherdson, Moon, plant collage and watercolour painting on paper,

42x42cm,
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Fig. 3.12.1 Heirloom hanging (palampore, detail), late seventeenth century, cotton, natural

dyes, mordant painting, 164x106cm.
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Fig. 3.13

Fig.3.13.1

Kerry Shepherdson, Peach, plant collage and watercolour painting on paper,
42x42cm.

Hanging (detail), circa 1725-50.
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Fig. 3.14

Kerry Shepherdson, two plant collage and watercolour paintings
on paper, 42x42cm.
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Fig. 3.15

Philip Taaffe, Devonian Leaves 11, 2004, mixed media on canvas, 127x89.5cm.
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Fig. 3.16.1

Fig. 3.16 Kerry Shepherdson, Floating Leaves, acrylic on canvas, 90x90cm.

Kerry Shepherdson, Forms, acrylic on canvas, 90x90cm.
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watercolour on primed paper, 42x42cm.

95

CRITNiT LT m

Kerry Shepherdson, Triple Lobe,
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Fig. 3.17

Fig.3.17.1



Fig.3.18

Fig.3.18.1

Kerry Shepherdson, Turtle, watercolour on primed paper, 42x42cm.
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Turtle interpretations of strings.
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Fig. 3.19 Kerry Shepherdson, L-systems, watercolour on primed paper,
42x42cm.

Fig. 3.19.1 Kerry Shepherdson, L-systems, watercolour on primed paper,
42x42cm.
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Fig. 3.19.12

Fig.3.19.3

Kerry Shepherdson, L-systems, watercolour on primed paper,
42x42cm.

Kerry Shepherdson, L-systems, watercolour on primed paper,
42x42cm.
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Fig. 3.19. 4

Kerry Shepherdson, L-systems, watercolour on primed paper,
42x42cm.
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Fig. 3.20

Kerry Shepherdson, L-system Canopy 1 and 2, acrylic on
canvas, 60x60cm.
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Fig. 3.21

Kerry Shepherdson, Geometric Forest 1 and 2, acrylic on canvas,

60x60cm.
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Fig. 3.22 Kerry Shepherdson, Cloud 1 and 2, acrylic on canvas, 60x60cm.
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Fig. 3.23 Kerry Shepherdson, Branching 1 and 2, acrylic on canvas, 60x60cm.

103



Fig. 3.24 Kerry Shepherdson, No. 1 of 8, Liquidambar, acrylic on canvas, 80x80cm.

Fig. 3.24.1 Diary page - liquidambar.
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Fig. 3.25 Kerry Shepherdson, No. 2 of 8, Begonia, acrylic on canvas, 80x80cm.

Fig. 3.25.1 Diary page - begonia.
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Fig. 3.26

Fig.3.26.1 Diary page — eucalyptus.
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Fig. 3.27 Kerry Shepherdson, No. 4 of 8, Plane, acrylic on canvas, 80x80cm.

Fig.3.27.1 Diary page — plane.
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Fig. 3.28 Kerry Shepherdson, No. 5 of 8, Gingko, acrylic on canvas, 80x80cm.

Fig 3.28.1 Diary page - gingko
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Fig. 3.29 Kerry Shepherdson, No.6 of 8, Deciduous Shrub, acrylic on canvas, 80x80cm.
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Fig. 3.29.1 Diary page — deciduous shrub.
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Fig. 3.30 Kerry Shepherdson, No.7 of 8, Banksia, acrylic on canvas, 80x80cm.

Fig. 3.30.1 Diary page - banksia
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Fig. 3.31 Kerry Shepherdson, No. 8 of 8, Ground Iris , acrylic on canvas, 80x80cm.

Fig. 3.31.1 Diary page — ground iris.
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Fig. 3.32 Kerry Shepherdson, Composition 1, acrylic on canvas, 90x90cm.
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Fig. 3.32.1 Composition 1, diary page and germination phases.

113



-
:
!
!
:
!
’

Fig. 3.33 Kerry Shepherdson, Composition 2, acrylic on canvas, 90x90cm.
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Fig. 3.33.1
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Composition 2, diary page and germination phases.
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Fig.3.34.1 Composition 3, diary page and germination phases.
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Kerry Shepherdson, Composition 4, acrylic on canvas, 90x90cm.

Fig. 3.35
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Fig. 3.35.1 Composition 4, diary page and germination phases.
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Fig. 3.36 Kerry Shepherdson, Composition 5, acrylic on canvas, 90x90cm.
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Fig. 3.36.1 Composition 5, diary page and germination phases.
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Fig. 3.37

Piet Mondrian, Composition with Red, Yellow and Blue, 1925, diagonal 109cm.

122



Fig. 3.38 Kerry Shepherdson, Composition 6, acrylic on canvas, 90x90cm.
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Fig. 3.38.17 Composition 6, diary page and germination phases.
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