





























































































































































































































The inventories and documents published by Roman, which
include the Paris Inventory, comprise a selection of these manuscripts,
from the Bibliothéque Nationale, which cover many aspects of the
day-to-day running of the household and give an insight into the life of the
Orléans-Valois princes. Unfortunately, Roman's process of selection has
possibly resulted in some documents in the Bibliothéque Nationale, which
would have added to our sources of information, being not published.]
Graves' later publication of documents held in Paris adds to this source,
although she did not confine her selection to documents relating to only
jewellery and tapestry. - Champollion-Figeac, who was employed by the
Bibliothéque Nationale, did not footnote the sources of his information. In
spite of this, Roman noted both he and Champollion-Figeac used the same
documents as sources. The selection of manuscripts from which the latter
extracted information does not seem to be based on diversity, but those
documents which supported the eulogy he was writing of the two Dukes of

Orléans, Louis and Charles.”

Apart from the Paris Inventory, the only document which Roman
published concerning tapestry was an authorisation of payment, in 1403,
to Jaquet Dourdin, [sic], a merchant living in Paris, for a chambre of
tapestry for the {hdteau de Coucy, showing the Dieu d'’Amour .

I. Roman’s documents cover the period 1389-1481, and the Dukes of
Orléans Louis |, Charles and Louis If, who, when on the throne of France,
was known as Louis XI1. For the discussion and rationalisation of his
choice and publication of one document of each type see ibid,, p83ff.
2.5¢ee Graves, Piéces, for various documents, such as Louis’ purchases of
cheese and spices see ibid, p!18-119 and for galenicals ordered by Louis’
apothecary, Godeffroy Lefevre, see ibid., pS8-61.
3. See Champollion-Figeac, preface- iii ,stating his monograph was
compiled in response to the “constant and enlightened protection which the
Royal household had shown towards the Arts”.
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